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Aaron Neville
“Orchid In
The Storm™

oS4

°8.99

COMPACT DISC

499

LP/CASSETTE

“Alligator Stomp:
Cajun & Zydeco
' Classics”

~  COMPACT DISC

$6.99

LP/CASSETTE

* Harahan * 800 S. Clearview Pkwy.

in Eimwood Oaks Shopping Center

733-8600

* 5300 Tchoupitoulas St. in the
Riverside Market 891-4026

+ Chef Menteur, 2 bl. east of Louisa 945-5110

* Velerans at David in Metairie 885-4200

* 3723 Veterans Blvd., 5 blocks west of Causeway
in Metairie 454-5996

*+ 1000 W. Esplanade at Chateau in Kenner 465-0999

* 231 N. Carroliton Ave. at Bienville 484-7200

.

TANKYOU
MRS, NEVILLE

Rhino joins Linda Ronstadt in thanking the woman who brought us

Aaron and the Neville Brothers, an amazing
musical family from a fantastic music city.

TREACHEROUS “Treacherous:

... amasterpiece”
N.Y. Times

A History Of The

A History of The Neville Brothers Neville Brothers”

Reissue of the Year

To celebrate Aaron’s Grammy and the
New Orleans Jazz and Heritage Festival (on now)

The definitive
Cajun & Zydeco Collection

Also available . . .

“The Best Of New Orleans Rhythm & Blues Vol. 1-3”
(Vol. 3 on LP/cassette only)

MUsIC-MOVIES

Sale Ends Tuesday, May 29th. Quantities Limited.

Rhino presents these essential New Orleans music titles . ..

“New Orleans
Jazz & Heritage
Festival 1976”

Historic live performances by
New Orleans music legends

(1955-1985)
4w

*20.99

COMPACT DISC

*10.99

Rolling Stone’s 1987 LP/CASSETTE

-417.99

COMPACT DISC

*9.99

LP/CASSETTE

RHINO RECORDS INC
DISTRIBUTED BY CEMA
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TAP INTO THE SOUNDS OF
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Draft

5/4 — MAPLE LEAF (nght)
5/5 — JAZZ FEST (Day)
5/6 — MUDDY WATER (Night)

4/28 — JIMMY'’S (Night)

4/29 — JAZZ FEST (Day)

Look for Dash Rip Rock’s
new release,

“Not Of This World"’

Mammoth Records
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Arhoolie Celebrates 30 Years of

ARHOOF

Down Home Music Since 1960 With

Arhoolie’s New C/CD-300 Series

OVER 60 MINUTES OF
CLASSIC DOW HOME MUSIC

MIC Ii\ll

e
wiw

CLIFTON CHENIER

Almost every CD or Cassette in this series contains well
over an hour of classic recordings, both brand new and
re-issues of earlier material which has been digitally re-
mastered from the original sources for best possible
sound quality. Each CD comes with a booklet (some over

20 pages) with photos, notes, and details about the
artists and the recordings. The Cassette version contains
the same music and all or most of the notes and infor-
mation on several extra panels on the insert, is Dolby and
on best quality chrome tape.

NEW RELEASES FOR APRIL 1990

C/CD 336 VALERIO LONGORIA: “Caballo Viejo" (Pioneer of Tex-Mex)

C/CD 332 JAIETE AU BAL (I WENT TO THE DANCE)
Vol. 2 {Soundtrack)

C/CD 331 JAIETE AU BAL (I WENT TO THE DANCE) Vol. 1 (Soundtrack)
(The complete musical selections from this classic film by
Les Blank, Chris Strachwitz, & Maureen Gosling: The Cajun &
Zydeco Music of Louisiana. For Video release—see flyer
with details. An abbreviated version will be seen on PBS this
fall entitled: “French Dance Tonight”

C/CD 321 MICHAEL DOUCET: “Beau Solo”

C/CD 320 HUAYNO MUSIC OF PERU Vol. 1 (commercial 45s 1948-1988)

C/CD 317 SANTIAGO JIMENEZ JR.: “El Mero Mero de San Antonio”

C/CD 316 SAVOY-DOUCET CAJUN BAND: “Two-Step D'Ariiede”

C/CD 313 CLIFTON CHENIER: “Live At St. Mark's” (Classic Zydeco)

C/CD 312 DEWEY BALFA, MARC SAVOY, & D.L. MENARD: “Under A

Green Oak Tree" (Three giants of Cajun music —complete
session)

C/CD 311 LOS PINGUINOS DEL NORTE & FRED ZIMMERLE'S TRIO SAN
ANTONIO: “Tex-Mex Conjuntos” (Corridos and dance music)

C/CD 310 SONNY BOY WILLIAMSON: “King Biscuit Time" (The classic
Trumpet 78s, a 15 minute radio program & Elmore James!)

C/CD 309 THE KLEZMORIM: “First Recordings 1976-78"

C/CD 308 BEAUSOLEIL: “Allons A Lafayette & More with Canray
Fontenot” (All of C/LP 5036, 1/2 of 5025, plus extra tune)

C/CD 307 ZYDECO: “The Early Years 1961-1962" (The beginnings of
! a musical genre captured live at dances and beer joints)

CI/CD 306 MANCE LIPSCOMB: “Texas Songster”

C/CD 305 BIG MAMA THORNTON: “Ball N' Chain”
C/CD 304 FRED McDOWELL: “Mississippi Delta Blues”
C/CD 303 CHARLIE MUSSELWHITE: “Memphis Charlie”
C/CD 302 LIGHTNING HOPKINS: “Texas Blues”

AND STILL SELLING STRONG

C/CD 301 CLIFTON CHENIER: “60 Minutes With the King Of Zydeco”
C/CD 5041 ERIC & SUZIE THOMPSON: “Adam & Eve Had The Blues”
C/CD 5040 BEAUSOLEIL: “Hot Chili Mama" (Classic Cajun Music)
C/CD 3027 FLACO JIMENEZ: “Flaco's Amigos” (With Ry Cooder etc.)

ON VIDEO CASSETTE

J'AlI ETE AU BAL (I WENT TO THE DANCE)

“The Cajun & Zydeco Music of Louisiana" —a film by Les
Blank, Chris Strachwitz, & Maureen Gosling. For details see
enclosed flyer.

LPs and CASSETTES

We also still have hundreds of LPs and Cassettes available
of great Blues, Cajun, Zydeco, Tex-Mex, and other regional
styles. Send $2 to cover postage to

ARHOOLIE CATALOG

10341 San Pablo Avenue

El Cerrito, Ca. 94530 USA

for our complete and detailed 78 page catalog and a copy
of the latest NEWSLETTER from DOWN HOME MUSIC CO.
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wiTH sPECIAL GUESTS THE DINO KRUSE BAND

FRI., APRIL 2/, 10 PM.

PI.AVING TWO SﬂS

SATURDAY APRIL 28, 10

ZACHARY RICHARD

WITH SPECIAL GUEST STAR

CLARENCE ‘FROGMAN’ HENRY

BUCKWHEAT ZYDECO

WITH SPECIAL GUEST STAR

New oriens st IRMA THOMAS

SAT., MAY 5, 10:00 PM.

TICKETS FOR ALL SHOWS ON SALE NOW AT ALL TICKETMASTER
LOCATIONS *CHARGE BY PHONE AT 888-8181 TICKETS WILL BE
AVAILABLE ON SHOW NIGHTS AT THE N.0. MUSIC HALL BOX OFFICE
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Mamie’s

RESTAURANT

Specializing in
ITALIAN CUISINE
SEAFOOD

HOMEMADE
PIZZA

A very quaint restaurant
catering to those who
enjoy fine food.

Open 7 Days
Dinner Only

3240 S. Carrollton Ave.
MAJOR CREDIT CARDS

In the tradition of lko Iko, Brother
John and the grapefruit diet...

OReal-Looking Records ©
PoR/EGSVETIN-T S

“FATTY BROWN
MUST DIE"

The big, fat, new New Orleans
novelty smash

AVAILABLE AT:

*Goldmine Records *Rock N Roll Records &
Collectibles +L & R Records *Record Ron's
OR SEND:

$3 certified check or money order to:

Ron Tullier and The Heritage Hepcats
949 Rosa Ave.

Metairie, LA 70005
‘ As heard on WWOZ! l

6

JAZZ FESTIVAL
ESTABLISHES
MUSIC HERITAGE
SCHOOL

The late Allan Jaffe’s dream of a
Music Heritage School for youngsters
became a reality last month when the
Jazz and Heritage Festival announced
the establishment of its new Heritage
School of Music for interested
youngsters.

1Edward Kidd Jordan, local jazz
musician and educator, is the director of
the school. Classes will meet weekly at
the Southern University in New Orleans
Music Department. Initial classes will
focus on fifth and sixth grade students
and encompass the basics of music
instruction.

Policies and curriculum for the school
have been set over a series of monthly
meetings by the governing committee,
which is composed of traditional jazz
musician Danny Barker; instrumental-
ist Harold Battiste of the UNO jazz
program; Alvin Batiste, founder of the
Southern Univ. Jazz Lab Band; singer
Germaine Bazzle, director of Xavier
Prep Choir; pianist Ellis Marsalis, direc-
tor of the UNO jazz program; Mr. Jor-
dan, director of the SUNO jazz Lab
Band; and Wali Abdel-Ra’oof, director
of education, Sister Clara Muhammad
School, and member of the Jazz Fest
Board.

Students interested in applying to the
Heritage School should call Kidd Jordan
at SUNO Music Department.

THE DUKE-A-
PADUKAH & BB
NEW ORLEANS
FIFTIES SHOW

To explain the Duke A Padukah and
BB to visitors to New Orleans would
take more room than we have here, so
let’s just say come out and see for your-
self the WWOZ legendary dj duo,
together with just about anyone who's
anyone in New Orleans R&B, and in the pro-
cess help our community radio station, truly
one of a kind on this planet, out of some mone-

LS

tary problems. The show will be at
Jimmy’s (8200 Willow) over two
nights.

Monday April 30 features Joe Clay,
Frogman Henry, Irma Thomas, Bobby
Cure, Joe Barry, Jean Knight, N.O.
Chiffons, Oliver Morgan, Emie K-Doe,
Jimmy Elledge, Al Johnson, Algiers
Brass Band, and Barbara George. Tues-
day features the Olympia Brass Band,
Frankie Ford, Johnny J, Chuck Carbo,
Tommy Ridgley, Eddie Bo, Al Farrell,
Esquires, Roland Stone, & the Rhythm
Express.

LOUIS NELSON
PASSES

Trombonist Louis Nelson died on
April 4 in New Orleans, from injuries
received in an automobile accident. He
was 87. Nelson was believed to be the
oldest active jazz trombonist in the
world. His style comprised the essential
New Orleans tailgate sound, with lusty
smears and growls, and an obvious strain
of the swing-era style.

After studying with bandleader Clai-
borne Williams in 1915, Nelson took his
first job with the Joe Gabriel Band of
Thibodaux. In the 1920s he played in
New Orleans with Kid Rena and Kid

s e e Ty

Mr. Ernie “Mother-In-Law” K-Doe is like
so many talented New Orleans musicians,
not only an entertainer, but an entrepreneur

on the side. Here we see K-Doe at the site
of his latest business venture.

WAVELENGTH * MAY 1990
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Louis Nelson: Putting away his horn for the last time.

MATT ANDERSON

Harris before going on a 15-year stint
with Sidney Desvigne. During the Great
Depression he served in the WPA Big
Band, and during World War II he served
in the Navy as a musician First Class.
Nelson first recorded in 1949, for the
jazz scholar and critic William Russell.
But much of his international reputation
came from his being part of Punch
Miller’s band when that group became
the first to be featured at Preservation
Hall. Throughout the 1960s he appeared
it Preservation Hall and Dixieland Hall,
sually with George Lewis, Billie and

NAVELENGTH + MAY 1990

DeDe Pierce, Kid Sheik and Kid
Thomas. In the 1970s he was a member
of the Legends of Jazz.

Nelson performed several times in
Europe, Australia, South America and
Japan, either as a sideman with Lewis or
Kid Sheik, and as leader of his own
group, the New Orleans All-Stars. The
latter group was formed for a 1987 Jap-
anese tour, and had been appearing reg-
ularly at Palm Court Jazz Cafe on Deca-
tur Street. Nelson’s last performance was
at Palm Court just days before his death.

-Vincent Fumar

Seafood
Restaurant
Family Dining

Good Food
Take Outs

“Old times here are not forgotten”

West Beach Blvd.
Gulf Shores, Ala.
(205) 948-7693

D}ouisiana Prints

» Highest Quality Screen
Printing in the State

* Guaranteed lowest
prices on small orders
of 100 shirts or less

« Located conveniently
in the French Quarter

We pring T-5

* Highest Quality Screen
Printing in the State

* Guaranteed lowest
prices on small orders
of 100 shirts or less

* Located conveniently
in the French Quarter

e 522-5049 »
905 GOVERNOR NICHOLS
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MARGARITAVILLE

MEET YOUR FRIENDS HERE BEFORE
OR AFTER THE JAZZFEST

It's right on the way

LUNCH : DINNER : DRINKS

TORTILLA FLATS

437 ESPLANADE AT DECATUR
948-2381

fabulous margaritas

Living in Comfort

Discover how healthy and comtortable your feet can be
in original Birkenstock footwear. And discover the fresh
new look of Birkenstock — sandals and shoes in exciting
new colors and styles.

Binkwistock -

©19% Rabrrwnh

GENTRY e

ﬁ » I
.
Uptown Square ® 200 Broadway ® New (‘Jrleans e 866-8608

DEXTER STEWART

YA/YA Second Line Handkerchiefs:
Young Aspirations/Young Artists (YA/
YA) will be at the 1990 Heritage Fair
selling custom hand-painted second-line
handkerchiefs. The YA/YA kids are the
young New Orleans artists who have
attained national recognition for their
painted furniture. Jana Napoli founded
the group, by setting some commercial
art students from Rabouin High loose on
some thrift-shop furniture. Their bright,
whimsical, and often revealing work
caught the fancy of art critics in New
York and elsewhere. At the festival, the
main design theme of their ‘chiefs is
“Passport to Second Line” with a pass-
port page motif featuring the date of
entry to the Festival and the date of
departure with handdrawn or painted
cartoons or designs, for only $2-$3.
Money from their sale will be used to
help pay for the artists to attend a sum-
mer study program in Italy. (L-R: Darryl
White, Lionel Milton, Carlos Neville.)

Quarterly Newsletters

T=Shirts Buttons
Second~-Line Hankies
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BOOKS

BLUES,

‘THE CORE OF JAZZ

If we don’t understand blues,

how can we possibly understand jazz?

William Barlow, Looking Up At Down,
The Emergence of Blues Culture, Tem-
ple University Press, (hardback). -

Mary Ellison, Extensions Of The Blues,
Riverrun Press, $29.95 (hardback).

Miles Davis with Quincy Troupe, Miles
The Autobiography, Simon & Schuster

(hardback).
I must understand the cllture
which gave birth to jazz and
which jazz reflects: the culture of the
blues. This unique blues culture is a na-
tional identity which distinguishes Af-
rican Americans (in the USA) from other
people of African descent.

While many Euro-centric scholars (of
whatever race they might happen to be)
have viewed the blues as a “melancholy”
expression of slave submission, the truth
is the blues actually represented cultural
resistance as well as artistic innovation,
even though this is not immediately ap-
parent to those who analysis the blues
simply by listening to the mumbled lyr-
ics of down-trodden men, strumming old
battered guitars, singing about how bad
they feel. Fortunately, although this may
be the prevalent view, there are other
views which better help us understand
the blues culture, its musical importance
and its relationship to jazz.

It is not simply that jazz came from
the blues, but rather that the dominant
characteristic which makes jazz dis-
tinctive is the blues. Every major era and
innovation in jazz has been achieved by
a reintroduction of blues. Indeed, jazz
was born when a blues musician named
Buddy Bolden began to play the ragtime
and parade music of his era with a blues
orientation.

From the legendary father of jazz,
Buddy Bolden, down through Louis
Armstrong and Jelly Roll Morton, Duke
Ellington, Charlie Parker, Miles Davis,

o correctly understand jazz, one

WAVELENGTH * MAY 1990
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Ornette Coleman, and John Coltrane
each of these innovators were blues
based even as they created “new” de-
velopments. If we then, do not under-
stand the blues, how can we possibly
understand jazz? This is why my analysis
of the ‘80s includes an appreciation of
the blues.

Extensions Of The Blues attempts to
demonstrate the far reaching effect that
the blues has had on all of the arts in
America. Although I strongly sym-
pathize with Mary Ellison’s thesis, I
hesitate to fully embrace her selective
reading of the American arts. Ellison of-
fers a broad survey more than an in-depth
analysis, but it is a survey that points the
reader in the right direction of under-
standing the pervasive importance of the
blues on the whole of American culture.
In that sense, I recommend this book to
everyone who is interested in deep re-
search on the blues.

On the other hand, I recommend
Looking Up At Down without reserva-
tion. William Barlow’s book is a mas-
terpiece of scholarship and the most
informative and insightful general intro-
duction to the blues ever written. While
other blues scholars argue like the five
blind men each describing a different
part, William Barlow not only shows us
the immensity of the blues in its entirety,
he also puts the blues into its proper
context. “The blues have always been a
collective expression of the ideology and
character of black people situated at the
bottomn of the social order in America.
The blues originated as a folk music on
the cotton plantations in the South during
the 1890s and came to fruition in the
tenderloin ghettos of urban America over
the next four decades.”

Although it is common to think of the
blues as the music of slaves, the fact is,
as Barlow expertly documents, the blues
were not created until after Re-
construction. Indeed, while many like to
characterize the blues as the father of

TIM DAVIS

—THE NEW
CAFE SBISA

EST.1899 _

(

Jazz Fest
at
Cafe Sbisa!

Before the Concerts ...

Enjoy Early Dinner
& Jazz
With The

TIM DAVIS SHOW
6 p.m. to 8 p.m. nitely

May Ist
thru
May 4th

1011 Decatur Street
561-8354
Cafe Sbisa —

everyone’s favorite restaurant

4




What
ecomes

A Legend
Most?

THE LEGENDS OF SPECIALTY SERIES
PERCY MAYFIELD .IOHIG'%HS i

FOR D
lEﬂORS ONLY HONEYDRIPPERS

A

JESSE BELVIN

BLUES Jasn

THE LEGENDS OF SPECIALTY SERIES

RN |

"LARRY WILLIAMS | |

|

JIMMY LIGGINS
AND HIS

URUPS UF JU

In 1946 Arl Rupe founded Speciclty Records, one of the first post-war independent labels to speciclize
in block populer music. For the next decade and a half, the company remained at the forefront of
the genre by finding and exposing new talent, many of whom went on to achieve legendary status,
Heroes such as Little Richard, Lloyd Price, Sam Cooke, Larry Williams, Percy Mayfield, Roy Milton,
Joe Liggins, Jimmy Liggins, Jesse Belvin, Clifton Chenier, Guitar Slim and Art Neville are only o few
of the many great recording artists who were discovered and/or nurtured by Art Rupe, The Legends

of Specialty Series salutes and celebrates some of these stars of Rhythm & Blues, Gospel and Rock ‘n’

Roll who found their ploce in the history of American music at Specialty Records.

The Legends Of Specialty Series.

@
‘I®lndump¢dbim.

records

On Specialty Records, Tapes

00N a1 MR A BOULI VARE! WAL MOX (PO A 80068 191 (8008 887111
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jazz, these two unique musical creations
really might more accurately be thought
of as siblings with the blues being the
elder by only ten or fifteen years.

Barlow’s book details the two main
branches of the blues (rural and urban) in
great detail by both region and per-
former. Professor Barlow also offers in-
sightful descriptions and analysis of the
social and economic context within
which the blues were created. His chap-
ter on the blues and the recording in-
dustry, including race records, ought to
be required reading for any one inter-
ested in the music business.

The whole business of recordings is
particularly germaine to any under-
standing of jazz. The recording industry
developed at roughly the same time jazz
did. Initially jazz recordings both pre-
ceded and out-sold blues recordings, al-
though, unlike the ODJB (who cut the
first jazz recording in 1917), none of the
early blues artists were whites. If there is
a major distinction to be made between
the two musical forms as far as re-
cordings go, we must consider that jazz
was always integrated both from the
standpoint of performers and audience,
whereas the blues, for the majority of its
life, was primarily performed by and
marketed to African Americans.

Another important difference be-
tween recorded blues and jazz, is that
most of the major innovators in jazz have
been recorded and their documents
quickly broke down regional differences
in the music, so that jazz coalesced into
a national artform while the blues was
still regionalized. Which is not to say
there were no regional differences, but
rather that early on, the road to acclaim
as a jazz artist led to New York, which is
where the ODJB first recorded and
which is where Louis Armstrong moved
once he had made his mark in Chicago
with his Hot Five and Hot Seven
recordings.

To be a major force in jazz requires a
jazz artist to innovatively utilize the
blues and to make important and in-
fluential recordings. This is the main
criterion I used in determining the major
jazz artist of the 80s.

Although I had put off reading it for
months, Miles The Autobiography is an
insightful book that however must be
taken with a grain of salt because Davis
is too often self-serving and self-
contradictory. I also think that because
of the conversational tone there is an al-
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most inevitable redundancy which
would have required a kind of editing
that Miles Davis would never allow. It
is entirely in keeping with his position in
jazz that Miles Davis’ 1989 auto-
biography helps us analyze the current
condition and future of jazz. What is
painfully obvious in this book is that af-
ter the break-up of his last great jazz
quintet (the Tony Williams / Wayne
Shorter / Herbie Hancock / Ron Carter
aggregation), Miles effectively gave up
on jazz and moved on to pop music.

The immediate effect was to popular-
ize fusion (at least rock based fusion —
trumpeter Donald Byrd had already pi-
oneered R&B based fusion, but since the
majority of record buyers were whites,
Miles’ rock direction had a greater im-
pact than did Byrd’s Black working class
R&B orientation). From “Silent Way”
on, the jazz content begins diminishing
as Miles works on a “jazz influenced”
approach to pop. “We changed what Joe
had written on ‘In a Silent Way,” cut
down all the chords and took his melody
and used that. I wanted to make the
sound more like rock.”

“Nineteen sixty-nine was the year
rock and funk were selling like hot-
cakes... And jazz music seemed to be
withering on the vine, in record sales and
live performances. It was the first time in
a long time that I didn’t sell out crowds
everywhere I played.” (page 297) Later
on, summing it up Miles says, “It was
with On The Corner and Big Fun that |
really made an effort to get my music
over to young black people. They are the
ones who buy records and come to con-
certs, and I had started thinking about
building a new audience for the future. I
already had gotten a lot of young white
people coming to my concerts after
Bitches Brew and so I though it would be
good if I could get all these young people
together listening to my music and dig-
ging the groove.” (page 324)

Throughout it all regardless of
whether his music was jazz or pop
oriented, Miles retained his blues ap-
proach to his horn sound even when his
soloing wasn’t predominantly featured
or when the blues elements of the music
were diminished in favor of other forces.
Over and over in his book, Miles refers
to a blues feeling. Of all the jazz auto-
biographies published so far, Miles is
one of the better at helping people grasp
the implications and essences of what
was happening with post-bop jazz, even

WAVELENGTH » MAY 1990

though, well before the 80s, Miles had
abandoned jazz.

Although his 1985 recording Auwra
(which was not released until 1989) won
a 1990 Grammy for best jazz record, the
truth is Miles Davis’ post 70's impact on
jazz is negligible, especially if one
makes a difference between jazz and fu-
sion (whether rock or R&B oriented).
Those who tout Miles as the major mov-
er on the contemporary jazz scene often
do so out of a two-fold desperation. One:
they are looking for a heroic figure and,
two: they are trying to avoid dealing with
the profound influence of Wynton Mar-
salis, whom some deprecatingly refer to
as “Miles with glasses” even though it is
well known (and in Miles the book, well
documented) that the two don’t get
along).

The carping by critics and fellow
musicians who feel offended by many of
Marsalis’s sometimes harsh opinions
notwithstanding, no other jazz artist of
the 80s has produced as steady a stream
of influential recordings as has Wynton
Marsalis. From the popular ballads with
strings Hot House Flowers, to the start-
lingly original readings of standards in-
nocuously titled Standard Time, to the
damn the torpedoes blow-out of Live At
Blues Alley, on to the quintessential an-
nouncement of maturity of Majesty Of
The Blues, and Mr. Marsalis’s hip bow to
classic creators Jelly Roll Morton and
Duke Ellington on Crescent City Christ-
mas Card, Wynton Marsalis has created
a body of work which both stands the test
of time as well as comparison to the 80s
recordings of his jazz colleagues. Al-
though Wynton Marsalis has yet to
create any recording as substantial as
Miles Davis’ Kind Of Blue or Coltrane’s
Giant Steps, Marsalis is still far ahead of
any other jazz artist of the 80s with re-
spect to the quality of his recordings.
Majesty and Christmas Card in par-
ticular are so steeped in innovative blues
voicings that it is hard to find any com-
parison among other recordings of the
80s to these achievements.

* But there is more, Wynton Marsalis
has also successfully championed
acoustic music at a time when both elec-
tronic instruments and multi-tracking
studio recording techniques have dimin-
ished the importance of acoustic music.

Concurrently Wynton Marsalis has also
encouraged a profound respect for and
serious study of the classical creators of
jazz, i.e. Morton, Ellington, Bird, Col-
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trane and others. While others, such as
Miles talk about the need to teach jazz
("Look at what’s happening to our kids,
how they have gone so far into drugs,
especially black kids. One reason for
this, at least among black kids, is that
they don’t know about their heritage. It’s
a shame the way our country has treated
black people and our contributions to
this society. I think the schools should
teach kids about jazz or black music.
Kids should know that America’s only
original cultural contribution is the mu-
sic that our black forefathers brought
from Africa which was changed and de-
veloped here.” — Page 405), Wynton

Wynton Marsalis has not only
reached young Blacks
with authentic jazz,
he has persuaded many
of them to pursue it.

Marsalis goes to high schools, colleges
and community centers across this
country and organizes workshops and
student bands. Additionally, he serves as
the artistic director for an important
commemorative jazz concert series at
Lincoln Center.

Wynton Marsalis, not Miles Davis,
has not only reached young Blacks with
authentic jazz, Wynton Marsalis has also
persuaded significant numbers of them
not only to pursue jazz but also to take a
serious and historically sound approach
to their study. While some might argue
that Art Blakey has been the major
teacher of young jazz musicians, not
even Art Blakey reaches as many young
people as does Wynton Marsalis.

Although it is popular to snub Wyn-
ton Marsalis in some sort of reverse re-
action to the lavish praise that was
heaped on the young trumpeter when he
was playing both jazz and classical mu-
sic, anyone who is the least bit objective
in their assessment of Wynton Marsalis’
accomplishments will acknowledge the
profound impact he has had on jazz in
the 80s.

The third and final installment of this
series will feature an exclusive interview
with Marsalis discussing his recording
career. Stay tuned.

— Kalamu ya Salaam
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LOUISIANA’S MUSIC
COMES FULL CIRCLE

From a hard-edged honky-tonk growl to the
sweetest voice in Louisiana, the rich music of the bayou
is brought to you courtesy of the U.K.

Charles Mann
Walk Of Life
Gumbo CD002

Swamp pop, Louisiana’s least rec-
ognized indigenous music, has finally
arrived on CD here by way of British
import. Walk Of Life is a thirteen track
mixture of newly recorded accordion
and fiddle tinged rockers, and stirring
swamp pop ballads. Mann has been
playing the Lake Charles lounge scene
since scoring a regional hit in 1969
with his version of Neil Diamond’s
“Red Red Wine.” In the rough world
of Southwest Louisiana bars Mann has
developed a hungry honky tonk edge
on his voice that makes these the most
vibrant new recordings from a South
Louisiana swamp pop artist that I've
heard in years. Mann has to stretch a
bit to keep up with covers like “She’s
About A Mover” and “Hey Baby” but
he waltzes away with lilting belly-
rubbers like “Don’t Tell Me Tell My
Heart” which features the aptly names
Sammy Harp on harmonica. My pick
of this crop is “My Life Is A Lonely
One” penned by producer Lee La-
vergne. A wailing Hammond B-3
sound accompanies Mann’s perfectly
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homely delivery on this soulful ballad.
Mann just got back from a ten day tour
of England where his new disc is gen-
erating considerable airplay and press.
In fact, it is included on the NME In-
dependent LP Chart along with Mud-
honey, the Buzzcocks and Dub
Syndicate! Over the pond writers are
calling this music everything from Ca-
jun country to Cajun Cabaret and Cajun
soul. It is all of these and more. Highly
recommended.

Various Artists
Zydeco Blues And Boogie
Gumbo CD 001

Lee Lavergne’s Lanor record label is
best known for its swamp pop releases
by Charles Mann and Elton Anderson
and Cajun by Shirley and Alphee
Bergeron but this disc has opened my
ears to the wealth of excellent zydeco
and blues coming out of this tiny
Church Point studio. Zydeco is pri-
marily dance music but the wide variety
of styles on this 13 track disc make it
captivating for just plain listening or
partying to. The best known song here
is the regional jukebox hit from last
year, “She Kept Chewing Gum” by
Dorald Jacob. This is a hilarious lament
by a guy whose girl keeps chewing gum
while they are getting it on. There are
three fine Clifton Chenier style zydeco
blues numbers by Roy Carrier featuring
some wild accordion by his son Chub-
by. The stand outs on this collection are
the two previously unissued swamp
blues numbers by Dalton Reed. The
brooding “Strange Things” is a real
powerhouse with a churchy organ driv-
ing it along. Although many of the
names on this collection will be un-
familiar, it is easily the most enjoyable
of the four or five zydeco collections
currently available on CD.

Various Artists
Another Saturday Night
Ace CDCH 288

This is an aptly titled disc; a com-
pilation that brings together the kind of
honky-tonk Cajun music and R&B that
might have been heard on a Saturday
night in South Louisiana in the mid to
late Sixties. The biggest hit on-board is
Tommy McLain’s “Sweet Dreams,”but
there is a whole boat load of regional
jukebox favorites like “Don’t Mess With
My Man” by Margo White, “Opelousas
Sostan” by Rufus Jagneaux and Johnny
Allan’s accordion fueled rendition of
“Promised Land.” A couple of tracks are
pretty obscure. My faves are Carol
Fran’s melodramatic reading of “The
Great Pretender” and a bluesy swamp
pop track by Gary Walker that is
chocked full of unison horn riffing. If
you are only going to buy one or two
South Louisiana CDs this one joins the
Rhino disc Alligator Stomp at the top of
the recommended list.

Tommy McLain
Sweet Dreams
Ace CDH 285

Tommy McLain may have the
sweetest voice in South Louisiana. It is
a voice that can cascade from an ethe-
real Phil Everly tenor to a Percy Sledge
soul-whisper in less than a breath. There
were three chart versions of the title
track to this disc in the United States but
none were as popular as McLain’s
which reached #15 on the Billboard Pop
Chart in 1966. This is a collection of
McLain’s best recordings for Floyd
Soileau’s Ville Platte based Jin Records,
cut during the mid-sixties with the great
Boogie Kings in support. The Boogie
Kings, with Clint West on drums, Berlin
Fontenot on sax and Johnny Giordano
playing the Hammond B-3 organ were
the ultimate white R&B band. On this
disc they move easily from swamp pop
classics like “Before I Grow Too Old”
and “Think It Over” to New Orleans
R&B “Goin’ Home” and “Just Be-
cause.” Aside from “Sweet Dreams” the
strongest material here may be the
McLain originals “I Can’t Take It No
More” and the loungy but lovely “I
Need You So.” McLain’s voice is one
in a million and so is this CD.

— Macon Fry
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REVIEWS

OOOOOH,
ESQUERITA!

. This rocker took a back seat
to no one — in fact,
he seldom took a seat at all!

Esquerita
Esquerita; Capitol Collectors Series
Capitol CDP 7918712

At first glance and first listen a lot of
people mistake Esquerita for Little
Richard. Actually Esquerita outdoes
Richard hands down when it comes to
pounding piano and pompadour. The
liner notes to a 1978 Capitol Records
French reissue of Esquerita put it suc-
cinctly: “For the most stompin’ all out
Rock’n’Roll Esquerita takes a back seat
to no one, in fact he takes no seat at all
— he stands, crouched and weaving over
his piano...” The recordings on Es-
querita exactly duplicate those available
on that 1978 album, encompassing all 28
of his frantic and pounding rockers re-
corded for Capitol in '58 and '59. Es-
querita lacked the high pitched machine
gun pace of Richard Penniman but he
was no slouch at screaming and had a
lower register that was like a bomb
dropping. Just hear him bellow “there’s
a hele in my heart and the love leaked
out!” He could write some tough rockers
and absolutely zany stuff like “Rockin’
The Joint,” “Esquerita And The Voola”
(very weird) and the out-of-work classic
“Laid Off.” I am most impressed with
the steam roller job he does on Buddy
Holly’s playful “Maybe Baby.” If Hol-
ly’s rendition is one of a rejected lover
writing a thoughtful missive, Esquerita
creates an image of a jilted lover waving
a gun and screaming “Maybe baby you’ll
have me.” If you aren’t familiar with
Esquerita just dig Little Richard’s com-
ments: “He was one of the great pianists
and that’s including Jerry Lee Lewis,
I Stevie Wonder or anybody I've ever
heard...He really taught me a lot.” (from
the Life And Times Of Little Richard, by
Charles White, Harmony Books.) This
comes from a man who does not gener-
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Esquerita: “One of the greatest.”

ally lavish praise or credit on anyone but

- himself. This CD finds Capitol setting

new standards for domestic reissue pro-
jects. It is complete, well packaged and
annotated with over an hour of music.
Rock and roll doesn’t get any better than
this.

—Macon Fry

Ray Campi
Ray Campi, Taylor Texas 1988
Bear Family BCD 15486

This disc is packed to bursting with
the enthusiasm that has separated Campi
from the tired revivalists and pretenders
ever since his recordings for Ron Weis-
er’s pioneering Rollin’ Rock rockabilly
label back in the early ’70s. Not that this
is rockabilly. When Campi is at his best,
as he is here, he is blending styles and
tonking so loose that the result is an ex-
uberant mixture of just about every mu-
sic that has ever been played in a beer
joint on Saturday night. Perhaps he has
kept the music super-charged by only
playing songs he really cares about. On
Taylor, Texas Campi gives us 13 titles
either performed or recorded by fellow
Texan country, honky tonk and rock-
abilly star of the *50s Jimmy Heap. Heap
and his band The Melody Masters are
best known for their original hit re-
cording of “Wild Side Of Life” but the
ones Campi really takes a hold of are the
bouncing swing and honky-tonkers like
“Love For Sale,” “Honk Your Horn” and
the fantastic “The Woods Are Full Of
Them Now.” On the latter Campi in-
structs not to be blue when the car dies
and the woman leaves ‘“’cause the woods
are full of "em now!” These are Campi’s
best recordings since the '70s sides he
recorded at Rollin’ Rock. Even if he
hadn’t cranked out some of the most
played-to-death records in my collection
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RARE RECORD

ASOUVENIR
OF APIANO
MASTER

Walter “Fats” Pichon
at The Old Absinthe House
Decca 8380

ne of the masters of New Orleans
Opiano, Fats Pichon got his start

playing at LuLu White’s place on
Basin Street in the 1920s. An extremely
versatile musician, he was able to switch
from blues and boogie woogie to popular
standards at the drop of a tip. Legend has
it he was also an excellent arranger and
bandleader although there are few re-
corded examples.

Pichon made a couple of 78s in the
late 1940s in the R&R field on Raymac
— once covered in this column — and De-
luxe which are extremely rare. However
for the most part he missed out on New
Orleans R&B boom, perhaps because his
music was deemed too sophisticated for
the jukeboxes.

Some still recall Pichon’s lengthy
tenure at the Old Absinthe House which
lasted from the late 1940s until his death
in 1957. This album is somewhat of a

souvenir of that tenure. Although the
cover indicates that the LP was recorded
live in the Absinthe House, it was done
in a studio — probably Cosimo’s — in
1956. However, the material Pichon
covers —“Tea For Two,” “Mack The
Knife” — probably made up a standard
set. Yes, it’s rather cocktailish but Pich-
on does manage to embellish the per-
formances with some fine playing.
Historically this LP is of interest for
two reasons. First of all, it is one of the
few examples of Pichon’s work and
secondly, it represents one of the few
major label forays into New Orleans.
The cover is most amusing as well for
obvious reasons. Found this one in the
flea market not long ago.
— Almost Slim

continued from page 13

(of which this is sure to become one) I'd
still have to say, “Thanks Ray” for giv-
ing us the music of Jimmy Heap and
Jimmy Skinner again.

— Macon Fry

Katie Webster
Two Fisted Mama
Alligator Records

On her debut record with Alligator,
Katie Webster demonstrated that she
could not only sing and play the piano,
but mix and match the fermenting fla-
vors of New Orleans music as well as
anyone.

Her second album, Two Fisted Mama,
continues in this tradition, as Webster,
who got her first big break touring with
Otis Redding and has since proven her-
self as “a musician’s musician” on the

New Orleans music scene, blends soul,
blues, gospel and a razor sharp voice that
hits every note on the jaw. Yet as you
listen to the album you also realize that
many of the touches that made her first
album gel — the guest appearances by the
likes of Kim Wilson and Robert Cray,
the aside, boogie-woogie piano licks,
and especially the touch of local music
history, are missing from this recipe.

Webster’s honey-tinged voice still
shines on songs like “Never Let Me
Die,” “Pussycat Moon,” and “I'm Still
Loving You,” demonstrating that her
vocals are indeed in the class of Koko
Taylor, Etta James, etc.

Her piercing, gospel rendition of
Mark Knofflers “So Far Away,” puts the
shoe on the other foot, as she takes a
song written by a young, white English-
man and turns it on its ear.
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But the record contains too few of KIN G S OF S L E EP

these touches, and too many songs like

“Two Fisted Mama,” “Red Negligee,”

“Money Honey or Hush Hush,” which A G G R E 8 8 I V E M U 8 I C F O R
sh the tough, mean mama cliches too a1

fP; and limit the musical dexterity and ' M A G I N A T I V E E A R 8

voice of a true artist.
- David Witter

Roy Rogers
Blues on the Range
Blind Pig Records

Looking at the cover of this album,
which features a wide open sky, grazing
sky, grazing cattle, and a cowboy hatted
Caucasian by the name of Roy Rogers,
your average music fan would file this
one under country.
Us knowledgeable blues critics how-
ever, know that this particular Roy Rog-
ers is a member of John Lee Hooker’s
band who produced his recent mas-
terpiece, The Healer. A closer look at this
Blind Pig release also reveals covers of
blues standards like “Hellbound On My
Trail,” and “Ramblin’ Blues,” by Robert
Johnson, Muddy Water’s “Baby Please
Don’t Go,” and the blues classic “Black
CatBone.”
In listening to these songs there is a
trace of Johnson’s slide guitar licks, and
Hooker’s banging phrasing, but streaks of
The Allman Brothers, The Marshall
Tucker Band, and even Hank Williams Jr.
run a heck of a lot stronger.
Singing inastrong, high yodel, Rogers
belts out Johnson’s “Ramblin’ Blues,” as
well as “Hellbound On My Trail,” n a
tone reminiscent of Marshall Tucker.
There are faint traces of The Nevilles on
“Crawfish City,” and *“Black Cat Bone”
features the low, grumbling runs rem-
iniscent of Hank Jr.’s “Country Boy Can
Survive.” In doing so, Rogers apparently
is trying to prove how close some country d N\a“
is to blues, and scores heavily on this promend e
point. Belle
Other songs like “Spanish Blues,” and
“Dreamin’ At The Juke,” add a little w3
South of the border and honky tonk flavor i
to the record, which is obviously some

kind of experimental exercise that Rogers 41 JA Bﬁ SIST& #2 ROCK BASSAST 1]

devised, that could actually be of some THE 89 GUIT AH PLAYER READERS' FOLL I‘
value if it were to be used in a class onthe

roots of American music.' W(" | T H O U T D R E A M 8
As an album however, it merely passes preT———

as a noble effort that, instead of coming

out smoking like a back alley pistol or

gunfighter’s six-shooter, merely mosies

by like a cow on the range. 13.99 CD

~ David Witter 6.99 CASS STUAR" I,sga;

1089 RELATIMITY HECOSDS, (NG,
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CRAWFISH

by Macon Fry

“Hundreds of places in New Orleans sell crawfish, so why make the two-hour drive to
the Lafayette area to eat them?”” Only those who have never eaten crawfish as they are
served on the Cajun Prairie just west of the Atchafalaya Basin would ask this question.

he Basin is America’s

largest fresh water swamp

and home to millions of

“wild” crawfish. It follows

that the surrounding par-
ishes with their thousands of acres of
man-made crawfish ponds are the heart
of crawfish country. What most people
don’t realize is that since seafood pro-
cessors began carefully grading their
crawfish a few years ago, the biggest
“select” critters never leave the area.
These crawfish are sold to restaurants
and patios that serve the huge crusta-
ceans boiled. Some of these craws
check in at seven to the pound and more
closely resemble small lobsters than the
puny mudbugs sold at corner groceries
and seafood places around New
Orleans.

Size, of course, is not the only con-
sideration in seeking the ultimate craw-
fish; cleanliness, seasoning and prepara-
tion are also important and vary widely
among the boiling points in South Loui-
siana. Cleanliness of the crawfish is per-
haps the most important factor and the
hardest to predict. Most places wash the
outside of the craws but few bother to
soak or purge them to remove the dirt
inside. How clean they are inside
depends on the water and food quality
in the area they have been foraging.
Although many places around the Basin
proudly advertise “Deep Water Craw-
fish” (Basin crawfish), more restaurants
are now seeking the ones “harvested
from flooded rice fields. These pond
crawfish seem to have a cleaner vein
and yellower “fat” (actually the, liver).
This clean fat can be scooped 6ut of the
crawfish “head” with a probing finger
and is the perfect accompaniment to the
sweet tailmeat. Most places boil rather
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The Boiled Crawfish
Hall of Fame:
The Top S

1. HAWKS
: 2. GUIDING STAR
. 3. JUNGLE DINNER CLUB
' 4. GATOR COVE
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than steam their craws in water sea-
soned with cayenne and salt. A few add
the seasoning to the outside after
cooking,

Algood place to begin “studying” the
finer points of crawfish consumption is
at the Crawfish Festival in Breaux
Bridge, Louisiana. Breaux Bridge is less
than two hours west of New Orleans on
Interstate 10, a route that traverses the
Atchafalaya Basin causeway, the most
expensive and one of the most spectacu-
lar stretches of interstate highway ever
constructed.

The festival is a veritable crawfish
orgy featuring events like a crawfish
parachutc drop (tiny plastic crawfish are
airlifted onto the crowd with prizes
going to those lucky enough to catch
one), a crawfish race, and a peeling con-
test. There are plenty of crawfish to eat
boiled, ini pies, etouffees, and any other
preparation you could imagine. To
gauge how serious the eating is, con-
sider that the winner of the 1988 contest
consumed ‘54 pounds in one hour!
Cajun bands and carnival rides are fea-
tured in Parc Hardy making the daytime
events family, type fun.

Things. get a bit wilder at night when
activity shifts to the town center. Band-

stands are set up on street comners with
music by pop-country and Cajun metal
groups like Sneaux. This

Cajun cacophony does little to inter-
fere with the main form of evening
entertainment, which is'beer drinking.

If yet another festival is not what
you’re looking for, there are a multitude
of spots in the heart of crawfish country
(within an hour of Lafayette) that serve
beer trays heaped with three or four
pounds of steaming select crawfish for
around two dollars a pound. Some are
old “boiling points” that have sinks in
the dining area for hand-washing, and
plastic tablecloths, while others are full
service restaurants that have built their
reputations on delivering the best boiled
“bugs” around. These spots offer a
chance to drive out and ehjoy the natu-
ral beauty of the prairies and bayous.
The following is a guide to the best and
best known (not always the same)
places to get boiled crawfish, beginning
with my own “Top 5" list.

ROBERT'S COVE (North of Rayne):
1. Hawks: Hawk Arceneaux serves the
largest crawfish ever offered for
human consumption but it is not the
size that most distinguishes the craw-
fish here; it’s the sweet flavor. Hawk
describes the secret to his crawfish in
one word: “purging.” Most restaurants
wash the mud off the outside of their
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crawfish. A few add salt to the wash
water to try and clean the inside.
According to Hawk, “That just makes
them sick! The only way to truly purge
a crawfish is to keep it in fresh water
for 24 hours.” No one else goes to
such lengths as Hawk to deliver a
clean craw. Behind his restaurant are
freshwater holding tanks from which
his chefs dip and boil up to 1500
pounds a night. Many people don’t like
the fact that most of the seasoning here
is on the outside. Others complain that
the craws are actually too clean and
they miss that “swampy” flavor. To me
these are the ultimate. Hawks is open
Wed.-Sat.,, 5-10 p.m. (seasonal). The
location is truly obscure but only 35
minutes from Lafayette. Take I-10
west to the Rayne exit. Go north about
50 yards and make a left on Rt. 367.
Go about 7 miles and make a left on
1110. At the S- curve look for the
Hawk’s sign on the left and follow that
road until it ends.

NEW IBERIA:

2. The Guiding Star: Owner and boil
chef Ralph Schaubert seasons his water
with Tabasco mash, purchased in casks
from the Mcllhenny company in New
Iberia. The usual cayenne and salt are
added for what may be the perfect
blend of strong and hot seasoning. The
crawfish here are big and tender.
Schaubert use$ only select rice field
craws when they are available. The tail
meat pulls easily from the shell and
the heads are laden with golden fat.
The Guiding Star had a reputation as a
“wild place” at their former location
(an old dance hall over on Rt. 14).
There are a couple of pool table sin a
side room at the new place but every-
thing else is pure boiling point decor,
from the sinks to the dining area to the
plastic tablecloths and cement floor.
Open 7 days from 3-10:00. The Star is
located in a small cinderblock building
on Rt 90, a couple miles west of Rt 14
in New Iberia, 25 minutes east of
Lafayette.

VILLE PLATTE:

3. The Jungle Dinner Club: The Jun-
gle has not some of the most uniquely
seasoned, but also the hottest crawfish
anywhere, should you decide to order
the “Extra Super Hot.” I worked my
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way up through the mild, hot, and
super hot before attacking the final
pinnacle of flame. Unless you have
something to prove, or really want the
Honorary Cajun Certificate that comes
with eating an order of the E.S.H.,,
don’t order them. In fact, manager
Wendel Manuel conveyed how hot
these were in his simple warning,
“Take out your contacts first!” The
real reason you should not get the
super hot is so you can better appre-
ciate the other seasonings, which seem
to include a little sugar and vinegar.
The water running off the crawfish
was so tasty, I found myself moping it
up with the tail meat, boiled potatoes
and corn, as a sauce. The Jungle Din-
ner Club is about an hour from Lafay-
ette but is a great place to eat if you
are visiting Floyd’s Record Store in
Ville Platte to shop for the latest in
zydeco, swamp pop, or Cajun record-
ings. In fact, the Jungle has a musical
history of its own. During the Sixties,
this was the most popular bandstand in
the area, featuring acts like Fats Dom-
ino, Dale and Grace, Clint West,
Tommy McLain, Johnny - Allan, and
many others. Open 7 days, 5:30-11:00,
Sun.-Thur. and 5:30-1:00 a.m., Fri.&
Sat. From Lafayette, take Rt 49 north
to Rt 167. Take Rt 167 to Ville Platte.
The Jungle is located on west Main
Street.

LAFAYETTE:

4. Gator Cove: These are the best
crawfish in Lafayette and some of the
biggest I have ever eaten. They are
pond raised, remarkably clean, and
filled with a bright yellow fat as sweet
as creamery butter. These crawfish are
seasoned for the local palate, boiled
with cayenne and salt, then dusted with
pepper again after cooking. The Cove
has a broad menu of fried seafood and a
few pot dishes but the two sinks in the
dining area mark it as a true boiling
point. During a busy week they serve as
many as 10,000 pounds of crawfish!
This is a fine family place, and if you
have a couple of whippersnappers along
that don’t eat seafood, they can order
BBQ from the adjacent Henderson’s
Barbeque Lodge. Open 7 days, 5-10:00.
From Lafayette, go east on Rt 90. Gator
Cove is just past the airport motels on
the left, behind Henderson’s Barbeque
Lodge.

BASILE:
5. D1.’s Cajun Seafood Restaurant::
D.I.’s makes the top 5 on the basis of
their unique seasoning and large, per-
fectly cooked crawfish. Owner, man-
ager, and boil chef D.I. Fruge wouldn’t
divulge the secret of his seasoning but
in addition to the ususal cayenne and
salt, his crawfish have an aromatic fla-
vor that might be nutmeg or allspice. A
popular side dish are the boiled pota-
toes, which are quartered, brushed with
butter, and dusted with a faintly sweet
pepper mixture. D.I's is one of those
places that looks like God just tossed it
out on the prairie. It stands amidst end-
less acres of crawfish ponds but didn’t
start boiling until 1979. Since then he
has moved the boiling pots from his
bam to a lounge down the street and
finallly, to the present location which
doubled in size last year. This is a full
service restaurant now with Cajun
dances on Tuesdays, but the main
attraction is still the boiled crawfish.
D.I’s is a short drive from Eunice, and
the Saturday afternoon Cajun Rendez-
Vous. On Saturday nights Ivy’s Lounge,
located just north of D.L’s on Rt 97, has
a Cajun band. The last time I was at
Ivy’s, they also had a wrestling bear
between sets. Open at 5:00, Tue.-Sat.
About 50 minutes from Lafayette. Take
I-10 west to Rt 97 north (Jennings Exit).
Go about 12 miles.

Crawfish Guide:
ABBEVILLE:

Richard’s Seafood Patio: This is about
the most relaxed atmosphere for dining
you will find. Tables are covered in
plastic, and the unadorned white painted
wood walls give this place a sort of
“front porch” ambiance. outside, Rich-
ard’s looks like a low roofed barn. This
is a classic boiling spot. Everything on
the menu, shrimp, crabs, crawfish and
vegetables, is boiled. The crawfish are
medium to large, seasoned with cay-
enne and salt, and reasonably clean.
Some diners arrive by boat, traveling up
the lovely Vermillion River which bor-
ders the only road leading in to Rich-
ard’s. If you need an excuse to make the
half hour drive to Abbeville, get there
early and explore the old buildings and
shops on the old town square. Richard’s
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is open 7 days (seasonally), 5-9:30
Sun.-Thur., 5-10:30 Fri.& Sat. From
Lafayette take Rt 167 south. Follow the
signs towards Rt 14 business. Turn right
on Rt 335 (s. Henry Street) and look for
Richard’s about 3 miles down on the
right.

Vernick’s Seafood Patio: Vernick’s
was listed in Playboy Magazine’s guide
to the top regional eateries in the coun-
try where it “just missed” the top 25
list! I would disagree. Although the
squat cinderblock building has all the
earmarks of a serivus boiling joint; plas-
tic on the tables, cement floors and
sinks in the dining area, the crawfish
were tough and oversalted, causing the
meat to stick to the shells. Vernick’s is
open 7 days a week (seasonally) from 5-
10:00. From Rt 167 in Abbeville take
Rt 14 by-pass east. Turn left on North
Lafitte Rd. Vernick’s is one mile up to
the left.

ERATH:

Big John’s Seafood Patio: The craw-
fish were clean and tender here, but a
bit puny. A few stuck to the shells. Per-
haps the greatest attractions of this
place are the old wood frame building,
the end of the road location and the
proximity to a couple of lively night
spots. The Wild Wild West is just
around the corner on Rt 339 with “old-
ies” bands on weekends and a Cajun
band on Sunday from 6-10:00. Less
than a mile away on Rt 14 is Smiley’s
Bayou Club. This place attracts a lot of
old-timers and some good bands for
their Saturday night dances. Big John’s
is open 7 days, 5-10:00weekdays and 5-
11:00 on Sat & Sun. Take Hwy 14 to
Erath. Go north on Rt 339, Make a left
on Broadview and follow it to the end,
45 minutes from Lafayette.

HENDERSON:
Crawfish Town USA: For a place that

was built with the tourist in mind and’

seats 400, I was genuinely surprised by
how good the crawfish were here. The
crawfish were all big (but not the “larg-
est in the world” as proclaimed on their
billboard) and they were very clean
with plenty of fat. On a Friday during
Lent there was a double line qut the
door. I went back on Sunday afternoon
and enjoyed an order at the bar. I
ordered the “strong” but found them

WAVELENGTH » MAY 1990

underseasoned. The jukebox had plenty
of spice though, with a great selection
of swamp pop, Cajun and zydeco. Open
7 days from 11-10:00. Located just
north if I-10 at exit 115.

Pat’s Fisherman’s Wharf: Pat’s is
not a boiling spot at all, but the oldest
and most famous (also most expensive)
seafood restaurant in Henderson. I sam-
pled all of Pat’s seafood dishes and the
highlight was the “camp-style” etouffee,
which was a simple saute of crawfish
tails and large chunks of onion and bell
pepper in butter. Owner/manager Pat
Huval cultivates a casual atmosphere
with plastic tablecloths and porch seat-
ing. There could hardly be a more
lovely place to dine than the porch at
Pat’s, which overlooks the slowly mov-
ing waters of Bayou Amy. My advice is
to grab a window seat and order some-
thing other than the boiled crawfish.
Pat’s is open 7 days 10:00- 11:00. Take
exit 115 south. Make the first left on Rt
352. Pat’s is at the end of the road
between Bayou Amy and the Basin
levee.

Robin’s Seafood Restaurant: Like
Pat’s this is not a boiling spot but one of
the area’s best known seafood establish-
ments. Also like Pat’s, I would recom-
mend steering clear of the boiled craw-
fish in favor of a prepared dish like the
delicious, brazil nut colored crawfish
bisque. Robin’s is a bit less expensive
than Pat’s, but puts linen and real butter
on the tables. Everything at Robin’s is
made on the premises, including some
delicious desserts. There are four fla-
vors of homemade ice cream, of which I
highly recommend the smooth and rich
Belgian chocolate. There is also a bread
pudding made with French bread and
served with lemon sauce. The surface is
lightly browned at places giving the
pudding a delightful combination of
chewy and soft parts. Robin’s is open 7
days 11-10:00. Located on Rt 352, a
couple blocks west of Pat’s.

LAFAYETTE:

Don’s Seafood: Don’s is one of the old-
est restaurants in Lafayette. Although
they have a full menu and are known
for specialties like red snapper stuffed
with crab meat, they also have a reputa-
tion as one of the first places to serve
crawfish. I got there for lunch and had a
crawfish platter, from which I can
highly recommend the bisque and craw-

, | Just Great
Louisiana
Seafood

Always Fresh
Always Delicious

Wed. through Sun.
11 a.m.-10 p.m.

9'01 Lovisiana Avenue

891-5271

DAILY DRINK SPECIALS

HAPPY HOUR: 50¢ Drafts
Monday thru Thursday: 4 pm to 7 pm
Friday: 5 pm to 8 pm

MONDAY:
Yankee Nights
$1.25 Rolling Rock 7pm
TUESDAY:
50¢ Drafts & $2.50 Pitchers 9 pm - 'til

WEDNESDAY:
Ladies Night: 8 pm to 12 am
1st mixed drink free, all others 'z price
THURSDAY:
75¢ Busch Longnecks
9 pm - 'til
FRIDAY:
Free Oysters
7 pm to 10 pm
SATURDAY:
$1.25 Domestic Longnecks
All day and all night
SUNDAY:
$1.50 Bloody Marys: 11 am to 5 pm
50¢ Drafts & $2.50 Ptichers 7 pm - til
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fish pie. I did not get the boiled craw-
fish because they do not begin boiling
until 5:00, but I have heard that they use
purged pond raised craws so this place
is worth trying. Open 7 days 11:00-
10:00. Located just off Johnston St. at
301 E Vemmillion in downtown
Lafayette.

The Old Icehouse: Some of the
worst, most bland, warmed-over craw-
fish I have ever eaten. I mention this
place only because someone might end
up there having read about them in the
recent A Gourmet Magazihe story, or
might otherwise have been misdirected
there.

Lagneaux: Some of the dirtiest and
most difficult to peel crawfish I've ever
eaten. This place used to have a reputa-
tion for great crawfish. Something
happened.

MAURICE:

Soups Restaurant: This just missed my
top 5 list. The crawfish were large,
clean, and perfectly cooked with a very
straight forward seasoning. They were
also a bargain at four pounds for $6.50.
Soups was the last place I ate before
writing this guide, and it is a good
thing. Not only were their crawfish
superb, but their seafood gombo was
full of fresh crab meat and the crawfish
bisque was the best I have eaten. The
reataurant is run by Rachel Hebert and
her six sisters who took over from their
mother a few years ago. Lord! These
girls can cook. It is quite rare to find a
homestyle restaurant in this area that
serves game dishes, and I can’t wait to
get back and try the quail and sausage
gumbo, fried rabbit and chicken fried
quail. Soups is open Mon-Thur. 9-9:00
and Fri 7 Sat. 9-10:00. From Lafayette
take Rt 167 south about 12 miles. Only
10-15 minutes from Lafayette.

NEW IBERIA:

Boiling Point: The name says it all.
Crawfish and crabs seem equally popu-
lar here and they do a great job on both.
There’s sinks in the little dining area,
plastic on the tables, and on most week-
end nights a big line going out the door.
Open 7 days 10:00 Mon-Fri., and 3:30-
10:00 Sat & Sun. Take Rt 90 east from
Lafayette. Boiling Point is on the right a
couple of miles before New Iberia.
Twenty minutes from Lafayette.
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ome people think music is
simply organized sound—
ordered vibrations created
by musicians using instru-
ments. Such people will
never understand New Orleans—here
music is moming light and midnight
darkness, it is both the essence and the
necessity of life. Steel Pulse’s verse is
Big Easy’s motto: “Life, without music,
Ican’tuseit.”

New Orleans music is unlabel-able.
As a category, this music is as big as your
consciousness; how deep you get into the
music depends on how much of your
lifetime experiences you can remember,
carry and project. Can you remember
yourself as a 16-month old child riding
your uncle’s shoulders at a secondline or
as a wide-eyed 6-year old sitting in a bew
listening to your mama calling the holy
ghost (and hearing the spirit answer!), or
bouncing in the back seat of your daddy’s
car, joy jumping to the radioed sounds of
K-Doe’s sacred stutter or Jessie Hill’s
“talking-in-tongues” whooping utter-
ances? Those are just some quick refer-
ences which might help a listener under-
stand what Henry Butler is up to with his
new release.

For the first time in his recording
career, Henry Butler the vocalist is out
front — although Henry Butler the key-
boardist is also on the case on both
acoustic piano and synthesizer. Although
Henry Butler is clearly most formidable
as an instrumentalist (as even a cursory
listen to any of the massive, thick-
textured, rthythmicly complex, pounding
acoustic piano solos will demonstrate),
Mr. Butler is also a commanding vocalist,
and this release gives us the opportunity
to check out that side of his talent.

Joining Henry Butler are Chris Seve-
rin on bass, Leo Nocentelli (of the
Meters) on guitar, and Henry’s former
classmate from Southern University,
Herman Jackson on drums. Those who
expected (wanted!) another jazz album
will be surprised but not disappointed.

There is jazz here, but there is also blues, -

and pop, and classic R&B, and the full
gamut of sounds that one can hear any
day of the week in Big Easy. When asked,
“Why do a New Orleans album?” Henry
Butler’s answer was straight to the point.
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HENRY
BUTLER

Those who expected another
jazz album will be surprised
but not disappointed. There's
jazz here, but also blues, pop,
and R&B-a New Orleans LP.

“I've been doing straight ahead jazz
for the last 23 or 24 years. There comes a
time when you want to do something a
little different but not unmusical. I had
been playing New Orleans music all my
life. I did a lot of it when I was here and I
figured it was time for me to do some-
thing like that. This is what I feel I want to
do right now and it has nothing to do with
anything but that.”

Although Orleans Inspiration does
not sound like a pop album to me, I
wanted to hear Henry Butler say what
his musical intentions were. Further-
more, even it he intended to make a pop
album, I could understand that too. I
know how very, very lonely and diffi-
cult it is to work at a career for 20 or
more years without receiving popular
acclaim, not to mention it can be
financially untenable. So mustering all
the diplomacy and tact I could, I asked,
“Henry, is this your attempt at a pop
album?”

By Kalamu ya Salaam

“Oh, no. This is my document of how
I feel and how I realize New Orleans
music. New Orleans music covers a lot of
ground, so when people say that they hear
a pop direction, they may hear it because
a lot of that is in New Orleans music.
There’s a tune, “Hey, Little Girl,” that’s
kind of a neo-Fats Domino tune. When I
played ry first draft of that tune for one
of the guys at the other record company I
used to be with, the first thing he said was,
you know that could go anywhere. He
was right. What he meant was that could
have been a pop tune or whatever, the
thing is though that it’s really a New
Orleans tune. When some of the people
from the company that I'm with now
heard “Dixie Walker” they felt that it
could be considered a country tune. But
we used those elements in New Orleans.
If you listen at Professor Longhair he
uses a lot of country in his playing with
Caribbean influences.”

In the context of 20th century Ameri-
can popular music Ernie K-Doe is on to
something when he says, “I’'m not sure,
but I’'m almost positive, that all music
came from New Orleans.” Really, not
only came from, but, more importantly,
came to and through New Orleans: the
first opera house, African drumming via
Congo Square, blues from up country,
gospel, ragtime, German brass music,
martial music (e.g. J. P. Sousa), vaude-
ville, medicine shows, you name it, it all
came here at one time or another, and
unlike other places New Orleans doesn’t
lose any music that comes here. The
wooden houses on narrow streets soak up
the sounds and pass them on to the occu-
pants who come running out with all
kinds of crazy combinations. So, we
don’t really create new music, we just
recreate old music.

Ifmusic is food, New Orleans can make
a meal more ways than any other city in
America. Although we ain’t hardly known
for potatoes: I bet they don’t make french
fries-sandwiches or potato salad sand-
wiches in Idaho like they do here. That’s
what I mean by New Orleans’ musical
inventiveness. It’s not that the basic ingre-
dients are so different, it’s just how we
season our stuff with roots and herbs.

Actually, whereas in other areas the
musical retentions have been diversified
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and diluted, in New Orleans the root
musics are still very strong. These are the
same root elements which all of America
drew on to develop its popular musical
culture. You can trace it through modem
pop, as in how Motown drew on New
Orleans, or you can look at the country
and western artists such as Hank Wil-
liams who were listening to what was
going on and took part of that and devel-
oped it in their own way. The difference
is that in New Orleans those root ele-
ments have remained contemporary, they
are not just historical.

. Henry Butler agrees, “yeah, and
they’fe still very raw here. There’s no
secret as to why people like Paul
McCartney and Glen Campbell hung out
with Allen Toussaint and worked in his
studio. It’s no secret why they were
interested in his music. And it’s no secret
why groups like Little Feat have adapted
New Orleans influences. New Orleans
music works, it sells and it’s musically
interesting.”

In a different light, Henry Butler’s
new release also has a lot of acoustic
piano ringing through it: with James
Booker and Professor Longhair being
dominant. Even though some of the
songs employ a synthesizer, almost all of
Butler’s solo work was done on the
acoustic.

“There are a couple of reasons for that.
The solo piano stuff called for acoustic
piano. That’s the way those songs were
conceived.”

You mean you couldn’t do those on a
synthesizer?

“No, I mean, I didn’t want to do them
on a synthesizer. I have a thing about not
forcing the issue, not taking something
outside of its nature territory. There are
some pieces which I think work well with
a little synthesizer work, and there are
pieces that I may do in the future that call
for more synthesizer work or less. But I
hope that I am always able to avoid forc-
ing the issue — I don’t ever want to make
something artificially electric.”

The acoustic piano is not only a
melodic and harmonic instrument, it’s
also a percussive instrument, plus it has
the advantage of dynamics: if you hit it
harder it will make a louder sound. The
electronic instruments, no matter how
hard you hit them, you have to turn the
volume up, except maybe for a couple of
the more expensive synthesizer.

“Yeah,” Mr. Butler affirmatively
responds, “and even with the touch sen-

sitive thing that some synthesizers have,
it still doesn’t work naturally as well as
the acoustic instruments. That’s why I
like the piano. I started out on drums. The
percussive and rhythmic awareness
always stayed with me, and I always,
unconsciously or consciously, tried to
make that work on the piano.”

But more than the technical aspects of
how he plays, this album is also psycho-
logically revealing — one hears more of
Henry Butler on this than on all of his
three other releases combined. For
example, even on what would be a
straight blues piece, such as “Going
Down Slow,” one can hear gospel
elements.

“Again, that’s part of my roots. I
played in churches down here. In fact, we
brought the first Catholic gospel choir to
Catholic University in Washington in
1969. I enjoyed doing that. The way I am,
I will throw any type of music anywhere
I think it will fit. I enjoy “Going Down
Slow” as a straight blues — you know
Ray Charles did a great job on the num-
ber, but I'm not Ray Charles, so I have to
put a little Henry Butler in it. Henry But-
ler realizes, when he plays, that he is the
sum total of all his experiences — gospel,
blues, jazz, rhythm and blues, classical,
whatever. You know, if you listen closely
to that piece you will hear some progres-
sions in there that come out of a classical
experience. They go right into something
else, so it may not be readily recogniza-
ble, but, it’s there and it’s me. A musical
experience should be just that. Just
because a person is playing straight ahead
jazz doesn’t mean that he has to limit
himself to the harmonic progressions of
a certain period.”

In New Orleans you have all this
music — much of which would normally
be called roots music — in a contempo-
rary setting and the various genres are
neither isolated from each other nor fro-
zen into one particular historic form. All
of the music is alive, coexisting side by
side, and you get to hear it all, sometimes
within a single set on a single night.

“This is a great place to get a founda-
tion in people music. Most of the people
whom I know here who are the great
musicians, they play everything. You just
never know what’s going to happen
next.” t

I told Henry Butler what happened
when I played some of the pieces for my
daughter and asked her what she thought.
She said she liked it all right. I then asked

WAVELENGTH « MAY 1930



her would she think that the vocalist had
a master’s degree in classical voice. She
was surprised and immediately said, “no,
he sounds like a barroom singer.”

“That's great!” was Mr. Butler’s
chuckled response.

Butler’s vocal sound is rough and
ready, but when you listen closely you
hear subtle modulations that let you know
that Henry Butler knows what he is
doing. The key is that Henry Butler has
avoided the trap of education being a
thing unto itself which negates every-
thing outside of itself. Instead, Henry
Butler viewed his voice training as sim-
ply a tool that allowed him to express

more and more of all the things he heard -

and hears inside himself.

“The reason I think I didn’t fall into
that trap — and it is a trap — is because I
started out as a pianist first and then went
into voice. I went into voice with the real-
ization that I didn’t want to fall into the
trap that most vocalists I had heard had
fallen into. First of all, I could read musio
before I went into voice. I could make my
own scores and everything. That made a
difference philosophically. I knew what I
was looking to get out of my education
and I also knew that being in Louisiana
and being a Black person that the market
for being a true classical musician was
very limited. I understood that and dealt
with it. Iknew that I was going to earn my
living as a pianist before using my talents
and training as a vocalist.”

Here was the crux of the musical
challenge. In a certain sense, Henry's
voice, even more so than his piano work,
epitomizes the New Orleans characteris-
tic of taking in whatever influences and
training that exist without negating any of
the root elements that were there as cul-
tural birthright.

“Exactly, I was able to gei with
some of the best teachers and coaches.
The philosophy and teaching that I got
from Alvin Batiste and before him,
from Edwin Williams at the school for
the blind, basically they had the same
approach: learn everything that you can
learn and use it. Don’t just learn it— use
it and make it work for you. Whether
it’s in teaching or performing, classical
or any of the other idioms. I don’t
negate or rule out any of my talents or
training in whatever idiom I happen to
be dealing with at the time. As long as
I can make it musical. If I see that it
can't be musical then I don’t want to
deal with it.” O
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RICO’S JAZZ FESTIVAL
SCRAPBOOK

“Unbearable crowds notwithstanding,' the Jazz Fest is still the world’s
most amazing music festival because each year is filled with moments
of offbeat humor and musical rapture. At the ‘89 Fest we saw...

gy

...Bobby Bland reveal his
trade secret for vocal
growling: cold milk...

...Henry Butler sell a t-shirt, change
a twenty, and schmooze with Pat
Jolly, all at the same time...
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...Current zydeco monarch Boozoo Chavis,
top-dog-from-Dog-Hill, play east of the
Mississippi, in daylight...
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..a dentally-demented Johnny J fan
demonstrate open-G position and other
obscene chord fingerings at the Y-96 stage..
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..gospel tent goosebumps...

o

..the Palmetto Leaf Umbrella, latest
Cajun fashion accessory...

... Ellis Marsalis work on his
“papa-razzi” portfolio...
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CULTURAL ECHOES

African and Caribbean groups at the

Festival provide interesting glimpses into
traditions similar to New Orleans culture.

Ithough it may not seem
like it at first glance, this
year’s Jazz Fest will pro-
vide plenty of opportuni-
ties to experience Carib-
bean and African music. As mentioned in
last month’s column, the schedule is short
on Caribbean pop sounds like soca, zouk
and reggae, but is virtually overflowing
with Latin bands. And several traditional
groups will also provide interesting
glimpses into Caribbean traditions and
their similarities to New Orleans culture.
The only scheduled reggae performer
actually from Jamaica is the legendary
Toots Hibbert (of Toots and the May-
tals). A veteran performer whose career
spans three eras in Jamaican musical his-
tory (ska, rock steady and reggae), Toots
is sure to be a crowd pleaser on the first
Friday. Let’s hope he includes in his rep-
ertoire many of the soul covers that
appeared on his recent excellent LP,
Toots In Memphis. (In addition to his
stage appearance, Toots is also scheduled
to be interviewed in the Heritage Tent at
the fairgrounds on Friday at 2:30 P.M.)
An American-based reggae band of
international fame, named Moja Nya,
will also be appearing, scheduled for the
last Sunday. Early in their career this
band made a successful appearance at
Tipitina’s, and since then have gone on
to make quite a name for themselves. In
fact, a few years back, Cyril Neville
mentioned his friendship with members
of Moja Nya as being a major influence
on his decision to pursue reggae music.
Cyril’s roots reggae band, the Uptown
Allstars, doesn’t seem to be scheduled to
play at the fairgrounds, but is sure to be
playing somewhere around town during
the week and is worth finding. Other
local reggae/ska bands on the Jazz Fest
bill include Plantation Posse (the first
Friday), the Shepherd Band (the first
Sunday) and a fairly new group called
Algorhythms (the second Friday).
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For good vibes and fun under the sun,
a group of local drummers who call
themselves Percussion, Inc. should def-
initely be checked out. The group
includes plenty of reggae in their reper-
toire, especially when teamed up with
three female singers named Cultural
Voices, but also branch out into other
types of Caribbean and African rhythm
experimentation. (Percussion, Inc. per-
forms on the first Saturday and Cultural
Voices on the second Sunday). Also
recommended is another troupe of local
drummers and dancers, the Brazilian-
esque Casa Samba, who will appear on
the second Sunday.

The only chance to hear soca music, the
uptempo offshoot of calypso, will be at the
final night concert, May 5 at the River
Tent, when Arrow of the island of Mont-
serrat returns to the Crescent City. His first
appearance here, at Tipitina’s last sum-
mer, was a huge success that had the
crowd sweatin’ and winin’. On the same
bill with the Neville Brothers and South
Africa’s Ladysmith Black Mambazo, this

()

Neleans’ Kumbuka Dance and D;;:m oﬂecve.

should be one of the most exciting of all
this year’s Jazz Fest events.

Moving to the full bill of Latin music
groups, for the second year in a row there
will be La Noche Latina, a night concert
at the River Tent. Once again this year,
the music will lean to the tradi-
tional...short on synthesizers and heavy
on horns and vocals. The featured acts
are the one and only Celia Cruz, Jose
Alberto “The Canary” and his
Orchestra, Luis Enrique and his
Orchestra, and the local La Banda
Blanca. Tops on the Latin music list at
the fairgrounds is the annual appearance
(the second Saturday) of Cuban film and
music star Ruben Gonzalez, for which
he traditionally fills out his band to
include an expanded horn and percus-
sion section that never fails to deliver.
Hector Gallardo & the Songo Allstars
(first Sunday), as well as Ritmo Cari-
beno (second Sunday), are two other
local Latin acts that should not be
missed. Rounding out the schedule are
other good local acts like El Groupo
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We know
more about

music in Louisiana
than ANYONE!

for information on:

Eddie Bo
* File'

The Golden Eagles
The ReBirth Brass Band
Troy Turner
The Wild Magnolias

Call (504) 525-2775
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South African Artists Mahlathini & The Mahotella Queens & Ladysmith Black Mambazo

appearing live in New Orleans and on LP, Cassette, & Compact Disc at Tower Records.
Compact Disc $§11.99

X 5 3
. e
i ” E

Mahlathini &

Mahlathini &

Ladysmith Black
Mahoiella Queens Amaswazi Emvelo Mambazo
‘‘Rhythm & Art" “Your're Telling Lies"’ ““Inala’

Also on Sale: Mahotella Queesn “lzibani”, Ladysmith Black Mambazo “Induku Zethu'"',
Ladysmith Black Mambazo “Ulwandle Uluncgwele”, Ladysmith Black Mambazo “Umbthombo
Wamazi', Various Artists “Indestructable Beat of Soweto”

Mahlathini & The Mahotella Queens appearing at Jazz Fest April 29th and at Tipitinas May 1st.
Ladysmith Black Mambazo appearing at the river tent May 4th.

TOWER RECORDS

Maya (first Friday), Paky Saaverdo &
the Bandidos (first Saturday), Sensa-
cion Latina (second Friday), La Banda
Blanca (second Saturday) and Los
Sagitorios (second Saturday). And for
some excellent Latin/Brazilian jazz,
don’t miss the multi-talented Santiago
on the second Sunday.

Surprisingly, this year’s schedule

- boasts three African/Caribbean drum

and dance troupes that should be of great
interest to those who enjoy exploring the
traditional roots underlying today’s pop
musics. From New Orleans comes the
Kumbuka Dance & Drum Collective,
a group that continues to get better and
better as the years go by. In keeping with
their strong commitment to educate the
youth of our city, Kumbuka will appear
both at the Kid’s Tent and at the Congo
Square stage on the first Sunday.

A Haitian dance choreographer
named Louines Louinis will be bringing
his Haitian Dance Theatre, based out
of NYC, to the fairgrounds on the second
Saturday. This is one of the wild cards on
this year’s schedule, with the only cer-
tainty being that the lineup will include
many handdrums, percussion and danc-
ers in elaborate costumes.

The third dance troupe, the National
Dance Company of Senegal, comes
with more advance information. They
promise to deliver a wide range of cul-
tural traditions of the Wollof and Man-
dinque peoples of the Sene-Gambia/
Mali/Guineau-Bissau region of West
Africa, utilizing not only dancers but
also many of the wonderful musical
instruments created by these peo-
ples..the  2l-stringed kora, the
marimba-like balafon and a variety of
handdrums. These instruments and
accompanying rhythms form the foun-
dation of the pop music of several Sene-
galese musicians who have impressed
audiences here, such as Youssou N’Dour
and Super Diamano, so I feel that the
Dance Company will be of interest to
many.

The above mentioned kora, truly one
of the most beautiful of all instruments,
will also be presented by a Malian griot,
Toumani Diabate, who is scheduled to
perform on the first Saturday. Diabate is
a member of one of the ancient griot
families of the Malian empire, a culture
steeped in tradition, and his playing will
astound listeners both for its level of
technical accomplishment and its amaz-
ing ability to communicate. I have
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spoken often in this column of the grace
and tranquility of the sound of the kora,
and in an outdoor setting like the Jazz
Fest, Toumani Diabate’s performance
should be inspiring. Don’t miss this
one.

African pop music of South Africa
comes full force this year. The mbube or
isicathemiya (a capella choral style)
sound will be presented by the most
accomplished of all such groups, Lady-
smith Black Mambazo, led by Joseph
Shabalala. If the name rings a bell, it’s
because this is the man and group that
assisted Paul Simon with his Graceland
LP, and they also performed at Tipitina’s
in the summer of ‘88. Unfortunately,
Ladysmith’s only Jazz Fest appearance
will be at the aforementioned May 5
night concert; unless there is a schedule
change, they are not slated to appear at
the fairgrounds.

Last month’s column was devoted
entirely to the Jazz Fest appearance of
another South African act, destined in
my opinion to be the highlight of the
festival for those interested in African
and Caribbean music. The style is called
mbaganga, and the allstar cast consists of
a “groaner” (deep male vocalist) named
Mahlathini, with a female trio named
the Mahotella Queens, all backed by the
ace mbaganga band, Makgona Tsohle.
Besides their appearance at the fair-
grounds on the first Sunday, they are also
booked to do a gig at Tipitina’s on
Wednesday, May 1. Whatever you do,
don’t miss this act. And for more details,
refer to last month’s Wavelength.

A last-minute addition to the schedule
is, believe it or not, still another South
African artist. This time the music is
jazz, featuring the Darius Brubeck/
Victor Ntoni Quartet (also known as

Afro-Cool), and anyone who is familiar
with other S.A. jazz artists like Dollar
Brand, Dudu Pukwana and Hugh Masa-
kela will know that this this should be
tremendous.

I'm running out of space and there are
yet still more African/Caribbean artists
that haven’t been mentioned. The Baha-
mas are sending up something a bit dif-
ferent this year from the regular fare of
Junkanoo gangs. This year they’re bill-
ing the entourage as Bahamas Rake &
Scrape and Bahamas Folkloric
Troupe, scheduled to perform both Sat-
urday and Sunday of the first weekend.

. From what Bahamian artist Exuma has

mentioned in the past about rake and
scrape bands, there’s a good chance
we’ll see similarities with New Orleans
Mardi Gras Indian gangs. We’ll call this
one another wild card since it’s uncertain
as to what this will be, other than that we
can bet it will be plenty of dancing and
homemade percussion.’

And from Africa comes two more
wildcard artists, Ephat Mujuru of Zim-
babwe and Anouar Brahem of Tunisia,
both scheduled for the second Saturday.
All I can say is...take a chance.

Last, but not least, several local artists
must be mentioned who are devoted to
working with the young children of our
city, teaching them their culture through
storytelling and theatre. All can be found
in the Kid’s Tent on the second Sunday.
They are Mama Linda Eubanks, ‘Della
‘Della the Storytella, and the Chakula
Cha Jua Theatre Company. Chakula
and company will be performing an
original play with drug abuse awareness
theme entitled “The Big, Mean, Green
Drug Bug.” Bring your children. And
have a great Jazz Fest, everyone.

- Gene Scaramuzzo

One of the rare disappointments
of past jazz Festivals is the absence
of the legendary Champion Jack
Dupree. Years ago Champion Jack,
one of the greatest of the New
Orleans keyboard players, settled in
Europe and although scheduled to

Champion Jack
Returns...Honest!

play in the past, illness and other
setbacks postponed his triumiphant
return. This year we have been
assured by his associates and the
festival that we won't be disap-
pointed. Do not miss him, he passes
this way not that often...

WAVELENGTH « MAY 1990

CENILE

ILEALM CART JAZZCAIE

in the

FOOD/BAR

325=-0200

NEW ORLEANS JAZZ CENTRR |—iad

FRENCH QUARTER

SPECIAL JAZZ FEST EVENTS |
RECORDS, MUSIC INFORMATION,
JAZZ LISTENING & EXCELLENT

LUNCH & DINNER
WED. THRU SUN. 12- 11
SUNDAY BRUNCH 12-7 pn

1204 Decatur Street
New Crieans 70116

de
rigny

Luxury Creole Guest Cottages

(504) 948-3875
818 Frenchmen Street
New Orleans, Louisiana 70116




THESE GREAT ARTISTS ARE NOW ON SALE IN
CELEBRATION OF THE JAZZ AND HERITAGE FESTIVAL

Dirty Dozen Brass Band
will perform & sign albums
at Tower Records on
April 30, 3-4PM
Sale ends

OPEN 9AM TO MIDNIGHT - 365 DAYS A YEAR May 15, 1990

The Marketplace at The Jackson Brewery

o 408/410 NORTH PETERS AT DECATUR STREET
Weoee=  FREE 60 MINUTE PARKING WITH PURCHASE
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THE ULTIMATE
FESTIVAL FOOD

Creole's stuffed bread is great with beer,
and easily managed in one hand while the
other is free to clutch a can - or a partner.

ust as surely as popcorn is
movie food, a weenie
belongs in a ball park, and a
toasted marshmallow is best
by the campfire, Creole’s
Stuffed Bread is the ultimate festival
food. The good news is, the folks from
the Creole Lunch House in Lafayette will
be back at the Jazz and Heritage Festival
selling their spicy concoction again this
year. Merline Herbert has surpassed the
“sausage on a stick” folks in creating a
simple, yet truly ingenious dish. A rich
filling of Creole sausage, meat, cheese
and peppers (optional), is wrapped in
homemade French bread dough and
baked to a crusty perfection. Not only are
they great with beer but they are easily
managed in one hand while the other is
free to clutch a can, a dance partner, or a
second line hanky.

After sampling (O.K., I'll admit to
pigging-out) on Herbert’s at last year’s
festival 1 determined to make the drive
over to Lafayette and try the other food
at her Creole Lunch House. The best
advice on going to the Creole is to go
hungry! A good idea is to take a friend so
you can split some bread and have room
for Herbert's down-home specialties like
stuffed baked chicken (stuffed with
spices and herbs) served with dirty rice.
Herbert also tixes a mouth-watering
plate of black-eyed peas served with
sweet cornbread. They are seasoned
enough to warm the palate and put a fog
of condensation on the forehead. Another
spicy dish is the sausage Creole which
comes in a sauce picante over rice,
accompanied by a corn muffin.

By the time I finally made it up to
Lafayette to visit the Creole Lunch
House, there were three locations to
choose from! Merline Herbert opened
the first location at 713 12th St. six years
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ago when she retired from her job as a
public school principal. (If they had put
her in the cafeteria no one would wanted
to graduate.) The 12th Street location is
still the best one to visit. Situated in a
wood frame house just a few blocks east
to the Evangeline Throughway (Rt 167),
this place has grown from a neighbor-
hood joint to a favorite spot among stu-
dents and downtown office workers who
often drive past the Johnston Street
location to sit on the patio, or enjoy the
intimacy of the tiny four dining area.

If you want to eat supper, or a Satur-
day meal at the Creole, you will have to
visit the new Northgate Mall location.
At Northgate Ms. Herbert, her husband
or son can be found serving the same
spicy dishes in a restaurant that leers
across the shopping promenade at the
General Nutrition Center. Health con-

scious folks can stop and pick up some
vitamins and wheat germ before ham-
mering the fried pork chops, dirty rice
and stuffed bread!

This location does have the notable
advantage of being only a minute off
I-10 on the Evengeline Throughway (Rt
167 S.). They are in the mall directly
across from the new visitor’s center. Ms.
Herbert really puts her foot in everything
she serves; I mean this is real home-style
cooking, South Louisiana style. The
price is down-home, too. If you spend
over five bucks, plan on carrying a bag
of food home.

Creole Lunch House at Northgate
Mall is open 11-7:30 Mon.-Sat. Other
locations are open 10:30-2:00 Mon.-Fri.
237-2451, 232-9929.

Creole’s Stuffed Bread, at the food
booth, Heritage Fair ~Macon Fry

ELEANOR
ELLIS
RETURNS

The Jazz Festival is a homecom-
ing for Eleanor Ellis, who will be at
the Musical Heritage tent Saturday
28 from 11-12. The blues guitarist
and vocalist was born in New
Orleans, and grew up in Amite. She
began her career at the Jazz Archive
at Tulane University and since 1975
has played clubs and festivals all
along the East Coast and Europe.

Her dynamic style encompasses
the music of Robert Wilkens,
Mance Lipscomb and Chuck Berry.

She has been compared to Rory
Block, Bonnie Raitt, and Koko Tay-
lor. A must-see.
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APPEARING AT

CONGO SQUARE STAGE
APRIL 29-30

AND AT

TIPITINA’S MAY 1

SALE ENDS MAY 15, 1990

OPEN 9AM TO MIDNIGHT - 365 DAYS A YEAR
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N = New Orleans R&B; M = moderm jazz; T = traditional jazz; B = blues; C = cajun; Z = zydeco; BB = brass band; | = Mardi Gras Indian; RR = rock'n'roll;
CA = Caribbean; A = African; G=gospel; CO = country; L = latin; R = reggae ; P = local percussionist

FRIDAY, APRIL 27, 1990

STAGE 1 WWUE/WNOE

11:30-12:15pm  Strawberry Jammers, Hammond State
School Performers

12:40-1:45pm  Kenny Bill Stinson CO

2:10-3:20 pm Wayne Toups & Zydecajun Z, C

3:45-455pm  Clarence Gatemouth Brown B

5256:40pm  Elvin Bishop RR

STAGE 2 WDSU/TV6

11:20-12:10 pm  Backsliders B

12:30-1:30pm  Steve Riley & The Mamou Playboys C

1:45-245pm Al Ferrier with Ronnie Brumley and
Foxfire CO, C

3:10-4:00 pm Edward Brown & The Zydeco House
Rockers Z

4:20-5:20 pm The Subdudes RR

5:45-6:45 pm John Delafose & Eunice Playboys C

STAGE 3 WWL/RAY BAN

11:20-12:15pm  Loyola University M

12:40-1:30pm  Tribe Nunzio RR

. 2:00-3:15 Bobby Cure & Summertime Blues with

Robert Parker N

3:45-5:00 pm Ernie K-Doe with Eddie Bo and New
Orleans Magnificent 7th N

5:30-6:45 pm Toots and The Maytals R

STAGE 4 FAIS DO DO

11:30-12:30 pm  The Beat Doctors RR
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1:00-2:00 pi . Shot Down in Equador Jr. RR
2:25-3:35pm  Charles Jacob Blues Band B
“4:00-5:00pm  Harlan White with Frash Young Minds
5:30-6:30pm  Bluerunners RR
CONGO SQUARE STAGE
11:25-12:15pm  Xavier University M
12:40-1:30 pm - Julio & Cesar & Grupo *Kaibil" L
1:50-3:00 pm Plantation Posse R
3:25-4:15 pm Kid Johnson
4:40-5:30 pm Guardians of the Flame |
6:00-7:00pm  Y'Shua Manzy P
ECONOMY HALL
11:20-12:00 noon Allegra, New Orleans String Band T
12:20-1:10pm  Mitford Dolliole Jazz Band T
1:30-2:20 pm Eagle Brass Band BB
2:40-3:30 pm Val Barbara's Jazz Band T
3:504:40pm  Sammy Rimington Band T
5:00-550pm  John Brunious T
6:10-700pm  Original Camellia Jazz Band T
- RHODES/WYLD GOSPEL TENT
11:45-1220 pm  Humble Travelers Group
12:3C-1:05pm Charles Jackson & The Jackson
Travelers
1:15-1:50pm  Danneel Pre-Vocational Choir
2:00-2:35pm  Abramson High School Choir
2:45-3:20 pm Happy Action Singers
3:30-4:05 pm Leviticus Singers
4:15-450pm  Alcee Fortier Sr. High Choir

5:00-5:35pm  The Dynamic Smooth Family

5:45-6:20 pm Fairview B.C. Choir

MARS INC JAZZ TENT

11:40-12:30 pm  Theron Lewis & Unit 7 B

12:50-1:45pm . Nicholas Payton M

2:00-2:50 pm Mark Sterbank M

3:10-4:00 pm Michael Ward M

4:20-520pm  Larry Seiberth M

5:45-6:45 pm Freddie Hubbard with Ellis Marsalis
Band M

LAGNIAPPE TENT

12:00-1250 pm  East Jefferson

1:15-2:15 pm Joel Simpson T

2:40-3:40 pm Phil DeGruy T

4.00-500pm  Max Sunyer Trio T

5:25-6:25 pm Hurley Blanchard T

MUSICAL HERITAGE

12:00-1:00 pm  Jesse Thomas

1:00-2:00 pm Milford Dolliole (Interview)

2:30-3:30 pm Gene Scaramuzzo (Interviewer) with
Toots Hibbert R

4:00-5:00 pm Eleanor Ellis (Interviewer) with Jesse
Thomas B

5:15-6:00 pm Eddie Bo (Interview) N

6:00-7:00 pm Reggie Scalon with Ben Sandmel and
Boogie Bill Webb B

PARADE

4:15pm Jr. Olympia Brass Band with Blue

Monday and Philadelphia Four
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12:30-1:30pm  Atmosphere 90 RAP 2:15-300pm  Steve Masakowski & Mars M
SATURDAY, APRIL 28’ 1990 1:50-245pm  Bahamas Rake & Scrape CA 3:154:05pm Al Belletto Quartet M
STAGE 1 WVUE/WNOE 3:00-400pm  Percussion Inc. P 4:25525pm  Earl Palmer M
12:00-1245pm  New Orleans Chiffons 4:30-5:30 pm Dan Del Santo A 5:50-7:00 pm Charles Lloyd Quartet M
1:15-210pm  Clarence Frogman Henry N 6:00-7:00pm  James Rivers Movement N GAZEBO
250-830pm, - Rul Brown 8 ECONOMY HALL 1:15200pm  Uganda Roberts P
B R o e g 11:30-12:15pm  Local Intemational AlStars T 2303:15pm  Gray Monigomery
R TSR S Clos 1235135 pm  Teddy Riley & Jazz Masters T 3:454:30pm  Uganda Roberts P
STAGE 2 WDSU/TVe 2:00-3:00 pm New Leviathan Oriental Foxtrot 5:15-6:15 pm Gray Montgomery
11:40-12:40 pm  Tim Laughlin M Orchestra T LAGNIAPPE TENT
1:00-1:50pm  Ernie Cosse & Boogie Band CO 3:20-4:20pm  Onward Brass Band BB 12:00-1:00pm  Richwell lson/Kirk Ford Experience B
2:10-3:10 pm Bruce Daigrepont Cajun Band C 4:40-5:40 pm “Tribute to Jellyroll Morton”™ with Michael  1:20-2:20 pm Moses Rascoe B
3:30-4:30 pm Allen Fontenot & His Country Cajuns ’ White T 2:45-4:00 pm John Mooney & Bluesiana B
with Al Rapone CO, C . 6:007:00pm  Kid Sheik & his Storyville Ramblers T~ 4:20.520pm ~ Toumani Diabate A
ST, o8l NAeh S RHODESWYLD GOSPEL TENT 600700pm  Woodenhead RR
6:10-7.00 pm Boozoo Chavis Z 11:45-12:20pm  Landrum Singers MUSICAL HERITAGE
STAGE 3 WWL/RAY BAN 12:30-1:05 pm  Mighty Imperials Gospel Singers 11:15-12:00 noon Eleanor Ellis B
11:15-12:00 noon U.S. Navy Steel Band CA 1:15150pm St Luke AME Church Sanctuary Choir 12:00-100pm  Ruth Brown with Eddie Bo B
12:30-1:30 pm  Rockin Dopsie & The Zydeco TwistersZ ~ 2:00-2:35pm  New Orleans Spiritualettes 1:00-200pm  Brownie Ford F
200-3:10pm  The MetersN 2:45-320pm  Penticost B.C. Choir 2:00-245pm  Samuel Berfect G
400-525pm  Little Feat RR 3:30-405pm  New Day B.C. Choir 3304:15pm  BB.King B
545-700pm  B.B.King B 4:15450pm  Crownseekers 4:305:15pm  Boozoo Chavis Z
STAGE 4 FAIS DO DO 5:00-5:35 pm WYLD Gospel Choir 5:30-6:30 pm Al Broussard N
11:45-12:45 pm  Paky Saavedra & Bandidos L 5:45-6:20 pm Samuel Berfect & Dimensions of Faith PARADE
1:15-2:15 pm Force of Habit RR Community Choir 2:00 pm Avenue Steppers, Second Line
2:45-345pm  Wild Magnolias | MARS INC JAZZ TENT , Jammers, Majestic Brass Band BB
4:15-520pm  Betty Lewis & The Executives 11:20-12:10pm  Tony Bazley Sextet with special guest ~ 4:004:30pm  Free African Spirit Stilt Walkers —
5:45-6:45 pm FiléC Curtis Peagler M Congo Square B
CONGO SQUARE STAGE 12:25-1:15pm  Sean Holt M 4:30 pm Valley of Silent Men, Storyville
11:30-12:30pm  Health Unit RAP 1:25-2:00 pm Willie Metcalf Trio M Stompers, Original Four
CONGO SQUARE STAGE MARS INC JAZZ TENT
SUNDAY, APRIL 29, 1990 11:20-12:20pm  The Shepherd Band R 11:30-1220pm  WBYU Ragio Orchestra
STAGE 1 WVUE/WNOE 12:40-1:40pm  McJ'Ro'J & Gold Rush Crew, Gregory ~ 12:40-1:30pm  Walter Payton & Ballet File M
11:45-12:35 pm  St. Augustine Jazz Band M “D" & D.J. Mannie Fresh RAP 1:45-2:35 pm Alvin Batiste M
1:00-1:45 pm Dash Rip Rock RR 2:00-250pm  Kumbuka Dance & Drum Collective P 2:55-350pm  Germaine Bazzle,
2:15-3:20 pm Flaco Jimenez MEX 3:10-4:00 pm Bahamas Rake & Scrape CA George French Band M
3:50-5:00 pm Zachary Richard C, RR 4:25-5:15 pm Dr. Maurice Martinez & Rhythm Plus 4:15-5:25 pm Ramsey Lewis M
5:30-645pm  The Radiators N, RR 5:45-700pm  Mahlathini & The Mahatolla Queens A 5:45645pm  Dirty Dozen Brass Band BB
STAGE 2 WDSU/TV6 ECONOMY HALL LAGNIAPPE TENT
12:00-1:00pm  Sweetwyne 12:00-1:00pm  Wendell Brunious T 11:30-1215pm  Mardi Gras Chorus
1:30-225pm  Mississippi South CO 1:20-2:10pm  Michael White Quartet, Barbara Shorts T~ 12:30-1:15pm  Creole Wild West |
2:45-400pm  Nappy Brown, Lovey Lee, Snooky Pryor  2:30-3:20pm -~ Ronnie Kole T 1:35-245pm  Rev. Leon Pinson & Elder Roma
and The Shadows B 3:404:20pm  Tribute to Louis Nelson T Wilson, Old Morrisville Brass Band BB
425525pm  Russ Russell & The Russlerswith Phil  4:40-5:40pm  Jeannie & Jimmie Cheatham & The 3:054:00pm  Toumani Diabate A
Meeks CO, C Sweet Baby Blues Band B 4:20-5:20 pm Hot Strings T
5:45645pm  Bryan Lee & The Jumpstreet Five B 6:00-700pm  Danny Barker & His Jazz Hounds with ~ 5-45-6:45pm :":“ Metcalt & L“’ Academy of Black
STAGE 3 WWL/RAY BAN Blue LuT
11:10-12:00 noon Southern University of Baton Rouge RHODES/WYLD GOSPEL TENT HUSIOAL HERITAGE
Jazz Band M 11:45-1220pm  Coolie Family 1130-12:15pm  Rev. Pinson, Ekder Roma Wilson
; 12:30-1:15pm  Flaco Jimenez MEX
12:20-1:10pm  Robert Robinson & Touch of Fire N 12:30-1:05pm  Southern Bells 1:30230pm  Germaine Bazzle M
1:30-220pm  Johnny Adams N 1:15-1:50pm  Friendly Five Gospel Singers 2:45_330 pm  Michael White Jerry Brock
2:45-345pm  Allen Toussaint N 2:00-2:35pm  First Church of God in Christ ' (Interviewer) T
4:15-5:15pm  Peabo Bryson 2:45-3:20pm  New Zion Trio + One 4005:00pm  Danny Barker T
5:45-7:00 pm Linda Ronstadt with Aaron Neville RR 3:30-4:20 pm Mighty Clouds of Joy PARADE
STAGE 4 FAIS DO DO 4:30-5:05pm  Soulful Heavenly Stars : I
11:30-12:45pm  Original Yellow Jackets 5:15-550pm - Inspirational Gospel Singers it iy St,Fm,mMFn G
12:40-1:40pm  Snooks Eaglin, George Porter Jr., 6:00635pm  Holy Hill Gospel Choir 2:00 pm Doc Paulin Brass Band, Olympian SA &
Bunchy Johnson NO GAZEBO PC, Ladies Zulu BB
2:00-3:00 pm Cajun Brew C, RR 1:15-200pm  Alfred "Uganda” Roberts P 4:30 pm Treme Brass Band, Fifth Division
3:25-4:15 pm Hackberry Ramblers CO, C 2:30-3:15pm  Washboard Leo P Rollers, Devastation SA & PC BB
4:45-545pm  Dewey Balfa & Friends C 3:454:30pm  Alfred "Uganda® R oberts P 5:15-5:45pm  Free African Spirit Stilt Walkers -
6:10-7:00 pm Hector Gallardo & His Songo AllStars L.~ 5:15-6:15 pm Washboard Leo P Congo Square A
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@ PEANUTS
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SN sace " CABMN
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MAP OF

ECONOMY HALL

HERITAGE FAIR

FRIDAY, MAY 4, 1990

STAGE 1 WVUE/WNOE

11:30-12:50 pm  U.N.O. Big Band/U.N.Q. Combo

1:20-2:20 pm Bobby Marchan & Higher Ground N

2:45-3:45 pm Percy Sledge with Blue Eyed Soul
Revue B

4:10-5:40 Benny Speliman, Al Johnson, Chuck
Carbo, Tommy Ridgely & The
Untouchables N

6:00-7:00 pm John Prine F

STAGE 2 WDSU/TV6

11:15-12:00 noon The Fate Brothers

12:220-1:10pm  Evangeline F

1:30-2:30 pm D.L. Menard & La. Aces C

3:00-4:00 pm Tabula Rasa RR

4:25-5:25 pm Les Freres Michot C -

§:50-6:50 pm Jude Taylor & His Burning Flames Z

STAGE 3 WWL/RAY BAN

11:45-12:45pm  Jo “Cool" Davis G

1:15-2:15 pm Terrance Simien Z

2:45-3:45 pm Mason Ruffner B, RR

4:15-515pm  Marva Wright & Her Soulful Revue
Blues Band N

5:45-6:45 pm Bo Diddley with Jim Satten Band RR, B

STAGE 4 FAIS DO DO

11:45-12:45pm  Zoo Winner (Entourage)

1:15-2:15 pm Troy Turner & Third Gear B
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m
2:40-330pm  Guitar Slim Jr. B : 5005:35pm  R.leedJamesChorale
3:50-4:50pm  Larry Gamer & The Boogaloo Blues 545-620pm  Revelations featuring Juanita Quincy
Band B GAZEBO
5:10-6:30pm  Henry Gray & Brian Bruce, Tabby 2:00-3:15pm  Whitstein Bros.
Thomas Blues Box Revue B 5:15-6:15pm  Whitstein Bros.
CONGO SQUARE STAGE MARS INC JAZZ TENT
11:45-12:45 pm  Dillard University Jazz Band M 11:20-12:10 pm  Victor Goines
1:10-2:00 pm White Cloud Hunters | 12:30-1:20pm  Ed Perkins
2:30-330pm  Algorhythms R 1:40-230pm  Charles Neville M
4:00-500pm  Theryl & The Real Life Band B 2:50-3:45 pm Rick Margitza Quartet M
5:%u-6:45 pm Eduardo Reye & Sensacion Latina L 4:10-5:15pm  Delfeayo Marsalis & Crescent City M
ECONOMY HALL 5:45-6:45pm  Tribute to Albert Ayler
11:15-12:00 noon Bob French T witv i Jordan M
12:20-1:10pm  Chris Clifion's All Stars T LAGNIAPPE TENT ; :
. 1:30-230pm  Sumpens Swingsters T 12:00-1:00pm  N.O. Jr. High Al City Jazz Band
2:45-3:40pm  Anthony Lacen with Lady Linda T 1:30-2:15pm  The New Dance Co.
400-5:00pm  N.O. Classic Jazz Orchestra T ii‘!‘;’g‘l‘g pm ﬁhb:l‘ﬂgnm'rm
5:15-5:45 David Paquette T 192010 pm
6:00-7:00 g‘.‘: Sam Ak:oqrn 0 5:45-6:45 pm “Cool Lou" Ford Sextet
RHODES/WYLD GOSPEL TENT g g 5
11:45-12:20 pm  St. Theresa Gospel Choir 1 _1'30'_1 2:30 pm E'L' Menard
12:30-1:05pm  Gospel Soul Survivors 1:00-2:00 pm reddie King, Percy Randoiph B
1:15-1:50pm  Headstart Angels ggj:g ;’2 ¥§:¥m‘gmm) B
:00-2: Donogh 35 S.H. School Gospel e
B gﬁoi?nog PR 5:00-6:00 pm David & Roselyn F
2:45-3:20 pm Aline White Co. PARADE
3:30-4:05 pm Gospel Ecclesiastes 4:15 pm Prince of Wales, Controllers, All Star
4:15-4:50 pm Kennedy High School Choir Brass Band BB
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SATURDAY. MAY CONGO SQUARE STAGE MARS INC JAZZ TENT
‘STAGE‘IWJO 5’ 1990 11:25-12:15pm  NOCCA Jazz Band M 11:20-12:20 pm  Patrice Fisher & ARPA M
1:45-12:45 COusln 12:45-1:45pm  Troupe Louines Louinis Haitian Dance 12:40-1:30 pm  Clyde Kerr Jr.'s Univision M
el ooyl PRl . Theatre CA 1:50-250pm  Avin "Red” Tyler Quartet M
e s .°°°'Hm'“‘w' 200300pm  Golden Eagles| 3:104:10pm  Improvisational Arts M
A EW g rgan, Jessie Hil, Mr. 3:204:10pm  Ruben & His Salseros L 4:40550pm  Branford Marsalis Quintet M
T ms i Corpaangp 4308300 Naional Darce Compary ofSenegal A 6:10-7:10pm  Ea Tutinon . M
4105:0pm  Buckwheat Zydeco Z Sy v, Lk BTl LAGNIAPPE TENT
5457:00pm  Ashford & Simpson ECONOMY HALL 11:30-1240pm  CarlLeBlanc & Nature M
STAGE 2 WDSU/TV6 11:25-12:15pm  Lady Charlotte & Jazz Men T 1:00-2:00 pm Clancy “Blues Boy" Lewis with Sheba
1145120 pn  Sobiiny Croal, AUOALO, S e e 20 P Voung Tuacedo Frace Band B8 (22 Kimbrough B
: 1:50-2:50 pm Placide Adams Original Dixieland Hall 2:15-3:15pm  Anouar Brahem A
Round Dance Assn. with Band T AL
Johnny Creel C d 3:40-4:40 pm Casselberry-Dupree F
1:00-200 pm Tav Hoga & Dixie Pride CO 3:10-4:10 pm Louisiana Repertory Jazz Ensemble T 5:00-6:00 pm Steve Fuend, Sunnyland Slim, Ben
2'_30_3:30 om N:ﬂdemFommsr & The Caiun Aces C 4:40-5:50 pm Harlem Blues & Jazz Band T Sandmel, Erving Charles B
4005:15pm  Mudboy & The Neutrons g ¢ 6107:10pm  Banu Gibson & Her Hot Jazz 6:15-700pm  Ephat Mujuru A
545645pm  Warren Ceasar & Creole Zydeco Orchestra T MUSICAL HERITAGE
SnapZ GOSPEL TENT : 3 11:00-12:00 noon Little Rascals
STAGE 3 WWL/RAY BAN 11:45-12:20pm  Greater Bright Moming Sli_lr YAC. 12:00-12:45pm  Daniel Lanois RR
1100-1145am  Greater NO. McDonalds .S, dazz Ens. 120 [OPM  New Begining Mass Chot 1:00-145pm  Charles BrowrvAllen Toussaint N
1200-1245pm  Waller Lightnin' Bug® Rhodes Blues ~ 1+15°50pm  John Lea & The Heralds of Chrit 200-300pm  Marce Lacouture & Inez Catalon F
Band B 2:00-2:35 pm International Gospel Singers 400500pm  Jon Cleary N
1:10-2:10 pm Deacon John N 2:45-3:20 pm To The Glory of God Community Choir 5:306:15 pm Doug Duffey RR
2:35-335pm  Daniel Lanois F, RR 3:30-4:05pm  The Zulu Ensemble 1
400520pm  Marcia Bal, Lou Ann Barton, Angella 4115450 pm  Rocks of Harmony BARADE Hide 7
Strehli B 5:00-5:35 pm The Tillman Singers 1:00-1:30 pm Free African Spirit Stilt Walkers — Grand
5:50-7:00 pm The Fabulous Thunderbirds RR 5:40-6:10 pm First Baptist Church Choir Stands A
STAGE 4 FAIS DO DO 6:15-6:50 pm The Voices of Fairly High School 2:00 pm Westbank Steppers, Alglers Brass
1200-1:00pm  Murmurs RR GAZEBO Band, Taylor Bunch, Aigiers Steppers
1:20-220pm  Tanya P & D.J. Jup, ERC 1:15-200pm  Rooster 3:00-320pm  Free African Spirit Stilt Walkers -
2:50-3:50pm  Porgy Jones Quartet B '2:30-3:15pm  Kokomo Joe P Congo Square A
4:20-5:20 pm Los Sagitorios L 3:45-4:30 pm Rooster 4:30 pm Money Wasters, Treme Sports, Jolly
5:45-6:40 pm Golden Star Hunters | 5:15-6:15 pm Kokomo Joe P Bunch, Royal Brass Band BB
CONGO SQUARE STAGE GAZEBO
SUNDAY, MAY 6, 1990 12:00-1245pm  Cultural Voices R 1:15-2:00pm  Rooster
STAGE 1 WVUE/WNOE 1:00200pm  Ephat Mujuru A 230-3:15pm  Kokomo Joe P
11:00-11:45am  Southem U. of New Orleans Brass 2:00-3:00 pm Casa Samba Brazilian Drum 3:45-4:30 pm Rooster
e Band B8 o & Dance P 5:156:15pm  Kokomo Joe P
110210pm  ExiKing b < AT MARS INC JAZZ TENT
2:35_3-35 el el 4:35-5:35 pm T%ar;; Lg:mes Louinis Haitian Dance 11:20-12:10pm  Angelle Trosclair & The New Relics M
' : 12:35-1:30pm  Astral Project M
;‘ggjg pm ;02 §caggsvnﬂ g 6:00-700pm  National Dance Company of Senegal A y.45.0350m  Fred Kerr?:?l
“45-700pm.  Stavie Ray Vaughn & ECONOMY HALL 3004:00pm  Harry Connick Jr. N, M
Trouble RR 11:25-12:15pm  Tommy Yetta's New Orleans Jazz 425525pm  Darius Brubeck/Victor Ntoni Quartet &
STAGE 2 WDSU/TVE Band T Afro-Cool A & M
12:15-1:20pm  Santiago Jazz Fusion L, M 12:35-1:225pm  Frank Federico & His Medicare 5:45-6:45 pm Ellis Marsalis M
1:45-245pm  T. Black & The Zydeco Machine Band B Madcaps T
3:10-4:10 pm Kenny Neal 2 1:45-2:45 pm Wallace Davenport T LAGNIAPPE TENT
4:35-5:35pm  Gary Brown & Feelings B 3:00-4:00pm  George French - The New Orleans 11:15-12:00 noon Nicholls State Sax Quartet M
6:00-7:00 pm Ritmo Caribeno C Storyville Jazz Band T 12:20-1:15pm  Hazel and Delta Ramblers CO
4:30-5:40 pm AlHIt T 1:40-2:45pm  Champion Jack Dupree B, N
SUash ?WIJIIAY . : 6:00-7:00 pm Percy Humphrey & His Crescent City 3:00-4:00 pm Lil" Queenie and Amasa Miller N
11:00-11:45am  Herman Jackson & Red Stick Revue B i
12051255 pm  Herman Jackson Band, Katie i el R e e
Webster B ' RHODESWYLD GOSPEL TENT :45'51"5 p g s S8enMenal
1:20-2:20 D.J. Chenier & The Red Hot Louisiana ~ 11:45-1220pm  Friendly Travelers USICAL HERITAGE ;
2 Band Z 12:30-1:05pm  The Veal Family 12:00-1245pm  Champion Jack Dupree, Allen Toussaint
300400pm  Dr.Joha N 1:15-150pm  The Sunshine Connection iy 5 gmjr\f;llf-'w;f )B,N
4:355:35pm  Irma Thomas and The Professionals N~ 2:00-235pm  New Rising Sun Soul Specials e I. John
¥ p 2:45-320pm  Sherman Washington & The Zion 3:30-4:30pm  ReBirth Brass Band BB
6:00-7:00 pm The Neville Brothers N : , : 430515 Yellow Pocohontas |
STAGE 4 FAIS DO DO ::mwo;-zeﬁewrlh special guest <30-210 pm eliow ontas
. ron Nevi PARADE
12'00-1 00 pm M.°’° Nya R 3:30-4:20pm  The William Brothers 2:00 pm Just Steppers, Society Brass Band,
1:25-215pm  Ninth Ward Hunters | ‘ 4:30-5:00pm  St. Francis Desale Golden Voices Scene Boosters, Fun Lovers
2:45-345pm  Joan Duvalle Magee & The Foundation  5:05.5:35pm  Concert Choir 430 pm Olympia Brass Band, Calliope High
: Ba.nd \ ; 5:40-6:10 pm Raymond Myles & The Rams with guest Steppers, Lady Bucks, Mens Buck
4:15-5:30pm  Asian Pacific American Revue F Christine Myles 6:15-6:45pm  Free African Spirit Stit Walkers -
6:00-7:00pm  Bois Sec and Canray French Band Z 6:15-6:50pm  Gospel Soul Children Congo Square A
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by Vincent Fumar

NEW ORLEANS DRUMS...
IT'S ABOUT TIME

Zutty Singleton never liked the high hat. Bill Phillips was known as Big
Foot. Charles “Hungry” Williams was left-handed. And James Black
liked to call himself “the Mission Impossible drummer.”

ppellations and idiosyn-

crasies aside, it is impos-

sible to play down the

vast role that the New

Orleans drum style has
played in the world of popular music
and jazz. Ever since the days when
George W. Cable described large and
small drums in Congo Square being
played by men who “beat them on the'
head madly with fingers, fists and feet,”
the New Orleans drum style has been
characterized by emphatic drive, eccen-
tricity and good humor.

From the press rolls of Paul Barbarin
and Cie Frazier to the knock-and-slap
techniques of Hungry Williams and
Joseph “Zigaboo” Modeliste to the smart
fills of Earl Palmer and Ed Blackwell, all
New Orleans drummers acknowledge
their antecedents. And some gladly talk
about them. But as much diversity as
common threads can be found among
Baby Dodds, Singleton, Barbarin, Dave
Oxley, June Gardner, Chester “Three
Knocks™ Jones, Freddy Kohlman, Louis
Cottrell Sr., Tony Bazley, Bob French
and John Vidacovich, to name a few on
the honor roll.

Because it is about time (and accent),
the New Orleans drum style has been
institutionalized without much damage.
Consider, for instance, the non-New
Orleans drummer, separated by decades

and cultural bias from the style’s origi-

nators, that intellectualizes a parade-
style bass-drum afterbeat or a snare
shuffle. Can his style not be elevated by
such practices?

In Max Weinberg’'s book The Big
Beat, Ringo Starr recalled, “...in Liver-
pool I saw the George Lewis Tradi-
tional Jazz Band in the Fifties, and these
little old guys made up the band. The
drummer had a snare, a cymbal, and a

WAVELENGTH « MAY 1990

bass drum. It was great because every

"time he came to tom-tom stuff, he

would just duck down and do it on the
bass drum! It blew me away. What
showmanship!”

And in the same book, the Who's
Kenney Jones offered this account:
“The first time I was in America, I went
to New Orleans to a place where they
were jamming away. I couldn’t believe
it. All the musicians would do a solo.
And there’s this big black drummer,

about 60, just sort of keeping the beat.
About 20 people have already taken
solos, and I'm wondering what the
drummer is going to do. So I'm waiting
for this whacking great drum solo, and
they introduce him and motion for him
to take his solo. What does he do? He
sings! he kept playing, but he sang and
had the most incredible voice. I thought
it was great, because as a drummer you
have to do something they don’t

expect.”
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Stonee’s
Studio

» Big Separate Rooms For
Live Recordings

» Professional 16 Track

Studio

1 Inch Tape With DMX

Lots of Effects

Drums / Amps

Midi KeyBoards

EPS Sampler

Guitars Etc.

$35.00 and hour
For More Information Call

467-3655

to begin your subsc
DiSCQveries Mag
 Box2s5

PM’Townsend WA 98368

SIX NEW ORLEANS

DRUMMERS
PHOTOS BY SEAN SMITH

Life for the New Orleans drummer differs only according to the
gig, not necessarily the equipment. The sampled six that follow
talk about what they use and what they think of their styles.

JOHN
VIDACOVICH

For some 20 years Vidacovich has
been the local Mr. Everything on
drums, in the studio, on the stage or on
the corner.

ON STYLE: “I think in linear terms,
more lyrical as opposed to being har-
monic or rhythmic. I know I'm a rhyth-
mic player. I think more across, as

opposed to up and down. I like to think
melodically.™

EQUIPMENT: “My snare drum was
made by a guy named Dale Fortune. He
made nine of them and I got the ninth
before he went out of business. It's a
custom-made drum. I use a relatively
new Gretsch bass drum and a Gretsch
floor tom. I use an old black Paiste cym-
bal, an old Zildjian pang type and a
cracked 14-inch Paiste high hat.

FAVORITE DRUMMERS: Paul
Motian and Brian Blade.

Tony Baztey "Larely I've been tallang to my dmms i

40
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TONY BAZLEY

Bazley goes back to the days of Ed
Blackwell and Plas Johnson, when
more jobs could be had through the
Dew Drop than through the union.
Besides the Tony Bazley Quartet, he
also has been heard lately accompany-
ing pianist Carl Franklin.

ON STYLE: “Lately I've been talk-
ing to my drums. In a state, you know.
I'm learning different African lan-
guages, and sometimes I talk in Sene-
galese, Nigerian or Ghanan. Some peo-
ple think it’s mumbo-jumbo, but I'll
say things like ‘hello’ or ‘How are you

doing.””
EQUIPMENT: “I use Ludwig
drums and Paiste cymbals — Billy

Higgins gave me a whole set of
Paistes.”

FAVORITE DRUMMER: Billy
Higgins.

[ — ﬁ“\.

Jeff Boudreaux: "The style of the musfc déiéines wh I use."

JEFF BOUDREAUX

Whether with Charmaine Neville or
the Symphony, Boudreaux keeps his
hands busy and his mind open to what-
ever the gig requires.

ON STYLE: “It’s a melodic style.
Which doesn’t set me apart from the
guy that’s probably the most melodic of
all drummers, Johnny Vidacovich.”

EQUIPMENT: “I use Gretsch drums
and I have a mixture of cymbals, from
K Zildjian to A Zildjian to Sabian to
Paiste. What determines what I use is
the style of the music and the size of the
band. If it’s jazz, or if the band is fairly
small I use a small set. If it’s rock, I use
a large set. It’s not necessarily in the
number of drums but in the sizes of
drums.”

FAVORITE DRUMMERS: Jack
Delohnette, Vinnie Colaiuta, John
Vidacovich.

ALL-PURPOSE
BLUES BAND

featuring JANET LYNN

BOOKING
529-7498 « 271-1775

All Day Every Day

Frozen Mugs
and $1 “Drink of the day”

SUNDAYS 9pm-'Til
John Rankin
or

John Mooney
No Cover Charge

WEDNESDAY 9pm-midnight
Ladies Nite
A Step Off the Streetcar

(’ﬂ{af (177%
i

866-9455

South Carroliton & Maple
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D1Z BOB FRENCH
ROUP
ALL SHOWS French has been heard by millions,
ALL AGES! ulgl‘::ﬂm m::::’mv \'umv nd not jl.'ISt from his years on the

‘rench Quarter jazz scene. French was
he session drummer for Earl King,
snooks Eaglin and Fats Domino during
mperial Records’ early 1960s period.
The son of banjoist Papa French and the

0N
AL

{ - yrother of bassist George, Bob can be
BUICK N($ 1eard regularly at Maison Bourbon and

- ' M“KAHE >reservation Hall.
CONCERT SERIES <> o i ON STYLE: “My thing is support. I'm

CONTINUES AT | bit freer with my own band at Maison

STORYHXE!CAI{L]J% ! Rzmoj 0 “GQN W 3ourbon. At Preservation Hall I'm more

o . n the pocket. I’m not looking for a drum
R L RS O NS AL NG S CR”‘\T:S olo oir)rogvery other tune. I think drum
AT olos have their place, but I think they can
AT NUCLEAR ie overdone. It is an instrument you can

A, EEE \HANZ|CHOR

olo on, but I don’t think it’s necessary to

g s necono Rows urtown [‘; et too busy. My job is to support the
il ey K orns, the piano and the bass.”
L.. ?"‘5’) Pondis’ W EARLY SHOW 7:307|SHOW STARTS n.Tmnurrs 9 pm EJ EQUIPN[ENT: Yamaha drums and
54 e 1o oo :abian cymbals.
g in Melatle . FAVORITE DRUMMERS: Louis

tarbarin, Max Roach, Philly Joe Jones,

CONCERT INFO-%81-0300 urt Blakey, James Black.

30b French: "My thing is support.”

If you have not yet
discovered Vera Cruz, then
you are in for a treat ...
It’s delicious, authentic
Mexican Cuisine, wonder- * -~
fully extensive menu, '
casual and charming at-
mosphere and friendly staff have made
Vera Cruz one of the most popular
meeting spots in the city.

THERE IS NO GIMMICK TO

MEXICANA! OUR MEXICAN FOOD. We not

only serve our famous Black Beans, but

and A we also offer Baked Potatoes, Grilled
x Vegetables, Mexican Rice and, of course,
Double Mex1cana! for the Tex-Mex palate — Refried Beans.

* The Best Sirloin & Chicken Fajitas and Grilled Seafood *

! GREAT MARGARITAS !!

— SPECIALS —

DOWNTOWN: ' UPTOWN:
1141 Decatur Monday Night Tuesday Night Thursday Night 7537 Maple St.
Margarita Night! Sangria & Well Brands Margarita Night Again!

561-8081 2 for 1 (Uptown Only) 2 for 1 2 for 1 866-1736
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STANLEY STEPHENS

Stephens has done stints with “One
Mo’ Time’ and seemingly most of the
traditional-jazz groups in town. The
grandson of drummer Alfred Williams,
Stephens proudly admits that drums are
in his blood.

ON STYLE: “I try to play within the
melodic structure of the tune, and struc-
ture my solos the way a horn player
would. I play similar to the way my
grandfather played. He played with the
Eureka Brass Band, A.J. Piron and
Louis Nelson. Now I'm playing with
Louis Nelson.

EQUIPMENT: “I use some Ludwig,
some Gretsch and Carter. Equipment
varies for me because I'm always trav-
eling. My personal choice is Ludwig. I
have a set of 1965 Ludwigs and some
old Zildjian cymbals from my grandfa-
ther. And a snare drum I got from him.

FAVORITE DRUMMERS: Jamess

Black, Smokey Johnson, Freddy Kohl-
man, Frank Parker, Joseph “Zigaboo™
Modeliste.

Stanley Stephens: "I play like my
grandfather played."

|
:
B

WAVELENGTH * MAY 1990

Belle Promenade
340-1190
Esplanade Mall
464-6247



RAY FRANSEN’S
IS THE ONLY SHOP

in this area dedicated exclusively to

DRUMMERS and DRUMMING

Proud Supplier Of All Drums & Cymbals BAV e

At The JAZZ FEST!
5 . Lee’s background includes stints
Sales ¢ Service * Instruction with Sonny Rollins and Earl Turbinton,

ALL MAJOR BRANDS - COMPETITIVE PRICES Now he teaches jazz percussion at
COMPLETE TEACHING FACILITIES UNO and plays with Ellis Marsalis.

ON STYLE: “ A lot of guys play
time behind the soloist and stay on the
snare. But I try to incorporate the snare,
the tom-tom and the bass drum. I like to
play the complete set.”

S X e EQUIPMENT: Remo drums and

o0 3 Zildjian cymbals.
2013 Williams Bivd. » 466-8484 FAVORITE DRUMMERS: Elvin
Jones, Art Blakey, Max Roach, Philly

Joe Jones.

e =

V¥ Three Gramm)/ Award-nominated engineers on staff

We would like to
thank the Fo“owing

A 2DV input Sony onsole w/ disk-based automation
v Tapeless diglt@l (ditlﬂg [ D pre-mastering

v | m m '
Recently renovated main studio roo artists, record companys

v Composzng / scoring to picture

w Full DI prodU(tiom suite and producers for (hOOSiﬂg

¥ Remote Pecording Uif,:'@SOﬂi( StUCIiOS:

ULTPASOHIS

Linda Ronstadt ¢ Aaron Meville o

Peter Asher o George’ f\assmburg °
Clectra e A & N

1210 Washngton Avenue
MNew Orleans, LA 70125
Tl (504) 480-4873

ax (504) 488-1057 J
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SEAN SMITH

back view of Frank
a Preservation Hall win-
dow—orthodox grip,
bass-drum foot at the
ready, no wasted motion. It is an unam-
biguous portiait, this glimpse of Parker
the time-keeping shepherd, and in a sim-
ple line drawing it would serve well any
drum textbook.

Parker hasn’t always drummed on the
traditional-jazz scene, nor has he always
been part of the local scene. When life
began in the 2800 block of Cadiz, Parker
was on the turf of Alvin Alcorn, Tuts
Washington, and the Humphreys, Willie
and Percy. Ahead of him lay stints with
Roy Brown, Louis Jordan and Earl Bos-
tic, and alternating stays in New Orleans
and Los Angeles.

“I played with the Gin Bandits when
I was five years old, on snare drum,”
Parker said over an afternoon drink at
Palm Court. “They were called the Gin
Bandits because they stopped at certain

WAVELENGTH » MAY 1990

Parker is seen framed by -

barrooms and drank gin. I followed the
drummer because I knew he was going
to be out of it. Then I would take the
snare drum, and that would be a job for
me every Camnival, because this guy
was still drinking. From there I went to
McDonough No. 6, where Willie Hum-
phrey’s cousin was a music teacher. I
was a snare drummer, and in the band
was Israel Augustine on clarinet and
Bobby French on tuba.”

Those with recent memories may
recall Parker working at the Marriott, the
Fairmont and the pit band of One Mo’
Time before settling into Preservation
Hall in 1970. But there was a time when
he felt he’d never return to New Orleans,
and wasn’t even playing drums.

“In 1945, I was living in Los
Angeles and I happened to see Count
Basie’s band, with Papa Jo Jones on
drums,” he said. “I was a welder in a
shipyard at the time. After seeing Jo, I
decided I wanted to play drums again. I
bought a set of drums and joined Local

by Vincent Fumar

SITTING
IN WITH
FRANK

PARKER

From Roy Brown’s band
to Preservation Hall,
he’s kept time after time.

767, the black local until they merged
with number 47. I'm a life member of
47.Iwas in L.A. for 16 years.”

Back in New Orleans, Parker was
given the nickname Yogi by Red Tyler
and Earl Palmer, and he soon hooked up
with the great Roy Brown. “I went out
with Roy in 1950,” he said. “I joined
Roy in 1949. Universal Attractions had
a tour set up for Roy. Teddy Riley was
the straw boss of the band. Roy was the
hottest thing around. We had top billing
over Charlie Parker at the Apollo Thea-
ter. It’s hard to believe, but it
happened.”

Parker’s recollections were pleas-
antly interrupted by the passing pres-
ence of Tony Bazley, who sat long
enough to have a glass of iced water.

“I used to bug him to death to show
me how to play a rhumba,” Bazley said.
“He used to play in Hollygrove and I
had never heard anything like that.”

Parker smiled and said, “That was in
Dave Bartholomew’s band. You used to
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help me carry my drums when we were
working at the Greystone.”

“I still play that rhumba today,” Baz-
ley said. “I used to watch this guy and
Ed Blackwell when they were going to
Booker T. Washington,” Parker
recalled. “My daughter was a majorette,
and I used to stand by the fence and lis-
ten to them practice. The things they
were doing on snare drum are things
you hear today.”

Parker’s dapper attire and casy man-
ner carry over onto his drum style. With
the Preservation Hall bands, the basic
style only occasionally calls for some-
thing fancy. “I came through all these
styles,” he said, “but the things I played
with others I can’t always play with
Preservation Hall. I have a Ludwig kit. I
also have Slingerlands set up at my
house. I use Zildjian and Sabian cym-
bals. I bought some Sabians last year

“When I get the chance to sit
in, I’ll play with others. I don’t
want to lose track of what’s
happening, and I don’t want to
get stamped as a single-style
drummer. I listen to any other
musician with something to
say. I listen to a lot of rock
drummers.”

because the airline lost my cymbals and
snare on one of the trips. The ride cym-
bal I lost was one I'd had since 1947.

“When I get the chance to sit in, I'll
play with others. I don’t want to lose
track of what’s happening, and I don’t
want to get stamped as a single-style
drummer. I listen to any other musician
with something to say. I listen to a lot of
rock drummers. Most of my work is
snare, cymbal, and fill-ins. Just to hang
out on the floor tom-tom is something I
never do unless I'm adding it to a solo.

“With this type of music at Preserva-
tion Hall, it’s easier to sit and push that
time. That’s the main thing, but time
can vary. A drummer can easily get car-
ried away. So, sitting in with others is
the secret to being well-rounded,
because when you get stuck in one bag,
you're in a world of trouble. You get
flexible by listening. When you quit lis-
tening, you can forget it.” O
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HALF-FRETTIN’ WITH
GEORGE PORTER

Says New Orleans’ funkiest bassman:
“Bass players and drummers are the New Orleans sound.”

hat old trickbag full of

“good news - and bad

news” opened up for

George Porter, Jr. back in

March. The good news
was that “the funkiest bass player in
New Orleans” had his first album as a
leader coming out, Runnin’ Partner on
Rounder Records (RNR-2099), co-
produced by himself and Ron Levy. The
bad news was that the record company
had misspelled the title.

“Yeah, well,” Porter tells me, with a
laugh, over coffee in the living room of
his Baronne Street home, “I guess it’s
upstate Boston, y’know. I had more of a

WAVELENGTH » MAY 1990

cowboy spelling, I guess. Kind of a
Ninth Ward attitude about it. I spelled it
“Pardner”, with a “d”, and they spelled
it with a “t” on the record. My mom
also went through some changes when
she first saw it written out. She said,
“You spelled the word wrong.” 1 said,
no, that’s the way I want it. It’s like one
of the songs, "Don’t You Make Me Act
Ig’nunt.’”

It would take up far less space here
to list the people George Porter
HASN'’T played with, than to list those
with whom he has played. If James
Brown was the hardest working man in
show business - he’s only working hard

by Michael Swindle

at getting out of the slammer at the
moment - Porter has for years been his
New Orleans counterpart. He is, of
course, best known for his affiliation
with the Meters, considered by many to
be the funkiest band ever - he’s even
billed on the new album as George
Porter, Jr. “(of the Meters)." His studio
work with Allen Toussaint during the
1970s is legendary. A (very) short list
of the big names he has worked with
includes Dr. John, Paul McCartney,
Patti LaBelle, Lee Dorsey, Robert
Palmer and the Rolling Stones. The
man has surely played in every music
venue in the city at one time or
another, not counting the private parties
and fraternity gigs he has done with a
day and a half’s notice to put a band
together.

“I can remember playing with Earl
King and Benny Spellman when I was
15, 16 years old,” Porter says. “Irma
Thomas. There was a key board player
down here called Ching Ching - I mean
he was a monster. Then, there was the
one and only James Booker. I was a
grown man when I got to play with Pro-
fessor Longhair. Well, not really quite a
grown man, but we had already been
discovered as the Meters before I got to
play with Fess. I was living upstairs
here, and Fess used to pass in front of
the house all the time. That was just
after he’d gotten out of incarceration.
My wife, Ara, knew him, because she
had lived around this neighborhood for
a long time. She’d call me and say,
“Look, there goes Professor Longhair!’
He’d be riding his little bicycle in front
of the house just about every day. I'd
always say, boy I'd sure like to get a
chance to play with this guy. So on that
first day the Jazz Fest moved to the Fair
Grounds, Zig (Modeliste, former drum-
mer with the Meters) called me up and
said “Hey man, how’d you like to close
the Fair Grounds this year with Profes-
sor Longhair?” Man, I said YEEAAHH!
It was like a dream come true, y’know,
finally getting to play with the Fess.”

Porter’s old pardner (we’ll stick with
George's spelling here) Earl King wrote
two of the songs on Runnin’ Partner,
the opening tune “Rough Spots” and
“Don’t Make Me Act Ig’'nunt”. King
not only showed up to play guitar on
these two tunes, but brought along the
great - though neglected in recent times
- piano player, Edwin Bocage, better
known as Eddie Bo.
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“Rough Spots” sets the tone of the
album and establishes right off the bat
that Porter’s reputation on the bass is, to
understate things, well grounded. This
is New Orleans funk thicker than fog
rolling in off the Mississippi River, with
lyrics like “I went to see the gypsy in
the shopping mniall/She couldn’t find
your face in her crystal ball/She
couldn’t find your sign in the horo-
scope/I couldn’t find your love with a
microscope.” But not to worry. “Dance
all night”, Porter exhorts, “we’re gonna
iron out all the rough spots in the road.”

With the help of King, Eddie Bo, Kenny.
Blevins on drums, Bruce McDonald on °

guitar (who played with Porter in his
Joyride band and co-wrote a couple of
the songs on Runnin' Partner), Ron
Levy on organ and Craig Wroten
(who's played with Dr. John) on addi-
tional keyboards, Porter and pardners
for damn sure iron out all the rough
spots in the groove.

The same lineup is on hand for
“Don’t Make Me Act Ig'nunt”, where
the singer’s girl is trying his patience
with some low-down ways, and his
upbeat plea is the song's title. The

underlying message of the song is “get
your life together.” It features some sig-
nature Earl King guitar, and has a Wil-
lie Tee, “Thank you John”/'Teasin’
You”, feel to it. Again, Porter doesn’t
so much hold down (in a full-nelson)
the bass line, as he leaps out in front of
the band and forces them to keep up
with him.

On “Concentrate on Work”, written
by Porter and Wroten, the following
pushed-rhymed line is “if you want to
stay out of the dirt”, and features some
tasteful guitar ahd organ work from
McDonald and Levy. The song admon-
ishes the listener to stay off coke, and
refrains with “things ain’t what they
used to be.” It’s an anti-drug song, but
without a trace of preachiness. Porter’s
answer to “sitting around” stoned is to
“call up your pardners/and jam, jam,
jam”, which they certainly do on this
song.

Things “ain’t what they used to be”
for Porter, who kicked addictions to
drugs and alcohol over a year ago. His
new album, aside from being the second
album in six months dedicated in part to
the late New Orleans vocalist and gui-

tarist, Alvin “Shine” Robinson (Dr.
John’s In A Sentimental Mood is the
other), is “further dedicated to all recov-
ering alcoholics and addicts.”

“From me being clean and sober,”
Porter says, “I see a lot of anguish going
on in the community. Drugs and alcohol
and stuff. I now make a point to bring
up that, man, there is something on the
other side that’s much better than where
we're at. I feel sorry when I see so
many young people strung out. Anytime
I can, I try to make a statement that I
hope may help these young people see
the light. If they thought they were
doing drugs because George Porter was
deing drugs, well, he ain’t doing drugs -
or alcohol - no more. I been clean a year
and a half. September’ll be 2 years.

“Looking over the past 25 years, I
am surprised I'm here alive, and can
walk to the front door and still do
things. The last 25 years was a living
hell. Now, I can definitely say there was
some really good moments in there. I
made some statements that will live for-
ever. At the time, the use and abuse
wasn’t considered to be a problem. It
was only a problem the last couple of
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years of my life when I wanted to get
away from it, and found out I couldn’t.
That last year and a half I was lighting
with trying to quit was when I was
ready to drop off the closest bridge. I
used to just sit on my couch over there.
If there’d been a gun around, it would
have been over with, “cause I'd had
enough of it. That’s the scariest thing
about being sober. Thinking about how
close you were to killing yourself. God-
damn, that’s scary! When you see other
people getting murdered and shit like
that, that doesn’t affect you as much as
thinking about doing it to yourself. To
escape from something you were doing
to yourself. “Cause you know the dope
is going to kill you sooner or later.

“I tried blaming everything for my
juice, my abuse, but that was ME. All 1
can say to young folk who've already
started is, man, jump off the boat,
“cause that boat is sinking.”

Since getting clean, Porter is, indeed,
singing “A Happy Song”, the title of my
personal favorite tune on the album, co-
written wtih Bruce McDonald and Ken
Blevins. It’a the only cut with a full-on
Caribbean treatment, soulfully urging

“Don’t let the madness get you, don’t
let the sadness get to you”. I have the
distinct feeling you could hear this song
as many times as you've already heard
Bobby McFerrin’s “Don’t Worry, Be
Happy” and still GET SOMETHING
from it.

A sober Porter has also taken his
own advice from “Concentrate On
Work”, and done just that. One of his
recent credits includes playing on the
recently released Earl King album, Sex-
ual Telepathy, on Blacktop. At the end
of last year, he recorded some material
with Snooks Eaglin for an upcoming
release. He not only co-produced his
own album, but also the new disk by Bo
Dollis and the Wild Magnolias, I'm
Back At Carnival Time!, for Rounder
Records. He’s looking to go into the
studio as a producer again to work on a
Marva Wright recording, some sessions
with Snooks Eaglin and pianist Henry
Butler, and with a local group, Rosy
Rosado and Nuclear Rhythms. To keep
his visibility even higher, Rounder is
getting ready to release two new albums
of old and unreleased Meters tunes that
were recorded in the late 60s up to

1977. There are also plans for an album
of new Meters material (without drum-
mer Modeliste, who is pursuing litiga-
tion over ownership of unreleased
Meters music).

Runnin’ Partners is aptly titled,
because of the array of musical pardners
Porter uses on the album. Besides those
already mentioned, he leads his current
band of Russell Batiste and Hurley
Blanchard on drums, Tommy Carlton
on guitar and John Autin on piano and
synthesizer on the title cut (the one with
the strongest eye on radio play), “With-
out Your Love” (a rock tinged song
with Porter’s strongest vocals, and a
tune Cyril should definitely cop for the
Neville Brothers), “More BTU’s” (a
groove-time offering reminiscent of the
Meters), and “I Wish” (a ballad that to
my ear gives a nod and a wink to Richie
Havens). Hom work on the album is
handled by Charles Brently, soprano
and alto saxophones (who lays out a
killer solo on “D.T.P.”, a jazzy number
with traces of Miles and Jack de Joh-
nette); Ward Smith, tenor sax; Chuck
Easterling, trumpet; Eric Langstaff,
trombone; Tony Dagradi and Alonzo

for the 21st Century. “—Alvin Batiste

plunker to boot.” —Dr. John

HENRY BUTLER

“Henry Butler is one of the artists that is laying the foundation

“Not only the pride of the Calliope but the pride of New
Orleans and a visionistical down-home cat and hellfied piano
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Bowens on soprano and tenor saxes;
and Brian Graber on trumpet and
soprano saxophone.

“New Orleans has a lot of really good
musicians,” George says, “and I can
remember when the Meters were record-
ing back in those days, it was like 1f you
weren’t in the studio clique, you didn’t
get a shot. So a lot of good musicians got
overlooked, because of that *We’ve got a

* formula that’s working, so let’s keep this
formula’ attitude. A lot of folks I had a
great deal of respect for - still do - the
industry totally didn’t give those guys a
shot. I didn’t want to do that. If there’s
some new talent out there, and I can
expose it, I'd like to do it.”

Since George had brought up the
subject of New Orleans musicians, I
asked him about what has almost
become a cliche - the idea of a sort of
mystical bond players from the Crescent
City have with each other, whether they
have ever played together or not.

“I hear that all the time,” he answers,
laughing, “and it’s not easy to explain.
You can get a lot of really great musi-
cians from around the world and put

them on the stage together and it don’t

happen. But you can get a bunch of
New Orleans guys who've never played
together before and stick them on the
stage and is just happens! I don’t know!
I have no idea what that is! I guess it’s
the crawfish or the mud or the red
beans. Must be the water, whatever’s
coming down the river ! (LAUGHS)
I've seen it happen a bunch of times.
I’ve seen a lot of these nrograms come
in, HBO and Cinemax with their things
at Storyvile. They’ll put together these
great musicians on one stage and it just
doesn’t gel. You feel like these guys
oughta be reading. You hear the right
nates, but something ain’t there. You
can go uptown and get two guys, go to
the 9th Ward and get two guys, go back
of town get two guys, go out front get
two guys and go across the river and
grab one or two, and put them all on
stage, man!, and it happens!”

Porter says he feels good about his
“debut” album, although in the early
stages of recording there were some
moments of trepidation. When he first
when into the studio, according to
Porter, “there was a certain air...a
couple of songs took on a different

kinda feeling than what I wanted,
y’know. I thought that they might be
opening a can of worms that I wasn’t
necessarily into. A couple of the cuts
got this commercial feel about them. I
really didn’t want to get a record out
there that was commercial, then all of a
sudden I gotta be like everything else
you hear on the radio. I was worried
about that, but some of the other tracks
we were working on starting taking on a
very nice air, They weren’t commercial
songs, but they felt good, they danced
good and they could be new commer-
cial songs. So then I started feeling a lit-
tle safer, not like “God I'm gonna have
a Top 40 record.’

“Course, the record company would
love for me to have a Top 40 record.
My wife and everybody else who’s
gonna spend the money I make. I've

always been afraid of being a Top 40

artist, because I don’t like Top 40
music. It seems too programmed.
There’s a sameness to it. Now, my
daughter and them, they can tell who
these people are, but to me it’s all the
same. I'm always asking them “Who's
that?” I know Luther Vandross when I

For more inforrqation
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hear him, Aretha Franklin. When Etta
James hooks up, I know that! But the
rest of them just sound alike to me.”

Though Porter’s more hard-core fans
may find a few cuts on Runnin’ Part-
ners a little too commercial for their
taste, there isn’t a cut on the album that
isn’t more listenable than 95% of what
is played on your average radio station.
Porter’s bass playing is just too New
Orleans, too down-in-the mud for a dis-
cerning listener to resist for long.

The ironic thing about Porter’s play-
ing is that he didn’t start out to be a bass
player. He began his career as a guitar
player and drummer.

“The guy who probably influenced
me the most on the bass,” says Porter,
“was Benjamin Francis, who nobody
knows, a guy who stayed down in the 9th
Ward around Desire St., or Law St. I
always knew him as Papeete, but I think
every ward in New Orleans had their
own “Papeete’. His mentor was George
French, who played on all that early New,
Orleans R&B, with Earl King and all
those guys. So George French, I guess
by proxy, got to be who I kinda got my
bass playing concept from. Papeete

The Cassette Only Label

Lee "Scratch" Perry Meets Bullwackie in "Satan's Dub" (A-178) The "Mad Genius" and "Upsetter”
produces the hardest rasta tunes and most original & imaginative dubs. This dub rules!

Scientist "Tribute To King Tubby Dub" (A-177) Scientist's personal dub tribute to his teacher & recently

played George French note for note. So
when I leamed Trick Bag, I leamned
George French, “cause that’s the way it
was. It was years later that I heard any of
those records. I learned all that music,
and all the Fats Domino, Benny Spell-
man stuff from rehearsing in the band
room. As far as upright bass players,
there was this guy named Chuck Beatty,
who played jazz.

“The bass was more like a hobby. In
fact, the first bass gig I played was in
the sanctified church. I would play gui-
tar and Papeete would play bass. He
was having so much fun, I said “Man,
let’s swap out!” The music was real sim-

‘ple, y’know, so that's where 1 really

developed playing bass.”

However he came to the bass, Porter
is THE MAN in New Orleans, and he is
both reflective and expansive when talk-
ing of his style of playing.

“I tend to think that the sound I've
been getting on electric bass,” he says,
“even on records, is that somehow I
developed that feel for playing what I call
it half-frettin’ it. Half-frettin’ it means
where I can get a sound like it’s a upright
bass. I think that’s what New Orleans

murdered dub hero--King Tubby. Multi-tracked & robotic dub wizardry,

Niney The Observer "Space Flight Dub" (A-176) If you like your dub hot, rootsy, psychedelic,
experimental & "kick ass" in the bottom end--this one's for you!

Sanchez "#1 Dub" (A-173) First Dance Hall Dub ever by Jamaica's Number One D] /Singer.

bass players are all about. I mean in the
old music there was the upright bass
player, so there was that DOOM, DOOM,
DOOM. So I play more notes now, but
the notes don’t ring into the next beat.
They just stop. I think that’s something I
employed and helped bring electric bass
players into a new community of aware-
ness that said the upright bass doesn’t
have to be an upright bass. It can be
played on an electric bass without using
mutes and all that kinda stuff.

“At one time, years ago, the Gibson
basses had these felt mutes in back of
the strings, back by the bridge. The Fen-
der bass used to have that little cup
thing that sits on top, with the mute
inside it. I"d pull those suckers off and
expose the whole strings, y’know. I
used to always take that stuff off. That
was the first thing came off the bass,
was those mutes. Guys would say to
me, “You gonna mess up your warranty.
I said “man, that’s OUT!

“I’ve always had a certain feeling
about bass players and drummers in New
Orleans. Like, the drummers - even
though they play rock or something like
that - they always seem to be able to

REGGAE

CRUCIAL DUB!

Roots Radics "Hot We Hot Dub" (A-171) Hot and earthy unusual dub version of new Ras album by
Jamaica's hardest, most respected instrumental group. Dub of the vear for 19907

Mad Professor Meets Puls Der Zeit "At Checkpoint Charlie" (A-164) Reggae/dub confrontation
at Berlin Wall between Mad Prof. & Peter Vinyl.

Ras Michael & Sons Of Negus "Rastafari Dub" (A-162) Crucial 1972 dub, unavailable for 16 years.
Features Peter Tosh, Tommy McCook & Robbie Shakespeare.

Prince Far I And The Suns Of Arqa"Musical Revue" (A-161) A real collector's item! King Cry Cry
recorded live in Manchester, U K. with Suns Of Arqa, an "out there" reggae/raga,/dub excursion.

Black Uhuru "The Positive Dub" This is a "deep in the pocket and lowdown" dub version of the hit Black
Uhuru album, *Positive.” It includes an extra track not on “Positive."
Ruts DC & The Mad Professor "Rhythm Collision Dub Volume 1" (A-151) An exceptional

collaboration between the classic UK punk band & one of the world's greatest dub masters Neil Fraser ("The Mad
Professor").

21st Century Dub (A-147) These sessions, organized by Bob Marley, feature Japanese master instrumentalists &
singers joining with members of the Jamaican reggae "royalty” including Sly Dunbar, Pecker, Robbie Shakespeare,
Augustus Pablo, Rico Rodriguez, and many others.

Mute Beat (A-143) A contender for the title of the best dub ever made"—-Doug Wendst, Tower Pulse. 60 solid minutes
of wrap-around dub showcasing Japan's most prominent exponents of reggae.

Prince Far I & The Arabs "Cry Tuff Dub Encounter Chapter 1" (A-129) Absolutely masterful! Mixed
and overdubbed by boy-genius Adrian Sherwood. This is one of the best and most unusual dubs of all time! Essential!

Dub Syndicate "One Way System" (A-121) Produced by Adrian Sherwood for this exclusive ROIR cassette. A
first-class roster of instrumentalists includes Style Scott, Bingi Bunny, George Oban, Vin Gordon and others. Killer dub!

Only $8.00 each (Overseas orders $10.00 each U.S.A. funds) from: ROIR, 611 Broadway, Suite 411,
New York NY 10012. NY residents pleasc add sales tax. WRITE FOR OUR FREE CATALOGUE
OF ALL ROIR CASSETTES. (Telephone: 212-477-0563)
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relate to the Dixieland feeling, that street
marching feeling. That, and the electric
bass players being able to play with that
upright attack. It’s a N.O. sound, a
rhythm sound. From there it has grown.
When you got that tight bottom with the
drummer and that bass, you can layer
anything on top of it. All you can do is
build from there. Bass players and drum-
mers ARE the New Orleans sound.

“I think that’s the sound all over the
world, though, not just in N.O. Without
a bass player and a drummer, that tight-
ness, that bottom end of a sound is
missing. If you want to dance, you
need a bass and the drums. Even the
accordian music - I used to listen to a
lot of the Cajun things - the accordian
had that bass sound in it. They didn’t
have a bass player, but that guy had
that left hand playing bass lines. The
triangle was the percussion end of it,
the drummer. It’s the relationship
between percussion and the bass player
that’s the bottom of the music that
allowed everything to be thrown on fop
- salad dressing!”

Amen, G.P. Pass the Romaine lettuce
and the crudites - and pour it on! O
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LITTLE JOHNNY TAYLOR
LITTLE JOHNNY TAYLOR
BUSTER BENTON

ARTIE WHITE

ERNIE JOHNSON
BUSTER BENTON

JAMES MOODY
SONNY STITT

OTIS CLAY

WALTER HATCHETT

BLUE LIGHT

TALKIN SOME SENSE

THE GREAT ELECTRIC SHOW AND DANCE

IN A HEAVY BAG
BORN WITH THE BLUES

| FEEL GOOD

THE CRAP SHOOTIN' REV.
I'VE GOT THE BLUES
SAD AND LONESOME

THE MEEK

MERRY CHRISTMAS BABY
JEWEL SPOTLIGHTS THE BLUES VOL. |

JEWEL SPOTLIGHTS THE BLUES VOL. I

SHADES OF BLUE

EVERYBODY KNOWS ABOUT MY GOOD THING

NPEN HOUSE AT MY HOUSE

|

IS THE FEELING

BLUES BOY

JUST IN TIME
SPIDER IN MY STEW

SAX & FLUTE MAN

SOUL GIRL

WHEN THE GATES SWING OPEN
HIS PRECIOUS LOVE
| WANT TO BE READY/HE WILL FIX IT

ORDER. SEND CHECK OR MONEY ORDER MADE PAYABLE TO
JEWEL RECORDS
P.O. BOX 1125
SHREVEPORT, LA 71163-1125

FOR BRAND NEW BLUES & GOSPEL CATALOG, CALL OR WRITE STAN LEWIS AT JEWEL RECORDS

RECORDS

P.O. Box 1125
Shreveport, LA 71163-1125

* DISTRIBUTORS =
ONE STOPS = RECORD SHOPS

FAR EAST DISTRIBUTORS:

If interested in distributing
Jewel, Ronn and Paula pro-
duct in your country, please
call or write Stan Lewis at
Jewel Records.

BUS:
(318) 227-2228
(318) 221-5535

BUS: — RES:
(318) 865-5318
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POSTERS!?

* M N

A MASSEY HALL

THE GREATEST
AZZ CONCERT EVER

CHARLIE PARKER pad with authentic

replicas of blues,

HIU JE HOLID \\

DAY X #

Decorate your jazzy WJ‘LTHEATRE! ﬁ

SiLESME NGO
3 zydeco, Cajun and jazz | L&)
Y '@ wx - concerts of days gone t -m P 1
POW}LL Af% ROACH : ,l,)y— { : | !
o 14~ x 227 lithographs {f | WEDNESDAY (f
in ongmal 6-p1y MAY 24,1944 ;
Friday -MAY 15, 1983—Friday cardboard 8 I'Oll-up {h W u&‘a i

C BON TON ROULET CLUB

N C
QU FTON CHEe,

SO LET THE GOGD TIMES RUL

Send me:

copies of Poster A at $12
copies of Poster B at $12
copies of Poster C at $12
copies of Poster D at $12

| i U U R

parch-tone paper.
(Bulk orders of
»  parch-tone include
display case.)

ORDER
TODAY: only
$12 each!

THURSDAY
JULY 21, 1960

USA add $2 postageand handling each
Foreign add $3 postageand handling each

O 6-ply cardboard

Subtotal 01 Parch-tone
Postage and handling

TOTAL = O U.S. funds please
Name Enclosed is my 0O check
Address O money order
City Charge my O MasterCard O VISA
State Zip Country Expiration Date

enter account number below

Signature

Wavelength, P.O. Box 15667, New Orleans, LA 70175



Oingo Boingo

appearing
May 14
The Wailers J.J. Cale Band
rin ;
M u Y ap;lawe:y 22 appearing May 29
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY
[ 1 2 3 ROCKIN DOPSIE 4 5
and the
COMING TO TIPS gl g
June 5a 'l"’ha (:‘riarr};:fs MAHLATHINI and the BOOZOO CHAVIS.
June 8: Psychic FELICITY ST. C.J. CHENIER
June 12: Tower of Power and the FUNK BAND and the THE RADIATO RS
June 16: Jr Wells MAHOTELLA plus RED HOEnLGA- BAND
July 1: Cowboy Junkies THE GOLDEN EAGLES
(Tentatel QUEENS MARDI GRAS INDIANS "ACT:A“_QH&A;”E
BLACK TOP
6 suesanama 9|7 8 10 11 12
o GIL SCOTT-HERON
EARL KING, SNOOKS and the CLOSED ROBYN JOHNNY
EAGLIN, JAMES ishi AMNESIA BAND HITCHCOCK ADAMS
s | CLOSED (Gone Fishin) Showidal PRIVATE (Solo)
Rfl;glr.?ﬂ? %BRBAYDV 8 pm & 11 pm. PARTY Tickets at Ticketmaster| Show and Revue
GAINS and rr‘\any others Tickets at Ticketmaster
13 14 15 16 17 18 19
DESTINATION: THE THE HENRY
T N a i AGE | An Evening With | ZAJKO LANGA LANGA MEDITATIONS w/GEORGE | BUTLER GROUP
BRUCE OINGO BOINGO | - agrjoa’s No. 1 Dance Band plus PORTER (record release
DAIGREPONT'S | Show Starts at 9 pm Souk F Zair ISRAEL party) plus
CAJUN BAND | rickets a Ticketmaster e AL L VIBRATION and FRIENDS | snooKs EAGLIN
20 2% i o |22 23 24 25 26
DESTINATION: presents
THE NEW JAZZ AGE THE CHILLS THE DASH RIP THE ZACHARY KATIE
1-4 p.m. plus plus IGUANAS ROCK WAILERS RICHARD WEBSTER
JAMBALAYA special guests Tickets at Ticketmaster | (Record Release
CAJUNBAND | (| ive on WTUL) pidsd
S 25¢ Draft
27 28 The 'TULBox [29 30 31 i ] CHILDREN'S 4
DESTINATION: MARP\'(' Q;ﬁ{"fs THE i MIRACLE NETWORK
e o pis T | JJ. CALE BAND | | gx CHILTON | MARVA WRIGHT | THE KILLER BEES TRLETHON
DAIGREPONT'S AGITPOP 8 pm. & 11 pm Children's Hospital
CAJUN BAND (Live on WTUL) | Tickets at Ticketmaster Performers to be
5.9 pm 25¢ Draft announced

HAPPY HOUR DAILY 3-9 p.m.

Fridays 4-7 p.m.

Free Jambalaya and 3 for 1 cocktails

Tip’s is available for private parties
For Club Bookings: 891-8477 » Concert Line: 897-3943
: Tip’s Business Line: 895-8477
Tip’s Rock & Roll Gumbo Booking Agency:
891-7994 « (FAX) 504-891-7996




Comﬂiled bi Cinthia Lawton LISTINGS

“Snooks Eaglin” by rico, on exhibit in the lobby of the Hotel Intercontinental, along with

11 other 20 x 24 b/w portraits of New Orleans musicians. Through May.

music nightly

APRIL
Friday 27
Gatemouth Brown at Muddy Waters.
Ellis Marsalis at Snug Harbor.
The Radiators at Jimmy's.
The Producers at the New Orleans Music Hall,
The Neville Brothers at Tipitina's.
N.O. Jazz Band, Sensation Jazz Band (Canada) at Fritzel's
NOBD at Benny's.
Matt Smith Band at the Howlin' Wolf.
Melanie Hammet at Cafe Brasil.
John Delafose and the Eunice Playboys at the Maple Lea.
Elhebﬁwetations at the Bourbon Street Gospel and Blues
u

James Rivers in “Tyler's at Emst Cafe.”
Teddy Rilay on trumpet at Hotel Inter-Continental.

Saturday 28

Cyril Neville at Muddy Waters.

Ellis Marsalis at Snug Harbor.

Dash Rip Rock at Jimmy's.

Woodenhead at Carrolton Station.

Matt Smith Band at the Howlin® Woll

The Meters at Tipitina's.

The Radiators at The New Orleans Music Hall,
Backsliders at Benny's.

Rockin' Dopsie at the Maple Leal. .

Creole Rice Band 3-7, N.0. Jazz Band 9-1 at Fritzel's

Hot Ice featuring Cynthia Blend at Mr. B's.

Danny Barker on quitar at Hotel Inter-Continental.

Lee James Chorale at the Bourbon Steet Gospel and Blues Club.
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James Rivers in “Tyler's at Emst Cafe.'

Sunday 29

Johnny Adams at Muddy Waters.

One Drop Plus and the Shepherd Band at Jimmy's.

J Monque'd Blues Band at Benny's.

Rockin' Dopsie at the Maple Leaf.

The Neville Brothers at Tipitina's.

Creole Rice 3 p.m., Crawfish Party 7 p.m., N.O. Jazz Band

9 p.m. at Fritzel's.

gun Harmonizers at the Bourbon Street Gospel and Blues
lub.

Rick Marguitza with Steve Masakowski, Bill Huntington

and Jeff Boudreaux in “Tyler's at Emst Cafe.”

Germaine Bazzle at Hotel Inter-Continental.

Monday 30

Cyril Neville and the Uptown All-Stars at Muddy Waters.
Paula and the Pontiacs at Benny's.

All-Star N.O. Jazz Concert at The Paim Court Jazz Cafe. Call
for more info.

Dixie Flyswatters, Wild Chopping Tools and Dr. Guitar at
Cafe Brasil.

Piano Nite at Tipitina's featuring Allen Toussaint, Eddie Bo,
Jon Cleary and many others. To benefit the Professor
Longhair Foundation.

Benefit for WWOZ Radio featuring Irma Thomas, Clarence
“Frogman" Henry, Emie K-Doe and more at Jimmy's.

Trad jazz jam session at Fritzel's 9 p.m.

MAY

Tuesday 1

Jumpin' Johnny and the Blues Party at Benny's.
Ellis Marsalis Quartet at UNO Sandbar Club. $3 cover.

866-LEAF

April
Friday 27
John Delafose & The Eunice Playboys
Saturday 28
Rockin' Dopsie
Sunday 29
Rockin' Dopsie
Monday 30
Jumpin' Johnny's Blues Party

May
Tuesday 1
Iguanas
Wednesday 2
Sunpies R&B Revue featuring Eddie Bo
Little Barbara Geroge & Chuck Carbo
Thursday 3
File Cajun Band
Friday 4
Marsha Ball
Saturday 5
Beausoleil
Sunday 6
The Basin Brothers Cajun Band
Tuesday 8
Paula And The Pontiacs
Wednesday 9
N.O.B.D.
Thursday 10
File Cajun Band
Friday 11
Rockin' Dopsie
Saturday 12
The Unknown Blues Band
Wednesday 16
The Hurricanes
Friday 18
Rockin' Dopsie
Tuesday 22
Paula And The Pontiacs
Wednesday 23
N.O.B.D.
Friday 25
Rockin' Dopsie
Thursday 24
File Cajun Band
Saturday 26
The Hooligans plus Bruce And Carolyn
And Tom And Jan And Paul And Diana
Wednesday 30
The Hurricanes
Thursday 31
File Cajun Band

SUNDAYS
CAJUN MUSIC at 9pm




Please Check Bourbon St. Gospel and
Blues Club for Listings

The Soulful Blues Revue are:
Breeze, Dave “Strings” Panneck, Keys,
“Wild" Billy Gregory, and Kerry
*“Sticks” Smith
For Booking information
and T-Shirt orders [$12 (+$3 p&h)]

call :
(504)523-7746 or
(504)522-9753

or write:
Marva Wright Enterprises
P. O. Box 871193
New Orleans LA 70187

Charmaine Neville at Snug Harbor.

First Annual Jazz and the Hearlache Festival featuring Dirt,
Skinsect and Bigger than God with Joe Christ, Victim's
Family (S.F.) and Carpethead at Muddy Waters.

May First Jazz: Creole Rice 3 p.m., Borderland Jazz Band
(Germany) 9 p.m. at Fritzel's.

Russ Taft at UNO Lakefront Arena.

Benefit for WWOZ Radio featuring the Olympia Brass Band,
Johnny J. & the Hitmen, Frankie Ford and more at Jimmy's.
Second Annual Vaudeville Festival of New Orleans at Le
Petit Theater du Vieux Carre'. $10 general admission.

Four Gospel Band Performance at Cafe Brasil

The Iguanas at the Maple Leaf.

Mahlathini & The Mohotella Queens at Tipitina's.

Wednesday 2

J.D. Hill & the Jammers at Muddy Waters.

Bones Explosion at Benny's.

Solo Blues performer Spencer Bohren at the Columns Hotel.
The Bonedaddys with Tribe Nunzio at Jimmy's.

Jazz Jam at Cafe Brasil.

Marva Wright at Snug Harbor.

N.O. Jazz Band 7- 9:30, Hot Five Jazz Makers 10-12, late
night Jazz Jam at Fritzel's.

Sunpie's R&B Revue featuring Eddie Bo, Little Barbra
George and Chuck Carbo at Maple Leaf.

Dr. John at Tipitina's.

Thursday 3

Charmaine Neville at Snug Harbor.

The New Orleans R&B Review featuring Earl King at Muddy
Waters.

The Thirteen Ward Blues Band at Benny's.

Rockin' Dopsie, Boozoo Chavis, C.J. Chenier, Nathan &

The Cha Chas at Tipitina's.

Andrew Hall's Society Jazz Band, Borderland Jazz Band
from West Germany at 42nd Annual N.O. Jazz Club Party, 1-5
p.m. at Bourbon Street Gospel and Blues Club.

Open Trad Jazz Jam at Fritzel's.

Cyril Neville & The Uptown All-Stars, special guest Fred
Kemp & The New Orleans Saxophone Quartet 10 p.m. at
Jimmy's

Night of the Musical Professional at Mr. B's.

The ReBirth Band at The Glass House.

Jazz Jam at Cafe Brasil.

John Mooney and the Bluesiana Band in “Tyler's Jazz
Review” at Absolute Bar & Grill.

Michael White on diarinet at Hotel Inter-Continental.
Clements Brothers at the Howiin’ Wolf.

Friday 4

Casa Samba at Cafe Brasil.

The Subdudes and special guest Tribe Nunzio & Liz Barnez
10:30 p.m. at Jimmy’s.

Cyril Neville and the Uptown All-Stars at Muddy Waters.
Ellis Marsalis at Snug Harbor.

Bones Explosion at Benny's.

Jazz Makers 9-11, Jazz Jam 11:15 at Fritzel's.

Zachary Richard with Clarence “Frogman” Henry at the
New Orleans Music Hall.

Pantera at The Max.

Cajun Dance at Fireman's Hall, Westwego, 899-0615.

The Villians and The Household Gods at the Howlin' Wolf.
The Radiators at Tipitina's.

Charles Neville with special guest Ramsey McLean in
“Tyler's at Emst Cafe.”

Backsliders at Carroliton Station.

Nora Wixted with Ragdoll and Ice Nine at the Warehouse Cafe.

Marva Wright and her |
Soulful Blues Revue

Wed. 2  SnugHarbor

Fri, 4 Jazz Fest (day) 4:15-5:15
Stage 3
Bourbon St. Gospel and
Blues Club

Sat. 5 Muddy Waters

Sun. 6 Bourbon St. Gospel and Blues
Club

Wed. 9  Snug Harbor

Fri. 11  Snug Harbor

Mon. 14 Muddy Waters

Wed. 16 Snug Harbor

Fri. 18 Snug Harbor

Sat. 19 Jubilee Jam - Jackson,
Mississippi

Wed. 23 Snug Harbor

Sun. 26 Muddy Waters

Wed. 30 Snug Harbor

Thurs. 31 Tipitina's

Benny’aaat QSBVaJanca, c:omamfc
Imost every night at this
bar. The place is a!ways
0 see Iocal blues rock,

Cafaama 2100 Chartres 94‘?‘ 9386, Just outsi
the French Quarter, thls “coffeshouse and bar
features "expresso, theatre, art and music
Dr. Guitar every other Sunday, John Bouttd ea
Tuesday and their popular, exciting
Wednasdays and Thursdays.

Carroilton Station, 8140 Willow, 865-9190. Li
some weekends, usually with iecaf rock |
bands.
City Lights, 310 Howard Ave., 56&1706.
_ hct-spot for yuppaes and buppaes alike, in the

_The Co(mms 3811 St Chaﬂas,
historically beautiful Uptown hotel hosts the Tony
Dagradi Quartet, featuring Steve Masakowski, Bill
Hunfington and Jeff Boudreaux, in a rare acou

set every Thu;sday 8 p.m. to midnight. :

at Tyler's.

gathering spot for ]azz musm Ca!l fo
information. i

The Glass House, 2519 5. Sar_am

they're in town: ReBirth p!ays j
about 11 p.m.. but call first beca they

Jimmy's Music Club, 8200 W ow, 861-8200.
New Orleans’ few rock-oriented c‘lubs GaJ the

week, or check Jm-—ws ad in this sac‘aun e

Ernst Cafe, 600 S. Peters, 525-8544. Smne of
Fyler’'s regulars are playfng here because of the fire

Fritzel’s, 733 Bourbon Street, 561-0432. Aumqueﬂ Lars |

* See Musw Monthly listings for
many more live music spots, hsted by area

. Tylers, 5234
temporarily closed.
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Germaine Bazzle at the Hotel Inter-Continental.
The Villians and Household Gods at the Howlin' Wolf.

Saturday 5

Marva Wright at Muddy Waters.

Leslie & the Idiots and the Shining at the Howlin' Wolf.
Tribe Nunzio at Cafe Brasil.

Nocentelli and special guest Jumpin' Johnny and The
Blues Party 10:30 p.m. at Jimmy's.

John Mooney at Carroliton Station.

Ellis Marsalis at Snug Harbor.

The King Bees at Benny's.

Beausoleil at the Maple Leaf.

The Radiators at Tipitina's.

Tribe Flunzio at the Piazza D'ltalia. Tickets $2.

Buckwheat Zydeco with Irma Thomas at the New Orleans
Music Hall. :

Hot Ice featuring Cynthia Blend at Mr. B's.

Creole Rice 3 p.m., N.O. Jazz Band 9 p.m. Late Night Jam
Session at Fritzel's.

Jude Taylor and the Buming Flames Zydeco Band at the
Rubenstein Bros.' Balcony.

Ray Charles performs at the Orpheum.

James Rivers in “Tyler's at Emst Cafe.”

The House Levelers at the Warehouse Cafe.

Germaine Bazzle at the Hotel Inter-Continental.

WASO (Belgium) at Flagon's Wine Bar & Bistro 8-10 p.m. $3
cover.

Sunday 6

UNO Jazz Bands at Mahogany Hall 9-1:00 a.m.

Marcia Ball at Muddy Waters.

Bluegrass at Cafe Brasil.

Creole Rice 3 p.m., Crawfish 6:30, N.O. Jazz Band 8:30,
Hot Five Jazz Makers 10-12.

Charmaine Neville at Snug Harbor.

Deacon John and Cyril Neville & The Uptown Allstars and
friends at Jimmy's.

The Basin Brothers Cajun Band at the Maple Leaf.
Jumpin’ Johnny and the Blues Party at Benny's.

Blacktop Blues-a-rama featuring Earl King, Snooks Eaglin,
and others at Tipitina's.

Ray Charles performs at the Orpheum.

James Rivers in “Tyler's at Emst Cafe.”

David Hickey at the Warehouse Cafe.

Monday 7

Dixie Flyswaters and Dr. Guitar at Cafe Brasil.

Charmaine Neville at Snug Harbor.

The Iguanas at Benny's.

Fluid and Skinsect at Muddy Waters.

The Second Annual Vaudeville Festival of New Orleans at
Le Petit Theatre du Vieux Carre'. $10 general admission.

Tuesday 8

Holly Bendtson at Snug Harbor.

Fluid at Muddy Waters.

First Word at Jimmy's

Paula and the Pontiacs at the Maple Leaf.

Wednesday 9

Marva Wright at Snug Harbor.

N.O.B.D. at the Maple Leal.

Gil Scott, Heron and the Amnesia Band at Tipitina's.
Jazz Jam at Cafe Brazil. -

Common Knowledge at Muddy Waters.

Thursday 10

Jazz Jam at Cafe Brasil.

File Cajun Band at the Maple Leaf.

Night of the Musical Professionals at Mr. B's.
Roxx Gang at The Max.

The ReBirth Band at The Glass House.
Smiling Myron and Ice Nine at Jimmy's.
N.0.B.D. at Benny's.

Clements Brothers at the Howlin' Wolf.

Friday 11

Big Sun at Jimmy's.

The Bush Hogs at Cafe Brasil.

Danson Attack at Benny's.

Marva Wright at Snug Harbor.

Robin Hitchcock at Tipitina's.

Warlocks at The Max.

Pete Fountain and his Band, Ronnle Kole, Ellis Marsalis,
Harold Battiste, Wanda Rouzan, Dr. Jazz—Dr. Frank
Minyard, Rosemary Favaloro, John Paquette, The
Remoulades, The Last Straws and Jubilation at the
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Archdiocesan Charity Ball at the Fairmont Hotel, 9 p.m. show.
$150 per person. Call 581-BALL.

Rockin' Dopsie at Maple Leal.

Yellow Dog at the Warehouse Cafe.

Saturday 12

Backsliders at Benny's.

Ellis Marsalis at Snug Harbor.

Metal Rose at Jimmy's.

Four for Nothing at the Howlin® Wolf.

The Unknown Blues Band at the Maple Leal.
Hot Ice featuring Cynthia Blend at Mr. B's.
True Storey at the Warehouse Cafe.

Sunday 13

Gospel with Friendly Travelers at Cafe Brasil.

Yellow Dog at Muddy Waters.

David Hickey at the Warehouse Cale.

New Jazz Age 1-4 p.m. and Bruce Daigrepont's Cajun Band
5-9 p.m. at Tipitina's.

T.5.0.L,, Big F and Trouble at Jimmy's.

Milli Vanilli, 7:30, UNO Lakefront Arena.

Monday 14

L.S.U. Tiger Club Benefit at Muddy Waters.

The Flyswaters and Dr. Guitar at Cafe Brasil.

‘TULBox presents “An Evening with Oingo Boingo” (Live on
WTUL) 25-cent draft at Tipitina's.

The Villians at Jimmy's.

Tuesday 15

Holly Bendtson at Snug Harbor.

Jumpin Johnny and the Blues Party at Benny's.
Aerosmith with Joan Jett at UNO Lakefront Arena.
Tribe Nunzio at Jimmy's.

Wednesday 16

Jazz Jam at Cafe Brazil.

The Household Gods at Muddy Waters.

Marva Wright at Snug Harbor.

Sunpie's R&B Revue featuring Eddie Bo, Little Barbra
George and Chuck Carbo at the Maple Leal.
T.5.0.L., Big F and Trouble at Jimmy's.

The Iguanas at Benny's.

Thursday 17

Jazz Jam at Cafe Brasil.

The Unconscious at Muddy Waters.

Charmaine Neville at Snug Harbor.

Meditations and Isreal Vibration at Tipitina's.

Night of the Musical Professionals at Mr. B's.

The ReBirth Band at The Glass House.

Thirteenth Ward Blues Band at Benny's.

The Viliains at Jimmy's.

Clements Brothers at the Howlin' Wolf. '

Friday 18

Pianist Susan Starr at the eum.

Earl King's Record Release Party at Tipitina's.
Marva Wright at Snug Harbor.

Chris Polachek and The Flying Palmettos at the Howlin'
Wolf. '

Grass Roots at The Max.

Blues Runners, Ice Nine and Unconscious at Muddy
Waters.

Rockin' Dopsie at the Maple Leal.

Paula and the Pontiacs at Benny's.

Tribe Nunzio at Jimmy's.

Saturday 19

Pianist Susan Starr at the Orpheum.

Lu Rojas at Cafe Brasil.

Ellis Marsalis at Snug Harbor.

ON at the Howlin' Wolf.

Hot Ice featuring Cynthia Blend at Mr. B's.
Henry Butler Band at Tipitina's.

King Bees at Benny's.

Paula and the Pontiacs at Carroliton Station.
Moon Crikits at Jimmy's.

Sunday 20

Pianist Susan Starr at the Orpheum.

Bluegrass at Cafe Brasil.

New Jazz Age 1-4 p.m. and Bruce Daigrepont’s Cajun
Band 5-9 p.m. at Tipitina's.

David Hickey at the Warehouse Cafe.

Monday 21

April 27th Tabby's Baton Rouge

April 28th Munsters N.O.

April 29th Benny's N.O.

May 4th 5pm Jazz Fest Stage 4
10pm Tabby's Baton Rouge

May 5th  The Club N.O.

'1

= I
J. MONQUE"D
6’“0: po®

Bookings (504) 891-0839
A Casa Kirby-Viperman Prod.

Find the albums, 45s and compact
discs you want to buy, every month, in
the pages of MUSIC MART.

MUSIC MART is a music buyer's
dream come true, an all-advertising
format that's indexed and categorized.
From A to Z, it's a letter by letter guide
to finding the compact discs, LPs, 45s
and memorabilia of your choice.
Thousands of imports, promos, new
releases, out of print, and collectible
CDs, albums and 45s in each issue.

Enter your Charter Subscription
today and we'll give you a special |
bonus—a FREE issue and a number of
FREE classified ads, plus a savings of
$3.95 off the regular rate. 13 issues, just
$12, 3rd class; $37.75, first class. Or,
request a free sample.
MasterCard/VISA customers dial
800-258-0929. Ad form will be sent on
receipt of payment. First issue mailed in
July. Write for foreign rates.

Music Mart
Circulation Dept. AIE
700 E. State St.

lola, Wi 54990.

LUV 2ISNIN Buionpoajuj

57



O R

L €A N S

PRESENTS

Fri.,, April 27, The Radiators
10:30 p.m.

Sat., April 28, Dash Rip Rock
10:30 pm

Sun, April 29, One Drop Plus & the
Shepherd Band 10 pm

Monday April 30
Benefit for WWOZ radio with New
Orleans own R&B greats 7 pm

Irma Thomas

Jean Knight

Barbara George

Oliver Morgan

Clarence "Frogman'' Henry

T he Downtown Blues Band

The New Orleans Chiffons

The Algiers Brass Band

Joe Clay & The Clements Brothers
Joe Barry

Ernie K-Doe

Eddie Bo

Jimmy Eldridge

Al "Carvnial Time" Johnson
Bobby Cure and the Summer Time
Blues

Tuesday May 1

Benefit for WWOZ radio with New
Orleans own R&B greats 7 pm
Olympia Brass Band

Johnny J & The Hitmen

Frankie Ford

Roland Stone

Al Farrell

Chuck Carbo

The Rhythm Express

The Fabulous Esquires

Tommy Ridgely

Allen Toussaint

Earl King

Wed. 2 The Bonedaddys &
special guests - Tribe
Nunzio 10pm
Cyril Neville & The
Uptown Allstars, special
guest Fred Kemp & the
New Orleans Saxophone
Quartet 10pm
The Subdudes & special
guests Tribe Nunzio & Liz
Barnez 10:30 pm
Nocentelli & special guest
Jump Johnny and The
Blues Party 10:30 pm
Deacon John & Cyril
Neville & The Uptown
Alistars and Friends

.10 pm

Tues.8  First Word

Thurs. 10 Smiling Byron & Ice 9

Fri. 11 Big Sun

Sat. 12 Metal Rose

Wed. 16 T.S.0.L & Big F & Trouble
Thurs. 17 The Villains

Fri. 18  Tribe Nunzio

Sat. 19  The Moon Crikits

Wed. 23 Pangea

Thurs. 24 Abandon Race

Fri.25  Fire Hose & The Moon Crikits
Sat.26  The Shepherd Band

Wed. 30 Brundy Funcation

Thurs. 31 Kahuna & Pangea

Jimmy's is Available For Private Parties Call 838-6981
8200 Willow - 861-8200 - 24 hr. Concert Line

Working Mothers at Muddy Waters.

Charmaine Neville at Snug Harbor.

The Wild Choppin’ Tools and Dr. Guitar at Cale Brasil,
“TULBox presents The Chills (Live on WTUL) 25-cent draft
at Tipitina's.

Tuesday 22

Holly Bendtson at Snug Harbor.

James Blook Ulmer’s Blues at Tipitina's.
Jumpin Johnny and the Blues Party at Benny's.
Paula and the Pontiacs at the Maple Leal.

Wednesday 23

Marva Wright at Snug Harbor.

New Revelation Reggae Band at the Maple Leal.
Jazz Jam at Cafe Brasil.

Chris Polachek at Muddy Waters.
Pangea at Jimmy's.

The Iguanas at Benny’s.

Thursday 24

Cellist Mistislav Rostropovich in recital at the Orpheum.
The Wallers at Tipitina's.

Jazz Jam at Cafe Brasil.

File Cajun Band at the Maple Leaf.

Night of the Musical Professionals at Mr. B's.

90th Birthday Bash for Chester Zardis at the Paim Court
Jazz Cafe.

Abandon Race at Jimmy's.

Baton Rouge at The Max.

The ReBirth Band at The Glass House.
N.O.B.D. at Benny's.
Steppenwolf at the New Orleans Music Hall.

Clements Brothers at the Howlin' Wolf.

Friday 25

Dawson's Attack at Muddy Waters.

Fire Hose and The Moon Crikits at Jimmy's.

Zachary Richard at Tipitina's.

Ice Nine at Benny's.

Holly Bendtson at Snug Harbor.

90th Birthday Bash for Chester Zardis at the Paim Court
Jazz Cale.

EX-5 at Howlin' Woll.

Saturday 26

The Hurricanes at Benny'’s.

The Shepherd Band at Jimmy's.

The Villains at the Howlin' Wolf.

Hot ice featuring Cynthia Blend at Mr. B's.
90th Birthday Bash for Chester Zardis at the Palm Court
Jazz Cafe.

Marva Wright at Muddy Waters.

Katie Webster at Tipitina's.

Van Goes at Cale Brasil.

Ellis Marsalls at Snug Harbor.

Sunday 27
New Jazz Age 1-4 p.m. and Jambalaya Cajun Band 5-9 p.m.
at Tipitina's.

Gospel with Friendly Travelers at Cafe Brasil,

The twentieth annual Opus Ball featuring Ronnie Kole and

the New Orleans Symphony at the Hotel Inter-Continental.
mg:tmdayaashforcmz:dh at the Paim Court

Jazz Cafe.

Monday 28

Charmaine Neville at Snug Harbor.

John Mooney at Carroliton Station.

Bob Mcgrath of “Sesame Street” & The New Orleans
Symphony in concert at the Orpheum.

The Hooligans plus Bruce and Carolyn and Tom and Jan
and Paul and Diana at the Maple Leal.

The Dixle Flyswatters and Dr. Guitar at Cafe Brasil.

Tuesday 29

Jumpin Johnny and the Blues Party at Benny's.
J.J. Cale Band at Tipitina's.

Holly Bendtson at Snug Harbor.

Wednesday 30

The Iguanas at Benny's.

Brundy Funcation at Jimmy's.
Alex Chilton at Tipitina's.

The Hurricanes at the Maple Leaf.
Marva Wright at Snug Harbor.

Thursday 31
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Night of the Musical Professional at Mr. B's.
The ReBirth Band at The Glass House.
Kahuna and Pangea at Jimmy's.

Thirteenth Ward Blues Band at Benny's.
Marva Wright at Tipitina's.

File Cajun Band at the Maple Leal.
Charmaine Neville at Snug Harbor,
Clements Brothers at the Howlin' Wolf.

chd/french quarter

Absinthe Bar, 400 Bourbon at Conti, 525-8108. Tuesdays
through Saturdays: Bryan Lee and the Jump Street Five at 9:30
p.m. Fridays and Saturdays from 5:30 to 9:30 p.m. and Sundays
and Mondays at 8:30 p.m.: Janet Lynn and the All-Purpose Blues

Band. j
Altamira, 701 Convention Center Bivd., 581-6870. This

restaurant serves authentic Spanish cuisine and features
flamenco guitar and dance show, 8 p.m. Thursday through
Saturdays.

Bayou Bar, Pontchartrain Hotel, 2031 St. Charles, 524-0581.
Mimi Guste on piano Fridays and Saturdays from 8:30 to 12:30

p.m.

Blue Crystal, 1135 Decatur. The best in progressive/regressive
music and art. Dancing from 10 p.m. {ill late. 586-0339.
Bonaparte's Retreat, 1007 Decatur, 561-9473, Chris Burke and
his New Orleans music, Friday and Saturday and 9:00 p.m. Jam
sessions all the time.

Bourbon Street Gospel and Blues, 227 Bourbon, 523-3800.

Legendary R&B locals such as Marva Wright, Irma Thomas, and s

Wanda Ruzan take the stage from 10 fill 1 a.m. Call for more
information. !

Cafe Shisa, 1011 Decatur, 561-8354. Pianist Tim Davis plays
Tuesdays and Wednesdays from 8-11. Harry Mayronne plays
Fridays and Saturdays from 8-11 pm. On Sunday: Harry
Mayronne and Sadie Blake play the Jazz Brunch from 11-3

p.m.

Cajun Cabin Restaurant, 501 Bourbon, 529-4256. Live Cajun
music seven nights a week, with the Cajun Cabin Band from 8
p.m. on Mondays through Saturdays, and Allen Fontenot & the
Country Cajuns from 7 p.m. every Sunday.

Clarion Hotel, 1500 Canal, 522-4500. Willie Tee plays on
occasion in the Lobby Bar. Call for more info.

Cosimo's Bar, 1201 Burgundy, 561-8110. Wednesdays:
Mudbug Madness (all you can eat.) Sundays from 6:30 to 10:30
p.m.: The Iguanas. No cover.

Club 221, 221 Royal Street, 525-7788. Elegant dining and a New
Orleans Jazz show under one roof. Every Friday and Saturday
the Tim Laughlin Quartet performs at 7 p.m. for the dinner show
and 10:30 p.m. for the desert show. Reservation accepled.
Denim & Diamonds, One Galleria Bivd., Galleria Office Tower,
B836-5055. Open seven days a week. 7 p.m. until: Country Dance
Music and Top 40 hits featuring national acts once a month. May
3: Alan Jackson. Call for more information.

Dutch Alley, 900 block of Decatur, 589-2636 (National Park
Service phone number). Louisiana music (Cajun, zydeco, jazz,
and others) on Sundays, noon to 3 p.m. No cover. Call for
schedule.

Fairmont Court, Fairmont Hotel, University Place (off Canal),
529-7111. Mondays through Saturdays from 9 p.m. to 1 am.:
The piano and vocals of Gail Mercer.

Famous Door, 339 Bourbon, 522-7626. Open from 1 p.m. until
midnight daily, featuring The Famous Door Six playing dixieland
jazz. From midnight to daylight, they feature New Orleans jazz
band The Zoo.

Famous Door Patio, 327 Bourbon, 522-7626. Featuring New
Orleans hottest new band The Heat Wave at 8:00 p.m. on
weekdays and 7:00 p.m. on weekends.

Feelings, 2600 Chartres, 945-2222. Joey Amndt plays piano
Fridays and Saturdays from 7:30 to 11:30 p.m.

Fritzel’s, 733 Bourbon, 561-0432. This is a gathering place for
traditional jazz players from all over the world during the jazz
festival, Call for more information.

Gazebo, 1018 Decatur, 522-0862. Various local jazz artists play
on weekends from noon to 4 p.m., and ragtime piano players
perform from 4 to 6 p.m. Saturdays and Sundays from 11 a.m. 10
6 p.m.: Chris Clifton & the New Orleans All-Stars.

Grapevine, 331 Decatur, 525-9655. Reasonable drink prices
and a wine bar with 36 varities on tap. Call for music schedule.
Hard Rock Cafe, 440 N. Peters, 529-5617, Classic New Orleans
R&B artist Oliver Morgan can be heard each Sunday from 2 until
5. The Hard Rock regularly features top local and international
musicians, Call for their current schedule.

Hilton Hotel, Poydras at the river, 561-0500. In the French
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Emile Jackson — owner

call: 822-9591 for concert information

2655 GrRAavVIiER Si.

Driving Range

45 Zak
“Enjoy A Caribbean Weekend In New Orleans”
FOR MORE INFORMATION (504) 367-1313

REGGAE...Don't Let It Happy Without You!!

“Orpus Entertainment...We Do Festivals”

Two Big days 10 a.m. -until,
Saturday & Sunday June 9
& 10, 1990 at City Park Old

CARIBBEAN ARTS
CRAFTS, FOOD & DRINKS

PLUS LIVE
Soca, Calypso, Latino &
QS\; =8 Salsa on Saturday and
\oqp Reggae Riddums on Sun-
T day.

TICKETS AVAILABLE AT ALL
TICKETMASTER OUTLETS
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FORCE OF HABIT

““Redheaded Stepchildren of Rock”’

““There’s nothing like a well crafted
op song as any fan of “'Shoes’” or
‘Squeeze”’ will testify ... FORCE OF

HABIT could be on the road to some

truly addictive pure pop melodies.”

C.M.]. New Music Report

| ““Attractive, uncluttered pop tunes
from a quartet of Louisiana rockers
who color themselves in shades of
Elvis: Costello and the Smithereens.
““If You Were Mine’’ is a perfect 90’s
love song.”’

Jackson (Mississippi) Clarion Ledger

““Red headed Stepchildren of Rock”

is a Eood representative calling card
t

for the group, and a likely introduc-
tion to a national label.”

Wavelength Magazine

1711 Demosthenes Street ®* Metairie, Louisiana 70005
1-800-762-5196  FAX (504) 464-9823

CSircnlﬁ (Song

Record Company

Banu Gibson &
The New Orleans Ho Jazz

at the Hilton’s
French Garden Bar

Tues. - Thurs. 10-12:30
Fri. & Sat. 10-1:30
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Garden Bar: Banu Gibson performs Tuesdays through Thurdays
from 10 o 12:30 a.m.and again on Fridays and Saturdays from 1010
1:30 am. Alan White's Trio plays Thursdays through Saturdays from
4107 in the English Bar and from 7 o 10 in Winston's.

Hotel Inter-Continental, 444 St Charles, 525-5566. Carl
Franklin plays in the Lobby Lounge from 8 to 12 p.m. on
Mondays through Thursdays. And on Fridays and Saturdays The
Carl Franklin Duo plays from 8:30 until 12:30. Also, harpist Judy
Seghers plays in the Veranda Restaurant on Fridays and
Saturdays from 6:30 to 9:30 p.m.

House of Desire, 622 Conti (2nd Floor), The ultimate in house
music, funk, and rare groove. Performance artists weekly,
Thursday through Sunday nights.

Hyatt Hotel, 500 Poydras, 561-1234.Live entertainment
Mondays through Fridays from 5 p.m. to 8 p.m. in the Mint Julep

Le Jardin Restaurant, Canal Place One, 100 Iberville,
566-7006. Fridays and Saturdays: Marci Noonan plays from 7 to
10 p.m. Check out the listing for their Sunday Jazz Brunch with
The Camellia Jazz Band, also.
Jazz Mass, 411 N. Rampart (Our Lady of Guadalupe Church),
521-1551. Local performers sing and perform a unique Jazz
Mass Celebration 6 p.m. every Saturday.
Jazz Meridien, Meridien Hotel, 614 Canal, 525-6500. Nightly
music in La Gauloise Bistro from 9:30 P.M. until 1 a.m. May 1-5
Creole Rice Yerba Jazz Band with Maxim Saury on clarinet. May
10, 11, 12, 17, 24 Famous Melody boys with Pub Brown. May 8,
9, 15, 16, 18, 19, 22, 23, 25, 26, 30, 31 Creole Rice Yerba Jazz
Band. May 29: Nelly & The Swingtimers.
Krazy Komer, 640 Bourbon, 524-3157. Joan Duvalle Magee
and the Foundation Band performs on Monday through Saturday
from 8 p.m. The SEL Band plays Thursday, Friday and Saturday
from 2-8 p.m.
Lafitte's Blacksmith Shop, 941 Bourbon, 523-0066. Miss Lilly
sings show tunes and relaxing old hits from 10 p.m. every night.
The Inn on Bourbon, 541 Bourbon, 524-7611. Piano music
every night from 4 p.m. to 2 a.m. Players include Bob Sloane,
Mike Bunis and Mike Carter.
LeMoyne's Landing, Spanish Plaza, at the river, 524-4809.
Local bands play outside (weather permitting) on weekends. Call
for live music schedule.
Mahogany Hall, 309 Bourbon, 525-5595. Live music every day,
including the Mahogany Hall Stompers every weekend at 4 p.m.
and the Razzberrie Ragtimers Wednesdays and Thursdays at 7
p.m. Also, the Dukes of Dixieland play nightly at 9:15 p.m.
Maison Bourbon, 641 Bourbon, 522-8818. The Original Tuxedo
Jazz Band plays from 2:15 to 7:15 p.m. every day except
LeRoy Jones & New Orleans’ Finest play
Mondays from 7:15 p.m. to 12:15 a.m., Wednesdays from 2:30
10 7:30 p.m. and Saturdays from 11 a.m. to 3:45 p.m. Roy Liberto
plays every night except Mondays from 7:15 to 12:15 (Saturdays,
910 1:45).
Mediterranean Cafe, 1000 Decatur, 523-2302. Live music
outside when weather permits. and Sundays: French
Market Band with Scotty Hill from 210 7 p.m. Also, every day from
lﬁm am. to 3 p.m. and 6:30 to 10 p.m.. Jay “Duke” Vinsen plays
a
The New Victorla Train Station, 111 Iberville, 523- 7793.
Thursdays, Fridays and Saturdays at 10 p.m.: All aboard with
Jimmy Dee & the Unlimited. No cover.
Nikkie's Dockside, 3401 St. Claude, 945-0021. Jazz and R&B
Thursday through Saturday. Free fish and potato salad on
Fii

riday.
Pete Fountain's, Hilton Hotel, Poydras at the river, 523-4374,
Pete Fountain and his band play on Tuesdays, Wednesdays,
Fridays and Saturdays at 10 p.m.; one show only, reservations
recommended

Petroleum Lounge, 1501 St Philip, 523-0248. The Treme
Brass Band cuts loose every Sunday night from 7 p.m. until. Call
the club for mare information on upcoming performances.
Preservation Hall, 726 St Peter, 523-8939. This French
Quarter music hall is known internationally for its presentation of
traditional New Orleans music. Situated in the French Quarter,
the Hall swings into the small hours of the momning. Shows star
at 8:30. Call for more information.

Retreat Lounge, Quality Inn Mid-City, 3900 Tulane, 486-5541.
Tuesdays through Saturdays: Emmett James and Wanda
Randolph from 9 (weeknights) or 10 p.m. (weekends). Every
Thursday is Elvis Night!

Royal Sonesta Hotel, 300 Bourbon, 586-0300. In LeBooze II:
McDonald and Ferguson perform Thurs. 9-1, Fridays and
Saturdays 9-2 a.m. In Mystick Den: Tuesdays through Saturdays
at 10, 11, and 12 midnight: Quiet Storm. p.m.-1 a.m., Fridays,
Saturdays 10 p.m.-2 a.m. Call for more information.

Ryan's Irish Pub, 441 Bourbon, 566-1507. One of the few
places in New Orleans where you can get Guinness on tap and
hear Irish folk music. May 18-23; Liam Tieman,

Toucan Liquor Stand, 620 Decatur St., top floor of the Jackson
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Brewery, 529-3378. Local, R&B, and reggae groups are featured
gvery day and night from 11 a.m. ill 2 2.m. on weekdays and until
the wee hours on weekends. Call for specific band information.
Tricou House (711 Club), 711 Bourbon, 525-8379.
Wednesdays through Sundays, from 9:30 p.m. until; Piano blues
with Al Broussard. Mondays and Tuesdays, from 9:30 p.m. until,
and Thursdays, Saturdays and Sundays, from 5:30 to 9:30 p.m.:
R&B by Nora Wixted. Tuesdays through Sundays, from 1:30 1o
5:30 p.m.(except on Tuesday when the show goes to 9:30): New
Orleans blues with Bernard Bryan. Wednesdays and Fridays,
from 5:30 10 9:30 p.m. and Mondays at 9:00 p.m.: Danny T. plays
blues and cajun dance music, In Tricou's Upstairs: Randy Hebert
synthesizer on Tuesdays through Saturdays, from 9:00
p.m. until; Danny T. plays from 7:30 until on Sundays.
Tropical Isle, 738 Toulouse, 523-9492. Sundays through
Tuesdays from 11:30 pm. to 3:30 am.: Frank Faust.
Wednesdays from 11:00 p.m. to 3:00 a.m.: Al Miller. Thursday
through Saturday from 10:30 p.m. to 3:30 a.m.: Late as Usual.
Windsor Court Hotel, 300 Gravier, 523-6000. The Windsor

Chamber Trio plays in Le Salon during aftenoon tea on,

Wednesdays through Sundays, 2:°0 10 5:15 p.m. Harpist Rachel
van Voorhees plays in Le Salon during afterncon tea on
Mondays and Tuesdays, 2:30 to 5 p.m., and in the Grill Room on
Saturdays and Sundays for brunch from 11:30 a.m. to 2:30 p.m.
Pianist Hugh Clay plays American popular music and jazz in the
Polo Club Lounge on Fridays and Saturdays from 6:30 to 12:30.
Tim Holder plays piano in Le Salon from 5:30 to 11:30 p.m. on
Mandays through Saturdays. .

uptown
Absolute Bar and Grill, 5300 Tchoupitoulas, 899-7008.
Saturdays: piano by Walter Lewis, 6 to 10 p.m. On Fridays, Phil

Pamell tickles the ivories from 6 to 10 p.m. A true piano bar,

Absolute features other entertainers on occasion. Call for more

information.

Columns Hotel, 3811 St. Charles Ave., 899-9308. Tony Dagradi
every Thursday from 8 until midnight. Guest jazz musicians
imegularly on Wednesday and Friday nights. Call for more
information.

Lenny's, 1618 Prytania, 522-0820. There's no cover 1o hear
some of New Orleans more upbeat gigs featuring Nuclear Choir,
J.D. and the Jammers, Dawson Attack and others. Call for more
information on live schedules.

Madigan's, 801 S. Carroliton, 866-9455. Live music some
Saturdays from 9 p.m. to 1 a.m. Sundays, also from 9 to 1, John
Mooney and John Rankin alternate playing every other week.
Call for more information.

. 3
midcity
Pampy's Tight Squeeze Jazz, 2005 N. Broad, 949-7970.
Modern jazz Sundays 6-11 p.m. with The Ed Perkins Group,
Michael Ward and other locals. On Thursdays and Fridays, R&B
with Hot Ice, 8-12 midnight and Saturdays, Wanda Rouzan & A
Taste of New Orleans (R&B) at 11 p.m.
Two Jack's, 2101 S. Liberty, 581-9661. Sundays: The Poker
John Quintet plays from 7 to 11 p.m. Saturdays: High Tech plays
blues from 10 p.m. to 2 a.m.

lakefront

Amberjack's, 7306 Lakeshore Drive, 282-6660. Live music
every weekend. Call for band information and times.

The Bounty, 1926 West End Park, 282-9333. Harvey Jesus and
Impuise play top forty hits every Wednesday, Friday, and
Saturday from 10:30 until. Sundays: Heart and Soul with oldies
Irom 6-10. Call for more information.

BBC, 1926 West End Park, 282-9144. Live music on Thursdays
and Sundays. Call for schedule.

westhank

Bronco’s, 1409 Romain, Gretna, 368-1000. Mississippi South
plays every Monday, Thursday, Friday and Saturday from 9 p.m.
102am, Free country and western dancing lessons from 8 10 10
P.m. on Mondays and Thursdays.

ty Club, 901 Manhattan Blvd., 362-4699. This club
lealures Clean Sweep (Top 40's from the 50s and 60s)
Wednesday through Saturday at 10 p.m. On Tuesdays Trick
plays from 10 p.m. until.
Chehardy's, 3528 18th Street, 455-2433. Greg Villafranco plays
Piano every night from 4 to 9, and Terry Lee's mellow jazz combo
g‘avs nightly from 9 p.m. to 2 am. and Sundays from 11 a.m. to

p.m.

Four Columns, 3711 West Bank Expressway, Harvey
340-4109. Tuesdays from 7:30 to 11 p.m.; La Touche plays
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The next time you make eye contact with a six-pack of Cold-Filtered"
Miller Genuine Draft Longnecks, go ahead and pick one up. You won't be
disappointed! Cold-Filtered * Miller Genuine Draft. Tap Into

The Cald.
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Save
those valuable
Jazz Festival
ticket stubs!

Your Jazz Festival ricket stub is worth
$2 on any Wavelength subscription. Just
send us your stub (one per customer) and
deduct $2 from any of the prices listed below.

. Jo
3 Keep the Jazz Festival
‘ ﬁ coming all year!

Good for the month of May only.

Y-Es enter my subscription to Wavelength, New Orleans’

y music magazine.

[0 515 one year (832 foreign) []$25 two years ($50 foreign) [1$35 three years ($63 foreign)
Or RUSH it first class for only

(1835 one year ($63 foreign) []$48 two year ($106 toreign) [J$58 three year ($138 foreign)

Name —— 7 *7”7..‘

Address ke
City State Zip

¥‘ Paymentenclosed ($— . ) Charge 1

Dvnsa hMasler:dru

enler accoun! number below

5 2 0 O L R Y R

| 0 M0 S e e e el v

BiLL ME
Mail your check, money order or

Visa Mastercard payment lo Wavelength
Subscriptions PO Box 15667 New Orleans
LA 70175 You can also use your Visa of
Mastercard to charge if by phone when you
call (504) 895-2342

signalure expiration date

allow 4-6 weeks for your st Copy 10 atrive

62

7:30 p.m. on Tuesdays, as well.

Kelligan's, 429 Wall Bivd., Gretna, 394-5857. Fridays and

Saturdays, from 10 p.m. to 2 a.m.:Joe Givens and E-Z Street
s oldies.

play X

Mid-City Bowling Lanes, 4133 S. Carrolton, 482-3133. For the
coolest cats: rockin' rollin’ bowling up your alley every Friday
night with live music. Call for more information and schedules,

metairie/kenner

The Bengal, 4612 Quincy, 456-0986. Live bands and DJ's
playing oldies dance music Tuesdays through Sundays. Call for
more information. Chesterfield's, 3213 Kingman, 888-9898.
Spice plays Wednesdays through Sundays from 9 p.m. until,
Fantastique Lounge, 6629 Airline Highway, 733-9903. Singer
Kenny Lachney performs Friday and Saturday from 10 p.m. to
2am

Howlin’ Wolf, 3653 18th in Metairie, 885-4354. The cutting edge
in new music and rock ‘n’ roll with bands featured most every
night of the week. Call for specific band information.
Impastato’s Restaurant, 3400 16th St. (behind Morning Cal),
455-1545. Paul White sings piano accompanyment from 7 to 11
p.m. on Tuesdays through Thursdays and from 8 to midnight on
Fridays and Saturdays.
Jefferson-Orleans North, 2600 Edenbom, 454-6110.
Wednesdays: Jay Zainey's Orchestra, & to 11 p.m. Sundays: Pat
Barberot's Orchestra, 7 o 11 p.m.

Landmark Hotel, 2601 Severn, 888-9500. Tuesdays,
Wednesdays, and Thursdays from 9 p.m. to 1 am., and Fridays
and Saturdays, from 10 p.m. until 2:30 a.m.: Creole Cookin' &
Hotstuff in the Skyroom.

Mitchell's, 2221 Veterans Blvd., 468-2788. Live music some
weekends. Call for bands and times.

Richie's Place, 5044 Yale St., 455-9140. Johnny Gordon plays
oldies, R&B, rock & roll and country music Wednesday through
Sunday. Call for times.

Tumbleweed, 2221 Veterans Blvd., 468-2788. Country music
on the weekdays and the weekends. Call for more information.
Walt's, 1535 Veterans Blvd., 835-5116. Live rock-n-roll and
R&B. Call for nightly information.

new orleans east

Bonterre, 9301 Lake Forest Bivd, 245-0183. Thursdays,
Fridays and Saturdays live music. Call for schedule.

Joe's Silver Dollar Saloon, 85600 Chef Menteur, 242-8770. Call
for live music schedule.

sunday jazz

brunches

Amaud's, 813 Bienville, 522-8767. Sam Alcorn's Jazz Trio from
10am.to2p.m.
Bromeliad, Hilton Hotel, Placide Adams from 10 a.m. to 2:30

p.m.

Cafe Sbisa, 1011 Decatur, 561-8354, Sadie Blake and Harry

Mayronne Jr. from 11 a.m. to 3 p.m.

Le Jardin, Canal Place One, 100 Iberville, 566-7006. Clive

Wilson's

Original Camellia Jazz Band from 10:30 a.m. to 2:30 p.m.

Jazz Meridien, Meridien Hotel, 614 Canal, 525-6500. The

Creole Rice Jazz Trio from 11 a.m. to 3 p.m.

Mr. B's, 201 Royal, 523-2078. The Original Crescent City Jazz

Band from 11 amto 3 p.m,

;(nslobby's. Hilton Hotel, Tim Laughlin Jazz Band from 10 a.m. to
:30 p.m.

Palm Court Jazz Cafe, 1204 Decatur, 525-0200. Barbara

Sherts sings with the Lars Edegran Jazz Band.

Hotel Inter-Continental, 444 St. Charles, 555-5566. Lucien

Barin plays jazz from 11-2 p.m.

coffeehouses

Borsodi's, 5104 Freret, 895-9292. This popular hangout is open
in the evenings from 7 until late at night. Borsodi's has a
semi-open poetry reading (you have to sign up in advance) on
the second Tuesday of every month, and it has acoustic guitar
players or folk-type musicians on some weekends, too. Call for
more info.

Penny Post, 5110 Daneel. Lots of herbal tea at this
family-oriented place. It's open evenings, and every Monday
night it presents the New Orleans Music Show featuring Kent
Courtney from 9 to 11 p.m.
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plantation Coffee House, 5555 Canal, 482-3164. Art pieces
from the Carol Robinson gallery are on display here, and Phillip
DeGruy plays guitar harp Friday nights from 8:30 till 11 p.m.
True Brew Coffee, 3133 Ponce de Leon, 947-3948, and 200
Julia, 524-8441. Both True Brews are -t galleries in addition to
being coffee houses, and there's live music at the warehouse
district branch. Call for more information about their music
schedule, and ask about their Demitasse One-act plays.

poetry readings

The Everette Maddox Umpteen Poetry/Prose Reading Series
is every Sunday at the Maple Leaf Bar, 8316 Oak, starting at 3
m. Free.
i's Poetry Reading Series is the second Tuesday of
every month at Barsodi's Coffeehouse, 5104 Freret, starting at
8:30 p.m. Call for more information.

riverboat cruises

Creole Queen, Poydras Street Wharf, 524-0814. Cruises nightly
from 8 to 10 with Andrew Hall's Society Jazz Band.

Steamboat Natchez, Canal Street Dock, 586-8777. Dinner
cruises Friday and Saturdays at 6:30. The Original Crescent City
Jazz Band plays on each two-hour ride.

May 1-13, Contraband Days Festival, Lake Charles, (318)

&

08.
May 3-6, Thibodaux Fireman's Fair Festival, Thibodaux, (504) y
447-6197.
May 4-6, Breaux Ridge Crawfish Festival, Breaux Ridge, (318)
332-6655.
May 5, Tomato Festival, Chalmette, (504) 271-5515,
May 11-13, Holy Rosary “Family Fun Festival," Lafayette,
(318) 232-8086.
May 11-13, Raceland Firemen's Festival, Raceland, (504)
537-3275.
May 12, Annual Poke Salad Festival, Blanchard, (318)
929-2028.
May 18-20, Cenlabration Festival, Alexandria, (318)
442-4848.
May 19-20, Festforall Festival, Baton Rouge, (504) 344-3328,
May 19, Historic Cheneyville Tour & Arts & Crafts Festival,
Cheneyville, (318) 279-2470.
May 20, Holy Family Fete Au Bois Festival, Luling, (504)
785-8585.
May 25-27, Annual Greek Fest, New Orleans, (504) 282-0259.

new orleans

music archives

The Amistad Research Center Tulane University, Tilton Hall,
6823 St. Charles Ave. NOLA 70118, B865-5535. Largest
American ethnic archive in the world. Contains millions of
priceless manuscripts dating from the late 1700s. A sampler of
materials available: Louisiana Music Collection (1848-1987).

Historic New Orleans Collection, 533 Royal Street, NOLA

EVELINE & PHILLIPS
ATTORNEYS AT LAW

Entertainment, Copyright,
Trademark, Advertising,
Art & General Civil

— ENTERTAINMENT MANAGEMENT —

Suite 118,
901 Convention Center Blvd.
New Orleans, LA 70130
504-525-0000

“2 ilson Audio proudly features Snell
Acoustics in our line of products.
The Type ] IIls at $800.00 per pair :
(with stands) represent a timeless,
attractive way to recreate an

extraordinary musical experience in
your home.

Now available: Sound Anchor stands
for Snell, Vandersteen and B&W
speakers.

8001 Maple Street * New Orleans, Louisiana 70118

(504)866-3457

OPEN TUESDAY-FRIDAY 11 AM - 7 PM
SATURDAY 10 AM - 6 PM

———
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70130. 523-4662. Its Library Manuscripts Division includes items
of the Louis Moreau Gottschalk Collection, German Music

Archives (1888-1983), and records of the New Orleans Jazz and
Heritage Festival in the Seventies. The research library has
printed and published biographical material on Gottschalk and
sheet music. Cutorial division has photographs of N.O. jazz

musicians and jazz funerals. Hours 10-4:30, Tues-Sal, Contact
John Mahe.

New Orleans Jazz Club Collections of the Louisiana State
Museum (the Jazz Museum), 400 Esplanade, NOLA 70116,
568-6968. A treasurehouse of music: wide collection of radio
programs (2500 reel-to-reel tapes); recordings (c.2000 78-pm
discs); musical instrument collection (c.150 pieces=Louis
Armstrong, Kid Ory, Johnny St. Cyr, Sidney Bechet, Pele
Fountain, etc.); the Don Perry film collection which includes c.400
reels of 16-mm film depicting jazz funerals, festivals and
performing jazz bands, sheet music (1850-1950) ¢.500items; and
newsletters, magazines, and other periodicals from intemational
jazz clubs. Hours 10-5, Tues-Sun. Contac, Don Marquis.
Music Library of Loyola University 6363 St. Charles Avenug,
NOLA 70118, 865-2774. Available are books, periodicals, and
large collection of sound recordings on non-traditional jazz
including rhythm and blues of the 1950s and '60s, zydeco and
Cajun music, and contemporary jazz. Also, a general collection
of books, scores, and sound recordings and a large score
collection of performance editions. Hours 8-10 Mon-Thurs, 85
Fri, 12-5 Sat, 2-10 Sun. Contact Laura Danker.

New Orleans Public Library (main branch), 219 Loyola
Avenue, NOLA 70140-1016, 529-7323. In the Periodicals, Arts,
and Recreation (PAR) Division: early imprints of Louis Moreau
Gottschalk; vertical file includes a list of New Orleans publishers
of music; sound recordings collection includes Louisiana music;
and a picture file, arranged topically, includes photographs of
musical subjects. Some materials in the Louisiana Division:
Louisiana News Index (1804-15, 1840-1963), includes music
subjects; Graumann-Marks Collection has photographs of jazz
musicians taken during performances; and Jambalaya Program
(1978-1980), original reel-to-reel recordings of lectures and
performances include a recording of Ellis, Wynton, and Branford
Marsalis. Hours 10-6 Mon-Thurs, 10-5 Sat. Contact Marilyn
Wilkins or Collin Hamer, Jr.

Preservation Hall 726 St. Peter Street, NOLA 70130. 522-2481.
This famous jazz hall contains files of annotated clippings,
programs, personal correspondence of musicians, and a small
collection of photographs. Although this collection is not open to

The Bbonedadd S the public, information can be sought by phone or mail requesis

3 Y : y to Sandra Jaffe or Jane Botsford.
APPEAH'NG AT worldbeamniks The Willlam Ransom Hogan Jazz Archive at Tulane

University, 7001 Freret St, NOLA 70118. 865-5688. Oral history

COMPACT DISC

198

Jofin Lee Hooker
i the healer

FEATURING
CARLOS SANTANA & THE SANTANA BAND, BONNIE
RAITT ROBERT CRAY..CANNED HEAT, LOS LOBOS
GEORGE THOROGOOD, CHARLIE MUSSELWHITE

Y » { o interviews with jazz musicians, the Dominic LaRocca Collection,
JIMMY IN (c.2700 items), relating to the figurehead leader of the Original
- : sy ) Dixieland Jazz Band, which includes scrapbooks,

. Uy @ advertisements, comespondence, and sheet music. Also

N E recordings of jazz music (over 25,000 sound discs, 800 sound
Fo TRt e . tapes, 24 cylinders, and 86 piano rolls); sheet music=primarily

v : . R mid-19th century to the present=and 32,000 items of popular

; ¥4 instrumental and vocal music, including jazz, ragtime, and other

-3 da = y genres; photographs of musicians, musical groups, parades, and

e e il 500 early jazz photographs; films (22 items), videorecordings

¥ 4 = (c.70 items); and a vertical file on persons, bands, subjects,

ON S A LE NOW' B discology, and musicians' unions. Hours 8:30-5 weekdays, 10-1
[ A Sat. Contact Bruce Raeburn.

Earl K. Long Library University of New Orleans, NOLA 70148,

286-6354. The music library houses a general collection of

books, scores, and sound recordings. Specifically, it has the
Edward Dmytryk Collection (c.1920-1940), ¢.1300 78-rpm jazz

NU CLEAR
SALE ENDS MAY 17, 1990 RHYTH MZ

TOWER RECORDS | VIDED

The Marketplace at The Jackson Brewery REGGAEBILLY
408/410 NORTH PETERS AT DECATUR STREET
FREE 60 MINUTE PARKING WITH PURCHASE —— You'll feel it before you know what It is!
Vm@m, For bookings phone
(504) 861-9303
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recordings, donated by the Hollywood producer. Contact Dane

S.
%L-FM, Tulane University Center, Room 20, NOLA 70118.
§65-5867. This small, humble archive has commercial
recordings containing Louisiana-related music, ¢.1000 33-1/3
rpm discs, primarily rhythm and blues, folk music, and jazz. By
appointment only. Contact Leonard Bertrand.

WWNO-FM, NOLA 70148, 286-7000. Located in the Earl K.

Library of the University of New Orleans, its music archive

is exclusive to the station and separate from the university
library. Two samples: program “Jazztown Radio Scene,” 13
hours of continual radio jazz; and *Milestones,” a radio series,
hosted by Ellis Marsalis, on the history of jazz from recordings.
By appointment only. Contact William Zegble.
WWOZ-FM, 901 N.Rampart Street, NOLA 70116. 468-1238.
Located in the rear of Armstrong Park, the radio station has
archival recordings of New Orleans or South Louisiana music
(¢.70 linear feet of tape reels) and of performances of live music
and inferviews, especially of jazz musicians. Also, the record
library presents New Orleans musical cultures (10,000
mass-produced discs). By appointment only. Contact Jery
Brock.

Library of Xavier University, 7325 Palmetio Street, NOLA

70125. 483- 7304. The general music collection includes books, -

scores, and sound recordings. Special collections include the
Basile Jean Bares Collection and Xavier University Archives and
Special Collections Music Collection (1823-1948), which
includes U.S. imprints and MSS, most related to Black American
music. Hours 8-midnite Mon-Thurs, 8-8pm Fri & Sat, and
2-midnight Sunday. Contact Robert E. Skinner or Sister Roberta
Smith.

rare and used
record stores

Acom Records and Tapes 873 W. Judge Perez Dr., Chaimette,
277-2120. Gordon DeSoto.

Beckham's Book Shop 228 Decatur, French Quarter, 522-9875.
Alton Cook & Carey Beckham.

Eddie’s 3-Way 2703 Washington Ave., Uplown, 895-959%. Senias

Colden Oldies 521 Dumaine, French Quarter, 522-6693. Mary

Gold Mine 4222 Magazine, Upiown, 899-6405; 333 Huey P. Long
%&&MHMMM Hwy., Harahan, 737-2233.

George Herget 3109 Magazine, Uptown, 891-5595. George Herget.
Hot Wax 722 Orleans, French Quarter, 525-4249. Steve Payne.

! Blvd., 834-6114, Metairie. Rita Roberts.
Mel's 626 St Ann, French Quarter, 525-8882. Dennis Fitts.
mmy Lane 6417 Aidine Hwy., Metairie, 733-2120. Gordon

Mushroom 1037 Broadway, Uptown, 866-6065. Waren Hildebrand.
Peaches 3129 Gentily Bivel., Gentlly, 282-3322. Shirani Rea.
Record Ron's 1129 Decatur, French Quarter, 524-9444,

Record Ron Too, 407 Decatur, French Quarter, 525-2852; Record
Ron's Uptown, 7605 Maple, Uptown, 866-1388. Ron Edelstein.
w 1214 Decatur, French Quarter, 561-5683. Richard
Jim Russell Rare Records 1837 Magazine, Uptown, 522-2602. Jim
mwmmme.M.my&

M;ﬁmm Sounds Uptown, 737 Octavis, Uptown, 897-9030,

* THE
HOWLIN’
WOLF

3653 18th Street

(ut Division in Metairie)
Featuring a wide variety of
compact disk music, fun &
games, drink specials and
LIVE ENTERTAINMENT

For more information call:

885-4354

Address

P Sam Leandro's New Orleans
& Louisiana 1990 Calendar -
$9.95 each. 350 birthdays and
over 125 photos of both legendary
and contemporary Louisiana musi-
cians, plus hit records, music his-
tory, and scenes from the New
Orleans Jazz & Heritage Festival.

WAVELENGTH
1990 CATALOG P “I Hear You Knockin’” —
$13.95. Jeff Hannusch's

celebrated book is the story told by those who formulated the traditions
of New Orleans music. It is an enthusiastic insight into the sounds of

“The
Rock ’n’ Roll
Store”’

-rhythm and blues from the home of the blues. (Second edition, includes

index).

P New Orleans Postcard Party Pack — $5 each. An assortment of
ten different cards of N.O. musicians: Prof. Longhair, Fats Domino,
Irma Thomas, James Booker, Aaron Neville, Robert Parker, Earl King,
Louis Armstrong, George Porter and Roosevelt Sykes.

p Back issues — $4 each. Start or complete a music library with
Wavelength back issues. Write for list.

Wavelength gift subscriptions are a great way to tune your friends
into the sounds of New Orleans music each and every month. $15 one
year ($32 foreign); $25 two years ($50 foreign); $35 three years ($63
foreign). First class $35 one year ($63 foreign); $48 two years ($106
foreign; $58 three years ($138 foreign).

Sample copies — $2 each. Introduce Wavelength to yourself or a
friend with a sample issue of the current month.

Cajun Dance Video “Allons Danser!” — $27.50 (first class postage
included). This 30-minute video featuring the music of Michael Doucet
and Beausoleil teaches you all the basic steps to folk dancing as done
in the heart of Acadiana. Slow motion and other special effects make it
easy to learn.

Please send me the following items:
New Orleans Calendar, $9.95
“l Hear You Knockin',” $13.95
New Orleans Postcard Party Pack, $5
Back Issues, $4 (please indicate which issue)
Subscriptions
3rd class 0 $15 ($32) O $25 ($50) O $35 ($63) (2-3 weeks)
1st class 3 $35 ($63) 0 $48 ($106) I $58 ($138) (3-5 days)
__ Sample Copies, $2
Cajun Dance Video “Allons Danser!” $27.50

Enclosed amount:
Name

3 U.S. funds please

State Zip

0 MasterCard O VISA Expiration Date
Account number

Country

Signature
Wavelength, P.O. Box 15667, New Orleans, LA 70175
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Cruise The Mississippi

special

Mahlathini & the Mahotella Queens of South Africa at
Livingston Middle School Auditorium, 1:00 p.m.

Tuesday 1
Lois DeJean “The History of Gospel Music From Africa Until
Today" at Warren Easton Senior High Auditorium, 9:00 am.

Dr. Maurice Martinez & Rhythm-Plus at Carler G. Woodson

L] L] H
I RiverwithUs! 1| EEEEL
. Workshops
I The authentic l free and open to the public.
Steamboat Natchez D s i o g A
. Junior High Auditorium, 9:00 a.m. Freddie Hubbard at Dillard
2 Harbor Jazz Cruises Universty, Diliard Chapel, 12 Noon.
I 11:30 am and 2:30 pm I e Best of New Oreans’ Prject NOGCA Dance Facaly
Saturdays Moonlight Dance Cruise 10 pm Members at the Orpheun Theater, 7:30 p.m.
I Dot I The Chiren of Sema at Cohen Serior Audiorm, 920 ar,

- v - -
Middle School Auditorium, 1:00 p.m.

q NEW ORLEANS STEAMBOAT COMPANY ’ R o ot e
$3.00 DISCOUNT S

Communications Complex, Room 240, 2:30 p.m.
: : Thursday 3
Present this coupon to wharf ticket office

Ephat Mujuru of Zimbabwe at Peters Midde School

y ; Auditorium, 9:00 a.m.
I (' for special savings on the Natchez. ‘) l Casito-Duproe at ColonJurior High Audiorium, 100 pm.
One coupon good for up to four discounts. Friday 4
s Brandford Marsallis “Master Class™ al Loyola University
IMPORTANT: Call 586-8777 to confirm sailings. Nunemaker Hall, Monroe Science Complex, 10 am.
National Dance Troupe of Senegal “Dance Clinic” at
L I N I N BN N B . Southem University- New Orleans Gymnasium, 1:00 p.m.
> Saturday 5

“The First Annual Mumbe Jumbo Kathedral Annex Show”
at Princess Monaco's, 912 Royal. Drumming workshop and

Uhe Bouisiana MuSiC COmPany’ Inc. session (bring a drum f possible), 7 pm.

New Orleans Jazz Fest Radio

announces the opening of their Nashville office ! Evﬁgﬁrggﬂmmg‘omm:
at 117 16th Avenue South, Music Row Friday 27, Louis Amstrong - The Diry Dozen Brass Band
' - Walter “Wolfman" Washi 3
Nashville, Tennessee 37203 Saturdey 25, Bamey Bigar - Cheser Zards - Pacde
Adams - Snooks Eagiiré.r1 . e
Telephone: ( 615) 327-4074 2,."3:’%1“:&"." eans Riythm Kings
Fur: (615) 242-8007 R
mgédm]guwmmm-lmmaﬁmm
Ve . ' i ng.
The Louisiana Music Company, Inc. shall continue Wednesday 2,Jlly Roll Morton - Fred Kemp/Smokey
L A % Johnson Quintet - Buckwheat Zydeco.
to develop and produce Louisiana music and entertainment s a”"::::‘“'&”"“i"“’"'
1 - Celestin - 's Band -
on an international level. m"aﬂpgpammw-mmnfn ; P

Saturday 5, King Oiiver - Steve Masakowski - Kenny Neal
Sunday 6, Clarence Williams - The New Orleans Saxophone
Quartet - Lonnie Brooks.

The Louisiana Music Company, Inc. ff,ﬁ%ﬁ?ﬁ%ﬁﬁ:':f@
) ¢ ine
Robert G. Vernon, President @%ﬁ' Be;'a‘ B & Jhr::
Box 57678 e intid %
New Orleans, Louistana 70157-7678 Music Conferences
Telephone: (504) 561-0000 Delta Music Business Conference, Ap 2627, Faimont Holel.
Fax: (504) 566-1111 e e o a

Intemational Association for the Study of Popular Music,
) VJ Fil May 1-4, Le Pavilion Hotel. Established to promote inquiry and

1 1 1 analysis in the area of popular music, this conference s open to
ﬂu 0 Heh Ll anyone involved in popular music. Call for more information at
286-7118.
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PlUG INTO THE

ALEX BUGNON
“HEAD OVER HEELS"

TRIP ‘%H AKEGPEARE

sIO 99 o s6 99

8.9, %6.99 -

THAT PETROL EMOTION
Chemicrazy

1099 6.9

NITZER EBB
SHOWTIM!

MAN - GETTING

THE LIGHTNING SEEDS

CLOUDCUCKOOLANO
Fasturing: PURE (Top 3 UK single - JO

s the universe
|
r:;[

$lo 99.. 56.99-. 7. 99 %6.99.

210.99 . %6.99
THE 4 OF US

SONGS FOR THE TEMPTED

.....

COLUMBIA

HEINZ AFFOLTER

jorue Lo Acoustic Adventure

{he lealer

THE MISSION U.K, -
CARVED IN SAND
INCL UD A .nlmi

.99 %6.99-

BABYFACE
Tender
Lover

$6.99

BAIYFACE s
Tender Lover. €
b

1°9.95

gty ;| VIDEO

[vipeEo

e CASSETTE

$10.99

SALE PRICES GOOD TUESDAY, MAY 29TH.

.99 $6 99

KATE BUSH
THE SENSUAL WORLD
THE VIDEOS

KATE BUSH
The Sensual

IIII.ISIC-II'IOVIE!

QUANTITIES LIMITED.
L ey T

sormmme

%6.99 = 90. 9

a~  M.C. HAMMER

Please Hammer Don't Hurt 'Em
nhses

Heip The Chisgren * Dancin Machine

$6.99!;_5

.99 %6.99
4

12,95

VIDEQ
CASSETTE

» Chef Menteur, 2 bl. east of Louisa
945-5110

+ Veterans at David in Metairie
885-4200

+ 3723 Veterans Blvd., 5 blocks west
of Causeway in Metairie 454-5996

+ 1000 W. Esplanade at Chateau
in Kenner 465-0999

» 231 N, Carroliton Ave. at Bienville
484-7200

* Harahan * 800 S. Clearview Pkwy.
in Eimwood Oaks Shopping Center
733-8600

* 5300 Tchoupitoulas St. in the
Riverside Market 891-4026

SW4. J:?




PSYCHEFUNKAPUS

ELECTRIC ANGELS
PSYCHEFUNKAPUS

ELECTRIC ANGELS

.

SAVATAGE SLEEZE BEEZ VICIOUS RUMORS
GUTTER BALLET SCREWED BLUED & TATTOOED  VICIOUS RUMORS

RIGHT BETWEEN

ACE FREHLEY ICON OVERKILL
TROUBLE WALKIN® RIGHT BETWEEN THE EYES THE YEARS OF DECAY PRACTICE WHAT YOU PREACH

On Megaforce On Megaforce On Megaforce On Megaforce

AVAILABLE AT WAREHOUSE

=% On Atlantic and Megaforce Worldwide Records, Cassettes and Compact Discs

© 1990 Atlanbc Recording Corp @° A Warner Communications Co




MUSICIANS/ENTERTAINERS

ALLEN FONTENOT & THE COUNTRY CAJUNS Cajun,
zydeco, and oldies music. Concerts - Dances -
Conventions - Festivals. Local or out-of-state
engagements. Call (504) 738-3647 New Orleans.

MUSICAL
INSTRUMENTS/SOUND/LIGHT/VIDEO

Save 25% to 75% on hundreds of items. We're: moving.
Save big like never before on guitars, amps, drums, p.a.
gear, keyboards, band instruments, accessories.
WERLEIN'S FOR MUSIC 605 Canal St, 524-7511

ANNOUNCEMENTS

MANDELA IS FREE/FREE GARY TYLER Committee to -

Free Gary Tyler, P.O. Box 13434, NOLA 70185-3434,
(504) B22-4455.

SERVICES OFFERED

Drug Free Urine Dristan, Contact, Tylenol, Sucrets &
many more cause false positives. Guaranteed to pass,
clean powdered urine. 2 vials & directions $19.95.
Pamphlet: Conquering the Urine Tests, $5. Byrd Labs 225
Congress 340 Austin, TX. 78701 (512) 480-0085.

FOR SALE

Mountain Bike For Sale. Excellent condition. Priced to sell
at $150, 861-1081.

Stage Backdrops 3 x 10" Vinyl. 6 words plus logo. Send‘

drawing with money order or call with credit card. $150 .
ppd. Metro Motion Designs, 106 Main St. Binghamton, NY
13905 1-800-234-8797.

WAVELENGTH has a new shipment of postcards
available. A set of 10 cards of New Orleans musicians for
only $5. (504)891-WAVE or write P.O. Box 15667, NOLA
70175.

RECORDS/CDS

NEW ORLEANS RECORDS BY MAIL LP's, 45's, rare
original  Ace/Instant/Goldband, 50s, R&B, imports
inexpensive indie reissues. Huey Smith, Toussaint,
Nevilles, Swamp, Preservation Hall, zydeco, Cajun, blues, -
trad jazz, psychobc rockabillies, obscene
records...Yeah you're right! Write now: right now!
discounts! Lagniappe! Free catalog! Swamprock, 349 E.
Cooke Rd., Columbus, Ohio 43214.

JAVA IS WORLD BEAT Hear the 1990 release, “One
Language,” CD $10 or cassette $8. JAVA Box 431,
Thiensville, W1 53092.

BOOKS/MAGAZINES/CATALOGUES

Discover over 1000 wunderground and alterative
publications you never knew existed, reviewed in
Factsheet Five. Send $3 for a sample copy to Factsheet
Five, 6 Arizona Ave., Rensselaer, NY 12144-4502.

Jazznews International The newest and brightest jazz
and blues magazine, published every two months. Send
US. $5 for the current issue or $25 for a years
subscription (airmail). Back issues still available. 28
Lansdowne Road, Dublin 4, Ireland.

Hibiscus Bookstore Promoting Louisiana small
authors-presses-genealogy & specialty items. 116 Main
Street, Baton Rouge, LA. 70801. (504) 387-4264. Free
catalog by mail.

Books Large selection of out-of-print books including some

jazz. Old sheet music also. George Herget Books, 3109
Magazine 891-5595.

WAVELENGTH « APRIL 1990

for bookings, % <« Look for
891-4947 %co" he New LP!

CLASSIFIEDS

UPTOWN MUSIC

MUSICAL INSTRUMENTS - SALES & SERVICE

)

4514 MAGAZINE ST. - (504) 891-6515

SAX" IS BACK!

“We bridgin' da crap”®
FAMOUS HORN REPAIR
used instrument "hot line*
Dennis Bradbury - technician
(psycholgy 5¢)

(504) 435-8453

“DR.

L & R RECORDS
Used » Rare = CD's » LP's » 45's » Posters
Local Artists » Blues » Classic Rock & Roll
We Buy records, CD's » Want Lists Accepted
3031 N. Causeway Blvd. « (504) 834-6114

HOT WAX

Records
All the best of New Orleans
Music in the heart of the
French Quarter

422 Rue Orleans
504-525-4249

SPEND YOUR /7=
HARD-EARNED $ 84
ONMUSIC %

& FOOD!

MAZANT GUEST HOUSE

Have you been coming to New Orleans and
paying for luxuries you don’t use? My house is
clean, friendly, reasonably priced AND only a
5-minute drive from the Quarter.

$15-25 per night/double occ.
Call me for more info:
Lou Graff
(504) 944-2662
906 Mazant * New Orleans, LA 70117

_» Early Test Available

DELTA
WOMEN'’S CLINIC

* Pregnancy Testing
¢ Urine & Blood Test

» Accurate 10 Days
After Conception)

SE HABLA ESPANOL
1-800-284-2250

NEW ORLEANS
1406 St. Charles Av.

504-581-2250

* Pregnancy Consulting
* Abortions to 20 Weeks
* Immediate Appointments ° Confidentiality

* Social Service &
Physician Referrals

Assured
* Reasonable Fees

BATON ROUGE
4829 Bennington Av.
1-800-937-3242
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Jazz Fest News

l. No tents. Don’t bring ‘em, they
won’t let you put them up. The only tents
at the festival will be the big ones, and
we mean the really big ones. (see no. 2)

2. Many events that were in the
smaller tents, such as the musical heri-
tage tent, will be in the grandstands this
year. Yes, that big building that sat there
useless while we burned in the noonday
sun is open to Jazz Fest goers this year in
a big way. Parades will start there, seat-
ing is open to all, craft demonstrations,
artist exhibits, cooking demonstations
video screenings, and hurrah! real bath-
rooms will be housed there.

3. Getting there: Gray Line will once

5. The 42nd Annual Jazz Club
Party will be held this year at the Bour-
bon Street Gospel and Blues Tent, 227
Bourbon, May 3 from 1 p.m. to 5 p.m.
Andrew Hall’s society jazz band from
New Orleans and Borderland Jazz Band
from West Germany will play. This is
the annual fund raiser for the club, and
from the $7 admission, NOCCA will
receive $1 for every ticket sold. For
information call Frances Fernandez,
455-6847.

6. If you're a traditional jazz fan,
check out Fritzel’s, Bonaparte’s
Retreat, and of course the Palm Court
Jazz Cafe for special Jazz Festival jam
sessions and programs. See listings.

7. Check out rico’s photos at Inter-

month for the Nelson Mandela con-
cert...BAM music magazine, San Fran-
cisco, has dubbed Black Top Record
moguls Nauman and Hammond Scott
two of the top 20 most influential blues
folks in the U.S.A. We knew that...Earl
King’s record is a blazer, hot hot hot.
Review next issue... Joe Barry of “I'm
A Fool To Care” fame, has had a string
of bad luck lately. First heart surgery,
then, upon being released from the
hospital, learned his home, with all his
possessions, had burned. Part of the
proceeds of the WWOZ/Jimmy’s bene-
fit during Jazz Fest will go to help
Barry. Anyone who would like to con-
tribute, call WWOZ...

The Dixie Cups, the legendary
ladies of rock ‘n’ roll, who beat the

continental Hotel during festival days.
Great portraits of New Orleans musi-
cians like Earl King, Snooks Eaglin,
" the ReBirth, etc. Also, at the Gallery for
Fine Photography, a show of Bradley
Smith’s photos, including Louis
Armstrong.

Other News:

Aaron Neville is in Ultrasonic Stu-
dios completing his album produced by
Linda Ronstadt. Aaron and Linda
(replacing Shirley and Lee as the
couplemost talked about in New
Orleans music) taped another video in
April, this time Sam & Dave’s “When
Something Is Wrong With My Baby.”
Shooting was at Tipitina’s, where Tip’s
employee Emmett Morphus says the
club was given an “antique atmos-
phere.” The Neville Brothers have
finished their project, produced by
Daniel Lanois’s protege Malcolm Burn.
The Nevilles traveled to London last

again offer a continuous bus transporta-
tion service to the festival, available at
three locations, including the Superdome
(Gate A at Poydras Street), the Gray Line
Ticket Office on the Natchez dock (Jax
Brewery at the River) and the Landmark
Hotel in Metairie (Severn near the I-10
Service Rd.) Tickets will be sold from
10:45-6 p.m. on festival days. “Day of”
tickets are $16 adult/$8 child; advance
are $13 adult/$7.50 child, include jazz
fest admission and round trip fare. Add
$1 for Metairie departure.

4. Remember the International
Association for the Study of Popular
Music is meeting at Le Pavillen Hotel
May 1-4. The IASPM is an international
research organization established to pro-
mote inquiry and analysis in the area of
popular music. The organization spans
six continents and includes members
from both the capitalist and socialist
worlds. Call Charlie Blancq at UNO,
286-6381.

Beatles out of the #1 spot on the
national charts in 1964 with their clas-
sic “Chapel of Love,” finally have a fan
club! To join, write P.O. Box 74065,
Metairie, LA 70033. You can buy a
Dixie Cups t-shirt, official Second-
Line Hanky, buttons, and get a quar-
terly newsletter...Michael P. Smith’s
new book Make A Joyful Noise with
loads of photos of New Orleans musi-
cians, is available now...Joe Fincher’s
Force Of Habit Band reached the
semi-finals of Musician Magazine’s
best unsigned band  competi-
tion...Tyler’s Beer Garden, home for
years to modern jazz, and especially
James Rivers, suffered a fire in April.
The Absolute Bar is temporary home to
Tyler’s during the Festival...What will
Record Ron do for publicity? Last
month he cut his beard and hair for
WGNO...Bobby Marchan will do
agent duties asHuey “Piano” Smith
begins piaying again...

THE MINI ADVENTURES OF RECORD RON

M RECORD RON d THERE |30, YOU WON'T BE SEEING
ARE Two GREAT HAPPENINGS | ME AT THE FESTIVAL RE-
GOWN6 ON IN NEW ORLEANS  |CAUSE 'M OPEN 7 DAYS A

by Maggie Mae

‘Bou KNOW SINCE | c':év\%ﬂ-'?f*

EST SELECTION

RIGHT Now. OHE 15 THe awzz WEEK, ¢ Hey, sowe- (| PLUS C.D’S 4 TAPES, MAKES
: BODYS GOTA MIND BEING HERE THE NEXT :
el TR R 4 BEST THING TO BENG
| ST WitL BE ZI THERE.
opeN s usuAL, T WEAI EERIE .

RECORD RON'S TOO
407 Decatur 525-2852

RECORD RON'S
1129 Decatur 524-9444

RECORD RON'S UPTOWN
7605 Maple St. 866-1388 -

-
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BEST OF
PORTER, JR.
Runnin’ Partner
THE JAZZ FEST
BO DOLLIS &
',I'HEB\:I%(D MAGNOLIAS from
‘m Back...
At Carnival Time ROUNDER RECORDS
(Rounder 2094)
OHNNY ADAMS s On sale at Tower Records.
alking On A Come see these artists at Tower,
Tightrope 408 N. Peters, New Orleans,
(Rounder 2095) 2:00 PM to 3:00 PM each day:
Tuesday, May |:
IRMA NATHAN & THE ZYDECO CHA-CHAS and
THOMAS BRUCE DAIGREPONT
The Way | Feel
(Rounder 2058) Wednesday, May 2:
EARL KING, SNOOKS EAGLIN and
MARCIA BALL GEORGE PORTER, |R.
Gatorhythms Thursday, May 3:

(Rounder 3101) REBIRTH BRASS BAND and BO DOLLIS

Friday, May 4:

#'é';ﬂ)éc"o gl s MARCIA BALL, IRMA THOMAS and
Steady Rock JOHNNY ADAMS
(Rounder 2092) :
Join us for a
BRUCE ROUNDER RECORDS 20th ANNIVERSARY PARTY
DAIGREPONT at the Riverboat Hallelujah, May 3rd, 9:00 PM

Coeur des Cajuns with

(Rounder 6026) GEORGE PORTER, IR. & THE ; fﬁ()//////(‘/' |
RUNNIN’ PARDNERS, BO DOLLIS & | Hecordh
REBIRTH BRASS THE WILD MAGNOLIAS, REBIRTH | :2(): |
BAND BRASS BAND and SNOOKS EAGLIN. |*"~%J~ |
Feel Like Funkin’ It Up i
(Rounder 2093) Call 484-7864 for more information. _MUSIC

v m\nm RECORDS\VIDED |

6.99 CASS The Marketplace at The Jackson Brewery _=a

408/410 NORTH PETERS AT DECATUR STREET

SALE ENDS MAY 15, 1990  ¥W==Zu=~  FREE 60 MINUTE PARKING WITH PURCHASE 2
OPEN 9AM TO MIDNIGHT - 365 DAYS A YEAR - 4

——



BLACK To?

TIPITINA’S, NEW ORLEANS

Sun.,, May 6 10 p.m. - ?

Starring:

e EARL KING e BOBBY RADCLIFF

e SNOOKS EAGLIN e JAMES “THUNDERBIRD” DAVIS
e JOE “GUITAR” HUGHES e GRADY GAINES & THE TEXAS

UPSETTERS

BT-1052 Earl King BT-1048 Bobby Radciiff BT-1046 Snooks Eaglin

BT-1050 Joe “Guitar” Hughes

Outof Nowhere

ToSoe

Telepathy
Inthe 1989 Tower Pulse year-end issue, Black Top Records dominated the Blues Top Ten of the

BT-1043 James "Thunderbird” Davis BT-1041 Grady Gaines and the Texas Upsetiers BT-1045

Full Gain ik Backiop Biues-A-Rama Volumes 1 & 2

Year, winning five of the ten slots! Black Top Records is truly “paving the way" in 1990!

11.99 CD TOWER RECORDS | VIDED

699 C ASS The Marketplace at The Jackson Brewery

A et 408/410 NORTH PETERS AT DECATUR STREET -@
SALE ENDS MAY 15, 1990 Vit FREE 60 MINUTE PARKING WITH PURCHASE e
OPEN 9AM TO MIDNIGHT - 365 DAYS A YEAR h}
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