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“I'm ot sure,
but I'm almost positive,
that all music

came from New Orleany.”
—Ernie K-Doe. 1979
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Catering Available

630 St. Peter St., Vieux Carre
525-1488

Visit our Back Bar and our
Patio Cafe, featuring our
legendary jukebox tunes!
Now we have two great
jukeboxes!!!
FYRY R REP
Monday

Domestic Beer $1.25
all day/all night

Tuesday
Draft Beer Night
50¢ glass / $2.50 pitcher
Free Oysters 7-10pm

Wednesday
Ladies Night
1st drink free
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8pm-12am

Thursday
Busch Night
75¢ Busch longnecks
9pm-"til
Friday
Free Qysters 7-10pm
50¢ Draft 5-8pm
Saturday
Mexican Night
All Mexican Beers $1.25

sunday
$1.50 Bloody Marys
11am-5pm

4801 Magazine Street

899-9228
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Son Of An

Engineer

His slam-dancing punk

days behind him, John

~ Thomas Griffith’s new

rock 'n” roll record has
a country twang.

At first it is hard to believe that
the soft-spoken man talking about
his new album, Son of an
Engineer, once commandeered
bottle-throwing, slam-dancing
punks with songs about revolution
and peer pressure. It seems even
stranger that John Griffith, who
regularly did things like carve
swastikas into his arm with pieces
of broken glass, is today an unfail-
ingly polite grocery store produce
buyer and Visa/Mastercard broker.

After talking to the former lead
singer of the Red Rockers about
his pre-punk past, the contradic-
tions become less surprising. In
fact, Griffith’s story reads like a
textbook study of growing up.

John Thomas Griffith was born
in Lubbock, Texas, birthplace of
Buddy Holly, and raised in
California and New Jersey. He was
a self-described normal kid playing
sports and studying architecture
during his junior year of high
school when his father was
transferred to New Orleans. The
move became ‘‘horrifying’’ for the
teenager when he enrolled at River
Oaks, a small, private school that
offered no architecture classes.
Griffith was disappointed enough
that his career preparations had
been interrupted, but he became
disgusted when he was told by
school officials that he couldn’t
play baseball until he had lived in
the parish for a year. ‘“The politics
of the system made me think this
was a crummy place,”” Griffith
recalls.

Realizing that he would graduate
before he could become eligible for
athletics, a by-then-withdrawn
Griffith joined the school band.
This opened him up to a different
world. ‘“The River Oaks band was
good for a small school. We went
to Nashville for a national com-
petition and won a bronze medal.
That gave me confidence in being
a musician.”

After graduating from the West
Bank school in 1978, Griffith was
invited back to play at a talent
contest. One of the show’s
panelists, James Singletary, was
impressed with what he had
heard—covers of songs by Blondie
and the Cars— and invited Griffith
over to listen to WTUL’s New
Wave program. ‘‘I liked to have
flipped out when I heard stuff by
bands like The Clash and The
Damned,’” the primed-for-rebellion
talent show star recalls. The two

The John Thomas Griffith Band: music as a business.

guitar players recruited a bass
player and a drummer and formed
a band called the Rat Pinks.

After fortunately changing its
name to the Red Rockers, the
group moved to California where
they were signed to 415 Records, a
subsidiary of CBS. They released
three albums, one of which pro-
duced a hit single, ‘““China.’’ They
appeared on MTV, were snapped
by celebrity photographer Annie
Leibowitz, and written about in
Rolling Stone. But immaturity—
too much partying, according to
Griffith—plagued the group. In
1986 the band broke up and Grif-
fith, who by then was living in
Boston, returned to New Orleans
“to start all over again.”’

Today he does not seem bitter
about the way things turned out.
Instead, he talks matter of factly
about the lessons he has learned,
the most important one being that
““music is a business.”” He even
describes his professional education
in economic terms: ‘‘Those years
(with the Red Rockers) were an in-
vestment, a basis on which to
build. What I learned would’ve
cost a million dollars.”” He found
out that ‘‘the people with hits take
it as a business,’’ and realized that
in order to survive, ‘‘you gotta
stay on top of things.”

For Griffith this meant returning
to the suburbs. (““One of the
reasons I chose to live across the
river is that no one ever crosses the
bridge. I can sit at home and be
by myself.”’) It also forced him to
get his first regular job. (‘‘It was
weird at first but you gotta do
what you gotta do.””) In addition
to that job, which he still holds, he
became a Visa/Mastercard broker,
an occupation he says he enjoys
because “‘it’s like a game.”’ Also
as part of what he describes as his
rebuilding period, Griffith started
playing acoustic gigs around town.
He eventually hired a band and

started appearing frequently at
clubs Uptown, in Metairie, and on
the Gulf Coast. With characteristic
calculation, the John Thomas Grif-
fith Band, which now includes
Mike Carricolo on lead guitar, Bil-
ly Landry on drums, and Tony
Bonano on bass, began opening
for a ““weird assortment’’ of big
name acts such as Blue Oyster
Cult, Bachman Turner Overdrive,
and Bob Dylan. ““It’s good to play
to different types of crowds,’” the
musician-with-a-business-sense
explains.

Griffith’s new record is as eclec-
tic as the audiences he performs
before. He describes the album,
released on his own Railroad label,
as “‘rock 'n’ roll with some coun-
try twang.”’ Indeed, Son of an
Engineer has several hard-rocking
cuts, most notably ‘‘Medicine
Bow,’’ written by Mike Scott of
the Waterboys. ‘‘Scott’s inspiring.
I like the way he paints a scene
with songs,”” says Griffith. Three
of the LP’s songs, ‘‘Indian Rain,”
““Angel With a Broken Wing’’ and
the Nashville-flavored title cut,
were written while Griffith was still
in Boston. Not surprisingly, they
are reminiscent of later, more ac-
cessible Red Rockers songs.

Griffith says that he thinks the
record will appeal to college, coun-
try and AOR stations and men-
tions that WCKW has already
picked it up. Griffith ‘“*hopes to
God”’ that radio acceptance leads
to a major recording contract, but
if the engineer’s son doesn’t
achieve commercial success in his
second try in the music business,
he would like to pursue a career in
finance. ““I’ll always be interested
in music,”’ he says, but *‘I enjoy
being a broker. Working with

-~money is a lot of fun. I’ve been
buying treasury bonds. They’re
(unlike the music business)
guaranteed.”’

—Hayes Ferguson



The Palm Court Cafe

A Jazz Oasis on Decatur Street

A new cafe is coming to Decatur
Street this month, and its opening
will mark a concept quite new to the
French Quarter — and most other
places for that matter. The Palm
Court Jazz Cafe at 1204 Decatur
Street will feature food and music,
the former being mainly Creole with
some continental French. There will
be Abita Beer as well as the usual
mixed drinks and other spirits. The
music will, however, provide the
unique ingredient in this most unusual
ensemble of offerings.

The major portion of the music on
tap at the Palm Court Cafe will be
provided by the jazz, blues and class-
ic pop sounds of the vast array of re-
cordings available on the labels op-
erated by George Buck, namely
Jjazzology, Audiophile, Progressive,
GHB, Circle, Black Swan and South-
land. In fact, the several hundred
album titles available on those labels
will also be available on a retail basis
at the Palm Court. If you are not be-
ginning to suspect that this is actually
some sort of combination cafe and
record store, then you may also find
it noteworthy that the Palm Court is
located at 1206 Decatur Street in the
GHB Jazz Foundation building.
(Those of you with a special flair for
cognition, or elsz insider information,
may already have some notion that
GHB are George Buck’s initials.)

Although the Palm Court Cafe is
indeed a unique combination of rec-
ord store and cafe, its actual appear-
ance will resemble neither of those, at
least not to the eyes of anyone ex-
pecting to see the usual Decatur
Street renditions. The space is large
and airy and well lit with large win-
dows facing the street. Decor is in the
vein of the music cafes of the early
part of the century, with tile floors

and lots of woodwork and a
monumental Victorian-style bar. (In
other words, more in the direction of
some place like Arnaud’s than either
the Blue Crystal or Record Ron’s.
Not pretentious, but comfortable in a
period sort of way.)

The brainchild of Nina Buck,
George's wife, the Palm Court was
conceived as a kind of information
center for visitors, especially jazz
buffs from all over the world, an
oasis where they could enjoy the food
and music and find out more about
the jazz offerings in the city. On the
walls will be a collection of photos of
Jjazz artists as well as a display of the
labels’ hundreds of record titles. The
idea for all this grew out of the
gatherings that would occur in the
Buck's patio in the Quarter, and be-
fore that from the jazz events that
Nina used to organize back in her na-
tive England.

The Buck’s record labels and jazz
foundation have been located in New
Orleans for the past couple of years,
although their history goes back to
the late 1940s when George founded
Jazzology. Since there is historically
little money to be made in esoteric
record labels, Buck devoted much of
his energies to the radio business and
owns a chain of radio stations located
primarily in the Southeast. But jazz
was always his first love, and over
the years his radio successes enabled
him to acquire the small company
labels he has today. Finally, after
years of being based in Georgia, the
entire record operation and jazz
foundation was moved to this city —
the tradition jazz mecca.

The Palm Court Cafe will open in
mid-January. date yet to be an-
nounced.

— Eric Bookhardt
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Adventuresome and experimental art finds

BY ERIC BOOKHARDT

or a while, as our local art
galleries kept getting bigger and
more elaborate (and our local
economy kept getting smaller and less
elaborate), it seemed that the art scene

here might be headed for some sort ~

of showdown with reality. But
somehow, doomsday never came, and
there are now just as many galleries
as ever, more actually, despite

epidemic bankruptcies in other sec-

tors. Still some words have been
heard to the effect that bigger galleries
with higher overhead in a smaller
economy with lower levels of spen-
ding all add up to more conservative
shows, at least at the most establish-
ed spaces. It appears there may be
some truth to that.

Mercifully, however, experimental
and adventuresome art has not been
the latest addition to the ranks of the
homeless, thanks to a number of new
galleries and alternative art spaces
that have popped up in recent times.
And some of them are pretty in-
novative, in a number of ways.

Of the new galleries, artist Mike
Fedor’s Galerie Avant-Gout quietly
opened its doors at 2109 Decatur,
some months ago. Unlike most local
galleries this place is not on the
ground floor level, and one enters
through a tunnel and up an ancient
staircase, French Quarter style. The
place itself looks somewhat like tradi-
tional artist’s living quarters (or dur-
ing certain openings, like a scene from
LLa Boheme), but this is a serious
gallery, and some of the shows have
been very interesting. And the bohe-
mian atmosphere is a pleasant con-
trast to some of the slicker places
about town.

One place that could never be ac-
cused of slickness is another new
gallery, X-art, in the 300 block of
Girod Street, next to the Economy
Restaurant. While quintessentially
unslick, it is nothing if not ambitious,
three spacious floors of an ancient
warehouse building that looks like a
set from the movie Angel Heart. On-

Alternative Spaces

a home in the oddest places.

ly instead of encountering Robert De
Niro as Mr. Lou Sipher, one instead
encounters the quintessential Mr. X
himself, Clint Peltier, the gallery’
director. With photos and prints on
the top floor, palnpng and sculpture
on the second floor, and movies and
performances and theater on the first
floor, Peltier has enough on his hands
to make even Johnny Angel’s life
seem simple by comparison.

Another unique gallery enterprise
is Thomas Mann’s Gallery /O that
just opened last month. Many know
Mann as a jewelry maker famous for
his ““Techno-Romantic’’ designs. But
this new space at 1812 Magazine
Street will combine rotating art shows
with is permanent jewelry display
facilities oat the ground floor level,
while the upstairs spaces will soon
house the workshop and production
areas. While not oppressively slick,
this place is quite designy in a number
of ways, owing to the architectural
treatment by Locus architects.

Other new gallery developments in-
clude the Still-Zinsel Contemporary
Fine Art gallery’s move to 866 Camp
Street, across the street from the Con-
temporary Art Center, as well as the
opening of another new French
Quarter gallery, the Artists’
Showroom at 612 Dumaine Street.

In addition to these new exhibition
spaces that maintain the formalities
of official gallery status, the number
of alternative spaces about town con-
tinues to multiply as well. The con-
cept of alternative art spaces as we
currently think of them began in re-
cent years with such bastions of
bohemia as Cafe Brazil, just off
Esplanade on Frenchmen Street, and
the erstwhile Economy Restaurant in
the 300 block of Girod Street, both
of which began exhibiting rotating art
shows on their walls.

Then the trend began to spread,
and the categories of places
designated as alternative art spaces
now range from used book stores to
international chain luxury hotels. In

Mamie’s

catering to those who
enjoy fine food.

Mon-Sat
Dinner Only

488-8452

RESTAURANT
Specializing in Italian Cuisine
SEAFOOD - HOMEMADE PIZZA

A very quaint restaurant

3240 S. Carrollton Ave.
MAJOR CREDIT CARDS
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Despite hard times, the number and diversity of art galleries in

New Orleans is growing.

this latter vein, the Inter-Continental
Hotel on St. Charles Avenue, which
the Times-Picayune lists as an alter-
native art space, has an admirable
policy of holding rotating exhibitions,
usually of photography. Also, Gam-
brill’s Restaurant in Metairie will be
exhibiting works from the New
Orleans Women's Caucus for Art
through February, and the Bouligny
Restaurant is also now exhibiting
some work on a rotating basis.
The coffeehouses are probably the
original, quintessential alternative art

spaces. In addition to the Cafe Brazil
and the Economy Restaurant (actual-
ly more of a cafe), other venues in this
vein include the True Brew Cof-
feehouse at Julia and Fulton, the Cafe
Kafic at 1818 Magazine Street, and.the
Mystery Street Cafe at 3201
Esplanade, at the corner of the street
of Mystery.

So there you have it: if things seem
a little staid at the top level of the
local art scene, the number and varie-
ty of alternatives seems to be expan-
ding almost daily. ®
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2800 ESPLANADE AVE -

New Orleans First and Only
Wood Burning Pizza Oven

7 NIGHTS A WEEK
5:30 p.m.-11 p.m.

NOLA 70119 -

488-2800 + Visa/MC/Amex
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BY CHARLIE BROWN

Single Blues

The love affair between rhythm & blues

and the 45 rpm record lives on.

hen the 45 rpm record was in

troduced as the cutting edge of
technology in the Fifties, it coincid-
ed with a new music that was exciting
the nation: rhythm and blues. Since
then, the records and the music have
gone together as well as po-boys and
Barg’s. So, whep 45s come to the of-
fice, there is some natural excitement,
Without further adieu, here’s some
45s that are around:

1. Donald Jenkins and the
Delighters, Black Beauty 12075.
*‘Music Revolution™ and *‘My Lucky
Day.’’ Produced by an A. Collins (?)
in Chicago in 1975 (like 1 said, cut-
ting edge), side A has some good Al
Green-type soul and side B some
Atlantic-style R&B. Needs tightening,
but is enjoyable.

2. Willie Kent, Blue Soul BS 22436
(Boogie).“*All Night Long™ and ““All
My Life.”” Tough blues, very solid
with a nice feel.

3. Bob Freenly, Big Boy C 41. “Up
In Here’’ and “‘Got My Mojo Work-
ing.”’ Chicago blues with a hard edge.
The Muddy Waters cover is slowed
down for a different feel to an old
classic.

4. Bonnie Lee, Big Boy BC84. ““I’'m
Good and I Know I'm Good’’ and*‘1

Got the Blues About My Baby.”
Chicago Woman's blues the way it
was meant to be sung. Lee has a rich
voice and is backed by a hot band.

5. Lemon Sisters and Rutabaga
Brothers, Audio Arts MPPA 7104.
““My Boy, Flat Top,"’ *‘Is You Is Or
Is You Ain’t (My Baby)’’ and “‘It’s
In His Kiss,” ““You Promised Love.”’
Good covers of Thirties and Fifties
jazz and R&B with a little Phil Spec-
tor thrown in. Very upbeat.

6, Algia Mae Hinton, Audio Arts
Carolina Blues MPPA 7063. ““I've
Got To See You Somehow,”” **‘Going
Down the Road' and “Old Time
Buck Dance,”” “‘I Ain’t Goin’ Round
Here,” “You've Got To Move.”
Great country blues with a finely
rhythmic guitar style that sounds like
Mississippi John Hurt.

8. Denise LaSalle, Malaco 2318.
*“Hold On To What You’ve Got™" and
“Footprints of a Fool.”" Side A is a
finely done modern version of Joe
Tex’s classic. While the blues world
was waiting for something like side A,
side B is an urban contemporary top
40 throwaway unworthy of LaSalle’s
talent.

9. Bluebirds, Sooto SR-4504.
““Testin’ the Water’’ and ‘*Whiskey’s

Thicker Than Water.’" Side A starts
out like a fine Texas shuffle, but a
weird chord change makes the song

uncomfortable. Side B is better
blues/rock with a smokey feel. Still,
these guys, who used to be A Train,
are trying too hard to sound like
Stevie Ray Vaughn.

10. Cornell Paschal. Alabama
Blues Groove, Cosmic Sound. ““Fri-
day Blues,”” **Somebody Call My
Mother’” and *‘‘Goin’ Back To
Alabama’’ ‘““Can’t Judge A Book By
the Cover.”” Technically proficient,
but vocally substandard. Needs a lit-
tle work.

11. Willie Cole, Coleblooded
84001. **Got to Get Up”” and ‘*Where
Are You.” Local blues from a
favorite staple at Benny’s; typical of
most of these releases side 1 is very
funky and side 2 is a ballad. Definite
buy for local fans.

12. J. Monque’d, Night Shade
NR-010. **My Best Friend’s Gone”’
and “Walkin’ Through the Park.”
Nice blues shuffles from another local

fayorite; can’t go wrong here.

‘New Year’s Resolutions

Here are some New Year's resolu-
tions-for New Orleans music fans (or
just géneral complaints on my part):

k-Don’t Cajun dance in crowded
clubs. We actually know of a woman
whose leg was broken by an out of
control twostep. The lessons were ex-
pensive and everyone knows it’s fun,
but it should be done in open spaces.
Please be courteous.

2. Don’t shout out requests, unless
they are solicited (like at a Snooks
Eaglin show). This action is only
asserting your foolishness.

3. Don’t talk above a whisper at
quiet concerts (like in Snug Harbor).
People find it hard to enjoy the music
when they try to hear it above your
conversation.

4. On the positive side, do support
local artists. It’s fun to see the tours
of out-of-towners, but if you don’t
support your local artists, nobody
will. @

JOHN THOMAS
GRIFFITH

SON OF AN ENGINEER

RAILROAD RECORDS
Announces the Release of John Thomas Giriffith's
First Selo Album
Available at Your Favorite Record Store
BOOKINGS & MAIL ORDER, LP & CASS. — 7.99

N.O. Management, Inc.

5811 Tchoupitoulas St.

New Orleans, LA 70115
504-897-5357

and trout

and swordfish

and tuna
and chicken
all fresh from the grill
available seasonally

» Lunch 11-2:30 Mon-Sat

* Dinner 5-10 Mon-Thur
Fri & Sat ‘til 11

« Sunday Brunch: 10:30-3

+ Catering

8324 Oak Street
866-3223

¥
»

and shrimp
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‘MY NAME IS

You've seen me on stage,
doing television
commercials, and lots of
charity work. You probably
think you know me.
Think again.

~ BY KALAMU YA SALAAM

__'hen I was born on March 31, 1956, under the
L sign of AI’ICS in the city of New Orleans,
. ;;_Loulslana on the flfth ﬂoor (I thmk) of Charlty
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Hospital, I was just another little
brown baby. I didn’t know nothing
about being a Neville, or about being
a singer/ dancer/ entertainer. Or
about how hard life can be when you
don’t know nothing. But I learned,
God did I learn. And I’m here to tell
you.

When you look at me, I don’t know
what you think you see, but, I'm
about to tell you what’s inside of me.
I might not tell it all, but what I do
tell is going to be stone the truth just
as sure as a secondline jumps and Jol-
ly was the biggest chief of all.

I’ve soared with the eagles and
sometimes scrapped my wings on the
ground. I’ve been through the middle
of this bad boy called life, and the
reason I’m telling you this story is
cause I want you to know that
whatever you're going through,
especially if you're a young lady,
maybe got a kid or two and nobody
but you and them, yaknow, single
with a family, I want you to know
that whatever it is you’re dealing with,
you can go through it and come out
smiling on the other side. I know you
can make it, I know that you can
(oops, I’'m almost 'bout to break in-
to a song), I know cause I been there.
All this happened.

Maybe not exactly like I’'m telling
it to you, cause I don’t have
photographic memory, and there are
some things I prefer not to mention
just on account of my life’s not just
me, it involves a lot of other people,
but in general, like Ripley says,
‘“believe it or not,’ this is how my
story goes.

" THEY CALLED ME SQUEAKY.

I used to wonder why I wasn’t born
Diana Ross’s daughter or Gladys
Knight's baby, or something like that.

When I was a kid I used to think,
gee, I can sing. I should have been
born Diana Ross’ daughter, why
wasn’t I? Or why couldn’t I have been
one of the Supremes? Why am [ so
young? Why couldn’t I have been
born at the same time Diana Ross was
and she and I would have met, and
she would have said, ‘“‘Charmaine,
come on and sing with me.’

I know, 1 know. Ya’ll think it’s
crazy for somebody born into a
famous music family to be wishing
for something I already kind of had,
but I was a little old crazy girl-child
who used to dress up with her sisters
and play like the Supremes, and 1
could dance a little bit, and 1 could
draw a lot, and I wanted to be
famous.

Let me get serious.

When I was about two years old I
was put in a foster home. My dad was

always on the road and my mom was.

having a lot of problems. She
couldn’t deal with all of us. She had
four of us. She was also having her
own problems, and my grandmother
and great-grandmother were sick. So,
she just gave us all away. Now, [
understand why, but back then, man,
I just hated her.

When I was a kid I couldn’t stand
her but as I got older and realized
what happened that made me start to

get my other sisters to speak to her
because they wouldn’t even speak to
her. Even though I felt bad about it,
I still would call her, I'd write her, I’d
go see her. I'd do everything, but they
wouldn’t, so 1 was kind of the
peacemaker in the family.

You see, | really was serious about
wanting to be some celebrity’s
daughter, or at least somebody’s
daughter. I’ve worked a lot of that
stuff out now, 1 understand my
mother and my father, and what, all
the hard choices they had to make
were all about, and, well, let’s just say
looking back when you’re older is a
lot simpler than being young and in
the middle of all kinds of stuff and
you be trying to peep what’s really go-
ing down.

I guess that’s why I work so hard
at making people like my show. When

~ Charmaine with parens and-u, ‘narents_nnehﬂsteninnday,
/never really knew my Dad much-{when;;*'f’ 5
1 was a kid. Idldn’t lmow:mu_ch abuut e
his side of the family. | knew his name
~was Charles Ne\ulle and that was ll >

ing out together. We, just me and her,
was the only real family that I knew
on a day to day basis. That and one
foster home after another foster
home.

Foster homes. Imagine being a
foster child: young, Black and female
in the late Fifties in Louisiana. I know
you don’t really know where to start
in terms of imagining that, and I real-
ly don’t want to re-live all of that right
now, but it was hell.

Some of them were very nice to us,
but a lot of them were only in it for
the money. They treated us differently
from how they treated their own kids.

The state didn’t do nothing. Social
workers.would come around and say,
“how they treatin’ you? Is everything
ok?* And “‘they‘ would be sitting
right there in the room with you.
What was I suppose to do? Tell about

you’re two, or four, or six, or ten
years old and you don’t know all your
family, and you don’t even know if
all your family even really wants to
know you, then you want people to
like you.

I remember that first foster home
cause of what happened there. I was
real small, maybe three and Charlene
was four, something like that. I can’t
remember my foster father’s name,
but I’ll never forget him. He was in
the kitchen. I was sitting in a high
chair. Charlene came into the kitchen
and she accidentally knocked me over
out of the high chair. He was at the
kitchen counter cutting up seasoning
with a big old butcher knife, a sharp
butcher knife, and he turned around
and hit my sister in the top of the head
with that butcher knife. I'll never
forget that. Cut her head open. Blood
was everywhere. When the people
came, they told them some made up
story. I don’t even know what they
told them, I was so little.

They took us from that foster home
and we went to another one, and we
went to another one, and another
one. So, for the longest it was just me
and Charlene, my older sister, hang-

being made to kneel down on bricks
holding big dictionaries in my hands
and better not drop them if I knew
what was good for me? Tell them
about the food I wasn’t being given
to eat, the clothes 1 wasn’t given to
wear?

““How they treatin’ you?‘ Was I
suppose to tell them about that man,
my state assigned stepfather, the same
one who molested me, while he was
sitting up there looking pious as a
priest? What was 1 suppose to do?

I ran away. That’s what I did. I ran
away, again and again. Until they got
tired of me running away and
declared me crazy and sent me off to
a school for the emotionally disturb-
ed in Jollyville, Texas.

Oh yeah, they used to call Vera
Neville’s second child, which is me,
they used to call me Squeaky in grade
school on account of my voice.

FINDING MY FAMILY

When you start searching for your
family you realize you looking for

them but they ain’t the ones who're -

lost. When you don’t know your
family, you’re the one who’s lost.

I mean I knew I had family and all
but I just didn’t know who they were
and 1 started finding them in real
strange ways; well not strange, it
would just happen.

I don’t know. Maybe | can’t even
explain this straight. Maybe you can’t
understand it less you have been, well,
it’s like a whole bunch of people, say
maybe seven or eight people would go
on a camping trip and you're all
together. Then you go hiking and you
get split up. Then it gets dark and you
don’t have no flashlight and you just
be walking around. And maybe when
you got together at first it was your
first time seeing everybody and you
didn’t really know everybody, and
maybe you didn’t even meet
everybody in the daylight. You were
just there for this camping trip and
everybody was coming from different
places.

So now you’re out there after sun-
down, bumping around in the dark
and you start running into each other.
Course you run into some trees and
some rocks too, maybe trip into a
hole or step in some water. Maybe
you’ll climb a tree thinking-you’ll get
a better view from up there; instead,
what happens is you don’ see nothing
and when you try to climb down, you
fall out the tree and damn near kill
yourself. Plus, down there on the
ground, you run across a couple of
snakes and some rabbits, maybe even
a bear or alligator, but eventually you
all get back together. Well, it was
something like that.

You know I never really knew my
Dad much when I was kid. I didn’t
know much about his side of the
family cause my mom kept us away
from them. It was like her side of the
family, the Joneses, and his side of
the family, the Nevilles, and we never
got to know his side of the family
when we were small. | knew his name
was Charles Neville and that was it.

Like I first met my Uncle Aaron at
a pool party at Audubon Park. | was
thirteen; I'll never forget. I was so
embarrassed. To tell the truth, I was
flirting with him. I went over and
started talking to him. He said, “‘girl,
what’s your name?*

I said, ‘‘Charmaine Neville.*

He reared back and looked at me.
He said, ‘“Charmaine what ?°

I said, and you know | put on my
voice cause I don’t like nobody look-

ing down on me, [ said,
“NE-VILLE!*

He said, “What’s your daddy’s
name?’

““Charles.*

And he grabbed me and said,
“‘Lord, this my niece, this my child.*

I looked at him and thought, why
you have to be my uncle? I remember
saying that to myself. From then on
it started getting together, but that
night, man, here was this fine man
I’m flirting with and he turns out to
be my uncle. I wasn’t thinking 'bout
no Neville Brothers family or nothing

~ like that. Up ’til then my name was

Neville but I didn’t even know them.

My uncle Cyril and uncle Aaron
gave me their addresses that night and
I went around there once. But you
know, the state didn’t want us hang-
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ing around with my father’s family
because of some kind of mess or
something between my mom and dad,
and state regulations. You know,
bullshit.

During all those years | was “‘pro-
perty of the state* and you was sup-
pose to do whatever the state told you
to do. That’s part of why I ran away
a lot. I wanted to know who I was.
The state of Louisiana wasn’t none of
my family. I wanted to know.

I knew I had a lot of sisters and
brothers, but we didn’t grow up,
together. Me and my older sister, we
grew up together. We were the ones
who were placed in each and every
foster home together, but my other
sisters and brothers, we were
separated. | knew that they were in
New Orleans but that was all I knew.

Just for the record, there’s
Charlene, Charmaine, Charlastine,
Charlotte, Charles, and Carlos. And
then I've got a half brother Carlos
and a half sister Rowena, both of
them on my dad’s side. Don’t ask
how come I’ve got two brothers with
the same name. And I got about
twenty-seven foster brothers and
sisters.

There’s a lot of people in my
woods. I mean I got family all over
the place and from time to time we
contact each other, but because we
didn’t all grow up together we are not
as close as we ought to be.

There’s something about us foster
kids. A lot of times you find yourself
gravitating toward somebody and you
don’t know wiy. You just have a feel-
ing for somebody and later on you
find out they have been through that
foster child experience. And you
know, if you check it out, it’s not an
uncommon thing among Black peo-
ple, especially from back before the
Sixties.

From the way | see it, the main pro-
blem with being foster is that
sometimes you don’t get to know or
grow up with your brothers and
sisters because a lot of times you're
separated. That’s hard. Years later
you meet each other and it’s funny
because one minute you're strangers
and the next minute you're family. It
can really trip you out.

I remember meeting some of my
sisters in really strange ways.

I met my sister Charlastine in
school, Andrew J. Bell Jr. High
School, in the math class. The teacher
was calling the roll. You were suppose
to stand up when your name was call-
ed. So when she called my riame, I
stood up. Then when she called
Charlastine’s name -- Charlasting had
come into the class late so she hadn’t
heard the teacher call my name -- I
said, ‘‘Charlastine Neville. I have-a
sister name Charlastine Neville.* _

Now, | had been hearing a lot
about this girl ‘*“Cheeky Red.‘ They
was talking about her all through
school but nobody had called her
Charlastine Neville, it was always
Cheeky Red. And from the way they
had been talking about her 1 had
already felt like that was my kind of
girl. I wanted to meet her anyway. So
there we were in the same classroom
and that’s how we met.

She stood up. Then I stood. We
looked at each other. I said,
““Charlastine!*

She said, ‘‘Charmaine!‘

We had the whole class crying.

I met another one of my sisters on
the bus. Yeah. I was sitting across
from her and didn’t even know she
was my sister, but I said to myself,
““‘damn, that girl looks like somebody
I know. She looks like me.* I just had
this feeling.

We had got on at the same stop and
then we got off at the same stop. It
was like, whoa, she’s following me.
I was fourteen. We walked up to the
same house. Walked up on the porch.
We hadn’t said nothing to each other.

1 J Charlene Said they couldn’t find
anvmore foster homes. . .And it hurts to
be eleven years nld and people telling
you you're crazy because you run away
irom being abused So they shipped us

off to Texas.”

I was getting nasty by then. ““Who is
she?*

Then my auntee told me. So my
auntee was crying, [ was crying, and
my sister was crying. We was just a
crying all over the place. I mean, you
know, my auntee had saw us coming
to the house together and we were
sisters, so she thought that we knew
each other. But we didn’t even know
each other.

That’s how I met my baby sister,
Charlotte.

I’VE SEEN ENOUGH OF TEXAS
TO LAST ME A LIFETIME.

If life was geometry, then my life
7 .V ’éwﬁga

I’m thinking, what’s going on?

I was going to visit my auntee, my
mom’s sister, back around the St.
Bernard project where my mom’s
people was from. My dad’s people
was from Uptown. So, we both
knocked on the same door. She was
looking at me all funny and I was
looking at her all funny.

My auntee opened the door and we
walked in the house. I sat on oneé side
the front room and she sat on the
other. Ain’t nobody said nothing yet.
My auntee must of felt the vibes. She
looked at both of us looking crook-
ed at the other one, that’s when my
auntee just busted out crying.

I said, ‘‘Auntee, what’s wrong?‘
So, I look over at my sister and I'm
mad. I figured she made my auntee
cry. I accused her. I said,‘‘what did
you do to my auntee to make her start
crying?‘ 1 was mad. My auntee said,
““Ya’ll don’t even know each other.
That’s so sad.*

I said, ““Why should I know her?*

would be an irregular poly-
something. No straight line connec-
ting nothing to nothing. More like a
random spiral, full of loops and
double-backs and criss-crosses, and
even some double-crosses.

So you got to bear with me while
I try to tell you about Texas. I was
there twice. Both times I was in
school.

The first time, I'm just going to
give you the short version. I told you
I was always running away. Running
away is really the wrong word. Dur-
ing segregation they use to trump up
some charge on a Black man and put
his ass on a chain gang and make him
work for the free labor. The same
thing with slavery. Free labor. Well
if you was a slave, or you were on the
chain gang and you ran away,
escaped, they would call you a
““fugitive from justice* or something
like that. Never mind there wasn’t no
justice in the first place.

So to say that you were a runaway

implies that you wrong, but the wrong

was from the jump. You wasn’t
wrong to run away. It was healthy to
run away, a lot healthier than staying
around ad letting somebody beat on
you and work you to death.

That’s how I was, | wasn’t going
to let nobody abuse me without me
doing something about it. When you
young the only thing you can do is run
away.

The first time I ran away [ was
about nine years old. 1 had packed a
box full of drawers, a big old, big old
box. Me and my sister were running
down the street. She was carrying one
end and I was carrying the other. A
policeman stopped us. I was living up
on Spruce Street then.

He said, ‘““Where ya’ll going?
What's in the box?*
I told him, ‘““drawers.° My mom

had told me always have clean
underwear so that’s all we took.

I think I ran away again when I was
about ten years old. Foster homes
wasn’t where I was suppose to be.

That’s when they started giving me
the label of crazy. They’d be shoo-
shooing, ‘‘nobody wants that girl
because she’s crazy.*

Then they put you in the home for
the mentally ill and the emotionally
disturbed, and tell you that you're
there because you’re crazy.

I'm eleven years old. Me and
Charlene. And they ship us off. Said
they couldn’t find, couldn’t fin...,
couldn’t find anymore homes... (I
don’t know why I'm crying about
this, after all these years, you’d think
I could deal with it; but it hurts to be
eleven years old and people telling
you you're crazy because you run
away from being abused, and it hurts
to be thirty-two years old and
remember how it was when you were
eleven years old. It hurts. That’s why
I’m crying. You just going to have to
understand.)

So they shipped us off, me and
Charlene, they shipped us off to
Texas.

We were around kids who were
walking around picking their noses,
drooling, and who couldn’t talk.
Seriously mentally ill children,
children who were born with deform-
ed hearts, or something physically
was wrong with them.

Every day they told us: ‘“‘you’re
retarded. You're this, you’'re that.
And the medication.

They made us take medication
every day. They told us, ’you're
retarded so you've got to take this
medication and that’s what’s going to
make you better.*

And you go and see psychiatrists
three times a week.

And you have to go to school on
the grounds. You can*t go off the
grounds because they’re afraid you
might hurt somebody out in the street
because you're retarded or you might
hurt yourself cause you’re retarded.

And, man, they used to do so much
shit to us.

(I have to stop here a minute.

(You want some juice or something
to drink? I like mine without ice. I
know you think I’m crazy crying like
th..., you see how easy that word
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comes out. I always try to watch
myself calling somebody crazy. You
see somebody sitting down on the
sidewalk, you see somebody walking
around talking to themself, you see
somebody sitting on a bench crying,
you see that but you don’t know what
all they going through, what all has
happened to them.

(But I know...it's not crazy to cry
when you been hurt.)

You know it wasn’t all bad times
there. We had some fun too. We us-
ed to do a lot of great stuff. I learned
how to go horseback riding, how to
water ski, how toswim, how to scuba
dive, how to drive a car.

Thinking about some of this makes
me laugh now. You know I learned
a lot of the stuff from the guys I hung
out with, not from the teachers. The
guys would teach me stuff.

They’d say, ‘‘Come on we’re going
to go get this car, hot wire it, and go
for a joy ride. Or they’d steal the van
keys or something like that.

When you’re in that kind of en-
vironment, that’s the kind of stuff
you’ll do. That’s what everybody else
was doing. They let you know that
you weren’t going to be a part of them
if you didn’t do what they did.

I know exactly what the kids today
are going through because I went
through it. The peer pressure, you
know, people telling you you're not
cool if you don’t do a certain thing.

With me it got to a point where I
realized that I was going to lead them
rather than let them lead me around
by the nose. So, I'd end up getting in-
to stuff that wasn’t really much bet-
ter than what they would suggest, it
was just that it would be a little bit
safer for me or something like that.
But, anyway, | was making headway
in my goal which was, and is, make
sure I’'m the one controlling my life
and not let my life be controlled by
other people.

That went on for about a year.
Then they sent my sister away.

There 1 was at Palm Springs
Elementary School. Actually, when
that happened, I was going into
Round Rock Middle School or
whatever they called it, and they sent
my sister away.

I had been dealing with it up til
then. You know it was just something
I had to go through. I knew I wasn’t
crazy. | knew Charlene wasn'’t crazy.
I knew Charlene knew that she wasn’t
crazy. | knew Charlene knew that I
wasn’t crazy. So I didn’t care what
““they‘ were saying about me or
Charlene, long as we were together,
it was cool. I could deal with it.

Then they sent Charlene back.
Man. That day.

Man.

Everybody has something in their
life that is so terrible it make you feel
like you can’t live no more. And when
it happen you don’t know, you just
don’t know whether you’ll be able to
make it no further. Maybe it’s an ac-
cident and you get hurt real bad. Or
maybe it’s emotional, you know your
old man leaves you, or your child gets
burned up in a fire, or you realize you
hooked on drugs, or you get caught
up in something and you end up kill-

ing somebody and they throw you in
jail, or something. Everybody faces
it sooner or later. Something happens.
And for different people it be dif-
ferent things. What might not mean
much to you, might almost kill me,
or vice versa, you know. My thing
was when they sent Charlene away.

Man. They split us up.

I stayed there for one year after
Charlene, after they sent Charlene
back, they sent her back to New
Orleans, we were only there for
maybe two years, a little over two
years, I mean I was only there for a
little over two years, cause they sent
Charlene away and I had to stay
another year. I was only about eleven

forever. She was the only thing keep-
ing me sane, the only thing. Charlene
would come in and cheer me up. She
say, ‘“‘why you acting like that? Don’t
let these people make you act like
that. You got to remember, me and
you, we’re going to make it. We're
going to get out.*

They told me I was not well yet
because I was crying behind Charlene
being well and because I didn’t want
Charlene to leave.

I was crying.

I'm never going to forget that day.

I stayed for just about a year and
then they told me I was well.

“You can go back now. You're
well. You don’t need thorozines

or something. I don’t remember.

I mean I can remember. I don’t
want to remember all that.

I was just a little girl and they sent
Charlene away cause they said she
was well.

But, I was still crazy. That’s what
they told me: ““‘She’s going back cause
she’s well. But you’re still crazy and
you have to stay here another year un-
til you get well.*

I said, “Why are ya’ll telling me
I'm still crazy?*

You know what they said?

I asked them. I wanted to know.

- How come Charlene’s going back, I

mean why they were splitting us up
and telling me I was still crazy? I ask-
ed them. You know what they said?

They said they knew I was still
crazy because ‘‘you don’t want your
sister to leave.* I just looked at them.

I was crying. "’ You’re going to send
my sister away. You're going to split
us up.*

Me and Charlene had been together

anymore. You don’t need this. We’re
not going to give you cold showers
anymore, not going to lock you up in
the attic for hours and do all this
other stuff to you. Make you hurt and
then dope you up. Try to make you
lose your mind.

Man, when they call you crazy, the
hardest thing in the world when they
keep telling you that you’re crazy, I’'m
talking about doctors and social
workers, and teachers and stuff, when
they keep telling you that, and giving
you tests, and interviews, and mak-
ing you take drugs, when they keep
on telling you that you’re crazy, the
hardest thing in the world is to stay
sane.

Finally, they let me come back to
New Orleans into another foster
home. By then I was about twelve.

They sent me to a foster home on
LaHarpe or Lapayrouse, somewhere
in there. That’s when I went to Bell.
But, I didn’t like it there, so I ran
away.

I kept running away. And then they
sent me to my last foster home in the
Ninth Ward, and that was cool.
That’s where I met Pat, and Carol,
Beverly and Blanche, and Marie. |
went to Lawless then. Everytime
you'd be moved from one home to
another they would change your
grades on your record or something.
They would say you have a learning
disability, so we have to put you back
a grade or some other kind of
foolishness.

Of .course, 1 knew all the school
work. So I'd work hard and slowly
but surely, 1 would get put back up
to my right grade. After Lawless, I
think we weént to Carver. I'm not
SBEe o

We=went to so many different
schools I “can’t remember it all.
Especially not the years for the
specific school. I know I went to Joan

- of Arc and I graduated from John

Mack. :

My last foster mother was strict;
she didn’t abuse us, but boy she
would beat our butt if we messed up.
She made us go to church and made
sure we did our homework, and all
like that. But even with all of that we
had fun. Those were my best years
before being out on my own.

Slowly but surely my foster sisters
started getting married. You know it
was like you couldn’t just leave the
house, so you got married to get out
the house. Me, I couldn’t understand
why they all wanted to leave because
I thought this was just the greatest
foster home I had ever been in.

Then Pat left home. See, when Pat
left, that was it for me. By then I
figured I could handle myself so I left;
you might say that was my last time
running away from home.

Really it was just like my time to
be on my own, so I spaced with some
friends and we stayed in the French
Quarter. A whole bunch of us. It was
a wild and crazy scene, I mean you
can imagine.

The Ivanhoe was still open and |
would sneak in to see my father and
uncles playing, and we’d get caught
and they’d put us out.

We did all kinds of crazy things.
Like we’d run around the streets
messing with the hookers, loud cap-
ping on them and the dates they were
trying to pick up. I remember scream-
ing one time ‘“you know you too
young to be out here. She a minor,
yeah, mister!* Madness like that.

We did a little bit of everything ex-
cept I wouldn’t do too much drugs.
I smoked a little reefer or something
like that, but I was turned off on
heavy drugs onaccount of how they
had drugged me up in Texas.

I went through that for awhile un-
til I started seeing all of my friends
die off one by one, either killed by the
police or ODed on drugs or
something. Or one of my girl friends
getting killed by some guy who gave
her some money and told her, come
on and go with me. And she went.
And we didn’t see her no more. And
then she turned up dead. I quickly got
out of that shit.

I went back to school.

I’m going to skip a little bit here so
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so | ehody one day God had this m mmd _

for me all the t;ma AII | had lo do was

stop lookmg for snmethmg 1 wasn’t and
he what | was - .

you can appreciate what I mean about
Texas, but don’t worry I’m going to
come back to this.

Anyway. | told you I could draw.
Well, I can draw really well. Well
enough that I won a scholarship to
college in art and guest where the col-
lege was?

The University of Texas in Austin,
Texas. Back to the scene of the crime.
But you know since I had been to
Jollyville which was but a stone’s
throw from Austin, I kind of knew
the scene. I fell right on in. Had me
a Texas drawl, wore cowboy hats and
boots, and would sing in those little
clubs, can’t really call them clubs,
those little joints across the tracks and
stuff like that.

When | went to school, I Look my
son, Damien, with me and stayed with
a friend of mine’s mother. She was
really, really nice to me. She took care
of Damien really well, in fact she took
pretty good care of me too. I got a lit-
tle job, in fact I got two jobs because
it was expensive.

I didn’t do as well as I should have
done mainly because by this time I
was thinking ‘““gee, [ don’t really want
to be an artist.*

Although I didn’t know back then
precisely what I wanted to do, I knew
art wasn’t it. I think I knew though
that I wanted one day to make a lot
of people happy. I felt like | was go-
ing to be able to sing and dance, and
do whatever | wanted to do and not
what some one else tells me I can or
can’t do or what someone else thinks
I should de.

I’m a spur of the moment person.
So one morning I woke up and said
enough of this and just split.
Everybody was flabbergasted and
questioning, ‘““why, why, why?‘ Why
did you drop out of college, why
don’t you finish?*

It wasn’t for me. It just wasn’t
there inside of me. Shit, I was just
tired. This wasn’t for me. So, one of
my girlfriends was going to Chicago
and guess who went with her? Just
like that. I know it sounds irrespon-
sible, but it’s my life and I have to live
it the way I want to, and at that mo-
ment,I didn’t want to be a college
graduate. So I split Texas.

Somewhere deep in some file
cabinet or some computer at the
University of Texas is a file with my
name on it and a degree waiting for
me to go back and pick it up, but let
nme tell you something, you know how
1 sald there were some things I wasn’t
going to say on account it involved
other people; well, let’s just say I’ve

" seen enough of Texas to last me two

lifetimes.

I THREW UP ON BILL COSBY.

Yeah. I did. It was in the Chicago
Playboy club where I was working.
And before you go getting the wrong
idea, I wasn’t no damn Playboy
bunny.

When I got to Chicago the first
thing I did was find me a job and a
baby sitter for my son. Me and my
girl friend Brenda was hooked up. We
stayed on the north side and I got a

job way out on the south side on
142nd at a White Castle hamburger
joint working the graveyard shift. It
was boring, the pay wasn’t hitting on
nothing, and there weren’t even that
many people coming through that
time of night, mainly truck drivers
and night people, but it was a job.

Back then there wasn’t much else
a young Black woman who didn’t
have a PhD or something could do
for immediate work. It was either be
a waitress or a stripper. That might
sound funny, but it wasn’t funny
when I’m out there trying to support
me and my baby.

I always knew that I had to look
out for me. I don’t expect nobody but
me to take care of me. Didn’t then
and don’t now. By then I was begin-
ning to feel like I might really want
to be a singer or something, just
beginning. I hadn’t really made up my
mind yet. But it was starting to
happen.

So, one day I hear about this job
as a DJ down at the new Playboy
club. I go down and audition and get
the job. This was when discos were
hot and this particular disco, man it
was something. They didn’t have a
big sound system blaring so loud you
couldn’t hear. What they had was a
big dance floor, lights and a bunch of
earphones hanging down from the
ceiling. When you went out on the
dance floor you would put a set of ear
phones on so you could hear the
music.

The disco was part of the club and
the show room was near by and even-
tually me and two white girls ended
up forming a no name, generic female
singing trio a la the Supremes. The
thing with Cosby is so embarrassing,
in fact that’s part of the reason I left
Chicago, I was so embarrassed, I
couldn’t stay there any longer, that
and the weather. I can’t stand cold
weather.

See when the water froze in the
toilet one day, I knew that was a sign
from God for me to get my rusty dus-
ty out of Chicago. So soon as the
weather broke, maybe it was even
sooner than that, I know it was short-
ly after the Cosby thing, I left and
hooked up with my dad in New York.

I spent the whole summer in New
York with him. We got to know each
other.

My dad sat down and explained
everything to me. That made me a lit-
tle less bitter. It was something I never
could get from my mom, I guess
mainly because it just wasn’t the time.
It wasn’t my time to be patient and
understand her and it wasn’t her time
to be patient and understand me.
Time is funny. Stuff that can be so
simple at one point, is really com-
plicated at another point.

Between people who are close,
things can get difficult and close does
have to be cause you want to be close
or don’t want to be close but simply
cause you’ve gone through so much
at the same time. Like if you go
through a life and death thing with
some people you don’t know well,
then you all have that in common
even if you never live together or
anything. I'm not a philosopher but

I am a survivor.

Because I have survived a lot of
things, I understand now why it was
so hard for my mother, but if I hadn’t
gone through a lot of stuff I might not
have ever understood her. I find that
those of us who have suffered the
most are often the ones who are the
most lenient, well not really lenient,
the most ‘“‘understanding® of other
people, especially when other people
are going through hard times, emo-
tionally or financially, or however.

So it was my-dad who hipped me.
My summer in New York was like our
meeting. He said this is who I am and
this is what I'm going to be. You have
to decide for yourself who you’re go-
ing to be and what you’re going to do
with your life.

And he told me, if you really want
to sing you got to work at it to be
good at it. Talent was not enough.
You had to study and you had to
work. He said whatever you do be the
best and do it for yourself. Don’t do
it for me or for your mom, or not
even for your kids, not for nobody
else. Do it because that’s what you
really want to do.

I guess that’s when I really took it
serious and when the summer was
over I came on back to New Orleans.

I got to be real close to my dad. By
then I had met him a number of times
and knew who he was and everything,
but that summer we got really close
and we’re close now.

And don’t get me wrong, since all
those early days, I’ve grown to be
very close to my mom. I guess we
both lived long enough and now it’s
our time when we can share space and
enjoy each other. I love my mother
to death now. But on the other hand
there is this something special between
girls and their dads. I guess that’s the
way it’s always been.

That summer was special. He push-
ed me and I pulled on him. He push-
ed. I pulled. And it got to the point
of no more playing around. From
then on life was serious.

But anyway, I know your dying to
find out this Cosby story. What hap-
pened was we were singing as a kind
of warm up group with the band and
then Cosby would come in and do his
routine.

So at one of the breaks or maybe
it was after the show, I don’t
remember. But he comes over to me
and invites me to sit down and have
a drink with him. I mean it was legit
and all. He was just as nice as he
could be. I don’t drink. But since this
was Bill Cosby I figured what the hell,
I can handle it long as I don’t go over-
board. So, I figured I would just do
what he did.

He gave me a drink of wine .or
something, it might have been a mix-
ed drink, you know one of those
things with a lot of different kinds of
stuff in it to cover up the taste of the
alcohol.I hate the taste of alcohol.

He throws his back.

I’'m cool. I start sipping mine. Then
I drink it all. Then everything I ate
comes up right in his lap. I liked to
died. In fact, as far as Chicago goes,
I did die. Cause I split. Eventually, I
end up in New Orleans by way of a
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summer in New York, but I'm
repeating myself.

I guess I'm trying to figure out how
to tell you about what happened
before I went to college in Texas. My
life, man, people look at me, 1 hear
some of them wishing they had some
of the stuff they think I have, or
sometimes people say, ‘‘tell me what
it was like for you growing up,® but
I know they don’t really want to know
that. I know they don’t because most
people don’t want to deal with all the
homeless people, all the mentally ill,
all the child abuse, the runaway
children, the pregnant teen-agers.
Right now, how many people dealing
with that?

Well that’s me.

Something has got to be done to
help people who need help, not just
to gawk at them on the news or give
a couple of dollars, or even twenty or
a hundred dollars to the United Way
and think that’s solving the problem.
Because, that’s not enough.

I’m telling you what 1 know. I’ve
been hungry. I've been so hungry
sometimes I had to go knock on peo-
ple’s door and ask for food. I've
known times when I didn’t have but
one pair of old shoes to wear, and I
mean “‘old‘ shoes. I had to wear those
shoes everywhere I went, no matter
what I was doing or who I was with
or what I was wearing.

So, people might think they want
to be like me, but do they really want
to be like me? Do they really want to
go through all the stuff I’ve been
through?

Check this, this was right after I
was freaking out in the Quarter. I go
home -- 1 wish, I really wish that
home back then really, really was
what ““home* is suppose to be -- I go
home to my mom’s house, right? I’ve
decided I’'m going to finish school and
go on to college, try to make
something out of myself.

I get pregnant.

Stop the world.

At least that’s the way my mom
sees it. Stop the world and pitch this
dizzy broad off. The ‘‘dizzy broad® is
suppose to be me. Pitch me off cause
according to her I ain’t nothing but
trouble. Man. I’'m a kid. Never mind
all the stuff I’ve gone through.

You know like that rapper be sing-
ing that song, ‘‘Parents Just Don’t
Understand.‘ Well, he got a witness
in me. So, I’'m pregnant. And. God,
what...?

My mom told me, I’ll never forget
this, she told me that I wasn’t going
to never be nothing. She told me,
“You’re going to always be the same
little whore and slut and tramp that
you were.*

All I ever wanted was for her to
show me that she cared. . mean, all
those years I hadn’t been with her, she
could have said something or done
something to show that she loved me,
that she really did care about us.

I wanted to know why. Now, I
know why. But then I didn’t unders-
tand. I wanted to know why she had
gave up on us. Parents really don’t
understand that no matter how terri-
ble they might think their kids are,
and even if a kid is really messed up,

no matter how messed up a kid gets,
that kid still deserves to know that
you love them. Even if you have to
bust their butts like my last foster
mother did to us, no matter how
many beatings we got, we knew that
she loved us and she was doing it
cause she wanted the best for us.

I guess that’s all. Kids need to know
that adults love them. So, I’m preg-
nant, right.

She puts me out the house because
I was pregnant and told me that I
wasn’t going to ever, ever be anything
in life, in my whole goddamn life.

That same day I went and found a
house and got two jobs. One job was
working at Royal Castle and one was -
working at Tastee Donuts.

I'd work at Royal Castle from
twelve o’clock at night til seven in the
morning. Leave from round there, go
to school after I went home and fed
my baby and took him to the baby sit-
ter. Then I go to school, get out of
school and go straight to Tastee
Donut and work there until about
seven or eight o’clock at night. Then
I go home and take a bath, feed my
baby, do a little home work, fall out,
get up, get dressed and go to work all
over again.

I did that. It wasn’t like forever;
just to get myself straight on my feet.
I did that until I could get a better job.
I was living in a little one room apart-
ment. Me and my sister Charlene.

We were like twins. Whatever hap-
pened to me, happened to her. I'd get
in trouble, she’d get in trouble. I got
pregnant, she got pregnant. We were
staying in this little one room
together. It was rough. But we had a
lot of wonderful times cause we were
together.

Slowly but surely things started to
work out. And, then if one of my girl
friends needed something, even
though I didn’t have much of
nothing, I would give them whatever
I had because that was the only way
we were going to make it was by help-
ing each other.

Then, after a while my mom took
us back in the house. And for a short
minute, all four girls and one of my
brothers were staying together with
my mom. That’s when we really had
the Supremes thing going, dressing
up, singing and dancing, clowning
around.

So, I got on my feet. And things
looked like they were going my way.
I was doing good in school. Getting
ready for college and all. I got my
first modeling job. Then 1 started
thinking I was cute. 1 was getting
good jobs.

I would go and lie on a job applica-
tion, I’'m talking big old, big old lies.
I wouldn’t know the first thing about
the job when I went and applied for
it. But when they told me I had the
job, right after I hung the phone up
I'd rush straight on over to the
library. Man, I'd get in the library

and research that job for hours,
sometimes days. I'd find out exactly. ~
what this job was I was suppose to do. -

And then I'd go and do the job. .

With me it was always, get a book
cause it’s in there somewhere. As far
as jobs and stuff goes, all you got to
do is search it out, study up and do
it. I’ve taught myself a lot of stuff by
going and spending days, not hours,
but days in the library and studying.

Each job would get a little better
and little better. In the meantime at
night I’m singing with different bands
around town, and I mean “‘different.*
Viet Nam was one of the bands. One
band called themselves ‘‘Dill Pickles
and Chocolate Ice Cream,‘ and
‘‘Psychedelic Daisies.‘ I just started
getting a little bit more serious about
music and that’s when I decided to get
out of New Orleans and headed over
to school in Texas.

I had graduated and took all kinds
of tests and had done very well. I was
a reader. I still am.

I’ve always been a bookworm. My
whole life. From the time I could spell
cat. I read everything. Look around
my house. I’ve got nine million, seven
hundred and eighty-five thousand
books in my house. 1 got books
everywhere, in boxes, in crates, in
closets, everywhere. I’ve read each
and every one of them and will read
them again.

So I had won this scholarship in
art.

I was always doodling and drawing
and people were always admiring my
work. In fact, whatever it was 1 did,
people would always tell me ‘‘oh,
you’re really good at that. You ought
to do that professionally.

Art was easy for me, and it was
something that I knew I could do. I

can still do it. But, art just wasn't
what 1 wanted to do.

I could do so many things. Like I
used to fix people’s hair like it was
nothing, my own included. I'd never
let anybody fix my hair. People would
say, ‘‘oh, you ought to be a
cosmetologist. I didn’t want to be no
cosmetologist. I hated make up but I
could always do make up for other
people. But that wasn’t my bag.

Then you had working with kids.
Now I enjoyed that. Even when 1 was
in Texas I would work with the other
kids. Here these people telling me I
was stupid, crazy and retarded. When
1 finally was able to go to school off
the grounds, the teachers used to
come and get me out of my class in

- fifth or sixth grade and take me to the
other classes, the second and third
graders, and have me teach the class
while they went to meetings and such.
Some of the classes were Special Ed.
classes, but most of the kids were kids
just like me.

I remember the teachers were very
nice to me. They told me that I had
a ‘‘gift* for being with people and
they used to tell me don’t ever lose
that. The main reason I want to work
with handicapped kids and emo-
tionally disturbed kids is because I
was in it so much. A lot of times peo-
ple don’t understand where these kids
are coming from.

I have the patience and the
understanding to be able to work with
kids. To me there is nothing better
than helping a kid. I’ve seen so many
kids who have been abused, and step-
ped on, let down, told they were never
going to be able to do anything. I just
like to let them know that they can do
something. Everybody has something
they can do. No matter how small or
whatever, everybody has something.

Now all this time, living on my own
in New Orleans, going to college in
Texas, working in Chicago, with my
dad in New York, all this time I’ve got
Damien with me.

Boy, people would be on me for
dragging my child with me from pillar
to post, but it was something I felt I
had to do. Damien was my family and
I wasn’t going to break up my family
like I was broke up when I was kid.

One time I left him in New Orleans.
God, did I almost die when I left him.
I hurried up and came back and got
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him. I couldn’t deal with being
without him. By that time [ was preg-
nant with James. Damien was about
three and a half.

I remember when James was born.
Sometimes I’d wake up in the morn-
ing and Damien, who was a little bit-
ty lil boy, Damien would be sitting on
the sofa feeding James his bottle. Da-
mien knew how to make James’s for-
mula. I mean he was barely four but
he’d be there helping me. Trying to
change James’s diapers and
everything.

It was hard for us but we did it~

because I was determined that Da-
mien and James were not going to go
through all the changes I went
through. 1 wasn’t going to let
anybody take my child from me.
Nobody was going to split us up.

From a long time [ wanted to be
part of a family. Whether I was into
singing in clubs, or the theater, or
talent shows, or whatever [ was do-
ing, I wanted to be part of something.

I wanted to be someone that
everybody in the world knew. I
wanted everybody to be my friend.
That’s what I wanted.

It’s not about being a millionaire.
Even now, if money comes, it’s go-
ing to go just as fast as it comes. I'm
not into fancy cars or crystal
chandeliers and gold trimmed plates
to eat off, and stuff like that. I could
care less about that.

When I regurgitated on Bill Cosby
it was because I was trying to be
something that I wasn’t. My life has

been a long road song. Full of twists,
turns, obstacles, detours, accidents,
stops and starts, but all [ know is that
I got to keep traveling and that I make
out best when I be me.

At some point I realized I didn’t
care whether I was Diana Ross’s
daughter, or Aretha Franklin’s
daughter. I was Charmaine and Char-
maine was going to be somebody one

. day.

God had this in mind for me all the
time. All I had to do was stop look-
ing for something I wasn’t and be
what I was. <

I’M A BURNT CHILD, BUT I'M
NOT AFRAID OF FIRE

I’ve never been one to bite my lip
or turn and run from something.
Whatever it is, I'm willing to deal
with it. I guess that’s why I’ve made
1t.

Plus, somewhere, something is
always happening. If you keep mov-
ing you’re going to run up on
something and if you’re prepared to
deal with whatever you run up on
then life is cool and you’ll get
somewhere.

But so many people are locked in-
to one way of living, so when they run
up on something different they can’t
handle it. And you never know when
a break is going to come, so you’ve
got to be ready to go with the flow
whenever God turns the cosmic faucet
on.

Man, when the water starts to flow
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that ain’t no time to be talking about
going to Schwegmann’s to buy a
bucket. You’'ve got to have your
bucket ready. You want water in your
life, then make sure you got a bucket.

I’m telling you this is the way it’s
been for me. When things were so bad
that I was thinking I really was crazy,
or even like a few times I thought
about ending it all, you know what |
mean, but I know living is better than
dying, so I choose to live.

I remember when we went to New
York a couple of years ago. I was
there for one day. I was sick as a dog.
I thought that was the worst show I
had ever done in my life. I was so
hoarse. 1 thought, oh my God,
everybody must have hated me. [ was
miserable. It was cold.

I came home and had just walked
in the door. The phone was ringing.
It was Vogue Magazine. I told them
I had just walked in the door. I had
my suitcases in my hand. They told
me don’t unpack it, matter of fact get
a bigger one, bring everything and
come back to New York. I said, huh?

That’s how I got in this new movie
‘““Everybody’s All American.” A
friend of mine called me and said look
they’re having an audition for this
movie in Baton Rouge, why don’t you
come and try out for it? I said when
is it? They said in about a half hour
or so. I was like, yeah, sure. So, I
didn’t go because I'm not going to
bring my band anywhere and do a
half-ass show. The next day the phone
rings and they tell me I've got the

part. I said, huh?

The Lagniappe commercial. Ron
Cuccia wrote the commercial and said
the only person he could think about
was me. They called me and said
we've got this commercial, come do
it.

Things just happen to me.

You see, life may be about
something different for everybody,
but life is always about something for
everyone, and especially for Black
women.

I’m no politician, thank God. I've
been through a lot of shit, but thank
God, I ain’t never had no eyes for be-
ing a politician, but anyway, you
know sisters have had a hard way to
go. I'm not saying nobody else has
had a hard way. I know a lot of peo-
ple have it hard, but Black women...

I know from my life and my sisters’
lives, and the lives of my girl friends,
I know life is hard for Black women.
A lot of Black women are out there
trying to make it, struggling with all
kinds of bullshit, and I know most
likely we're going to be struggling
forever.

My goal is to show that you can
make it. Go ’head struggle, fight,
bite, scratch, kick, do whatever it
takes to get up to the top and know,
know deep down inside of you, that
you are the one who can do it.

It’s not like I need ““Joe Blow* or
any other man to do what I’ve got to
do. Get rid of that *‘I need a man in
order to do anything’’ attitude. It’s

Continued on page 30.
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BANDS

Abstract lllusion new wave. Donald
Fisher, (504) 283-1617. Pepin Dante,
Steven Fisher, Keith Evans, Peter Adam.

Ace r&b, top 40. Musicians Exchange,
(504) 523-2773 (NOLA), (504) 273-
0960 (BR), P.O. Box 45510, Baton
Rouge, LA 70895.

Kenny Acosta & The House Reckers
r&b. (504) 634-2633, P.O. Box 25,
Jackson, LA 70748, Kenny Acosta, Jim
Honeycutt, Ken Maye.

Acoustic Ecstacy rock'n'roll. Debbie
Maranto, (504) 469-8057, Debbie
Maranto, Monique LaBorde.

Acoustic Psychedelia rock'n'roll. (504)
899-3164, P.O. Box 72032, NOLA
10172, Gene Williams.

Johnny Adams r&b. Bon Ton West or
Mr. Adams himself, (408)425-5885,
(504) 387-3233, P.O. Box 8406, Santa
Cruz, CA, 95061, 701 Lakeland Dr.,
Baton Rouge. LA 70802.

The Airtight Band top 40, oldies. King
Creole Management, Ronald Bob, (318)
235-6836, (800) 877-2232, 305 Broad,
Scott, LA 70583.

Algiers Brass Band brass band. New
Orleans Talent Exchange, (504) 944-
2369, 628 Frenchmen St., NOLA 70116,
Ruddley Thidodeaux, Frank Hooper,

- Walter Moore, Sydney Wyche, Joseph
Smith, Norwood Sutton, Dorance
Harrison, Ferdinand Polite, Howard
Fryerson, Sydney Francis.

Algorhythms reggae. (504) 344-1444,
Avo Randruut, Johathon Lamey, Andrew
Vetter.

Allegra: New Orleans String Band
traditional jazz. Anna Fessenden, (504)
522-9649, 1005 St. Claude St., NOLA
70116,Anna Fessenden, Jack Werner,
Rick Mulcahy.

Denise Alvarado rock, top 40. 4125
Hessmer Ave., Apt. D, Metairie, LA
70002.

American Empire country. Smokey
Creek Music, (504) 735-7069, 1300
Victoria, Bogalusa, LA 70427, Jimmy
Rayburn, Ernie Wells, Mike Edwards,
Anita Roberts, Renay Nelson, Johnny
Leos.

Atchafalaya country, cajun. Chris
Foreman, (318) 235-2471, P.O. Box
91002, Lafayette, LA 70509.

Joe "Mr. G." August r&b. Joe August,
(504) 944-5016, 2335 La Sorda St.,
NOLA 70117.

The Backsliders blues, r&b. Steve Spitz,
(504) 899-2015, 2024 Adams St., NOLA
70118, Ben Maygarden, Steve Spitz, Red
Devecca, Roger Martin, Chris Saunders.

Bad Dog rock'n'roll. K.D. Productions,
(504) 734-9135, (504) 737-5315, P.O.
Box 10784, Harahan, LA 70181, Rick
Danger, Magic Melvin Volz, 'Marvelous
Milt' Borel, Jerry Rox, Tony T. Cannon.

Marcia Ball r&b. Carlene Majer, (512)

338-1991, 8306 Appalachian Dr., Austin,

TX, 78759.

Hank Ballard & the Midnighters r&b.
oldies. Bon Ton West, (408) 425-5885,
P.O. Box 8406, Santa Cruz, CA, 95061.

Jimmy Ballero & the Renegade Band
r&b. (504) 282-3315, 4088 Fairmont Dr.,
NOLA 70122.

Pat Barberot Orchestra oldies. Pat
Barberot, (504)454-6110, c/o The
Jefferson Orleans North, 2600 Edenborn
Ave., Metairie. LA 70002.

Danny Barker & his Jazzhounds
traditional jazz. Danny Barker, (504)
283-7672, 1277 Sere St., NOLA 70122.

Doug Baron (formerly 'Harold, Please!"),
(504) 861-4764.

Dave Bartholomew traditional jazz.
Omni Attractions, Dianna Chenevert,
(504) 885-3210.

Basin Street Brass Parading &
Marching Band traditional jazz. brass
band. Barbara Coppersmith &
Associates, (504) 891-0614, P.O. Box
50842, NOLA 70150, Arthur Mitchell.

Alvin Batiste modern jazz. Edith
Chatters or Pat Jolly, (504) 356-9845
(BR), (504) 899-8994 (NO), Mozot
Bookings, 2833 75th Ave., Baton Rouge,
LA 70807.

The Tony Bazley Quartet modern jazz.
(504) 866-4422, 1603 Joliet, NOLA
70118.

Germaine Bazzle & Friends modern
jazz. Bright Moments, (504) 523-4443,

Warclergth

1318 Esplanade Ave., NOLA 70116.

The Beat Doctors (formerly Oogum
Boogum), r&b, rock'n'roll. David

“ McGough, (504) 891-3411, 605

Napoleon Ave., NOLA 70115, David
McGough, Larry Peter, Bret Seidenberg,
Scott Sherman.

Beausoleil cajun, zydeco. Michael
Doucet, (318) 981-5188, 500 E. Farrel
Rd., Lafayette, LA 70508, Michael
Doucet, David Doucet, Jimmy Breaux,
Tommy Alesi. Tommy Comeaux, Billy
Ware, Al Tharp.

Al Belletto modern jazz. (504) 821-3491
The Best Years oldies. Best of New

Orleans Talent, (504) 837-5000, 33
Sherling Ave., Jefferson,LA 70121.

Beyond Einstein's Eulypion Bats

modern jazz, rock'n'roll. (504) 838-8342,

640 Metairie Lawn Dr,, Metairie, LA
70001, Wilhelm von Brandt, Stephan
Cronvich, David Hurstius, Kevin
Schillige.

Big Art modern jazz, r&b. Brian
Morgan, (504) 891-5688, 4326 Daneel
St., NOLA 70115, Brian Morgan, Tim
Green, Willie Green, Don Mack.

Big Bo Melvin blues. Pie Productions,
(504) 482-2472, 3327 Mistletoe St.,
NOLA 70118.

Big Fun top 40. Brad Burris, Melissa

Ogden, (504) 833-1076, (504) 486-2824,

1608 Ellis pkwy.. Metairie, La, 70005,
Brad Burris, Malcolm Lanius, John

Larmann, Melissa Ogden, John Kennedy.

Big Is More rock'n'roll. Rene Coman,
(504) 486-0865, 4420 Bienville Ave.,
NOLA 70119, George Reinecke, Rene
Coman. =

Big Luchus Brown blues. Pie
Productions, (504) 482-2742, 3327
Mistletoe St., NOLA 70118.

Black Problem Louis Thevenot, (504)
486-2821, (504) 482-0910, 4724 Conti
St., NOLA 70119, Lou, Mike, A.P.,
Dave.

Terence Blanchard & Donald Harrison
modern jazz. Abby Hoffer Enterprises,
(212) 935-6350, 223-1/2 East 48th St.,
New York, NY.

Hurley Blanchard Quartet modern jazz.
(504) 891-3371, Hurley Blanchard,
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Louis Bibbs. Julius Evans, Dwayne
Michael.

The Blind rock'n'roll. Hoyt Ledet. (504)
632-5622, P.O. Box 1069, Galliano. LA
70354, Hoyt Ledet, Chris Pizani, Mark
Simineaux.

Blue Eyed Soul Revue r&b. Michael
Vice, (504) 873-8730, 965 Bayou
Dularge Rd.. Houma, LA 70363, Mark
Dufrene, Joey Ougel, Gary Rook,
Michael Vice, Tony Waguespack,
Pershing Wells.

The Bluebirds blues. rock'n'roll. (318)
865-9006, Buddy Flett, Bruce Flett,
Kerry Hunter.

Bluerunners rock'n'roll, zydeco. Kelly
Keller or Mark Meaux, (504) 523-2719
(318) 232-6538, 215 Clinton St.,
Lafayette, LA 70501, P.O. Box 4000-78.
New Orleans, La, 70178. Mark Meaux.
Robert Savoy, Steve LeBlanc, John
Maloney.

Spencer Bohren blues. New Blues,
(504) 899-9055, 7301 W. Judge Perez.
No.358, Arabi, LA 70032.

Bones Explosion r&b. Keg
Management, Kris, (504) 831-6768.
996 Jefferson Hwy., NOLA 70121, Mike
Neyrey, Marc Boudousquie, Doug
Peters, Mark Bancroft, Bones.

Boogie Bill Webb blues. Ben Sandmel,
(504) 949-1239, 2723 LePage St.,
NOLA 70119, Bill Webb, Ben Sandmel,
Reggie Scanlan.

Brian's Band modem jazz. Brian
O'Connell, (504) 561-0664, 411 Decatur
St., NOLA 70130.

Juanita Brooks r&b, modem jazz. Mary
Ledbettér, (504) 525-3141, (504) 368-
6341, 1510 Religious, NOLA 70130.

Steve Brooks rock'n'roll. folk. (504)
866-8825, 7501 Freret St., NOLA 70118.

Joseph Broussard r&b, top 40. (504)
949-9931, P.O. Box 3175, NOLA 70117,
Rodney Calhoun, Jackie Banks, Michael
Johnson.

Charles Brown r&b. Michael Kaufer,
(805) 646-7230, P.O. Box 1155, Ojai,
CA, 93023.

Gatemouth Brown r&b. Jim Bateman or
Concerted Efforts, (504) 732-2942,
(617) 969-0810, 110 Madison Ave.,
Newtonville, MA, 02160.
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Wendell Brunious Band traditional jazz.
Preservation Hall, (504) 522-2238, 726
St. Peter St., NOLA 70116.

Nancy Jean Buchan modern jazz,
rock'n'roll. (504) 891-7490, 1618 Milan
St., NOLA 70115.

Buckwheat Zydeco zydeco. Concerted
Efforts, (617)969-0810, 110 Madison
Ave., Newtonville, MA, 02160.

Chris Burke & his New Orleans Music
traditional jazz. Chris Burke, (504) 943-
4273, Barry (504) 945-1057, 1674 N.
Dupre, NOLA 70119.

The Burning Sensations rock'n'roll,
reggae. Slippers Productions, (504) 866-
7581, 8120 Zimple St., NOLA 70118,
Cranston Clements, Joyce Grimes,
Lynnea Godfriaux, Ken Jacobs, Joey
Farris.

The Bush Hogs rock'n'roll. Lil’ Ricky.
(504) 522-7646, P.O. Box 71896, NOLA
70172, Yam-Master Bob, Lil' Ricky,
Doc. C.B.

Henry Butler modern jazz. A-Train
Management, (415) 893-4705, P.O. Box
29242, Oakland, CA, 94604.

C'Vello top 40. Band Aid Entertainment,
(504) 387-5709, P.O. Box 3673, Baton
Rouge, LA 70821, Kevin Civello, Tracy
Civello, Richard Myers, Sammy
Brocatta. Ken Ulin.

Warren Caesar & Zydeco Snap zydeco.
(318) 896-4314.

PRCgiaagiing B A

Cajun Dance Troupe cajun. (504) 834-
0793, (504) 483-4512, 325 Beverly
Garden Dr., Metairie, LA 70001, Peggy
Usner, director.

Cajun Gold (318) 684-6431, (318) 684-
6789, Rt. 1, Box 214, Branch, LA

- 70516, Paul Daige, Ken Smith.

Casa Samba latin. Tropic Zone
Productions, (504) 949-3492, Curtis
Pierre, and approx. 30 others!.

2 £
Catch-22 hardcore. Swamp Core, (504)
888-3795, 1810 Marengo, NOLA 70115,
Brian, Brian, Teddy, Skip.

Celebrity rock'n'roll. Steve, (504) 882-
3102, (504) 272-1690, 1910 Karl St.,
Arabi, LA 70032, Rte. 2, Box 1128,
LaCombe, LA 70445.

Centerfold metal. Big J Productions Inc.,
(504) 488-8821, P. O. Box 24455,
NOLA 70184.

Change to Eden rock'n'roll. C.T.E

Soundlab, Mick Steele, (601) 864-7431,

4110 W. Railroad, Gulfport, MS, 39501,
Mark Smith, Gary Smith, Forrest Miller,
David Windham, Todd Read.

C.J. Chenier zydeco. Concerted Efforts,
(617) 969-0810, 110 Madison Ave.,
Newtonville, MA, 02160.

Cherry Chinchilla & Penelope Peace
oldies. Karen Anklam, (504) 945-7247,
3052 Fortin, NOLA 90119, Karen
Anklam, Angela Assunto.

best sounds in town.

Dave Farrell
Chief Engineer

SOUTHLAKE has quickly become the musi-
cians’ studio of choice. Known for its acoustic
versatility and professional engineers and
equipment, Southlake is New Orleans’ finest
recording facility, consistently putting out the

SOUTHLAKE RECORDING STUDIOS
3229 8TH STREET, METAIRIE, LA 70002
(504) 833-7926

Steve Himelfarb
Engineer

N
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Alex Chilton rock'n'roll. Venture
Bookings, (212) 477-4366.

Chisholm country. Barbara Coppersmith
& Associates, (504) 891-0614, P.O. Box
50842, NOLA 70150.

The Circuit Breakers r&b. Bruce Lamb,
(504) 766-7836, 11688 Pecan Grove Ct.,
Baton Rouge, LA 70810, Neckbone
Slim, Cathy Lamb, Jeff Freeman, David
Carroll. Carroll Thibodeaux.

Doug Clark & the Hot Nuts oldies.
Barbara Coppersmith & Associates, .
(504) 891-0614, P.O. Box 50842, NOLA
70150.

Joe Clay rock'n'roll. Joe Clay, Jacque
Cheramie, (504) 486-0865, (504) 392-
1166, 4420 Bienville Ave., NOLA
70119.

Jon Cleary r&b. New Orleans or
England (both numbers listed), (504)
947-8368 (NOLA), (8144) 58-071-
4355.

Chris Clifton All-Stars traditional jazz.
Tee-Cee Productions, (504) 242-7860,
Chris Clifton, Wendell Eugene, Otis
Bazoon, Vic Tooker, Mike Raymond,

Tommy Seidell.

Kid Sheik Colar traditional jazz.
Preservation Hall, (504) 522-2238. 726
St. Peter St., NOLA 70116.

Willie Cole Band traditional jazz, blues.
(504) 897-6347, 4722 LaSalle, NOLA
70115.

Rene Coman rock'n'roll, r&b. (504) 486-
0865, 4420 Bienville Ave., NOLA
70119.

Concrete Buddha rock'n'roll. Neal
Laney, (504) 891-4057, Kevin (504)
897-6370, 5614 Annunciation St.,
NOLA 70115, Mike Bellows, Brian
Berthiaume, John Gray, Neal Laney,
Phillip Smith, Chuck Welsh.

Harry Connick Jr. traditional jazz,
modermn jazz. (212) 582-1500, 888 7th
Ave., Suite 602, New York, NY, 10106.

Contraband top 40, rock'n'roll. Big J
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184.

Cool Breeze latin, reggae. Pietro
Giacomo 'Pete’ Poggi, (415) 387-4566,
P.O. Box 18001, San Francisco, CA,
94118, 14-peice band.

Corinthian rock'n'roll. Southlake
Promotions, (504) 833-7926, 3229 8th
St., Metairie, LA 70002, Pat Collins,
John Dutton, Brian Mich, Rick Ward.

Kent Courtney Band country. Kent
Courtney, (504) 899-4045, P.O. Box
13174, NOLA 70185.

Cousin Joe traditional jazz, blues. (504)
897-3087, 2315 Washington St., NOLA
70113.

Creole Cookin' Band Featuring
"Tomato" r&b, oldies. King Creole
Productions, (504) 893-4839, 404
Anthony Ave. Abita Springs, LA 70420,

Belinda Legg
Director

SOUTHLAKE PROMOTIONS will turn your
band into a professional business. With its
complete promotional packages for music
groups, Southlake offers production and con- °
sultation on promo set-ups including demo
cassettes, promo pack photos, band bios, press
kits, music videos and more.

SOUTHLAKE RECORDING STUDIOS
3229 8TH STREET, METAIRIE, LA 70002
(504) 833-7926
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Debbie Saladino, Vic Saladino, George
Miller, Paul Boudreaux, Darryl Kulick.

Creole Rice Yerba Buena Jazz Band
traditional jazz. Jacques Gauthe, (504)
283-5715, (504) 282-4802, 5515
Cameron, NOLA 70112.

“Crescent's Cher" Dance Company
Mel Vallery, (504) 482-3682, P.O. Box
57721, NOLA 70151.

The'Crime new wave. Barbara
Coppersmith, (504) 891-0614, 5207
Magazine St., NOLA 70115, Grace
Darling, David George, Mark Ross,
Stann Francis.

Ron Cuccia & Jazz Poetry News
modern jazz, r&b. (504) 827-5756,
(504), 236 S. Jefferson Davis Pkwy.,
NOLA 70119, Yvette Voelker Cuccia,
Amasa Miller, Holley Bendtsen, Reggie
Houston, Mike Ward, Ron Cuccia.

Cultural Exhibit rock'n'roll. Big J
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184.

Bobby Cure & the Summertime Blues
oldies, top 40. Bobby Cure, (504) 254-
2547,20501 Old Spanish Trail, NOLA
70129.

Tony Dagradi & Astral Project modern
jazz. (504) 947-6012, John Vidacovich,
James Singleton, David Torkanowsky,
Tony Dagradi.

Bruce Daigrepont's Cajun Band cajun,
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zydeco. (504) 835-7104, (504) 488-
2063, 725 Hesper Ave., Metairie, LA
70005, Bruce Daigrepont, Waylon
Thibodaux, Michael Dupuy, Lynn
Abbott, Sue Daigrepont.

Dark August metal, rock'n'roll. Big J
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184.

Dash Rip Rock rock'n'roll. Rock Arts
Limited, Betsy Nissen, (512) 328-4770,
P.O. Box 160668, Austin, TX, 78716,
Bill Davis, Hoaky Hickle, Fred LeBlanc.

Rose Davis r&b, blues. Cleon Floyd,

(504) 466-5422, 3045 Huntsville,

Kenner, LA 70062.

Deacon John r&b. Deacon John
Productions, (504) 891-4947, 718
Bordeaux St., NOLA 70115.

Deja Vu oldies, top 40. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
NOLA 70184.

The Dick Nixons rock'n'roll. Pal
Productions, (504) 383-0966, P.O. Box
80691, Baton Rouge, LA 70898.

Dirty Dozen Brass Band brass band.
United Entertainment Complex Lid.,
Charlie Graziano, (212) 869-2700, 1560
Broadway, Suite 507, New York, NY,
10036, Greg, Kevin, Efron, Kirt,
Charles, Leon, Chilite, Roger.

Divine Culture rock'n'roll. Keith
Ramirez or Steve Walkup, (504) 88%-
7323, (504) 834-5157, 8913 27th St.,
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Metairie, LA 70003, Matt Rouanot,
Keith Ramirez, Danny Bourgeois, Steve
Walkup, Steve Wilde.

The Dixie-Cups Inc. r&b, oldies.
Barbara or Rose Hawkins, or Sea Cruise
Productions, Ken Keene, (504) 283-
7741, (504) 392-4615, P.O. Box 51192,
NOLA 70151, P.O. Box 1875, Gretna,
LA 70054, Barbara Hawkins, Rose
Hawkins. -

Fats Domino r&b, oldies. Dianna
Chenevert or Bob Vernon, (504) 885- - .
3210, (504) 861-0000, P.O. Box 71865
Metairie, LA 70010, Reggie Hall,
Herbert Hardesty, Lee Allen, Thomas
Johnson, Reggie Houston, Frederick
Kemp, Clarence Brown, Joseph 'Smokey’
Johnson, Box, Irvine Charles.

David Doucet folk, cajun. (504) 891-
9698.

Michael Doucet cajun, zydeco. (318)
981-5188, 500 E. Farrel Rd., Lafayette,
LA 70508.

Dr. Groove modern jazz, r&b. PM
Management, Phil Musso, (504) 488-
9712, 4149 Canal St., Apt. C, NOLA
70119, Frank Mayes, Cindy Mayes, June
Gardner, Charlie Brent, Albinas
Prizgintas.

Dr. John rock'n'roll, r&b. Associated
Booking Corp., (212) 874-2400, 1995
Broadway, New York, NY, 10023.

Dr. Rob and the Prescriptions oldies.
(504) 392-1041, P.O. Box 6014, NOLA

70174, Dr. Rob Dahmes, Chris Doyle,
Dr. Bill Brasted, Dr. Jody Dickerson, Dr.
John Wakeman.

Doug Duffey rock'n'roll, r&b. Whatever
It Takes, Gloria Powers, (504) 525-
3141, P.O. Box 50793, NOLA 70150.

Dukes of Dixieland traditional jazz.
Kevin Bradshaw, (504) 561-0531, 309
Bourbon St., NOLA 70130, Phamous
Lambert, Danny Rubio, Harry Watters,
Kevin Bradshaw, Mike Waddell, Duke
Barker.

The Duo traditional jazz, modern jazz.
Eric Glaser, (504) 488-8171, 4723
Palmyra, NOLA 70119, Eric Glaser, Ken
Jacobs.

E. J.'s Electric Blues Band rock'n'roll,
ré&b. (504) 944-0603, 1718 1/2 N.
Robinson, NOLA 70116, Harmon Lewis,
Jojo Caldwell, EJ..

Snooks Eaglin r&b. New Orleans Talent
Exchange, (504) 944-2369, 628
Frenchmen St., NOLA 70116.

East Street Band traditional jazz. Carl
LeBlanc, (504)945-7159, 1813 A.P.
Tureaud Ave., NOLA 70116.

Skip Easterling ré&b. (504) 641-5136, ),
P.O. Box 5042, Slidell, LA 70469.

Easy Eddie & the Partyrockers oldies.
Barbara Coppersmith & Associates,
(504) 891-0614, P.O. Box 50842, NOLA
70150.

PAU

D<CORIE

Paul DeCorte Productions is the film and
video production arm of Southlake Studios.
Paul DeCorte has |7 years of award-winning
camera and directorial experience in films,
documentaries and television commercials.
Along with Southlake Studios, Paul DeCorte
Productions produces video demos specially
suited for local music groups.

Paul DeCorte
President

Paul DeCorte Productions, Inc.
3229 8TH STREET, METAIRIE, LA 70002
(504) 833-28I5

documentaries.’

Ron Cuccia
Creative Director

Taily

Southlake Studios and Ron Cuccia announce
the creation of Jazzity, a comprehensive music
production company. Jazzity is launching a na-
tional campaign to bring to New Orleans the
music scoring and production business of ma-
jor advertisers and film companies. Already,
Jazzity is at work writing and producing music
for a TV commercial, a film and two

AZZITY
3229 8TH STREET, METAIRIE, LA 70002
(504) 833-7926
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Echauffe - The Cajun National
Orchestra cajun, zydeco. (504) 346-
0405, (504) 766-4757, 4527 Highland
Rd., Baton Rouge, LA 70808, James
Aguillard, Gilmon Aguillard, Rodney
Thibodeaux, Burton Guidry, Roy
LeBlanc, Jim Bajon.

0.J. Ekemode & the Nigerian All-Stars
African, world beat. Whatever It Takes,
Gloria Powers, (504) 525-3141, P-O.
Box 50793, NOLA 70150.

The Elements reggae. Barbara

Coppersmith & Assoc., (504) 891-0614, -
1128 Dublin St., No. 205, NOLA 70118,

Sam Staub, Paul Jeansonne, Jim.
Chartier, Eric Littleton, Marshall Jack,
Chris Chartier. -

Escape rock'n'roll. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
NOLA 70184,

Evangeline country. Mary Ledbetter,
(504) 525-3141, Rhonda Lohmeyer, Jan
Polopolus, Sharon Leger, Kathleen
Stieffel.

Exuma reggae, world beat. (504) 895-
3072, (809) 326-8348 (Bah), P.O. Box
750061, NOLA 70175, Box 6709 SS,
Nassau, N.P., Bahamas.

Fantasy oldies, top 40. Musicians
Exchange, (504) 523-2773 (NOLA),
(504) 273-0960 (BR), P.O. Box 45510,
Baton Rouge, LA 70895.
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Al Farrell & the Crescent City
Statement r&b. AMF Muziek, (504)
861-8990, 7640 Jeanette P1., NOLA
70118.

Fatal Charm metal. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
NOLA 70184.

H-Bomb Ferguson r&b. (513) 793-
8191, 3966 Standish Ave., Cincinnati,
OH, 45213,

File cajun, zydeco. Associated
Entertainment, Michael Hebert, (318)
233-3156, 205 Rainfree Trail, Lafayette,
LA 70507.

Fire hardcore. Chris Fonseca, (504) 241-
8320, 8220 Aberdeen Rd., NOLA 70126,

*Chuck Riley, Jimmy Slut, Chris Fonseca,

Mike Goner.

First Class oldies, top 40. Darlene
Hennessey, (504) 831-1291, 3016 20th
St., Metairie, LA 70002, Darlene
Hennessey, Mike Bourg, Jan Cocchiara,
Mark Songy, Ed Methe.

Patrice Fisher modem jazz, classical.
(504) 482-8827, 603 N. Hennessy St.,
NOLA 70119.

Flip Side (formerly Sunshine),
rock'n'roll. (504) 456-1561, 320
Radiance, Metairie, LA 70001, Russell
Palmer, Greg Guzzardi, Guy Trippi,
Joseph Barbar, Pete Gorey, Eddie Usner,
Tony Joeaka, James Jackel.
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King Floyd r&b, oldies. Cleon Floyd, -
(504) 466-5422, 3045 Huntsville,
Kenner, LA 70062.

Allen Fontenot & the Country Cajuns

cajun. Allen Fontenot, (504) 738-3647,
705 Florida St., River Ridge, LA 70123,
Allen Fontenot, Mitchel Cormier, Darrel
Brasseaux, John Scott, Richard Rawley.

The Footlong Po-Boy Jazz Band
rock'n'roll, traditional jazz. Monica
Burtchaell, (504) 488-8576, 3112
Palmetto St., Chalmette, LA 70043,
Mike Burtchaell, Jimmy Burtchaell.

Force of Habit rock'n'roll. Joe Fincher or
Network Entertainment, (504) 246-
0602, (404) 993-2402, 7730 Haney Dr.,
NOLA 70128, Frank Assunto, Kent D.
George, Chris Luckette, Frank Lacour.

Frankie Ford oldies. Sea Cruise
Productions, Ken Keene, (504) 392-
4615, P.O. Box 1875, Gretna, LA 70054.

Pete Fountain & his Jazz Band
traditional jazz. Pete Fountain
Productions, Benjamin J. Harrell, (504)
524-6255, 237 N. Peters St., NOLA
70130.

Morris Francis & the Zydeco High-
Steppers zydeco. King Creole
Management, Ronald Bob, (318) 235-
6836, (800) 877-2232, 305 Broad, Scott,
LA 70583.

John Fred & the Playboys rock'n'roll,
r&b. John Fred Music, (504) 928-2886,

(504) 766-7542, 10075 Regency Dr.,
Baton Rouge, LA 70815.

George French & the N.O. Storyville
Jazz Band traditional jazz. (504) 861-
7765, 8520 S. Claiborne Ave., NOLA
70118, George French, John Brunoius,
Fred Lonzo, Don Suhor, Emest Elly,
Emile Vinette.

George French Band modem jazz.
(504) 861-7765, 8520 S. Claiborne Ave.,
NOLA 70118, Germaine Bazzle, Alvin
Tyler, Emest Elly, Emile Vinette, George
French.

French Kiss rock'n'roll, metal. (504)
888-8014, (504) 391-9630, Stephanie,
Bryan, Gary, Lori, Kenny.

Frogman Henry r&b, oldies. (504)362-
3843, 3309 Lawrence, NOLA 70114,

The Front Skip Bolen Studio, (212)
691-7534, (212) 777-8834, P.O. Box
50614, NOLA 70150, J.LA.E. Box 895,
GPO, New York, NY, 10116, Carlos
Boll, Gary Parky, Skip Bolen.

Fuzzy Slippers From Hell rock'n'roll.
Ernie, ( 279-7826, 112 Perrin Dr., Arabi,
LA 70032.

G.T.0.'s top 40, oldies. Kingsland
Entertainment Agency, (504) 887-2373
N.O., (318) 640-5555 Alex., P.O. Box
8259, Alexandria, LA 71306.

Geaux T's r&b. Jerry Embree or Scott
Sanders, (504) 488-6560, (504) 488-
2729,

Mel “Luv Bug” Pellerin

presents
The Best Watermelon Rock Music in The World
plus
Authentic Cajun U’ll Luv

MEL {Love Bug) PELLERIN

Breaktfast 7a.m.-11a.m.
ALL DAY SATURDAY
Lunch 11a.m.-4p.m.

Plate lunch Specials Mon-Fri
3225 P

, L 0' tania St.
“WATERMELON RoCH ™

$9.95
English French Music

$7.95
Cajun French Music

‘® Mel “Luv Bug” Pellerin first hit the music scene
with an authentic Cajun album!!

P 4

® Immediately following that with his brand new
creation called “Watermelon Rock™ all in English,
which means this cat is for reall!

‘® Catch “Luv Bug” Pellerin on this album called
“Watermelon Rock™” and you'll have the new Cajun
sounds of the Eighties or better still get both the
Cajun and the Watermelon Rock album or
cassettes and have the best of both worlds!!

If not available in nearest music store,
then write or call for catalog:

Goldband Records
P.O. Box 1485
Lake Charles, LA 70602
(318) 439-8839

Call 254-2547 for booking info.
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Giant Steps rock'n'roll. Pal Productions,
(504) 383-0966, P.O. Box 80691, Baton
Rouge, LA 70898.

Banu Gibson & the New Orleans Hot
Jazz Orchestra traditional jazz. Donna
Zajonc Management, (313) 662-9137,
P.O.Box 15851, NOLA 70175, Banu
Gibson, Charles Fardella, David Sager,
David Boeddinghaus, Hal Smith, James
Singleton, Tom Fischer.

Golden Eagles Mardi Gras Indians Bon
Ton West, (408) 425-5885, P.O. Box
8406, Santa Cruz, CA, 95061.

The Simon B. Goode Band blues, r&b.
John Gros, (504) 861-2745.

Ann Goodly & the Zydeco Brothers
zydeco. Wendell Foreman, (318) 625-
3024, 1913 Palermo, Sulphur, LA 70663
Ann Goodly, Wendell Foreman, Giles
Sonnier, Skipper Thomas.

Scott Goudeau Band modern jazz.
(504) 649-5527, 938 Asheville, Slidell,
LA 40458, Phil Parnell, Jeff Boudreaux,
Jim Markway, Scott Goudeau.

The Gratitude Band top 40. King Creole
Management, Ronald Bob, (318) 235-

6836, (800) 877-2232, 305 Broad, Scott,

LA 70583.

Tim Green (504) 899-1144, 5926 Front
St., NOLA 70115.

J. Miles Griggs Band rock'n'roll. Jay
Griggs, (504) 948-3673, 931 Mazant,
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NOLA 70117, Jim Markway, Jay Griggs,
John Vidacovich.

The Gutter Sharks rock, new wave.
Ronnie Nolan, (504) 293- 1431, 5616
Hichory Ridge Blvd., Baton Rouge, LA
70817, Ronnie Nolan, James Slaughter,
David Wright, Trey Kemp, Mundi
Houston.

Hackberry Ramblers country, cajun.
Luderin Darbone, Ben Sandmel, (318)
527-7437, (504) 949-1239, 305 Darbone
St., Sulphur, LA 70663, 2723 Lapage,
NOLA 70119, Luderin Darbone, Edwin
Duhon, Johnny Farque, Johnny Faulk,
Glen Croker, Ben Sandmel.

Hagan rock'n'roll. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
NOLA 70184.

Andrew Hall Society Jazz Band
traditional jazz, r&b. (504) 282-4093,
4704 Spain St., NOLA 70122.

Major Handy zydeco. Pal Productions,
(504) 383-0966, P.O. Box 80691, Baton
Rouge, LA 70898.

Heart & Soul oldies. (504) 277-2313,
420 E. St. Jean Baptiste St., Chalmette,
LA 70043, Kathy DeRouen, Alpha
DeRouen, Felecia Morgan, Angelo
Calabresi, Sam Maggio, Artie Breslin.

Heartbeat# rock'n'roll. Janet Welsh,
(504) 943-3658, 107 Austin Ln., Bay St.
Louis, MS., 39520.

Danny Hill - Lead Guitar/Vocals

Gary Johnson - Drums/Vocals

ATTENTION REQUIRED!!

Introducing to the Greater New Orleans Area!!

Wayne Asplund - Bass Guitar/Vocals
Gary White - Lead Vocals/Harmonica

Rock 'n’ Roll

for bookings
243-8352

254-9122

MUSICAL INSTRUMENTS

2460C Veterans Hwy 3941 Bienville Ave
Kenner, LA New Orleans, LA
464-8947 482-7894

“THE MOST HAPPENIN" MUSIC
STORE IN NEW ORLEANS”

WE CARRY THE ENSONIQ LINE AS
WELL AS MANY OTHER FINE BRANDS OF
MUSICAL INSTRUMENTS AND ACCESSORIES

JANUARY CLEARANCE SALE
30%-70% OFF!

16-TRACK RECORDING FACILITIES * EASY FINANCE + FULL-SERVICE
ELECTRONIC REPAIR

101 Camellia Bivd 11712 Florida Blvd
Lafayette, LA Baton Rouge, LA
984-5840 2721460
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Cheron Denise Henderson modem jazz,
top 40. Pie Productions, (504) 482-2472,
3327 Mistletoe, NOLA 70118.

Hex rock'n'roll, metal. Don Winston,
(504) 469-9953, 4106 W. Louisiana State
Dr., Kenner, LA 70065.

Jessie Hill & the 'Ooh-Poo-Pah-Do’
Singers r&b. RGV Entertainment. Bob
Vernon, (504) 561-0000, P.O. Box
57678, NOLA 70157.

Al Hirt modern jazz, traditional jazz. Best
of New Orleans Talent, (504) 837-5000,
33 Sherling Ave., Jefferson, LA 70121.

The Holley B. Band# r&b. oldies. (504)
861-9921, 8221 Cohn St., NOLA 70118,
Holley Bendtsen, George Porter, Russell
Batiste, Cranston Clements, Phil Parnell,
and assorted horns.

Homeboys rock'n'roll, top 40. Big J
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184.

Hot Strings of New Orleans traditional
jazz. Ed Wadsworth, (504) 837-3633,
139 Lake Ave., Metairie, LA 70005, Ed
Wadsworth, Hank Mackie, Phil DeGruy,
Eric Glaser.

House of Characters rock'n'roll. (504)
433-5640. 4 Forstall, Kenner, LA 70065,
David Dorsa, Robert Goodick. Richard
Papier, Todd Breaux, Danny Savage.

Humphrey Band traditional jazz.
Preservation Hall, (504) 522-2238, 726
St. Peter St., NOLA 70116.

Ice Nine rock'n'roll. r&b. Ben Brecht.
(504) 891-2416, 4850 Magazine St..
NOLA 70115, Ben Brecht. Doug Grean.
James Cabaran. Tim Green.

Improvisational Arts Quartet modern
jazz. Kidd Jordan or Bright Moments.
(504) 241-2012, (504) 523-9443, Alvin
Fielder, Darrell LaVigne. Elton Heron.
Clyde Kerr, Jr.

Impulse rock'n'roll, top 40. Musicians
Exchange. (504) 523-2773 (NOLA).
(504).273-0960 (BR). P.O. Box 45510,
Baton Rouge, LA 70895.

Inno-g=vation r&b. top 40. Barbara
Coppersmith & Associates, (504) 891-
0614-P.0. Box 50842, NOLA 70150,
Brandon Jarrett, Daryl Jasper, Bryan
Harris, Bryant Leonard, Michael Taylor,
Ves-Garrelt.

The Insatiables top 40. Big J
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184.

Intrigue? modern jazz. classical. Anj.
(504) 948-7307, 2649 LePage St..
NOLA 70119, Anj. dav.

Invisible Tribe rock'n'roll. Whatever
It Takes, Gloria Powers, (504) 525-
3141, P.O. Box 50793, NOLA 70150,
David Star, Damond Sharp, Gregory
Boyd.

The Issue r&b, top 40. Mike Armshaw,
(504) 344-3690..), 2263 Pickett Ave.,
Baton Rouge, LA 70808, Randy 'Shine’

How to choose a recording studio.

1) Visitall of the competing facilities, talk to
their people, listen to previous recordings
there, see if the room 'feels’ right. Talk to
others who have recorded and ask them how
their experience was.

Determine what combination of price,
equipment, and personel best suit your par-
ticular recording project and budget.
Remember, it's your project, so give it the
attention it deserves, or . . .°

2) Ask you uncle Chester.

- L T SR8 18 840
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» 24/48 track recording + audio-for-video lockup + digital mixdown

7210 Washington Avenue

New Orleans, Louisiana

(504) 486-4873
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Knaps, Johnny ‘Blue’ Lanove, Mike
Armshaw, Calvin Fabre, John Couvillon.

Herman Jackson Jazz Notes modern
jazz. Pie Productions, (504) 482-2472,
3327 Mistletoe St., NOLA 70118.

Jasmine modern jazz, latin. Tropic Zone
Productions, (504) 949-3492, Patrice
Fisher, Fran Comiskey, and various
others.

Jazzessence modern jazz. Best of New
Orleans Talent, Wes Mix, (504) 837-
5000, 33 Sherling Ave., Jefferson, LA
70121. 4

Jesters: A Costumed Brass Band brass
band. Backstage Productions, John
Eargle, (504) 525-4784, 1323 Coliseum,
NOLA 70130.

Johnny J. & the Hitmen rock'n'roll, r&b.
Airborne Artists, Gregory J. or Johnny
J. himself, (319) 364-2393, (504) 861-
8266, (504) 861-9877, Johnny J., David
Clements, Gary Rieger.

Mathilda Jones r&b. blues. Cleon
Floyd, (504) 466-5422, 3045 Huntsville,
Kenner, LA 70062.

Kidd Jordan Electric Band modem jazz.
Kidd, (504)241-2012, Darrell LaVigne,
Elton Heron, Paul Batiste, Carl LeBlanc,
Jonathan Bloom, Hurley Blanchard.

Kent Jordan modern jazz. (504) 244-
3298.
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Marlon Jordan modern jazz. Kidd
Jordan, (504)241-2012.

Lenny Jorns Group rock'n'roll. Artist
Int., (504)454-2330, (213) 876-8431
(CA), 520 Bath St., Metairie, LA 70001,
Joey Meehan, Ray McNeely, Jarmynn
Cowen, Lenny Jorns.

Juke Box rock'n'roll, r&b. Andrew Hall,
(504) 282-4093, 4704 Spain St., NOLA
70122,

Jumpstreet (formerly Moe Betta),
oldies, r&b. (504) 831-8562, Tim Weller,
Dave Kebodeaux, Paul Waltha, Beth
Blanchard, Todd Gray, Jerry Dallman.

Ernie K-Doe r&b. Olympia Productions,

. (504) 283-7854, 5335 St. Anthony,

NOLA 70112.

Kajun Kountry country. Kenny, (504)
469-2425, 108 Janet Dr., St. Rose, LA
70087, Kenny, Jack, Clyde, Dave.

Kurt Kasson Jazz Trio traditional jazz.
(504) 895-0148, 1445 Second St., NOLA
70130, Kurt Kasson, Mr. Z, Tuba Slim.

Kazoozie Floozies metal, oldies. Debra
Gunter, (504) 865-9419, Box 4000-28,
NOLA 70178.

Kelly's Heroes country, oldies.
Kingsland Entertainment Agency, (504)
887-2373 N.O., (318) 640-5555 Alex.,
P.O. Box 8259, Alexandria, LA 71306.

John Kelly's Rivertown Blues Band
blues. Cleon Floyd, (504) 466-5422,

For Bookings Call:
Donna Zajonc Management
P.O. Box 7023 * Ann Arbor, Ml 48107
(313) 662-9137

Banu Gibson
& The
New Orleans
Hot Jazz
Orchestra

at the
Hilton's
French Garden Bar

Tues-Sat
Weekdays 10-12:30
Weekends 10-1:30

Mahogany Hall
301 Bourbon
Sundays at 9:00
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3045 Huntsville, Kenner, LA 70062.

Clyde Kerr Jr. & Univision traditional
jazz, modern jazz. Clyde Kerr, Jr. or

NOCCA, (504) 246-0526, (504) 899-
0055, 4949 Corinne St., NOLA 70127.

Rusty Kershaw cajun. (504) 529-7560.

Kicks oldies, top 40. Barbara
Coppersmith & Associates, (504) 891-
0614, P.O. Box 50842, NOLA 70150.

Earl King r&b. New Orleans Talent
Exchange, (504) 944-2369, 628
Frenchmen St., NOLA 70116.

The Kingsnakes r&b. Diana Nadas,
(504) 866-7581, 8120 Zimple St., NOLA
70118, Frank Raybe, Diana Nadas, Pete
Bradish, David Gray, Scott Sherman.

Jean Knight r&b. Sea Cruise
Productions, Ken Keene, (504) 392-
4615, P.O. Box 1875, Gretna, LA 70054.

Ronnie Kole traditional jazz, modemn
jazz. Ronnie Kole Productions, (504)
525-5653, 910 Royal St., Suite 2,
NOLA 70116.

Krossfyre top 40. Big J Productions Inc.,
(504) 488-8821, P.O. Box 24455, NOLA
70184.

Dino Kruse Band rock'n'roll, r&b. (504)
885-3437, 1115 Clearview Pkwy.,
Metairie, LA 70001, Dino Kruse, Mike
Barras, Brian Cayolle, Scott Thomas,
David Pannick.

Kenny Lachney oldies. (504) 469-2425,
108 Janet Dr., St. Rose, LA 70087.

Laissez Faire, the Cajun Band of New
Orleans cajun, zydeco. (504) 785-2379,
48 Willowdale Blvd., Luling, LA 70070,
Ed, Rick, Sammy, Eric, Frank.

Richard Landry modern jazz. (318) 667-
7254, P.O. Box 64, Cecilia, LA 70521.

Malcolm Lanius, or the Malcolm Lanius
Trio, Quartet, Quintet or Big Band.
Missa-Lanius Musical Entertainment,
(504) 738-7669.

Late As Usual rock'n'roll, folk. Scoit
Welcker, (504) 283-9495, 4939 Marigny
St., NOLA 70122, Al Miller, Marty
Smith, Scott Welcker.

Le Roux rock'n'roll. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
NOLA 70184.

Carl LeBlanc modern jazz, r&b. (504)
945-7159, 1813 A.P. Tureaud Ave.,
NOLA 70116.

Legacy rock'n'roll: Big J Productions,
(504) 738-5208, (504) 488-8821, P.O.
Box 24455, NOLA 70184, Reuben L.
Vergara, Denise Alvarado, Brett
Thibodeaux, Mike Stollenwerck.

The Legendary Hurricanes rock'n'roll,
oldies. Ed Jackson, R. Leon, (504) 865-
1075, (504) 887-6837, 1522 St. Mary,
No. 7, NOLA 70130, 3916 Kent Ave.,
Metaire, LA 70006, Ed Jackson, Rick
Leon, Francisco 'Pancho’ Rudeke.

Leonyne rock'n'roll, metal. Big J
Productions, (504) 488-8821, K.C., Stef,
Craig, Brian, Brian. -

Les Freres Michot (Michot Brothers)
cajun. Rick Michot, (318)233-9993,
(318) 237-8917, 1313 Lafayette St.,
Lafayette, LA 70501, Rick Michot,
Tommy Michot, David Michot, Bobby
Michot, Mike Michot.

Leslie & the Idiots new wave. Mario,
(504) 891-7316.

The Ed Lewis Orchestra Lewis
Clements, (504) 821-4323, 438 S.
Rendon St., NOLA 70119.

Li'l Queenie Amasa Miller or Leigh
Harris, (504) 949-2653, (504) 486-
2701.

The Liberation Band top 40. King
Creole Management, Ronald Bob,
(318) 235-6836, (800) 877-2232, 305
Broad, Scott, LA 70583.

Light Years rock'n'roll. Bob, (504) 833-
9853, 608 Carol Dr., Jefferson, LA
70121, Erica Lake, Mike Alvarado,
Wayne Smith, Bob Williams.

Lillian Axe rock'n'roll, metal. Big J
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184,

Little Bob & the Lollipops r&b, oldies.
King Creole Management, Ronald Bob,
(318) 235-6836, (800) 877-2232, 305
Broad, Scott, LA 70583.

The Living Dead Revue r&b. Cleon
Floyd, (504) 466-5422, 3045 Huntsville.
Kenner, LA 70062.

Louisiana r&b. Kingsland Entertainment
Agency, (504) 887-2373, (318) 640-
5555, P.O. Box 8259, Alexandria, LA
71306.

Lounge Lizards oldies, r&b. Chris
Saunders Music, (504) 891-6447, P.O.
Box 30517, NOLA 70190, Les
Colonello, Gerry Christopher, Chris
Saunders.

Love Groovy rock'n'roll. Vic Palazzo,
(504) 394-3492, 3840 Tall Pines Dr.,
NOLA 70130, Vic Palazzo, Mike
Hanberry, Cleaver Schmidt, Michael J.
Bouvier.

The Lucky Stiffs rock'n’roll, blues. Don
Jennirigs, (504) 866-8175, 1206
Burdette, NOLA 70118, Johnny, Bash,
Bongo, Kicks.

M&S International r&b, top 40. (504)
246-8411, 6235 Chef Menteur Hwy.,
No. 207, NOLA 70126, Harry Sterling,
John Pierre, plus many others.

Mad Dog metal. Stephanie Jones, (504)
282-1180, 4823 Dreux Ave., NOLA
70126, Greg Kotteman, Bobby Jones,
Paul Odenwald.

Joan Duvalle MaGee & Foundation
Band r&b, top 40. (504) 947-0407, 2442
Forstall St., NOLA 70117.

Magic Circus modern jazz, rock'n’roll.
Chris Fonseca, (504) 241-8230, 8220
Aberdeen Rd., NOLA 70126, Chris
Fonseca, Dave Siv, Coach Goner.



Magnolia oldies, top 40. Musicians
Exchange, (504) 523-2773 (NOLA),
(504) 273-0960 (BR), P.O. Box 45510,
Baton Rouge, LA 70895.

Mamou rock'n'roll, cajun. E.Z. Money
Productions, Louis J. Meyers or Steve
LaFleur, (512) 474-5545, (318) 468-
2226, P.O. Box 50063, Austin, TX,
78763, Rt 1, Box 84D, Mamou, LA
70554, Joe Fontenot, Kevin Sonnier,
Steve LaFleur.

Charles Mann rock'n'roll, country. Lee
Lavergne, (318) 684-2176, P.O. Box
233, Church Point, LA 70525.

Branford Marsalis modern jazz. Wilkins
Management, (617) 354-2736.

Ellis Marsalis modern jazz. Bright
Moments, (504) 523-4443, 1318
Esplanade, NOLA 70116.

Stephen Marshal blues, folk. (504) 889-
8719, (504) 566-7085, P.O. Box 71782,
NOLA 70172.

Steve Masakowski's Mars modern jazz.
(504) 834-3164.

Jimmy Maxwell & his Orchestra r&b,
oldies. (504) 482-1520, 76 Maryland Dr.,
NOLA 70124.

Tom McDermott traditional jazz, modern
jazz. (504) 891-7221, 1467 Nashville,
NOLA 70115.

Willie Metcalf modem jazz. Linda, (504)
522-4786, (504) 529-1681, 1327
Esplanade Ave., NOLA.,

Amasa Miller traditional jazz, r&b. (504)
949-2653.

Arthur Mitchell Quartet traditional jazz,
modern jazz. Barbara Coppersmith &
Associates, (504) 891-0614, ), P.O Box
50842, NOLA 70150, Arthur Mitchell,
Eugene Ross, Harris Parsons, Michael
Harris.

J. Monque'D. Blues Band biues. J.
Monque'D., (504) 891-0839, 4313
Tchoupitoulas, NOLA 70115. .

John Mooney's Bluesiana Band blues,
r&b. (504) 947-1030.

Oliver "La-La" Morgan r&b. (504) 948-
6162, (504) 524-9077.

Mozart & More, by Mayes traditional
jazz, classical. PM Management, Phil
Musso, (504) 488-9712, 4149 Canal St.,
Apt. C, NOLA 70119, Frank Mayes,
Cindy Mayes.

Multiple Places rock'n'roll. Marc, (504)
831-6768, 996 Jefferson Hwy., NOLA
70121, Rodney Rollins, Settley Smith,
Marc Boudousquie.

Murmurs top 40, rock'n'roll. Musicians
Exchange, (504) 523-2773 (NOLA),
(504) 273-0960 (BR), P.O. Box 45510,
Baton Rouge, LA 70895.

The Pat Murphy Band rock'n'roll, r&b.
Pat Murphy, (601) 467-3597, 110
Melody Lane, Bay St. Louis, MS, 39520,
John Bezou, Jerry Lenfant, Candy
Murphy, Pat Murphy.
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Music for Children by Dennis Dennis
Berner, (504) 283-2403, 6320
Cartwright Dr., NOLA 70122,

Muzique De Cajun cajun, zydeco. Cajun
Music Assn., (504) 738-3647, (504)
738-2356, 1302 Compromise St.,
Kenner, LA 70062, Jackie Gantt, Johnny
Brasso, Irene Fruge, Al Lewis, Mitch
Cormier.

N.O. Ethnic Emsemble: Music from
Around the World folk. (504) 486-2920
P.O Box 791431, NOLA 70179.

N.O.B.D. (New Orleans Blues

il

‘Department) r&b. (504) 866-1404,

(504) 866-4121, 1517 Cambronne,
NOLA 70118, Red Priest, Michael Sklar,
Spike Perkins, Gary Rieger, J.J. Juliano.

Na Na Sha rock'n'roll, oldies. Kingsland
Entertainment Agency, (504) 887-2373
(NOLA), (318) 640-5555, P.O. Box
8259, Alexandria, LA 71306.

Naked Truth rock'n'roll. (504) 241-8183,
(504) 861-0314, 8542chase St., NOLA
70127, Jeff Grannan, Jason Stewart,
Chris Von Wollenburg.

Nature modern jazz. Carl LeBlanc,
(504) 945-7159, 1813 A.P. Tureaud,
NOLA 70116, 10 peice band with
dancers..

Neighborhood Band rock'n'roll. Joseph
Harper, Capt. K, (504) 887-7493, (504)
467-6742, 3707 W. Bode Ct., Metairie,
LA 70001, Joseph Harper, Gary Harper,
Kirk Schneller, Steve Sanderson, Mark
Clayton.

Louis Nelson's New Orleans All-Stars
traditional jazz. Nina Buck, (504) 561-
0580, 1206 Decatur St., NOLA 70116.

Nervous Purvis & The Jitters country.
Ersel Purvis, (504) 927-5798, 412
Westmoreland, Baton Rouge, LA 70806,
Ersel Purvis, Monroe Purvis, Huelyn
Purvis, G.B. 'Beef Jerkey.

Charmaine Neville & Friends r&b. Pat
Valentine or Ellis Pailet, (504) 581-
7291, (504) 525-0000, Reggie Houston,
Carl LeBlanc, Amasa Miller, Jeff
Cardarella (sic), Mike Ward, Russell
Batiste, Charmaine Neville.

Cyril Neville & Uptown All-Stars reggae.
(504) 282-8480. 5130 Arts, NOLA
70122,

The Neville Brothers r&b, rock'n'roll.
The Rosebud Agency, (415) 386-3456,
P.O. Box 210103, San Francisco, CA,
94121.

New Leviathan Oriental Foxtrot
Orchestra traditional jazz, oldies. John
Craft, George Schmidt, (504) 393-9985,
(504) 524-8137, 632 Julia St,, NOLA
70130.

New Orleans Music Show Band
rock'n'roll. Kent Courtney, (504) 899-
4045, P.O. Box 13174, NOLA 70185,
Kent Courtney, Beau Berry, Frank
Bougier, Jon Faget.

New Orleans Ragtime Orchestra
traditional jazz. Lars Edegran, (504)
486-9072, 5425 Canal Blvd., NOLA
70124,
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New Orleans Stick Band modern jazz.
David Goodman, (504) 895-6130. 700
Monticello Ave., Jefferson, LA 70121,
David Goodman, James Cabiran. Tim
Green.

New Orleans Swingaphonic Orchestra
Chuck Easterling or PM. Management,
(504) 525-4756, (504) 488-9712, 4149
Canal St., NOLA 70119.

New West rock'n'roll, new wave. Kevin
Rodriguez, (504) 766-0520 (BR), (504)
835-9008 (BR), 7963 Starwood Ct.,
Baton Rouge, LA 70810, Kevin
Rodriguez, Dave Claret, Mike
Lamendola, Lee Barbier.

Night Bloomin Jazzmen modern jazz,
traditional jazz. Dawn Hebert, (504)
522-3029, (504), 1236 Royal St., NOLA
70116.

Ninth Ward Millionaires r&b. Ken
Jacobs, (504) 944-0003, 5516 Dauphine.
NOLA 70117, Snakebite Jacobs, Jon
Cleary, Bruce McDonald, J.J. Julhano,
Joyce Grimes.

Nipple's Delight rock'n'roll. Whatever It
Takes, Gloria Powers, (504) 525-3141,
P.O. Box 50793, NOLA 70150, Don
Levy, Kwame Harris, Eric Padua.

NOCCA Jazz Ensemble modern jazz,
traditional jazz. Clyde Kerr, New
Orleans Center for the Creative Arts,
(504) 899-0055, 6048 Perrier St., NOLA
70118, Clyde Kerr, NOCCA-trained high
school students.

Nocentelli rock'n'roll. Gloria Powers,
(504) 525-9852, 1510 Religious St.,
NOLA 70130, Leo Nocentelli.

The Not Goods Paul Clement. 46 Allard,
NOLA 70119, Ricko, Tommy. John.
Drew Not Good.

Nueva Compania latin. Tropic Zone
Productions, (504) 949-3492, Patrice
Fisher, Hector Gallardo Chris Lacinak,
plus many others....

Oak Alley oldies, top 40. (504) 340-
3944, 5417 Alpaca Dr., Marrero, LA
TO0T2 Pt

Obsession top 40. Barbara Coppersmith
& Associates; (504) 891-0614, P.O. Box
50842, NOLA 70150.

Olympia Brass Band brass band. Milton
Batiste, (504) 283-7854, 5335 St.
Anthony, NOLA 70112.

Olympia Jr. brass band. Milton Batiste,
(504) 283-7854, 5335 St. Anthony,
NOLA 70122.

The Original Liberty Jazz Band
traditional jazz. Dr. Michael White,
(504) 895-7109, Chester Zardis, Danny
Barker, Greg Stafford, Sadie Colar,
Wendell Eugene, John Robichaux, Dr.
Michael White.

Phillip Paul & Patrol top 40, oldies. Big
J Productions Inc., (504) 488-8821, P.O.
Box 24455, New Orleans, LA 74.

THE
JEANNE
NATHAN

AGENCY
INC.

Entertainment Production
Video Production & Promotion
Talent Booking & Management

Party & Festival Planning

With a caralogue-of over 3,000 acts
The Jeanne Nathan Agency can find you
just the right enterfainment.

Pur Jeanne Nathan's
thirty years experience to worl
for your successful event.

Call us now at 522-9000.

1001 Howard Avenue
New Orleans, LA 70113

x*
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Doc Paulin traditional jazz. (504) 891-
2107, 2232 7th St., NOLA 70115.

The Pelican Jazz Band traditional jazz.
Barry Wratten, (504) 486-6483, 2918
Esplanade, NOLA 70119.

Percussion Incorporated folk. Tropic
Zone Productions, (504) 949-3492,
Luther Gray, Amon Sheriff, Kenyatta
Simon, Kufaru Mouton.

Perfect Strangers rock'n'roll, top 40.
Musicians Exchange, (504) 523-2773
{(NOLA), (504) 273-0960 (BR), P.O.
Box 45510, Baton Rouge, LA 70895.

Ed Perkins modern jazz, blues. Pie
Productions, (504) 482-2472, 3327
Mistletoe St.. NOLA 70118.

Pilot 1op 40, oldies. Chris Smith, Marci
McGrath, (504) 246-5666, 9696 Hayne
Blvd. No.E2, NOLA 70127.

Piranha op 40, r&b. Kingsland
Entertainment Agency, (504) 887-2373
N.O., (318) 640-5555 Alex., P.O. Box
8259, Alexandria, LA 71306.

Johhny Preston oldies. Sea Cruise
Productions, Ken Keene, (504) 392-
4615, P.O. Box 1875. Gretna, LA 70054.

The Producers rock'n'roll. Big J
Productions Inc., (504)488-8821, P.O.
Box 24455, NOLA 70184.

Professor Gizmo's One Man Band
traditional jazz. New Orleans Musician's
Union, (504) 947-1700, 2401 Esplanade
Ave., NOLA 70119.

Willis Prudhomme zydeco. (318) 639-
2151, Box 221, Oberlin, LA 70655,
Willis Prudhomme, Cornelius Guidry,
Jerry Douglas, LeeAndrus Thomas,
Tommy Gobert.

Quest metal. Tiam Productions, (504)
392-7155, (504) 277-9849. :

The Radiators rock'n'roll. William
Morris Agency, Bill Ruff, (212) 903-
1396, 1350 Avenue of the Americas,
New York, NY, 10019.

Rainstreet r&b. Lance Whiting, (504)
241-9151, P.O. Box 631, Belle Chasse,
LA 70037, Brian Comeaux, Skip Dearie
Carlos Furlan, Allen Kable, Lance
Whiting.

70058.
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John Rankin folk, classical. (504)891-
3693, P.O. Box 15874, NOLA 70175.

Al Rapone & Cajun Zydeco Express
cajun, zydeco. Al or Judy Webb. (504)
738-3647, (504) 738-2356, 115 Suave
Rd.. River Ridge, LA 70123, Al Rapone,
Daryl, Bennie, Allen L., Joe Lejune,
Leonard Gillis.

K. A. Ratcliff Jr. country, rock'n'roll.

Steve Constance, Revrox Music, (504)
366-5576, 4137 Lac Du Bay, Harvey, LA

~

The Raucous Brothers r&b. Mighty
Field of Vision, John D. Wyker, (205)
351-1950, Drawer A, Decatur, AL,
35602, Paul Brion, Michael D'Amore,
Todd Akbar Yoder, Pitz Quattrone.

Razor White metal. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
NOLA 70184.

Rebirth Jazz Band brass band. New
Orleans Talent Exchange or Bon Ton
West, (504) 944-2369, (408) 425-5885,
628 Frenchmen St., NOLA 70116, P.O.
Box 8406, Santa Cruz, CA, 95061.

The Red Mustache Banjo Band
traditional jazz. Best of New Orleans
Talent, Wes Mix, (504) 837-5000, 33
Sherling Ave., Jefferson, LA 70121.

Reggae Street International: Strictly
Rockers reggae. Talent Productions,
(504) 465-9103, 533 Veterans Blvd. Apt.
9, Kenner, LA 70026, Diane Johnson,
Sherman Sterling, Bruce, Baron Moore,
Clayton Evans, Philip Dubon, John
Waller, Charles, Joseph.

Regular Boys new wave. Barbara
Coppersmith & Associates, (504) 891-
0614 P.O. Box 50842, NOLA 70150,
Grace Darling, David George, plus
others.

Reidy, Bob traditional jazz. (504) 486-
0024, (504) 246-4352, 7404 Cornwall
Pl., NOLA 70126.

George Reinecke rock'n'roll. (504) 486-
4209, 1548 Oleda, NOLA 70119.

Zachary Richard rock'n'roll, cajun.
(318) 269-9926, P.O. Box 305, Scott, LA
70583, Tommy Shreve, Craig Lege, Cruz
Fruge, Leon Medica, Zachary Richard.

Tommy Ridgely & the Untouchables

NOMé

Vew Oteans Music and Encertaimient deanittion

Serving All Music Industry Professionals

JOIN IN ‘89!

Membership inINOM&E offers:

» The NOM&E Bluebook (The Musicians’ Guide
to the New Orleans Music Industry)

* Annual Workshops & Forums
bringing the éxperts to you.
+ Talent Showcase Opportunities
Membership Meeting January 31, 1989
Quality Inn — 3800 Tulane, 6 - 8 p.m.

Call
Ledbetter
25-3141

P.O. Box 30120
New Orleans, LA 70190

Mar
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ré&b. (504) 738-1972.

Ritmo Caribeno latin, reggae. Tropic
Zone Productions, (504)949-3492,
Gilbert Rodriguez, Tomas Vasquez,
Efrian Gonzalez, Pedro Castro, Al 'Mr.
Z' Zansler, Jose 'Jesus' Paez, Geovanny
Mejia, Marvin Laredo.

River City Good Tyme Band country,
oldies. Kingsland Entertainment Agency,
(504) 887-2373, (318) 640-5555 Alex.,
P.O. Box 8259, Alexandria, LA 71306.

The James Rivers Movement modern
jazz. (504) 899-5544, 5241 Constance
St.,, NOLA 70115.

Riverside Ramblers Jass Band
traditional jazz, brass band. John Eargle,
(504) 525-4784, 1325 Coliseum St.,
NOLA 70130.

The Riverwalk Jazz Band traditional
jazz. Lars Edegran, (504) 486-9072,
5425 Canal Blvd., NOLA 70124,

Rockdreams rock'n'roll, oldies. Kenny
Brandt, (504) 833-3535, 3535 Ridgelake
Dr., Suite C., Metairie, LA 70002,
Kenny Brandt, Edmond Merilh, Glen
Grass, Chris Campbell, Danny Galloway.

Rockin' Dopsie & the Zydeco Twisters
zydeco. Bon Ton West or Ellis Paillet,
(408) 425-5885, (504) 525-0000.

Rockin' Jerry & the Spice of Life oldies,
top 40. Rockin' Jerry or John Gros,

(504) 241-2718, (504) 861-2745, 8144
Jeannette St., NOLA 70118, Rockin'
Jerry, PJ. Brown, John Gros, Mike
Migliore, Liande Wainie.

The Rockits blues. Connor, (504) 525-
4784, 1323 Coliseum, NOLA 70130.

Rocktress rock'n'roll, top 40. Rod
Fleetwood, (504) 394-1728.

Lu Rojas Band folk, latin. Southlake
Promotions, (504) 833-7926, 3229 8th
St., Metairie, LA 70002, Danny Terrio,
Doug Walsh, Lu Rojas.

Romeo & Ruby 13 rock'n'roll. Whatever
It Takes, Gloria Powers, (504) 252-
3141, P.O. Box 50793, NOLA 70150,
Romeo Polk.

Wanda Rouzan & "A Taste of New
Orleans" traditional jazz, r&b. Rouzan
Entertainment, (504) 282-7912, 4641

Annette St., NOLA 70122.

Royal Flush Band rock'n'roll. Kurt
Bellow, (504) 388-8739, 903 8th St.,
Gretna, LA 70053, Kurt Bellow, Yvette
Bellow, Geoff Cunningham, Andy
Helgeson.

Rumboogie r&b, top 40. Norwegian
World Music, (504) 246-7428, 17 Curtis
Dr., NOLA 70126, Johnny Vindigni,
John Autin, Mark Mullins, Richard
Leveille, Kirk Steen, Tom Calton, Brian
Graber.

The Runaways country, oldies. (504)
340-4950, (504) 347-5916, 142 10th St.,
Westwego, La, 70094, Don Barrilleaux,
Harold Brown, Phyllis Robicheaux, Tom
Berges, Don Wicherson.

Running Partners modern jazz, r&b.
George Porter, (504) 568-1520, Phil
Parnell, Bunchy Johnson, George Porter.

S.X. rock'n'roll, hardcore. Southlake
Promotions, (504) 833-7926, 3229 8th
St., Metairie, LA 70002, Dave Fortman,
John McNeely, John Licali.

Santiago latin. Tropic Zone Productions
or Pupi Menes, (504)949-3492, (504)
837-0134, Pupi Menes, Ralph Gipson,
Roberto Tamana, David Marron.

Chris Saunders' Bee-Bop Deluxe
(formerly Cherry) modern jazz. Chris
Saunders Music, (504) 891-6447, P.O.
Box 30517, NOLA 70190, Chuck
Easterling, Rusty Gilder, Tony Bazley,
Chris Saunders.

Chris Saunders' Boogie Bandits r&b,
blues. Chris Saunders Music, (504) 891-
6447, P. O. Box 30517, NOLA 70190,
Gerry Meldrum, Gerry Christopher,
Connor Shaw, Tex Liuzza, Chris
Saunders.

Chris Saunders' Jazz Bandits
traditional jazz. Chris Saunders Music,
(504) 891-6447, P.O. Box 30517, NOLA
70190, Connor Shaw, Paul Henderson,
Gerry Christopher, Zee Zansler, Chris
Saunders.

Johnny Schex rock'n'roll. (512) 453-
4119, 620 W. 51st St., apt. 106, Austin,
TX, 78751.

Jeff Schmeckpeper rock'n'roll. (504)
482-3053, (504) 488-6802, P.O. Box
70922, NOLA 70172,

booking intrinsic New Orleans music:

A

Rhythm & Blues
artist promotion packages

(504)944-2369

Tradi_tioq‘al“_& Modern
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Scramblers rock'n'roll. Diana

ladas, Cranston Clements, (504) 866-
1581, 8120 Zimple St., NOLA 70118,
~ Cranston Clements, Diana Nadas, Chris
- Lacinak.

Second Line Fever r&b. Cow & Hen

Productions, (416) 364-9813, 439 King
- 8t.East, apt. 5, Toronto, Canada,
- M5AILS, Eddy Baltimore, Phil Strong,
I,—&m Carothers, Lamar Dodsworth, Greg
~ Brown. X
~ Mary Serpas metal” Tiam Productions,
- (504) 948-7663, P.O. Box 1235,

Chalmette, LA 70044,

-fTInShakerz oldies. Big J Productions
Inc., (504) 488-8821, P.O. Box 24455,
~ NOLA 70184.

Shanti Hawk rock'n'roll, new wave.
~ limmy, Karlene, (504) 455-0153,-(504)
* 887-7476, Jimmy Planells, Karlene
~ Arena, Danny LaBruyere, Sean Kenny.

 The Shepherd Band reggae. Ron Hill or
Curt Hopkins, (504) 865-7272, (504)
19494529, Kaz Hanes, Maetofitz Hill,
‘Curt Hopkins, Early Brooks, Cheryl

~ McKaye, Miller.

Sherreece with Nex'd top 40. Steve

~ Constance, Revrox Music, (504) 366-
5576, 4137 Lac Du Bay, Harvey, LA
70058, Sherreece, Stevie Adams, Wayne
Rogge.

G. G. Shinn top 40, oldies. Kingsland

- Entertainment Agency, (504) 887-2373
N.O., (318) 640-5555 Alex., P.O. Box
PQSQ. Alexandria, LA 71306.

‘Barbara Ann Shorts traditional jazz,
% blues. (504) 482-0621.
~ Shot Down in Ecuador, Jr. Kelly Keller
* orJoe Darensbourg, (504) 523-2719,
'_ (504) 524-7709, P.O. Box 4000-78,
- NOLA 70118, Joe Darensbourg, Bill
* Conley, Steve Howard, Bruce Rayburn,
Chuck Gwartney.

* The Shyboys r&b, rock'n'roll. (504)

* 275-3033, 1455 Duchess Dr., Baton
;‘Rouge, LA 70815, Louis LeBlanc, Chris
- LeBlanc, Joey Breland.

- Temrance Simien & the Mallet Playboys

~ zydeco. Concerted Efforts, (617) 969-
0810, 110 Madison Ave., Newtonville,

- MA, 02160.
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"Kid" Simmons' Louisiana Joymakers
traditional jazz. John Simmons, (504)
522-1005, 924 Orleans St., NOLA
70116, 'Kid' Simmons, Alfred 'Father Al
Lewis, Larry Batiste, Andy Ridley,
Michael White.

Joel Simpson Quintet modern jazz.
(504) 943-7322, 902 Montegut St..

NOLA 70117, Joel Simpson, Eric Glaser,
Eric Traub, Shannon Powell, Michael
Ward.

Single Family Dwelling r&b. Robyn
Estopinal, (504) 897-0775, 5303
Annunciation, NOLA 70115, Robyn
Estopinal, Peggy Cochran, Keith
Gabriel, William Preston, Portia Pollock.

Skin Sect rock'n'roll. Donna Orlon,
Skul, (504) 897-9244, (504) 861-3368,
1010 Cadiz St., NOLA 70115.

Slam Suzy (formerly Stone Pony),
rock'n'roll, metal. S.M.P. Productions,
(504) 356-0433, 14045 Denahm Rd.,
Pride, LA 70770, Bill Long, Mike
Bouler, Pugy Comeaux, Brad Odom.

The Slippers "Music That Fits" jazz,
rock. Diana Nadas, (504) 866-7581,
8120 Zimple St., NOLA 70118, Cranston
Clements, Diana Nadas.

Snapshot top 40, oldies. The Bert
Castro Agency, (318) 625-9030, Bert
John, Keto Kane, Scott Britain, Howard
Elliott.

Snazz Band rock'n'roll, top 40.
Kingsland Entertainment Agency, (504)
887-2373, (318) 640-5555, P.O. Box
8259, Alexandria, LA 71306.

Sneaux rock'n'roll, top 40. Musicians
Exchange, (504) 523-2773 (NOLA),
(504) 273-0960 (BR), P.O. Box 45510,
Baton Rouge, LA 70895.

Something Blew rock'n'roll. Matt Foley,
(504) 833-0181, Michael Thomas
Hebert, Rocco Landi, Matt Foley, Steve
Lofton.

South top 40, oldies. Musicians
Exchange, (504) 523-2773 (NOLA),
(504) 273-0960 (BR), P.O. Box 45510,
Baton Rouge, LA 70895.

Southern Comfort (formerly Hunter),
oldies, top 40. A.L. Levy, (504) 366-
8326, 427 Terry Pkwy., Gretna, LA
70056, Karl Hunter, Joe Givens,
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Kathleen Cornelius, A.L. Levy, Rick
Parta.

Speed Limit top 40, oldies. Associated
Entertainment, Michael Hebert, (318)
233-3156, 205 Raintree Trail, Lafayette,
LA 70507.

Greg Stafford & Young Tuxedo Brass
Band traditional jazz, brass band. Greg
Stafford, (504) 895-1821, (504) 899-
3076.

C. J. Starr top 40. Steve Constance,
Revrox Music, (504) 366-5576, 4137
Lac Du Bay, Harvey, LA 70058, Larry
Campbell, Kevin Norwood, Danny
Lirette, Todd Adams, Steve.

Starz r&b, top 40. Musicians Exchange,
(504) 523-2773 (NOLA), (504) 273-
0960 (BR), P.O. Box 45510, Baton
Rouge, LA 70895.

Sterlyn Silver r&b, top 40. (504) 246-
8411, 6235 Chef Menteur Hwy., No.
207, New Orleans, LA 76.

Judy Stock folk. (504)366-6853, 406
Olivier St., NOLA 70114,

Stormy top 40. Michael Noto's Music,
(504) 272-2782, (504) 272-2226, 10756
Florida Blvd., Baton Rouge, LA 70815,
10926 Old Hammond Hwy., Baton
Rouge, LA 70815, Henry Sharp, Michael
Noto, Jimmy Chiek, Don Moore,
Deware Walker, Jeff Sutton, Alan Neal,
Jeff Fornet.

Storyville Stompers Brass Band brass
band, traditional jazz. Woody, (504)
949-3188, Karl (504) 865-0458, 1015
Port St., NOLA 70117.

The Swinging D's rock'n'roll. Della
Meyer, (504) 885-8623, 4509 Sheridan
Ave., Metairie, LA 70002, Vivian Vega,
Rocky, Shawn.

T. Q. & the Hurricanes oldies, top 40.
Craig Tolson, (504) 888-2092, 4705
Jeannette Dr., Metairie, LA 70003.

Tabula Rasa new wave. PM
Management, Phil Musso, (504) 488-
9712, 4149 Canal St., NOLA 70119, Jon
Marcley, Chuck Booksh, Michael
Cunningham, Michael Majonos, George
Piazza.

Tavasco/Millionaires r&b. Pie
Productions, (504) 482-2472, 3327

Mistletoe St., NOLA 70118.

Jude Taylor & the Burning Flames
zydeco. King Creole Management,
Ronald Bob, (318) 235-6836, (800)
877-2232, 305 Broad, Scott, LA 70583.

Willie Tee r&b, modern jazz. Bright
Moments, (504) 523-4443, 1318
Esplanade, NOLA 70116.

Mo Mo Theriot & The Cajun
Commandeaux cajun, zydeco. Flame
Productions, (504) 899-3726, 617 1/2
7th St., NOLA 70115, Bro Fruge, T
Dominque, Ron Fruge, Carl Brown.

Theryl r&b, top 40. Pie Productions,
(504) 482-2472, 3327 Mistletoe St.,
NOLA 70118.

Third Line Brass Band traditional jazz,
brass band. George Psilos, (504) 895-
7112, 5201 Magazine St., NOLA 70115,
Frank LeBlanc, Maurice Trosclair,
Darryl Barnes, George Psilos, Don
Smith, Alex Schwarz, L.G. Sullivan,
Mike Kleamenakis.

Irma Thomas r&b. Emil Jackson, (504)
245-1719.

Titanium metal. Big J Productions Inc.,
(504) 488-8821, P.O. Box 24455, NOLA
T70184.

The Topcats oldies, rock'n'roll. Big
Productions Inc., (504) 488-8821, P.O.
Box 24455, NOLA 70184.

Wayne Toups Zydecajun zydeco, cajun.
Associated Entertainment, Michael
Hebert, (318) 233-3156, 205 Raintree
Trail, Lafayette, LA 70507.

Allen Toussaint r&b. (504) 949-8386,
3809 Clematis Ave., NOLA 70122.

Trac-One oldies. Tracy Griffin, (504)
283-3909, P.O. Box 24643, NOLA
70184, Alonzo Bowens, Derek Scott,
Tracy Griffin, Clark Knighten, Darrell
Levigne, Shannon Hamilton, Anthony
Hamilton.

Tribe Nunzio r&b. Jeff, (504) 945-4207.
Holden, Jeff, Damon, Robert, Paul.

The Tribe r&b, rock'n'roll. (504) 769-
9765, (504) 769-6726, 410 Bellewood
Dr., Baton Rouge, LA 70806, Jeff
Johnson, Jeff Burris, Andrew Vetter.

) ELLis JAY PAILET

Attorney at Law

specializing in music,
film, and entertainment law

1 525-0000

1828 VETERANS BOULEVARD
METAIRIE, LA. 70005

834-3088

SENSITIVE TO BEGINNERS
COMMITTED TO PROFESSIONALS
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Vic Trix & his Beatnix rock'n'roll. (504)
394-9517, 742 Lang St., NOLA 70173,
Vic, Denny, Terry.

True Faith rock'n'roll. Tiam Productions,
(504) 277-9849, (818) 904-3442, P.O.
Box 1235, Chalmette, LA 70044, Chris,
James, Tim, Mark.

Tuba Fats & the Chosen Few brass
- band. (504) 523-6737.

Earl Turbinton modern jazz. New
Orleans Talent Exchange, (504) 944-
2369, E.T. (504) 522-2389, 628
Frenchmen St., NOLA 70116.

Troy Turner & Third Gear r&b. (504)
383-3665, (504) 387-2943, Troy Turner,
Richard Gossen, Anthony Hardesty.

Alvin "Red" Tyler modern jazz. (504)
242-0684, 4500 Flake Ave., NOLA
70127.

PROFESSIONAL
PIANO TUNING

The Unit Band r&b. (504) 486-2650,
9410 1/2 Fig St., NOLA 70118, Willard
Richardson, Jr., David Camp, Partick
Richardson.

PIANO RENTAL

STAGE EQUIPMENT

Upfront rock'n'roll. John Malone, (504)

CONCERT SOUND 834-4483.

& LIGHTING
Uptowners oldies. Jerome Alexander,

(504) 897-2497, 2719 Marengo St.,
NOLA 70115.

PHONE

436-8434

Valon rock'n'roll. Big J Productions Inc.,
(504) 488-8821, P.O. Box 24455, NOLA
70184.
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Vince Vance & the Valiants oldies,
rock'n'roll. Musicians Exchange, (504)
523-2773 (NOLA), (504) 273-0960
(BR), P.O. Box 45510, Baton Rouge, LA
70895.

Ernie Vincent & the Topnotes r&b.
Cleon Floyd or Emie Vincent, (504)
466-5422, (504) 254-4330, 3045
Huntersville, Kenner, LA 70062, P.O.
Box 29778, NOLA 70129, Bill Taylor,
Karl Allumon Megeul, Donald Jones,
Rose Davis, Jimmy Hicks.

Washboard Leo & the Danny T. Band
Whatever It Takes, Gloria Powers,
(504) 525-3141, P.O. Box 50793, NOLA
70150, Leo Thomas, Danny T..

Walter Washington & the Roadmasters
r&b. Tom Fitzpatrick or New Orleans
Talent Exchange, (504) 895-4625, (504)
044-2369, Walter Washington, Jack
Cruz, Wilbert 'Junkyard Dog' Arnold,
Tom Fitzpatrick, David Ellington.

Katie Webster "The Swamp Boogie
Queen" r&b. Bon Ton West, (408) 425-
5885, P.O. Box 8406, Santa Cruz, CA,
95061.

West End Jazz Band traditional jazz.
Best of New Orleans Talent, (504) 837-
5000, 33 Sherling Ave., Jefferson, LA
70121.

Michael White Quartet traditional jazz.
Dr. Michael White, (504) 895-7109.

Clive Wilson's Original Camellia Jazz

b —B-ZE

Band traditional jazz. (504) 949-2911,
Clive Wilson, Trevor Richards, Clem
Tervalon, Jeanette Kimball, Frank Fields,
Quentin Batiste, Tony Mitchell.

Nora Wixted r&b. medern jazz. Nora or
Rabadash Records, (504) 486-7545,
(504) 482-6922, P.O. Box 19384, NOLA
70179, George Porter, Phil Parnell,
Bunchy Johnson, John Autin, Tim

Ernest, Charlie Blue, Nora Wixted.

World's Unfair Blues Band modern jazz.
r&b. Mission From God Productions,
(504) 436-8453, 4109 River Road,
NOLA 70121, Dennis Bradbury, Placide
Aucoin, Peter Finnerk, Barefoot on the
Mountain, Rama Ding Dong.

The Marva Wright Band r&b, blues.
Rouzan Entertainment, Wanda Rouzan,
or Diana Nadas, (504) 282-7912, (504)
866-7581, Tom Bergen, Brad Weston,
Larry Williams, Jack Cole, Marva
Wright.

Xiter rock'n'roll. Wayne Asplund, (504)
943-8359, 14101 Michoud Blvd.
Apt.336, NOLA 70129, Danny Hill,
Wayne Asplund, Gary White, Gary
Johnson.

XLR-8 top 40. Big J Productions Inc. or
Musicians Exchange, (504) 488-8821,
(504) 523-2773, P.O. Box 24455, NOLA
70184, P.O. Box 45510, Baton Rouge,
LA 70895.

§
Zebra rock'n'roll. Big J Productions Inc.,
(504) 488-8821, P.O. Box 24455, NOLA
70184,

UPTOWN MUSIC

“BAND INSTRUMENT HEADQUARTERS”

BAND INSTRUMENTS & ACCESSORIES

GUITARS & ACCESSORIES - MICROPHONES

TAMBORINES - HARMONICAS - SPEAKERS - STRINGS
CABLES - AMPS - BUY - SELL - TRADE

(504) 891-6515

* hitech
- electronics

- service : ;
L ' ~ electronic
avallable 8974644 o tmusi_caé

amps s poweramps « mixers nstrumen
svnmesgf?efsmn *gu:i;t.g‘riv;tef?s'wms repairs

* FOR YOUR CONVENIENCE *
BOTH STORES AT ONE LOCATION
4514 MAGAZINE ST.

NEW ORLEANS, LA 70115
MON-SAT 10a.m.-6p.m.

WITH SPECIAL GUESTSJ

WHITEGAK
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TOTAL PRODUCTION: Parties, concerts,
conventions, festivals, bookings, sound &
lights, equipment rentals, promotion,
advertising, stage management

O SN =18 A N O T

(504) 523-1614 or 734-0732
P.O. Box 10274
Jefferson, Louisiana 70181

THE TOUR ’84

Tuesday,
April 3, 1984
7:30 p.m.
UNO

TICKETS ON SALE AT ALL TICKETMASTER LOCATIONS. MKE FRO NT

TICKET INFO: 286-7222/PHONE ORDERS: 586-3200

PRESENTED WHITEGAK
° WHITEGAK

ARENA




' BOOKING AGENTS

All-Star Productions, 20501 OId
Spanish Trail, NOLA 70129, (504) 254-
2547, Bobby Cure.

Allied Artists, 108 E. Kirkwood, No. 3,
Bloomington, IN 47401, (812) 339-7772,
(504) 525-3141, Mike Burns. Books for
several major clubs in the Midwest.

Associated Entertainment, 205

“Raintree Trail, Lafayette, LA 70507,
(318) 233-3156, Michael Hebert. Zydeco
and cajun.

Backstage Productions, 1323
Coliseum, NOLA 70130, (504)525-
4784, John Eargle. Dixieland, brass

- band, bebop and Mardi Gras revelers.

Band Aid Entertainment Inc., 3609
- Perkins Road, Baton Rouge, LA 70808,
(504) 387-5709, Larry Turner.

Barbara Coppersmith & Associates,
PO. Box 50842, NOLA 70150, (504)
891-0614.

Best of New Orleans Talent, 33 Sherling
Ave., Jefferson, LA (504) 837-5000, Wes
Mix.

Big J Productions, Inc., P.O. Box
24455, NOLA 70184, (504) 488-8821.
Rock'n'roll.

Bon Ton West, P.O. Box 8406, Santa
Cruz, CA 95061, (408) 425-5885, FAX
408 438 7367, TELEX 171-142, Marty
- Kirkman. New Orleans r&b, brass
~ bands, zydeco and Mardi Gras Indians.

I Bright Moments, 1318 Esplanade.

NOLA 70116, (504) 523-4443, Kalamu
ya Salaam. Jazz bands and event

- production.

Charlie Bering & Associates, 1220
Pauline St. NOLA 70117, (504) 943-
. 3164. "Year-round festival of talent;
~ gaters to convention market.”

- Charlie Messina Presents, 2221

| Jefferson Ave., NOLA 70115, (504) 899-
(88, Talent management and

. promotion.

~ Cleon Floyd, 3045 Huntsville, Kenner,
LA 70062, (504) 466-5422. R&b.

§| Entertainment & Special Events, P.O.

Box 19004, NOLA 70179, (504) 522-
~ 8326, Jay Gernsbacher.

| Kelly Keller, 2045 Magazine St.. F,

NOLA 70130, (504) 523-2719.
" Rock'n'roll, zydeco.

Kent H. Courtney Il, P.O. Box 13174,
- NOLA 70185, (504) 899-4045.
Rock'n'roll and country.

~ King Creole Entertainment, 305 Broad,
1 Scott, LA 70583, (318) 235-6836, (800)
| 877-2232 x141, Ronald Bob. Zydeco,

| 1&b, jazz, blues and cajun bands
“available nationwide.

Kingsland Entertainment Agency, P.O.
. Box 8259, Alexandria, LA 71306, (318)
- 640-5555, (504) 887-2373.
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M&S International, 6235 Chef Menteur
Hwy., No. 207, NOLA 70126, (504)
246-8411, Harry Sterling.

Michael Kaufer, P.O. Box 1155, Ojai,
CA 93023, (805) 646-7230. Represents
Charles Brown and The Ojai Blues
Festival.

Musicians Exchange of the South, P.O.
Box 45519, Baton Rouge, LA 70895,
(504) 523-2773 (NOLA), (504) 273-
0960 (BR), Bill Mauffray.

The Diana Nadas Booking Agency,

8120 Zimple St., NOLA 70118, (504)

866-7578. New Orleans' best: r&b, jazz,
rock'n'roll.

The Jeanne Nathan Agency, 1001
Howard Ave., Suite 3706. NOLA
70113, (504) 522-9000. Jazz, pop,
cajun, parades and festivals.

Network Entertainment, Atlanta, GA,
(404) 993-2402.

New Orleans Talent Exchange, 628
Frenchmen St., NOLA 70116, (504) 944-
2369, Jason Patterson. Booking real New
Orleans music; traditional and modern
jazz, r&b.

NO Management Inc., 5811
Tchoupitoulas St., NOLA 70115, (504)
897-5357, (504) 394-8089, Greg Eveline
or Lance Slom. Concert promotion,
management.

Olympia Productions, 5335 St. Anthony
Ave., NOLA 70122, (504) 283-7854,
(504) 288-7409, Milton Batiste.

Opportunity Enterprises, (504) 484-
6526, David. Represents a network of
local dee-jays and musicians.

Pal Productions, P.O. Box 80691, Baton
Rouge, LA 70898, (504) 383-0966,
Johnny Palazzotto.

Pete Fountain Productions, 237 N.
Peters, 4th Floor, NOLA 70130, (504)
524-6255, Pete Fountain, Gerry Abbott.

Pie Productions, 3327 Mistletoe St.,
NOLA 70118, (504) 482-2472. Jazz.

PM Management, 4149 Canal St., Apt.
C, NOLA 70119, (504) 488-9712, Phil
Musso. A variety of New Orleans talent.

RGV Entertainment, P.O. Box 57678,
NOLA 70157, (504) 566-1111, (504)
561-0000, Bob Vernon.

Ronnie Kole Productions, 910 Royal
St.. Suite 2, NOLA 70116, (504) 525-
5653. Entertainment brokerage.

Sea Cruise Productions, P.O. Box
1875, Gretna, LA 70054, (504) 392-
4615, Ken Keene.

Southeastern Attractions, Inc., 120
Vulcan Road, Birmingham, AL 35209,
(205) 942-6600, Warren L. Anderson.
Mainly top 40 and oldies bands,

available throughout the Gulf South.

Tropic Zone Productions, (504) 949-
3492, Elisa Abolafia. Latin, Brazilian
and African music.
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White Oak Productions, Inc., P.O. Box
10274, Jefferson, LA 70181, (504) 734-
0732, (504) 523-1614, Ed White. Total
production services from parties and
concerts to festivals.

MEDIA/
PUBLICATIONS

Alligator, 1128 Dublin, New Orleans,
LA 70118, (504) 866-2367, Roy
Lambert, editor.

Black Data, 1001 Howard Ave., New
Orleans, LA 70113, (504) 522-1418,
Kim Brown, editor.

Gambit, 921 Canal St.. Suite 740, New
Orleans, LA 70112, (504) 525-5900,
Geraldine Wycoff, music columnist

Louisiana Weekly, 616 Baronne, New
Orleans, LA 70113, (504) 524-5563,
Norbert Davidson, city editor.

New Orleans Magazine, |11 Veterans
Memorial Blvd., Suite 1810, Metaire,
LA 70005, (504) 831-3731, Sherry
Spear, editor.

New Orleans Tribune, 2335 Esplanade
Ave., New Orleans, LA 70119, (504)
945-0772, C.C. Campbell-Rock,
managing editor.

Rock Around, 4524 Shores Dr., Metaire,
LA 70006, (504) 885-8248, Bill
Langford, publisher

Times-Picayune, 3800 Howard Ave.,
New Orleans, LA 70140, (504) 826-
3464, Renee Peck. Lagniappe editor.

Wavelength, P.O. Box 15667, New
Orleans, LA 70175, (504) 895-2342,
Connie Atkinson, editor

MEDIA/
NETWORK TV

WDSU-TV, Channel 6, 520 Royal St.,
New Orleans, LA 70130, (504) 527-
0666, Bill Yeager, Entertainment
Reporter.

WVUE-TV, Channel 8, 1025 S. Jefferson
Davis Pkwy., New Orleans, LA 70125,
(504) 486-9882, Michelle Wallace,
Assignment Editor.

WWL-TV, Channel 4, 1024 N. Rampart,
New Orleans, LA 70116, (504) 529-
4444, Chris Slaughter, John Korbel or
Glen Millican, Assn. Editors.

PRESSING
PLANTS

There are no record pressing
plants in New Qrleans. The
following are somé plants recom-
mended to us by local groups.

Dixie Record Pressing, 631 Hamilton,
Nashville, TN 37203, (615) 256-0922.

NRP, 469 Chestnut, Nashville, TN
37203, (615) 259-4200.

Ville Platte Records Manufacturing,
P.O. Drawer 10, Ville Platt, LA 70586,
(318) 363-2138, (318) 363-2104, Floyd
Soileau.

Wakefield Manufacturing, 1745 W.
Linden, Phoenix, AZ 85007, (602) 252-
5644.

PERFORMANCE
RIGHTS/LICENSING

ASCAP, 10001 Lake Forest Blvd., New
Orleans, LA 70127, (504) 246-4535,

~ Ken Clausen.

BMI, 10 Music Square East, Nashville,
TN 37203, (615) 259-3625.

Harry Fox Agency, 205 E. 42nd St.,

~ New York, NY 10017, (212) 370-5330.

Provides a clearinghouse for licencing
copyrights other than performance.

SESAC, 55 Music Square East,

-

Nashville, TN 37203, (615) 320-0055.

ARTISTS
SERVICES

Dixieland Studios, P.O. Box 71782,
NOLA 70172, (504) 889-8719, (504)
566-7085, Stephan Marshal.
Photography. graphic design, video and
audio recording, public relations.

Music Marketing, Inc., P.O. Box 56146,
NOLA 70156-6146, (504) 522-5533, Jan
Ramsey.

Southlake Recording Studios, 3229
Eigth St., Metairie, LA 70002, (504)
833-7926, Belinda Legg. Band bios.
audio demos, promo packs, music
videos, bookings and more.

Sundance Productions, P.O. Box 2501.
Houma, LA 70361, (504) 851-6360,
Thomas Marcel. Promoters of The Super
Bridal Expo. The Battle of the Bands
and more.

Tiam Productions, P.O. Box 1235,
Chalmette, LA 70044, (504) 277-9849
Mary Serpas. Image consultation,
promotion, photography and bookings

Whatever It Takes, P.O. Box 50793,
NOLA 70150, (504) 525-3141, Gloria
Powers. Promotion and advertising
including logo merchandise and promo
kits.

SOUND
AND LIGHTING

Allied Music Inc., 4417 Bienville Ave..
New Orleans, LA 70119, (504) 488-
2673.

American Electric & Display Co., 640
Frenchmen. New Orleans, LA 70116,
(504) 944-0314.

AVW Audio Visual Inc., 805 Convention
Center Blvd., New Orleans, LA 70130,
(504) 522-7937.

Bernard Piano, Sound & Lighting,
2123 Hwy. 90 W., Avondale, LA 70094,
(504) 436-8434.

Cloud Nine Productions, 24 Metairie
Court, Metairie, LA 70005, (504) 831-
9869, (504) 835-7410. Lighting and
sound.
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Courtney Productions, P.O. Box 13174,
New Orleans, LA 70185, (504) 899-
4045, Kent Courtney.

Edward's Music Co., 5584 Canal Blvd..
New Orleans, LA 70124, (504) 482-
6230. Musical instrument rental.

Home Team Staging, P.O. Box 2328,
New Orleans, LA 70176, (504) 522-
TEAM.

Hot Pursuit Inc., 401 Williams Blvd.,
Kenner, LA 70062, (504) 468-3266, -
Roy Guarena Jr. Lighting and sound for
small events and venues.

Hurricane Sound & Light, 5050 W.
Esplanade, New Orleans, LA 70006,
(504) 455-2187.

Integrated Sound & Lighting, 4620
Glendale St., Metairie, LA 70006, (504)
888-5096, Michael J. Bialas Jr.
Freelance audio and visual for all
applications.

Kingsland Lighting Inc., P.O. Box 8259,
Alexandria, LA 71306, (318) 640-5555,
(504) 887-2373.

Opportunity Enterprises, (504) 484-
6526, David. Disc jockey service
provides music for all occasions with a
music library, of 10,000 records covering
the '30s to the '80s.

Pace Sound & Lighting Inc., 808 Dakin
Ave., Jefferson, LA 70121, (504) 837-
4224,

PBL Productions, P.O. Box 50842, New
Orleans, LA 70118, (504) 891-0614.

Pyramid Audio Productions, P.O. Box
8452, Metairie, LA 70011, (504) 522-
5473.

Rock'n'Roll Music Inc., 4805 Baudin,
New Orleans, LA 70119, (504) 486-
ROCK. Equipment rental, repair, sales.

Show Tech Inc., (504) 469-8575, 1.S.
Barocco. Sound reinforcement, stage
lighting, audio-visual productions,
rigging, and labor.

Sound Chek Music, 2315 Edenborn
Ave., Metairie, LA 70002, (504) 454-
6331.

Sound City/LA Music, 3941 Bienville
Ave., New Orleans, LA 70119, (504)

482-7894. 4

Sundance Mobile Music, P.O. Box.
2501, Houma, LA 70361, (504) 851-
6360. Music for all events; professional
stereo sound system for night clubs,
dances and parties. Live light show.

The Qutlaws, P.O. Box 8259,
Alexandria, LA 71306, (504) 887-2373,
(318) 640-5555, Kingsland
Entertainment Agency. D.J. with mobile
sound system.

Tulane Stereo Hi-Fi Co., 1909 Tulane
Ave., New Orleans, LA, 70112, (504)
524-2343.

WHB Spangenberg Studios Inc., 1010
Central Ave., New Orleans, LA 70001,
(504) 834-6994.
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RECORDING
STUDIOS

Birdhouse Productions, 748 Jefferson
Heights, Jefferson, LA 70121, (504) 733-
2640. TASCAM 4 track. $12.50/hour,

: night sessions (after 6:00) & weekends.

Engineer: Gary Meibaum. Credits:
Domestic Den Band. Caitch-22, Four-
For-Nothing, Ray Anthgny.

Center Stage Recording Studios, 620
Decatur St.. Suite 202 (in the Jackson
Brewery), New Orleans, LA 70130,
(504) 525-5844. Provides music tracks to
over 200 songs, Def Leppard to Amy
Grant; many categories. First song,
$9.95; additional songs $6.00 each.
Studio rental, $35.00/hour; album (6
songs), $39.95. High quality - great for
audition/demo tapes at an inexpensive
price. We also have the capacity to
accomodate artists With their own band
and/or instruments.

Composers' Recording Studio, 2919
Lafitte St., New Orleans, LA 70119,
(504) 486-4691. Tracks: 16. $25/hour, *
sessions are booked convenient to client
and engineer. Owners: Patrice Fisher,
Steve Makowski, Jimmy Robinson and
Denise Villere. Engineers: Brent
Moreland, Richard Bird. Albums by
Woodenhead, Jasmine, Sounds of
Brazil, Scott Goudeau, Larry Sieberth,
and James Drew. Others include Charlie
Byrd, Flora Purim, Ellis Marsalis,
Dave Liebman, Tony Dagradi, Harry
Connick Jr., The Dirty Dozen Brass
Band and Tabula Rasa. CRS also has a
record company.

Courtney Studios, P. O. Box 13174,
New Orleans, LA 70185, (504) 899-
4045. Up to 24 tracks including MIDI.
By appointment. Owner and engineer:
Kent Courtney.

Dixieland Studios, P. O. Box 71782,
New Orleans, LA 70172, (504) 889-
8719, (504) 566-7085. Tracks: 4.
Owner: Stephan Marshal. Manager:
David Richman. Staff photographers for
Gambit and Where magazines. Video,
photography and design are our
specialties. We offer graphics, design,
broadcast quality video recording, audio
recording, public relations, and
distribution of singles and albums.

= H.I.S. Recording, 7129 W. Tamaron

Court, New Orleans, LA 70128, (504)
245-0203. Tracks: 2 to 8. $25/hour in-
house; $60/hour DAT location.
Duplication per job quote. Hours: .
generally 8 to 6, but flexible. Engineers:
Lee Somers, Marc Hewitt.

Knight Studio, 3116 Metairie Road,
Metairie, LA 70001, (504) 834-5711.
Tracks: 24. $105/hour: 16 track,
$85/hour - Package prices available, 24
hours/day. Engineers: Bob Lawrence,
Camile Baudoin, Joe Trapani. Credits:
Sammy Davis Jr., Walter Orange of The
Commodores, Martha Raye, Sha-Na-
Na, Doug Kershaw, Al Hirt, Pete
Fountain, Ronnie Kole, The Cold,
Mountain, Rush, Jean Knight, King
Floyd, Dick Stabile, Norman Hug, Earl
King, Lou Rawls. Video productions
prices available at request.
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Media Translations, 4318 Dumaine,
New Orleans, LA 70119, (504) 482-
3540. 24 track, $50/hour. Owner: Dale
Anthony. Various radio ads and jingles,
Cine Eagle Film Award, Addy Award,
Educational Media Fest |st place award,
mixed Uptights single. Run by former
Vince Vance guitarist and current
producer Dale Anthony; produces
primarily for solo songwriters: special
services - SMPTE Synchronization,
mirage sampler, Linn Drum, Prophet
Synth, multi media productions, °
including film/video multi image lazer
pyrotechnic extravaganzas.

Protech Productions Recording
Studio, 950 Manson, Marrero, LA
70072, (504) 341-2454. Tracks: 8 and
sequencer/synchronizer. $25/hour, by
appointment. Owner and manager: Rick
Naiser. Engineers: Mike Collins, John
Faget, Jimmy Westbrook. Credit: Gary
Brown & Feelings, Frankie Ford,
Amoco Pillow Pals, Short Circuit,
Midnight Blue, The Stick Band, Ice
Nine, Household Gods, Mixed
Company, The Hollins Brothers,
Flashbak, The Edge, Jenny Evans,
Ernie Vincent, Tommy Tee, Russell
Hayden, Paris, Billy Cardon, Boxx, 7
Erotic Days, Nuclear Crucifixtion. Free
producer and engineer, also free
musicians when available, lots of
effects, compression gates, etc. Free
use of all studio instruments including
extensive keyboard setup and drums. All
employees are musicians, also!

Rock'n'Roll Recording Studio, 4805
Baudin, New Orleans, LA 70119, (504)
486-ROCK. Tracks: 24 Akai MG14D.
$35/hour, 24 hours/day. Owner: John
Autin. Engineer: Andrew "Louie"”
Ludwig. Credits: The Song Dogs, John
Magnie, Nora Wixted, WTUL radio
promos.

Rockit Studios, 2515 3rd St., Kenner,
LA 70062, (504) 837-8383. Tracks: 16.
$25/hour. block rates available, 24
hours/day. Owners: Randy Mitchell,
Steve Matthews, Tom Conrad, Jim
Lockwood. Manager: Steve Matthews.
Engineer: Tom Conrad.

Rosemont Recording Studio, 222 N.
Tonti St., New Orleans, LA 70119, (504)
821-8611. Tracks: 16. $40-60/hour.
Hours: 9:00 a.m. to 11:30 p.m. Owner:
Al Taylor. Engineer: Al Taylor Sr.
Credits: Willie Tee, Sammy Bertace, A.
Neville, Rev. Paul Morton, Rev. James
Cleveland, The Wimberlies, Rev. Jesse
Jackson, Muhammad Ali, Mayor
Sidney Barthelemy, The Low Down
Boys, DATA New Jingles and many
more, 30 and 60 second jingles for
radio. Staff: Vernon Brown, Henry
Alexander.

Sea-Saint Studios, 3809 Clematis Ave.,
New Orleans, LA 70122, (504) 949-
8386. 2/24 tracks: $80/hour, 24 track;
$30/hour, 2 track. Office hours 10-6,
studio open 24 hours. Owners: Allen
Toussaint, Marshal Sehorn. Managers:
Sandy Labayen, Clarence Toussaint.
Engineers: Jack Berry, Clarence
Toussaint, Marc Hewitt. Credits: Night
Ranger, Klymaxx, New Edition, Carol
Channing, Neil Sedaka, Air, Supply,
The Meters, Paul McCartney, The Wild
Tchoupitoulas, Professor Longhair, Earl

King, Paul Simon, Steve Winwood,
Loose Ends, Fishbone, Gregory D.,
Manny Fresh, Bobby Womack.

Sound Services, 5138 Lakeview Court,
New Orleans, LA 70126, (504) 241-
2389, (504) 949-8386 (Sea-Saint).
Tracks: 8. Digital mixing 2-track
machines, $25/hour. Hours: 9-5, other
times by appointment. Owner, manager
and engineer: Marc T. Hewitt. Credits:
many local performers.

Sounds Unlimited Productions, 2112
17th St., Kenner, LA 70006, (504) 469-
4403. 16 and 8 tracks (plus 64 track
computer recording). Very affordable,

flexible. Owner: Lee Garrett. Managers:

Pam Curtis and Tiffany Smith. Engineer:
Richard Porter. Credits: Force of Habit,
Fresh Young Minds, L. A. Rose, Fatal
Charm, Suspect, ESP, Crystal Vision.
Equipment list and hourly rates are
available on request. On-location, and
in-studio music videos. Radio
commercial production, world's largest,
digital sound effects/music library.

Southlake Recording Studios, 3229 8th
St., Metairie, LA 70002, (504) 833-7926.
Tracks: 24. $75/hour, 24 hours/day.
Owner: Paul DeCorte. Manager: David
Farrell. Engineers: David Farrell, Steve
Himelfarb. Credits: The Neville
Brothers, The Radiators, Elvis Costello,
Dirty Dozen Brass Band, Buckwheat
Zydeco, Irma Thomas, Johnny Adams,
Germaine Bastile (sic), Ronnie Kole,
Corinthian, Lillian Axe, Exorta, The
Song Dogs, Bryan Lee, Walter
Washington, Gatemouth Brown, WWL,
WYES, New Orleans Ragtime
Orchestra. Special services: Southlake
Promotions, Jazzity, complete
commercial production in-house,
professional video services. Additional
personnel: Blinda Legg, promotions;
Ron Cuccia, Jazzity.

Stonee's Studio, 3941 Bienville, B,
New Orleans, LA 70119, (504) 467-
3655. Tracks: 16. $40/hour, 24
hours/day. Owner, manager and
engineer: Winston Doussan. Credits:
Bobby Lanero & Tim Weller Band,
Light Years, Aaron & Humphry Davis,
Craig Tolson & Trix, Tim Ferrette, Jeff
Hollins, Jet Screamer, Trinity, Freeway,
Phantoms, Daryl McKenzie, Carla
Gray, Third Line Brass Band, Infinity,
Orphezus, Bill Schroder, Kingsnakes,
Carlo Ditto, Tav of Houma, Fred
Brooks, Fred LeBlanc.

Studio in the Country, Hwy. 436,
Bogalusa, LA 70427, (504) 735-8224.
Tracks: 48. $80/hour, 24 hours/day.
Owner and engineer: Gene Foster.
Credits: Kansas, Stevie Wonder, Willie
Nelson, Frankie Beverly, Maze and
some of the "Dirty Dancing"tracks.

Ultrasonic Studios Inc., 7210
Washington Ave., New Orleans, LA
70125, (504) 486-4873. Tracks: 24/48,
24 hours/day. Owner:Jay Gallagher.
Engineers: Scott Goudeau, Desmond

Bell, Bruce Daigrepont, Benny Grunch,

Dolly Parton, Paul Schaffer, Beausoleil
Kent Jordan, national and local
commercials. Multi-track audio
recording, audio for video.



'BAND INDEX

CAJUN

‘Mo Mo Theriot & The Cajun
- Commandeaux
- Muzique De Cajun
Les Freres Michot (Michot Brothers)
~ Echauffe - The Cajun National
Orchestra
~ Allen Fontenot & the Country Cajuns
- Cajun Dance Troupe
Michael Doucet
- AlRapone & Cajun Zydeco Express
B File

Beausoleil
- Rusty Kershaw
- Laissez Faire
- Bruce Daigrepont's Cajun Band

LATIN

Cool Breeze
Casa Samba
_ Nueva Compania
" Ritmo Caribeno
£ Santiago
- MODERN JAZZ
Al Belletto
- Dr.Groove
~ Hurley Blanchard Quartet
~ BigAn
~ Henry Butler
- Night Bloomin Jazzmen
~ Germaine Bazzle & Friends
~ Brian's Band
~ Tony Dagradi & Astral Project
-~ Inirigue?
Steve Masakowski's Mars
- The James Rivers Movement
~ Earl Turbinton
- Chris Saunders' Bee-Bop
- DeluxeRunning
Partners
Millie Metcalf
World's Unfair Blues Band

Beyond Einstein's Eulypion Bats
New Orleans Stick Band
Jasmine

Kidd Jordan Electric Band

Jean Buchan

Cuccia & Jazz Poetry News
ovisational Arts Quintet
Marsalis

ge French Band

on Denise Henderson

nan Jackson Jazz Notes
Blanchard & Donald

RY
Purvis & The Jitters

B g b
Kajun Kountry

ROCK'N'ROLL

Ice Nine

Multiple Places

Bad Dog

Concrete Buddha
Johnny Schex
Celebrity

Lenny Jorns Group
Naked Truth

Vic Trix & his Beatnix
Acoustic Ecstacy

John Fred & the Playboys
New West

Flip Side (formerly Sunshine)
New Orleans Music Show Band
True Faith

Change to Eden

Steve Brooks

Dr.John

E.J.'s Electric Blues Band
The Royal Flush Band
Jeff Schmeckpeper
Legacy

Romeo & Ruby 13

The Legendary Hurricanes
Light Years

Something Blew

Snazz Band
Neighborhood Band
French Kiss

Shanti Hawk

Xiter

The Burning Sensations
Skin Sect

The Blind

The Scramblers

Dash Rip Rock

The Footlong Po-Boy Jazz Band
Invisible Tribe

Nipple's Delight
Acoustic Psychedelia
Juke Box

The Bush Hogs
Bluerunners

Rene Coman

Joe Clay

Alex Chilton

The Pat Murphy Band
Force of Habit

J. Miles Griggs Band
Johnny J. & the Hitmen
Leonyne

Corinthian

SX.

Slam Suzy (formerly Stone Pony)
Fuzzy Slippers From Hell
Homeboys

Cultural Exhibit

Escape

Hagan

Le Roux

Lillian Axe

Zebra

Valon

Impulse

Sneaux

Love Groovy

Dino Kruse Band
Heartbeat

Zachary Richard
Rocktress

George Reinecke
Charles Mann

Hex

House of Characters
The Swinging D's
Divine Culture

Mamou

Rockdreams

Late As Usual

The Producers

Upfront

Nocentelli
The Radiators

Na Na Sha
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The Dick Nixons
The Lucky Stiffs
Giant Steps
Doug Duffey

TOP 40

Stormy

C.J.Starr

Sherreece with Nex'd
Snapshot

Piranha

G.TOs

G.G. Shinn

Pilot

Big Fun

The Gratitude Band
The Liberation Band
The Airtight Band
Speed Limit
C'Vello

Contraband

The Insatiables
Krossfyre

Philip Paul & Patrol
Murmurs

South

XLR-8

Obsession

BLUES
The Rockits
Spencer Bohren
J. Monque'D. Blues Band
Boogie Bill Webb
The Simon B. Goode Band
The Bluebirds
John Kelly's Rivertown

Blues Band
Stephan Marshal
John Mooney's Bluesiana Band
The Backsliders
Big Luchus Brown
Big Bo Melvin

FOLK
David Doucet

Judy Stock

John Rankin

Percussion Incorporated
N.O. Ethnic Ensemble
Lu Rojas Band

NEW WAVE

The Swinging D's
Abstract Illusion
Tabula Rasa

The Crime

Leslie & the Idiots
Regular Boys

R&B
Fats Domino

The Raucous Brothers

Troy Tumer & Third Gear

The Circuit Breakers

The Marva Wright Band

Joe "Mr.G." August

Marcia Ball

Rumboogie

Kenny Acosta & The House Reckers
The Kingsnakes

H-Bomb Ferguson

Jimmy Maxwell & his Orchestra
Second Line Fever

Emie Vincent & The Top Notes
Allen Toussaint

The Beat Doctors .

Single Family Dwelling

Blue Eyed Soul Revue

The Unit Band

The Shyboys

The Tribe

Tribe Nunzio

Charles Brown

Bones Explosion

Creole Cookin' Band

Deacon John

Gy e oad
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Tommy Ridgely & the Untouchables
Irma Thomas

Chris Saunders' Boogie Bandits

Emie K-Doe

Louisiana

Al Farrell & the Crescent City Statement
N.O.B.D.

Juanita Brooks

Ninth Ward Millionaires
The Holley B. Band
The Issue

King Floyd

Matilda Jones

The Living Dead Revue o
Rose Davis

Geaux T's

Little Bob & the Lollipops

Willie Tee

Skip Easterling

Snooks Eaglin

Katie Webster X

Johnny Adams : B
Ace ‘

Starz

The Dixie-Cups Inc.

Nora Wixted

Joan Duvalle MaGee & Foundation Band
Rainstreet

Walter Washington & the Roadmasters
Oliver LaLa Morgan

M&S International

Sterlyn Silver

Jean Knight

Charmaine Neville & Friends

Ernie Vincent & the Topnotes

Joseph Broussard

Jon Cleary

Inno-o-vation

Hank Ballard & the Midnighters
Jimmy Ballero & the Renegade Band
Gatemouth Brown

Frogman Henry

The Neville Brothers

Earl King

Tavasco/Millionaires

Theryl

Jessie Hill & the "Ooh-Poo-Pah-Do" Singers

TRADITIONAL JAZZ
Allegra: New Orleans String Band
Chris Clifton All-Stars

Clive Wilson's Original Camellia Jazz Band

Banu Gibson & the New Orleans Hot Jazz
Orchestra

The Duo

Chris Burke & his New Orleans Music
Cousin Joe A

Professor Gizmo's One Man Band

Hot Strings of New Orleans

Amasa Miller

Tom McDermott

Mozart & More, by Mayes

Louis Nelson's New Orleans All-Stars
"Kid" Simmons' Louisiana Joymakers
Chris Saunders' Jazz Bandits

The Red Mustache Banjo Band

Bob Reidy

Dukes of Dixieland

Creole Rice Yerba Buena Jazz Band

New Leviathan Oniental Foxtrot Orchestra
Andrew Hall Society Jazz Band

Danny Barker & his Jazzhounds

Third Line Bfa
New Orleans Ragtime Orchestra

The Riverwalk Jazz Band

Kurt Kasson Jazz Trio

Willie Cole Band

Harry Connick Jr.

George French & the Storyville Jazz Band
Pete Fountain & his Jazz Band

Clyde Kerr Jr. & Univision

Doc Paulin

Wendell Brunious Band

Kid Sheik Colar

Humphrey Band

West End Jazz Band

ss Band -

Michael White Quartet

The Original Liberty Jazz Band
Barbara Ann Shorts

The Pelican Jazz Band

The Pelican Trio

East Street Band

Ronnie Kole

Arthur Mitchell Quartet

Basin Street Brass Marching Band
Riverside Ramblers Jass Band
Dave Bartholomew

Greg Stafford & Young Tuxedo Band

BRASS BANDS

Jesters: A Costumed Brass Band

* Olympia Brass Band
- Olympia Jr.

Storyville Stompers Brass Band
Algiers Brass Band

Dirty Dozen Brass Band

Tuba Fats & the Chosen Few
The Original Liberty Brass Band
The Pelican Brass Band

Rebirth Jazz Band

HARDCORE
Catch-22
Fire

METAL
Mary Serpas

Mad Dog

Quest

Centerfold

Fatal Charm
Razor White
Titanium

Dark August
Kazoozie Floozies

OLDIES
Kenny Lachney

Dr. Rob and the Prescriptions

Heart & Soul

First Class

Lounge Lizards

The Best Years

Jumpstreet (formerly Moe Beita)

Pat Barberot Orchiestra

Cherry Chinchilla & Penelope Peace
Uptowners

Bobby Cure & the Summertime Blues

Deja Vu

The Shakerz

The Topcats

Vince Vance & the Valiants
Fantasy

Magnolia

T.Q. & the Hurricanes

Trac-One

Frankie Ford

Johnny Preston

Kicks

Doug Clark & the Hot Nuts

Easy Eddie & the Partyrockers
Rockin' Jerry & the Spice of Life
Southern Comfort

REGGAE

Reggae Street International

Exuma

The Elements
-The Shepherd Band

Algorhythms

Cyril Neville & the Uptown All-Stars

- ZYDECO

Wayne Toups Zydecajun

Ann Goodly & the Zydeco Brothers
Willis Prudhomme s
Warren Caesar & Zydeco Snap

Jude Taylor & the Buming Flames
Morris Francis & the High-Steppers
Rockin' Dopsie & the Zydeco Twisters
C.J. Chenier

Buckwheat Zydeco

Terrance Simien & the Mallet Playboys

Wanda Rouzan & "A Taste of New Orleans” Major Handy
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DIMENSIONAL PURITY

First introduced in 1977, the original Model Two set the stage for the
future with its innovative design. Advanced concepts such as minimum
area baffles for driver mountings which virtually eliminate cabinet edge
and grill diffraction anomalies, mass alignment of drivr elements to sin-
sure proper time arrival, and transient perfect first order crossover net-
works have been fundamental to the design of the Model Two.

As part of the continuing evolution of the Model Two, Vandersteen
Audio was the first speaker manufacturer to use the Gen-Rad 2512, a Fast
Fourier Transform analyzer originally developed for the aerospace in-
dustry for in-house research and development. More recently, Vander-
steen Audio became a licensee for the Heyser Time-Delay Spectometry
(TDS) system.

The latest Vandersteen innovation is the Electro-Mechanically Op-
timized Woofer system which represents years of research using FFT
analysis in conjunction with extensive listening sessions.

The Model Two is at the forefront of speaker technology offering a level
of musical reality and innovative design seldom found in competing
products at any price.

$1,375 per pair

includes “Sound Anchor” stands

REMEMBER: Wilson Audio offers an exclusive 6 MONTH TRADE-IN
POLICY’* on all audio equipment. Please inquire with us for details.

8001 Maple Street
New Orleans, LA 70118
(504) 866-3457
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T’op From the Frogman

When South Louisiana writers met

New Orleans vocalists, hits were made.

BY MACON FRY

uring the Fifties and early Six

ies, South Louisiana song-
writers like Jimmy Donley and Bob-
by Charles contributed some of their
finest compositions to New Orleans
R&B artists. These artists in turn
combined their warm and relaxed
vocals with the country feel of the
tunes to produce a string of enduring
hits. Fats Domino’s “What A Price,”’
“Walking To New Orleans,”’ and
“Before I Grow Too OId’’ and
Clarence ‘‘Frogman’’ Henry’s ‘‘But
I Do’ and ‘‘On Bended Knee’* were
just a few of the products of this fruit-
ful interchange.

Little Green Frog (Bear Family
BFX 152778) is an entire album of
lilting South Louisiana ballads and
good-natured R&B from New
Orleans’ own Clarence ‘‘Frogman’’
Henry. Henry is best known for his
Fifties hit ““Ain’t Got No Home,”’ but
these obscure swamp-pop sides
recorded in the mid-Sixties for Huey
Meaux represent some of the
Frogman’s best work. Credit the
““Crazy Cajun” Meaux for pairing
Henry’s rich creole drawl with great
South Louisiana ballads ‘““Think It
Over’’ and the Earl Connely King hit
““Don’t Take It So Hard.”’ There is
plenty of goofing on Little Green
Frog, including two remakes of
““Ain’t Got No Home’ (one done
Tex-Mex style) and the title track in
which Henry not only sings like a frog
but adds a chorus of RRRIBITS!
Some of the album’s most curious
moments are actually adaptations of
pure country material like Jimmy
Donley’s ‘““Cheatin’ Traces’’ and the
Ray Price hit ‘‘Heartaches By The
Number.”’

In a market where everything
related to South Louisiana music is
being reissued, it is astounding to find
a wealth of such great material com-
piled and repackaged for the first
time. There are four previously
unissued tracks and ten more sides
recorded mainly in New Orleans and
Shreveport for release on the Parrot
label. Most of these tracks are so
good it’s hard to believe they weren’t
hits. Cuts like “You Can’t Hide A
Tear (With A Smile)’” and ‘1 Might

As Well’’ surely would have cracked
the charts during the pre-Beatles hey-
day of South Louisiana and Crescent
City R&B.

This is the first album of Huey
Meapx material released by Bear
Family but at least nine more albums
are planned. Meaux produced records
by just about every significant
swamppop artist and a star-studded
cast of R&B and rock ’n’ rollers, in-
cluding Barbara Lynn, Mickey Gilley,
Johnny Winter and Freddy Fender so
this is a reissue series worth keeping
an eye on.

Cajun Hank Williams

It's been almost a year since
Wavelength heralded the recording of
a new album by ‘““The Cajun Hank
Williams,’” D.L. Menard. The record
No Matter Where You At, There You
Are (Rounder 6021) is now in the
stores and worth the wait. Unlike his
previous Rounder LP, Cajun Satur-
day Night, the new album is sung en-
tirely in French and was recorded in
South Louisiana (at La Louisianne
Studios in Lafayette.) On this collec-
tion of mostly traditional Cajun
material, Menard is backed by
country-Cajun fiddler Ken Smith with
Blackie Forestier and Eddie Lejeune
on accordion. This is a great band but
the true highlight of any Menard
recording is the way D.L. just wraps
his voice around a lyric. Menard
credits Hank Williams as one of his
major influences. If Williams wore
his heart on his sleeve when he sang,
Menard serves his heart on a platter
with each note. Whether he’s singing
French or country, Menard is about
the most emotionally charged per-
former around. ‘‘The Little Black
Eyes’’ and ‘‘No Christmas For The
Poor’ are pure chicken skin music.
Rounder producer Ken Irwin and the
folks at La Louisianne did a great job
hanging Menard’s voice out in front
of his powerful rhythm guitar and let-
ting it do the work.

The Clarence Frogman Henry LP
may be ordered from Down Home
Music, 10341 San Pablo, El Cerrito,
California 94530, or may be purchas-
ed along with the D.L. Menard at bet-
ter record stores. @

“Lilting South Louisiana ballads
and good-natured R&B.”

-
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Newlle, Allen Toussamt

and others
St. Jude Midnight Mass Music
Vol. 1&2 -

* ltseems unusual and it its. Gospel music
is normally associated with protestant reli-
gions, but here, these local heroes take a
fradition that runs~deep in New Orleans
(Catholicism), and put the connected music
‘onalbum. Vol. 1 is a little more sparse, but
the mass prayers, as read by A.J. Loria,
sound like jazz poetry. With Sam McClain
‘and Lady B.J., the whole thing sounds quite
salisfying. Vol. 2, however, is the clear win-
ner featuring two beautiful songs by the
incredible Aaron Neville, one top-notch per-
formance by Allen Toussaint, and even
‘some idealistic poetry from Brod Bagert!
- Both are worth the investment, especially
- those of the faith who want a different slant
on an ancient tradition.

— Charlie Brown

ty Sam McClain

g Wayne Bennett
Live In Japan
- Orleans 9888
Finally the two-year-awaited effort from
the Rising Sun, where blues is becoming
king. All the degrees of heat generated from
the husky voice and piercing guitar of Sam
McClain are transferred to vinyl. This one
will have the listener rocking for days. Prob-
ably the most interesting part of the album is
that, besides McClain and Bennett, the
. band s all Japanese players who have stu-
died only the music of McClain. What's bet-
teris that it doesn’t come out stilted! Those
who have seen McClain live will see the
same songs he always does, along with his
previously recorded music. Could be the
- blues album of 1989.

3 — Charlie Brown

Tony Dagradi
Dreams of Love
Rounder

It'is tempting to label Dreams of Love a
shrewdly calculated pitch at those who
seek substance in modern dreams. It
courses through the sidewalk-visceral and
the acoustic-ethereal, sometimes within the
confines of a single number. Saxophonist
Dagradi and Astral Project have cultivated
such turf for nearly a decade now, and show
no signs of dream-weariness.

Tony Dagradi has never shown a reluct-
ance to slip into the requirements of a style
demanded by an occasion. In New Orleans
his thythm-and-blues playing has always fit
the setting (consider that one of his first
local gigs was with Professor Longhair),
while his jazz playing never took a back
seat (witness his work with Ramsey
McLean, Carla Bley and Woodenhead, p'us
his Gramavision albums). Dagradi simply
fravels wells.

Dagradi is with the old home-crew on
‘Dreams of Love: John Vidacovich on
drums, James Singleten on bass, David
Torkanowsky on piano, and Steve Masa-
kowski on guitar. Dagradi and Masakowski
complement one another like a team of sea-
soned pickpockets on “Child's Play.” Dag-
radi's tenor suggests a taut King Curtis, and
Masakowski floats in a liquid-picking realm,

always ready with tasteful, logical phrases. .

There is an almost stilted prettiness
about the intro to “Prayer,” but it easily
- shifts to ballad tempo with fine moments
~ from Torkanowsky. Dagradi switches to
- soprano and Masakowski to acoustic for
_" “Morming Star,” which an accompanying
~ press release recommends for new-age
* radio programmers.
~ Dagradi's playing on “The Call” is re-
miniscent of Sonny Rollins. In places the
,oultar-tenor relationship evokes Rollins’
‘long association with Jim Hall, from Rollins’
“The Bridge” up to “Horn Culture.” A
- second-line motif graces “Parading,” which

opens with Vidacovich setting the theme
before Dagradi enters on tenor, smearing
and stuttering his way along. Torkanowsky
is cheerfully dissonant in his solo, and the
whole thing is buttressed firmly by Single-
ton and Vidacovich, who throughout the
album sound like a precision wrecking
crew.

— Vincent Fumar

Tinsley Ellis

Georgia Blue
Alligator 4765

Okay, here's another white guy being
proclaimed as the new great blues guitar
hero coming to blow all the non-believers
away. Even with that preceding him, Ellis’
record is pretty good. Unlike most of his
counterparts, Ellis has a rich voice that
gives him more credibility, but on this rec-
ording his guitar is restrained, so it's hard to
tell if he is a real firebrand. My biggest beef
with the album is his boring rendition of The
Meters' “Look-Ka-Py-Py.” Some songs
should just never be redone! Other than
that, the selections combine classics with
originals and show real dedication.

— Charlie Brown

Elvin Bishop
Big Fun
Alligator 4767

Elvin Bishop returns in style with an
album that shows the deep roots of this rock
'n’ roll oak. In styles ranging from blues to
honky-tonk country, this album is what the
title promises. Featuring such greats as an
instrumental “Honest | Do" and the raucous
“Fishin’ Again,” this is an album to put
alongside the best of Bishop's work.

— Charlie Brown

A.J. Loria
New Orleans, New Orleans
NOLA (S)26

Loria seems to really love his home city
(like we all do) and has put together an
album comprising mostly tributes to local
landmarks. He also seems to be New
Orleans’ version of Lou Reed (he even cov-
ers “Walk On The Wild Side”), spinning
tales of the Crescent City for those who
inhabit it. While he is not the greatest sin-
ger, he is more than competent and plays
piano quite well. This one should be with
those who can't leave the longitude/
lattitude of 30x90.

— Charlie Brown

The Blues Bunch

Looped! Live at Pee Wee's
Fattening Frogs Jump 1

Fattening Frogs Records have been the
most consistent distributor of classic blues
and New Orleans music in Europe, so it
would seem natural for them to release their
own album. Great jump blues with horns
fills this album, all songs either classics or
songs of classic artists, as one would ex-
pect. While the songs pale in contrast to the
originals, this is a party album for a blues
crowd. The Bunch could be compared fa-
vorably to Roomful of Blues for sheer ex-
citement value. First listen to the originals,
then get this album.

— Charlie Brown

Otis Grand and the Dancekings

Always Hot
Special Delivery 1019

Produced by Joe Louis Walker, one of
the hottest of West Coast bluesmen, this
album is another example of brass-filled
jump sound that seems to be coming back.
Grand's guitar sizzles throughout most of
the album and Earl Green's vocals are size-
able. Great party record with some ex-
cellent slow blues for such occasions.

— Charlie Brown

GREAT SOUTHERN RECORDS

Proudly Announces the Reissue of

My Darlin” New Orleans

(Written by Ron Cuccia, Charles Neville, and Ramsey McLean)

and

Wild Natives

(Written by John Z.-Magnie)
Performed by

AND
THE =
“The New Generation of Mardi Gras Music™

Available only in New Orleans at better record stores
and Vieux Carre gift shops or through mail order
($3.00 includes shipping and handling) from:

(ﬁﬁHERN
SRECORDS

GS 119
P.O. Box 13977
New Orleans. LA 70185

PROFESSOR LONGHAIR

AN EXCLUSIVE 9-COLOR UMITED EDITION

FESSOR
RIGRAPH HONORING PRO
EBNGHAIR SIGNED AN

82
(PRINTS) AVALLAGLE i (0 220 PAMILY.

33-2144. BENEFITS TH
?{M?LL MAIL OUT OF STATE).
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MUDDY
WATER'S

JANUARY.

Tuesday 3 .
Single Family Dwelling
Wednesday 4
Jesus Chrysler
Thursday 5
The Backsliders
Friday 6
Les Freres Michot
Saturday 7
Dash Rip Rock
Sunday 8
Jim Breaux plays Hank
Williams
Tuesday 10
Single Family Dwelling
Wednesday 11
Blues Krewe
Friday 13
Shot Down in Equador,
Jr.
Saturday 14
Song Dogs
Sunday 15
Multiple Places
Tuesday 17
Single Family Dwelling
Thursday 19
The Blue Runners
Friday 20
Les Freres Michot
Saturday 21

Tabula Rasa

Sunday 22
Jim Beaux plays Hank
Williams

Tuesday 24
Concrete Buddha
Wednesday 25
Blues Krewe
Thursday 26
Single Family Dwelling
Friday 27
Shot Down in Equador,
Jr.

Saturday 28 -
Walter “"Wolfman'’
Washington -

Monday 30 -
Bones Blues Explosion
Tuesday 31
Tabula Rasa

8301 OAK ST. (at Dante)
866-7174

LIVE MUSIC NIGHTLY
CALL FOR DETAILS

30 JANUARY

\UARY I.IS'I'INGS

musicnightly

Sunday 1

A Fais Do Do with Bruce Daigrepont’
Storyville Cajun Band at Tipitina's, 5 to 9
p-m.
Anson Funderburgh & the Rockets, featur-
ing Sam Myers at Tipitina's, 10 p.m. The
Blues Krewe at the Dream Palace

Monday 2 -~

The Blues Krewe at The Dream Palace.

Tuesday 3

Troy Turner at the Maple Leaf.

_ Single Family Dwelling at Muddy Waters.

Wednesday 4
Jesus Chrysler at Muddy Waters
Fresh Young Minds at Jimmy's.

Thursday 5
The Backsliders at Muddy Waters
Abstract lllusion at Jimmy's

Friday 6

Les Freres Michot at Muddy Waters.
Rockin' Dopsie at the Maple Leaf
Metal Rose at Jimmy's

The Neville Bros. at Tipitina's

Saturday 7

Tribe Nunzio at Cafe Brasil

Walter Washington & the Roadmasters at
the Maple Leat

Metal Rose at Jimmy's

Dash Rip Rock at Muddy Waters.

The Neville Bros. at Tipitina's.

Sunday 8

A Fais Do Do with Bruce Daigrepont’s Ca-
(un Band at Tipitina's, 5 to © p.m.

Jim Beaux plays Hank Williams at Muddy
Waters.

Tuesday 10
Single Family Dwelling at Muddy Waters.

Wednesday 11
Lenny Zenith & New West at Jimmy's. The
Blues Krewe at Muddy Waters

Thursday 12
The Bonedaddys at Tipitina's.

Friday 13

Asleep at the Wheel at Tipitina's. John
Sebastian, formerly with Lovin" Spoonful, at
Storyville.

John Thomas Griffith plus French Kiss at
Jimmy's

Shot Down in Ecuador Jr. at Muddy Waters

Saturday 14

Tribe Nunzio at Carroliton Station.
Rockin' Dopsie at the Maple Leaf.

The Radiators at Jimmy's.

Song Dogs at Muddy Waters.

Koko Taylor & her Blues Machine at
Tipitina's

Sunday 15

A Fais Do Do with Bruce Daigrepont’s Ca-
jun Band at Tipitina's

Metallica at UNOQ Lakefront Arena, 8 p.m

Monday 16

TULBox Presents Jane's Addlction plus
The Black Problem at Tipitina's. Neil Young
at the Saenger Theatre, 8 p.m.

Tuesday 17
Circle Jerks at Tipitina's
Single Family Dwelling at Muddy Waters.

Wednesday 18

Toots & the Maytals at Tipitina’s. Abandon-
ed Race at Jimmy's.

Multiple Places at Muddy Waters.

The Kingsnakes at The Dream Palace.

Thursday 19
The Bluerunners at Muddy Waters.
The Press at Jimmy's.

Mason Ruffner, living in New Orleans again when he’s not on the road
with Jimmy Page, at Tipitina’s Wednesday 25.

Friday 20

Second Step at Storyville.

Les Freres Michot at Muddy Waters.
Marcia Ball at the Maple Leaf

Abstract lllusion at Jimmy's.

The Radiators at Tipitina's

Michael O’Hara, formerly with The Sheiks,
at The Dream Palace.

Saturday 21

The Radiators at Tipitina's.

The Shepherd Band at Jimmy's.
Beausoleil at the Maple Leaf

Tabula Rasa at Muddy Waters

Michael O’Hara, formerly with The Sheiks,
at The Dream Palace.

Sunday 22

Jesse Winchester at Storyville, 9 p.m

Tuesday 24

Live Album Recording at Tipitina's featuring
Marva Wright, The Bluerunners, and The
Backsliders.

Concrete Buddha at Muddy Waters.

Wednesday 25
Albert Collins & the Icebreakers at
Tipitina's

Thursday 26
Single Family Dwelling at Muddy Waters.
First Word at Jimmy's.

Friday 27

Walter Washington & the Roadmasters at
the Maple Leaf.

Shot Down in Ecuador Jr. at Muddy Waters,
Rocktress at Jimmy'Storyville

Mason Ruffner plus The Bluebirds at
Tipitina’'s.

Luther ‘‘Guitar Jr.”” Johnson at Storyville,

Saturday 28

Luther ‘‘Guitar Jr.”’ Johnson at Storyville
Walter Washington & the Roadmasters at
Muddy Waters.

Rockin’ Dopsie at the Maple Leaf.

Metal Rose at Jimmy's

Sunday 29
A Fais Do Do with Bruce Daigrepont’s Ca-
jun Band at Tipitina's, 5 to 9 p.m.

Monday 30

‘TULBox Presents Barrence Whitfield & the
Savages plus Big Dipper at Tipitina' s.
Bones Blues Explosion at Muddy Waters.

Tuesday 31
Tabula Rasa at Muddy Waters.

random

diversions

All month The dinasaurs are back!
Dinamation makes its second visit to New
Orleans, through May 31, 1989. This
realistic exhibit, called the most accurate
depiction of dinosaurs in motion ever, is open
Mondays through Thursdays from 9 a.m. to
5 p.m., Fridays and Saturdays from 9 a.m.
to 8 p.m. and Sundays from 11 a.m. to 6
p.m.

Sunday 8

Dig archaeology? Then get down to NOMA
for a simulated archaeological dig conducted
in conjunction with the Carthage Exhibit, from
2 to 4 p.m. today. For adults and children
12 and up. Call the museum at 488-2631
for more inforamtion.

Saturday 14 S

WWF Wrestling at UNO Lakefront Arena at
8 p.m., for all those who enjoy a good show.
(I didn't say “put-on,” did |17 | know what's
good for me!)

music monthly
cbd/french quarter

A Touch of Class, 3801 Frenchman,
948-6766. Call for live music schedule.

BY CELIA SINCLAIR
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Absinthe Bar, 400 Bourbon at Conti,
525-8108. Tuesdays through Saturdays:
Bryan Lee & the Jump Street Five at 9:30
p.m. Fridays and Saturdays from 5 to 9 and
Sundays and Mondays at 8 p.m.: Marva
Wright.

Absolute Bar and Grill, 5300
Tchoupitoulas, 899-7008. Fridays and
Saturdays: piano by Walter Lois, 6 to 10 p.m.
Also on Saturdays:; George Porter & Runnin’
Partners, 10 p.m. to 1 a.m. Tuesdays
through Thursdays: Phil Pamnell, 6 to 10 p.m.
Bayou Bar, Pontchartrain Hotel, 2031 St.
Charles, 524-058+. Piano playing Fridays
and Saturdays from 8 to midnight. Tuesdays
through Thursdays: Mimi Guste, 5 to 7 p.m.
Blue Crystal, 1135 Decatur. The best in pro-
gressive/regressive music and art. Dancing
‘till the wee hours with a DJ, but it starts late.
Blue Room, Fairmont Hotel. Phone
529-4744 for reservations. Tuesday 3
through February 5: “The Legends of Rock
& Roll."

Bottle Top, Atop the Jackson Brewery, 620
Decatur, 524-8929. Local bands on
weekends from 3 to 7 p.m.

Cafe Sbisa, 1011 Decatur, 561-8354.
Pianists each night from 8 to 11 p.m. Check
their Sunday Jazz Brunch listing, too.
Cajun Cabin Restaurant, 501 Bourbon,
529-4256. Cajun music seven nights a
week, from 8 p.m. Every Sunday: Allen
Fontenot & the Country Cajuns, 7 p.m. ,
Clarion Hotel, 1500 Canal, 522-4500.
Tuesdays through Saturdays: Willie Tee, in
the Lobby Bar, from 7 to midnight.
Cosimo’s Bar, 1201 Burgundy, 561-8110.
Thursdays: Mark Van Ark plays blues and
jazz piano, 10 p.m. to 1 a.m.

Creole Queen, Poydras Street Wharf,
524-0814. Cruises nightly from 8 to 10 with
Andrew Hall's Society Jazz Band.

Deja Vu, 400 Dauphine, 523-1927. Fridays
mlurdays from 10 p.m. to 2 a.m.: Frank

Fairmont Court, Fairmont Hotel, 529-7111.
Sam Adams plays piano and sings every
night from 9 to 1.

Famous Door, 339 Bourbon, 522-7626.
Famous Door Six plays Dixieland jazz from
noon to midnight every night, and No Blind
Date plays r&b from midnight to sunrise.
Famous Door Patio, Mike Bacon's Cajun
Band from 7 p.m. every night.

Feelings, 2600 Chartres, 945-2222. Piano
playing Fridays and Saturdays with Cynthia
Chen, from 7:30 to 11:30 p.m. She plays
for their Sunday brunch, too, from noon to
3p.m.

Pete Fountain’s, Hilton Hotel, Poydras at the
river, 523-4374. Pete Fountain and his band
play on Tuesdays, Wednesdays, Fridays and
Saturdays at 10 p.m.; one show only, reser-
vations recommended.

Fritzel's, 733 Bourbon, 561- 0432. Fridays
and Saturdays: Chris Burke plays from 10
p.m. to 2 a.m.

Gazebo, 1018 Decatur, 522-0862.

Ragiime piano and New Orleans jazz on
weekends.

Grapevine, 331 Decatur, 528-3001.
Fridays and Saturdays from 11 p.m.: Scott
“Joplin"” Kirby plays blues, ragtime and even
classical piano on request.

Hilton Hotel, Poydras at the river,
561-0500. In Kabby's: Banu Gibson per-
forms Tuesdays through Saturdays in the
evenings. Alan White's Trio plays Thursdays
through Saturdays from 4 to 7 in the English
Bar and from 7 to 10 in Winston's. In the
French Garden Bar: Banu Gibson plays
Tuesdays through Thursdays from 9:30 to
11:30 p.m. and Fridays and Saturdays until
1:30 a.m.

Le Jardin Restaurant, Canal Place One,
100 Iberville, 566-7006. Mondays through
Saturdays: a harpist plays from 3 to 6 dur-
ing afternoon tea. Check their Sunday Jazz
Brunch listing, too.

Jazz Meridian, Meridien Hotel, 614 Canal,
525-6500. Tuesdays: New Orleans Classic
Jazz Orchestra. Wednesdays: The Razzber-
rie Ragtimers. Thursdays: Chris Clifton's New
Orleans All-Stars. Fridays: Nelly & the
Swingtimers. Saturdays: Creole Rice Jazz
Band. All performances are from approx-
imately 9:30 p.m. to 1 a.m. Check their Sun-
day Jazz Brunch listing, too.

Krazy Korner, 734 St. Peter, 581-4241.
Live music some evenings in the front of this
French Quarter nightspot, while there's a
disco in the back portion of the bar.
Lafitte’s Blacksmith Shop, 941 Bourbon,
523)0066. Miss Lilly sings show tunes and
relaxing old hits from 10 p.m. every night.
Landmark Hotel, 541 Bourbon, 524-7611.
Piano music every night from 4 p.m. until
after midnight. Players include Mike Bunis,
Bob Sloane and Mike Carter.

Mahogany Hall, 309 Bourbon, 525-5595.
Live music every day, including the
Mahogany Hall Stompers in the afternoons
and either the Dukes of Dixieland or Mur-
phy Campo's Jazz Giants from-9 p.m. Sun-
days: Banu Gibson from 9 p.m.

Le Moyne’s Landing, Spanish Plaza, at the
river, 524-4809. Call for live music
schedule.

Maison Bourbon, 641 Bourbon, 522-8818.
Call for live music schedule.

Marie Laveau’s, 329 Decatur, 525-9655.
Chris Saunders plays piano and sings stan-
dards on Sundays and Mondays from 7:30
p.m. Check their Comedy listing, too.
Mediterranean Cafe, 1000 Decatur,
523-2302. Live music outside when
weather permits. Saturdays and Sundays:
Greg Stafford’s Young Tuxedo Jazz Band,
from 3 to 7 p.m. Also, every day from 11
am.to3p.m.and 7 to 11 p.m.: Jay “Duke”
Vinsen plays with a saxophonist.

Mystick Den, Royal Sonesta Hotel, 300
Bourbon, 586-0300. Tuesdays through
Saturdays: Francisco Ramirez plays Spanish
guitar.

Chris Owens,

Bourbon at St. Louis,

WUB N FO

‘Benny’s Bar, 738 Valence, cormner of Camp,
895-9405. Free music almost every night
at this uptown neighborhood bar. The place
is always packed as people flock to see local
 blues, rock, reggae or R&B. Call for live
music schedule.
Carrollton Station, 8140 Willow,
| 865-9190. Live music some weekends. Call
for schedule. Every Sunday is ““Hoot Night,”
a public forum for amateur performers.
The Dream Palace 534 Frenchmen. Live
| music Fridays through Sundays. See ad this
| section for a complete schedule. :
Jimmy's Music Club, 8200 Willow,
661 -8200. One of New Orleans’ few rock-
oriented clubs. Call the concert line for an
i wdate on what's playing this week, or check
y's ad in this section.

Leaf, 8316 Oak, 866-LEAF. This bar
\ fl_aluss music with a New Orleans flavor

and-co ing acts and nationally established
icts. See their ad in this section for a com-
te schedule.

Snug Harbor, 626 Frenchmen, 949-0696.
Jazz and New Orleans favorites almost every
night. Mondays and Thursdays: Charmaine
Neville & Friends. Tuesdays: Earl Turbinton
& Trinity. Wednesdays: George French
Band. Call for weekend listings.
Storyville Jazz Hall, 1104 Decatur,
525-8199. Cheron performs Mondays at
9:30 p.m. Wednesdays through Saturdays:
Gene Williams plays classic rock guitar at 6
p.m. and The Decatur Street Jazz Band plyas
at 8 p.m. LeBlanc Bros. play every Saturday
and Sunday at 1 p.m. Storyville usually has
concerts on weekends that start at midnight,
and their Tuesday night series caters to the
younger, head-banging crowd.

Tipitina’s, 501 Napoleon, 897-3943. Live
music of all sorts every night. See the calen-
dar on the inside back cover for a complete
schedule.

Tyler’s, 5234 Magazine, 891-4989.
Fridays and Saturdays: The James Rivers
Movement plays modemn New Orleans jazz.
Wednesdays and Thursdays: The
Backsliders play blues and r&b. Call to con-
firm schedule.

523-6400. Ms. Owens performs her tasteful
but risque act at 10 p.m. and midnight Mon-
days through Saturdays.

Papa Joe's Music Bar, 600 Bourbon,
529-1728. Tuesdays through Sundays from
2 p.m. to 2 a.m. and Mondays from 6 p.m.
to midnight: live entertainment with three dif-
ferent bands each night, including E.J. & the
Electric Blues band, 6 to 10 p.m. on Mon-
days, Wednesdays and Fridays, and 6 p.m.
to 2 a.m. on Tuesdays, Thurdays and Satur-
days. Most groups play oldies or blues.
Preservation Hall, 726 St. Peter,
523-8939. This French Quarter music hall
is known internationally for presenting tradi-
tional New Orleans jazz by some of its
originators every night of the week. Sundays:
Harold Dejan & the Olympia Brass Band.
Mondays and Thurdays: Wendel Brunious’
Band. Tuesdays and Fridays: Kid Sheik Col-
ar. Wednesdays and Saturdays: The Hum-
phrey Brothers. All performances are from
8:30 p.m. to 12:30 p.m., but call to confirm
schedule, as the bands go on tour occa-
sionally.

Retreat Lounge, Quality Inn Mid-City, 3900
Tulane, 486-5541. Tuesdays through Satur-
days: Emmett James and Wanda Randaolph
from 9:30 p.m. to close.

Ryan’s Irish Pub, 441 Bourbon, 566-1507.
One of the few places in New Orleans where
you can get Guiness on tap and hear Irish
folk music. Thurdays through Sundays, from
9 p.m. to 2 a.m.: Innisfree. Mondays through
Wednesdays, from 9 p.m. to 2 a.m.: Noel
Nash.

711 Club (see Tricou House).

Steamboat Natchez, Canal Street Dock,
586-8777. Cruises every Friday and Satur-
day night at 6:30. The Original Crescent City
Jazz Band plays on each two-hour ride.
Sugar House Bar, Radisson Suite Hotel,
315 Julia, 525-1993. Call for live music
schedule.

Tricou House, 711 Bourbon, 525-8379. In
the Piano Bar, Mondays and Tuesdays: Ber-
nard Bryant, 5:30 to 9:30 p.m., and Nora
Wixted, 9:30 to close; Wednesdays through
Sundays: Al Broussard, 9:30 to close;
Thursdays and Saturdays: Nora Wixted,
5:30 to 9:30 p.m.; Fridays through Sundays:
Bernard Bryant, 1:30 to 5:30 p.m.; Fridays
and Sundays: Cyndy Keeton, 5:30 to 9:30
p.m. In Tricou's Upstairs, Tuesdays through
Saturdays: Randy Hebert, 9 to close. Sun-
days: Nora Wixted, 9 to close.

Tropical Isle, 738 Toulouse, 523-9492.
Sundays through Tuesdays from 11:30 p.m.
to 3:30 a.m.: Frank Faust. Wednesdays
through Saturdays from 10:30 p.m. to 3:30
a.m.: Al Miller & Late as Usual.

uptown

Eiffel Tower Restaurant, 2040 St. Charles,
524-2555. Call for live music schedule.
Madigan’s, 801 S. Carroliton, 866-9455.
Live music with different bands each Thurs-
day from 9 p.m. to 1 a.m. Sundays, also from
9 to 1, John Mooney and John Rankin alter-
nate playing every other week.
Simmon’s and Company, 3700 S.
Claiborne, 897-9760. Call for live music
schedule.

Two Jack’s, 2101 S. Liberty, 522-4833.
Sundays: The Hurley Blanchard Quartet, 7
to 11 p.m.

lakefront

Amberjack’s, 7306 Lakeshore Drive,

282-6660. Sundays 1, 15 and 29, from 10
m.: Impulse. Sundays 8 and 22: Perfect

Strangers, from 10 p.m. as well.

The Bounty, 1926 West End Park,

282-9144, Call for live music schedule. ~

The Howlin® Wolf, corner of Division and
18th St. The “new Rock'n’ Dot revives its
Monday Night Jam Sessions, and plans to
have live music on Thursdays through Satur-
days, as well.

Nexus, 6200 Elysian Fle1ds‘ 288-3440.
Live jazz on Fridays and Saturdays from 9:30
p.m.

westhank

Bronco's, 1409 Romain, Gretna,
368-1000. Call for live music schedule.

8316 Oak Street
866-9359

Sundays
Juke Box Night

Every Monday
is Blue Monday
with the Kingsnakes

Thursdays
Filé Cajun Band

Tuesday 3
Troy Turner

Friday 6
Rockin’ Dopsie

Saturday 7
Walter “Wolfman”

Washington & The
Roadmasters

Friday 13
TBA

Saturday 14
Rockin’ Dopsie

Friday 20
Marcia Ball

Saturday 21
Beausoleil

Friday 27
Walter “Wolfman”
Washington & The
- Roadmasters

Saturday 28
“ Rockin’ Dopsie

8316 Oak Street
Call 866-LEAF
for additional listings
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Wednesday 4
Fresh Young Minds

Thursday 5
Abstract lllusion
Friday 6
Metal Rose
Saturday 7
Mmetal Rose
Wednesday 11
Lenny Zenith & New
Wwest
Thursday 12
Guitar Slim, Jr. with the
New Thunder Blues
Revue featuring Billy
Gregory
Friday 13
John Thomas Griffith
French Kiss
Saturday 14
The Radiators

Wednesday 18
Abandoned Race

Thursday 19
The Press
Friday 20
Abstract lllusion
Saturday 21
The Shepherd Band
Wednesday 25
House of Characters
Thursday 26
First wWord
Friday 27
Rocktress
Saturday 28
Metal Rose

MARDI GRAS SCHEDULE:
Friday 3
The Radiators
Saturday 4
Dash Rip Rock

Sunday 6
The Flesh Tones
plus
Dash Rip Rock
Monday 6
The Nighthawks

COMING. . .

Saturday 25 ¥
The Romantics

8200 Willow Street
Concert Line: 861-8200
Private Parties & Bookings:
Call 838-6981
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Chehardy’s, 3528 18th Street, 455-2433.
Piano playing every night from 4 to 9 and a
mellow jazz combo from 9 p.m. to 2 a.m.
Distractions, 2024 Belle Chase Highway,
391-9187. Live music some weekends. Call
for schedule.

Four Columns, 3711 West Bank Ex-
pressway, Harvey, 340-4109. Tuesdays
from 7:30 to 11 p.m., starting on the 10th:
La Touche play cajun music.

Kelligan’s, 429 Wall Blvd., Gretna,
394-5857. Fridays and Saturdays: The Jim-
my Elledge Trio plays music from the 50s,
60s and 70s, as well as popular contem-
porary hits, from 10 p.m. to 2 a.m.
Michaul’s Restaurant, 601 Patterson,
361-4969. This Cajun club is closed on Sun-
days through Tuesdays.

Rincon de la Vieja Guardia, 2105 Hancock,
Gretna, 367-6733. Ritmo Caribeno plays
Latin big band music Fridays starting at mid-

* night and Saturdays at 11:30.

metairie/kenner

Brewer’s, 3239 Williams, Kenner,
443-6781. Call for live music schedule.
Celebrities, 3012 N. Arnoult Blvd.,
885-7915. Call for live music schedule.
Chesterfield’s, 3213 Kingman, 888-9898.
Call for live music schedule.
Jefferson-Orleans North, 2600 Edenborn,
454-6110. Wednesdays: Jay Zainey's Or-
chestra, 8 to 11 p.m. Sundays: Pat
Barberot's Orchestra, 7 to 11 p.m.
Landmark Hotel, 2601 Severn, 888-9500.
In the Skyroom: Moondance plays from 9:30
p.m. to 2 a.m. on Fridays and Saturdays and
from 8:30 p.m. to 12:30 a.m. on Tuesdays
through Thursday. On Sundays and Mon-
days, Spool & the Gang play from 8:30 p.m.
to 12:30 a.m. The New Orleans Jazz Club
is sponsoring a Jam Session on Sunday 28
from 1 to 5 p.m. Admission is free, and they
invite all musicians to come play.
Mitchell’s, 2221 Veterans Blvd,,
468-2788. Jam Session every Thursday.
Friday 6: Top Cats. Saturday 7: Razor White.
Friday 13: Rock Dreams.

Occhipinti’s, 2712 N. Arnoult Road,
888-1131. Tuesdays through Saturdays:
Elario plays from 7:30 p.m. to midnight.
Walt's, 1535 Veterans Blvd., 835-5116.
Live rock music every Saturday night. Call
for schedule.

new orleans east

Adeaux's Lounge, 5854 Hayne (at
Downman), (504) 241-3948. Sundays: The
Mingko Band plays jazz and ballads from 8
p.m.

Billie’s Silver Dollar Saloon, 8600 Chef
Menteur, 242-8770. Fridays and Saturdays:
Noel Clarck & the Risky Business Band, 11
p.m. to 3 am.

Bonterre, 9301 Lake Forest Bivd.,
245-0183. Call for live music schedule.
Harvey’s, 8700 Lake Forest Bivd.,
246-3543. Fridays and Saturdays: Harvey
Jesus, Renard Ploche & Fire. Wednesdays:

Five Dollars Drinkin’ with Lincoln. Thursdays:
Rockin' Jerry.

coffeehouses

Borsodi’s, 5104 Freret, 895-9292. This
popular hangout is open in the evenings from
7 until “late at night.”

Cafe Brasil, 2100 Chartres, 947-9386.
Just outside the French Quarter, Cafe Brasil
features “expresso, theatre, art and music.”
Tribe Nunzio play their primal dance funk on
Saturday 7, starting at 10 p.m. Louis Rojas
plays flamenco on Mondays, there's jazz on
Tuesdays and gospel music on the first and
third Sunday of every month.

Cafe Dell’Arte, 720 Dublin, 861-4227. This
European-style place features a “musical
lunch” every Saturday from noon to 3 with
Elario on guitar. By admission.

Cafe Kafic, 1818 Magazine, 525-0247.
This club has both music and art, as well as
coffee. lkebana plays fusion flamenco every
Saturday at 10:30 p.m. Art this month is an
“ex-art” group show.

Penny Post, 5100 Daneel. Lots of herbal tea
at this family-oriented place. Open evenings,
and Kent Courtney plays solo guitar every
Monday from 9 to 10 p.m.

Plantation Coffee House, 5555 Canal,
482-3164. Art pieces from Carol Robinson
Gallery are on display here, and they have
live music on Tuesday and Saturday nights.
Tuesdays, from 7:30 to 9:30: Phil DeGruy.
Saturdays, from 8:30 to 10:30: Patrick
Kerber.

True Brew, 3133 Ponce de Leon,
947-3948, and 200 Julia, 524-8441. Live
music at the downtown branch, with Hazel
& the Delta Ramblers on Thursday 12 from
7 to 9 p.m. (Call to find out who's playing
the rest of the month.) Betty Mexic's water-
colors are on display at both True Brews.

comedy

Marie Laveau’s Restaurant, 329 Decatur,
525-9655. Fridays and Saturdays at 11
p.m.: "Hot Stuff New Orleans Style.”

sunday jazz

brunches

Arnaud’s, 813 Bienville, 522-8767. Sam
Alcorn’s Jazz Trio from 10 a.m. to 2 p.m.
Cafe Sbisa, 1011 Decatur, 561-8354.
Sadie Blake and Harry Mayronne from 11
am. to 3 p.m.

Feelings, 2600 Chartres, 945-2222. Cyn-
thia Chen plays piano from noon to 3.
Flagon's, 3222 Magazine, 895-6471. Tara
Bailey sings with the LCB Trio from 11:30
a.m. to 3 p.m.

Hyatt Regency, 500 Poydras, 561-1234.
Top of The Dome: Jeff Boudreaux's Jazz
Quartet from 10 a.m. to 2 p.m.

Marvelous Marcia Ball, at the Maple Leaf Friday

20.

IMPORT BEER NIGHT
WEDNESDAY
. 3pm-il
All Imports $1.25

bar & grill

. w

__3 B, m\ vy
| #¢_ GOOD BEER % |

Open 7 Days
5300 Tchoupitoulas
899-7008

BLUE
CRYSTAL

ng/m/d»ve

MUSIC/ART
CLUB

Open 7 days
9pm-'til

HAPPY HOUR
9-11pm

THURSDAY
Ladies Night

1135 Decatur




Abita!

The New
Louisiana Lager
Now in Bottles!

Ask your favorite
bartender, or pick up
a six pack soon.

Experience really big
flavor in your cup.
PJ's freshly roasted
coffee by the cup or
by the pound.
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“Kangaroo Sock Hop" and other paintings by Jim Sohr are on display at

the Posselt-Baker Gallery.

Le Jardin, Canal Place One, 100 Iberville,
566-7006. Clive Wilson's Original Camellia
Jazz Band from 10:30 a.m. to 2:30 p.m.
Jazz Meridien, Meridian Hotel, 614 Canal,
525-6500. Meridian Hotel, 614 Canal,
527-6712. The Creole Rice Jazz Band from
11 am. to 3 p.m.

Mr. B’s, 201 Royal, 523-2078. The Original
Crescent City Jazz Band from 11 a.m to 3
p.m.

Seb’s, 600 Decatur, 522-1696. Charmaine
Neville, noon to 3 p.m.

theatre

Bayou Dinner Theatre, 4040 Tulane,
486-4545. Performances are Thursdays
through Sundays at 8:30 p.m. Through
February 5: "The Pajama Game,” with
George Abbott and Richard Bissell.
Loyola University Theatre, 865-3824. Call
for schedule.

Le Petit Theatre du Vieux Carre, 616 St.
Peter, 522-9958. Friday 6 through Satur-
day 21: “Educating Rita,” an English com-
edy directed by Carl Walker. Saturday 21 at
1 and 3 p.m.: the Family Fine Arts Series
presents “American Music Men: A Salute to
the American Composer,” hosted by Becky
Allen. Call 522-2081 for reservations.
Rose Dinner Theatre, 201 Robert, Gretna,
367-5400 Shows are Thursdays through
Sundays. Dinner is served before each
show, so call for reservations and schedule.
Saenger Theatre, 143 N. Rampart,
524-2490. Tuesday 17 through Sunday 22:
“Me and My Girl.”

Toulouse Cabaret, 615 Toulouse,
523-1060. Call for schedule.

Tulane University Theatre, 865-5360. Call
for schedule.

cinema

Loyola Film Buffs Institute, Loyola Univer-
sity, Bobet Hall, Room 332. Phone
865-3196 for your spring schedule. All
times are 7:30 p.m. Wednesday 4: Bring-
ing Up Baby. Thursday 5: Sullivan's Travels.
Monday 9: Soldier in the Rain. Tuesday 10:
Lord Love a Duck. Wednesday 11: The Long
Goodbye.

Prytania Theatre, 5339 Prytania (near Jef-
ferson). Call 895-4513 for times. Through
Thursday 5: Vincent: The-Life and Death of
Vincent Van Gogh, an unconventional
documentary of Van Gogh's life and paintings
by director Paul Cox. Friday 6 through Thurs-
day 19: Far North, a Sam Shepard film star-
ring Jessica Lange, Charles Durning and
Tess Harper. Pick up the new schedule at
the theatre for the rest of the month.

classic culture

The New Opera' Theatre opens its third
season of avant-garde productions with
Claude Debussy's 1902 opera, “Pelleas et
Melisande," in a chamber version, at Bishop
Polk Hall, Trinity Episcopal Church, 1329
Jackson Ave., on Thursday 19 and Sunday
22, at 8 p.m. Call 738-7446 for more
information.

galleries

A Gallery for Fine Photography, 5423
Magazine, 891-1002. A retrospective on
American photojournalist Margaret Bourke-
White.

Academy Gallery, 5256 Magazine,
899-8111. Opening Saturday 7: Group
show by Scott Demontlizum, Stig Mar-
cussen, Lauren Zarambo, and Nicole Char-
bonnet.

Arthur Roger Gallery, 432 Julia,
522-1999. Saturday 14 through February
28: sculpture by James Drake, paintings by
Derek Boshier and an installation by John
Torreano.

Artist's Showroom, 612 Dumaine,
566-7418. Open daily from 11 a.m. to 5:30
p.m. “New Orleans Impressions' by Charles
Richards and Jeanne Warner.

Bergen Gallery, 730 Royal, 523-7882.
Also runs Dama Investment Art, at 312
Royal, 523-1588. Recently located hard-to-
find prints including “Ponchartrain Beach:
The Last Ride,"” "'Pusateri's Original Po-Boy
Shop," signed by Bunny Matthews, “World's
Fair Wonderwall,” by Charles Moore, and
new works by local, national and international

artists on subjects such as jazz, Mardi Gras, _

black art and sports.

Bienville Gallery, 1800 Hastings,
523-5889. Paintings by Margaret Withers-
poon and glass by Steven Day.

Blue Crystal, 1135 Decatur. This nightclub
that doubles as an art gallery features pain-
tings and photography by various “cutting-
edge” artists. %
Carol Robinson Gallery, 4537 Magazine,
895-6130. Open Tuesday through Fridays,
10 a.m. to 6 p.m., and Saturdays, 10 a.m.
to 5 p.m. Friday 6: Lecture by Tennesee ar-
tist Edith Caywood. Opening Saturday 7:
works by Edith Caywood in oil on paper.
Circle Gallery, 316 Royal, 523-1350.
Erte’s fine art jewelry collection. “Art of
Animation” features works by Vasarely Agam
and Rene Gruas.

Davis Gallery, 3964 Magazine, 897-0780.
New acquisitions from West Africa.
Delgado Gallery, 615 City Park Ave.,
483-4512. Call for information about shows.

"MODERN

M US I C
RARE IMPORTS
COLLECTABLES

737 OCTAVIA

CORNER. OF
MAGAZINE ST.

MON - SAT 10-6
S WiEN 12-5

897-9030

CD'selLP‘'se12'se7"s
CASSETTES » VIDEOS
POSTERS*PERIODICALS

A Step Off the Streetcar

cﬂ{fm&@ (777%

866-9455
South Carroliton & Maple

7 Days

$1.00
12 oz. Draft
Michelob
in Frozen Mugs

$1.50
Hi Balls

Sunday
2 pm to 8 pm
$1.00 Draft Michelob
$1.50 Bloody Marys
~Music by John Rankin
- and John Mooney
on alternate Sundays

"9 pm 'til NO COVER CHARGE

Monday Nights

$1.50 Imported Beer 9pm-'til

Tuesday Nights

$1.00 Draft 9pm-'til

Wednesday

Ladies Nite 9pm-'til

Thursday Nights
$1 Draft
$1 Domestic Bottles
$1.50 Imports
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Come dine in our

New All Weather
Patio

LkaCrépe Nanou

Oviginal French Restauram

New Wine List
n\’.‘
New Menu

For Lunch & Dinner

DAILY .95
SPECIALS $9
\PP.. ENTREE. DESSERT

Open 7 days a week

RAY FRANSEN'S IS THE ONLY SHOP
in this area dedicated exlusively to

DRUMMERS and DRUMMING

Sales * Service * Instruction
ALL MAJOR BRANDS « COMPETITIVE PRICES
COMPLETE TEACHING FACILITIES

RAY FRANSEN S

DRUM CENTER
——_X

20 13 Williams Blvd. |
466-8484 |

BOOKS

WHY RENT
WHEN YOU
CAN BUY? _

®)
lbe‘

S
& s

S
W

BAND INSTRUMENTS — NEW AND USED

N Accessories - Sound Systems
- oM Repairs - Music Lessons

R 452 North Broad Street
New Qrleans, Louisiana 70119

(504) 943-8842
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on Friday 20.

New York ethno-funk band The Second Step appear at Storyville

Duplantier Gallery, 818 Baronne,
524-107 1. Open Tuesdays through Fridays,
10 a.m. to 5 p.m., and Saturdays, 11 a.m.
to 4 p.m. Opening Saturday 7, with a recep-
tion from 7 to © p.m., through February 18:
wood relief sculptures by John Geldersma.
Elizabeth-Alexander Gallery, 520 St. Philip,
523-2423. Gallery artists include Mitra,
Bienvenue, Miller, Sage, Coogan and
Strelau.

Gallerie New Orleans, 305 Royal,
528-9776. Gallery artists include Leroy
Neiman, William Tolliver, Melanie Taylor Kent
and Erte.

Gallerie Simonne Stern, 518 Julia,
529-1118. Call for an appointment to view
their paintings, drawings and sculpture by
regional and national artists. Through
Wednesday 11: sculpture and painting by
Robert Warrens. Saturday 14 through March
1: Douglas Bourgeois’ “Paintings and Con-
structions” plus Andrew Bascle's “Objects.”
Gallery /O, 1812 Magazine, 581-2113.
Opening Saturday 7: jewelry by Stewart
Wilson and sculpture by Roberta Williams.
Gasperi Folk Art Gallery, 831 St. Peter,
524-9373. Gallery artists include David
Butler, Clementine Hunter and Rev. Howard
Finster.

Hanson Gallery, 229 Royal, 566-0816.
Opening Friday 27 : abstract paintings by San
Franciscan artist Mark Erikson.

Historic New Orleans Collection, 533
Royal, 523-4662. This history museum and
research facility features an exhibit titled “A
Creole Legacy: Decorative Arts From the
Clarisse Claiborne Grima House," through
April. Entrance is free, and hours are
Tuesdays through Saturdays, 10 a.m. ic
4:45 p.m.

International House, 607 Gravier,
522-3591. Call for information about shows.
Leitmotif, 3814 Magazine, 891-7777. Con-
temporary lighting and furniture by the
modern masters: Mies, Corbusier, Noguchi,
Aalto and many others.

LeMieux Galleries, 535 Julia, 529-3767
(open Tuesdays through Fridays, noon to
5:30 p.m., and Saturdays, 11 a.mto 4 p.m.),
and 508 Pelican Ave., 361-1735 (open
Mondays through Fridays, 10 a.m. to 6 p.m.,
and Saturdays, 10 a.m. to 6 p.m.). Open-
ing Saturday 7, with a reception from 7 to
9 p.m., through February 22: “Louisiana In-
terpretations” by Billie Bourgeois, Jacqueline
Garness and Joan Lissy-Dagradi. Through
Wednesday 4: earthenware creations by
Janet Belden.

Live Art, 4207 Dumaine, 484-7245.
Through January: Waynette Cohen's
“Altered States,” utilizing the interplay of
sound objects and their shadow's with col-
ors. Cohen's photos illustrate a unique ap-
proach to the appreciation of art in everyday
life.

Louisiana Arts & Science Center Riverside
Museum 100 South River Road, Baton
Rouge, 344-9463. Through Sunday 8:
“Selections from the Permanent Collection,”
featuring representative works of major
American and European art movements from
the 18th through the 20th centuries.
Through Sunday 8: “Recollections: Nine

Women Photographers.” Thursday 12
through February 12: paints and bronzes by
Henri Matisse from the Cone Collection.
Louisiana State Museums: The Cabildo,
Jackson Square. Closed for restoration.
The Presbytere, Jackson Square (751 Char-
tres). Open Wednesdays through Sundays,
10 am. to 5 p.m. Through March 31:
“Postwar to Prosperity? Louisiana
1946-1950" is an exhibit of selected Loui-
siana photographs commissioned by Stan-
dard Oil to expiate its industrial sins and
upgrade its public image after a scandal in-
volving a trade cartel with Nazi Germany.
They are not only documentations of peo-
ple at work in the oil fields, but of day-to-day
life, the landscape and people of late-40s
Louisiana, and they show Louisiana's
metamorphosis from a primarily rural
agragrian society to an urban industrial one.
LSU Union Art Callery, Baton Rouge Cam-
pus, 388-5162. Open Mondays through
Fridays, 8 a.m. to 8 p.m., and on weekends
from 11 a.m. to 5 p.m. Friday 20 through
February 25: “Art of West Africa: Connec-
ting Links of the Afro-American Heritage.”
Loyola Fine Arts Gallery, Loyola Universi-
ty, Danna Center, 865-3622. Call after the
11th for info on new shows.

The Mint, located at 400 Esplanade, houses
exhibits on jazz and Mardi Gras. It is open
Wednesdays through Sundays from 10 to 5.
Myown Gallery, 631 Toulouse, 522-9369.
“Watercolors” by Rosa Mitchell and “Flower-
ing Cactus,” paintings by Margie Barker.
Other artists include Chuck Blouin, Bettie
Bordelon and Gerald Bienvenu.

New Orleans Museum of Art, City Park,
488-2631. Open Tuesdays through Sun-
days, 10 a.m. to 5 p.m. The museum is free
to the public on Thursdays. Through

“Spirit Divided" bronze sculptureis
part of an exhibit of new work at
Phyllis Parun Studios.




February 12: “Reflections of Elegance: Car-
tier Jewels from the Lindemann Collection,"
and “Carthage: A Mosaic of Ancient Tunisia.”
Sunday 15: a lecture titled “Masterpiece
Bronzes from Roman Carthage,” by Dr. David
G. Mitten, at 3 p.m.

Paint & Pallette, 622 Frenchmen,
948-4845. Opening Saturday 7, with a
reception from 7 to 9 p.m.: oil paintings by
Knut Englehardt.

Phyllis Parun Studios, 2109 Decatur,
944-2859. Parun works in terracotta,
bronze and gold. By appointment.
Posselt-Baker Gallety, 822 St. Peter,
524-7252. Open daily, except Tuesdays
and Wednesdays, 11 a.m. to 5:30 p.m. or
by appointment. Contemporary paintings,
drawings, prints and sculpture by local, na-
tional and international artists such as Michael
Moya, Malaika Favorite, Jim Sohr, Takeshi
Yamada and Laurent Marinelli. Opening Tues-
day 17, with a recption from 5 to 8 p.m.,
through February 14: recent whimsical pain-
tings by New Orleans artist Jim Sohr.

Res Nova, 440 Julia, 586-1115. Opening
Saturday 14, with a reception from 6 to 9
p.m., through February 4: paintings by
Margaret Wirstrom.

Rhino Gallery, 201 St. Charles, 582-1173,
and in Canal Place One, 333 Canal, 2nd
Floor, 525-1955. Ongoing works by 140
gallery artists.

Simms Fine Art, 827 Girod, 528-3008.
Open Tuesdays through Fridays, 10 a.m. to
6 p.m., and Saturdays, 11 a.m to 4 p.m.
Through February 10: “Richard Shaffer:
Paintings and Monotypes."

Still-Zinsel, 866 Camp, 588-9999. Satur-
day 7 through February 4: in Gallery A,
abstract paintings by John Hathorn; in Gallery
B, new works by Alan Gerson.

Three Thirteen A Gallery for Fine
Photography, 313 Royal. Open daily from 11
a.m. to 6 p.m. Through February 15: “Ansel
Adams: A Retrospective,” and “Nine Con-
temporary American Photographers," featur-
ing the modern work of Thomas Barrow, Rita

Dewitt, Betty Hahn, Patrick Nagatani & An-
dree Tracey, Anne Noggle, Eve Sonneman,
Jerry Uelsmann and Lee Friedlander.
Tilden-Foley, 4119 Magazine, 897-5300.
Saturday 7 through February 16: paintings
and watercolors by Walter Anderson.

L o o

These listings
are free.
Call 895-2342 today!
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TEN MEN WORKIN'
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TOUR’

SAENGER THEATRE
MONDAY,JAN.16 - 8PM

TICKETS AVAILABLE AT
SAENGER THEATRE BOX
OFFICE AND
TICKETMASTER LOCATIONS.
CHARGE BY PHONE

(504) 888-8181

Paul Daigle ’this month's featured

performer on “Le Bon Ton Roule,"”

Wednesday from 10:30 to 11 p.m.
on Cox Cable Channel 42

CAJUN DANCE TROUPE
SINCE 1981

PERFORMANCE, DEMONSTRATION & INSTRUCTION FOR
PARTIES, CONVENTIONS, INDIVIDUALS

Our group was featured in the movie

t4 The Big Easy and on TV — The Dolly

Parton Show, Local Commercials and
Naturally New Orleans

f_?easonabie Prices — Insured
~ Call Peggy Usner
(504) 834-0793

Living Blues, The Journal
of the Black American
Blues Tradition, is your
best source of blues
history and current news,
reviews and interviews.

To subscribe, write to
Living Blues, The Center
for the Study of Southern
Culture, The University of
Mississippi, University,
MS 38677.

vaé MW.C’
Friday-Sunday
Call for more information

* * * * *
JANUARY 1 & 2
BLUES KREWE

WEDNESDAY 18
BLUES NIGHT
with the KINGSNAKES
15¢ Oysters All Nite!

JANUARY 20 & 21

MICHAEL O'HARA
(formerly of the SHEIKS)
* * * * *

OPEN DAILY 5 pm-'til
HAPPY HOUR SPECIALS
5-8 pm + $1 Well Drinks
$1 Long Necks + 15¢ Oysters

* * * * *

UNDERGROUND SOUNDS
Every Wednesday & Thursday
with PROGRESSIVE MUSIC
from the DJ Booth

Wednesday — $1 Well Drinks
Thursday — 2 for 1

945-3912

534 Frenchmen
in the historic Faubourg Mangny

3

JANUARY

” FRIDAY, 13th
and
FRIDAY, 27th -
BOYD’S BLUES ALLEY
(on Melpomene just off St. Charles)

FOR BOOKINGS BEN 891-2416
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Continued from page 14.

not true that without a man you can’t
make it. I’m not saying it’s not good
to have a man, to have friends, and
to struggle as a family or a group. I'm
just saying that when it comes down
to the crunch, you can do it on your
own. You can.

I depend on quite a few people,

don’t get me wrong. But if I don’t

make it, it’s because of Charmaine,
not because Charmaine doesn’t have
a man or somebody else.

What life is really about is you out
there working two, three, or four
jobs, and raising six children after
your husband has walked out on you;
after he has kicked your ass for eigh-
teen years. Your kids are disrespecting
you because they watched your hus-
band kick your ass and they feel like
“‘he did it, so why can’t I disrespect
her?’’ There are a lot of Black women
who this is happening to and I want
them to see in me that there is life
after being a little piece of dirt that
everybody rolls around on the floor
and steps on.

Don’t feel bad about yourself.

So many women are jealous of
other women because they’re upset
with themselves and because of the
situation that they are in. They can get
out of those situations.

It takes time, it takes planning, it
takes courage. It takes going to the
library. Maybe I’ll write a book some-
day called “GET A BOOK -- The
Real Use Of The Library.*

My book won’t be no abstract
book neither, I’'m going to be facting.
I mean I ain’t told you even half of
what has happened to me, and I don’t
intend to tell it all right now, but I've
said enough so you know that when
I give some advice it comes from
somebody who got the knowledge
firsthand.

And my book won’t be no long lists
of do’s and don’t’s either. I can’t
stand for nobody to be telling me
what to do all the time and telling me
what I can’t do. Advice is cool but
don’t order me around.

Damien came home the other day
from some little job he was working
at and was telling me about it. Said
he quit cause they were acting the fool
or something. I didn’t holler and
scream at him because I understood.
He explained it to me. Said that.they
were calling him ““boy*‘ and in general
talking down to him and everything.
I told him I'm glad you quit the job
rather than punch somebody out.

He’s like me except he’s cooler than
I was. I have lost jobs and gone to jail
because I punched people out. You

know I can’t stand for people to talk"

down to me. And please don’t holler
and scream in my face.

Never will forget this girl on this
job who just thought she was so much
better than everybody else. She
wanted to be some high faluting, hot
shit somebody and wasn’t about
nothing. She was really the most ig-
norant person you ever wanted to
meet and she didn’t know how to talk
to people.

See, with me, if you don’t know
how to talk to me, you best stay away
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from me. If you’re going to talk to
me, talk to me intelligently. But see,
when they come in your face and start
this ““girl this‘ and ““nigger that,* well
no, I’m sorry but that shit has got to
go. Don’t be calling me no kind of
names, please, cause I can’t stand
that, never could. Even when I was
small.

When I was small they used to call
me all kinds of stuff. I’m not talking
about Squeaky or Champagne, which
is what they used to call me in high
school on account of my personality,
bubbly, you know, always up for
whatever is going down. But they us-
ed to call me Charmin, Chow-Mein,
anything but Charmaine. I used to
rear back and tell them my name is
Charmaine Anita Neville. I'd make
them say it right.

So here was this dizzy somebody
calling me out my name. I hate name
calling, can’t stand it, plus she had the
nerve to put her hands on me. Told
me I was going to do what she told
me to do because I wasn’t nothing but
her ““‘dollar and thirty-six cents‘ an
hour slave.

That ripped it. There was a slave
revolt that day.

I hit that girl so hard they called
three security guards. Then they call-
ed the police and took me to jail. I
wasn’t even embarrassed. I was like,
yeah, I hit her and if she come back
out here with that same mess, I’ll hit
her again.

Man, I get mad now just thinking
about how I’ve been treated. But it’s
cool cause I believe that everything
that happens to you happens to you
for a reason.

I’ve really had to think long and
hard about my life. I mean long and
I mean hard. There have been times
when I though I wasn’t going to make
it.

I was lying in the hospital once.
Broke collar bone, broke arm, all
bruised up. Why me, Lord, why me?
Hasn’t enough happened to me?
That’s what I was saying and praying.

But right before this happened, I
had these modeling jobs. I had a good
paying job. I was doing good and
thinking 1 was really something
special. Some people thought I was
good looking. Particularly those
photographers. They would always
say how the camera loves me, loves
my look, loves the way I move. Even
though I don’t see it. I hate my pic-
tures. None of them really look good
to me. But when people telling you
that all the time if you don’t watch
out you get a big head about it,
especially if you been hungry for af-
fection like I was.

- I’m standing on Canal and Ram-

~ part one day, waiting on a bus. Min-

ding my business. Looking good. And
God deals with me, lets me know that
I’m not some special untouchable,
beauty queen, I'm just like everybody
else out here suffering and struggling
and trying to make it.

I’m standing there. This car pulls
up with these guys in it. Never saw
them before in my life. One of them
jumps out, puts a knife to my
stomach and tells me “‘bitch, get in
the car or we’ll kill you right here.*

They force me into the car, carry
me off somewhere, abuse me all kinds
of ways. This is me this is happening
to. The same me that has done all the
things I've done, hung out around the
French Quarter and everything and
never got assaulted. Now I'm ab-
ducted and raped. And nobody sees
nothing. Afterwards, I remember me
and a friend put an ad in the paper
calling for witnesses. This was in
broad daylight in the middle of the
day. Nobody. Nothing.

Don'’t tell me about how hard life
is. I know. But no matter how hard
it is, I’m telling you you can make it.

The worse part about that incident
wasn’t just the abuse but like when
they finished with me, one of them
looks at me, I’'m all messed up, all
beat up, and one of them looks at me
and says, ’'man, we got to kill her
cause she ain’t gon’ never forget how
we look.*

We got to kill her. I’'m dying inside
already. Texas was a piece of cake
compared to this. Beatings and abuse
I took in them foster homes was a
party compared to this. Everything I
had built up inside myself after hav-
ing been broke down as a child, all
that been crumbled and shit on by
some, some gang of men that don’t
know me from nobody. And, “‘we got
to kill her.*

They tried to take everything they
could think to take from me. They
took my clothes. They force all kinds
of indignities on me and then they
wanted to take my life. Some people
don’t want you to have nothing, not
even your own life.

So they threw me out the car and
rolled over me. You hear me right.
They rolled over me, threw the car in
reverse and rolled back over me just
to make sure, and left me in the gut-
ter for dead. :

A street guy comes along some time
later (and I really couldn’t tell you
how much later it was, it could have
been a few hours, it could have been
the next day or what have you, I just
remember him helping me). He was
a guy like people would call ‘‘one of
them old winoes,*‘ he sees me broke
up, bleeding and naked in the gutter.
He covers me with his jacket and calls
the ambulance for me. He saved my
life.

I lay up in that hospital and I
couldn’t figure out why me? Why this
had to happen to me. And then this
lady came around with her Bible and
reads to me. And that helped a whole
lot.

I know now why me. It was
because ‘‘why not me?‘ None of us

is so special we can’t suffer.

Whenever you think you can’t suffer
or that you have suffered enough in
life, you better believe there is always
more.

So rather than be vain and talking
about what all you got, I found out
you’re suppose to be thankful and
share with those who don’t have.
That wino didn’t have nothing but the
clothes on his back and he shared that
with me and that saved my life. I had
a good job, I was a model and all that
shit, and at that point all the stuff I
had couldn’t have saved my life, it

took somebody, somebody who
didn’t have nothing, sharing what lit-
tle bit they did have with me.

And mind you, I was so bad off I
couldn’t even ask for help. He helped
me not cause I asked but because he
saw that | needed it. To this day,
when I see people who need help, I
don’t wait to be asked for help, if I
can help, I help.

So that’s my life. You know that
old story about a burnt child being
afraid of fire. Well I’ve been burned
and rather than be afraid of fire, it’s
made me a fire fighter.

Some burn victims run from fire,
but me I run to put them out because
I know how painful it is to suffer the
flames.

I remember one time I was driving
home one night. This car stopped in
the street in front of me and was try-
ing to back up. I backed to the side
so it could get into a parking space.
I wasn’t really paying too much atten-
tion until it looks like this guy is slap-
ping on this woman in the car.

The front door flies open on the
passenger side and the woman jumps
out. He jumps out after her and starts
in to beating on her and he’s got this
baseball bat that he’s hitting her with.
By then I and another lady had stop-
ped our cars and were hollering at the
man to stop.

The dude looks up at us and shouts
out ‘‘this is M-Y wife.* So at that
point, the other woman who had
stopped, turns around to leave. She
says, ““Oh, then it ain’t none of my
business,‘ like as if that makes a dif-
ference. So, he goes back to beating
her. Right in the middle of the street
plus she was pregnant.

I said, “‘aug NO.‘ I went into my
trunk, pulled out a tire iron, ran up
to that dude and told him if he hit her
again, I was going to beat the shit out
of him. I didn’t care who that was.
You’re not suppose to stand around
and let abuse go down. He was big-
ger than me. He had that bat. But I
guess he heard it in my voice that I
was serious about putting a stop to
that beating. People walk around and
think they can ignore all the shit that’s
happening around them, but they
don’t realize whatever is happening to
one of us, is happening to all of us.
If you don’t do something to change
the world then that same ugly, dirty
world is going to catch up to you
eventually.

That’s why I try to do my little
part. I know I can’t do much, I can’t
doit all. But I try to do my little part.

And that’s the story of Charmaine
Anita Neville. Or at least that’s the
short version. Some time when we get
a couple of years I’ll run down the
whole deal but for now, that’s it.

That and why don’t you come
catch the show if you want to know
more about me, because I put all of
me into my show. I’'m not just a
singer. I'm not just a dancer. I’m not

just a model. I’m an entertainer and
the way I entertain is by being me and
helping my audience enjoy life.
That’s it.
I guess.
No, I know. That’s it. Enjoy life.
That’s what I'm doing. @ L



CLASSIFIEDS

for sale

MARDI GRAS COSTUMES
Geraldine's & Joshua's — Used and unique
clothes, jewelry, masks, costumes — rent
and sell. 8319 Oak, 866-5939.

P.A. EQUIPMENT
Perkins cabinets w/JBL — $250. Show CC
cabinets — $600. Peavey 10-band equalize
and 8-channel Peavey mixer — $150. Con-
tact Donald, 283-1617.

musicians/entertainers

ABSTRACT ILLUSION
Now holding auditions for keyboardist. In-
terested parties should contact Donald
Fisher, 283-1617.

ENTERTAINMENT
R&B, zydeco, jazz, blues and cajun bands
available for bookings for all occasions, na-
tionwide. King Creole Entertainment,
1-800-877-2232 Ext. 141.

MUSICIANS REFERRAL

SERVICE/BOOKING AGENCY
Looking for that right performing band or pro-
fessional musician? Call STAR POWER, New
York (607) 772-0857.

Kent Courtney incorporates a number of
genres of music into a style that has been
called a cross of Cat Stevens and Elvis. He
has the deep voice of both of those singers
and a range that can twinkle up to Joni Mit-
chell's "Woodstock." Kent's acoustic guitar
can rock and twang ranging from the Clash
to Hank Williams. Kent also sings in French

and is working on some German songs for
his spring European tour. Kent's originals are
haunting love songs, and most are up-beat,
but beware, a few can make you cry. Kent
plays at the Penny Post Coffeehouse, 5110
Daneel, each Monday from 9 p.m. to 10 p.m.
Get there early so you can get your coffee
and get settled. There is no admisson
charge. Call 899-4045 for more info.

LESLIE & THE IDIOTS
Progressive pop. Parties, music clubs. Book-
ings: Mario, 891-7316.

how? Call HORIZON MANAGEMENT Toll
Free in New York 1-800-678-2748 for free
brochure. One time charge of $1000. We
do the work, and you make the money!

Star Entertainment in N.Y. needs Talent
Scouts. You find us Qualified Bands, we'll
pay up to $100 finders fee each. We supp-
ly everything. Only $65 one-time fee. Credit
Cards. 1-800-633-6313.

videos

records

Now open: Metairie's Rare Record Store.
LPs, CDs, EPs. Buy and sell. L & R Records,
3031 N. Causeway Bivd., (504) 834-6114.

CLASSICAL RECORDS DEALER
We buy classical phonograph record collec-
tions. Beckham's Bookshop, 228 Decatur,
New Orleans, 70130, (504) 522-9875.

services offered

THERAPEUTIC MASSAGE
May be just what you need! Certified profes-
sional. $30 session — Uptown. Next
massage class January 14, 15. Geraldine,
866-5939.

CAJUN DANCE CLASSES
Learn the waltz, two-step and Cajun Jitter-
bug from the producer of the award-winning
Cajun Dance Video, “Allons Danser!"” It's
FUN & EASY! Classes offered year-round at
several locations. Call RANDY SPEYRER,
(504) 899-0615.

Do you want to go into the Entertainment
Booking Agency Business, but don't know

SHOOT A MUSIC VIDEO

. Creative ideas and good planning can replace ~
- amassive budget. Call John Drackett, (504) -

282-4974. -

Yo

und$
ﬂlar
RECORDS

BUY « SELL « TRADE

829 Chartres Street
New Orleans, LA
70116
(504) 523-4839

FRANK BIONDO
PIANO & ORGAN SCHOOL

Piano & Organ Lessons

= Phone
482-6112

6066 Gen. Diaz St. - New Orleans, LA 70124

_Bitmap®

Computer

Applications
Datn File Roecovery

Custom Soltwiare
Mariling List Sorfices
Call Frod Hatlficld 891 - 1806G:2

Golden Oldies

- on Damaine

NEW & USED RECORDS
LARGE SELECTION

LPs, 45s, Casseftes, CDs
Dixieland, New Oreans R&B
Cajun & Zydeco

Open 7 Days 11am-7pm
521 Dumaine Street
New Orleans, LA 70118

(504) 522-6693

Shepard H. Samuels
Attorney At Law
NOTARY PUBLIC
FREE initial consultation

Music &
Entertainment Law

866-8755

NEW-AGE MUSIC
Futons—Scents
& more...

Call for brochure
|504) B99-4356
3917 MAGAZINE

SPEND YOUR HARD-EARNED $
ON MUSIC & FOOD!

MAZANT GUEST HOUSE
Have you been coming to New Orleans and
paying for luxuries you don't use! My house is
clean, friendly, reasonably priced AND only a
S-minute drive from the Quarter.

$15-25 per night/double occ.

Call me for more info:
Jane Henderson
(504) 944-2662

906 Mazant * New Orleans, LA 70117

»* BAND & CLUB LOGO
MERCHANDISE

»* PROMO KITS FOR BOOKINGS &
PUBLICITY

+* PRODUCTION SERVICES
1 ARTIST REPRESENTATION

CONTACT:
GLORIA POWERS
P.O. Box 50793
New Orleans, LA 70150
(504) 525-9852

CHRIS BURKE

and his New Orleans Music

THE FINEST TRADITIONAL
JAZZ IN NEW ORLEANS

Appearing at:

Fritzel’s Bar

733 Bourbon Street

Fri & Sat 10:15pm-2am
(504) 945-1057

Agent: Crescent Jazz Productions

(504) 943-4273
1674 N. Dupre Street, NOLA 70119

'H‘ucclnc
$6.85

| Veal Parmesian
* Spa3|u-fh
$6.40
Red Beans+Rice
‘”lﬁeusase
$3.50

DR. SAX
"We bridgin' da crap”
FAMOUS HORN REPAIR
used instrument “hot-line”
Dennis Bradbury—technician
(psychology 5¢)
(504) 436-8453

MARK J. DAVIS
Attorney at Law
288-1009

Entertainment Law

3001 Magazine 891-0997

+ IMMEDIATE

BATON ROUGE
4829 Bennington Ave
504-923-3242

APPOINTMENTS

DELTA WOMEN'’S CLINIC

- PREGNANCY TESTING
URINE & BLOOD TEST _
EARLY TEST AVAILABLE
ACCURATE 10 DAYS

FTER CONCEPTION)
» PREGNANCY CONSULTING
+ ABORTIONS TO 20 WEEKS

NEW ORLEANS
1406 St. Charles Ave
504-581-2250

1-800-662-7711

« BIRTH CONTROL
ROUTINE GYN SERVICES

« SOCIAL SERVICE &
PHYSICIAN REFERRALS

+ CONFIDENTIALITY
ASSURED

+ REASONABLE FEES

+ CALL (504) 581-4034
FOR INFO AFTER CLOSING
HOURS

GULFPORT
1319 24th Ave
601-864-4840
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ord is in from Kenneth Ble-

vins. who wishes o inform

readers ot the Last Page that

not every New Orleans musician is

starving and underappreciated — he's

been touring the country lately as drum-

mer for John Hiatt’s band. and reports

that many local talents are actually do-
ing quite well. 2

Since it's getting to be tax time we

think all N.O. entertainers should be

forced to disclose all pertinent in-

formation about their incomes, so we’

can launch a Last Page expose to de-
termine the truth or falsehood of the
Grand Myth of Musical Poverty once
and for all.

Also coming up later this spring is a
chance for members of the National
Association of Record Manufacturers
tor NARM for short) to write off a big
trip to New Orleans for their annual
convention late in March. This year
marks the first time ever that the con-
vention has been held outside of a **ma-
jor industry center’ " such as Nashville,
Tennessee. and its ilk. Having the city
full of drooling record industry man-
iacs for a weekend in March should help
to liven up the rather lengthy slump
between Mardi Gras and Jazz Fest this
year

Also last monih, Wavelength di-
gnitaries mingled noticeably at a cock-
tail party at the Royal Sonesta Hotel
thrown by Billboard Magazine to kick
off plans for an entire issue of that
illustrious trade magazine dedicated to
New Orleans music and the New
Orleans music bizness. .. Among the
local luminaries present at the party
were Kent Jordan, Walter Washing-
ton, Mayor Sidney Barthelemy and
Billy Delle of WWOZ fame. One could
immediately tell however, that this
party was put on by Out-of-Towners —
there were only two bartenders at the
tiny. understocked bar ‘and the party
shut down promptly at nine o'clock —
Just when things started to get rolling for
the city s native population They liter-
ally were taking the decorations off the
walls before the crowd could even am-
bic over to the suite's tiny double
doors. '

Other star-studded events in town re-

3 |

RING OUT THE OLD
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RING IN THE NEW
o T o

RECORD RON'S
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RECORD RON'S - 1129 DECATUR ST., 524-9444

INTEResT IV
MY CAREER.

I'LL BE DEAD
IN ThirTy

years !

I'tL Be
INFERTLE
IN Five!

DARLING,
LETS HAVE
A BABY!
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cently included a night in late December
at Storyville, taping a video special for
Cinemax to air early this year. Artists
either performing or merely attending
included the Nevilles, Herbie Han-
cock, Bonnie Raitt and Jimmy Buf-
fett; among the evening’s highs were an
outrageous duet between the Nevilles
and the Dirty Dozen Brass Band.
which our correspondent described as
**Dirty Dozen Juju music,’” and a mov-
ing ballad sung by Ivan Neville in
which the soul of Otis Redding himself
couild be felt proferring a visitation upon
the youngest of the Neville clan.
While discussing the prospects of all
these foreigners spending lots of time
tand money) here this spring, we feel
we also should be putting the word ou

HE NEW ADVENTURES OF RECORD RON

you get 1/2 price

stores for one
full year! . 4

Hi, I'm Record Ron here to wish you
a Happy New Yearandtotellyou *
about Record Ron's Record Club. <

For a $50 membership a p

records at both ,

7 DAYS, 11 AM. -7 P.M.

\ 7
©116, F5 MZLLER.

about some out-of-town events our-
selves. Attention to bands who are
wanting and willing to take a road trip to
Austin, Texas: now is your last chance
to send in tapes for a chance to appear in
a showcase at the South by Southwest
Music Festival in March. All bands
who are interested and able to play the
festival on March 17, 18, or 19 should
send tapes to South by Southwest '89.
Attn: Louis Meyers, P.O. Box 30063,
Austin, TX 78763. N.O. bands who
performed in last year's fest include
Shot Down in Ecuador,Jr., Dash Rip
Rock, The Pfister Sisters, John Tho-
mas Griffith, Songdogs, Multiple
Places. Entrants should be warned: this
year the number of bands performing
has been cut m half. so competition

Visa, MC, Amex -

"‘ To celebrate 1989
Il be givingaway ¢/«
12 FREE memberships.

= , One each month. With

: any purchase at either

o STOr€ you can register o
towin. So come buy, ¢
say hi, and teli me

v 9 LY

&

RECORD RON'S TOO - 407 DECATUR ST. - 525-2852

should be fierce. The deadline is Jan-
uary 7 so HURRY!

Meanwhile. parties merely interested
in attending the festival should write to
SxSW, P.O. Box 49066. Austin, TX
78765. Last year's Wavelength de-

. legates report that the conterence indeed

“‘rocked admirably.”” recalling such
high points as meeting a fixture of Au-
stin local color named Michael May,
who informed our correspondent that
"*Austin has the highest fruit bat pop-
ulation of any city in the South,”” and
proceeding to give us tips on which
bridges and abandoned buildings
were best for ‘‘bat-hunting’”. . . also
among the convention’s finer moments
was a mimosa-laden breakfast with
New Orleans producer/legend Cosimo
Matassa, who regaled radio and music
biz moguls with tales of Guitar Slim
and Fats Domino.

Congratulations are in order to
Wavelength’s own Advertising Sales-
person, Keith lovine. Keith finished
first, absolutely first, in the Corporate
Cup race last December Severing the
ribbon at the finish line in a time of
15:03, Keith defeated Mark Malander
of the Mobil Oil Corporation, breaking
Malander’s three-year consecutive
winning streak. Also huffing and puff-
ing in various states of exertion on Team
Wavelength were such notables as Suz
Redfearn and the ubigquitous Almost
Slim.

Thanks should also be accorded to
Dedicated Wavelength Staffers Celia
Sinclair and the aforementioned Suz
Redfearn, whose diligent work helped
make this year’s Band Guide the most
comprehensive ever. Celia and Suz
(both are also full-ume students) la-
bored extensively in spite of over-
whelming workloads (the Band Guide
deadlines happened to fall right during
the week of final exams) to produce the
masterpiece whose ink now stains your
hands. Without their devotion and
dedication a comprehensive list of the
best of New Orleans great musicians
would not have been possible You
think it’s easv dealing with over 500
musicians and trying io get their current
(working) phone numbers?

by Méggie Mae

4
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Showtimes:

10pm Mon-Thurs
10:30pm Fri & Sat
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HAPPY HOUR DAILY 2 - 8

Fridays 4-7 p.m. Free Jambalaya and 3 for 1 cocktails

Tip’s is available for private parties

For Bookings 891-8477 - Business 895-8477 + Concert Line 897-3943




Here's your

hig chance.
Now blow it.

________________ —
Enter the 5th annual Cognac Hennessy Jazz Search. Hennessy, i_

The Spirit of the Civilized Rogue, is looking for the hottest, coolest, The 5th Annual

hungriest jazz talent in America. Brass, vibes, keys, vocals —if it’s |

Jazz, it qualifies.

The winning group will be a featured performer at the 1989
Playboy Jazz Festival at the Hollywood Bowlin L.A. on June 18. Some
of the jazz greats who have appeared in the first ten Playboy Jazz

Festivals include Miles Davis, Spyro Gyra, Grover Washington, Jr., Address
Bobby McFerrin,
-4 Dizzy City
R Gillospic, o Sth Annual | ™"
PLAYBOY JAZZ FESTIVAL: Tania State Zip

Maria,

Kenny G, Ruben Bladés, Herbie
Hancock, and Lee Ritenour.

So, get your sound on cassette,
fill out an entry form and
mail them in today (see
contest rules for complete
details).

The 5th annual Cognac
Hennessy Jazz Search. Miss it,
and you'll be singing the blues.

==
rm™
=
=
Iz
2

| COGNAC HENNESSY JAZZ SEARCH

Leader's name

Daytime phone ( )

I/We wish to enter the prelimina-ry contest in (check one):
[ New York [] New Orleans [] Detroit [ ] Los Angeles

| have read the rules and affirm that this entry isin
compliance with them.

Signature of leader

Mail to: The Cognac Hennessy Jazz Search
3435 Ocean Park Blvd., Suite 201-JAZZ
Santa Monica, CA 90405 x

Cognac Hennessy. The Spirit of the Civilized Rogwe. . ",

1989 COGNAC HENNESSY JAZZ SEARCH RULES. 1. All members of the group must be 21 years of age as of March 1,
1989, 2. Size of group must be between 1 and 7 members. Non-playing vocalist(s) must be counted in group
number. 3. Entries must be submitted in audio cassette form, no more than 20 minutes in length, labeled clearly with
the leader's name and address. The same members on the tape must appear with the group should they place in the
semi-finals and finals. 4. A panel of experts will judge all entries. The Cognac Hennessy Jazz Search is a competition
for jazz bands in the broadest sense. Fusion, traditional, modern, Dixieland and all other styles of jazz bands are
encouraged to enter. Judging will be based on musicianship, creative playlr;g. technique, originality and overall sound
The decision of the judges will be final. Schieffelin & Somerset Co. and its affiliates reserve the right to use the winners’
names or likeness in any promotional activities relating to this contest without further compensation to the winners
5. Hennessy will use the tapes solely for this contest. The tapes will not be reproduced for any purpose. Tapes will be
returned only if a self-addressed, stamped envelope is provided by the contestant. 6. Artists will retain the rights to their
music. 7. Entries must be postmarked no later than Wednesday, March 1, 1989 and must be accompanied by an official
entry blank or reasonable facsimile signed by the leader of the group. Only one entry per group is allowed. No
responsibility is assumed for lost, late, or misdirected mail. 8. In each of the four cities, New York, New Orleans, Detroit

© 1989 Schieffelin & Somerset Co. NY. NY, Cognac Hennessy 40% Alc /Vol. (80°)

and Los Angeles, three semi-finalists will be chosen. Contestants must indicate which preliminary contest they wish to
enter. Semi-finalists will be notified no later than April 3. Semi-finalists must be able to appear for judges on the
following dates: New Orleans—Friday, April 14, Detroit— Tuesday, April 18, Los Angeles— Thursday, May 4, New
York— Tuesday, May 9. One finalist in each city will be chosen to compete in the finals in Los Angeles on Wednesday,
May 17, 1989 (see prizes). The grand prize winner will appear at the Playboy Jazz Festival on Sunday, June 18, 1989.
9. Past grand prize winners are not effgible‘ Employees (and their immediate families) of Fesfwalazrodudmns Inc.,
Schieffelin & Somerset Co., Rogers & Cowan, Inc., Lord, Geller, Federico, Einstein, Inc., Don Jagoda Associates or
Playboy Enterprises, Inc., wholesalers and retailers of alcoholic beverages or any division or subsidiaries of the above
are not eligible. 10. Void where prohibited or restricted by law. Contest coordinated by Festival Productions Inc.-West
11. Prizes: Grand Prize: Appearance as opening group at the world famous Playboy Jazz Festival. $2000 grand prize
money, lickets to the Playboy Jazz Festival, economy airfare to Los Angeles, hotel for 2 nights. Finalists: 1 in each city,
economy airfare to Los Angeles, hotel for 2 nights, plus $1000 prize money for expenses. If winner of Los Angeles
semi-finals isbased in Los Angeles, limousine service will be provided in place of airfare. Semi-finalists: 3 in each city.
$500 will be awarded for appearance. 12. No purchase necessary.
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