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Jazztown can be heard nationwide. Contact
your local public radio station or write P.O. Box
30096; New Orleans, L'A 70190

the Louisiana Division of the Arts, the Louisiana
. Endowment for the Humanities, and the
Corporation for Public Broadcasting through
National Public Radia’s Satellite Program
Develoment Fund

Funded by the National Endowment for the Arts,
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Kershaw takes a refresher course: Doug Kershaw stopped in for lunch at
Mulate’s in Breaux Bridge recently and couldn’t help but jump in for an
impromptu Cajun jam session with Nous Autres — Randy Chamagne on
mandolin and Keith Duputs on accordion. ‘| need to hang around here a
little more, "' said the Louisiana Man. “It's inspiring.”

‘Lovisiana Boys’
Single Reissued

In Time For
Governor's Race

“‘Louisiana boys, they’re raised
on politics, down in the city and
out in the stix. Louisiana boys want
to go all the way — they want to
be governor some day.’” Such is the
message of perennial wisdom, the
timeless commentary of LSU school
of broadcast journalism sage and
registered independent, Jules
d’Hemecourt, in his 45 rpm single
titled — you guessed it —
“‘Louisiana Boys.”” And why is the
state’s aspiring gentry so obsessed
with fulfilling the civic duty of
Louisiana’s highest office? ‘‘Be-
cause ya gotta realize what being
governor means — ya got more
power than most kings and queens.
And should things get especially

NOVAC

Celebrates 15 Years

The New Orleans Video Access
Center celebrates its fifteenth birth-
day at the second annual NOVAC
Video Soiree on Saturday, October
24 from 8 to 12:30 that evening in
the courtyard of the Federal Fiber
Mills Building. Located at 1107
South Peters Street, the event will
feature the music of Louisiana Pur-
chase, the SongDogs and the Cajun
band Filé.

NOVAC’s long and honorable
history began in 1972 when it was
founded as a VISTA program to use
video to address the problems of the
low income community. Since then
it has energetically expedited the
process of making the medium of
television more accessible to a vari-
ety of individuals and organizations
in the community at large.

For instance, a lot of those public
service announcements you see on
the tube are either directly or in-
directly the result of NOVAC. It

has also served as a sponsor for in-
dependent video production grants,
and it continues to provide an
advocacy role for community access
to cable television, one of the roles
for which it was originally created.
And it provides hands-on training
for video users through a series of
classes and workshops.

Now that you are aware of the
subtle but pervasive influence that
NOVAC has had on your life, you
should immediately begin planning
to attend the Video Soiree on the
24th. Tickets are $8 for members
and $10 for non-members, and the
food and door prizes are free.
Memberships will also be available
at the door. Just remember, you
will be supporting one of the oldest
nonprofit video centers in the na-
tion.

For more information, contact
NOVAC at 524-8626.

—E.B.

Jules D'Hemecourt

hard, ya just call out the national
guard...”

Probably anyone who has lived in
this state for more than five minutes
would feel the need to agree with
d’Hemecourt’s general drift. Cen-
tralized authority is part of the
state’s French legacy — in that
country a rural village can’t call the
next town down the road without it
being relayed through Paris. Here
it’s the money that gets relayed
through Baton Rouge. And most
things in Baton Rouge get relayed
through the governor.

Actually the author of the song
message is Dr. Errol Laborde, edi-
tor of the weekly newspaper Gam-
bit, and UNO Ph.D. in political sci-
ence. To further the song’s broad-
based appeal, a Cajun style version
and a country version appear on flip
sides of the disc. It’s available from
better record distributors every- .
where. L

—Eric Bookhardt



Zydeco fans from as far away as New York, Massachusetts and Canada joined thousands of Louisianians for the
fifth annual Zydeco Festival in Plaisance, Louisiana, September 5. From noon to midnight, ten bands played to a
jubilant crowd in the middle of the Southern Development Farm. Cold beer and a large variety of local food was

available — including boudin, cracklin’ and (yum!) fried pig tails. —Paula Burch

SWAMP STOMP

Louisiana is a state swamped
with festivals, staged in honor of
creatures as noble as the Frog and
victuals as sublime as boudin. The

* Audubon Zoo’s Second Annual
Louisiana Swamp Festival will be
presented October 10 and 11 with
authentic bayou sounds courtesty
Bruce Daigrepont’s Cajun Band, La
Touché, Sheryl Cormier and the All
Ladies Cajun Band, the Bayou
Ramblers, the Rogér Brothers, the
Cajun Fiddler, Filé, Rocking Dop-
sie and Zachary Richard. Admission
to the Louisiana Swamp Festival is
free once you pay to get into the
Zoo and the Frey hot dog people
are offering $1 discount coupons for
children at your favorite supermar-
ket. On October 11 at 5 p.m., the
Fais Do Do will commence, head-
lined by the estimable Monsieur
Richard.

Natchez Trace

Paula Burch
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Dissect the South ===

*“The Eden of the Bozart’’ is the
title of a special conference in
Natchez, October 17-19, wherein
musicians, architects, writers, artists
and educators will attempt to dissect
the mind and soul of the South to
see what makes it tick. The sub-
theme of the conference is ‘‘Sense
of Place: Source of Inspiration,”’
and it’s all sponsored by the Amer-
ican Institute of Architects” Com-
mittee on Design. Mississippi native
Hodding Carter, formerly of White
House fame (where he served as
President Jimmy Carter’s press sec-
retary), and currently a tv news
commentator, will deliver the key-
note address on October 17.

New Orleans’ own Sam Wilson,
an architect of considerable re-
known, will be featured in Sunday’s
(Oct. 18) provocative program
*“Columns and Contradictions™’
wherein Southern architecture will
be analyzed. That same evening
Atlanta architect John Portman, the
man who brought atrium conscious-
ness to America with his famous
Hyatt and other cavernous hotel de-

signs, will address the conference.
Participants will also tour ante-
bellum homes and historic buildings
in Natchez and the surrounding
area.

Writers Walker Percy and Shelby
Foote, and artists Ida Kohlmeyer
and Kee Francis will take part in a
discussion with several prominent
architects during the ‘“‘Sense of
Place’” forum. The architecture
schools of Tulane University and
Mississippi State University have
collaborated with the AIA Design
Committee in planning this ‘‘un-
usual conference’ in a setting of

“*Southern charm, white-columned

mansions and dog trot houses, for-
gotten towns and elegant rooms,
catfish and hush puppies, blues and
gospel music, magnolias and hon-
eysuckle, and the cool fall breezes
of the Mississippi River,”” accord-
ing to confernce chairman E. Eean
McNaughton, AIA, New Orleans.

For more information and re-
servations, contact Maurice Payne,
AIA Services Center, (202) 626-
7429.

Champagne
Sunday
Brunch

11-3PM

featuring;:
- AMASA MILLER - Pianist
12-3PM
LEIGH “LrL QUEENIE”
HARRIS - vocalist 1-3PM

“THE NEW
'‘AFE SBISA )

EST.1899 s

\\

1011 Decatur Street
New Orleans, LA 70116
(504) 561-8354

Delicious
Coffee
and
Beignets

Available
Uptown!

We're on
Hampson Street
the corner
Camillia

around
from Grill

Sun-Thur 7:30am-11pm
Fri-Sat 7:30am-1am



‘Jazztown' Radio Series
Hits National Airwaves

The Louisiana Hayride may have
taken its last trip, but another
Louisiana music show is revving up
to spread the gospel of our local
music.

Listeners from Anchorage to
Miami and 130 other stations can
tune in this fall to Jazztown, a 13-
part series on public radio nation-
wide. These are live performances,
digitally recorded in local venues,
which according to producer Steve
Pierce, is a great part of the series’
appeal.

““We're opening with the Dirty
Dozen Brass Band,’’ he explains,
““and while they’ve recorded in the
studio and in Switzerland, you
know a performance on their home
turf [Cheron’s Bar, in the Seventh
Ward] is going to be special.
There’s an incredible rapport with
the audience on that gig that you
couldn’t get outside New Orleans.”
Pierce adds that “‘this is the first
time to my knowledge that a
nationally broadcast series has fea-
tured live, locally-recorded New
Orleans jazz.”

Contemporary jazz is the basis of _

the series, though the trad scene

(Chester Zardis/Placide Adams) and
the brass band tradition (the Young
Tuxedo, Rebirth and Dirty Dozen
Bands) will get airplay as well.
Ellis Marsalis, host for the series,
will be represented by his
““Farewell to New Orleans’’ concert
recorded at the Orpheum last year.
Local saxophonists also fare well:
Tony Dagradi, Earl Turbinton, Red
Tyler, James Rivers, Fred Kemp
and the New Orleans Saxophone
Quartet are all featured. Rounding
out the baker’s dozen are clarinetist
Alvin Batiste, guitarist Steve Masa-
kowski, vocalist Germaine Bazzle
and the Improvisational Arts
Quintet.

For the out-of-state music lover
who thinks of New Orleans only for
its trad jazz and ré&b, the series
should be an eye-opener. Native en-
thusiasts will also have a chance to
broaden their knowledge of local
music. WWNO will carry the series
beginning with the Dirty Dozen on
Friday, October 2 at 10:30 p.m.;
WWOZ will also run the series
starting sometime in October.

—Tom McDermott

Festival Features
Louisiana Folklife

Louisiana’s critics, internal and
external, are fond of calling this
place a ‘‘Banana Republic,”” and
exhorting us all to be more like
Americans — you know, those peo-
ple in Iowa and Connecticut. But is
that really a good idea? When was
the last time a food or music craze
came out of any of those all-
American places anyway?

This state has pretty much its
own way of doing just about any-
thing or everything, and the
Louisiana way is most always going
to be highly colorful — and a good
time, yeah! Just name it, and
Louisiana has its own way of doing
it, and then several variations to
boot.

These features of our state’s life-
style will be celebrated on the
grounds of the Old State Capitol in
downtown Baton Rouge, on Satur-
day and Sunday, October 10 and 11
— beginning at 11 a.m. Saturday
morning. Best of all, the show is
free, courtesy of the Louisiana
Folklife Program of the Department
of Culture, Recreation and Tourism.

And of course there will be mu-
sic — one of the six shows or de-
monstrations that will be going on
at the same time. One of the other
five stages will be a potpourri of
the state’s other homespun charms,
reflecting the native lifestyles and
crafts found in these parts.

Louisiana food preparation will
be featured at a demonstration
kitchen, including Creole, Cajun
and all the other ethnic specialties.
There will be a boat-building
demonstration and displays of the
various products of the boat build-
ers craft. Storytellers will weave
their spell at the Narrative and
Raconteur stage, just as they did
before the days of the VCR and
MTYV. Other crafts including weav-
ing, quilting and furniture making
will be featured.

And what would any celebration
of Louisiana culture be without a
Ritual Stage? Here may be found
visual and performance arts of Mar-

di Gras Indians, All Saints Day
grave decorating demonstrations,
Cajun and children’s folk rituals,
and so forth.

The Louisiana Folklife Festival
offers a sampling of the ordinary
pleasures of this extraordinary
place. For further information con-
tact Ben Sandmel in Baton Rouge
at (504) 925-3930.

—Eric Bookhardt @

Louisiana Folklife

Festival
Old State Capitol Grounds
Baton Rouge

Friday, Oct. 9

Kickoff press party with Beausoleil

Saturday, Oct. 10

Big Stage

noon The Chosen Few Brass band

1 p.m. The Hayride Band from
Shreveport (former members of
La. Hayride)

. Hackberry Ramblers

. Rip and the Dreamers (funky
blues band from Tallulah)

. Sady Courville & Dennis McGee

. Kat and the Kittens (R&B)

. Ruben (Mr. Salsa) Gonzales

Small Stage

1 p.m. Thuy Huynh (Vietnamese woman
playing 16-string acoustic instru-
ment, the dong tranh)

p.m. Terence Simien

p.m. Hayride Band again

p.m. Louis Dunn and Donald Tibbs
(rural blues guitar from Lincoln
Parish)

5 p.m. Hackberry Ramblers

Sunday, Oct. 11

Big Stage

noon Birdwell Brothers (white gospel)

1 p.m. Inez Catalon (Creole ballad
singer)

2 p.m. Zion Travelers (acapella gospel)

3 p.m. Willis Prudhomme (zydeco)

4 p.m. Tensas Boys (old time country)

5 p.m. Dewey Balfa
6 p.m. Raful Neal

Small Stage

1 p.m. Rev. Charley Jackson (guitar
playing preacher)

2 p.m. Tensas Boys

3 p.m. Silas Hogan/Arthur Guitar Kelley

4 p.m. Inez Catalon

5 p.m. Zion Travelers
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RAY FRANSEN'S IS THE ONLY SHOP
in this area dedicated exlusively to
DRUMMERS and DRUMMING

Sales * Service * Instruction
ALL MAJOR BRANDS + COMPETITIVE PRICES
« COMPLETE TEACHING FACILITIES »

RAY FRANSEN'S

DRUM CENTER

20 13 Williams Blvd.
466-8484




Stride Pianist
Dick Wellstood
Dies in California

Jazz pianist Dick Wellstood died
in late July from a heart attack
while gigging in California. He was
59. Wellstood was the world’s fore-
most practitioner of stride piano, an
idiom popularized in the Twenties
by James P. Johnson and Fats Wal-
ler. He was also an outstanding

mainstream and blues player.

Born in Connecticut, Wellstood
began his career in New York in
the late Forties, and soon became a
protege and favorite pianist of New
Orleanian Sidney Bechet. He spent
most of his career in Manhattan and
toured Europe in the later years; he
took a brief sabbatical in the mid-
Eighties to practice law. In 1985 he
played a solo set at the Jazz and
Heritage Festival to great acclaim.

—Andy Ridley
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To the Editor:

I wish to thank my friend R. G.
Markl for his help in compiling the list
of Cajun dance halls.

His contribution helped make the
guide an invaluable aid to outsiders of
Acadiana. :

Randy Speyer
To the Editor:

Michael Corcoran'’s article in Sep-

tember’s Wavelength made some
valid points regarding Bruce Willis’
sincerity and talent, or lack thereof.
However, 1 was so infuriated by the
libelous remarks he needlessly made
towards secretaries that I lost all re-
gard for him and his article. Broad,
false generalizations such as “‘[Bruce
Willis® music is] aimed at secretarial

pools that are glad to finally be able to
spend their money on something other
than male strip shows. ..’ are ram-
pant throughout his article and clearly
illustrate his ignorance as a human
being, let alone as a writer.

Furthermore, I'm very dis-
appointed that Wavelength would es-
pouse such a pompous attitude,
however, indirectly, by publishing
Corcoran’s article. Editors, please
wake up!

Patty Sebreny
(An angry legal sec-
retary in New
Orleans with no
appreciation for
Bruce Willis)
New Orleans, LA
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Firsthand
Third World

Third World looks back
eleven years to the time

they brought reggae to
New Orleans.

To the best of my recollection,
the first time a live Jamaican reggae
band was heard in New Orleans
was in 1976 when Third World ar-
rived Uptown for a free afternoon
recital outside the Mushroom record
store, amidst Tulane’s Fraternity
Row. A few months before, be-
cause of a major traffic jam on Air-
line Highway (these were pre-1-10
days), virtually no one heard the
first Jamaican reggae band to play
in the state of Louisiana — Toots
and the Maytals opening for the
Who at LSU.

By the time of Third World's
second visit to New Orleans — la-
ter the same year, 1 believe — 1
met the band at the airport, driving
them around the city and cautioning
them about lighting spliffs in the
bright glare of Jefferson Parish day-
light, where we had gone in search
of a health food restaurant fre-
quented by Stevie Wonder. The
band wanted to stage a free concert
at a black university so arrange-
ments were made for a noontime
performance in SUNO’s cafeteria.

Michael *‘Ibo"" Cooper, Third
World’s keyboardist, laughs when
he recalls the SUNO students’ reac-
tion to reggae: “‘They just sat there.
It was like, ‘Okay, what’s happen-
ing up there?’

*“You can image — we have
watched the thing grow. We have
watched attitudes change. There
were times when it was like, ‘Hey!
What's that strange music from the
islands?" ™’

In New Orleans for a September
concert at Municipal Auditorium,
Ibo confessed that one could no
longer accurately predict what sort
of audience Third World attracted:
*“This tour is very strange. Up until
last year, we were getting a major-
ity black audience or maybe 50/50

black and white. But this year, it’s
a majority white audience. We just
played in New York for an audi-
ence of 10,000.

Back home in Jamaica, it’s strict-
ly “*dancehall’’ time, according to
Ibo: “*“What’s happened with reggae
now is that the deejay is the raging
thing. This music has always been
played in a phenomenon we call
‘dancehall.” Now dancehall in

In 1927, Marcus Garvey
was deported from the
docks of New Orleans
back to his native
Jamaica. In 1987, the
island nation
celebrates the
centennial of this
national hero’s birth.

Jamaica is a little bit different than
dancehall all over the world. Dan-
cehall in Jamaica means wherever
the people gather. For years, the
birth of the music began with the
sound systems — what they call
discos over here: these big hypo
sets that these guys put on. They've
been playing this music almost as it
comes out — can’t wait for the
radio, y’know?

““Well, that scene is very strong
again. So you have people who
have studios and the studio owners
own their own sound systems and
they give dances almost every
night. The real people — people
who can’t afford radios and TVs —
go there every night.

“‘One of the phenomena from the
dancehall is the deejay. He started
out being the man operating the
sound system, playing the records
and in between each platter, he’ll
have his little rap. But then what
started to happen was that — over
the years — they would play what
you call the ‘dub’ or rhythm track

and start doing a rap thing. That is
really big now because that has
emerged into a sryle.”” (A style, of
course, adapted by various Amer-
ican imitators titled with secret ini-
tials and transitive verbs.)

In the Jamaican realm, where live
bands are, in Ibo’s polite terminolo-
gy, ‘‘not as prominent as they used
to be,”” how has Third World sur-
vived for 14 years?

“‘Big question!”” Ibo declares.
““It’s one of those invisible things,
y’know? Everybody really loves
playing in the band. We’ve been
friends before Third World. We've
been musical companions for a long
time. We have respect for each
other. We're like brothers, like a
team.”’ ;

In 1927, Marcus Garvey was de-
ported from the docks of New
Orleans back to his native Jamaica.

“~In 1987, the island nation celebrates

the centennial of this National
Hero’s birth.

“It’s a very special event for
Jamaican people,”” Ibo says. ““We
have done an album called Man of
Nobility — Third World, Black
Uhuru, Half Pint, Big Youth, Muta-
baruka, Carlene Davis and a whole
bunch of radio personalities singing
and doing poetry.”

On the domestic front, there’s a
new Third World Album entitled
Hold On To Love, with five tracks
self-produced by the band and five
cuts created under the direction of
the veteran partnership of Gamble
and Huff.

In his spare time, Ibo says, ‘I
play jazz. When | say jazz, not just
swing and be-bop and all that stuff,
but experimental music. Sometimes
reggae but real stretched-out. We’ve
been doing a lot of that — me and
Willie [Stewart, Third World’s
drummer] teaming up with the bass
player from Sagittarius, Derrick
Barnett. Sagittarius ts the backing
band that plays behind Yellowman
when he goes on tour. He’s a phe-
nomenal bass player, one of the
best bass players not only in
Jamaica, but the world. The bass
player’s awesome — believe
it!”

—Bunny Matthews
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Spicy Trade Deficit

Peppers from Pakistan, bay leaves from Turkey,
dill seed from India, thyme from Spain —
all ingredients in hometown crab boil

3 Y VE ARMBRUSTER

emember the big dock strike of
1962-69? All U.S. ports on the
Atlantic and Gulf coasts were
shut down. New Orleans figured big-
time in the action because it was rank-
ed right behind New York as a major
terminal. Economic indicators were
studied, and people said the strike was
a serious problem. But because this
was New Orleans, there was an extra
special concern: how to get our Mardi
Gras beads. They were being held
hostage onboard foreign freighters
and no Carnival krewe could get at
them. Anyone who was here at the
time will recall the widespread com-
munity panic. No beads! There was
talk that some parades would be can-
celled because their riders would have
nothing to throw. It was a crisis.
Luckily, the longshoremen and the
shippers came to an agreement, and
the city threw its big party in the
streets as usual.
Since then the boats have continued
to come and go. Stores and shops are

filled with imported merchandise for
all with the money to buy it. Much of
this is essential material. We read the
labels and hear the term ‘‘balance of
trade deficit,”” yet we little realize
how dependent we are on foreigners.
Rarely do we recall how much this
city resembles an island. Many things
we associate with unique local cus-
toms actually have outside origins.
The ““island’’ of New Orleans may be
a well-connected one, but we only
notice this fact when the connections
break down.

Consider, for example, another
dock strike. The last time we had a
major stoppage it threatened Mardi
Gras. Next time, we could run out of
*“Crab Boil.”’

We take great pride in our cuisine,
but, when it comes to seasonings, we
are not in control of our own destiny.
Dock strikes are but one worry. We
must also contend with drought, civil
wars, and nuclear disasters.

What is this guy talking about?

More Than
Just Gumbo:
Traditional & Con-

temporary Cuisine,

0 SHO

including Jambalaya, ‘, '

Blackened Redfish,

Fettucine with Crawfish, Shrimp Remoulade, Lunch
Specials, and our famous Gumbo. Lunch & Dinner
served daily in our beautifully restored 1794 building.
Patio dining also available. We spe-
cialize in food New Orleanians love.
630 St. Peter ® Vieux Carre
525-1486 ® Creole Catering
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Local crustaceans hit
“international wate;s"

Jena Phillips J

You're probably asking that question
about now. To put it simply, I am
explaining the fact that ‘““Crab
Boil”’ is like the United Nations in a
box. Of all its herbs and spices, not
one is grown in the United States,
much less in Louisiana. If you set out
to gather the ingredients yourself, the
quest would take you around the
world and to every continent except
Australia.

I learned all this and more while
touring the home of Rex Pure Foods,

_ Inc. The company dates back to 1888,

and the headquarters at 633 Tchoupi-
toulas looks equally old. Inside are all
the sacks, bottles, grinders, and vats
to run a diversified business. Rex also
makes White Kitchen brand barbecue
sauce and handles a line of pickles,
olives, sauces, and sno-ball syrups
under its Horseshoe label. The Rex
crown logo is on the seasonings. By
far, the biggest seller of all their pro-
ducts is **Crab Boil.”

This company actually invented the
mixture. It was a marketing idea de-
veloped by two brothers, Clifford and
Fernon McClure, grandsons of the Ir-
ish immigrant who founded it as The
New Orleans Import Co. The business
was bought in 1968 by John C. Clark.
It was he who changed its name to
“‘Rex."" He also branched out into the
sauces, pickles, and sweet syrups to
minimize the seasonal nature of his
sales. But “*Crab Boil’’ was always
his big ticket item, still is. It starts
with crawfish in March and tapers off
in September with crabs and shrimp.
In between there is a feeding frenzy.

Clark managed to keep Rex at the
forefront of ‘‘boilology.’’ When
some customers were complaining
about those tiny seed-balls that get all
over the seafood when you used this
mixture, he started experimenting
with the immersible pouch. Now most
people have come to prefer these per-
forated bags that let the flavor out but

Mamie’s

A very quaint restaurant
catering to those who
enjoy fine food.

Mon-Sat
Dinner Only

488-8452

RESTAURANT

Specializing in Italian Cuisine
SEAFOOD - HOMEMADE PIZZA

3240 5. Carrollton Ave.
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keep the looseness in. Clark also took
a page out of the founder’s book; he
likewise brought his family into the
business.

Byron Clark greeted me the day I
visited the Rex plant. We walked in
alongside a new shipment of dried red
peppers, still wrapped in their burlap
sacks, newly arrived from Pakistan.
Our cayenne supply used to come
from the fields around Breaux Bridge,
but high labor costs for picking the
domestic pods forced merchants to
shop elsewhere. This also explains
why we get our bay leaves from Tur-
key, our dill seed from India, and our
thyme from Spain. These herbs grow
here very well, but it would cost a
handsome fee to gather them.

Other seasonings simply need other
climates. For this reason, we go to
Mexico or Guatemala for allspice and
cloves, to Brazil for black pepper, and
to Morocco for coriander seeds. This
bit of globehopping fills the shopping
list for crab boil, but there are many
other local favorites which also carry
passports. Oregano, basil, nutmeg,
and anise, just to name a few, would
all speak in different tongues if they
had voices to talk.

World News Tonight has added
meaning when you know your bay
leaves had to be checked with geiger
counters after Chernobyl or when you
consider how the civil war in Sri
Lanka could drive up the price of cin-
namon for your coffee cake. At least
you can breathe easy about the filé for

your gumbo. It only has to come from
South Carolina.

The main element with herbs and
spices, however, is knowing how to
use them. Rex, the only seasonings
company still locally owned, mixes
their **Crab Boil’” by the same secret
recipe developed by the McClure
brothers. Rex also grinds and pack-
ages as many things themselves as
possible. This maintains freshness
and quality control. Cinnamon is one
exception. It tends to explode when
you grind it.

Watching the boil mixture get
packaged is like witnessing a scientif-
ic operation on Mars. The air is
charged with the acrid scents of pepp-
ers and herbs. The light seems redde-
ned by cayenne particles suspended in
the air. A metal hopper comes out of
the ceiling. The mix is blended on the
third floor and then funnels down to a
conveyor belt one story below. There
it is intercepted by a team of women
wearing surgical masks and smocks.
They bag it and box it and send it on its
way. Sometimes they look up to ac-
knowledge visitors. Clark sometimes
escorts small groups of interested
tourists through the Rex plant, on
what is called *“the spice of life tour.”
It seems the Cajun craze has sent the
curious food-lovers looking for
behind-the-scenes flavor secrets.

Byron confirmed that this has also
helped boost sales in distant New
England, California, and other un-
usual territories. This is slightly ironic
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since Cajuns do not even use ‘‘Crab
Boil.”

Cajuns Don’t Use It

““Crab Boil’" is a distinct New
Orleans preference. Cajuns use only
salt and cayenne pepper when they
boil. Period. No sliced lemon, celery
tops, garlic pods, and no ‘‘Crab
Boil.”” Just cayenne and salt.

Cajuns, in fact, rarely use any herbs
at all. Go to Acadiana and ask what is
in someone’s gumbo, etouffee, or
stuffed pork chop. You will hear little
or no mention of bay leaf, thyme,
basil, sage, or oregano. Yet, these are
all standards in New Orleans cooking.

Study some cookbooks that got
their recipes from Cajun people’s pri-
vate kitchens. When I noticed the abs-
ence of all those herbs I wondered if it
was a misprint. It was not.

As one accomplished Cajun food
wizard exclaimed it to me, ““*#7%
herbs!™”

He went on to explain that Cajuns
season their foods with **a lot of on-
ion, a good bit of bell peppers, a little
celery, sometimes some garlic, pars-
ley and green onions sometimes,
black pepper and cayenne almost al-
ways. Herbs? They just change the
flavor too much.”

Nobody complains that either style
lacks flavor. It depends on personal
taste. If you like spices, use them. If
the boat stops bringing herbs, switch
to Cajun-style. No problem. If it
tastes good, eat it. @

Chef Palmer (formerly of Willy Coln's)
and
John-Christopher Ward
present:

THE ALL NEW

GEE & LIL’S

Featuring Fine
Jamaican-Creole Cuisine including:

Shrimp Fettucine
Seviche

Bahamian Chowder
Gulf Fish Caribbean
Jamaican Chicken
Shrimp Joanne

Tues. thru Sat.
11:30 a.m.—2:30 p.m.
5:30 p.m.—10 p.m.

7204 Hayne Blvd.
Tel. 242-7570

Between Downman Rd.
& Crowder Blvd,
on the Lakefront
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Where Y'at, Cher!

Suppose the Big Easy were set in
the Bronx and the lieutenant

had a Boston accent. . .

BY JOHN DESPLAS

fter sitting on the shelf for nearly
two years, The Big Easy opened
to an enthusiastic reception
from both the critics and the public.
Or, if you will, from those who don’t
pay and those who do. This no-big-
deal thriller began life as a routine cop
picture in a Chicago setting with the
title Nothing But the Truth, a generic
title if there ever was one. Jim
McBride, a director who garnered a
reputation among film buffs for his
independent feature David Holzman's
Diary, a quintessential Sixties ‘‘un-
derground movie,”” or so I'm told —
it’s not easily seen — signed on as
director with the proviso that the
locale be shifted to New Orleans.
On the basis of his previous Holly-
wood feature, the re-make of Breath-
less with Richard Gere, and now, The
Big Easy, 1 would say that McBride
likes to bring his background into the
foreground. Breathless is not simply
setin L.A., it’s partly what the film is
all about. At least that appears to be

McBride’s intention. What made it to
the screen was akin to a hipster’s
guide to the *‘real’’ L.A. that the tour-
ists bypass. The viewer frequently
found his attention wandering from
Mr. Gere's jive-talkin’ to the startling
murals that he was scampering past.
L.A. began to distract form the
melodrama as its urban landscape
competed for attention. In short,
McBride made L. A. a character in the
film but he didn’t fully integrate that
character into the narrative. L.A. be-
came a scene-stealer.

In The Big Easy — an appellation
that has always struck me as outsid-
er’s slang for New Orleans more than
a native’s term of endearment, but I
could be wrong — McBride is once
again intent upon integrating the
milieu into the proceedings, rather
than as window-dressing. In New
Orleans, we’re told, corruption is a
local custom, no-big-thing. Payoffs
are a courtesy, a form of lagniappe.
McBride obviously feels that this

Dennis Quaid stars in the linguistic twister The Big Easy with Ellen Barkin
as Anne Osborne of Harry Connick’s office.

story could only be told in New
Orleans because it’s how we do busi-
ness down here. Certainly, you have
no trouble making the case for such a
proposition, mais non?

Whether you accept this as gospel

or not, McBride once again makes the
city a character. Only this New
Orleans is almost as mythical as the
standard Hollywood version. Right
off, there’s the question of second
generation police lieutenant Remy
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McSwain (Dennis Quaid) talking as if
he’d just got off the shrimp boats. No
one in the national media seems parti-
cularly concerned about this point —
perhaps they don’t know any better.
However, I feel sure that were a police
lieutenant from the Bronx to speak
with a proper Bostonian accent we
would be reading how the film makers
had rendered their yarn totally im-
plausible with such a cavalier attitude
toward the niceties of locale and di-
alect. It’s probably unfair to credit
McBride with this faux pas since Ca-
jun was a media event during the fall
of "85 when filming began and the
producers had one eye on what would
lure the nation to the box office. Still,

McBride avoided the usual tour of the
city — Jackson Square, Dixieland

music, voodoo dolls, smoky gay bars,
streetcards. Instead, McBride goes
where the locals go — Tipitina’s
(actually what was once Rosy’s),
Tchoupitoulas Street, jogging along
Bayou St. John. At least, that’s where
the hip locals go. ¥
Everything 1 read says that Dennis
Quaid is now a sex symbol and a
movie star thanks to his Big Easy per-
* formance. Quaid does make goofy
likable and sexy but he still seems like
an overgrown kid. On a recent Today
show he admitted that his accent was
concocted for the movie and that he
knew the difference between a so-
called Y’at manner of expression and
a genuine Cajun dialect and pro-
ceeded to demonstrate that indeed he

did. His co-star, Ellen Barkin, hasn’t
received quite the same amount of
lavish praise but the film has certainly
raised her asking price. I thought her
frequent changes of mood and expres-
sion totally mechanical, unconvinc-
ing displays of actorish technique, but
her big sex scene with Quaid did have
erotic charge.

If you found the details of the plot
somewhat intractable, you should.
The first murder on the screen was
actually the second murder in the
shooting script. With most of the ac-
tion taking place off camera, it’s fre-
quently confusing as to precisely who
did what to whom and why. A slightly
different version is being distributed
outside the States, a European ver-
sion, if you will. After Quaid and Bar-
kin are fished out of the drink, Quaid
ends up in the hospital. Barkin visits
him at the hospital and his derriere is
hanging out of his dressing gown,
echoing similar scenes from the film.
He informs her that he’s quitting the
police force because he’s a bad cop
only to be reassured by Barkin that
basically he really is a good cop, nev-
er mind Chef Paul picking up the tab
at Tipitina’s. And then we see them
dancing in their wedding finery be-
hind the credits.

The Big Easy has been doing quite
respectable box office business
throughout the country. Who knows,
we might yet see the further adven-
tures of Remy McSwain in The Big
Cher.
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The Big Easy
Original Soundtrack
Antilles AN7087

On the front sleeve of The Big
Easy soundtrack is a lurid painting
by pop artist Guy Peellaert (Rock
and Roll Dreams) featuring a cou-
ple locked in passionate embrace
— The Big Squeeze — while
through an open window there’s a
glimpse of the fuzz checkin’ out
another street corner slaying. On
the flip side is a swatch of a
Louisiana highway map that runs
from New Orleans through the
southern part of the state up to the
Texas border. Inside is the sound-
track or, more accurately, ten cuts
from locally-grown talent that is
generously interspersed through-
out the film and that gives The Big
Easy much of its distinctive flavor.
Rather than another recording of
incidental music taken off the
soundtrack, this collection is an
excellent sampler of Louisiana
musical styles for those who have
yet to receive the word.

The filmmakers may have cre-
ated a New Orleans that doesn’t
exist outside of Hollywood’s feb-
rile imagination but they did so
with authentic elements culled
from throughout the state. Es-
pecially for the soundtrack. It off-
ers a taste of just about everything:

Cajun, New Orleans R&B, gospel,
Zydeco, Mardi Gras Indians.
Some of the performances have
now reached *‘classic’’ status, e.g.
Professor Longhair pounding the
ivories on ‘‘Tipitina,”’ Aaron
Neville warbling plaintively to
““Tell It Like It Is.”” Even when the
performances are not legendary,
the material frequently is, to wit,
Zachary Richard’s sensuously
laidback version of ‘‘Colinda,’” a
Cajun chestnut, or the Dixi Kups’
latest rendition of ‘‘Iko Iko.”” Pur-
ists might quibble with the inclu-
sion of Dennis Quaid’s *‘Closer To
You,”” but he is the star after all
and it’s pleasant enough.

For *‘the locals,’” such an album
might be redundant. For those just
getting their feet wet in the swamps
of Louisiana, here is a soundtrack
that is an excellent introduction, if
not to The Big Easy, then to the
diverse music of The Big Peliean.

—J.D.

l Eclipse

Sure, I've been going ever since high school —
man, time really flies. Can you believe it? I'm a
mature, working woman now — God, I can’t

stand it. ..

I wonder whose playing at Tip’s tonight?
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“Dempsey’s

°Restaurant

SEAFOOD
and
STEAK DINNERS

Tuesday 11 am.to 2:30 p.m.
Wednesdayl1 a.m. to 9:00 p.m.
Thursday 11a.m.to 9:00 p.m.
Friday 11 am. to 10:00 p.m.
Saturday 4 p.m.to 10:00 p.m.

Closed Sunday and Monday

No Take-Out Service
All go plates given out at Table . . . § .25
No Separate Checks Please
Parties of 6 or more — 15% Gratuity will be added.

738 Poland Ave. - 943-9914

Michael Jackson —
A Horror Film?

Michaelmania lingers. On August
31, millions of fans — or Thriller-
seekers — tuned in the CBS world
premiere of BAD, the 16-minute
video that is also the title cut off the
new Michael Jackson album. A much
smaller, if no less rabid, contingent
queued their VCRs, not to capture
Michael’s latest moves, to be di-
ligently studied and slavishly im-
itated, but to record the movements of
director Martin Scorsese who is as
graceful with a camera as his subject
is on his feet. Discounting the side
effects of unrealistically-hyped ex-
pectations, BAD is mediocre Jackson
and indifferent Scorsese.

With its suggestions of the Edmund
Perry tragedy — Perry was a black
youth from Harlem who attended on
scholarship Philips Exeter, an exclu-
sive New England prep school, and
who was shot and killed in an alleged
mugging incident a few days before
his entrance into Stanford University
— BAD opens with a black-and-white
montage of Michael bidding goodbye
to his prep school buddies, riding the
subway to his Harlem home, and
encountering the street toughs of his
old neighborhood.

Scorsese presents this establishing
material efficiently, almost per-
functorily, but then he may have real-
ized that we would be too busy indulg-
ing our ghoulish curiosity at what a

gargoyle Michael Jackson has been
determinedly transforming himself
into over the intervening five years. A
friend gasped at the first close-up of
Michael’s redesigned and resculp-
tured face and exclaimed, *‘Is this a
horror film, a re-make of The
Elephant Man?"" Juxtaposed against
the footage that CBS ran as filler for
the half-hour time slot clips of
Michael as the spunky lead singer of
the Jackson Five and the gawky
adolescent of his early solo career —

Michael does look as if he were today
suffering from some grotesquely dis-
figuring affliction. After the early
shock has worn off, Scorsese sets the
stage for the music portion of the
video: the neighborhood toughs taunt
Michael about **forgetting where you
come from™" and then become quite
sullen when Michael smiles in-
dulgently and informs them that the
term is “‘tortoise-shell’” frames, not
*‘turtle-shell.”’

shell.) Agitated by this controversy
over consumer taxonomy, the guys
decide that Michael is no longer
“‘bad’” — can you blame them? —
and challenge him to redeem himself
by intimidating an unsuspecting sub-
way rider into parting with a quarter.
At the crucial moment, Michael re-
coils and refuses. Suddenly, Scorsese
switched from grainy b&w to color
(though it’s really b&w in color) and
Michael doffs his hand-me-down par-
ka for a **daring’” leather-and-chains
getup and, hands on hips, defiantly
proclaims “‘I’'m Bad.'* This is what
we tuned in for, right? Instead of all-
singing, all-dancing, it’s all-shouting,
all-leaping, and it’s all pretty much a
crib from West Side Story. Or a pas-
tiche, if you prefer to be kind.

What’s happened to Scorsese? In
last year’s The Color of Money, he
demonstrated that he remained master
of technique, but the thrill was gone.
It was moviemaking by the numbers.
When Michael Jackson does a gospel
turn near the end of BAD, your atten-
tion returns from wandering around
the edges of the frame by sheer dint of
Jackson’s personality. At least for
thirty seconds, Michael grabs you.
Scorsese never manages to do the
same for the video. When the color
fades to black-and-white and the last
image is a freeze-frame of a doleful-
looking Michael Jackson, you realize
that the video, if not the song, has
been mis-titled. It shouldn’t be BAD,
but GLUM. e

babylon and on

Squeeze. The new LP BABYLON AND ON sr5i61)

Featuring the single “Hourglass” v 2967)

Play at any volume

Produced by Eric ‘E.T." Thorggren and Glenn Tilbrook

1987 A&M Records, Inc.  All rights reserved




SUES
The Ultimate Oldies Collection

Surprise! It’s Time-Life Music’s
Rock ’n’ Roll Era, the most comprehensive
collection of rock 'n’ roll hits ever issued.

BY MACON FRY

$ a generation of baby-boomers
(aging rock 'n’ rollers) treads
reluctantly into middle-age
there has been a proliferation of vin-
tage rock 'n’ roll in movie sound
tracks and T.V. ads. If the recent chart
success of La Bamba, Twist and Shout
and Stand By Me is any indication, not
only are the baby-boomers refusing to
hang up their rock 'n’ roll shoes, but
there is a whole new audience of
youngsters hearing and buying these

venerable classics for the first time. -

Time-Life Records has responded
to this rock 'n’ roll renaissance with
the most comprehensive collection of
rock "n’ roll hits ever issued. The Rock
and Roll Era offers, in twenty-seven
two L.P. box sets (nearly 600 titles)
the greatest rock 'n” roll hits from
1954-1964. Twenty of the packages
are devoted to a year by year presenta-
tion of hits, six are devoted to in-
dividual artists (Beach Boys, two
Elvis, Everly Brothers, Supremes and
Four Seasons) and one package con-
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DAVID FARRELL

% CHIEF ENGINEER

tains hits by teen idols.

Unlike many oldies series that have
leased primarily the hits of a few ma-
jor labels, The Rock and Roll Era also
presents historic performances on
pioneering R&B labels like Specialty,
Federal and Atlantic, and one shot hits
on tiny labels like “‘Endless Sleep’
(Demon), ‘I Know™ (A.F.0.) and
““Party Lights’* (Chancellor). There
are few novelty tracks and the mushy
sound of teen idols are relegated to a
separate box. In fact, if there is any
bias in this series it’s a welcome lean
toward the more raucous R&B artists.
While all the tracks are hits, a clear
effort has been made to consider the
importance of individual performance
as well as chart positions. For instance
in the /954-55 Rock and Roll Era hit
versions of *‘Sincerely’” and “‘Good-
night Sweetheart, Goodnight’* by the
McGuire Sisters are tastefully bypas-
sed for the original versions by The
Moonglows and The Spaniels.

One happy result of The Rock and

(504) 8337926

& b e

Roll Era bias towards the more
raucous sounds is the inclusion of
over 40 titles by New Orleans and
South Louisiana artists including “I
Hear You Knocking’ (Smiley
Lewis), *“This Should Go On For-
ever’” (Rod Bernard) and ‘‘There is
Something On Your Mind'” Parts I &

- 1I (Bobby Marchan). Fats Domino is

heard on an incredible 12 tracks and
featured on the cover of the 1960 box
hammering the ivories in the middle
of Bourbon Street.

The Rock and Roll Era is most
clearly set apart from the thousands of
“‘nostalgia’’ packages that have pre-
ceded it by its excellent sound and
careful annotation. Just compare the
sound on The Everly Brothers Time-
Life LPs and cassettes to recent reis-
sues on Ace and Rhino. The only time
rock 'n’ roll sounded this sweet must
have been when that first 45 RPM of

WE HAVE SO MUCH IN COMMON

STUDIOS

//// BOOGIE BILL WEBB * TONY GOLDSMITH « BOB RALSTON ¢ JIM GAINES)
BUSH BEAT * MIKE BUNIS ¢ RICHIE ZITO « JOHNNY VIDACOVICH/
VICTOR PALMER ¢ TIM WILLIAMS ¢ CHRIS BLACKWELL « VOICES
RANK SMITHeSCOTTBILLINGTON s WYES « BEN SANDMEL
RODNEY MILLS «JIM BATEMAN e+ WIMP & OK

GERMAINE BAZZLE « JVC/JAPAN
> BRANFORD MARSALIS * JAMES BLACK
7, / JAMES SINGLETON ¢ GARY BROWN
BLACKTOP RECORDS * NASSAU RECORDS
SONNY CANDRETH ¢ DUKE ROBILLARD « THE SHEPHERD BAND * DAVID TORKANOWSKY
HOME BOYS ¢« WWL CHANNEL 4 ¢ KILLER ELITE ¢ LISA SHERMAN ¢ JIM LOCKWOOD,
REEL RECORDS * HAMMOND SCOTT « ROUNDER RECORDS ¢ WILLIE & EARL TURBINTON
?),ROMEO POLK ¢« AMERICAN EMPIRE * BILL STROUD « ISLAND RECORDS

EEE

SOUTHLAKE RECORDING STUDIOS = 3229 8TH STREET » METAIRIE, LOUISIANA 70002
STEVE HIMELFARB

““All I Have To Do Is Dream’’ drop-
ped onto a phonograph back in 1958.
Each box of LPs and compact disc is
accompanied by a great photo sheet
and text that not only covers dis-
cographical facts and musical trends
but gives life to the music that was the
voice of a generation. From the birth
of sound, the advent of Elvis, early
soul, instrumentals, girl groups, and
dance crazes, the breath of rock ’n’
roll rolls hot out of this series.

At a time when most reissues are
focusing on a particular sound or the
obscurities of a particular label or
artist, The Rock and Roll Era steps
back and puts the best rock ’n’ roll of
each year into a meaningful context.
It’s refreshing to hear the rollicking
New Orleans hit ‘1 Like It Like That’
beside ‘‘Runaway’’ and ‘“‘Daddy’s
Home'’ (all on the 1961 collection)
rather than bound in a package of
Mini/Instant label material. By pre-
senting rock 'n’ roll in all its diversity,
Time-Life offers both a vital musical
portrait of each year and the ultimate
oldies collection.

The Rock and Roll Era is available
in three digitally remastered formats:
a box set of two LPs ($14.95); one
double-length chrome cassette
($14.95); and a single compact disc
($16.95). The Rock and Roll Era can
be purchased only through mail order
by writing Time-Life Music, 541
North Fairbanks Court, Chicago, IL
60611, or by calling 1-800-445-
TIME. @
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PLUG INTO THE NEWEST 4-TRACK
TECHNOLOGY WITH A FREE™ MIC.

Today's best buy in a 4-track cassette recorder/ mixer
is this third generation of the very format we invented.

With an X-30, you'll be recording tighter tracks and
mixing better sounding tapes faster and easier than
ever.

What you see, hear and touch are so completely in-
tegrated, so beautifully engineered, you won't have to
work a puzzle.

Left, right, up, down, you'll always know where you
are: right on the money.

Dolby B° NR gives you true compatibility with your
existing tapes, and Dolby C NR will help you make
outstanding live recordings.

Unlike full bandwidth processors, which can in-
terfere with kick drums and bass lines, Dolby C circuits
ignore these low frequencies and eliminate tape hiss,
which is only present in the mid and high frequencies.

So you can combine and bounce tracks freely, MIDI
around like crazy -- with 6-source mixing, 4 indepen-
dent tape outputs and stereo effects return.

What's more, when you punch - in/out with our op-
tional Remote Foot Control, you can even switch bet-
ween ‘rehearsal’ and ‘take’ modes, just as you would in
an automated Fostex studio.

Call the Fostex X-30 technology high, hip or hot --
it's your best 4-track value today by far -- because it’s
all yours for just $499.00%. J

FOStex

® Dolby is a registered trademark of Dolby Labs Licensing Corp.
FActual retail prices are determined by individual Fostex Dealers.

'- B Buy an X-30 before Dec. 31, 1987, send us a copy of

your warranty card and sales receipt, and we’ll send
you a FREE Fostex Model 201 Dynamic Microphone,
a $50.00 value.

© 1987 Fostex Corporation of America ® 15431 Blackburn Avenue ® Norwalk, CA 90650 @ (213)921-1112

For your nearest Fostex Dealer please call: Marcon at (214) 869-0669.
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BY ALMOST SLIM

Ithough this isn’t a New Orleans
record, it would truly be an
oversight for any collector of

Crescent City R&B or soul to over-
look this masterpiece, for this is
swamp pop at its best.

Little Bob is in fact Lafayette drum-
mer Camille Bob, a veteran of the
South Louisiana college/R&B circuit
since the late 1950s. Camille had re-
corded first in 1957 as Good Rockin’
Bob on Goldband before forming the

Lollipops the following year. Besides -

being a favorite of the U.S.L. fratern-
ity crowd, Little Bob and the Lolli-
pops were also regulars at Raphael’s
in Opelousas and the Evangeline Club
in Ville Platte.

In 1964, the group was signed to
Carl Rachou’s La Louisianne label,
which had previously specialized in
cajun and humor albums, based in
Lafayette. The group laid down an
enjoyable mix of R&B chart makers
and originals. Of the latter, the most
interesting selection is ‘‘I Got
Loaded,’’ a tune which has been
covered recently by Los Lobos and
the Robert Cray Band.

The Lollipops lay down a solid beat
throughout, propelled by saxophonist

Best of Swamp Pop

Little Bob and the Lollipops
Nobody But You
La Louisianne 113

John Hart — who went on fo work
with Clifton Chenier and Rockin’
Dopsie, and Clifton’s current bass
player, whose name escapes me.

Lil’ Bob recorded one other album,
Sweet Soul Swinger, which is current-
ly available on Maison de Soul, but it
pales in comparison to this effort. Of
course this one is no longer available,
so | would guess one in good shape
might fetch two or three Lincolns.
Currently, Little Bob and the Lolli-
pops still make the round of the
Lafayette area lounges, playing top
40, swamp pop and the oldies. Check
them out if you're in the area, mes
amis. @
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Little Richard/Boots Brown
& His Blockbusters

ROCKIN' ‘N’ ROCKIN’ 'N' RAVIN'
RCA NL 89965 (English Import)

Little Richard/Billy Wright/
Tempo Toppers
HEY BABY, DON'T YOU WANT A MAN LIKE

ME?
Ace CHA 193 (English Import)

Little Richard
LIFETIME FRIEND
Warner Brothers 25529

Coincidentally with Little Richard's first com-
mercial album release in 15 years, two English
labels have finally reissued his earliest record-
ings at reasonable prices (a Japanese import a
couple of years ago had a mini-Ip of Richard's
eight RCA sides for a staggering $19.95 —
$2.50 per song!). Both albums include numbers
by other artists to pad them out.

Rockin 'n’ Ravin’ features Richard's 1951-
1952 RCA recordings, which he recorded as a
prize for winning a radio talent contest. The
songs range from rocking (but sophisticated)
jump blues to preaching blues, all in young
Penniman's high-pitched vibrato, which is re-
markably similar to his idol Billy Wright's voice.
However, a few songs are directly patterned
from another of Richard's influences, Roy
Brown. Side two is occupied by eight tracks by
Shorty Rogers and other West Coast jazz musi-
cians slumming as raucous R&B honkers, even
camping up one song with intermittent screams.

Hey Baby, Don't You Want a Man Like Me?
consisting of 1953-1955 Peacock recordings, is

remarkable more for its startling pictures of a
young Richard and two incredible unreleased
tracks by Billy Wright than Richard's songs. If
you're looking for the missing link to “‘Tutti
Frutti,” you'll find Johnny Otis’ wimpy vibes
solos a poor replacement for scorching tenor
breaks by Lee Allen. Likewise, Richard’s songs
with the Tempo Toppers vocal group sound like
— to quote Richard's longtime drummer
Charles Connor — *‘a more modern Mills Broth-
ers.” "'Maybe I'm Right" and “‘Directly from My
Heart"" are reminiscent of the Billy Wright-styled
blues ballads Richard recorded for Specialty. In
fact he re-recorded both of them for Specialty.
He also recorded the title song for Specialty, but
until this album was released no one knew it was
a Billy Wright song as well. Wright delivers a
murderously tough vocal on it and “Let's Be
Friends,” which features the forever couplet
“I'm so tired of buying pork chops for your
greasy fat lips/You'd better find another place to
park your hips."" Considering that Richard also
cropped his excessive process from Wright, a
lyric in the title song is telling: “‘Hey baby, don't
you wish for a man with hair like mine?"
Lifetime Friend, Richard's new album, is what
he calls “‘the message sound,” i.e., rock with
thinly veiled religious references. If all of the
songs rolled like last year's hit “‘Great Gosh A’
Mighty," this would be a fantastic comeback Ip.
Unfortunately, Richard and his band seem to be
mired in the rock sludge that pulled down his
1970s Ips on Reprise. Worse, some of the
tracks, including alternate takes of the singles
“‘Great Gosh A’ Mighty'' and ““Somebody's
Comin’," sound like practice run throughs, with
Richard's mighty voice reduced to a whisper.
Especially dire is the sappy title ode to Jesus.
“Operator” and 'Big House Reunion" do rock
respectably, but not enough to save the album.

— Rick Coleman

“IF YOU'RE LOOKING FOR RELATIVELY
INEXPENSIVE FULL-RANGE SPEAKERS — OR EVEN
IF YOUR BUDGET CAN ACCOMMODATE TWICE
THE ESM-2's PRICE — YOU OWE IT TO YOURSELF
TO AUDITION ENERGY's LATEST DESIGN.”

— High Fidelity Magazine

Regularly. . . 5400

SALE

PRICE

$300

8001 Maple Street
New Orleans, LA 70118
(504 ) 866-3457
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vy the

8-track.
And get

A total of $689 worth of studio gear, packed and ready to go.
And completely free, with your purchase of the 388 “Studio 8"mixer/
recorder from Tascam, featuring 8 channels, 8 busses, and 8 tracks.

1.Dual Cassette Deck. 2.Power Amp.
3.Monitor speakers. 4.Stereo headphone:
5.Set of 10 cassette tapes. 6.Recorder
cleaning kit. 7The Multitrack Primer.

8 Understanding Synchronization. 9 Are
You Ready for Multitrack? 10.0One pad,

- TASCAM

A =y

$689 1n studio gear.
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Robert Parker
BAREFOOTIN'
Charly CYZ 121 (12" Dance mix)

An odd thing has been happening in the Brit-
ish charts recently. American R&B standards —
some recorded 25 years ago — are soaring into
the singles charts. Within the last 12 months,
their top ten has been graced by Jackie Wilson's
“Higher and Higher'" and “‘Baby Work Qut,"”
Percy Sledge’s ““When A Man Loves a Woman, "'
as well as Ben E. King's ““Stand By Me."* Well,
apparently the next candidate for the top 10 is
Robert Parkers’ “‘Barefootin’."”

Charly is so convinced ‘Barefootin' " is going
to hit that they've filmed a video for British MTV
— sorry they didn't film Parker but a clay'mation
doll — to back up the release. They also put the
engineering department to work on ‘‘Bare-
footin'," stretching the original two minute-plus
version to nearly five minutes. Amazing what
they can do now with a razor blade and a bit of
adhesive tape.

“‘Barefootin’"' of course needs no review at
this point as it stands as classic. Interestingly,
the two songs which comprise the B-side are
“Where The Action Is"" and ‘The Hiccup." The
latter took this reviewer completely by surprise
as it finds the original Meters providing the funky
accompaniment. Originally released on SSS in
1968 and unavailable since its original issue, |
dare say its inclusion here warrants hunting this
one down, even if you already have ‘“‘Bare-
footin".” — Almost Slim

To Damascus
COME T0 YOUR SENSES
Ringent Records, P.0. Box 643, Los Angeles,

This record makes the listener ask a lot of
interesting questions. What if the Doors has
listened to Husker Dii? What if Sonic Youth had
been from California? What if Rush hadn’t had
such bad lyrics and such a dopey singer? What if
Jimmy Fz-2 had been born a girl? Led by singer/
guitar heroine Sylvia Juncosa, To Damascus
brew a powerful potion of sound on this, their
second full-length LP. Heavy on murky, frenzied
guitars and wah-wah pedals, this trio's sound is

a masterful blend of influences mixed with a
surprising amount of originality and inventive-
ness. Part Zeppelin, part Sabbath, part Sonic
Youth, part Doors throwing in touches of Hen-
rix, Hiiskers, and the Minutemen, To Damascus
defies categorization and easy description. Syl-
via Juncosa is one of the best guitarists around
these days, and her work with To Damascus will
hopefully lead to their getting the recognition
and acclaim which they so wholly deserve. What
if Blue Cheer had been a surf band?

Swimming Pool Qs
FIRING SQUAD FOR GOD, EP
dB Recs, 432 Moreland Ave., N.E., Atlanta, GA
30307

After two albums on A&M Records, the
Swimming Pool Q's again find themselves in
indie-land, and back again on their original label,
the Atlanta based dB Records as well. Maybe I'm
wrong, but it seems to me that perhaps moving
back to an independent label from a major has
hardened the Q's and sharpened their sound.
The music on their new EP, a sampier from their
forthcoming album, strikes me as rougher,
more abrasive, and more cynical than their ear-
lier efforts. Gone are the soaring guitars and
compelling optimism of their 1984 Swimming
Pool Q's album, and the crystal digital clarity of
their 1986 Blue Tomorrow album. With the ap-
parent departure of their female vocalist, they
sound like a completely different band
altogether. Here, on songs like *“Working in the
Nut Plant,” “‘Firing Squad for God,"' the guitars
are rawer, the bass lines heavier, the drumming
fiercer than | ever remember hearing the Pool
Q’s before. The songs such as the political “El
Presidente™ and *‘Firing Squad for God,"" a sca-
thing attack on TV Evangelists, are more con-
troversial and direct than the Q's ever were inthe
past. On listening to this record, it seems almost
as if after nine years in the music business with
much critical acclaim and little else has caused
the Swimming Pool Q's to become more cynical
Hopefully, soon more and more people will start
listening, and hear just how talented the
Swimming Pool Q's are, and how far they have
come. @
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ORIGINAL MOTION PICTURE SOUNDTRACK

amm (SOUND WAREHOUSE

IKO IKO rerformed by
THE DIXIE CUPS

TIPITINA Performed by
PROFESSOR LONGHAIR

MA 'TIT FILLE Performed by
BUCKWHEAT ZYDECO

COLINDA Performed & Arranged by
ZACHARY RICHARD

-~ BIG
EASY

TELL ITLIKE IT IS Performed by
AARON NEVILLE &
THE NEVILLE BROTHERS

NEW ORLEANS

CHEF MENTEUR
2BL. EAST OF LOUISA
MON.-THUR.10-10
FRI. & SAT. 10-11
SUN. NOON-9
945-5110

New orLeans (1 [NEW LOCATION]

MAGAZINE ST. AT OCTAVIA P :
MON.-SAT. 10-10 formerly Leisure Landing.

SUN. NOON-8
3% 891-4026

SOUND WAREHOUSE

Movies, Music & Mowe!

ZYDECO GRIS GRIS Performed by
BEAUSOLEIL

OH YEH YAI Prerformed by
TERRANCE SIMIEN &
THE MALLET PLAYBOYS

HEY HEY (INDIANS COMIN") Performed by
THE WILD TCHOUPITOULAS

CLOSER TO YOU rerformed by
DENNIS QUAID

SAVIOUR, PASS ME NOT Performed by
THE SWAN SILVERTONES

Available on
LP TAPE
and CD.

ISLAND RECORDS
14 EAST 4th STREET NYC 10020

98
$8 « RETAIL

99
$5..ON SALE
At Sound Warehouse

sk METAIRIE

VETERANS AT DAVID
MON.-THUR. 10-10
FRI. & SAT. 10-11

SUN. NOON-9
885-4200

METAIRIE

VETERANS
1 BL. EAST OF CAUSEWAY
MON.-SAT. 10-10
SUN. NOON-9
834-6550




BY
BUNNY
MATTHEWS

The Radiators’
Eddie Volker,
one of the
most “literate
men in rock
‘n’ roll,”

talks about
the band’s
first major-
label album,
Law of the Fish.
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A FISH STORY

he major pastimes of Ed Volker, the Radiators’ key-

boardist, vocalist and chief composer, include read-

ing prolifically and, after duly disconnecting his tele-
phone, dancing alone in his apartment. When he’s in his
dancing mode, you might as well forget about contacting
the man, which is what I almost did after trying to reach Ed
for a week in order to conduct the following interview. But
one morning, as I was having my second cup of coffee and
contemplating the composition of a philosophical *‘think
piece’’ on the Radiators instead of an interview, Ed an-
swered his phone. Talk about instant relief!

Although we have been friends for a long time, we
haven’t seen each other for three or four years. Actually, Ed
said he saw me recently when I drove past him on the
Interstate and about a year ago, I saw the Radiators when
they opened for Ray Charles at the Audubon Zoo. It was a
horribly humid evening, the cops wouldn’t let us bring our
Champagne in (so we had to quickly down the entire mag-
num out in the parking lot) and we split early. My old age
prevents me from tolerating the slightest inconvenience and
live music is full of inconveniences. Therefore, I would
rather watch TV in most cases. Unlike the girl in the Lou
Reed song whose life was saved by rock 'n’ roll, mine was
saved by cable.

Despite my lack of enthusiasm for live music, Ed Volker
has always been one of my favorite live performers. And
he’s also one of my favorite people to converse with.

Nowadays, Ed doesn’t have much time to talk. Epic
Records has just released the Radiators’ first major label
album (there have been two previous albums self-produced
and distributed by the band). Our interview had to be
squeezed in between the shooting of the first Radiators
video in the Honey Island Swamp and Ed’s four-hour
sojourn in a dentist’s chair getting his teeth capped. So
without further ado, the ‘‘Kingfish’* speaks. . .

The inevitable first question is why do you think it took so
long for the band to secure a record deal?

Our whole history — my personal history, as well as the
band’s group history — has been one of a certain kind of
individuality that has not been borne along by waves of any
trends or movements. We’ve felt that connections have
always been on a rather personal nature and it was a matter
of somebody in a position of some power or pulling switch-
es to make things happen for us. And that person at Epic
Records was Michael Caplan. He’s an A&R man — that is,
he’s a talent scout. He heard us at the Lone Star in New
York. That’s why it took so long.

Did you have to convince the company that the band was
a marketable commodity?

Well, I guess there is kind of a movement going on with
the roots thing although our material is pretty eclectic on the
album and I don’t really think that was the prompting that
got Caplan to like us. I think that’s perhaps helped him sell
the idea of us to his company. But it isn’t what made the
deep connection that he felt when he saw us a little over a
year ago at the Lone Star. So it worked out pretty well when
you consider things. It took us a year from the time Michael
heard us to the time that we actually had the finished record.
It should be in the stores by the end of September.

RADIATORS:

That personal connection also worked on the same level
with our producer/engineer Rodney Mills, who sort of
became another member of the band while we were record-
ing the album. It was just us and him. So that was real easy
on that level although studio work is very tedious for people
who’ve been playing on stage for 20 years and are used to
the Big Thrill rather than the Suspended Animation Thrill.

What's the big difference?

The big difference is that rather than taking a shot of
tequila and running out into the blazing hot lights to beauti-
ful women dancing as well as drunk air-guitar players and
getting into that visual moment — the elusive, ineluctable
moment that happens live, the studio was like you sip your
hazelnut coffee, carefully laced with CDM, and wait and
wait and wait and then, when the time is right, you've got to
be ready to do it.

You recorded at Southlake in Metairie, right?

Yeah.

Did you cut the tracks live?

Basically, we cut the bottoms live although we went back
painstakingly — sometimes — to do the guitars. Live, I
don’t hear Dave (Malone) and Camille’s (Baudoin) rhythm
guitar parts as vividly as I did in the studio. It made me
change a lot of my piano parts into organ parts. Sometimes,
I didn’t play at all. We were looking for a good sound and a
good spacing. Our and Rodney’s objective was to make this
sound like a band playing — even though it’s kind of an
illusion sometimes: it’s not a ‘‘real-time’’ band playing.
We didn’t want to clutter it up a whole lot.

I heard your contracts were as thick as telephone
books. . .

The contracts have never stopped coming. You want to
do things right — especially if you've been waiting this
long. The contracts cover a lot of ground. We found a good
lawyer in Bill Leibowitz in New York. He helped guide us
through the contract negotiations — he’s the one who did
the negotiations. There’s publishing and there’s booking
agent contracts. We’ve been drawing contracts among our-
selves right now. The contracts just don’t stop.

One of the interesting things about going through these
kinds of changes is that the band ended up getting together
more — in terms of just sitting around a table discussing

_ things — this past year than we actually played music, I

think. And we play a lot of music. We spent a lot of hours
talking. We had meetings at least once, sometimes twice a
week that would last upwards to six hours, talking these
things out.

Explain this: when you sign with a major label, does your
budget include so many dollars for recording and so many
dollars for making a video?

That’s all in the negotiation framework — how things are
going to be spelled out. In this particular instance, the initial
budget was for making a record. All things following that
have a different structure.

Does the company promise you that you're going to make
a certain number of videos?

No, they don’t really make many promises. If they start
getting excited by the record, then things can happen. We
were lucky because, for example, Mason Ruffner is also on



Epic and what happened with him is that they didn’t start
working on a video until maybe four weeks after his second
album was out. Whereas, our album isn’t out yet and we
wrap up our first videotoday. So there is some excitement
about the project. Again, I must cite Michael Caplan’s
enthusiasm at this point. In fact, he’s just taken a leave of
absence from A&R so he can kick ass in the promotion/
publicity department.

Who's the director of your video?

Tony Mitchell. He’s a crazy man. I don’t really watch a
lot of videos. My idea of a video is to put on an old Jean
Luc-Godard movie without the sound and think up words to
songs. Tony did the Fabulous Thunderbirds’ ‘‘How Do
You Spell Love?"’ video. The colors and cutting technique
were really excellent. He's a real Nazi in terms of his work.
his modus operandi, but he gets very good results.

What song are you doing a video for?

We’re doing a song called ‘‘Like Dreamers Do.™” It’s
inspired by one of the Castenada books, or an image from it
— that is, that two people can actually dream and their
bodies meet.

And you're shooting in the Honey Island Swamp?

Yeah, we're gonna ride alligators and make love to
dinosaurs.

Is it an abstract sort of thing or a performance or what?

It’s like a dreamy kind of thing, I suppose. An old fan of
ours — Jane Turner — ended up being the leading lady for
the sequence and that was kind of a kick — rather than
finding some soap opera actress or something.

What's the album cover look like?

We weren’t exactly really thrilled by it at first. But when
we finally got a mock-up last Wednesday night, it looked
real good. It’s a girl standing on a rocky seashore with blue
water and a blue sky background and a big, kind of angry-
looking or hungry-looking or psychotic-looking reddish
fish — not a redfish, as such. It’s pretty eye-catching. I
think we’re all starting to fall in love with it a little bit.

What's the album called?

Law of the Fish.

And there's a cut with the same title, too. . .

Yeah, it’s a jam thing that we’ve been doing a long time.
It’s based on something I got out of one of Joseph Camp-
bell’s mythology books. The *‘Law of the Fish’’ is that the
big ones eat the little ones and the little ones have got to be
fast. It was Caplan’s idea to use that as a theme for the
album. We only do about a minute of it at the tail end of the
record. We were already hitting 45-plus minutes on the
record, which becomes a danger time zone for a record that
has bass and drums throughout the whole record. We don’t
have any quiet acoustic passages. Nothing against them but
we’re a rock 'n’ roll band and this is our first album. We’ll
bring on the woodwinds and the opera singers later on in our
career. Right now, we just want to try to be what we are.

Have you experimented much with synthesizers?

I have a weird instrument called a Kurzweil and it is a
computer as well as a synthesizer, as well as many other
things. All the weird sounds on the record — except for the
ones Camille plays naturally on his guitar — are made by
that instrument. You might notice that bit of train wreck in

Andrew “yd

outer space at the tail end — that’s one of the settings called
““‘Cymbal Winds™’ on the keyboard itself. I use basically
what’s already programmed into the instrument as bought. |
haven’t really experimented a whole lot with changing and
distorting and limiting and filtering the sounds.

I think the percussion on the latest version of *‘Suck the
Heads'’ adds a lot. . .

It really comes out. We really shortened it a whole lot but
I think it does communicate.

That's the oldest song on the album, from your
Rhapsodizers [Ed's pre-Radiators band, circa 1976]
days. . .

Right.

Did you write everything on the album?

Yeah. Some of the things come out of jams. ‘‘Doctor,
Doctor’” was written in about four different cities over
about a four-month period. It started out with something
Dave started on a soundcheck and Frank (Bua) put a beat to
it. I started making up words and finally in Birmingham
about four months later, I actually formalized the words. I
was pretty inspired by Julio Cortazor’s Hopscotch book.

Eddie, you've got to be one of the most literate people in
rock 'n’ roll. . .

Well, I might be one of the last literate people on this
planet. ..

Now for the Serious Question: despite what folks in the
outside world might imagine, very few New Orleans rock
*n’ roll bands ever sign major label record deals. In the past
ten years, there have been only five: the Radiators, the
Nevilles, Mason Ruffner, the Red Rockers and Zebra. And
it’s debatable even to call the last three acts New Orleans
bands. With all our native talent, how come nothing comes
out of here? What's the problem?

What'’s the problem with actually gaining a beachhead on
a national level and then working that? I really don’t know.
I think that there’s a problem with continuity from Point A
to Point B to Point C — Point A being the bars and places
you play at, Point B is the record and Point C is what you do
with the record and your ability to play live. I think if you
don’t do Point B right, there may be some serious problems
with realizing Point C, which enables you to extend your
horizons to include at least the major portions of the entire
country.

Having a band where we’re true to ourselves by every—
body monitoring each other — not in a Big Brother sense
but in a sense that everybody calls each other’s bluff and not
letting any bullshit go down — and having a sense of humor
— I think that helps us remain real into whatever it is we’re
trying to do, which is basically, have fun playing music and
take that to other people.

What's the secret of the Radiators’ longevity? That
you're good friends?

I'think that’s a lot of it. I think there’s something special
that happens when we play live. I know that’s been said and
heard a million times but I think we really love what we do
live and we want to make that better and we want to
preserve that.

And your Final Words?

Hope you enjoy the record. ®
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The Radmiorg

filmed in fhe
Honey Island
Swamp where

“we're gomig
ride the
alligators and
make love

to dinosaurs.”
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Peter Hagerty

A port city with a rich musical heritage, ethnically
diverse, with beautiful Victorian buildings, a laid
back atmosphere, a sense of humor and a creative
source, with high unemployment, and lots of
musicians who have to leave town to make it. It
could be New Orleans, but it's

LIVERPOOL

NEW ORLEANS' SISTER CITY

usic lovers, economists, tourists and historians, gather 'round. If the plans of a group of
New Orleanians and Liverpudlians reach fruition, the cities of New Orleans and Liver-
pool will soon be joined in sisterhood.

In pre-Civil War days, Liverpool shippers made vast fortunes bringing tons of Louisiana cotton
back to the mills of North England. On return trips, Liverpool ships brought machinery and
immigrants — including most of New Orleans’ Irish families.

: After the Civil War and Edison’s invention of the
BY BUNNY MATTHEWS phonograph, New Orleans’ primary export to Liver-
pool became the phonograph record. Four native
Liverpudlians — Messrs. Lennon, McCartney, Har-

o

rison and Starr — liked what they heard and in
imitation thereof, the quartet formed a band. They
called themselves the Beatles, mistakenly believing
that those insects crawling all over the walls of New
Orleans homes were of the order Coleoptera, rather
than the grimy family known as Blattidae or cock-
roaches. As has often been chronicled in these
pages, the Beatles went on to change the course of
musical history and almost single-handedly destroy
the New Orleans recording industry. Nowadays, the
group’s drummer does commercials for wine coolers
and the Beatles” music is used to sell running shoes.
As for the cities of New Orleans and Liverpool,
they’ve both seen better days. What they both want
is tourists with fat wallets and American Express
cards. Like feminists from the last decade, both
cities have decided that *‘Sisterhood is Powerful.”
What does sisterhood mean for the city of New
Orleans? Among the schemes-in-progress are:

* A plantoopena branchof Tipitina’s in Liverpool.

A truck parade featuring a steel drum band inspires some second-lining as Liverpool’s Toxteth * A 125-foot, 480-ton Mississippi River paddle-

community celebrates a Caribbean festival.
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wheeler, the Mamie §. Barrett, will be docked in
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Lefi: The Liverpool dock area, now being renovated with shops and
offices, will soon hold a Mississippi sternwheeler. Below: Allen Peters’
band Lawnmower has a decidedly New Orleans flavor. Bottom:
Liverpool was the door to the new world for thousands of Irish
immigrants, many of whom were bound for New Orleans. Today 60%
of Liverpool’s population is Irish. Bottom left: Liverpool’s Chinese
community is the oldest in Europe.

Liverpool harbor and utilized as a floating venue
for jazz and New Orleans cuisine. Wavelength
food columnist Steve Armbruster has a finger or
two in this gumbo pot.
A museum in honor of John James Audubon, the
Louisiana-based artist who was snubbed by con-
temporary London society but patronized by the
Roscoe family of Liverpool.
An annual music festival in Liverpool, somewhat
along the lines of New Orleans’ Jazz and Heritage
Festival.

“*Liverpool Weekends’' in New Orleans, wherein
the cool young bands of Liverpool would be ex-
posed to the cool youngsters of New Orleans.
A partnership between the University of New
Orleans and the University of Liverpool, wherein
students can cross-enroll for credit.
Participation by Liverpool City Council in our
Mayor’s Conference on Music and Economic De-
velopment to be held in New Orleans December
3
Close personal ties to booking agents and club
owners in both cities to expedite touring for musi-
cians.

* Publicity for these two music capitals in music

publications around the world.

Connie Atkinson, Wavelength’s editor and board
member of the New Orleans Music and Entertain-
ment Association (NOME), spent two weeks in Au-
gust touring Liverpool and meeting with local offi-
cials, citizens and informed sources. Stay tuned for
details. In the meanwhile, Ms. Atkinson muses: *‘As
another city whose rich heritage of music is known
worldwide, Liverpool offers New Orleans a reflec-
tion of herself; of projects not yet considered and
solutions not yet tried. Together, may the two sister
cities realize their potential as cultural centers for our

(BOVRILEE® *
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two nations.”’” @&
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Happy
Birthday

Compact -
Disc!

Today marks the fifth birthday of the compact disc. At Alterman Audio we're
celebrating in a big way, after all, we introduced compact discs to New Orleans and
today we remain First in Compact Discs.

This Thursday, Friday & Saturday we're having a special sale to celebrate.
Come by for special prices on compact discs and compact disc players. Enjoy a piece
of birthday cake and get a chance to win a free compact disc player valued at $450!

The CDP-310 from Sony features the highly The carousel design of Sony's CDP-C5 multi disc

acclaimed Unilinear converter for flawless sound 3 L : i

ict : changer accepts 5 discs for uninterrupted listening

e Wu'cl- ARtiine shuff!e Py enjoyment. Programs up to 32 songs in any order.
e S BRI $415 with 5 FREE CD'S!

The Sony CDXR88 car CD player offers
flawless sound reproduction, an ultra
Ly v quiet tuner, and high power for digital
Denon's new DCD-15001I features dual digital to enjoyment on the road. $675 with 5
analog converters and 4X oversampling for sound that FREE CD'S ! :
is a sheer pleasure to hear. Includes wireless remote

with volume control. $675 with 5 FREE CD'S!

GET 5 FREE DISCS WITH PURCHASE!

Discs priced $15.99 or below only.

$7.77 per disc :
1.11 per disc
On Sale $1 §12.12 per dis®

WIN A SONY CDP-C5 MULTI-DISC PLAYER!

Come to the birthday party and your piece of cake could have the winning CD BABY inside.

THURSDAY, FRIDAY
& SATURDAY ONLY.
October 1-3 Quantites Limited

T R 1 Ik i 2 €
hifi - video -

Metairie: 3213 17th Street - 834-7772 -+ Uptown: 7323 Freret - 866-3579



Liverpool Indies

As Flock of Seagulls, Frankie Goes to Hollywood and Echo and
the Bunnymen leave Liverpool for bigger things, they leave plenty

of groups to take their place.

hough you never seem to hear about it in Amer-

ica, Liverpool has quite a rich and fascinating

local music scene. The bands who have risen out
of it to become internationally famous are, strangely
enough, rarely ever connected with their home city.
Bands like Echo and the Bunnymen and Frankie
Goes To Hollywood are thought of as English bands,
not Liverpudlian. This is partially due to London’s
stealing the limelight (and more than a few of the
bands) away from the smaller English cities like
Liverpool and Manchester. Bands usually have to
move to London to get that big break, and usually
lose members in the process. Anyway, Liverpool
itself houses anywhere from fifty to five hundred
bands (depending if you count the ones practicing in
somebody’s bedroom, or just the ones with records
in the charts). Studio time is extremely cheap, and
record production is far less expensive than in Amer-
ica, so naturally Liverpool harbors a strong in-
dependent record scene, mostly dependent on 12’
singles. One of the more popular labels is Probe
Plus, a mid-size independent record label run out of a
record store by a couple of enterprising Liverpud-
lians. Here is a sample of their catalogue and artist
roster:

Gone To Earth

“Live and Buried" (EP PP15)

“Dogs Went Out The Window'' (EP PP14)
“Blinded In Love” (EP PP20T)

Probe Plus, 8-12 Rainford Gardens, Liverpool, Eng-
land, 051-236-6591

Ireland is only an hour ferry ride from Liverpool.
English and Irish history has intertwined for centur-
ies, so it really shouldn't surprise anyone that these
six Liverpudlians should draw more heavily upon
traditional Irish folk music for influences than any-
thing to come out in the last ten years. Many memb-
ers of the British music community have noticed a
resurgence in folk influences in the current musical
scene, something that hasn't happened this strongly
since the 1960s. Bands such as the Pogues and Gone
To Earth continue to highlight this trend. A third of the
songs on these records are traditional melodies ar-
ranged by the band, replacing the original in-
struments with electric guitars and basses, but al-

ways leaving the haunting fiddle lines intact. Unlike
the Pogues, the band they seem closest to in sound,
who emphasize melancholia, alcoholism, and sor-
row, Gone to Earth have a lighter, more uplifting
sound focusing less on cirrhosis and black lung dis-
ease, and more upon ailments such as broken hearts
and tormented souls. These three records were
among the best in the box from Liverpool, and Gone
To Earth show great potential for success here in the
States as well as in England.

The WalkingMSeeds
“Know Too Much" (EP cede 12)
““Marke Chapman’'/*‘Blathering Out"’ (EP PP19T)
Probe Plus, 8-12 Rainford Gardens, Liverpool, Eng-
land, 051-236-6591

The Walking Seeds don't seem to have much in
common with what the rest of the Liverpool scene is
doing, other than that they're not very happy about it.
Theirs is a loud, punky, spikey music filled with
dissonance and noise that often sounds like two
bands in adjacent rehearsal rooms trying to drown
each other out.

| hear that live they carry their abrasive edge to
almost unlistenable extremes, but captured on vinyl
on “Marke Chapman’' they are loud and harsh, but
very tight. They seem to be evolving musically a great
deal from their earlier “‘Know Too Much" record to
now; if they heard me say that they'd probably kick me
in the shins. Typical Seeds songs like *“Tantric Wipe-
out’ and “Milk" sound most like the Butthole Surfers
with English accents, complete with backwards
guitars, Muppets-on-acid vocals, amplified CB radio
transmissions, and incoherent screaming through
bullhorns, making “‘Blathering Out” the most aptly
titled song I've heard all year.

Half Man Half Biscuit
“The Trumpton Riots’" (EP Trump 1)
“Dickie Davies Eyes" (EP)

Half Moon Half Biscuit appear to be one of the
biggest names in Liverpool poised to make a splash
on the outside world. Loud Sixties-influenced punk
with thick, garbled Scouse accents and politically and
socially conscious lyrics, this group of Liverpudlians

have created a sound that is theirs alone. It weuld be
interesting to see these guys come to America 1o see
how audiences would react to their lyrics, most of
which deal with British issues and would probably be
completely incomprehensivie to Americans. in,spite
of the political bent, and distinctly British satire, the
music would probably win them over, a raucous
schizophrenic stew of The Fall, The Thirteenth Floor
Elevators, John Lennon, Captain Beefheart, and may-
be even some traditional Irish folk music as well. This
seems to be the direction they are leaning in on
“Dickie Davies Eyes,"”” a more melodic, folksy song
that shows a shift away from the raucousness of their
earlier work, without sacrificing any of the biting
satire and social commentary they do so well.

Da Books

“City”" (EP PP18T)

Probe Plus, 8-12 Rainford Gardens, Liverpool, Eng-
land, 051-236-6591

Da Books are a trio from Liverpool whose sound is
so diverse that both sides of this record sound like
different bands. Side one is a seven-minute plus
dance remake of Stevie Wonder's “Livin’ for the
City,”" which probably works great for dance floors
and parties, but just wasn’t right for my crummy
turntable and tiny Zenith Allegro speakers mounted
on cinder blocks in my living room. My frequent
houseguests and | found the B-side far more attrac-
tive, boasting five post Joy Division/The Fall composi-
tions showing a harder, grittier edge to the band.
They remind me of Section 25, ethereal, sculpted
dance music with sinister overtones, with heavy,
simple basslines cut by jagged guitars. If you like
anything on Factory records, the Stranglers, the Fall,
or any kind of modern English music, you'll find
something on this record. Incidentally, the B-side
was produced by Sir Freddie Viadukt, who also work-
ed on one of the Gone To Earth records reviewed
earlier, and Dave Clarke of that band plays a leery
bluegrass fiddle with strong Cajun overtones on
“England May as Well Be Cuba,”" proving that Liver-
pool can't be that big, after all, since Dave appears to
be the only guy in town with a fiddle. It's hard to tell
from over here if these guys are somebodies or
nobodies, but to American ears hungry for new Eng-
lish music, Da Books sound like the next Echo and the
Bunnymen, XTC, or New Order.

Note: Any Liverpool labels or artists are encour-
aged to submit records for periodic review in this
column. Send them to James Lien, c/lo Wavelength
Magazine, P.O. Box 15667, New Orleans, LA
70175. If the cost of mailing albums is prohibitively
high, cassettes are welcome, but should be accom-
panied by copies of any cover artwork or liner notes,
and any additional biographical material is always
welcome. @
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IF YOUR BUSINESS IS MUSIC, YOU SHOULD BELONG TO THE NEW ORLEANS MUSIC & ENTERTAINMENT ASSOCIATION

CROSSTOWN JAM II

QeI OBER 18

Sponsored by the New Orleans
Music & Entertainment Association

for the development and promotion of a
world class music and entertainment industry
in New Orleans

A featuring many of New Orleans’ finest musicians
" performing in the ared’s top
live entertainment venues:

October 16

Jimmy’s Music Club
The Song Dogs,
Mighty Sam McClain &
the Thunder Blues Revue

Snug Harbor
Amasa Miller & His Women
(Pfister Sisters, Charmaine Neville
& Leigh Harris)

October 17

Storyville
Marva Wright, The Living
Dead Revue, Big Twist &
the Mellow Fellows
Tipitina’s
Allen Toussaint, Oliver Morgan,

Jessie Hill, Ernie K-Doe,
Deacon John

October 18

Tylers
The N.O. Stick Band, Marlin
Jordan (NOCCA student recently
signed with Columbia Records)

NOMGE

New Orleans Music and Entertainment Association
We're in the business of music
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4 JJJ .__s:

. WS A M
A Gallery for Fine Photography displays this 1966 Herb Green photo

“Janis”’ along with other works, including portraits of the Jefferson
Airplane and the Grateful Dead, through November 13.

£ it

Thursday 1
The Wild Seeds come from Austin, Texas, to
perform at Jimmy's Music Club, 8200 Willow, at
10 p.m.

Friday 2

War play three nights at

Tipitina's. Tickets are

available at Ticketmas- l

ter. Shows Friday and 6 6
Saturday at 9 p.m. and

midnight; shows Sunday | 6

at 8 and 11 p.m.

Saturday 3

The Leaving Trains play songs from their new
album. These SST recording artists appear at
Storrlyvile. 1104 Decatur Street, around mid-
night.

Johnny J. and the Hitmen. This local rockabilly
band will shake the floor at Carroliton Station,
8140 Willow.

Sunday 4

Paris and Obsolete perform an all ages show at
the Timersone Reception Center, 1525 Lapalco
Blvd. in Harvey.

Philip Glass in a concert at Tulane’s McAlister
Auditorium.

Tuesday 6

David Bowie brings his Glass Spider Tour to the
Superdome. Special guest Peter Frampton plays
guitar. Phone 888-8181 for tickets.

Keith Jarrett performs songs from his Stan-
dards album at the Orpheum Theatre. Phone
888-8181.

Jazz Awareness Month. Jazz Awareness Month
is celebrated by The Louisiana Jazz Federation
and Typer's, 5234 Magazine Street. Artists in-
clude: Tony Degradi, John Vidacovich, James
Singleton, Dave Sager and Phil Parnell with Rick
Elmore.

Wednesday 7

Radiators Record Release Party at Tipitina's,
10 p.m.
Thursday 8
The Phantoms, who were featured in

Wavelength's August issue, appear with Velvet
Elvis and Masters of the Obvious at Jimmy's,
8200 Willow.

Friday 9

James Cotton sings the blues at Tipitina's, 501
Napoleon. Phone 897-3943 for more informa-
tion.

Saturday 10

Jazz Awareness Month. Jazz Awareness Month
is celebrated by The Louisiana Jazz Federation
and Snug Harbor. The Kent Jordan Quartet and
the Rick Margitza Quintet play at 626 Frenchmen
at 10 p.m.

Tuesday 13
Yellowman brings his reggae music to Tipitina's
at 10 p.m. Sagittarius also appear.

Wednesday 14

Adrian Belew and the Bears. The former King
Crimson guitarist returns to Tipitina's. Phone
897-3943 for details.

Maynard Ferguson does two shows at the
Storyville Jazz Hall, 1104 Decatur, at 10:30 and
midnight.

Thursday 15

Big Twist and the Mellow Fellows play tonight
and Friday at Storyville. Luther Kent also
appears.

Friday 16

Jerry Lee Lewis sings all those classics he
wrote. Tickets available at Ticketmaster for this
Tipitina's show.

Saturday 17

Crosstown Jam to benefit the New Orleans Mus-
ic and Entertainment Association. Artists lend-
ing their talents to this second annual benefit
include Allen Toussaint, the Pfister Sisters,
Charmaine Neville, the N.O. Stick Band and Mar-
va Wright. Just about every music venue in town
is participating.

Tuesday 20

Roy Buchanan will play two shows at Storyville.
Performances are at 10:30 and 12:30.

Friday 23
Percy Sledge comes to the Storyville Jazz Hall.

He plays two shows: one at 10:30 and one at
12:30.

Saturday 24

The Lime Spiders come all the way from Au-
stralia to entertain at Storyville. The show starts
around 10:30. John Thomas Griffith and Oogum
Boogum also appear.

Tuesday 27
B.B. King opens his two week stay at the Blue
Room in the Fairmont Hotel. Phone 529-4744
for information.

Friday 30

SPCA Fundraiser. Sam and Dave, Martha
Reeves, Wilson Pickett, and Jasmine join many
other artists for this “rock around the dock™
concert at the Riverwalk. Phone 944-7445 for
tax deductible tickets.

Junior Walker and the Allstars. This show
starts at 10 p.m. in Tipitina's, 501 Napoleon.

DIVERSIONS

Thursday 1

A Black Culture Exhibit
opens at Tulane's Gallery
for the Newcomb Center
for Research on Women.
The display of photogra-
phy of black theatre will
be up all month.

Sunday 4
Poetry. Edward Maddox reads Thomas Wolfe at
the Maple Leaf Bar, 3 p.m.

Wednesday 7

MPCA Correction. The Movement for Peace in
Central America does meet every Wednesday.
However, last month the wrong number was
printed. This month, you can call 895- 2138 for
information.

Liverpool Night on WTUL. James Lien hosts
telephone interviews and music from New
Orleans’ sister city, Liverpool, England. 8 p.m.
Tune in to 91.5 FM.

Friday 9

Lark in the Park. The Friends of City Park
present this annual fundraiser. Rides, scenery
and Ziegfeld's Follies are all offered to those who
want to aid in refurbishing the carousel and other
improvements.

Sunday 11

Art Competition Deadline. Last chance to sub-
mit works for the Festa d'Italia. Contact 891-
1904 for information on the festival theme and
the registration procedures.

Poetry Reading. There is a poetry reading at
8316 Oak Street every Sunday. For further in-
formation, phone 866-LEAF.

Thursday 15

The Sky Tonight is a presentation offered by the
Nature and Science Center which includes a
planetarium show and offers telescopes for your
use in good weather. Phone 246-5672 for in-
formation.

Saturday 17

Children’s Acting Workshop. Each Saturday
through December the Kenner Community
Theatre offers instructions from noon to 3 p.m.
Phone 468-7293.

Sunday 25

Maple Leaf Poetry. Sue Barker and Charlene
Musnicki read at 8316 Oak Street at 3 p.m.
Phone 866-LEAF.

Halloween
Werewolf Hunt. Search the woods for the Loup
Garou with Professor Von Naturstein at the Na-
ture and Science Center. Activities start at 6:30.
Phone 246-5672 for tickets.
Haunted House. Join in the halloween tradition
at the Kenner Community Theatre's fifth annual
haunted house, which features artifacts from
Pontchartrain Beach. Phone 468-7221 for de-
tails.
Boo at the Zoo. Trick or treat, ride the ghost
train, or visit a haunted house at the Audubon
goo. Tickets can be ordered by calling 895-
574.

OCTOBER

Thu 1 The Wild Seeds
(from Austin)
S1 cover

Fri 2 Boulevard 6

Sat 3 The Press

Tue 6 NEW ORLEANS
MUSIC SHOW
featuring: Kent
Courtney 8 pm
Multiple Places
S1 cover
S1 Dixie
The Phantoms,
The Masters of the
Obvious, Velvet Elvis
Waka Waka

The Radiators
The Pressure Boys
(from Chapel Hill, NC)
$1 cover
$1 Dixie
The Vengence
NOME
“Crosstown Jam [I”
The Radiators
Force of Habit,
The Wilderness,
(from Nashville)
featuring: Kevin Gray
(from White Animals)
S1 cover
S1 Dixie
Abstract Allusion
Debut of
Barbara Menendez
& 2nd Story
Debut of
Romeo
Sorcerer’s Apprentice
featuring: Light Years
Johnny J. &
the Hitmen
$1 cover
$1 Dixie

Thur29 Plan9

Fri 30 Boulevard 6

Halloween:
To Be Announced

November Coming
Attractions

The Cold Reunion
featuring: Barbara, Kevin,
Burt, Chris

Fri & Sat Nov. 27 & 28

8200 Willow St.
24 Hour Hotline 861-8200

Available for Private Parties
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“A Step Off the Streetcar”

Wmfb (77/%

866-9455

S. Carrollton & Maple

8

Daily 2 - 8

$1 120z

draft Michelob
in Frozen Mugs |
$1.50 Hi Balls

.Sunday
All Day/All Night

$1 120z draft Michelob
$1.50 Bloody Marys
Music by John Rankin
on alternate Sundays

oy

Wednesday
~ 9pm ’til midnight

Ladies Nile

¢ - i
O =
WesC® STUDENTS!
Visit Our
' BACK BAR
and our

PATIO CAFE
Featuring Our Legendary

JUKEBOX!

MONDAYS
Domestic Beer $1.25
all day/all night
TUESDAYS
Draft Beer Night
50¢ Glass/S2.50 Pitcher
Free Oysters 7 pm - 10 pm
WEDNESDAYS
Ladies Night
1st Drink Free, % Price
Mixed Drinks
8 pm - 12 am
THURSDAYS
Busch Night, 75¢ Busch
Longnecks, @ pm - ‘til
FRIDAYS
Free Oysters, 6 pm - 9 pm
50¢ Draft, 6 pm - 8 pm
SATURDAYS
Rotating Import Beer Specials

SUNDAYS
$1.50 Bloody Marys, 11 am - Spm

Now with 2 Great’ ]UKEBOXES

“4801 Magazins
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899-9228 |'

FESTIVALS

Saturday 3 & Sunday 4
Sunshine Festival. This
annual event is full of
fun, food, and music.
Phone (504) 473-9682
for directions.

Friday 9 through
Sunday 11 A
Gumbo Festival. Cross the Huey P. Long to
Bridge City and taste gumbo cooked in a 500
gallon pot! Other festival foods will be offered,
and live music will be played on the outdoor stge
from10a.m. to 11 p.m. Phone (504) 436-4712.
Festa d'Italia. Italian culture and food at the
Piazza D'ltalia in downtown New Orleans. Music
includes Italian opera, accordian players and big
bands during the day as well as popular Italian
entertainment at night. Richie Matta and the
Richie Boys play Saturday night; the Spades
perform Sunday.

King Biscuit Blue Festival. James Cotton,
Robert Lockwood, Jr., Anson Funderburgh,
Sam Myers, and George Jackson headline this
celebration in Helena, Arkansas. To attend this
street festival contact (501) 338-9144 for travel
arrangements.

Swamp Festival. Music at the Audubon Zoo
event includes Bruce Daigrepont’s Cajun Band,
La Touché, the Bayou Ramblers, and Sheryl
Cormier. Sunday night the party will close with a
Fais Do Do beginning at 5 p.m. and featuring
entertainment by Filé, Rocking Dopsie, and
Zachary Richard. Phone the zoo at 961-2537 for
ticket information.

Saturday 17 & Sunday 18

Old Farmer's Day. No commercialism here!
This festival, to be held on the Gerald Brunett
Farm just outside Loranger, LA, will feature old
fashioned festival events such as competition in
quilting, sheep shearing and syrup making.
Music will be by the 5th Wheel. All crafts are
handmade. Phone (318) 878-9343 for direc-
tions.

Friday 23 through Sunday 25

French Food Fest. LaRose hosts this party on
Bayou Lafourche. Jambalaya, Alligator Sauce
Piquante, gumbo, and crawfish are served all
weekend. Music includes the Blue Eyed Soul
Review Friday at 6, Just Three and Seabrook
Sunday afternoon, and Bruce Daigrepont Sun-
day at noon. (504) 693-7355.

Louisiana Yambilee. Celebrate the sweet potato
harvest in Opelousas! There will be an arts and
crafts show, sweet potato auction, ana com-
petitions for best yams, corn soybeans, and
rice. Call (318) 948-8848.

Catahoula Lake Festival. Head to the Kees Park
Civic Center on Highway 28 east of Pineville if
you want a good time. Demonstrations of crafts
such as wood carving and Cherokee blowgun
making are featured along with folk music and
performances by John Johnson, Louisiana’s
champion fiddle player.

Washington Parish Free Fair. Livestock, a
rodeo, and an authentic log cabin make this
event a success for Franklinton, LA. Music at the
74th annual edition of the fair will include the
Forrester Sister on Friday night and Exile on
Saturday. Entertainment will be continuous from
10 a.m. to 10 p.m. (504) 839-9867.

Saturday 3

Otello, Jealousy, treach-
ery, deceit and murder
— at the opera! Guisep-
pe Giacomini sings Ita-
lian in the Theatre of Per-
forming Arts. All shows
have English supertitles.

Sunday 11

Free Symphony Concert. The annual event takes
place in Lafreniere Park at 6 p.m. The symphony
will perform favorites such a Tchaikowsky's
1812 Overture.

Friday 16
Symphony Pops Concert. The New Orleans
Symphony performs the hits of the 60s (that's

1760, 1860 and 1960, too!) at 8 p.m. Friday 16

and Saturday 17 in the Orpheum Theater.

Saturday 24

Family Discovery Event. The symphony plays
music in honor of Halloween at 10:30 a.m. in the
QOrpheum.

Wednesday 28

Classical Concerts. Wednesday 28 through Sat-
urday 31 is the season opener for the New
Orleans Symphony. Maxim Shostakovich con-
ducts "Festival Overture’* and *'Symphonie Fan-
tastique.”

Halloween

Fatasme de la Danse. The Delta Festival Ballet
transforms the Wildlife and Fisheries Building
into Castle Dracula for this night of dance, food,

and fright. Phone 455-8689 for your tickets to
the Count's wedding.

» DOWNTOWN

Bayard’s Jazz Alley, 701 Bourbon, 524-9200.
Jazz Unlimited every night, from 8.

Bayou Bar, Pontchartrain Hotel, 2031 St.
Charles, 524-0581. Thursday, Friday, Saturday:
Carl Franklin plays from 8 to 12.

Blue Room, in the Fair-
mont Hotel, 529-7111.
Tuesday 6: Ramsey
Lewis and Angela Bofill.
Tuesday 20: Michael
Martin Murphey. From
Tuesday 27: B.B. King.
Bottle Top, Atop the
Jackson Brewery, Decatur St. Saturdays and
Sundays, 3 to 7: Geaux-T Jazz Band. Fridays: the
Backsliders play Rhythm and Blues 5 to 8 p.m.
Brew House, Jackson Brewery, Decatur St.,
525-9843. Louisiana Lightning, oldies and hits,
Sunday afternoons.

Cafe De La Ville, 95 French Market Place, 524-
8106. Sunday, 4 to 8 p.m.: Dino Kruse, a rock
and soul band.

Cafe Panache, 200 Magazine, 522-2233. Fri-
days, 5 to 8: Willie Tee.

Cafe Shisa, 1011 Decatur. Sunday Brunch,
noon to 3 with L'il Queenie and Amasa Miller.
Also, pianists nightly from 8to 11 p.m. Monday:
Amasa Miller. Tuesdays: Cynthia Chen.
Wednesday: Amasa Miller. Thursdays through
Saturdays: Fred McDowell.

Cajun Crawfish House, 501 Bourbon, 529-
4256. Sunday through Thursday from 8 p.m.,
Saturday and Sunday from 10 p.m.: Laissez-
faire Cajun Band. Wednesday from 8 p.m., Fri-
day and Saturdays, 6 to 10 p.m.: the Boogie
Boys.

Carousel Lounge, 214 Royal. Tuesday through
Saturday: Janice Medlock at 9:30 p.m.
Charlie’s Medallion, 1500 Esplanade. You can
catch some great New Orleans blues here late
nites.

Clarion Hotel, 1500 Canal, 522-4500. Piano
music in the evenings.

Cosimo’s, 1201 Burgundy, 861-8110. Fridays:
A.J. Loria plays from 7 p.m. to close.

Creole Queen, Poydras Street Wharf, 524-
0814, Cruises nightly 8 to 10 p.m., with Andrew
Hall’s Society Jazz Band.

Crystal Disco, 801 N. Claiborne. Thursdays:
Bobby Marchan and the Big Throwdown Cont-
est. Sundays: Bobby Marchan and Higher
Ground. Also, a Gong Show, 11 p.m. till. “'All
Town Invited."”

Fairmont Court, in the Fairmont Hotel, 529-
7111. Mondays through Saturdays: Sam Adams
at 9 p.m.

Famous Door, 339 Bourbon, 522-7626.
Wednesdays the Famous Door Five occupies the
premises until 4 a.m.

Feelings, 2600 Chartres, 945-2222. Piano Fri-
day and Saturday at 7:30. Cynthia Chien is a
frequent player.

544 Club, 544 Bourbon, 523-8611. Live music
most mghts at 10 p.m. andin the late afternoons
on weekends.

Pete Fountain's, in the Hilton Hotel, Canal
Street, 523-4374. Pete Fountain and his band
nightly at 10; one show only, reservations re-
commended.

Fritzel's, 733 Bourbon, 561-0432. Fridays and
Saturdays: Jimmy llle. Also, John McGee from
5:30.

La Gauloise, in the Hotel Meridien, 614 Canal,
525-6000. The Creole Rice Jazz Trio, 11 a.m. to
3 p.m. on Sundays.

Gazebo, 1018 Decatur, 522-0862. Monday

Regular Features
Sundays & Mondays
Jukebox Night
Sunday 3 pm
Poetry Reading

Weekdays
Thul Bayou Ramblers
featuring fiddler
Rufus Thibodeaux
File Cajun Band
N.O.B.D. (New
Orleans Blues
Department)
File Cajun Band
File Cajun Band
N.O.B.D. (New
Orleans Blues
Department)
Thu 29 File Cajun Band

Weekends

Radiators
Charmaine Neville &
Real Feelings

Fri 9 Boogie Chillun
Sat 10 The Song Dogs
Fri 16 Rockin’ Dopsie &
the Twisters
TBA
TBA
Charmaine Neville I
Real Feelings
The Song Dogs
(tentative)
Beausoleil
(Halloween party)

8 8316 Oak Street 8

Thu 8
Wed 14

Thu 15
Thu 22
Wed 28

Fri 2
Sat 3

Sat 17
Fri 23
Sat 24
Fri 30

Sat 31

BUTTONS
' POSTERS

Muwes, Fantasy, Scn-F;,
Political, Military, and
other pop memorabaha

l.ocal Mus:c, Blues
R&B Jazz, Classucal
. Country,
Fo!k and More
Many Promo ltems
Open 7 Days '.
10 9

1214
Decatur St.
NOLA 70130
561-5683



through Friday: Chris Burke & his N.O. Music
from 12 to 4 p.m. Saturday and Sunday 11 to 6:
Chris Burke & his N.O. Music. Also Friday &
Saturday, Nora Wixted from 8:30 to 12:30.

Hilton Hotel, Canal St. at the river. In Le Cafe
Bromeliad: the Hilton Opera Singers, Saturdays
from 7 to 9 p.m.: Placide Adams’ Jazz Band,
Sundays from 9:30 in the morning until 2:30 in
the afternoon. In Kabby's: Eddie Bayard and his
N.O. Classic Jazz Orchestra, Friday and Satur-
day nights from 8 p.m. to midnight or Sunday
from 10:30 a.m. to 2:30 p.m. In the English Bar:
the Alan White Duo Tuesdays through Sat-
urdays, 4to 7 p.m. and 9to 11 p.m. Also, inthe
French Garden, weekdays 10 to 1, and
weekends 10 to 2: Sandy Cash and the Big Easy.
Hotel Intercontinental, 525-5566. In the Lobby

p.m., followed by the Connection Band, 8 to
close.

Chris Owens, Bourbon at St. Louis, 523-6400.
Ms. Owens performs her tasteful but risque act
at 10 and midnight, Monday through Saturday.
Papa Joe's Music Bar, 600 Bourbon, 529-
1728. Monday through Sunday: music from 2
p.m. to 2a.m. Including Freestyle, Scarab, Just
Us, and E.J.

Preservation Hall, 726 St. Peter, 523-8939.
Sunday: Harold Dejan and the Olympia Brass
Band. Tue and Fri: Kid Sheik Colar. Wed and Sat:
The Humphrey Brothers.

Prouts, 732 N. Claiborne. Fridays: Bobby Love
and Wille West play tunes from Love's records,
along with Angelo Nocentelli and others. New
Orleans-style music.

humor to Storyville Saturday 3.

SST recording artists the Leaving Trains bring their post-punk angst and

Lounge, Joel Simpson, 5-8 p.m. and Theresa
Kelly from 8-11 p.m.

Hyatt Hotel, 561-1234. The Courtyard, third

floor: Sundays Chuck Credo Inc. performs tradi-
tional New Orleans jazz from 10:30 to 2. In the
Mint Julep Lounge catch the smooth sounds of
Nora Wixted and Band Fridays, 4to 8 p.m. In the
Atrium, some Sun and Mon evenings, the Herb
Tassin Trio.

Le Jardin Restaurant, 100 Iberville Street, 566-
7006. Monday through Saturday: Sid Norris
plays piano from 3 to 7 p.m. Tuesday through
Saturday: Karen Ferris and associates perform
standards from 7:30 p.m. to close.

Lafitte’s Blacksmith Shop, 941 Bourbon, 523-
0066. Every night: Miss Lilly sings showtunes
and relaxing old hits from 10 p.m.

Landmark Hotel, 541 Bourbon, 524-7611.
Piano music. Mondays: Bob Sloane at 4 p.m.,
followed by Mike Bunis at 9. Tuesdays: Terry Lee
at 4, Mike Bunis at 9. Wednesdays: Terry Lee,
Mike Bunis. Thursdays: Bob Sloane and Terry
Lee. Weekends: Bob Sloane at noon, Terry Lee
at 4 p.m. and Mike Bunis from 9 p.m. to 2a.m.
Mahogany Hall, 309 Bourbon, 525-5595. Mon-
days through Saturdays: The Dukes of Dixieland
play jazz at 9 p.m. Also Saturdays: the Riverside
Ramblers appear at 2:30 in the afternoon.
Maison Bourbon, 641 Bourbon, 522-8818.
Tuesdays: Eddie Bayard and the Bourbon Street
Five. Wednesday: Armond Kaye plays jazz. Also,
Tuesday through Saturday, Wallace Davenport
plays from 7 to 12:15. He also plays Sundays 9
to 11 p.m.

Maison Dupuy Hotel, 1001 Toulouse, 586-
8000. Friday and Saturday: Zelda Rose and
Daphne Mushatt from 10 p.m. Tuesdays: Born
Devas from 5 to 8 p.m.

Marie Laveau’s, 329 Decatur, 525-9655. Chris
Saunders Tuesdays through Sundays at 7:30.
Mediterranean Cafe, 1000 Decatur St., 523-
2302. Saturday and Sunday 1 until 6 p.m.: Scot-
ty Hill's French Market Jazz Band, with piano
music before and after. Also, weekdays from 1
to 4 p.m., live jazz music is featured.
Offshore Lounge, 1120 Tulane, 522-0304.
Tuesdays: Tim Weller and Rick Marshall play
soft rock from 5 to 8 p.m.

Old Absinthe House, 400 Bourbon. Tuesdays: J
Monque'd Blues Band. All other nights: Bryan
Lee and the Jump Street Five.

0ld Opera House, 601 Bourbon, 522-3265.
Thursday through Sunday: Dixie plays 2 to 8

Royal Sonesta Hotel, 300 Bourbon, 586-0300.
In the Mystick Den, Tuesday-Saturday: Bobby
Lonero, from 10 p.m.

Ryan's 500 Club, 441 Bourbon, 566-1507.
From 9 nightly, the Celtic Folk Singers.
Seaport Cafe and Bar, 568-0981. Tuesday
through Thursday: Sally Towne and Luther Kent,
8:30 to midnight. Fridays and Saturdays: Sally
Towne. Also, Saturdays from 3 to 6, Sally
Towne hosts a jam session with some of this
city's finest. Frequent guests include Luther
Kent, Sam McClain, Leslie Smith, Philip Man-
uel, Bryan Lee and others.

711 Club, 711 Bourbon, 525-8379. Tue to Sat
from 9:30: Randy Hebert plays guitar in the
Showbar. Thur to Mon 9 p.m. to 2 a.m.: Al
Broussard performs in the main bar. Wed to Sun
510 9 p.m.: Mike Carter. Tue and Wed 9:30:
Nora Wixted.

Shadows, 1838 Canal, 561-5666. This club,
which doubles as an art gallery, occasionally has
live music. Call for details.

Snug Harbor, 626 Frenchmen, 949-0696.
Thursday 1: John Rankin. Friday 2: Amasa Miller
with Little Queenie, Charmaine Neville and the
Pfister Sisters. Saturday 3: Donald Harrison
Quintet. Friday 9: Germaine Bazzle. Saturday 10:
Celebrate Jazz Awareness Month with local favo-
rites. Friday 16: Amasa and his Women, to bene-
fit NOME. Saturday 17: Jazz Awarness Month
again brings you favorite live acts. Friday 23 and
Saturday 24: Donald Byrd. Wednesday 2: Aaron
Neville and Amasa Miller. Friday 30: The Pfister
Sisters. Every Monday night Snug Harbor fea-
tures Charmaine Neville and Amasa Miller.
Storyville Jazz Hall, 1104 Decatur. Wednesday
14: Maynard Ferguson, with shows at 10:30 and
12:30. Thursday 15: Big Twist and the Mellow
Fellows with Luther Kent. Saturday 17: NOME’s
Crosstown Jam. Monday 19:

Tuesday 20: Roy Buchanan
with Oogum Boogum. Wednesday 21: Holly
Near. Thursday 22: Bongo's Grand Opening
music party and fashion show. Friday 23: Percy
Sledge. Saturday 24: The Lime Spiders, with
John Griffith and Oogum Boogum.

Tropical Isle, 738 Toulouse, 523-9492. Thurs-
day, Friday and Saturday: Al Miller. The club also
features unscheduled jam sessions.

A Touch of Class, 3801 Frenchmen. Every Mon-
day: Willie Tee, Ed Perkins, Sharon Henderson
and Tavasco Millionaires.

Windsor Court Grill Room, 300 Gravier, 523-

= O PUPPIES & KITTENS S 500

Rock Around the Dock
at Riverwalk

Friday, October 30
from 8:00 pm on

Attention, Party Animals!
Come rock around the dock
to benefit the Louisiana SPCA!

in concert

Wilson Pickett, Sam and Dave
and Martha Reeves

plus
the Jimmy Maxwell Orchestra
Jasmine and more!
Oool wa oool, baby!

Bebop through Riverwalk
and
Chow down during a progressive dinner
dished up by 100 of New Orleans
favorite restaurants.

Be there 944-7448

or be square!

Black Tie or
60's Dress Optional

HOWLING SUCCESS VII

NAME '

ADDRESS

O ToP DOG* S1.000 10 li('kl“ls

ECOOLEATS $S1.000 8 lickets
6 tickets

O COUPLES 5200 O INDIVIDUAL $100

| regret that I eannot attend but enclose a contribution of

S

(Al contributions are tarc-deductible) ;
Make checks payable to: *PATRONS
SPCA HOWLING SUCCESS VII Tickets Will Be Sold

At The Door

| 1319 JAPONICA STREET, NEW ORLEANS, LA 70117
““““““‘4
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KOYAANISQATSI LIVE
performed by the Philip Glass Ensemble

LARRY CARLTON and the YELLOW JACKETS
cool jazz

SIMPLY RED
really rocking

LIZ STORY and CHRIS WILLIAMSON
fine folk & fusion

Sun., Oct. 4, 8pm
McAlister Auditorium

Sun., Oct. 18, 8pm
McAlister Auditorium

Tues., Oct. 20, 8pm
McAlister Auditorium

Wed., Oct. 21, 8pm
Dixon Hall

TULANE'S UPTOWN CAMPUS IS THE PLACE TO
BE THIS MONTH FOR THE FINEST IN MUSICAL
ENTERTAINMENT. TICKETS FOR THE ABOVE
SHOWS ARE AVAILABLE THROUGH
TICKETMASTER  OUTLETS. FOR MORE .
INFORMATION, CALL TULANE UNIVERSITY
CAMPUS PROGRAMMING AT 865-5143.

R

LEE GARRETT <
SOUNDSRUNIMITED;

OTARI RECORDERS
Voyetra 64 Track MIDI Sequencer
Yamaha, Ensoniq, Roland Synthesizers

Acoustic Drums — Baby Grand
Linn Drum & RX-5 Drum Machines
Yamaha Rev-7 Reverb
Neumann Mikes

Publishing, Copyright, Management,
Demos, Albums, 45s, etc.

8 HOURS RECORDING TIME
% $200.00

For details and appointment call
(504) 469-4403

Huntington from midnight-2 a.m.

Homecoming — Earl Parlmer, Red Tyler and Edward Frank, the masters
of the New Orleans Beat, come home for a rare appearance for the
Louisiana Jazz Federation’s ‘‘Jazz Awareness Month"' concert at Snug
Harbor, Saturday October 17. First, the Clyde Kerr Quintet, will play
10-midnight, then Earl Palmer, Red Tyler, Edward Frank and Bill

6000. Tuesday through Sunday 7:30 to 11:30:
Marcie Noonan plays piano.

» UPTOWN

Benny's Bar, 738 Valence, corner of Camp,

895-9405. Some of the best free music in New
Orleans, featuring local artists such as Char-
maine Neville and J.D. and the Jammers. Be
sure to check out more recent additions such as
the Willie Cole Band, who play great blues. Mus-
ic most nights until the wee hours.

Carrollton Station, 8140 Willow, 865-9190.
Glass House, 2519 Saratoga, 895-9279. Thurs-
days: Rebirth play at 11 p.m.

Jimmy’s Music Club, 8200 Willow; 861-8200.
Rock, new music and local bands are Jimmy's
specialty. Call the concert line at 861-8200 for
updates and prices. Thursday 1: The Wild
Seeds. Friday 2: Bivd. 6. Saturday 3: The Press.
Tuesday 6: New Orleans Music Show featuring
Kent Courtney. Wednesday 7: Multiple Places.
Thursday 8: The Phantoms, Masters of the
Obvious, Velvet Elvis. Friday 9: Waka Waka.
Saturday 10: The Radiators. Wednesday 14: The
Pressure Boys, from Chapel Hill. Thursday 15:
The Vengeance. Friday 16: NOME's Crasstown
Jam. Saturday 17: The Radiators. Wednesday
21: Force of Habit and The Wilderness, featuring
Kevin Grey of the White Animals. Thursday 23:
Abstract lllusion. Friday 23: Barbara Menendez
returns with a new band! Saturday 24: Romeo.
Tuesday 27: Sorcerer's Apprentice, featuring
Light Years. Tuesday 28: Johnny J. and the
Hitmen. Wednesday 29: Plan 9. Thursday 30:
Bivd. 6. Halloween: a big party, music TBA.
Kelly’s, 1311 Lyons. This small neighborhood
bar often features free live music. Cyril Neville’s
Uptown Allstars play here often. Pass by and
enquire. Located near Prytania, where Lyons
splits.

Maple Leaf, 8316 Oak Street, 866-LEAF. Every
Sunday and Monday the Maple Leaf holds juke
box night. This bar features music with a New

Mike Tessitore

only at.. .

Classic JWMZMQ

3524 16th St
Metairie, LA
887-5548

“

Orleans flavor every night. Most shows start
around 10 p.m.

Tipitina's, 500 Napoleon, 897-3943. See calen-
dar for the complete schedule for this historic
club. Tipitina's features classic local groups and
acts of international fame. Friday 2 through Sun-
day 4: War, with two shows each day. Wednes-
day 7: The Radiators. Friday 9: James Cotton
and his Big Band. Tuesday 13: Yellowman with
Sagittarius. Wednesday 14: Adrian Belew and
the Bears. Thursday 15: Little Charlie and the
Nightcats. Friday 16: Jerry Lee Lewis with Webb
Wilder and the Beatnecks. Friday 30: Junior Wal-
ker and the Allstars.

Tyler's, 5234 Magazine, 891-4989. Mondays:
football night with red beans and rice. All
Wednesdays Leslie Smith will perform. Thurs-
days through Saturdays, each night, the James
Rivers Movement takes the stage. Also, each
Sunday Walter “‘Wolfman™ Washington is fea-
tured. Tuesday 6: Sharon Henderson appears.
Tuesday 13: Race Fest Night. Tuesday 20 and
Tuesday 27: Jon “King'' Cleary. Also, Thursday
15, James Rivers has the night off so the Red
Tyler Quartet, featuring Germaine Bazzle, can
perform live for broadcast.

P WEST BANK

Bronco’s, 1409 Romain, Gretna, 368-1000.
Country music. Mondays, Wednesday, Fridays
and Saturdays: Mississippi South. Call for con-
cert updates and directions.

1801 Club, 1801 Stumpf Blvd., 367-9670.
Mahogany, Thursdays from 9:30 and Saturdays
from 10. Wednesdays from 9:30, Up 'n’ Up.

Emergency Room West, 4001 Lapalco Bivd.,
Marrero, 347-9439. Live music every Sunday!
Fat Cats, 505 Gretna Blvd, 362-0598. Mondays,
Tuesday, Thursdays through Saturdays: the
Groove Band with Jimmy Simon.

Michaul's Restaurant, 601 Patterson, 361-
4969. Features restaurant and music bar. Wed:

Brenda Watson
Suite F




The File Cajun Band. Thur: Paul Beach and the
Jefferson Countryboys. Fri: Stardust country
music band. Sat: Luzianne country band. Sun:
Harmony queens the Pfister Sisters.

Rincon de Ia Vieja Guardia, 2105 Hancock St.,
Gretna, 367-6733. Latin big bands.

Marina Wharf, 5353 Paris Road, Chalmette,
277-8215. Thursdays through Saturdays from
9:00: Frank Dallas.

0ld Man River’s, Highway 90 in Avondale, 436-
3912. Occasional live music including some big
name rock acts. Please call for their schedule.

P LAKEFRONT

The Bounty, 1926 West End Park, 282-9333.
Sun, Wed, Thur: The Topcats play original pop
and rock music.

Nexus, 6200 Elysian Fields, 288-3440. Mon-
days: Gong Show. Track One Band. Thursdays:
David Torkanowsky plays jazz. Weekends:
:ldoah sl Orchestra with George French and Philip

anue

B METAIRIE/
KENNER

Bavarian Inn, 3941 Houma Blvd. Fridays and
Saturdays: authentic German music, 7:30 to
10:30 p.m.

Cat Man Lounge, 7122 Mistletoe, 737-1264.
Most weekends: The Oldies But Goodies Band.
Captain’s Castle, 4740 Rye Street, Metairie,
455-8862. Fridays and Saturdays: Billie Bell and
the Dominoes, 11 p.m. to 3 a.m.
Chesterfield’s, 3213 Kingman, 888-9898.
Thursday through Sunday: soft rock and pop
bands, top 40, oldies, etc. 9 p.m. to close.
Club Sunset, 3515 17th Street, Metairie, 887-
0236. Wednesday through Sunday: Tal Sellers
plays 50s and 60s standards from 9 p.m. to 2
a.m.

Frankie Brent's, 4727 Utica Street, Metairie,
889-9848. In addition to the all-male revue, this
club features bands such as the Topcats, Sam
McClain, and others periodically on the
weekends.

Gigi’s, 1700 I-10 Service Road, in the Roadway
Inn, 467-1300. This newly remodeled club op-
ens on August 15. Harvey, Jesus and Fire will
play oldies here often, call for the exact sche-
dule.

Godfather's, 3020 N. Arnoult Road, 455-3232.
Wednesday through Sunday: Creole Cookin and
Tomato, 10 to 2.

Highway Lounge, 5901 Airline Highway, 733-
8949. Thursday through Sunday: Country Touch
from 9 p.m. until 3 a.m.

Jefferson-Orleans North, 2600 Edenborn, 454-
6110. Wednesday and Sundays: bib band music
by Pat Barberot and Jay Zainey's orchestras.
La Medley, 3124 Loyola Drive, Kenner, 467-
6403. Music on weekends, 10 p.m. to 2 a.m.
Mitchell's, 2221 Veterans Blvd., 468-2788.
Music on weekends. Call Mitchell for the com-
plete schedule.

Occhipinti’s, 2712 N. Arnoult Road, 858-1131.

Tuesday through Saturday: Candy Riedi at 8:30.
Petal’s Restaurant, 2320 Veterans Blvd., 835-
2000. Friday and Saturdays: a four piece band
with a singer perform standards from the 1940s,
50s and 60s.

Pete's Lounge, 1822 Airline Highway, 469-
8938. Fridays and Saturdays: Nicki Southern's
gaggns play country and cajun music, 10:30 until

B N.O. EAST

Autocrat’s Club, 1725 St. Bernard Avenue, Mid-
city, 945-9642. Music on weekends at 10 p.m.
includes High Voltage and the A.F.B.

Beau Geste, 7011 Read Bivd., 242-9710. Live
music weekend nights.

Billie’s Silver Dollar Saloon, 8600 Chef Men-
teur, 242-8770. Music most weekends.

Boat Lounge, Gulf Outlet Marina, Chalmette,
277-2628. Sundays: Jaennie Marrerra Toca,
from 8 p.m.

Cubby's, 87100 Lake Forest Bivd., 241-6769.
Fri and Sun: Rockin Jerry and the Spice of Life.
Wed: Stan the Oldies Man spins the discs.
Mike’s After Hours, 10100 Morrison Road, 245-
1150. Mondays and Thursdays: music from 10
p.m.to 2am.

Mr. C’s Lounge, 6510 Morrison Road, 245-
8758. Music some weekends.

Borsodi’s Coffee House,
5104 Freret, 895-9292.
This authentically weird
coffee house also fea-
tures periodic live music
and plays.

Cafe Brasil, 2100 Char-
tres, 947-9386. Live
music on some weekends.
Cafe Dell’Arte, 720 Dublin, 861-4227. Thurs-
days: depending upon which Thursday you hit
this uptown spot, you'll see Patrick Kerber play-
ing classical guitar or you'll stumble into a
musical gathering and wish you'd brought your
instrument. Saturdays: Brasilian music by the
Aruanda Trio, from 8:30 to 10:30.

Cafe Kafic, 1818 Magazine, 525-0247. Satur-
day: guitarist Victor Sirker and vocalist Leslie

mith.
Cheshire Cat, 1201 Decatur, 522-4792. Occa-
sional live music.

Penny Post Coffee House, 5100 Dannel. Folk

music every night from 8:30 to 11. Check the .

graffitti in the bathroom!
True Brew, 3133 Ponce de Leon, 947-3948.
Sundays: poetry from 4 to 6.

The Mint, 504 Es-

planade, 525-2000.

Tuesdays, Thursdays

and Saturdays: Harry

Mayronne and Ricky

Graham, with shows at9

and 10:30 p.m.

Marie Laveau’s Restau-

rant, 329 Decatur Street, 525-9655. Fridays:
“'Hot Stuff. New Orleans Stvle," starring Becky
Allen, Fred Palmisano and Wanda Rouzan.
Punchline Comedy Club, now located at 1200

3215 Edenborn » Metairie

NEWS=FLASH
(The Big One Is Here)

YAMAHA

KEYBOARDS

NOW AT

SOUND CHEK
MusIC

(504) 454-6331

Audubon

Newly Renovated
Facilities
Increased Boarding
Capacity

Aosplital

Dogs « Cats « Birds « Exotics

Veterinary

731 Nashville

at Magazine

891-0685

16286 Veterans

Committed to professionals, sensitive to beginners

DIGITAL SAMPLING SYNTHESIZER

CASIO FZ-|

You Must Try This One!

INTRODUCTORY PRICE INCL SAMPLED LIBRARY

ITCHELLS 834-3088

THURS NITES 'TIL BPMi

RIVERWALK
New Orleans
524-7067

fine children'’s clothing

HOLLYCREST PLAZA
Covington
893-0417

Presenting the
King of
the Bo Bo’s




I. IN STOCK!!
s POLYTONE AMPS

MODPERIS MUSIC
2515 Williams Blvd. j'(
Kenner, LA
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* Veterans, 1 bl. east of Causeway in Metairie 834-6550  » Chef Menteur, 2 bl, east of Louisa 945-5110
* Magazine St. at Octavia 891-4026 * Veterans at David in Metairie 885-4200
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S. Clearview Parkway, phone 734-LAFF. Open
Tuesday through Saturday.

Bayou Dinner Theatre,
4040 Tulane Avenue,
486-4545. Per-
formances are Thursday
through Sunday.
Through Sunday 18: Per-
fectly Frank a musical
comedy based on the life v

and work of Frank Loesser. The Bayou Plaza’s
Bamboo Room also features theatre, so phone
486-7144.

Contemporary Aris Center, 900 Camp Street,
523-1216, Thursday 15 through November 8:
As Is, a play by William Hoffman.

Le Petit Theatre, 616 St. Peter, 522-9958.
Through Sunday 4: The King and /. From Satur-
day 10: Sleeping Beauty, in the Children’s
Theatre.

Loyola University. Thursday 22 through
November 8: Connections, the story of a stand-
up comic who works nights at a Hollywood an-
swering service. Shows are Thursday through
Sunday at 8 p.m. Phone 865-3840.
Minacapelli’s Dinner Theatre, 227 Cousin
Street, Slidell, 643-9671. Performances on
weekends only. Through Sunday 4: Godspell,
the modern adaptation of the life of Jesus. Friday
9 through November: They're Playing Our Song.
Rose Dinner Theatre, 201 Robert Street, Gret-
na, 367-5400. Through Sunday 4: They're Play-
ing Our Song. Thursday 8 through November
15: Vanities.

Tulane University. Tuesday 13 through Sunday
18: Fanshem plays in the Albert Lupin Theatre.
Phone 865-5360 for ticket information.

Louisiana State Museum, 751 Chartres, 568-
6968. Starring Louisiana, a Romance of the Reel
and the Real. A cultural heritage exhibit of New
Orleans in film. A must for movie fans.

Loyola Film Buffs Institute. Thursday 1: The
Lost Honor of Katherina Blum, West Germany,
1975. Tuesday 6: The Wild Bunch, directed by
Sam Peckinpah. Wednesday 7: The Magnificent
Ambersons. Thursday 8: Dodes 'Ka-den, Japan,
1970. Sunday 11: How Tasty Was My French-
men. Monday 12: Night Mail and Louisiana
Story. Tuesday 13: Zazie dans le Metro.
Wednesday 14: La Strada, Fellini, 1954. Thurs-
day 15: Mon Oncle d’Amerique. Sunday 18:
Pixote. Monday 19: An American in Paris, starr-
ing Gene Kelly. Tuesday 20: The Red Psalm.
Wednesday 21: Salvador, a story about war
correspondents in Central America. Thursday
22: A Woman in Flames. Friday 23: The Ballad of
Narayama. Sunday 25: Macunaima, Brazilian
folk epic, 1972. Monday 26: Children of Para-
dise. Tuesday 27: Perceval. Wednesdy 28: In-
gmar Bergman's 1972 film Cries and Whispers.
Thursday 29: Sisters, or The Balance of Happi-
ness. Sunday, November 1: All Nudity Shall Be

' Punished. Most films are screened at 7 and 9
p.m. in room 332 of Loyola’s Bobet Hall. Phone

865-3196.

Prytania Theatre, Prytania Street near Jeffer-
son, uptown. Call 895-4513 for times. Opening
Friday 2: Devil in the Flesh, a x-rated Italian film
directed by Marco Bellocchio. From Friday 9 to
Thursday 15: Withnail and I, an English comedy.
Friday 16 through Thursday 22: Rita, Sue and
Bob, too!

Tulane University. All films in McAlister Au-
ditorium at 8p.m. unless otherwise noted.
Admission Sunday and Wednesday is free. Fri-
day October 2:Short Circuit. Also, Repe Man, a
cult favorite featuring hardcore music, directed

by Alex Cox and produced by Mike Nesmith, -

shows at midnight. Sunday 3: The Mission.
Wednesday 7: The Jazz Singer, at 7:30. Friday 9:
Space Seed, 7:30, and The Wrath of Kahn, mid-
night. Saturday 10: Plateon. Sunday 11: The
Rose, 7:30. Wednesday 14: Chitty Chitty Bang
Bang, 7:30. Friday 16: The Maltese Falcon. Also,
the Talking Heads star in Stop Making Sense, at
midnight. Saturday 17: Little Shop of Horrors.
Sunday 18: The Grapes of Wrath. Wednesday
21: All the Right Moves, 7:30. Friday 23: Co-
coon. Saturday 24: Merry Christmas, Mr. Lawr-
ence starring David Bowie and Tom Conti. Sun-
day 25: Body Heat, 7:30. Wednesday 28. The
Great Gatsby, 7:30. Friday 30: Silverado. Also,

Metropolis shows at midnight. Halloween: Angel
Heart.

GALLERIES

A Gallery for Fine Photography, 5423 Maga-
zine, 891-1002. Through Saturday 17: The pho-
tography of Herb Green, including classic por-
traits of Janis Joplin, the Jefferson Airplane,
Grateful Dead and other scenes from the sum-
mer of love.

Academy Gallery, 5256 Magazine, 899-8111.
All month: ceramics, lamps and jewelry by John
Hodge. Also, paintings by Kathleen Trapoline.
Bergen Gallery, 703 Royal. All month: displays
by gallery artists, including works by Erte, Im-
pigilia and Robin Morris.

Carol Robinson Gallery, 4537 Magazine, 895-
6130. Through Saturday 31: Colored pencil on
paper by Gail Morgan.

Contemporary Arts Center, 900 Camp Street,
523-1216. Through Sunday 18: Art for Ars
sake, multi-media art by artists living and work-
ing in Louisiana.

Davis Gallery, 3964 Magazine, 897-0780. Open
Monday through Saturday, 10 to 5. All month:
The Art of Cross River. Works of those who live
near this river in south east Nigeria.
Duplantier Gallery, 818 Baronne, 524-1071.
Gallery hours for the season are Tuesday
through Friday 10 to 5, Saturday 11 to 4. All
month: furniture by Rick Brunner, paintings by
Chris Burkholder, and glass works by Paul
Dufour.

Gallery Simonne Stern, 518 Julia, 529-1118.
Through Wednesday 14: Arthur Silverman's
sculptures. Opening Saturday 17: New Year,
New Talent, a celebration of the gallery’s 20th
year, including works by Clements, Gonzales,
Hayes, Heller, and Jewett.

Gaspari Folk Art Gallery, 831 St. Peter. Gallery
artists on display include Howard Finster, David
Butler, Clementine Hunter, St. Gertrude Mor-
gan, Walter Anderson and Pappy Kitchens.
LeMieux Galleries. This organization now has
two galleries: 508 Pelican Avenue, Algiers Point,
361-1735, and 535 Julia Street, downtown.
Through Wednesday 14: the Julia Street location
will display Our Group Reunion II. Opening Sat-
urday 17: oil paintings by Dolores Sunseri.
Live Art, 4207 Dumaine, 484-7245. A changing
display by Peter Mars continues all month.
LSU Union Art Gallery, LSU Campus, Baton
Rouge, 388-5117. Through October 4: faculty
art show. Also, opening Friday 9: the graduate
student juried art show.

Louisiana State Museums: The Cabildo, Jack-
son Square. Louisiana History through art and
artifacts. The Presbytere, Jackson Square.
Open Wednesday through Sunday. Starring
Louisiana; A romance of the real and the reel.
This exhibit of more than 700 interesting rem-
nants of feature films made in or about Louisiana
includes scripts, photos, props and more.
New Orleans Museum of Art, City Park, 488-
2631. The museum is free to the public on
Thursdays. From Saturday 10: photography by
Henri Cartier-Bresson. Also on display this
month Animals in Bronze, a collection of an-
imaliers, a popular 19th century art form.
Phyllis Parun Studio, 2109 Decatur. This month
is your last chance to see: "City of Masks," an
exhibit in black and white linos. Parun says she
strives to express truth and inspire self-renewal
with all her work.

Posselt-Baker Gallery, 822 St. Peter, 524-
7252. Friday 16 through November 13: Small
Works, a group show including works by
Malaika Favorite, Michael Moya, Randell Hen-
ery, Lenor Fried, Adolph Kronrngold, Rick
Shopfner, and Michael Economos.

Simms Fine Art, 827 Girod, 528-3008. Opening
Saturday 7: sculpture by William Crovello.
Still-Zinsel, 630 Baronne, 525-8480. Through
Thursday 15: works by Robert Landry, Jr. Open-
ing Saturday 17: the art of H.J. Bott.

Studio Zella y LaBorde, 630-B Baronne, 524-
7982. The works of Zella and LaBorde are dis-
played at this new gallery.

Tilden-Foley, 4119 Magazine, 897-5300.
Through Saturday 24: sculpture and paintings
by Eric Orr, described by the gallery as a “‘mod-
ern day shaman to a post-atomic era.”” Mr. Orr
reportedly used powdered bone and blood in his
works.

Tulane University’s Newcomb College Art Gall-
ery. All month: an exhibit of American landscape
photography. Phone 865-5327.

Casey Willems Pottery, 3919 Magazine, 899-
1174. Pottery by Mr. Willems.
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NOT EVERYBODY reads the classifieds! Because
you do, you can order both Living Blues record-
review issues together for a discount. Numbers
48 and 60/61 contain detailed reviews of literally
hundreds of discs — what's hot, what's not,
what’s classic, the funk, the junk, the old, the
new, the rhythm and the blues — yours for
$4.50. Send check or money order to Living
Blues, Center for the Study of Southern Culture,
University, MS 38677 and MENTION THIS AD.

WE WANT MAIL ORDER SALES,
RADIO PLAY AND PRESS!

for The Pfister Sisters, Justin Wilson (five titles
available), Cousin Joe (LP only), Allen Fontenot,
Spencer Bohren and Johnny J. and the Hitmen.
New Orleans Music, Cajun Music and Humor,
that’s our style and our product. Programmers
and Reviewers can help our company avoid a
jazz funeral at an early age. Send request on your
company stationery. For mail order sales, LPs
and cassettes are $8, $9 foreign, surface shipp-
ing. Catalogue requests welcome. The address
for you to help us grow and make more great
New Orleans Music is: Great Southern Records,
c/o St. Expedite Distributing Co., P.0. Box
13977, Dept. W, New Orleans, LA 70185. (504)
482-4211, no collect calls, Visa, MasterCard
and American Express accepted. Please include
card #, expiration date and name as on card.
Give phone # and specify billing address if dif-
ferent from shipping address.

CALL THE BIKE DOCTOR
For a house call to repair/rejuvenate your bicy-
cle. $15 average. Satisfaction guaranteed. Call
Robert, 586-9861.

GERALDINE'S
Used and antigue clothing, vintage designer cot-
tons, silks, and tie-dyeds; jewelry and accessor-
ies. 8319 Oak Street (across from Maple Leaf
Bar). 866-5939. Hours: T-F 12-6 p.m.

JAZZ NEWS
the newest and brightest Jazz and Blues colour
magazine, published every two months. Send 5
dollars for the current issue or 25 dollars for the
first 6 issues, of which 4 will be posted im-
mediately Air Mail, to 28 Lansdowne Road, Dub-
lin 4, Ireland.

RABADASH RECORDING SERVICES
Live mobile recording unit plus the most exten-
sive midi recording system in New Orleans. 72
track recording capabilities. $30 per hour. Call
482-6922.

O\ Stonee’s @f
50 X

8 Track

Digital Mix Downs
Digital Sampling Keyboard

(504) 467-3655

, Do you want to go into the Entertainment
Booking Agency Business, but don't know how?
Call HORIZON MANAGEMENT toll-free 1-800-
633-6313 (in New York 1-607-772-0857) for
free brochure. One time charge of $1000.00. We
do the work, and you make the money!

MARK J. DAVIS
Attorney at Law
288-1009

Entertainment Law

P BAND GUIDE

00GUM BOOGUM
Lots of originals, lots of covers, good time
rhythm and blues. Contact: David, 891-3411 or
George, 897-2978.

Ed Perkins, Sharon Henderson, Tavasco/
Millionaires, Ernie Vincent's Lace & Tux Revue
with Donald Jones & Carol Craft Williams,
Claudia Polite. For bookings, call Pie Pro-
ductions (504) 482-2472.

GEORGE FRENCH & THE NEW ORLEANS
STORYVILLE JAZZ BAND
Music for all occasions. Call (504) 861-7765.

FEMALE VOCALIST WANTED. CALL 486-7148,
M-F BETWEEN 12-5 P.M.

An Inn in the

HOUSE
Free Brochure
1441 Magazine Street
New Orleans,LA 70130
(504) 524-9859

Sl

A
Dial d

Direct

to subscribe

504/895-2342

NOW SERVING
BREAKFAST, LUNCH

# AND DINNER DAILY

Shrim aﬂd’
Mus room

Fettuccine
$6,60

] Veal Pér‘m?sran
3 SPEB‘MT"?
§5%
Red Beans+Rice

3001 Magazine 891-0997

57" IN RIVERTOWN
and
Music Supplier
Guitar, Amp and Lighting Repairs

(504) 468-3266 401 Williams Bivd.,
Kenner, LA 70062

Junior League
THRIFT SHOP

Quality 2nd Hand
Merchandise

For men, women, children
Clothing ® Housewares
Toys @ Books  elc.

Open 10-4, Mon-Sat
4619 FRERET ST.

Shepard H. Samuels
Attorney At Law
Available for Consultation
and Contract Negotiation
Music &
Entertainment Law
866-8755

NEW ORLEANS’ ONLY
COMPUTERIZED STAGE
LIGHT SHOW

with the fabulous new PAN-CAN
motorized lighting system

Now available for rental
at affordable prices.
Call 468-8507

S l:m"l:r
féﬁpﬂnﬁu
Blues + Gospel
Vocal Groups

Cajun * R&B - Soul

Published every
five weeks. Blues
& Rhythm costs
only £2.15 inc.
U.K. post, Europe
£2.35, Worldwide
$4.00.

For subscription

details write to:
Blues & Rhythm,
16 Bank Street,

(NEW ORLEANS METRO AREA)

(TOLL-FREE LOUISIANA STATEWIDE)

P.O. BOX 2616 NEW ORLEANS LOUISIANA 70176-2616
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‘ imme a head with hair —
long, beautiful hair!”’ No,
they — the cast of the Hair

— weren’t singing about Professor

Longhair. Hair was about the joys of

hippiedom — dirty feet, chanting

“Om,”’” smoking Acapulco Gold,

living in a geodesic dome with thirty

strangers, listening to It’s A Beauti-
ful Day, burning patchouli incense
and discovering the Key to Life by
intense examination, while under
the influence of Orange Sunshine,
of the little furrows in the knuckle
of one’s thumb. That was 20 years
ago, we were going to say, but actual-
ly, it was about 20 minutes ago be-
cause as hippie prophet (or is that
profit? $2,825,460 grossed from
three recent concerts!) Jerry Garcia
has pointed out: there are more hip-
pies in the ’80s than there were in
the ’60s. And every last ponytailed
one of ’em is a potential customer for

a revival of Hair.

Now if you were going to revive
Hair, who would you cast in the lead-
ing role? Sean Penn? Are you kidd-
ing? A violent hippie? Giraldo
Rivera? Nuh uh — too much energy!

Bono? Not Sonny — the Irish one.
Well, he’s got the hair. . . what about
the West Bank’s own Frankie Ford?
Frankie’s always had hair that just
won’t quit! From pomade to poodle
curls, Frankie has been down the
Path of Hair.

So figured the producers of the lat-
est touring company of Hair, hiring
Frankie to star in a new production of
the venerable musical, opening Sep-
tember 17 in Minneapolis. Mean-
while, Frankie’s ““Sea Cruise’” was
used as theme music for Gallagher’s
““‘Showtime’’ magic special, as well
as serving similar duties for My Amer-
ican Cousin, as cablecast over **Cine-
max.”’ All of which proves that a
great foghorn is timeless.

Also on the tube of late, in a com-
mercial capacity, are the Neville
Brothers, endorsing Comet Long
Grain Rice to the melody of “‘Iko
Iko,”” and “‘Fats’’ Domino, singing a
charming adaptation of his 1957
“I’m Walkin’,”” retitled *“I’m
Cookin’”’ and plugging the Fisher-
Price line of toy kitchens, fully
equipped with plastic bacon and
eggs. The Nevilles have previously
done commercials for blue jeans;
Domino has plugged fried chicken.
Dr. John, who did ads for baby shoes
and Ivory soap when he was nine
months old, has done recent com-
mercials promoting instant coffee,

fried chicken, toilet paper and the
City of New Orleans — not necessar-
ily in that order. .

Some of the festive happenings
you won't want to miss this month
include the 74th Annual Washing-
ton Parish Free Fair in Franklinton
(*“The largest county/parish free fair
in the United States’’ — October 21-
24); the return of the Festa d’Italia to
the Piazza d’Italia (this year’s theme:
‘“Mangia All’ltaliano!”’ or *‘Eat piz-
za, fettucini and muffulettas until
you explode! — October 10-11); and
the Louisiana SPCA’s ‘‘Howling
Success '87"" gala at the Riverwalk on
October 30 with performances by
Martha Reeves, Sam and Dave and
the trés wicked Wilson Pickett.

Jamming at Carrollton Station in
September were guitarist Hubert
Sumlin (formerly of Howlin’ Wolf’s
band and currently highlighted on a
new Black Top album, lauded in the
Sunday New York Times), Texas
guitarist John Campbell, New York
guitarist John Mooney and English
keyboardist Jon Cleary, switching to
the electric bass for the evening. That
noise you hear in the background of
Hubert’s recorded version of ‘‘How
Can You Leave Me, Little Girl?"* is
crickets, captured on tape somewhere
out on the lonesome prairies of
Texas.

The first time we met Peter Tosh,

who was murdered in Jamaica last
month, he was sitting beneath a tree
with Bunny Wailer outside a Kings-
ton recording studio. Lee Perry, the
Napoleon of reggae producers, ar-
rived in a Japanese pick-up truck.
Everybody was in a foul, argumenta-
tive mood. Three days later, Bob
Marley was shot in his own backyard,
surviving to die from cancer. The
same day as Tosh’s assassination, a
New Orleans psychiatrist, Dr.
Richard Johnson, who moved to
Brighton, Jamaica four years ago,
was hit by the shotgun blast of a rob-
ber while sleeping in his bedroom but
survived the terror described in Mar-
ley’s ““Ambush in the Night.”” Peter
Tosh — the ‘‘Stepping Razor’’ —
was not so lucky.

Pope John Paul II, the champion
of peace, didn’t get to see the Mis-
sissippi River (as he had hoped to
since his boyhood in Poland) while he
was in New Orleans. His other wish
was to hear New Orleans music; the
St. Augustine High School Band,
Pete Fountain, Al Hirt and Ronnie
Kole gave the Holy Father a fleeting
taste. After Mass by the shores of
Lake Pontchartrain, the Pope de-
clared: “‘I have always heard about
the beautiful music of New Orleans.
Today, I have been able to hear it and
enjoy it personally.”” He even pro-
nounced New Orleans rite. @

34 Wavelength - OCTOBER

Featuring

.. for a taste of great misic.

Uptown’s premier
live music club under
new management

891-4989
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Showtimes:

10pm Mon-Thurs
10:30pm Fri & Sat |-

. 4 P 1 .’-*- JAMES COTTON " THE SUN
3 T I 4% & HISBIGBAND i  RHYTHM
B Bd o -.-1: COPELAND 3 5 King of the Blues 6 SECTION

WAR

SR DAY A

Shows at * i o RAD:ATORS ': * 1986 Grammy Winner 187 ;ﬂ;nﬁ;ﬁs iy reccur:ﬂ(_eg1 & Eglréonned

8 pm & 11 pm ai*TOM McDERMOch':“ BAND  zf, RecordReleesePaly yie: BesTBLUESALBUM [y THE ASSASSINS 3f° JERRY LEELEWS,
% T -4 . P featuring CARL PERKINS

* i 4 B it JIMMY THACKEHY £  and ROY ORBISON

gy Wi-"0n

NOME

1st ANNUAL s 17

. . presents
UMBO COOKOFF 53 ~ CROSSTOWN JAM II
125 pm ?qlbo“ggspgnw ¥ YELLOWMAN featuring
ION o
featuring LIVE MUSIC THE A 8. THE ! Laa ey Py g Mee Togsked
GUMEO TASTING, BACKSLIDERS 3% SAGITTARIUS *}: mmn mgmm 1f:  and special guests
CELEBRITY JUDGES ke & BAND B d’  OLIVER MORGAN
, poceeds bensft af: A & ‘;‘ ntgmscxs ERNIE K-DOE
rof. Longhair Fami 2 ows 8 & 11 y
& Childre%‘s Hospi i * JESSIE HILL &

. DEACON JOHN
G

18
FAIS-DO-DO

. THE
CAJUN BAND RADIATORS

& PIANO £ THE INDIGO
UNTOUCHABLES £} NIGHT GIRLS
w/ special guests IR

THE SILENCERS b

2. & THE ALL-STARS
Shows 9 & 12
*

* HCKETS AT AI.L 'I'ICKETMASTER OU'I'LETS
HAPPY HOUR DAILY 2 -8
Fridays 4-7 p.m. Free Jambalaya and 3 for 1 cocktails

Tip’s is available for private parties

For Bookings 891 -8477 * Business 895 8477 - Concert Lme 897 3943




OCTOBER
Calendar of Events

FREE PIG ROAST

9 PM.

¥¢ ¥ ¥ ¥ % v¢r SPECIAL EVENTS %% ¢ ¢ ¥ % %

10/14 - Maynard Ferguson 10:30 - 12:30 .

10/15 - Big Twist & the Mellow Fellows 10:30 / Luther Kent & Trickbag 12:30
10/16 - Big Twist & the Mellow Fellows 10:30 / Luther Kent & Trickbag 12:30
10/20 - Roy Buchanan 10:30 - 12:30

10/21 - An Evening with Holl

& John Thomas Griffith
10/31 - All Nite Jam WCKW 92 FM Halloween Costume Party

* 10/23 -
10/24 -

THIRTY
MUSICAL %Gﬁmz.mon
SOMETHING SMOOTHE
FRIENDS
Special Guest-PHILIP MANUEL
DINO KRUSE 10 PM.

Coming in November...

% PRICE DRINKS
AFTER LAST SET

TO BE ANNOUNCED

Record Ron’s 1129 Decatur

Advance tickets at Storyville Bar.

1104 DECATUR STREET

DECATUR ST. JAZZ BAND
§PM

MAYNARD FERGUSON
10:30 & 12:30

HOLLY NEAR
1 SHOWS
9PM. & 11:30

DECATUR ST.
JAZZ BAND
§PM.

DECATUR ST. CATUN CONNECTION
DECATUR ST. ' J D DECATUR ST, JAZZ BAND

JAZZ BAND 3 PM. 8PM.

LUTHER KENT LEADIN N
8 PM. & TRICK BAG ll%ﬂm

MIDNIGHT LUTHER KENT & TRICKBAG
TL

DECATUR ST. - EATN CONICTION

M.
JAZZ BAND DECATUR ST. JAZZ BAND
3IM. ey 8PM.

DECATUR ST. ' NEW ORLEANS

NO.MUSIC ASSOCIATION JAZZ BAND § PM. MUSIC ASSOCIATION
BARBARA WRIGHT BIG TWIST & THE BARBARA WRIGH 1
THE LIVING DEAD %%RFMWS THE LIVING DEAD

BIG TWIST & THE AND KENT & BIG TWIST & THE
MELLOW FELLOWS TRICK BAG MELLOW FELLOWS

10:30 10:30 10:30
BONGO'S GRAND

CAJUN CONNECTION @
OPENING PARTY &

1PM.
FASHION SHOW : Dmmssmm BAND

ROK-A-HOLIC ® SKIN SECT M. Stk S
VICTORIAN BLITZ @ SHOT w THE JOHN THOMAS
DOWN IN E%UADORIL « 10:30 & 12:30 GmrFergu BAND

@ DECATUR $T. @

JAZZ BAND 8 PM.
DECATUR ST. DECA‘I'URRS‘IE .‘{AZZ BAND WCKW 92 FM

JAZZ BAND 8 P M. M. HALLOWEE
LA. JAZZ FEDERATION LLmﬁRKE{{f&TRICKBAG COSTUME mmlfq 10:00
2:00 g

JAZZ AWARENESS MONTH
STEVE MASAKOWSKI 10:30 ALL NIGHT JAM
RAMSEY McLEAN 12:30 wl JIMMY DAVIS,
HOME BOYS, LUTHER KENT
& TRICK BAG

1
A JAZZ! FOOD!

IN THE FRENCH QUARTER BOOZE! DANCING!
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