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Abstract

As part of the degree requirements for a Master of Arts in Arts Administration, this paper
is an analytical discussion of my experience and observations as an intern for the Contemporary
Arts Center in New Orleans, LA from January to June 2013. The Contemporary Arts Center
(CACQ) is a non-collecting, multidisciplinary arts center dedicated to the presentation, production
and promotion of contemporary art.

With a shift in executive leadership, changes in staff, and a plan for rebranding the image
of the organization, the CAC finds itself in a period of great transition. This paper will examine
the various effects of this transition on organizational effectiveness by identifying areas of

strength as well as possibilities for improvement and institutional growth.
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Chapter 1: Organizational Profile

History

During the 1970's, artists across the nation were attempting to bridge the gap between the
visual and the performing arts. It was in 1976, in the spirit of this movement, that a collection of
New Orleans artists formed the Contemporary Arts Center (CAC) (About the CAC). Artist-run
and artist-driven, the CAC had fairly humble beginnings, but as the arts district grew, so did the
CAC, evolving with the needs of its diverse community. This ability to adapt and grow is still an
important theme within the CAC, even today.

The mission of the CAC is to remain “a multidisciplinary arts center, financially stable
and professionally managed, that is dedicated to the presentation, production and promotion of
the art of our time” (About the CAC). The organization's vision is to be “nationally recognized as
a leader in the presentation and support of contemporary arts, artists and emerging art forms” by
engaging a diverse community (About the CAC).

At times throughout its 37 year history, the CAC has implemented various strategic plans
to guide the decision-making and operating strategies of the organization in accordance with the
mission. The first of these plans was created in 1997 and then revised in 2002. The devastating
physical and economic damage the CAC sustained as a result of Hurricane Katrina in 2005
necessitated the creation of a Strategic Plan for Disaster Recovery which was completed in 2007.
After significant post-Katrina recovery, the CAC began work on an updated plan in 2011 that
focused more on institutional growth during a time of transition within the organization. In
February 2013, the CAC published its Strategic Framework Plan to serve as a “reassertion of

institutional vision, without direct implementation criteria that pledge specific staff and financial



resources” (Strategic Framework Plan: Contemporary Arts Center). This Framework Plan has
been approved by the CAC's Board of Directors and provides a solid clarification and tangible
explanation of the organization's vision in the context of the current cultural and economic

climate.
Leadership and Structure

The Board of Directors governs the CAC, ensuring that it remains financially stable while
operating in a manner that is consistent with the organization's mission. The Board consists of up
to 35 individuals diverse in ethnicity, gender, background, and profession. It includes members
of the performing arts, visual arts, and education communities. Board members provide yearly
financial support through monetary contributions or by raising money. Board members also act
as advocates in the community, rallying support for the CAC. The Board hires and reviews the
performance of the Executive Director.

The CAC's Executive Director also serves as Artistic Director, overseeing both the
mission-related programming as well as the daily operations of the organization. In 2012, the
previous Executive Director announced his resignation, and in 2013, after 17 years of service to
the CAC, he stepped down to make way for new leadership. During the year-long national search
for the organization's new director, several staff positions remained vacant or filled by interim
staff, pending the arrival of the new director. As a result, the CAC is currently experiencing a
period of great transition as well as the potential for institutional growth.

Assisting the Executive Director are other members of the Executive Staff. This team
consists of the Senior Associate Director, Director of Education and Public Programs, Director of
Rentals and Hospitality Services, Director of External Affairs, and Director of Finance and

Financial Services. Under the leadership of the Executive Staff, the CAC is served by a
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professional and dedicated staff with a diverse skill set.

Programming

The CAC strives to be a cultural leader, and ““as such, it organizes, presents and tours
curated exhibitions, performances and programs by local, regional, national and international
artists” (About the CAC). In accordance with the organization's founding charter, the CAC does
not maintain a permanent collection. The idea behind this decision is that without a permanent
collection, the CAC would be forced to stay attuned to the most current developments in the field
of visual arts, thus keeping the work contemporary and relevant. Therefore, the CAC is not a
museum but rather a multidisciplinary and interdisciplinary arts center.

Programming at the CAC is currently divided into three departments within the
organization: Visual Arts (VA), Performing Arts (PA), and Arts Education (AE). Visual Arts
refers to both two and three dimensional works as well as film/video works. The VA programs
“support the exploration of contemporary art and culture and reflect [the CAC's] commitment to
artists, art, and audiences” (Strategic Framework Plan: Contemporary Arts Center). This
exploration is made possible by the variety of gallery spaces and the diverse representation of
artists presented by the CAC (Appendix A).

Performing Arts refers to theater, dance, and music. PA presentations at the CAC fall into
one of three categories. They are either CAC curated performances, collaborations with curating
partners or works developed through the Performance Support Program. This program gives
local presenters and production companies the opportunity to perform their works in the CAC's
space. The CAC also rents out space to other performing arts organizations like Schramel

Conservatory of Dance and Southern Rep Theater on an ongoing basis.
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Under the direction of the new executive director, Neil Barclay, the CAC has launched a
fully curated 2013- 2014 performing arts season (Appendix B). The season presents a diverse
collection of artists and styles in the areas of music, dance, and theater. The CAC has even
implemented a brand new subscription option which offers discounts for those purchasing tickets
to three or more programs. Excitement and buzz about the new structure of performing arts
programming suggests a positive public opinion of the new strategy.

The Arts Education Department implements educational programs for both children and
adults, thereby cultivating new audiences. Education programs at the CAC include Artist
Exchange (formerly known as Artists for a Day), Summer Arts Camp, Teen Board, Art Lab
Education Gallery, and Outreach programming. Outreach at the CAC offers free access to
various CAC events and performances to community partners.

Although much of the literature about the CAC describes the organization as
multidisciplinary, there is talk of future plans to present exhibitions that are more
interdisciplinary. Multidisciplinary suggests that different art forms and mediums exist separately
within the space, while interdisciplinary involves the integration of different art forms and
mediums within a single art experience. Regardless of the exhibition, the following questions are
considered in all curatorial choices (Strategic Framework Plan: Contemporary Arts Center):

® Does it connect with the community?
¢ Does it emphasize high artistic standards?
e s it of the moment?
e s it fiscally sound?
These questions ensure that exhibitions and programming are supportive of the artistic mission

of the organization and its commitment to financial stability and professional management.
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Funding

With shrinking grants, cuts in arts funding, and greater competition for a smaller pool of
money, the CAC, along with many of its organizational peers, has been forced to explore
alternative means of funding. The traditional model of institutional budgets relying primarily on
contributed income from grants and donations is no longer the most viable option for large arts
organization like the CAC. The CAC has accounted for this change in the philanthropic culture
by identifying key alternative income sources. These non-mission related incomes include the
Rental Program, Hospitality Services, Financial Services, Parking Lot, and Spun Cafe (Appendix
C). In 2012, the CAC's $2.45 million operating budget was comprised of 20% mission-related
earned revenue, 30% mission-related contributed revenue, and 50% non-mission related revenue
(Strategic Framework Plan: Contemporary Arts Center).

Facility

In 1999, Sydney and Walda Besthoff, the owners of the building at 900 Camp St.,
donated the property to the CAC. As a result, the CAC gained a substantial asset, which has
proven at times to be both an advantage to and a challenge for the organization. At four stories
and over 80,000 square feet, the building has enormous potential.

The building's first major renovation occurred in 1990. In 2012, the CAC introduced its
First Floor Initiative which includes six distinct gallery spaces to showcase emerging local
artists. Also located on the first floor is the Freeport-McMoRan Theater as well as Spun Cafe.
The second floor houses the Lupin Foundation Gallery which is usually used for major visual art
exhibitions. In addition to CAC staff offices, the second floor also provides office space for other
nonprofit arts organizations such as The New Orleans Film Society, Junebug Productions, and

the Southern Rep box office. The third floor was recently upgraded to showcase part of a large
5



exhibition that covers two floors of the building. Although the third floor does not have air
conditioning at this time, there are plans to add this amenity in the near future. The fourth floor
has been used for a variety of purposes including a rental space for costume companies, films,
rehearsals, and office space. Further plans to renovate the third and fourth floors for full time use

will be addressed in the CAC's updated version of the Building Master Plan scheduled for 2013.



Chapter 2: Internship Responsibilities

As an intern with the CAC's development department, I had the opportunity to work in a
variety of capacities including membership development, special events planning, and volunteer
management. My experience was a true glimpse into the responsibilities of a CAC employee as

many staff members perform multiple roles within the organization.
Membership

My membership-related duties involved such tasks as maintaining and updating the
membership database Raiser’s Edge, assisting with membership mailings, and organizing
donated memberships. I worked as a development presence at CAC events such as concerts,
openings, and the Creative Flea, talking about the benefits of CAC membership and encouraging
new members to join (Appendix D). I also researched other arts organizations, both in New
Orleans and across the country. I compared analogous membership programs to the CAC's
membership benefits in an effort to find ways to strengthen the CAC's current membership
offerings (Appendix E). Other duties throughout my internship included attending staff

meetings, assisting in board meeting preparations, and occasionally working at the front desk.
Special Events

Working in the development department, I also had numerous responsibilities related to
planning, tracking, and logistics associated with special events and fundraisers. During my
internship, I assisted with a variety of events including the Sweet Arts Honorees' Party and the
Sweet Arts Bash. Sweet Arts is an upscale fundraiser for the CAC that honors leaders in the
New Orleans arts community (Appendix F). My special event planning experience involved

tracking and recording event expenses, tracking ticket sales, sending thank you letters, and



creating production schedules. My time assisting with special events also allowed me the
opportunity to work closely with CAC volunteers.

I also had the opportunity to work extensively with the planning and production of the
CAC fundraiser, Bourbon & Burlesque (Appendix G). For this event, the CAC partners with
Dickie Brennan's Bourbon House to present an evening of bourbon inspired cuisine, craft
cocktails, and performances by local and international burlesque artists. Bourbon and Burlesque
also serves a dual purpose as both a fundraiser and a membership drive. Special ticket
promotions targeted at Collector's Club members and above help to generate new upper-level
memberships (Appendix E). Another fundraising aspect of this event was the raffle, which I
coordinated by soliciting possible raffle sponsors, collecting sponsor logos, and communicating
with the marketing department regarding invitations, programs, etc. I also had the opportunity to
join the event coordinator as well as international burlesque star, Angela Eve, in promoting the
event on the New Orleans radio station, WWQOZ.

At the conclusion of my internship, I was hired to stay on and assist with the CAC's
largest fundraiser of the year, Whitney White Linen Night (WWLN). WWLN is a yearly block
party in the New Orleans Arts District (NOAD) on Julia Street (Appendix H). It is a CAC
fundraiser featuring NOAD gallery openings, live music, and food by local restaurants. In
addition to showcasing its own WWLN art openings, the CAC also hosts the annual WWLN
After Party. In addition to my other event planning responsibilities, I was able to assist with
writing some of the sponsorship proposals for the Julia Street Block Party. I also created street
layouts of the event using Publisher (Appendix I), assisted in determining rental needs,
communicated with vendors and partners, facilitated rental agreements, and created production
schedules for both the Julia Street Block Party and the CAC Openings and After Party (Appendix
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J). The day of the event, I worked as a runner between the two locations, and that evening, |

assisted with admissions as well as ticket counting.

After Whitney White Linen Night, my employment was extended once more to assist
with Art for Arts' Sake, a citywide event to mark the beginning of the arts season in New
Orleans. In addition to the duties I had planning White Linen Night, my job was to solicit local
galleries to participate in the Art For Arts' Sake citywide map (Appendix K). This involved
contacting interested galleries, acquiring information about each gallery's planned opening, and
collecting payment from those participating. I also gained valuable experience hiring bar staff,
acquiring the necessary city permits, handling artist contracts, and working with sponsors and
artists regarding event logistics. Working with the CAC's development staff proved to be an

excellent education in all of the details that go into planning and presenting large scale events.



Chapter 3: SWOT Analysis

A SWOT analysis highlights the strengths and weaknesses of an organization, as well as
the opportunities for and threats to an organization. Strengths and weaknesses identify the
positive and negative aspects within the organization, while opportunities and threats distinguish
the positive and negative outside factors that affect the organization. The following is a SWOT

analysis of the CAC.

1. Recognition in National Market
Strengths 2. Dedicated Staff and Stakeholders

3. Property Ownership

1. Understaffed
Weaknesses 2. Internal Communication

3. Underutilized space

1. Outside Hires
Opportunities 2. Expansion of Hospitality Program

3. New Technology

1. Competition for Audience and Resources
Threats 2. Negative Public Perception

3. External Communication Regarding Changes

10



Strengths

1. Recognition in National Market

The CAC presents a large breadth of contemporary art, showcasing works from local and
regional artists as well as national and international artists. For example, at this year's Art for
Arts' Sake on October 5, 2013, the CAC debuted its blockbuster exhibition, Edward Burtynsky:
Water." Burtynsky is a world-renowned photographer from Canada who accompanied his
exhibition to New Orleans for the opening weekend festivities at the CAC. In addition to hosting
everything from emerging local talents to internationally celebrated artists, the CAC also attracts
both a national and international audience. Visitors from all over the country and occasionally the
world have come to see the CAC exhibitions over the years, and CAC events like Whitney White
Linen Night attract arts enthusiasts from across the country. The CAC's vision to be “nationally
recognized as a leader in the presentation and support of contemporary arts, artists and emerging
art forms” is a realistic goal for this organization (About the CAC).
2. Dedicated Staff and Stakeholders

The CAC is staffed by a team of skilled professionals who are truly dedicated to the
presentation of contemporary art and to the success of the organization. The staff is comprised of
a diverse group of individuals with a variety of abilities and artistic backgrounds. These varied
perspectives help to fuel the creative momentum needed to successfully run an arts organization.
Many staff members are also active and participating members of the local visual arts, theater,

and film communities in which the CAC operates. This balanced frame of reference helps to

1 While still employed by the CAC at this time, this exhibition occurred after the specified term of my internship.
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strengthen the CAC's connection to the community it serves, and it functions as an important

resource for understanding the needs of its audience.

In addition to its dedicated staff, the CAC is supported by many members of the
community who are committed to the artistic mission of the CAC. Whether through
contributions of time, money, or simply constructive feedback, these stakeholders are personally
invested in the continuation and growth of the CAC. This commitment is evidenced in the efforts
of the CAC's Board of Directors, the willingness of its volunteers, and the annual support of its
membership base. This kind of community support is so important to the survival of a nonprofit
arts organization.

3. Property Ownership

Owning space is a valuable asset for any organization, and the uniqueness of the property
at 900 Camp increases both its artistic value and revenue potential. As property owner, the CAC
is free to renovate and utilize the space in any way that is conducive to serving the mission more
effectively. Furthermore, it provides a necessary and profitable alternate source of revenue
through facility rentals. Though the CAC has received some criticism for relying too heavily on
this source of non-mission related revenue, the fact is that leveraging this asset provides the

necessary funding to keep the doors open and art on the walls.

Weaknesses

1. Understaffed

As is often the case with nonprofits, the CAC operates with a relatively small staff
considering the size and scope of the organization's work. With a full time administrative staff of

about 20, many staff members are forced to take on the responsibilities of several different roles
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at once. While this work ethic and resourcefulness is certainly to be admired, it can at times be a
hindrance to efficiency and progress. There is simply a limit to how many tasks one person can
focus on at a time. Balancing two or more job titles at once means that none of the tasks at hand
get the full attention needed to consistently succeed or grow. However, the CAC is currently
hiring additional key staff, which should help to alleviate this weakness in some departments
within the organization.
2. Internal Communication

Internal communication, both within and between departments, is sometimes a struggle
for the CAC. In some ways, this breakdown in communication is directly related to staff
members filling multiple roles in the organization. When someone is busy juggling multiple
projects, it can be difficult to find the time in a hectic schedule to communicate with other staff.
This problem is compounded for senior level staff members who are not only responsible for
their own work but also for overseeing the work of other staff. Furthermore, when multiple
departments require the attention and approval of one staff member simultaneously, a bottleneck
of work occurs and a breakdown in communication is inevitable.
3. Underutilized space

While the building is one of the organization's most valuable assets, there has been the
critique that it is not always utilized to its full potential. With a building of this magnitude and in
this great location in the Arts District, the CAC is coveted real estate for artists. With this great
asset though, comes the expectation that every inch of the building will be used to its maximum
potential, and the fact that so much of the third and fourth floors has remained largely unused —
apart from rentals — has prompted some criticism. In all fairness, renovating space with electrical

and air conditioning needs and bringing it up to code is easier said than done, especially when it
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comes to funding such a project. This is, however, a need that is recognized by the CAC, and
steps are being taken to utilize unused space more effectively in service of the mission.
Beginning in October of this year, a large portion of the third floor has been transformed into a
gallery for the exhibition, Edward Burtynsky: Water. There are also plans to install air
conditioning on the third floor in the near future, further expanding its ability to perform as a
year-round gallery space. Although this area can be identified as a weakness, it is one that the

CAC has identified and is working to improve.
Opportunities

1. Outside Hires

In the past year, the CAC launched a comprehensive national search to find its new
executive director. With the recent accession of the new executive director, the CAC has a unique
opportunity to evaluate and redefine the image and the direction of the organization in a very
public way. The new executive director brings a valuable outside perspective to the organization
and the way things are run. While the CAC has endured some intense public scrutiny in the
recent past, a new executive director represents a new chapter in the CAC's history. This
leadership shift has also revitalized the CAC in its efforts to strive to be a cultural leader and a
world class organization. It is tempting for an organization to maintain the status quo, but by
constantly striving to be greater than it currently is, the CAC can actually deepen the impact of
its mission as opposed to remaining stagnant. The CAC can continue to strive for greatness as it
fills other vacant staff positions with some of the best in the field. Furthermore, guest curating
opportunities will also help to maintain that fresh perspective as well as the luxury of creative

flexibility.
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2. Expansion of Hospitality Program

The hospitality industry in New Orleans has become a brand with increasingly global
recognition. This industry is continuing to grow in size and quality, and development in the
economic landscape of the city provides a great opportunity for expanding the CAC's Hospitality
Program. Expanding the opportunities for alternative revenue does not, however, have to mean
straying from the mission, nor does renting the building have to be a case of doing anything for
the highest bidder. It requires a balance between venue rental and programming, since the former
exists in service to the latter. This balance is accomplished by consistently operating in a way in
which the integrity of the art and the mission of the organization come first. This entails
marketing the space in an artful way as well. The message is not “the CAC can be whatever you
want” but rather, “this is what the CAC is, this is the art we are committed to, and that is what
makes this space so unique and valuable.”
3. New Technology

As a contemporary arts center, the CAC should be a model for innovation and creativity,
even in its daily operations. There are a myriad of new and developing technologies in the field
from which the CAC could greatly benefit. The CAC is currently researching ways in which to
improve audience interaction and customer relationship management. Ideally, upgrades could
include functions like digitally capturing and storing information about gallery visitors when
they visit the front desk, improving the online ticket buying experience, digitally scanning
membership cards instead of flipping through a printed out list, and even alerting staff when a
major donor enters the building. The possibilities are exciting, but the significant monetary costs

associated with acquiring such technologies present a serious roadblock to such advancements.
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Threats

1. Competition for Audiences and Resources

Although the CAC is the only major multidisciplinary arts center in New Orleans, there
are several other destination art organizations, museums, and galleries in the city competing for
both resources and audiences. The Ogden Museum of Southern Art, The National World War II
Museum, and the New Orleans Arts District galleries are just some of the arts and culture
destinations in the immediate surrounding area that cater to both local and out of town patrons.
Additionally, museums like the Ogden and the New Orleans Museum of Art offer membership
benefits and programs that are highly competitive with that of the CAC (Appendix D). As the
number of arts organizations in New Orleans continues to grow, available funding is
simultaneously shrinking, making competition for resources more fierce than ever.
2. Negative Public Perception

After the controversial decision in 2012 to temporarily close the galleries for a film shoot
during the exhibition, Spaces, the CAC has received some backlash and criticism from members
of the arts community. As a result, the organization must take an active role in managing public
perceptions and focusing on the image and the brand it projects. This focus on how the public
views the CAC involves taking a closer look at how programming is presented, what visitors see
when they walk through the galleries, and how the organization communicates the intentions of
its actions to the public. It is not always easy for the public to tell which works are presented by
the CAC as opposed to that of Southern Rep or other partners showing in the space. Hopefully,
the new CAC performing arts season will prove an effective solution to this confusion. In regards
to its external communication, the CAC needs to focus on sophisticated and effective messaging

articulating the necessity of venue rentals and their role in enabling the CAC to present the high
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caliber of art that it does.

The organization's reputation in the local arts community has taken some hits in recent
years, and the CAC has taken these criticisms seriously. It is critical for nonprofits to listen to
the concerns of the community which they serve. The CAC's reactions to recent opposition have
demonstrated an acute understanding of this concept and a respect for the opinions of those in the
community.

3. External Communication Regarding Changes

With the recent hiring of a new executive director and other key staff, the CAC is
currently undergoing a process of transition. Real change is difficult for any business, and with
variables like new leadership and staff restructuring, such change is inevitable. New leadership
means a new perspective on operations and programming which can affect a variety of areas
such as business and marketing strategy, curatorial choices, and organizational policy. The
challenge for the CAC is to communicate with those outside of the organization about the
changes that are taking place. As an organization that is considered a cultural leader in the
community, all eyes are on the CAC at this time, and the pressure is even greater to communicate
these new developments to the public in an effective way. Though change is often necessary in
order to achieve institutional growth, it is important that all decisions are made with the mission
in mind in order to avoid such pitfalls as a brand perception that is not a reflection of the
organization's intended message. The ability of the CAC to convey these changes to artists and
audiences in positive and compelling ways is directly related to public perception of the
organization. These changes must be transparent and effectively communicated to people outside
of the organization in order to maintain the confidence and support of the community.

Furthermore, in the current cultural environment, where nonprofits are fighting over funding, an
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organization in the midst of change must work even harder to assure outside funders that it is a

well-managed and fiscally responsible organization.
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Chapter 4: Best Practices

Staff Sufficiency

Staffing is a vitally important ingredient in the success of a business, especially a
nonprofit arts organization. The CAC's success is directly related to the hard work and dedication
of its staff. Therefore, the staff is a valuable asset which requires the attention of the board and
the investment of resources, especially during this transitional time.

The nonprofit arts sector is built on a foundation of passionate and committed workers
who devote themselves to their missions. However, all too often art organizations find
themselves underfunded and therefore understaffed. Though the CAC did have a larger staff in
the past, unforeseeable setbacks caused by Hurricane Katrina in 2005 and the 2008 economic
recession necessitated cutbacks by the organization. While it is common practice to remedy this
shortcoming by having individual staff members take on multiple job titles and roles within the
organization, in the long run this practice can be detrimental to the overall success of the
mission. Overworked employees run the risk of stretching themselves too thin and experiencing
burnout. This can result in problems within the workplace like low morale and reduced
productivity. Details are more likely to slip through the cracks and effective communication is
compromised when an employee is asked to focus on too many projects at once. Communication
is also hindered when too many employees require the attention of a single supervisor to which
they must report.

The CAC's 2013 Strategic Framework Plan identified AS220 in Providence, Rhode
Island, as a peer institution that shared the following attributes with the CAC (Strategic
Framework Plan: Contemporary Arts Center):

e Presents and produces art in a number of disciplines
19



e Operates with a budget of approximately $1-3 million

e Supports artists by paying artists’ fees

e Owns its own building, or leases it for a nominal fee and is responsible for maintenance,

improvements, utilities, insurance, etc.

e Operating (non-programming) expenses represent 30%-33% of its annual budget

e Resides in a region that roughly correlates to New Orleans

¢ Has no single, dedicated funding mechanism in place

¢ [s not attached to a university or other supporting institution
Despite all of the organizational and financial similarities, there are some operating differences
between AS220 and the CAC. According to their 2012 990 Form, AS220 employed 86
individuals and worked with approximately 300 volunteers over the course of the previous year.
Although the CAC's 2012 990 Form was not available, the 2011 990 Form reports 49 employed
individuals and 175 volunteers. It should be noted however that these numbers do include part
time employees hired throughout the year and are therefore, not a direct reflection of the number
of consistent full time employees.

Unlike the CAC, AS220 has a dedicated staff position for Volunteer Coordinator.
Typically, a volunteer coordinator is responsible for recruiting, screening, assigning and training
volunteers to work in various capacities for the organization. This involves acting as liaison
between departments to assess the needs for volunteer assistance and overseeing the placement
and work of volunteers. At the CAC, these responsibilities currently fall under the purview of the
Development and Membership Manager. However the work that can be involved in coordinating
volunteers on a large scale is more than enough to merit its own staff position. Furthermore,

investing in the further development of a professional and reliable base of volunteers to help on a
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more day-to-day basis could possibly alleviate some of the work load for CAC staff.
Leadership Transition Planning

Investing in staff also means preparing for the future, particularly in regards to executive
transitions. As the CAC has recently experienced, at some point the terms of even the most loyal
leaders will come to an end. In the 2006 study, Daring to Lead, the Meyer Foundation surveyed
two thousand nonprofit executive directors in eight cities and found that 75% of the executives
planned to leave their position in the next five years, 9% were already in the process, and 71% of
organizations had no succession plan (Bell). According to a 2013 Nonprofit Employment Trends
Survey, this trend has remained relatively steady as 69% of nonprofits reported having no formal
succession plan for senior leadership (2013 Nonprofit Employment Trends Survey). Whether the
result of planned retirements, sudden resignations, or unavoidable circumstances, “leader
transitions are as certain as death and taxes, and they have the potential to have significant
impact on organizational effectiveness” (Adams). As the baby boom generation of nonprofit
leaders retire, art nonprofits with no leadership transition plans in place endanger not only the
effectiveness but the sustainability of the organization (2013 Nonprofit Employment Trends
Survey).

In his book, The Nonprofit Leadership Transition and Development Guide: Proven Paths
for Leaders and Organizations, Tom Adams describes what he believes to be the two most
important practices for organizations investing in successful leaders both before and during
transitions. The first of these is succession planning which includes departure-defined,
emergency, and ongoing leader development/talent management. When the CAC's executive
director announced his resignation last year, he agreed to stay on during the year-long search for

his replacement and during a short transitional period thereafter. This transition was departure-

21



defined, and it allowed the CAC Board of Directors to do an extensive and rigorous national
search for the organization's next leader. During this time, the CAC Board developed its most
recent Strategic Framework Plan to serve as an insight into the organization for potential
candidates and thereafter as a jumping off point to guide the vision of the incoming executive
director. The CAC staff was even given the chance to meet with some of the finalists and share
their feedback with the Board. All in all, the process was a success, and from a pool of qualified
and impressive applicants, the Board chose an executive director they were confident could serve
the organization and its mission most effectively.

Not all leadership transitions come with the luxury of a year long search for the perfect
candidate, however. The CAC Board should have plans and policies in place in the event of any
emergency situations in which the organization finds itself in need of filling key leadership
positions. This involves developing potential leaders from within the organization as well.
People know where their interests and their strengths lie, and “executives of leaderful
organizations tap into this knowledge, encourage a clear articulation of potential areas of growth
and support this growth in whatever ways they can” (Adams). The CAC's new executive director
has shown a particular interest in this concept. He has mentioned the idea of establishing
mentoring relationships within the staff as well as introducing self-evaluations in which
employees set their own annual goals and are held accountable for their performance. Staff
members who exceed their goals will also be recognized, encouraging continued professional
growth. Nurturing professional development in this way is beneficial to both the employee and
the organization at large. It is important to recognize that there is a strong connection between
the CAC's goal to be best-in-class and the staff's objective to be best in their field. Furthermore,
it provides a strong pool of potential leaders to promote from within the organization.
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In addition to succession planning, Adams suggests that an organization should devote
resources to executive transition management. The three phases of executive transition
management include (1) prepare, (2) pivot and (3) thrive (Adams). The CAC Board prepared for
the transition by identifying the leadership qualities they were looking for as well as taking an
analytical look at the direction and vision of the organization by updating the Strategic
Framework Plan. In the “pivot” stage, the Board turned its attention from the future potential of
the organization to the search for a leader who could help them accomplish it. Finally, in the
ongoing “thrive” stage, the Board will hopefully continue to engage the new executive director

in setting priorities and goals related to the new Strategic Framework.
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Chapter 5: Recommendations

Management

With the arrival of a new executive director, the CAC has a unique opportunity to
reevaluate its management structure and policies. Having identified weaknesses in staffing
sufficiency, internal communication, and utilization of space, I recommend that the CAC reassess
some of its policies and practices related to these areas.

Nonprofits that are too narrowly focused on a control-oriented, top to bottom
management structure run the risk of “neglecting the potential of developing leadership
capabilities at all levels of the organization” (Neck). I suggest that the CAC follow through with
the idea of implementing and supporting mentoring relationships among the staff that will
encourage communication, professional growth and leadership development. In addition to
mentoring relationships, reporting relationships among staff and supervisors should be made
abundantly clear in order to aid effective internal communication. Reporting responsibilities
should be established as well so that everyone on staff knows what information they are
responsible for, who they are responsible for presenting this information to, and at what intervals
they are responsible for providing this information. Perhaps bi-weekly status reports might be
shared with executive staff who could then discuss any pertinent information in executive
meetings.

Furthermore, establishing policies of both employee empowerment and accountability,
will encourage staff to feel a sense of ownership over their work which leads to skill
improvement and employee retention. The staff at the CAC is one of the organization's great
strengths. By consistently investing in the professional development of its staff, the CAC would

be strengthening its ability to better serve its mission. Moreover, having a staff full of potential
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leaders is a great advantage in creating a future succession plan for executive and senior staff

transitions.
Marketing

The CAC is currently going through a rebranding process which allows a rare opportunity
for the organization to really redefine its image and its message. This process began with
reinventing the organization's logo. While the previous logo was a literal logotype of the CAC
letters, the new design is a more modern, minimalist version that is a little more abstract. The
most prominent feature of the new logo is the lowercase letter “a”, perhaps reflecting the CAC's
intention to communicate that the art is the most important aspect of the organization. Although
the new design will initially be accompanied by the words “Contemporary Arts Center”, the plan
is to phase out the use of the words and have the logo stand alone as a recognizable identifier for
the CAC.

The marketing department also plans to launch the newly branded website in time for the
beginning of the performing arts season in November. Although the new logo and website are
pieces of the puzzle, branding is so much more than these aspects, and the marketing staff
recognizes that the rebranding process will take a substantial amount of time to really implement.
I suggest that the CAC use this rebranding as an opportunity to explore the brand beyond these
visual elements and reevaluate all aspects of the CAC's image. This is the perfect time for the
CAC to take another look at its mission statement and assess how best to define the CAC's
purpose in the context of today's cultural landscape. All communication by the organization
should be a reflection of this core message, so creating an updated and relevant mission

statement is a vital step in this process. From there, the CAC can continue to analyze other

aspects of the brand such as position in the market and the relevancy and effectiveness of
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programming choices.

Branding is “a form of relationship building” and “it promises your customers a certain
set of expectations” (“TIP: Building your Organization's Brand”). Furthermore, branding is a
dynamic, ongoing process that involves more than just those in the marketing department. The
CAC's Board, staff, members and volunteers act as “brand ambassadors”, and the CAC should
seize opportunities to utilize these resources. I recommend that during the rebranding process,
the CAC provide a brand handbook for the Board and the staff explaining things like the reason
for certain changes, the message that the CAC is trying to communicate, and the proper usage for
elements like the new logo. This way, everyone that represents the CAC to the community is on
the same page and communicating the same message. Additionally, the CAC could utilize
branded merchandise as a tool for creating awareness of the new image of the organization.
Branded merchandise could be included as a membership perk as well as being sold in the cafe.
Even providing volunteers with t-shirts or buttons with the new logo might help to create buzz

about the new things happening at the CAC.
Development

I would also recommend that the CAC expand its volunteer opportunities by creating a
dedicated staff position for Volunteer Coordinator to act as an “HR director for volunteer human
resources” (Neck). The volunteer coordinator would work with the different departments to
involve volunteers in a variety of ways and at all levels of the organization. Volunteers prefer to
have clear job descriptions which should include the title of the position, responsibilities,
schedule, time commitment, required skills, and any perks they would receive in return for their
services, i.e. free tickets (Masaoka). Specific volunteer positions could be structured to appeal to

a variety of audiences. For instance, students would likely be drawn to volunteer opportunities
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that are more flexible and do not require them to work full time, while retirees might prefer to
work during the day either on a temporary or ongoing basis.

Additionally, I would suggest the CAC build on its volunteer database by collecting more
information about the interests and skills of its volunteers in order to more effectively assign
people to appropriate projects. AS220 has a volunteer survey available on its website that would
serve as a great template for the CAC to use (Appendix L). The advantages of involving
volunteers far exceed the simple benefits of free labor. Engaging volunteers in the community is
a great way to build a constituency that supports the CAC's mission and to develop relationships

with potential members.
Financial Management

Unlike for-profit companies, nonprofits are accountable for a “double bottom line”. While
a nonprofit is first and foremost responsible for fulfilling its mission, the organization must be
fiscally sound in order to successfully deliver on these promises in the long term. Following the
arrival of the new executive director, CAC staff and Board of Directors have worked extensively
to create a budget for the organization that is both viable and transparent. There are long term
plans to improve the CAC's budget planning process so that programming can be planned years
in advance rather than the season before. Remaining conscious of both long-term and immediate
financial goals will require that the CAC remain vigilant about capturing and recording
information that will help to measure the success of programs and initiatives. This will allow the
CAC to critique budgeting decisions by identifying what does work and what needs to change
going forward, thereby allowing the Board to identify funding priorities for future budget

planning.
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Chapter 6: Conclusion

The CAC finds itself in a period of great transition, and as with any major transition,
there are accompanying changes within the organization that affect staff and stakeholders on a
variety of levels. This transition can present itself as either a threat to or an opportunity for
institutional growth, depending on the CAC's ability to frame this organizational restructuring as
a new chapter in the history of the organization and a recommitment to the mission.

Understanding this as an optimal time to rejuvenate the CAC brand, the marketing
department, under the direction of the new executive director, has framed these changes within
the context of an organizational rebranding. However, brand is communicated by more than
smartly designed visuals and carefully crafted wording. The CAC must take steps to ensure the
continued effective and responsible operation of the organization in congruence with the brand
that the organization would like to portray. It is important to note that the CAC recognizes that
there are areas in which previous policies and practices fall short, and there is a dialogue
underway about areas that require change.

The CAC staff is the foundation of daily operations and is, therefore, an integral factor in
the success of the organization. Though it is easy to justify lack of sufficient staffing with lack of
sufficient funding, investing resources in staff development and hiring is really beneficial to the
organization in the long run. By empowering staff and encouraging professional development,
the CAC is strengthening its ability to serve its mission more effectively. Furthermore, by
enabling current staff to grow in their careers and identifying and mentoring potential leaders, the
CAC will find itself better equipped to handle future leadership transitions, whether planned or

emergency.
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Expanding volunteer opportunities into a more established and long term volunteer
program is another investment opportunity for the CAC. Volunteers are an important resource for
any nonprofit. Engaging volunteers not only benefits daily operations, it also helps to build
audiences, foster feelings of support for and ownership of the organization, and create
meaningful connections with the community being served.

All in all, the CAC recognizes the opportunities for long-term growth and betterment that
the current transition provides. There are exciting changes taking place as the CAC continues to
search for ways to better serve its mission, broaden its impact, and become an organization that
is truly best in class. The organization is taking great strides in the areas of management and
marketing to ensure that the CAC continues to serve as a financially sound and professionally

run multidisciplinary contemporary arts presenter in the city of New Orleans.
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Contemporary Arts Center

Visual Arts Programs
2013-2014

Title: CHAIMETIA [SHALL-MAY-SHUH): A FICTIONAI PLACE DOWN
THE ROAD

Featured Artists: ELEKTRIK 200 (Daneeta and Patrick Jackson)
June 15 thru September B, 2013

Official reception: Saturday, June 15 2013

Location: Emerge

This original exhibition by New Orleans-based Daneeta and Patrick
ladkson — collectively known as The Elekirik Zoo — uses
photographs, film, and sculptural objects to present a fictionalized
wision of Chalmette, a small town east of New Orleans that was
completely devastated by Humicane Katrina and the federal floods.
The exhibition's heightened reality aims to illuminate hidden truths
and leave the sort of lasting impact not possible with a traditional
documentary approach. Daneeta and Patrick won the Best
Louisiana Short award at the 2011 New Oreans Film Festival with a
film that is part of their ongoing Chalmetia project, which has used
not onty film but photo blogs, published writings, and interactive
comtent to explore a shared artistic obsession with the Iife and
cufture of 5t. Bemard Pansh.

Title: ANTHROPOMORPHIZER 1!

Featured Artist: PANACEA THERIAC [aka MISS PUSSYCAT)
June 29 thru September 22

Official reception: July 2, 2013

Location: The Comer

This surmmier Miss Pussycat will st up shop in the big front window
of The Comer to make one hundred new puppets in three months.
She will bring in her sewing machine, buckets of neoprene, pipe
deaners and fun fur to set up a working studio that is on display as
she tums row materials into puppets with spedial powers that fill
the window and talk to you Miss Pussycat's work is @ mix of
sculpture, mini-magic landscapes, and parapsychology. In her hands
puppets become portals to other states of mind and carmy the
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ability to0 connect us to the supematural through sympathetic
magic.

Panacea Theriac, otherwise known as Miss Pussy@at, is a New
Orieans-based puppeteer. Borm in Antlers, Oklahoma, she began
leaming puppetry at the Christian Puppet Youth Ministry at the First
Baptist Church of Antlers. In 1993 she moved to New Orleans and
assisied in founding the influential night dub “Pussycat Caverns.”
For the past 15 years she has traveled internationally conducting
puppet shows in night dubs and

art gallenies.

Title: WHO IS PULLING THE STRINGS?

Featured Artist{s): KAREN CONMNERTH, PANDORA GASTELUM,
JAYME KALAL, MICHAEL RICHARDSOMN

June 29 thru September 22

Official reception: July 2, 2013

Location: The Art Lab

This exhibition features five ouiting edge artists who are defining
contemporary puppetry in New Orleans. They not only areate their
puppets, but have expanded the medium of puppetry and modes of
storytelfing. Each puppeteer has a unique way of performing his/her
puppets and has toured extensively throughout the country. This
exhibition seeks 10 highlight the power of the puppet and the
unique relationship between the art object and the artist. From
comedic fairy tales to sodal commentanies, these sculptures refuse
1o stay on their pedestals but beg to jump out and engage with you.

Title: TANK DRAMA: DEILIBERATIONS FROM THE WET GRAVE
Featured Artist{s): JAN GILBERT [CURATOR)/GROUP SHOW
July 6 thru September 22

Official reception: Whitney White Linen Might
Location: Lupin Foundation Gallery

Artists working in a multiplicity of art forms — theater, writing,
visual art, film, music, dance — are brought together under the
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umbrella of The VESTIGES Project to present their work in the CAC
Lupin Foundation Gallery, along with scheduled events in its Spun
Cafe, Freeport-MdvioRan Theater, and additional off-site venues
[see attached). This potent representation of creative, collaborative
networks documenting, remembering, and re-visioning post-Katrina
New Orleans provides a glimpse into the collective, ongoing effort
to think through the past and envision the future of New Orleans.
This collection is posed as an exemplar for engaging in a wider
global dialogue.

The VESTIGES Project began in 1984 as an interdisaplinary
collective of artists and writers who shared a common sense of
place and sensibility nurtured by New Orleans. To VESTIGES Project
partidipants, New Orleans is a complex and edectic culture of
remnants, refics, muals, memones, and myths dharacterized by a
hazy distinction between fiction and truth, facade and reality, past
and present. In 2006 VESTIGES: Think Tank began as a 3-year roving
residency under the auspices of the Contemporary Arts Center to
explore the flood that turned New Orleans into true vestiges and its
aitermath.

Title: THIS SWEATY OTY

Featured Artist: GOAT IN THE ROAD PRODUCTIONS MEMBERS:
Chris Kaminstein, Shannon Flaherty, and Will Bowding

July 6 thru September 22

Location: Soundscape

The pilot episode of This Sweaty City by Goat in the Road members
Chris Kaminstein, Shannon Flaherty, and Will Bowling, indudes the
wvoices of over 15 local performers induding lohn Grimsley, Donald
Lewis, Aurora Mealand. City's plot is a magic realist story about the
inhabitants of a water-laden dty, eerily similar to our dear crescent,
in whiich bicydes have personalities and bureaucratic offices
operate on moving steamboats. Audiences will follow the sweat
oity's inhabitants through 12 episodes (both live performance and
podcast) over 3 years. The first of this series premiered this April
and is now available online, and the second will be released before
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the September 22 end of the TANK DRAMA exhibition. As part of
the TANK DRAMA exhibition, a ssmpling geared to the Soundscape
spacefaudiences will be induded in this gallery with a performance
of the 2nd installment ocourring late in the run of the exhibition at
an offsite venue which will be co-marketed by the CAC.

Title: AFTER YOUFVE BEEN BURNED BY HOT SOUP YOU BLOW IN
YOUR YOGURT

Featured Artist: MARGOT HERSTER

August 2 thru September 22

Location: Expose

After You've Been Burned by Hot Soup You Blow in Your Yogurt
explores how photography shapes our reaction to emotionally and
politically charged environments—foousing on the complex
relationships between detainees in the “war on termor,” their
attomeys, govemnment policy-makers, and the news-reading public
The archive-installation, created by artist and experimental
documentarian Margot Herster for CAC's Expose Gallery, presents
selections from the artist's digital collection of over 2000
photographs, videos, texts, and audio documents. Herster sourced
these materials from attomeys who represent suspected temorists
held at the U5, Naval Station Guantanamao Bay, Cuba.

Herster's project presents Guantanamo through the lens of
amateur attomey-photographers who, by droumstance, developed
personal relationships with the men behind the prison’s dosed
doors. While images such as those from temorist attacks, insurgent
videos, and protest violence dotument inhumanity and serve to
propagate divisiveness, After You've Been Bumed by Hot Soup You
Blow in Your Yogurt highlights the power of photography to build
trust and fadiitate relationships in extreme droumstances of
andety and isolation.
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Title: FAMILY VALLES

Featured Artist: TAMEKA JENEAN NORRIS
August 3 thru September 29

Official reception: Whitney White Linen Might
Location: Press Play

Celebrated visual and performance artist and native New Orleanian
Tameka Jenean Nomis takes on her first CAC exhibition of with a
selection of new video works exploring questions of identity and
celebrity in mass culture. Nomis's work is Intentionally provocative
and tums cultural stereotypes of African American Women on their
ear. Her work was featured in both Prospect Mew Orleans 1.5 and
Prospect 2, and she recently made Modemn Painters Magazine's list
of “24 Artists to Watch.™ She earmmed her MFA in painting and
printmaking from Yale School of Art in 2012

Title: SUBMERGE [Installation work)
Featured Artist: | FE DEIGAARD
September 21, 2013 thru February 2, 2014
Official reception: Art For Arts’ Sake
Location: Emenge

Artist's Statement: Much of the vocabulary of movement—of
exhalation and inspiration—reflects the @pillary processes of trees.
The fractal attenuation of trunks to twigs parallels the drculatory
systems of humans and rivers. From above, the Mississippi defta
resembiles a tree. Histologies from the brain’s seat of sensory and
motor comtrol look like trees. In the woods, as the sun moves, trees
draw and redraw their redprocal forms in shadows on the ground;
their canopy filters the sky/ their canopy like umbrellasfshades like
an umbredla. After a hurricane, empty pilings sand where houses
used to be. Torn and spindled stumps are all that remain of
trees/Trees are twisted and ripped so that only tom stumps remain.
Once | drove a long way to visit a venerable old tree. But | needed a
anoe to reach it. Daily, Louisiana cedes its wetlands to the rising
sea levels. In a storm, the waters rise, our fumiture floats, and we

38



wade through the streets. The weather Erows ever more
unpredictable. The wind and water shape us/our lives. The
Mi=sissippi dogs with sediment. An artery in the brain obstructs and
explodes. The housing bubble, the sprawd and hasty building,
followed by fallow subdivisions. Young trees, with loose grain and
growth spurts laminate into plywood, as posts lift houses ever
higher from encroaching tides. The flow is inexorable.

Artist’s Bio: Originally from Atlanta, Lee Deigaand has lived and
worked in New Orleans since 2002 She graduated from Yale
University with a major in fine arts and eamed praduate degress
from the University of Michigan School of Art and Design and from
thie University of Texas at Austin where she held a Michener
Fellowship in Creative Wiiting. She is represented in the Drawing
Center's Viewing Program in New York, and her Memorial to Topsy
the elephant is on permanent display at the Coney Island Museum
in Brookiyn, NY. In 2012, she won the Clarence John Laughlin Award
for photography. In 2013, she has shown site-spedific solo
immersive installations at the Alexandria Museum of Art, the
Acadiana Center for the Arts, and the Conternporary Art Center and
at the Lumen Video Festival in New York City. Her solo show of
photography Trespass opens at the Ogden Museum of Southem Art
in January 2014. She is a member of the artist collective The Front

Title: CINEMA RESET Co-Presented by the New Orleans Film
Society

Featured Artist: Lynne Sachs, Mark Street, Borscht Corp, Alex
Clark

October 1 thru October 27

Location: Press Play

In parmership with the Mew Orleans Film Festival, Cinema Reset is
an expenimental film initiztive fooused on new media exhibition,
educational workshops, and film screenings to open a reative
dialogue about new endeavors in the filmmaking landscape.
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From October 1st through 27th the exhibition will showase
EXPERIMENTAL SHORT FILMS in Contemporary Arts Center's Press
Play gallery, and during the wesk of the New Orleans Film Festival,
October 10th through 17th, the procramming will expand to
include:

* The MICRO-OIMEMA: This new altemative sareening space will
feature experimental short films from Lynne Sachs, Mark Street, lan
Clark and Borscht Corp. {October 11th to 13th).

= The WORKSHOP: Explore guermilla filmmaking and then see your
work PROJECTED on the Prytania theater facade.

+ The SOCIAL GAME: Play a collaborative SOCIAL GAME between
festival goers in New Orleans and New Delhi.

Director: Lindsey Phillips
Curator: Trevor Alan Taylor
Graphic Designer: Kyle Sheehan.

Title: WATER

Featured Artist: EDWARD BURTYNSKY

October 5, 2013 to January 19, 2014

Official reception: Art for Arts’ Sake

Location: Lupin Foundation Gallery & Third Floor Gallery

WATER indludes over 50 large format color photographs by world-
renowned Canadian artist, Edward Burtynsky, that explore
humanity's increasingly stressed relationship with the world's most
vital natural resource.

Over the past five years, Burtynsky travelled across the globe, from
the Guif of Mexdco to the shores of the Ganges, weaving tosether
an ambitious representation of water's increasingly fregmented
lifecyde. In enommous, color, aerial images, many bordering on the
edge of complete abstraction, Burtynsky traces the various roles
that water plays in modem life—as a source of healthy ecosystems
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and energy, as a key element in cultural and religious rituals, and as
a rapidly depleting resource.

Many of the images focus our attention not on water itself but on
the systems that humans have put in place in order to hamess it,
shape it, and control it. Photographs of maze-fike stepwells in India,
massive dam construction and aquaculture in China, manufactured
water-front housing lots, and imigation systems in the American
West are presented alongside parched landscapes, dried river
regions and ominoushy-colored salt fanms. The photographs are
Burtynsky's most abstract images yet- pivot imigation plots are
carefully oafted into totemic amangements of geometry and
dryland farming fields are transformed into dizzying collections of
biomorphic forms. These images, sometimes elegant sometimes
haunting, hover between the worlds of painting and photography,
forming a compelling global portrait of water that functions as an
open ended question about humanity's past, present, and future
relationship with the natural world.

The exhibition, organized by Russell Lord, is accompanied by aa
film, catalogue published by Steidl with over 100 color plates from
Burtynsky's water sefies. It indudes essays by Lord, and Wade
Davis, renownied anthropologist and Bxplorer-in-Residence at the
National Geosraphic Sodety.

Title: 2013 ANNUAL MEETING EXHIBITION
Featured Artist: CAC partners with VISUAL ARTS NETWORK (VAN
October 5, 2013 thru January 19, 2014
Location: The Comer & Art Lab

This mult-disdplinary group exhibition features artists who have
participated in the Visual Artists Network Exhibition Residency
program and a New Orleans-based visual artist. The exhibition is
held in conjunction with the National Performance Network)Visual
Artist Network Annual Meeting — a national gathering of artists,
curators, presenters and colleagues. This exhibition is generously
hosted by the Contemporary Arts Center, an NPN Pariner.
Participating artists are engaged under a VAN bBiibition Residency

41



contract and will serve a wesk-long residency at the NPN/VAN
Annual Mesting.

Title: WAIKING, SOMETIMES STANDING STILL: Five-channed field
recording compaositions

Featured Artist: BRENDAN COMMELLY

October 5, 2013 thru February 2, 2014

Location: Soundscape

Artist's Statement: “] wander a lot, in my own dties of New York
and New Orleans, and when | visit new places — recently, northemn
Scotland, London, Paris and the south of France. And | tote around a
handheld digital recorder so when | stumble upon a sonic event that
intrigues me, | quickly press record. Later, removed from the
original time and place of the recording — back in my studio - the
musical qualities of these recordings (pitch, imbre, riwthm, tempo)
fioat to the surface. And | began to interact, to improvise with these
documents, using acoustic and elecironic sounds — darinet, analog
synithesizers, drum set, harpsichord, all kinds of peroussion.
Sometimes my hand in the matter is very obwious [The Frogs of
L'Esperance); other times | enjoy being stealth, letting the found
sound tell its own strange story (From a 5th floor window in
Beaucaire, France).”

Anist’s Bio: Brendan Connelly is 3 composer and sound designer,
splitting time between New York and New Orleans. He is cofounder
of the Obie-award winning Two-headed Calf and has created the
sound and music for all of its productions, induding You, My
Mother, an opera performed at the River-To-River Festival this year.
His Mew Orieans work indudes two song/plays with Lisa ¥ Amour
(D Fu, Mississippi and Jock Spicer’s Billy The Kid&mdash;both at
the NOLA Fringz), The Lily’s Revenge and A Strectcor Named Desire
{both with Southem Rep). Current collaborations indude two with
PeariDamour. How To Build o Forest and Milton. Brendan's concert
misic has been performed by the 5.E M. Ensemble, Yam/Wire,
Timetable Percussion, Wet Ink, Hunter-Gatherer and members of
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the Mivos Quartet. He is represented by AD Intemational and
received an MFA in Sound/Music from Bard College.

Title: THE DELTA DEMITASSE

Featured Artist: SARAH QUINTANA
November 4, 2013 thru February 2, 2014
Official reception: TBD
Location: Press Play

This multidisciplinary exhibition in the Press Play video gallery will
be built around a series of short videos made by Sarah Quintana
during her recent artist’s residence at Studio in the Woods.
Quintana"s recent work involves areating original music and
sounidscapes with handmade water-based instruments. Quintana is
a composer, performer, and dedicated instrumentalist. Bom in New
Orleans, she moved to France after the storm and currently divides
her time between her adopted country and the dty she loves. A
major opening-night concert is also being planned for the Freeport-
McMoRan Theater and has been approved by New Orleans lazz Fest
as one of our funded free events.

Title: GREAT PICTURE

Featured Artist{s): The Legacy Project: Jerry Burchfield, Mark
Chamberlain, Jacques Gamier, Rob Johnson, Douglas McCulloh,
Clayton Spadam, and Rob Johnson.
November 22 thru December 26

Space: WAREHOUSE

The Legacy Project (www . legacyphotoprojectcom) reached out to
New Orleans Photo Alliance (NOPA) who reached out to us, to bring
the worid's largest photo to NOLA. The Great Picture is a durable
{not predious) gelatin siiver photographic image measuring 32 feet x
111 feet and was produced by transforming an abandoned aincraft
hangar into a giant cbsoura—the world's largest pin hole amera.
The piece will be on view (limited hours) around and during
PhotoNOLA.

10
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UNFOLDING
IMAGESE
cacC

Title: UNFOLDING IMAGES

Featured Artist{s): Collaborators - PhotoNOLA w) CAC
December 1 thru December 27

Space: ATRIUM

The Contemporary Arts Center, Mew Orleans (CAC) presents
Uinfolding imoges: A photobook exhibition juried by Seth Curcio,
assodate director of Pier 24 Photography. Al [18+) are encouraged
to apply. Unfiolding Imoges will take place December 2 through
Decemnber 30, 2013 at the CAC. Organized to celebrate the printed
image in book form, through photography and repurposed images,
Unffolding imoges will be designed as a functioning library and
reading noom, allowing visitors the opportunity to review the
selected books in person at the CAC during PhotoMOLA 2013. All
books will be evaluated based on the strength of the individual
photographs or images, the editing and sequending of images,
layout and design, and the photobook as a physical object. Both
seli-published and commerdally published books, created after
January 1, 2012 are aligible.

Title: 30 AMERICANS

Featured Artist: RUBELL FAMILY COLLECTION
TBD - March 8, 2014 thru June 14, 2014
Official reception: TBD
Location: Entire Building

30 Americans showcases works by many of the most important
African American artists of the last three decades. This provocative
exhibition focuses on issues of radal, sexual, and historical identity
in contemporary culture while exploring the powerful influence of
artistic legacy and community aonoss gencrations. Artists in the
exhibition indude: Nina Chanel Abney, lohn Bankston, Jean-Michel
Basquiat, Mark Bradford, lona Rozeal Brown, Nick Cave, Barkley L
Hendricks, Rashid Johnson, Glenn Lignon, Kalup Linzy, Kermy James
Marshall, Rodney McMillian, Lona Simpson, Shinique Smith, Jeff
Sonhouse, Henry Taylor, Hank Willis Thomas & Mickalene Thomas.

1

44



Appendix B

Excerpts from the CAC Performance Brochure 2013-2014
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Sarah Quintana Kroncs Quartet Kyle Abraham

47



Appendix C

Sources and Uses of Funds
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SOURCES & USES
OF FUNDS

CAC REVENUE

This data is based on the unaudited Fiscal Year 2012 Operating Budget of $2.45 million

Where CAC Money Comes From

Non-Mission Related Earned Revenue (50%=51.22 million)

Mission Related Contributed Revenue (30%=5735,000)

Mission Related Earned Revenue (20%=5490,000)

20y 1%
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B Non Mission-Related Earned
B Mission-Related Contributed

B Mission-Related Earned

Rental Program
Hospitality Services
Financial Services
Parking Lot

Cafe

Membership

Fundraiser Admissions
Performing Arts Admissions
Gallery Admissions
Education Admissions

Endowment Interest

Foundation Support
Corporate Support
Government Support

Individual Support



|SOURCES & USES |
|OF FUNDS |

CAC EXPENDITURES

This data is based on the unaudited Fiscal Year 2012 Operating Budget of $2 45 million

Where CAC Money is Spent

B Artistic Programming/Personnel
{Excluding Building Allocation)

B Building Infrastructure {Including
All Programming Spaces)

B Overhead (Personnel)

B Overhead (Operations)

Artistic P ing and (Excludi ildi ion) (45%=51.1 million)

W Visual Arts Programming + Staff + Expenses

@ Performing Arts Prog ing + Staff + Ex;

O  Arts Education Pr + 5taff + Exp

O Marketing Support

O Publications

iing Spaces) (37%=$906,500)

B Earned Revenue Expenses
B Repairs / Maintenance

B Utilities

@ Insurance

O Cleaning

M Rnilding Managar

Overhead (Personnel) (15%=5367,500)

B Executive Staff
B Administrative Staff
B Support Staff

B Contract Staff

Overhead (Operations) [3%=573,500)

B Executive Staff
B Administrative Staff
B Support Staff

@ Contract Staff
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Appendix D

CAC Membership Brochure
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join now

Student /Artist $25 Center Sage 250
Indvidual $35 Patron Now $500
Family Couple 355 Siver Girdle $, 000
Friend $80 Presdent’s Counal $5,000

Collectors Club $175

{Opuonal) I'd Like 1o grve an sddiesonal gifi 1o the CAC of §

Total enclosed $

Mr. Mrs Me Dr.
Name

Name 2 (Family Couple level any)

Describe Name 2 relananship 1o you. (arde one)

Address

City State Zip

Phone. Work Phone

E-mail

Check papable to the Contamporary Ars Center
Vim M/C AmEx Discover

Name on Card

Acct. ® Exp.

e e e —
900 Camp Sereet, New Orlears, La. 70130.
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Membership Benefits Comparison Excerpt
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CAC Ogden NOMA,
Student/Artist- | @Free Admission @#Free Adl Individuzl4$50  @Free Admission to Individual-$60  @Free Admission
$2% to Exhibitions/Openings Museumn & Aftar Hours @Frze subscription to
@Frze Admission to AFAS @Frze/Discount Admission Arts Quarterly
#Dizcounts for PA & to programming, etc. #lnvite to private
special events #10% Gift Shep Discount avents
Individual- *ahove benefits for 1 #FReciprocal Membership #10-20% Gift Shop
$35 FamilyDual- *Ahove benefics for 2: Discount
Family/Couple- *Above benefits for 2 $75 @4t classes/ Educ. Prgm.
$55 Supporting- ¥Above benefits plus: Discounts
Friend- *Above benefits for 3 £125-4249 @2 one-time guest passes @First notice of specizl
£30 Flus: @frze publication gvents
#Frze CAC WA Catalog Partners *Above benefits plus: #Fr=e admission to
Collzctor's Club- *above benefits for 4 $£259-499 @% one-time guest passas Sculpture Garden events
$£17% | Plus: @2 tickets to Sippin in #Fr=e Admission to all
#Limitzd Edition Print Seersucker Festivals at NOMA
#20% off framing coupon #Urlimted fres admission  |Dual/Family- *Above benefits for 2
@4 performance passss for additional guest $75 |Flus:
#reciporcal benefits at Curator's *Ahave benefits plus: @frze admission for
other CACs/museums Circle- #Event Rental Discount children/grandchildran
Center Stage- | *Above benefits for & £500-£599 eLimited Edition Print Sustaining- ¥Above benefits
$250 Flus: #Gift Membership $12% @free admission for 2
#lnvite to private events  |Directar's *Ahave benefits plus: additiznal guests
Patron Maowi- *Ahove bensfits for & Circle- #Frivate Museumn Taur @reciprocal membership
£500 | Plus: £1000-42,499  @Name on Donor Plague Benefactors- Above benefits
% performance passes  |Chairman’s ¥Above benefits plus: $250 |Flus:
Silver Circle-  *above benefits for 7 Circle- @innuzl visit to 3 Southern @Friority reservations
£1,000 | Plus: $3250044,999  artist’s stude for lecturesipraviews
#lnvite o even more Founder's ®Above benefits plus: @lnvite to annual
private events Circle- @4nnual art trip holiday party
@2 performance passes  |$5000 and up Young Fellows | *Sustaining benafits
#Silver Circle Scuplure Individual-£250  Flus:
Fresident's *Above benefits for & #15% ticket discount to
Council- 5000 |Flus: NOMA events

#0inner with ED
#Fresident's Council
Dinner

54

#exclusive museum
access during Spm-12am
Friday late nights

Young Fellows
Couple-£ 400

¥rgung Fellows bernefits
far 2

Advocates-

$500

*Benefactors benefits
Flus:

#lnvite to Advocates
Erunch

@C0pportunity to give 1
DualFamily membership
as gift

Fellows-

$1.500

¥Above benefits plus:
@Event Rental Discount
#lnvite toFellows Dinner
@Frze museum admission
far 4 additional guests
@C0pportunity to give 2
DualfFam gift membership




Appendix F

Sweet Arts Invitation

55



presented by

A CAC Fundraiser

Saturday, March 9

SweetArts 2013 Honorees
Court 13, Free Southern Theater, Patricia Fullmer,
Marie Lamb, Chandra McCormick, Paul Sanchez, Mike Siegel

Nicl Eichberger, Gregg Porter
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Bourbon and Burlesque Invitation
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a fundraiser for the
contemporary arts center

saturday, june 22, 2013

8-11pm at the CAC
VIP entry at 7:30pm

creative cochtails

featuring Blanton's, Buffalo Trace,
Russell's Resarve 5 Wild Turkey

cviszine
by Dickie Brennan's
Bourbon House

featuring

The very best in
Mew Orleans’ burlesque

raffle

Top local restaurants, hotels,
spas, boutique bars, artists,
and museums join the CAC

to create unique raffle packages

tickets

Open Bourbon bars and food
Advance tichets:

$60 general admission,

$30 CAC members

Sponsoved by A Day of event:
lg()ITRB()N ll()[ TSI: 580 genaral admission,
Mew Orleans Seafood - Oyster Bar $£40 CAC members
BUFEALD TRACE f‘&
Conmtemporary Arts Center | 200 Camp 5t. New Orleans | Box Office: 504 528 3800 | www.catno.org
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White Linen Night Invitation
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ART OPENINGS & OUTDOOR CELEBRATION (6 - 9pm)

Up and down Julia Street (300 - 700 blocks) and throughout the New Orleans Arts District
FREE admission

Cash Bars and Cuigine by 7 on Fulton; Anfoine’s Restaurant & Hermes Bar; Charcoal Burger Bar, Creole

Creamery; Crépes A la Cart; Gotfs Gourmet Cafe; GW Fins; La Fin du Monde; Lucy's Refired Surfers Bar and
Restaurant; Mellow Mushroom; New Orleans Hog Dogs; Nirvana; NOLA Foods; Phif's Grill; Pinkbemy; Rita's
Tequila House, Saucy's BBQ, Serendipity, SoBou, Somethin’ Else Cafe; Sun Ray Grill .. and more!

2013 Signature Cocktail: Epic Vodka Ginger Mint Lemonade

LIVE MUSIC on three stages: Ernie Vincent and the Top
Notes; Erica Falls; and The Hot Club of New Orleans Quartet
This EMERGE Concerts supporied i part by a grantfom he Nefional Endowment for
the Arts, a Federal agency; by the New Orleans Jazz & Hentage Festival and
Foundation, Inc.; and by the New Orleans Musicians Assistance Foundafion.
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White Linen Night Julia Street Layouts
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400 Block of Julia
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l 600 Block of Julia
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Whitney White Linen Night Production Schedule
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Dioors openhitney wristbands 8-11PW siheer with Whitney kogo,

Enlertainment at 300 biock bemgins

Enlertainment ot 500 biock bemgins

Enlertainment at 70 biock begins

700 PM

{2} Barscersi 1 iBaihroom aitendanis ciart

Christy move to CAC o help with sdmissions transition

730 PM

Whitney VIF party ends

Admessions Set Up Transifion (Fess blocks Whithey entrance uniil
sdmissions is set up, then moves fo “re-eniny™ doors)

800 PM

Fess near admin offices mowes in front of Liss's door
Memoirs of the Sisishood performance piece:

830 PM

MOPD officer amives o front door

000 PM

2 Bussers add on dus to incressed rsffic

WALN ends on Julis St

Food vendors close and wing fx io acoouniing center

il BBl GEE B FE[EE (5

DuJ set begins

3 bartenders from VWhitney VI move o 15t flioorbars (2 @each bar)

1 Busser added to bars (2 foial fior the 3 1sf floor bars)

815 PM

830 PM

Block i =l i Manciie & command ceniral

1114

G (B(5(5(5

Bars bresk down

d

Licpuor pick up

i
=
|

00 PiA

1100 Fid

Wiendors begin o koed out equipment
- . P - -

B[

Food vendors relessed if done serving. Walk each fo counting room
(VENDOR FORMS)
Juliz Street Heopens

g
|
:

|

Art Cube Deinstall st Whitney Tent

!

11:30 Pid

Close ars bars wendors st i are thimning

Close sdmissions st CAC

Pack up iebles and supplies

12-00 A

D) lzst et

Fess secunty relessed

1=t floor barenders’barbacis relessad

Helease the first 2 bussers who smved

1220 Al

MOPD officer released from front door

Releasce the 2nd 2 bussers who smved

1:00 AN

Relesce the 2 bathwoom stiedanis

{5 2 (5[5 (B[ B{5 15 B[

69



Appendix K

Art For Arts' Sake Citywide Map
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El

CONTEMPORARY ARTS CENTER NEW O

800 Camp St. New Orlaans | 504,528 38

Julia Street and New Orleans [
Arts District Galleries

0 Adodente Gallery
638 Julia 81,
Avioclar's At for Arts' Sk
Cipening-Amy Arcna—

B Arthur Roger Gallery
437 - 434 Jula L.
Watar-Edward Burynsky-targe
SCale photographs.
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ichue bt ke Sy, B 11 Pourciay Lo d
T i o - et home decor and gifs
Anrio Colinge-photogephy B Esom Gallery
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Visionay At fram the Permanent Jumaie=Tery Mosa—mized meda
Colector-0L Mase
T, RA Miler, Howsrd Fingter, and [ Galerie Royale
mare-misd 3648 Magazine SL
Sense of Placa: Ton Yaars of At And the Bathroom Sink~

Masseum—Wi

am

Stalla Jones Gallery

826 Jua St.
201 Saint Charlos Ava.
{oekas by e Schnich 20F Gentury Warks an Pager—
B Jean Bragg Gallery of Various Artets including Lois
Southern Art Mailou Jones, Faith Ringgold
600 Jula St Richare Dempaey, Husy Lee
Abods-David Lioyd-od Smith, and Jacob Lawrence
I Jonathan Forrara Galtery [l Steve Martin Fine Art
4008 Juii St. 624 Juia St
The Alnighty Ooley—0en Tague— Faces in & Crowd-Stova Martin
byt I8 The Foundation Gallery
Cu-NdaRousko-citmepsohem " g0g ) 5.
B Leieus Gallerios Danvel Victor:
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s e on o AWOC Sy ol perings
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(] archwal pigment prints el loon S

Bl Contemporary Arts Canter Si of s Fige Dusler- gy
00 Camp 5L Jim Whia=ite Epecific ingtallation
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irmialaiien specilc nslallsion
Eduard Buyrsfy | Wetsr-beg® [ Siacler Thompson Brown
=csin phoographs Architacts
Wi, Serreines Strekeg S0 300 e i 5y
Brencian Cornally-sound nstalnon artSEA-Sizaler Thampson

* [l do.cs., a studio gallery Brown Architects
o Coiruprontiy. A [ Soven Crvistonsen Gallery
el 400 Juia St.
Bum Agam=Adam Faronglon- Binaie=-Saskia Ozols Eubanka=
ixed media on soulplure e G R R

Ban Hamburger, bike Kiung,
Faather Waathas, o Derr,
and Hank Balamy

Garden District Gallery

1332 Washington Ave.

The Poetry of Place: Life in New
Orieans~Group Invistional-oi
walercoloe, graphite, mixed
media

Guy Lyman Fine Art

3645 Magazing St.
Subssquent Histor

Sandra Murchison-encaustic
and mined mecia

Molissa Bonin Fine Art
3714 Magazing 5t
Sieaping in Tiees: Enioring the
Luminasity of Spanish Moss=
Messa Benin—ci panbngs
Mignon Faget

3801 Magazing St

Unveiing of new designs

by artists Mignon Fagat end
John Humphries

Potsalot Pottery

3818 Magazing St

B Rivists

4226 Maazing St
ShaeSlores™ by Claudia Lynch=
pouache and ypewriter

Eibley Gallery

3427 Magazine St

Crescant City Vignettes-

Jimmy Block-mixed modia,
sculpiure, drawing, peniing

[l Thomas Mann Gallery 1/0
1812 Magazina 5t

ASSEMBLY: The art of unitng
the unusualLisa and Scoit
Cyinder, lim Cotter, Sam Shaw,
Thomae Marm, snd More=mited
media, wearable, sculptural and
tunctional

Citywide

@ AGallery for Fine
Photography
241 Chartres 5L
Bayond Though, Homage
o Clarice Lispecior—
Josaphina Secabo
handmada phatogravura

[ Angela King Gallery
241 Royal St
Fluid Thoughts—Paul Tamarian—
mixed media on sluminum
paintings and sculptura

[ Eitzabeth Dondis
Ph hy
511 Marigny, Apt. 111
Works by Eizabeth Dondis-
photography

B Hall-Barnett Gallery
237 Chartres St.
Al About

&nd sculpturs

E Hommariing Gallory
723 Royal St
Southarn Art-Bill Hemmeding,
Kalle, and Kip Hayes=acryic
and o on rtysied matorialy

The Big Top
1638 Clio 5t
Anything Goes~Group
Esnibition-mued madia

[l ™e Building & 1427 OC Haley
1427 OC Haley Bivd
Souls of Black Folkc Works from
2010 to 201 3-Daniel Jupiter—
mizsd media
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Appendix L

AS220 Volunteer Form
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mail

Volunteer @ AS220!

First Name =

Last Name ™

Address *
Address

Address Line 2

City State / Province / Region
Postal / Zip Code Country

Phone ™

Email =

AS5220 News ™
Sign up to receive the latest news and events from AS220!

Yes v

Availability =
When are you available to volunteer?
Weekdays
Weeknights
Weekend days
Weekend nights
Varies/Other

Why are you interested in volunteering at AS220%?
I'm a musician
I'm an artist
I'm a giver
I'm a student looking for an internship
| am required to perform community service

Other

What special skills/lexperiences/interests are you harboring? *

Computer geekery v
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What ongoing positions appeal to you? *
Working the door at shows
Poster/calendar distribution
Writing show reviews and/or artist interviews
Taking photos and/or video of shows or program events
Maintenance tasks
FOO Fest 20131

Whatever needs to be done

Which of AS220’s diverse endeavors interests you? *
Galleries
115 Empire Stage
95 Empire and/or School@95
Foo Fest
AS220 Youth
AS220 Printshop
AS5220 Labs

AS220 Media Arts
You & AS220

Tell us about your relationship andfor history with AS220, the role creative expression
plays in your life, what your favorite side dishes are, and any other information or
doodles you would like to share.

Verification

Please enter any two digits with no spaces (Example: 12) ~

Submit
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Vita

Christy A. Hedlund was born in New Orleans, LA. She graduated Cum Laude from Louisiana
State University (LSU) in 2011 with a B.S. in Psychology and minors in Dance and Theater.
While in undergrad, she studied dance and theater at a study abroad program in London,
England. She also completed the LSU Honors College Program with her thesis, "Creativity in
Dance: Direct Instruction vs. Inquiry Learning." She will graduate with her Master of Arts in

Arts Administration from the University of New Orleans in December 2013.
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