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“The creation of something new is not accomplished by the intellect but by the play instinct
acting from inner necessity. The creative mind plays with the objects it loves.”

Carl Jung
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Abstract

In psychology, the self- serving bias refers to a person’s tendency to claim responsibility
for his or her successes rather than failures. In acting, it takes on new meaning. The study of
acting requires that the student use any source that will lead to his or her growth. The bias refers
to this tendency towards self-betterment in the artistic process. This study is an attempt to
document this process in my creation of the role of Kate in Dancing at Lughnasa. Included in the
experiment are outlines of my basic process and the techniques I used to supplement it, how the
creation of Kate fit into that process and an assessment of my performance and the usefulness of

the various techniques in strengthening my abilities as an actor.
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Introduction

Creating a role in a play is something of an experiment. An actor sets out with a
hypothesis—that following a technique will lead to a dynamic, honest interesting portrayal of
human life. This hypothesis is tested in rehearsal and, ultimately, performance based on a set of
procedures—the actor’s method functions in tandem with the play itself. The actor then sees the
results of these trials in the reactions of the audience, the critics and, in the case of educational
theatre, the professors. Then, based on these reactions, the events in rehearsal or performance
that might have confounded the creation and the actor’s personal level of satisfaction, a
conclusion is drawn regarding the effectiveness of the actor’s method. If the methods were
successful, the actor keeps most or all of what she used. If the methods were unsuccessful, the
actor rethinks the choices she made the next time the actor is faced with the challenge of
creation. Thus, an actor hones her craft.

The study of acting is different for every individual who pursues it, because that study is
linked directly to the individual. We are our own instruments and one of the beautiful things
about people is that there are as many nuances and intricacies as there are people. No two are
alike. Learning how to play on your own intricacies and nuances to create a person entirely
different from you while at the same time maintaining some of your life is very complicated and
every person tells a different story on how one might accomplish this gargantuan task. My goal
in this study was to test the combination of acting techniques that would best fit my personal
approach to the art.

The program at the University of New Orleans (UNO) associates itself with the approach
of Sanford Meisner—a noted acting teacher and one of the original members of the Group
Theatre. While UNO does not really align itself completely with any text, the closest thing to a
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main text is A Practical Handbook for the Actor. Following its analysis structure led to a
thorough analysis of the moment to moment reality of the play, the given circumstances, the
objectives, actions and obstacles of the character as well as the characters through line in the
script. The approach is very simple and effective and served as my basis for analysis in this
study.

For Dancing at Lughnasa, | added to the basis Practical Handbook provided with the
work of Stella Adler, Michael Chekhov and Uta Hagen. To improve my voice | used the
Fitzmaurice technique as well as the Alexander technique. For dialect study, | used David Stern’s
dialect tapes, “Accents for Actors.” | was very briefly tutored by a former voice teacher of mine,
and | used resources suggested by Ginny Kopf in The Dialect Handbook. For my body | used
what | learned in movement class, which | had concurrently with rehearsals for Dancing at
Lughnasa. I also used the Fitzmaurice voice technique, and a regular exercise routine. All of the
actor work was enhanced by research regarding the play, the playwright, the time period, the area
of the world and its culture, focusing mainly on religion, and any bits of information within the
text of the play I felt would inform my choices as an actor.

Dancing at Lughnasa was produced at the University of New Orleans in the fall of 2006.
I was faced with the process of creating the role of Kate as the culmination of my educational
career. In Dancing at Lughnasa, Brian Friel explores how the Mundy family falls apart. The play
takes place in the Mundy’s home in the summer of 1936, located two miles outside of a small
village in rural County Donegal in Northern Ireland. Friel has written this portrait of this family
in the form of a memory play, from the point of view of the youngest sister’s illegitimate son.

Kate is the oldest of the five sisters and supports the entire family financially. She does
not really get along well with her sisters, though she loves them dearly. She has taken on a
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matronly role where one is not necessarily needed and has forsaken much of the enjoyment in
life. She finds solace most often in her bible. The complex nature of her person and her
relationships with those around her provided delicious meat for any actress to sink her teeth into.
My challenges were heightened further because | was one of the youngest members of the cast
playing the eldest sister—a woman 17 years my senior. The play takes place in Ireland and the
words are written to fit a very specific dialect. This dialect must also fit with the rest of the
actors’ dialects to make the familial relationship believable. Furthermore, Dancing at Lughnasa
is an ensemble piece; all of the characters fit together equally to tell the story. It was necessary
that I thoroughly understand the complicated relationships | had with my sisters, my brother, my
nephew and his father and how this informed any action | played with them as I, as Kate,
struggled to hold my world together though failure was imminent.

I hypothesize that by mixing aspects of the various acting and voice techniques |
explored, | created a dynamic, layered, effective character with whom the audience was able to
sympathize. The performance was not perfect—there were several confounding factors
influencing the results, but, as a whole, it was a successful and satisfying project that
accomplished the intended goals of entertaining the audience and providing a vehicle for my
growth as an artist.

Subject: Plot Summary/ Score Breakdown

Dancing at Lughnasa is a play about a three week period in the life of the Mundy family
in which the family finds a harmony which ultimately leads to its dissolution. The entire play is a
memory of the family’s youngest member Michael. At the time of the play Michael is seven, but

he recounts the story as an adult. The play takes place in August of 1936 in the Mundy’s house,



located several miles outside the fictional Northern Irish town of “Ballybeg,” which translates to
“small town” in Gaelic.

The action of the play is set into motion before the play even begins by two separate
events. First, the Mundy sisters’ older brother Jack comes home from Uganda for the first time in
twenty five years. Jack had, unbeknownst to him, served as the source of pride and status for the
Mundy sisters while he was working as a missionary. His return home dissolves the small
amount of status to which the five sisters have clung. While in Uganda, it seems, Jack had lost
his mind. He can barely speak English and, when he does manage to recapture the language, he
speaks not about missionary work, but about sacrifices made in tribal rituals and falling out with
his superiors and other subject matter bewildering to his sisters.

Secondly, the Mundy house purchases a wireless radio. This would seemingly be a
harmless or even enjoyable occurrence, but it causes problems because it lets the outside world
into their secluded home. Hearing dance music only deepens the tension the women feel towards
their lives because it reminds them of the times that have passed; times when they were happy. It
reminds them of how unhappy they really are. It’s also a symbol of the changing times, though
they don’t realize it, foreshadowing the effect that industrialization and technology will
ultimately have on their lives. Plus, the machine is worthless. It breaks all the time. In an effort to
fix it, Kate wastes money on ineffective, new batteries thereby adding to an already heavy
financial burden.

From here, the sisters’ lives go in a downward spiral. While the rest of the sisters are at
home knitting and taking care of the house, Kate is in town experiencing the descent in status
first hand. She learns that she may lose her job at the school and, though she is told it is caused
by a change in the need for teachers, she knows it is actually linked to Father Jack. She is
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bombarded by the preparations for the upcoming harvest dance—another opportunity to have to
face the stress that going out in public brings the family. While in town, Kate visits the doctor to
try and better Jack’s condition only to be affronted by the doctor’s opinion that Jack’s mind is
fine, which, to Kate and to the town’s opinions about the Mundy family, only makes things
worse. To add to this, Kate hears a horrifying story about a boy in the “back hills” of town who,
in a pagan celebration, got ridiculously drunk and nearly burned himself to death in a bonfire.
One of the only redeeming portions of her trip was a visit to the man she is secretly in love with,
Austin Morgan, only to be teased about it almost as soon as she walks in the door, and to hear
that he is probably going to marry some young girl from a neighboring town. The only real bit of
good news she carries with her is a visit from an old friend, Bernie O’Donnell, who was once
very close to the family, specifically Maggie, but who the family has not seen in twenty years.

In dealing with this information, we see Kate’s tragic flaw, which, much like Oedipus, is
hubris. Rather than going back to her family and sharing all this bad news and stress with them
so that they, as a family, might function as a unit to try and solve the problems, Kate tries to
protect them, keeps all the information to herself and then lies to her sisters about nearly
everything that happened in town. While her behavior seems to be coming out of an urge to
protect her sisters rather than an overwhelming need to be right, I identify the flaw as hubris
because she is too proud to ask for help and let others have any control over the well-being of the
family.

While she tries to hold the weight herself and protect her sisters, she still, in her own way,
seeks solace from her family. She does not lie about every bit of information she shares. At one
point, she shares a story about an annoying pupil going on and on about the harvest dance. She
expects her sisters to share in her woe, but finds something quite different. Her dishonesty has
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already caused an inherent tension, but upon mention of the harvest dance Agnes, the sensitive
sister who might usually comfort her sister, rather than addressing Kate’s obvious annoyance
suggests that they actually go to the dance, which, of course, in Kate’s mind, would lead to more
torture than enjoyment.

Her sisters know her weaknesses, however, and momentarily convince her that she might
actually be able to enjoy herself. As an immediate byproduct of her relenting, Rose goes into an
“abandoned, joyous” dance which speaks immediately to Kate’s fear of the stress that would
come from the dance rather than the fun. She freaks out and forbids anyone from going,
assuming she has that right.

After a brief period of tense silence, Maggie, with whom Kate feels the least amount of
tension, comes in. Kate tries to smooth things over by going back to telling her lies about town.
Much to her dismay, as soon as she begins to tell about the mishap in the hills with the boy, Rose
jumps in with what seems to be insider information about the specific rituals the pagans of the
back hills practice during Lughnasa—not exactly the kind of information one wants to learn from
their mentally challenged sister who, in her eyes, should not be dealing with any of the sort of
people who would know such things. Of course, in an effort to protect her sister, she chides and
belittles her knowledge and then, ultimately, snaps and shrieks at her.

As if cued by the universe, Jack then comes in, utterly confused and talking about
nonsense. Kate tries to sit him down and orient him to no avail. He complains of being tired and
cold and, when Agnes suggests he go lie down, he tries to go outside. After Kate sets him on the
right track, all of the sisters look to Kate, as if she has an answer. She waves this off, telling them

he’ll be fine.



She’s been acting like a bitch all afternoon, everyone is mad at her and now her crazy
brother has just made things worse, so Kate tries to pull her trump card to make everything
better. She regales her family with the story about seeing Bernie O’Donnell in town. She knows
everyone will be amazed by it and savors the storytelling, giving just the right emphasis to the
children, joking with Agnes and Chrissy about the name choices. It seems she has finally won
when Maggie comes out with her depressing story about how terrible her life has turned out all
because Kate told this story about Bernie.

So, how can Kate fix this one? She asks Chrissy to turn on the radio, because she knows
Maggie loves music. Well, about ten seconds in, Maggie smears flour all over her face and starts
to dance in the middle of the kitchen. Of course, everyone joins in. But Kate is not made of stone
and, as soon as her sisters are all outside, she joins in, jumping up on the table and dancing with
the rest.

The music stops. One would think the dance brought about a little relief from the tension,
because she let go for a bit and came together with her sisters, but it had the opposite effect.
Once the music turned off, the door that was wrenched open a crack is slammed shut and the
situation is even tenser than before. Kate doesn’t know how to deal with it and criticizes
everyone around her, resulting in a fight with Agnes about her contributions to the household,
even though Kate knows and appreciates all of the work Agnes puts in. Now everyone is even
angrier with her.

Then, Gerry Evans shows up—Kate is a devout Christian woman, so she would never say
she hated anyone, but if she could, she would say she hated this man. He has caused nothing but
strife for the family. He played with the hearts of two of the Mundy sisters and, after choosing
one (while still overtly flirting with the other), ruined her reputation by getting her pregnant and
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then leaving. To make matters worse, every time he shows up, he sends poor Chrissy into what
seems to be a nervous breakdown all without any remorse, it seems. The only redeeming factor
to come out of the union of Chrissy and Gerry is Michael, whom all the sisters adore. While
usually one might encourage a father/son relationship, having Gerry around Michael would
probably only have adverse effects on him. Gerry and Michael do share genes, after all, and the
last thing Kate wants is to see the apple of her eye turn out to be anything like this man. It’s
probably better if he never sees the man. Besides which, Gerry doesn’t seem to care at all about
Michael anyway, so why subject the precious child to the pain that a neglectful father would
bring?

At the news that Gerry Evans is coming, Chrissy panics. Kate tries to calm her down and
instill in her the courage to do what she needs to do... send him packing. The sisters get Chrissy
outside to meet him and then have to wait. At first the plan works, but then, slowly, everyone,
including Kate, fall under the spell of Gerry’s charm. Chrissy and Gerry dance off down the lane
together without any music. As soon as he is gone, Kate snaps back to reality and rants about the
man, ashamed for having been drawn in.

Surely, if her sisters were to agree with her on any subject, it would be that of Gerry
Evans. He is obviously a pox on the house. Wrong again. Agnes, who is in love with Gerry,
attacks Kate for criticizing Gerry, calling her a “damned righteous bitch”" and storming out of
the house. This leaves Kate alone with Maggie. Maggie, the clown of the family, tries to cut the
tension by singing a song. Kate snaps at her, only to realize she is attacking an innocent person.
She realizes that what Agnes said might be true and looks to Maggie for comfort. Because Agnes
is right, Maggie, of course, can not provide what Kate needs. This is too much for poor Kate, and

she breaks down.



She unloads every bit of stress she has been carrying all day on Maggie—telling her the
truth about everything she learned in town, etc. She wallows for a second in a pit of despair. This
is her turning point. She lets her guard down, she lets Maggie in. Maggie comes to her rescue,
offering her the loving comfort she needs just at the right time. Kate lets it out and with Maggie’s
help, pulls herself up with her faith, which is usually her only friend.

The other sisters then come back in to find a much more relaxed yet sullen Kate and the
usual Maggie, making everyone else happy. The women then have a rare moment of
togetherness—Kate relaxed by her unloading, Chrissy high from her dance with Gerry, Maggie
touched by seeing the truth behind her sister’s mask, and Agnes humbled by her shame at her
outburst and the silent reconciliation with Kate. They set about cooking dinner when Jack comes
back in and, miraculously, has a moment of lucidity. He recognizes everyone! It seems he is on
the road to recovery when, in this lucid moment, he starts to recount his stories about Uganda,
and, in doing so, reveals the real reason he is back in Ireland, and it’s just as the doctor said. Kate
jumps right back in to her old pattern of behavior and tries to fix Jack, giving a long prescription
plan for recovery. Just before she is about to crack again, she runs off to get her jacket. She
comes back to find her once worshipped big brother doing a crazy pagan dance with little
Michael’s kite sticks. All the other sisters stand motionless, not knowing what to do. Kate braces
herself, steps up, and begins to usher Jack down the road to recovery one step at a time—the first
step is a walk.

Three weeks later, it seems Kate’s plan is working. Jack is much healthier—he is lively
and communicative. He has a personality again. Kate nags at him to keep him going but is
pleased with the progress. Her ultimate goal is to get him preaching again, to get him to
remember the faith with which he started. While his physical health has shown vast
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improvements, the healthier he becomes physically, the more he comes out with his crazy tribal
talk. All of Kate’s efforts have the exact opposite effect. Kate gets Jack to say he will say mass
again, only to send him into a long story about some ritual where everyone got stinking drunk,
painted their faces and danced in a big circle of fire. He then ended the conversation by telling
Kate she needed to get a huge gong to alert everyone in town that there was to be a service. Jack
leaves to go on another walk and Kate confides in Maggie, as she is now able to do, about her
concern for Jack’s behavior.

Maggie calms her down with a joke and gets her acting human again when Gerry and
Chrissy arrive and get Kate all worked up again. Once she sees them coming, Kate insists that
Maggie deal with Jack’s behavior as Kate deals with all her problems—hide it.

Then, another first: Gerry comes in the house. Here, Kate shows another glimpse that she
is changing. She not only allows the entry, but she even tries to turn the other cheek with Gerry.
She gives him a chance. Gerry begins to talk about Jack, an obviously sensitive subject, and, in
doing so, shows understanding, openness and concern towards him, which Kate picks up on.
Also, he is obviously very uncomfortable inside the house but was willing to face the imminent
danger of all of Chrissy’s sisters for her sake, which is also endearing. Finally, he takes on the
task of attempting to fix the wireless set, which is always so problematic, and offers a bit of help
the Mundy women so rarely get to experience. In this moment, he wins Kate over just a little.

Kate recognizes this in herself and then makes an attempt, in her own round about way,
to share this with Chrissy. Her attempt fails. Rather than simply saying, “I’m sorry I’ve been
such a bitch, maybe Gerry isn’t all that bad,” she walks up to Chrissy and criticizes Gerry’s
choice to join the international brigade, giving him an extremely shrouded compliment by saying
that, in going, Ireland would be losing something in his going. Her attempt at reconciliation goes
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completely over Chrissy’s head. Chrissy takes it as just another chiding session from Kate and
responds defensively. Even when Kate is trying to make peace, however pathetically, she is met
with animosity. She retreats to the corner.

She is pulled back into the room when Chrissy begins to share what is obviously big
news. It turns out that Agnes and Rose, who have been out picking bilberries, have lost their
knitting jobs because a factory has opened that can do the work much more quickly and
inexpensively. This is bittersweet news at first, because there is still the possibility that Agnes, at
least, and maybe even Kate herself could work at the factory. Chrissy goes on to reveal that
Vera, the woman who employed Rose and Agnes, tried to get a job at the factory and couldn’t
because she was “too old,” and she is only a year older than Kate.

At this moment, Agnes comes home and the sisters scramble to make sure that she can
relax a bit before bombarding her and Rose with this terrible news. Agnes makes some small talk
and then asks how Rose is feeling. Of course, no one has seen Rose, but Maggie checks to see if
she is there anyway. When it turns out she’s missing, the sisters set into action to try to find her,
Kate being at the forefront, questioning Agnes for every detail she can think of to help figure out
the mystery. Agnes is quite upset by the news that her dear Rose is missing, and getting any
information out of her is difficult because she starts to bounce all over the place. They are able to
eek the story out of her piece by piece and Maggie puts the puzzle together—she’s with Danny
Bradley in the back hills. A relationship between Rose and Danny Bradley is completely new to
Kate, so Maggie and Chrissy fill her in. This sets Kate on the war path, and Agnes is in her
scope. Agnes takes care of Rose and the fact that any sort of relationship has evolved is
obviously her fault and she must know more than what she’s saying. Kate tries to force
information from her and nearly reaches the point of physical violence when Maggie has to jump

11



in and stop her. Once this happens, Kate realizes what she was about to do and shuts up. This is
another important moment for Kate. All along, her only goal was to protect and take care of her
sisters. She abandoned the role of sister and tried to take on, single handedly, the role of parent.
She has been struggling with the load for a long time and she has just found herself, for the sake
of her sisters” well being, nearly compromising the very thing she has worked so hard for by
attacking one of those dearest to her-- Agnes. This changes Kate’s perspective.

Maggie then takes the situation over and comes up with a plan to find Rose when Rose
shows up. She approaches the house languidly, while her sisters watch her like hawks from the
window trying to make sure she has not been hurt in any way. She comes in to the house and
Kate retreats, she does not want to hurt anyone anymore. The others usher Rose in and talk to
her, avoiding the subject of where she was, satisfied by the fact that she is home and she is safe.
Maggie closes the matter by stating this fact and sets the family in motion again with
preparations for dinner. She gives everyone a task. Meanwhile, Kate has been keeping her mouth
shut, but the avoidance of the facts is too much for her. Rose is on her way upstairs to change so
she can get turf for the fire when Kate cuts her off. Kate approaches this confrontation very
differently from the others. Rather than scolding, belittling or demanding anything from Rose,
she simply asks, as calmly as she can muster, where Rose has been. Rose is stunned and doesn’t
answer, so Kate persists and opens Pandora’s Box. Rose reveals that she was on a date with
Danny Bradley and that she was in the back hills with all of the pagans taking part in some of the
practices. The worst part of the story Rose reveals through her silence on the matter. She works
her story up to a certain point, making it very obvious that she and Danny Bradley were in an
environment and a frame of mind that would very easily lead to intimacy and she cuts her story
off. Rose lost her innocence.
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Kate collapses, stunned, and spends a little time being numb. She has been broken.
Maggie pulls her back into the real world by offering her a cigarette—Kate accepts, showing her
true side to all of her sisters for the first time in a long time. Jack then comes in and begins to
play with Maggie about moving to Uganda. Maggie teases Kate to include her in the
conversation and to cheer her up, but maybe also to get her to loosen up a little. Kate, of course,
will not let go of her faith, and, as a result of this joking conversation, tries one last time to
convert Jack. She shows her change in her approach. Rather than acting as a dictator, she
acknowledges his beliefs and tries to convince him to come back to Christianity. She has allowed
other perspectives to make their way in. Jack refuses and Kate retreats up to the window having
made some sort of peace with Jack, responding to his attempt to convince her to come with a
very sisterly, “I’m not listening to a word you’re saying.” She has taken back the role of sister.

Then, the wireless comes on. Gerry has fixed it. He has brought cheer into the house. He
comes in and convinces Agnes to dance with him, making the atmosphere lively. Kate silently
joins in the fun, watching as a wallflower from the back of the room, but still enjoying the
change in atmosphere. As Gerry and Agnes dance outside, she notices Chris is tense and goes to
her to try to soothe her. When Agnes and Gerry come back in, Kate retreats again, preferring to
stay out of the action, but stays a little closer this time, slowly working her way into the group.
The lively atmosphere continues and Gerry asks Chrissy to dance. She, jealous, refuses, so
Maggie jumps in, trying to save the fun, which Kate, for once, is enjoying. This time, Chrissy
changes the mood, shutting off the radio. The sudden change shakes everyone in the room,
including Kate, who is unhappy with Gerry’s overt flirtation with Agnes. Instead of taking it out
on Gerry, however, she takes it out on the radio—another new move. Chrissy, in her angered
state, then begins to tell Agnes about her meeting with Vera. With her last ounce of energy, Kate
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teams up with Maggie to distract Agnes before Chrissy can get the bad news out. Kate makes up
a story about Vera’s daughter getting married which Maggie plays in to. They then create a
subtextual dialogue with Chrissy, telling her she is being a “wee brat.” Chrissy relents. Gerry
tries to begin a private conversation with Chrissy about her anger. Maggie makes the effort to get
everyone outside for dinner so the couple can have some privacy. Kate stays out of it and simply
follows Maggie’s well made plan, happy at the thought of eating outside in the beautiful weather.

As if enough hadn’t already happened, as soon as Kate, Maggie and Agnes settle outside
Rose walks on with her dead pet rooster. Upon seeing it, Kate knows Jack slaughtered it but
allows Rose and whoever so chooses to believe it was a fox. She says nothing, but shares in the
attempt to soothe the bereaved Rose and, no longer taking everything to seriously, laughs when
Maggie makes a joke about it. Then, Jack comes out in his ugly, crumpled up, stained uniform in
order to have a hat exchanging ceremony with Gerry. Kate makes a meager attempt to get him to
change, simply suggesting that the outfit is not suitable, but gives the argument up quickly. Jack
and Gerry continue in their ritual. Kate allows herself to appreciate it and joins in the mirth of the
moment. Kate then relaxes in everyone’s presence—she teases Chrissy, shares a brag with Gerry
about Michael and rolls her eyes at Maggie. She is literally soaking up the last bit of sun of the
summer and figuratively soaking up the last bit of sun with her family. The action ends here and
adult Michael recounts the dissolution of the family that was soon to follow.

Methods

A Practical Handbook for the Actor

In the late 1800’s in Moscow, Konstantin Stanislavski asked the question, “what makes
acting good?”” He then set out to find an answer and, in doing so, revolutionized the study of
acting. From his first explorations, numerous acting teachers and theories have sprouted from
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this first seedling. The first Americans to utilize this line of acting thought were the members of
the Group Theatre, the most notable being Sanford Meisner, Lee Strasberg and Stella Adler.
Schools have sprouted from their pupils as well, each taking what they learned and translating it
to something usable for them. The playwright David Mamet was a student of Sandy Meisner and
taught his own acting class, one of which he taught with William H Macy, a very respectable
actor. It is from this class that A Practical Handbook for the Actor was born. A group of students
came together in the hopes of defining a simple, repeatable method that would result in acting of
a consistently high quality and which, through regular practice, would become habitual. There
were high demands for a technique, so making it as simple and effective as possible was
necessary. In my own practice, I’ve found that these students have come very close to achieving
their initial goal. Practical Handbook gives two main definitions for the job of an actor.

“...to find a way to live truthfully under the imaginary circumstances of the play. Thus

the actors must be able to decide what is going on in the text in simple, actable terms. If

the actor gives himself something physically doable that he has a personal investment in

for every scene, he will always have something more important to put his attention on

than the success or failure of his own performance.”

Bruder et al., 1986

From this definition, they created their method for analyzing a scene. The second requirement of
an actor is not as tangible. It deals with the regular, rigorous practice necessary to make one
available to act. An actor “...should realize that all he can do is bring himself to the theatre in
optimum condition to participate in the play at hand” (Bruder et al. 1986). This translates into
regular vocal work, regular physical work and regular self-assessments. They prescribe that an

actor focus only on what he or she can control about his or her own shortcomings and make sure

to incorporate disciplined work in these areas on a regular basis. They later insist that these
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practices are understood to be the job of an actor and are not dealt with any more in the text.
These two definitions fit very closely with my own practice.

The basis of my textual analysis of Kate in Dancing at Lughnasa, the analysis that
composes my score, was derived from the steps for analyzing a scene in A Practical Handbook
for the Actor, which consists of three major questions for each scene:

1. What is the character literally doing?

2. What is the essential action of what the character is doing in this scene?

3. What is the action like to me? It’s as if...

Bruder, et al., 1986
This list was too simplified for me, however, and when | tried to analyze a scene answering only
these questions | found myself getting stuck more than | found myself coming to realizations
about any moment in the play. Though it deals with the overall action of the scene, it never really
answered the question of what the character wanted. | added a question to my list. My second
question became, “What does the character want?”” Secondly, Handbook’s analysis identifies one
overlying action to be played throughout an entire scene. This gives an effective through line, but
does not identify the nuances of each small change that occurs as | work towards my objective. |
have no way of measuring if I am achieving my goal and how I tweak my action to fight against
the obstacles standing in my way. As a fifth item in my analysis of each scene, rather than
developing a list of potential “tools” to work with the essential action, | developed an action list
and applied it to the specific moments of the play in the form of an infinitive verb. This played
into the Meisnerian concept of moment-to-moment reality. Naturally, the action list is not set in
stone, as it must allow for changes on each night of the performance or the truth of the moment,

but the list provides an adequate blueprint for the overall shape of the scene. Finally, my score

was not really broken down into “scenes,” because the action of the play is ongoing. The only

16



specific break is the act break. Friel was influenced heavily by Chekhov, especially in the
structure of the play. It is very difficult to use any standard method to break a scene down, such
as entrances or exits. Therefore, | broke the play down into “beats” or units of action. Act | has
22 different beats and Act Il has 17.

The difference in my own analysis and Handbook’s may seem to be an issue of
semantics. What | identify as an objective, Handbook might lump into its “essential action.”
Handbook defines an action as “a physical pursuance of a specific goal” (Bruder et al., 1986).
The objective is implied here in that the action is derived from knowing the objective. It never
requires the crystallization of that objective, however. It is just as helpful to articulate that goal as
it is to articulate what 1 am doing to reach that goal. All of my objectives were phrased in the
sentence “l want...” | added this step because, without it, | struggled to find my list of actions for
each scene because | had nothing on which to base my different tactics/ actions. Also, while the
action focused on the other, the objective helped me maintain the character’s point of view.

In what | identified as the 10" beat of the play, Jack enters for the first time and Kate
coddles him to try and orient him. My objective was, “I want my big brother back.” My essential
action was “to nurse a sick person back to health.” In this case the objective made it personal to
me and to the character. It gave me the reason to nurse this sick person back to health and
articulating this idea helped crystallize the moment for me. In identifying the objective the
actions in my list—to compliment, to inspire, to reassure—would have run the risk of being
general.

This method also served me well in Act I1. In the 11" beat, Jack comes in and begins
joking with Maggie about Ryanga. Kate stays out of it—a marked change in her regular
behavior. My objective for this scene was to be harmonious with my family. To achieve this
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harmony, | chose the essential action “to pick my battles with the ones I love most.” This
conjunction was helpful in making the preaching that is a patterned behavior for Kate into
something specific for the moment. At this point, she is preaching only out of love and only
because she was pushed to the point of doing so. The preaching was not as pointed. Through the
course of the play it grew into something softer.

The difference between the objective and the essential action also served me in the 11"
beat of Act I. In this portion of the play, Kate tells the story about seeing Bernie O’Donnell in
town. | gave myself that, after all the tension had been building all afternoon, | wanted to redeem
myself as a sister. In order to do so, | wanted to regale my audience. This shows the necessity to
articulate both the essential action and the objective. The two work in tandem to create the
moment on stage. Using only the point of view of the action, Kate could be entertaining anyone.
Adding the specific relationship to the essential action would have made it muddy. However, the
relationship fit in nicely with the objective and made the action more specific. An audience of
sisters is quite different from an audience of strangers. You know which buttons to press and
how. You know which bits of information are the juicy ones and who needs to hear them. In
some situations, regaling your sisters might be easier than a group of strangers. In this case, it’s
an obstacle because of Kate’s need to control the situation and act as the teacher/leader at home
that creates tension between her and her sisters. She has to cover extra ground to win them over.

There were also times when my essential action and my objective were too similar to
provide a dynamic difference with which to work. In this case, articulating these two similar
concepts made the moment muddled. In the 8" beat of the first act, in which Kate goes about
putting the groceries away and filling her sisters in on the things she learned in town, all the
while telling lies. | defined my objective as release. The articulation of this was too general—I
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can fight for release in too many ways. | needed to boil down the situation more. The action |
chose to gain this release was “to fish for relief,” which was exactly the same as my articulated
objective. To define them both as the same thing leaves the moment bland and without a
dynamic. My analysis of this moment was weak from the beginning, however. Rather than going
through and putting what the character was literally doing into definite terms, I glossed it over by
saying “Kate tries to tell everyone about town.” | made this portion of the analysis general, so the
analysis for the entire beat became general. The lesson in this weakness of analysis is that
skimping on one portion has a domino effect on every other portion. If it’s a beat that needs
clarification, the effort to clarify must not be sacrificed. I do not feel that this moment was as
weak on stage as it appears to be on paper. | think that, in rehearsal, after having written this
portion of the score, the moment became clear to me and | changed my performance without
changing my score. In that portion of the scene | was fishing, but not for relief, for recognition. |
was testing my sisters to see if they had any information themselves on the subjects | was talking
about, to ensure that my lies were successful. Another lesson, more in documentation, is to
always remember to double check the score.

In the 12™ beat of Act I, in which Maggie tells of her lost love, | defined my objective as
wanting to comfort my sister, the action | chose was to soothe a loved one’s pain. | think both of
these were useful to the moment, but too similar to work together to create more depth in the
moment. | never felt that this moment was false on stage, nor that it was lacking clarity. It’s a
rather simple moment, but there is always room for improvement. Articulating more
differentiated versions of the essential action and the objective might have made an otherwise

simple moment more interesting and complex.
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In the 17" beat of Act I, in which Kate and the rest of the sisters sit inside while Chrissy
meets Gerry outside, | was never able to articulate a strong objective. | have three listed and none
of them are particularly useful. I said that “I wanted to send Gerry packing,” | wanted to
“maintain my dignity,” and | wanted to “let Chrissy take care of her own problems.” I think the
first two are definitely true in the scene, but that they are not specifically what | was working for
in the action. | do not think the third one is true at all. Throughout the course of the play, Kate
learns to give up control—Iletting others take care of their own problems. The appearance of
Gerry is one of the intrusions that lead to this change. To incorporate such a behavior too soon
undercuts the transformation of the character. | think the strongest of the three objectives was “to
maintain my dignity,” but it was still not quite right. A closer possibility might have been “to
maintain my control.” The action | would have taken with the adjusted objective would have
been passive because Kate does not have control in this situation. The dichotomy between the
action and the objective would then help create the tension inherent in the moment. My “as if” (I
am an angry caged ape and Gerry is a snotty kid throwing stones) helped define this moment,
but, thinking back, | don’t think it ever quite got where it needed to be. | was forcing it a little.

The process of articulating this goal was very similar to the process of choosing the
actions, except that, perhaps, its “test was not always in the other person” as the objective deals
more with the character it belongs to than the others the character interacts with. The articulation
of the objective was not entirely consistent. | did an initial score for Act Il before | began to
incorporate the objective into my analysis. When | went back to tweak my score, much of my
initial work was still useful to me, so I kept it. This stands as an example of how all of these
steps to analysis are simply tools designed to help in the creation. None of them are hard and fast
rules.
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The idea of the questions being simply a tool was most evident when | was defining my
“as ifs.” Many times, | felt connected enough to the text itself, that I did not need to define an “as
if” to make a personal investment in the scene. Also, because the actual documenting of my
score took me so long, by the time | reached the end of it, | had made the moments real to me
already in rehearsal, but not through any articulated terms. At this point, searching for an “as if”
became fruitless.

One example of a moment in which I didn’t need this tool was in the 12" beat of Act II.
Agnes and Gerry are dancing outside as Chrissy watches through the door. | gave myself the
goal of protecting Chrissy using the action of guarding like a mother hen. Protecting younger
siblings is something | have plenty of experience with because | am the middle child of five
siblings. 1 did not need to imagine anything to make this moment real for me.

The same is true for the 13" beat. In this piece, Chrissy tries to tell Agnes that Vera no
longer needs her services. Kate and Maggie make up a story to stop her and Chrissy relents to
their will. My objective was “to wait for the right time to tell Agnes the bad news” and my
essential action was “to create a diversion to allow a dear one to escape.” In this instance, the
clarity of the moment came more from the work of the ensemble than my own personal
experience. While every moment on stage is a team effort, this moment is not really driven by
one particular character. The characters work together. My guess would be that, in rehearsal, at
least one actor provided an “as if” that made the moment real for them and that I picked up on
this specificity in the course of playing out the scene. This was sufficient to make the moment
real, interesting and repeatable.

I did not need an “as if” for one of my favorite moments of the play—the 20" beat of Act
I: Kate’s breakdown with Maggie. Kate came home from town with a lot of bad news she did not
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share with her sisters, in an effort to protect them. This caused conflict with everyone around her
and built to a moment that was a key turning point for Kate in the play: she let someone else in.
The break down comes after Agnes explodes at Kate for bitching about Gerry. Kate has only the
best intentions in berating this man who has brought mainly strife and scandal to her family and
instead of finding the support of her sisters in her rally she is attacked for her views. Her
frustration at this caused her to attack the one sister who is the most tolerant of her behavior
which makes her realize that Agnes’s assessment of her character was right. She is a “righteous
bitch.” This launches Kate into a long monologue where she unloads all of the bad news she has
heard and everything she has been struggling with to her sister and ends in a tearful release. This
moment was very easy for me to analyze because | was connected to it from the very first read. |
pumped out a list of four or five potential objectives for this beat but | decided on using “to find
peace,” which I tried to accomplish by unloading my burdens on a confidante. I don’t think that
this is the best action ever defined because it is very similar to the literal activity of the scene, but
I do not think it mattered in the end because the moment already made sense to me. The
analytical tool that served me best in this instance was my list of action, because it helped to
create a build in the moment and differentiate each bit of information | was unloading.

For a majority of the score, the “as ifs” were very useful. | found that this part of the
process was best done outside of rehearsal and was probably one of the most enjoyable parts to
the analysis—it is the most creative of the questions and allows you to get to know and search
within yourself. The form of my hypothetical situation’s varied. For many of the moments
involving my “sisters,” | used my relationships with my actual family to make the moments real
for me. In the 14" beat of Act II, when Kate makes a final, more passive attempt to convert Jack,
I gave myself an “as if” to help define the atmosphere of the situation: “It’s as if my siblings are
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teasing me about a sensitive subject.” Looking back at this “as if,” it appears weak. It seems too
similar to the situation at hand, but in execution it served the purpose it was intended to serve,
which, once again, reiterates that all of these methods are simply tools that an actor has at his or
her disposal. They are not hard and fast rules.

Still, many of my “as ifs” did provide me with stronger images. In the 9" peat of Act I,
when Rose begins to talk about Lughnasa for the first time, | made the moment particular to me
by imagining that my youngest sister wanted to join a gang. Again, looking back, this image has
become benign because | don’t feel there is any threat of this actually happening, but it served
me at the time. It gave me something to personally fight for. In the first beat of Act Il, when
Jack seems to be making a recovery, | imagined that my boyfriend at the time was starting to put
in the effort he needed to go back to school, as that is something I really wanted to see happen.
Other “as ifs” were not related to anyone in particular. In the 14™ beat of Act I, which occurs
directly after the dancing stops and the sisters begin to bicker, |1 gave myself the image that
everyone around me was whispering, pointing their fingers at me and laughing. This was a very
general image, but worked for me in creating the specificity of the moment’s atmosphere. For the
18" beat of Act I, in which Kate is sitting inside waiting for Chrissy to get rid of Gerry, I gave
myself that | was an angry ape in a cage and some snotty kid was throwing rocks at me. This
helped clarify my attitude toward Gerry and add to the sense of helplessness in the situation. One
of the most potent images | chose was for the 23" and final beat of Act I. In this beat Jack, for
the first time lucid, comes out with all of his Ryanga stories. | gave myself that | was trying to re-
route a river, which charged my energy because of the gargantuan task, but also added a sense of
futility. Adding the futility was a dangerous line to walk with an as if, because giving myself a
situation to imagine in which I could not succeed may have knocked the wind out of my sails. In
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this case, however, when used in conjunction with the text of the play and the truth of the
moments onstage, it gave me a moment | loved to live in night after night. It was still imperfect,
however, in that, though it defined the moment, it did not necessarily bring it any closer to my
personal life. | can’t say I’ve ever re-routed a river.

While developing my list of actions for each beat, | tried to adhere to the “requirements
of a good action” as defined in Practical Handbook. The checklist is very demanding,
understandably so, and | did my best to make each action fit each of these demands. | can not say
that each action fit exactly into these criteria, but it was a useful guide. | can definitely say that
my ability to determine and utilize a physical action was greatly improved and that, my attempt
to adhere to the following checklist alone caused me to grow greatly as an actor. Handbook gives
nine essential requirements for an effective physical action:
be physically capable of being done
be fun to do
be specific
have its test in the other person
not be an errand
not presuppose any physical or emotional state
not be manipulative
have a “cap”

be in line with the intentions of the playwright.
Bruder, et al., 1986

CoNoUR~WNE

These requirements are deceptively simple in appearance. Finding actions that fit into the
analytical part of these guidelines and were still fun to do was quite a challenge for me. | tend to
be very analytical by nature which gets me stuck in my head and leads to boring moments on
stage. | used the level of interest in the action as my final determination of its usefulness. Once |
found something that was interesting, | tried to play with the other aspects of it to make it usable

and appropriate.
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In looking over my action list | found a few actions that I still find interesting and
playable months later. In the 16™ beat of Act I1 Jack comes out in his uniform and Kate follows
her regular pattern of behavior and tries to get him to change. This is a moment the audience sees
the change in Kate because she is trying only to influence rather than control those around her.
Ultimately, the others have the power to make their own decisions, which is a lesson Kate learns
throughout the course of the play. My action for this moment played nicely into this change.
From Kate’s point of view, Jack’s behavior is sending him straight to hell. Since she loves her
brother, she does not want this to happen, but she has come to realize that she cannot change
him. Her attempts to get her brother into heaven, her objective, take the form of “back seat
driving a friend’s decision.” | like this action because even now it gives a clear sense of the
dynamic of the interaction. It is specific, fun to do and physically capable of being done. It is
fitting with the moment onstage because it speaks to the passive nature of Kate’s behavior. It is
in line with the intentions of the playwright. It naturally has its test in the other person because
her ultimate goal in this action is to change another person’s behavior, which also disqualifies it
from being an errand. Nor is it manipulative. While Kate is trying to change what Jack is doing,
he can very easily refuse to do so, and does. A manipulative action assumes that the other person
has no power in the situation. The cap of this action is Jack’s denial of Kate’s back seat driving.

In the 15™ beat of Act I, Kate tells Agnes off. | chose the action “to put a judgmental
bitch in her place.” This action was fun to do because it was so charged and easy to connect to.
Even now, | get a fire in my belly thinking of that action. It is physically capable of being done
because I’m always ready to jump up and fight someone who is being judgmental. The
specificity comes, to me, from the idea of judgment. Putting someone in their place has a certain
level of specificity, but still begs the question, “why, what has this person done?”” Who has not
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experienced a person running their mouth off about something they really do not know anything
about? | think it is in line with the intentions of the playwright because it applies only to Kate’s
point of view and Kate’s behavior. As an objective observer, | don’t see Agnes as a judgmental
bitch at all. I see the fight coming from the tensions inherent in the situation. Kate would not
have the perspective to view it that way, especially in the heat of the moment. It’s not an errand
because it can’t be completed instantly, and this “putting” is directly testable in the other person.
Has she shut up yet? She must need more pounding. While the moment usually came out of
anger, putting someone in their place does not require any emotion, nor is it manipulative. She
could very well not shut up, or put me in my place, which ends up happening. The cap in a
situation where Kate wins would be that Agnes shuts up. Kate does not win, however, and Agnes
shuts her up, providing the actual cap to the beat.

The fourth beat in Act 11 has an effective essential action that came directly out of a
directorial note in rehearsal. Gerry comes in with Chrissy and Kate does not berate him. | was
originally playing the moment as though | wanted to make him really uncomfortable. In
rehearsal, David suggested | try to turn the other cheek. I used this for my objective, which was
very fitting considering the Christian connotations of the phrase and the deeply religious nature
of the character. The action | chose to reach this end was “to extend an olive branch to an
enemy.” This meets the criteria of a good action because making peace is always an option. It is
able to be done at any moment, or at least attempted at any moment. The wording, extending an
olive branch, was something | connected with and brings a very specific image and tone to my
mind. The person can either accept or deny the offer, so its test is in the other person. The
character has to overcome an obstacle—the other person’s willingness, most likely—in order to
achieve the goal, so it is not an errand. The impulse to extend an olive branch could extend from
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many mental states—none are presupposed. The power to accept or refuse lies in the hands of
the other person, so the character is not manipulating and that acceptance or refusal is the cap. In
this case, he accepts, though awkwardly, by making conversation. Finally, it fits with the
intention of the playwright because it is in line with the arc of Kate’s character. Extending the
branch is one of the ways she begins to give control over to others.

My analysis did not always serve me perfectly. There were several moments that never
came to fruition. One of these, for me, was the second beat of the first act. In this beat, | chose
the action that Kate is trying to put on a happy face to protect her sisters. This is an action that fit
in with many of the requirements of a good action, but it was not fun to do. It did not get me
going. It lacked the inner fire the moment needed to begin to drive the action of the play. “To put
on a happy face” implies that the family knows of the problems that Kate is facing but that Kate
IS trying to be strong for them. This is out of line with the intentions of the playwright. Kate does
not let anyone in and is consciously hiding all of the bad news she got in town from her sisters.
This action is very different from putting on a happy face. As a result, | never felt quite
comfortable in this moment, often worried too much about the props, perhaps to make up for my
lack of analysis, and ended up delivering a textually required snap that came from nowhere.

This first weak link bled into the rest of the sequence leading up to Kate’s breakdown.
Because the snap was usually unjustified, | had difficulty defining the next action. The score for
the third beat of Act | is actually incomplete. It has an objective but no action written down. |
was playing an action. | knew | was making up for the moment before somehow, but it was
unspecific. Had the first beat been instilled with the proper tension, the action of garnering
sympathy from my sisters, which I think is what Kate is actually doing, might have been clearer
to me and might have been more readily defined.
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The beat directly after this also had a weak action. In this beat, Kate invents lies about
what the doctor said in town. | did not name an objective and | gave myself the action “to gloss
over a serious problem,” which was completely boring and not nearly weighty enough for the
requirements of the play. This problem is one that ultimately leads to Kate’s change, but my
action implies that it is something more akin to a bad case of athlete’s foot. Luckily in this beat,
my “as if” made up for it. | gave myself that | had just come out of a huge fight with my then
boyfriend and then had to go deal with strangers and act as though nothing was wrong. This
helped move the act back into an energy befitting the circumstance.

The first Act got back on track when the subject of the dance came up. The weak links in
analysis for the very early stages of the first act could have been improved by articulating
another element of the situation: the obstacle. | believe if | had made clear for myself what it was
I was fighting against, the fight itself would have been much easier to shape. In hindsight, the
lack of a defined obstacle is the major weakness of my score and another element missing from
the steps for analysis provided by Practical Handbook. While looking at the list of requirements
for a good action, again, the obstacle is implied. When the authors say that the action must not be
an errand, they expand the thought to say that:

An errand is an action that has no test in the other person. “Delivering a message” is not a

good action because you do not have to look at your partner to see if you have

accomplished it. Also, it can be accomplished in one line, leaving you with nothing to do
for the rest of the scene... Too quickly and easily accomplished, an errand is boring both
for you to perform and for the audience to watch. The action must be something it is
possible for you to fail at; you cannot fail at an errand.
Bruder et al., 1986
In referring to the ease at accomplishing an action, the authors have, seemingly unwittingly,
added in the necessity of the obstacle. The obstacle is what the character is working against to

get to the goal. It is like the current of a river. In the course of dramatic action, it is necessary that
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the characters try to paddle upstream for at least a little while before either succeeding in
reaching their destination or learning the lesson that they really should have been going with the
flow. 1t would be helpful for an actor to define this obstacle in terms similar to those used for the
essential action and the objective in order to make that obstacle specific and real for the actor
and, therefore, communicable to the audience. Again, | think articulating the obstacle is another
semantic mind game. If | could go back, I would work on finding an obstacle | wanted to fight
against, that posed a definite threat to me and/or my objective and that fit in with the intentions
of the playwright.

The list of requirements for a good action applied mainly to the essential action of the
scene. In most UNO theses I read, | noticed that the actor provided only an action list. However,
I found articulating the essential action in a sentence like “I am trying to talk a crazed person off
a cliff” to be more useful than the infinitive form of the verb “to talk down.” This part of the
method is really a mind game. If the action is boiled down too much it becomes inaccessible. |
can say I’'m trying “to plead” all I want, but if I don’t know to whom or why | am pleading, all
the pleading is pointless. This level of specificity was really only necessary for me in the
essential action, though. Once | established that, | could use the condensed infinitive verb form
of the action for my action list, which covered all the smaller moments within each beat. The
actions | defined above are all fitting examples of how something as simple as sentence structure
helped serve my process.

The action list was at times quite helpful, at others, quite tedious. Identifying the action
I’m playing at every single moment of the play gives great insight into the many layers of the
character and leads to a performance with depth and interest. That is as long as the verbs used are
never set in stone and the exploration of the verbs comes out of the trial and error play of
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rehearsal. Finding my list of verbs for each beat was a tremendous challenge at first, because |
thought I could do it while sitting down and looking at my script, outside of rehearsal. | spent
hours and hours staring at my script ready to tear my hair out because I couldn’t figure it out.
This is where Practical Handbook came in very handy. Whenever | would get stuck, I would just
go through and answer the questions. Once | had them answered | had a different perspective on
the scene and | was able to create a verb list. Then, when | went to rehearsal, | would play off
what | worked on in my analysis outside—keeping some things and changing others. | realize
this is exactly what we are taught to do from the very beginning of our actor training, but, in this
production, the process finally clicked. When | first started the process, | wanted to have the
entire script scored in the first week. | have the tendency to want results rather than focusing on
the process as | am always told to do. My struggle with scoring the script and eventual discovery
that my struggle was actually just the process taking its course was one of the most important
and useful lessons | learned in the entire process.

Once analysis is finished, it must be translated into performance. One of the beauties of
the art, though, is that no matter how much preparation you have done, there is always going to
be something unexpected that pops up when you are actually on stage in front of an audience.
One of the marks of a good actor is the ability to use and incorporate these new occurrences and
discoveries and act on them accordingly. Both Meisner and Handbook assert that the ability to
work off of one’s impulses is necessary for an actor. In Handbook this is defined as “the truth of
the moment, or that which is actually happening in the scene as you are playing it” (Bruder et al.
1986). One specific instance that made this aspect of performance a harsh reality occurred during
the second performance of the show. | entered every night laden with grocery bags. | had become
lackadaisical in checking my props and several essential props—props required by the text—

30



were missing from my bag. We all had to work as a team to cover these missing items, some of
which moved the plot along, while still trying to maintain the same structure of the scene.
Unfortunately for me, this mishap happened in the midst of the most poorly analyzed portion of
the play. My performance suffered as a result. I, personally, was very proud of us as a team
because I think we did a decent job dealing with the mishap and maintaining the scene, but, later,
while going through student papers on the show, | came across the harshest feedback from this
particular performance.

Acting on the truth of the moment was essential for me in the dance sequence. | have the
first steps for the dance beat, the 13" beat of Act I, and if | had continued in the analytic vein of
this moment, I might have added two or three more beats in that moment alone. However, | did
not find the analytical tools useful in this very physical moment. Instead, | decided to use the
impulses inherent in each performance to move me into and throughout the dance while still
keeping our choreography. | know what I wanted in the scene: the release that came from letting
myself go, and | think that the dance foreshadowed the change Kate was in the process of
undergoing, but I don’t think it was necessary to articulate every piece of the analysis for the
dance. To keep this portion spontaneous each night helped maintain the spontaneity needed for
the dance within the play. I think by leaving this portion up to the truth of the moment, | was
more in line with the intentions of the playwright than | would have been with a thorough
analysis.

I learned a valuable lesson about the truth of the moment in my final performance of the
show. | went in wanting to relish each of the moments and found myself struggling through act I.
I would guess that | began to indulge in my favorite moments onstage rather than keeping my
circle of attention focused outward on my fellow actors and what | needed from them. As a result

31



| felt forced. In act 11 | sat back and watched everyone around me and found myself swept up in
the very moments | was indulgently trying to enjoy in Act I. | was trying to manufacture the first
act. Handbook suggests that, “the difficulty of executing an action lies in dealing with that which
is actually happening in the other person” (Bruder et al. 1986). In acting, it seems, the focus must
always be on the other.

The final level of analysis provided to me by Practical Handbook dealt with the concept
of externals. “An external is a physical adjustment made by the actor that either aids in the telling
of the story or illustrates an imaginary circumstance of the play” (Bruder et al., 1986). In other
words, they are extraneous in regards to the analysis but necessary in the telling of the story.
They give the example of paying a king, while the actual physical crown will not influence how
you choose your action; it is a simple, automatic way to communicate to the audience the status
of the character. According to Handbook:

There are three basic types of externals:
1. Bodily adjustments—for example, posture, voice or speech alterations,
and physical handicaps.
2. Ornaments—costumes and make- up
3. Physical states—for example, drunkenness, exhaustion, feeling hot or
cold, or illness
Bruder et al., 1986
The book then goes into detail on each of these three categories, giving advice for how an actor
might incorporate each part into performance. For Bodily Adjustments they suggest regular
practice separate from analysis in order to make them second nature and, therefore, easily
incorporated into performance. Ornaments and make up are mentioned because they could
influence movement or help give the effect of a state required by the play that must be physically
manifested—such as drunkenness or, in my case, age. For the final category, physical states, the

authors suggest thinking about how these states manifest themselves physically and warn against
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having any of these adjustments interfere with the action. The way one handles props can
actually assist in achieving the action you are playing, as it make it visible and readable both to
your partner and to the audience. They then go on to suggest that the actor consider physical
activities to assist in communicating such states to the audience. Choosing these activities
revolve around the two following questions: “Does the activity specifically aid the action you
have chosen for the scene,” and “does it violate the given circumstances of the play?” (Bruder, et
al., 1986).

I had several externals to deal with in Dancing at Lughnasa. First of all, the play takes
place in Ireland and the director chose to perform it using the dialect of the region, so | had an
adjustment in speech. This falls into the first category. | can definitely say | did what they
prescribed—I practiced it until it became second nature. | also had another vocal adjustment. As
an actor, I have been struggling with volume for quite some time, which my director (also my
professor) was well aware of. | had to take extra effort to make sure my voice was strong enough
to fill the space while dealing with the intimate material of the play. My behavior to accomplish
this goal was also in line with their prescription.

In terms of ornaments, | had two that influenced my work: the first were the shoes. Any
pair of shoes is going to influence the way one moves, so | worked in mine for as long as | could.
The second was make—up. Every night | had to age myself so that I, one of the youngest
members of the cast, looked older than everyone else. | have a little experience doing make up
and | tried my best to make myself look believably old for the deceptive space we were in. |
couldn’t make the make-up too heavy, because the space was too intimate. Heavy age makeup is
what | learned to do, when | first attempted it. However, in acting and make-up application, |
always like what | do to be as natural as possible. Sometimes my makeup was too light and was
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lost in the space under the lights. | don’t think my technique ever quite reached perfection. When
my family saw the show on the second weekend, they thought that Maggie was the eldest sister. |
think my make up application could have been aided with a little research or some tutoring. |
relied on the knowledge that | already had and on the eyes of my fellow cast members in the
dressing rooms to get by, but | don’t think my expertise was strong enough to really get the point
across. Some nights, though, I did receive positive comments on the makeup, so | can conclude
that this external was inconsistently effective.

I had several physical states to deal with in the course of the play. The first was
exhaustion, which was required in my first entrance. It is the end of the day; Kate has
presumably walked two miles to town, walked around town all day and then walked two miles
back laden with groceries. This state was supported by several lines in the play. On page 19, in
Kate’s 3" beat of the play, she says “The road to town gets longer every day” (Friel, 1993),
implying that the road was quite difficult. Later on page 21, in Kate’s 4" beat, she says, “I think
I’m getting corns on this foot. | hope to God I don’t end up crippled like poor mother, may she
rest in peace” (Friel, 1993), which give a specific body part the exhaustion manifests itself in and
gives reference to the second physical state: age. Again, the steps | took to incorporate these
elements were similar to those suggested by Practical Handbook. I considered the physical
manifestations of exhaustion and tried to incorporate them. Luckily | was given a specific
physicality in the text—my feet. The adjustments for age were difficult. The age of forty is not
really old by today’s standards. Most people around that age | know do not generally move any
differently than I perceive my own movements most of the time. The adjustments are subtle and
deal mainly with movement after long periods of being stationary. However, | think time has
taken more of a toll on Kate than it has on the 40 year-olds | know. She walks all the time, which
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is stressful on the knees and other joints. Her life is full of stress, so her aging process was
probably accelerated by her hard life. Choosing the adjustments for age were tricky. | attempted
to incorporate stiffness in movement, kept my own movements slower than | would normally
execute them, and kept my joints in mind when dealing with activities such as getting up and
sitting down.

The final physical state required came after the dance. The dance was to have worn us
out. I exercise regularly, so 2 minutes of dancing is usually not enough to get me winded. Again,
I focused on the physical manifestations and simply adjusted my breathing and the pace of my
movement.

While the adjustments | made do fit with the advice given in A Practical Handbook for
the Actor, | did not actually use it for this purpose. The advice was helpful, but I found that other
sources gave a lot more insight into the process of creating truthful physical adjustments and
incorporating them seamlessly into performance. | take the time to mention externals in regards
to Practical Handbook because | did have externals and | did work to incorporate them.
However, my reasoning for my choices came more from the suggestions in the other books |
read to fill in my character, namely the work of Uta Hagen, Stella Adler and Michael Chekhov.
The Meisner based work does well with questions of scene analysis and living in moment-to-
moment reality, but | find that it glosses over many of the technical aspects involved in acting. It
mentions them in passing, just expecting the actor to intuitively know them. They are not entirely
off base in that assumption, either. Many of the technical aspects of theatre do come intuitively
or through one’s own practice, but it is still helpful to have specific practices to improve these
parts of performance and to learn from wiser minds the methods one might use to improve these
technical skills. For these reasons, | sought advice from other teachers to supplement the work |
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based on Practical Handbook, so that | was sure all the technical aspects were up to par with my
textual analysis.

The Art of Acting by Stella Adler

As was mentioned before, the first Americans to work closely with a Stanislavski based
system in the United States were from The Group Theatre. Three major teachers of acting came
from this group—Sanford Meisner, from whose work Handbook came; Lee Strasberg, of Actor’s
Studio fame; and Stella Adler. The story of The Group Theatre and these acting methods is an
interesting one, and, like any theatrical story, wrought with drama. Harold Clurman, one of the
founders of The Group Theatre, and Lee Strasberg first learned about Stanislavski’s system from
Richard Boleslavsky and Maria Ouspenskaya, two members of the Moscow Art Theatre who
were actually the first people to bring the system from Russia. Strasberg developed his own
system based on what he learned in these lessons with the Russians at the American Laboratory
Theatre in New York. He used this system in the early years of The Group Theatre to direct the
actors. Strasberg was very temperamental and, eventually, formed negative relationships with
many of the members of the theatre, one of whom was Stella Adler. On top of the negative
relationship, Adler came from a theatrical family and had been on stage all her life, most of the
time professionally. While many of the other actors who started in the group theatre were green
and struggling to find work, both Stella and her brother Luther, another member of the company,
were already well established but joined the company because they shared its ideals. This gave
Stella a different perspective when it came to Strasberg’s teachings, which had a large focus on
inwardly based exercises, such as emotional recall. She did not always see eye to eye with
Strasberg’s views, but she, just as everyone else, was amazed by the results of even the little bits
of the Stanislavski system that were being employed in the Group’s work. Eventually, the
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tensions overcame the awe in the work and Strasberg had a falling out with the theatre and with
Adler. Adler began to lose faith in the group and, while in Europe with Clurman, her lover, she
came across the opportunity to meet with Stanislavski himself, who worked to refine his
technique until the day he died. She took the opportunity, at first reluctantly, and expressed her
dissatisfaction with the technique as she had come to understand it. Stanislavski told her her
perspective was all wrong. Emotional recall was just a tool, not the main focus and went on to
teach her what he had distilled to be the main focus of acting—physical action. After spending a
little time with the legend, Adler ran back to the states with this revelation. It was Adler that first
introduced this concept to the group. The basics of action Sanford Meisner first learned, he
learned from Adler.

Of course, actions are a very difficult concept to master and can really only be mastered
in a way that applies directly to the person using them, so the fact that Meisner first learned of
the concept from Adler does not discount Meisner’s understanding of them or ability to teach the
concept to others. Meisner may have been the better teacher. The point is that much of her book
focuses on the idea of playing a physical action in a scene, just as Practical Handbook does. So
much of what | read did not really change any of the work | would have been doing, but the
terms she uses helped clarify the idea simply because it gave a different perspective. For
example, in describing action, Adler says,

An action has to go somewhere. It has to have an end. It can’t just hang. Now if |
said to you, “Count,” it would work, would it? But if | say, “Count the blue
blouses in the room,” it works immediately. Every action has an end, an object.
An action is weak unless you finish it.
Adler, 2000
This statement reiterates many of the points made in the list of requirements for a good action.

The end of the action is the cap. The fact that she suggests counting the blue blouses in the room
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speaks to the need for specificity in choosing an action. Adler mentions immediacy, which is
equivalent to the idea that an action must be physically capable of being done. The example she
uses is not a playable theatrical action, nor does she suggest that it is. It is simply an example
used to clarify the larger concept and it works, or it did for me, at least.

This example is very much in tune with the way she teaches actions. She starts simply
and progresses toward strong usable actions that fit the list of requirements. In the chapter on
“learning actions” in her book, she starts out with the action “to discuss,” and goes on to
differentiate between this action and “to talk,” “to chat,” and “to converse.” She makes the point
in this chapter that “the modern, naturalistic theatre is a theatre of ideas, a theatre whose purpose
is to make an audience think and learn about the larger questions of life” (Adler, 2000). This, she
says, is why the action “to discuss” is important. When 1 first read this, I thought she was full of
it. It sounded way too simple and “to discuss” is a very weak action. What are you fighting for?
But, this is only how she introduces the concept. From there she gradually builds on the basics
and adds concepts like “making actions doable,” “building a vocabulary of actions,”
“complicating actions,” and “giving actions size,” until, finally, the student reading her book can
articulate an action of the same usefulness and clarity that a student modeling actions on
Handbook’s list of requirements would articulate. Had I not already had an understanding of
actions, I might have found this approach confusing. Luckily for me, I already found actions to
be confusing and very intimidating. Her simple manner of building to the concept and her clear,
down to earth articulation helped strip my fear away, which made me more open once it came
time to score my script.

Aside from action, Adler touches on many other interesting and useful concepts. The first
of these is language. Handbook states that an actor should have control over his or her use of the

38



English language for the purposes of self-manipulation, but Adler adds to it with clear examples
and exercises that I, the reader, could repeat. This was very helpful. She had her students observe
the world around them and articulate it in a specific, interesting way.

Here’s an exercise we can do together. Let’s look at the sky. Take your time. Do

you see it? What color is it? Is it blue? Blue mixed with what? Is it all the same

shade of blue? Is the shade different closer to the buildings across the street than it

is up higher? What shape are the clouds? Not the scientific name of the clouds.

What shape do you say they are? Do you see that you could spend the rest of the

class looking at the clouds and trying to describe them?

Adler, 2000

She forces her students to be specific, personal and observant. She hones the skills necessary to
choose a strong action as well as the technique of choosing itself. Later in this particular chapter,
her students share their observations and she critiques them. She makes sure they are coming
from the gut, that the actor is connected to them and that they are not bullshitting. It is my
opinion that insisting on truth from yourself in life translates to the ability to demand truth from
yourself on stage. Stella’s views play in to this. The goal of these exercises is to get the actor in
touch with his or her impulses.

The descriptive exercise also feeds into the idea of given circumstance. Another
assignment the students had was to go out into their own lives, find and describe three different
kinds of red, white and blue. They were to bring the descriptions back to class and share them. It
was a test of specificity and of recognizing the world around you.

Every action takes place in a world. When | asked you to describe the reds,
whites, and blues in extended circumstances, it was a way of placing them in their
world. Every time we perform an action we have to be aware of the world in

which the action takes place. The more carefully we can see that world, the easier

it will be to perform the action.
Adler, 2000
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This translates directly to imagining the world in which the play takes place. Actually,
imagination is another aspect of the mind she seeks to develop.

I read this book while I rode on various modes of public transportation to and from my
summer job. While reading it, I would take time to try miniature versions of the exercises she
described, but I never got to try any of them in their full capacity. Still, I think just bringing the
awareness of the ability to be so very specific and articulate in viewing the world around me and
imagining the world of the play was helpful to me. I did not document any of my imagining, but
I spent a lot of time putting pictures together in my mind of the Irish countryside, the little
secluded house tucked into the hills, the long, lonely road to and from town. | imagined the
discomfort of the bugs that might hide in grass that might have plagued Kate on her walks. Time
did not allow me to extend these exercises to every aspect of my analysis of the play, but they at
least helped clarify the circumstances prior to my entrance.

Adler moves from describing objects to describing other people. She tells a family story
in which she, her brother and her father, who was basically the king of Jewish theatre in New
York in his prime, would go on walks together on the weekend. Her father would grill the
children on the people they saw around them and then make them mimic the other people, thus
giving them an excellent basis to pull any physical external that might later serve them. I liked
this concept and, again, while | was not able to dive fully into the exercise, | did use some
aspects of it in creating my own character. Kate’s role in the family reminded me very much of
my mother’s role in her family, so | tried to base some of my gestures on her movements.
Observation served me very well in terms of age. Because her age was so close to Kate’s and |
saw her frequently, | watched Angie Joachim’s, who played Maggie, movements as a basis for
the age adjustments | needed to make. However, | did not rely solely on these. Angie is a dancer,
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so her movement is going to be easier and far more graceful than the average person. Also,
Kate’s nickname at school is “the gander,” which | supposed was in part because of her overly
controlling behavior, but I thought could also translate in to movement choices. | watched people
I saw at the gym and on the street and tried to create an amalgamation of these observations.

I think I could have spent a little more time on my movement choices. | never fully
explored the idea that “the gander” might influence the way Kate moves. | tried to incorporate
such movement into rehearsal and once or twice practiced it outside on my own. It never fully
came to fruition. I think most of my movement on stage came from my natural patterns of
movement as Kat, not Kate. If | had had more time, | would have focused more energy on this.

Adler’s insistence on observation led naturally to outward focus. She speaks a great deal
about the audience in teaching acting. She, and ideally, her pupils always have it in mind. In
class four she makes many astute points about this.

That platform, that goddamn platform, holds you up. It gives everything you do a

weight, an importance. If | walk around down here, I’m just walking around. If |

walk on the stage, on that platform, everyone who watches knows my walking

must have some meaning, some significance.

One of the first questions you must ask yourself is, How do you want to be seen

on that platform? Would you like to be seen at your best? When you speak, would

you like to speak your best?

Adler, 2000

Again, this is such a simple concept and one perhaps most people intuitively understand, but
seeing it in such simple terms made a light bulb go off over my head. It just made sense. Later, in
the same “class” she says

Talking goes out, doesn’t it? You cannot talk in. Only demented people talk

inward. You talk to be heard, to be understood. What does your hand do when

you say, “Hello?” What do you do? You go out. Whenever you talk, you reach

out OUT. OUT. It’s a madness to talk in. It makes no sense.
Adler, 2000
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It seems that much of her insistence might still be stemming from the frustrations she had with
Strasberg, but perhaps that is because she is right. I quote her so frequently because I like the
language she uses to convey these points. It made things clear to me and | found it very useful.
While rehearsing Dancing at Lughnasa, | noticed a shift in my own awareness. | felt that | was
more aware of the audience, not in a way that influenced my concentration within a scene, but in
a way that influenced my performance to be sure to include them in the circle. By reading this
book, | grew as an actor.

One of the most interesting and useful concepts | learned from Stella Adler influenced
my acting only passively: “Actors are Aristocrats.” She insists that acting is a noble profession
and that the actor must transcend to this. The actor must take pride in the self and cultivate the
self to rise to the status and tradition of the art. She insists that an actor is strong and
independent. She hopes that, upon leaving, her students no longer need her, because they can
grow on their own. In speaking of these concepts she states that she feels an actor should never
bottle his or her emotion, but rather deal with it as it comes up. The actor must give him or
herself the status to believe that they have the right to express themselves freely. She does not
speak of having status in the sense of having an entitlement to something grander, but in the
sense that being of a higher class demands a higher level of self-cultivation. | hypothesize that
Adler might have been a bit of a diva, but | appreciate these thoughts quite a bit. There are some
positives to a diva attitude, because it often comes from the demand for high standards. | was so
intrigued with this idea because it fed directly into my biggest weakness: my insecurities. It is
true that no one is ever going to tell me that I’m a good actor, and, even if they do, I’m never
going to believe it from someone else unless | believe it from myself. Whenever | began to
struggle with my own confidence in this show, | would play with this aristocratic concept and it
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really did make me feel more confident. It helped me stay away from as much of that off stage
theatrics as | could. It saved me a lot of strife. I still have a lot more room to develop my
confidence, but I can thank Stella for pointing me in the right direction.

To the Actor by Michael Chekhov

I was first introduced to the work of Michael Chekhov during my “Katrina Semester,”
which | spent at Temple University. The man who taught the graduate actors studied with
Chekhov himself. I joined the graduate acting class for their final unit of the semester—Eugene
O’Neill. The semester in Philadelphia was very difficult for me because of the extremely
stressful circumstances and the fact that | was often very intimidated by my surroundings. While
rehearsing the O’Neill scene I was working on, | was having a lot of trouble breaking through
my fear so that | could be available on stage. The professor guided my acting partner and me
through some exercises he learned from Chekhov. He had us find a private place and imagine a
single moment in the play. We were then to assign a movement to it that fit the moment. It did
not have to be a realistic movement, just something that came organically from imagining the
moment. After the movement was set, he had us vocalize. The exercise worked for me. | was
able to connect again and, while I was still afraid, | was able to work through it.

This made me very curious about Michael Chekhov’s work, so | picked up his book.
Michael Chekhov is actually Anton Chekhov’s nephew and was one of Stanislavski’s star pupils.
He was a very successful actor in the Moscow Art Theatre himself. It seems he was also a very
eccentric person. His acting technique reflects this. He is a very imaginative person. He speaks a
lot about imagining the circumstances or the “atmosphere” of the scene. His most famous
concept is the psychological gesture, which is the exercise my professor at Temple had me do.
The psychological gesture is a physical manifestation of an action or a moment onstage. The
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actor creates a statue with his or her body to exemplify a moment abstractly. It is a useful tool to
take what an actor has in his mind and translate it to the body.

I did not use Chekhov’s book very extensively in my work on Lughnasa. The concepts |
described above were all | really employed. I tried to imagine a psychological gesture that would
fit Kate’s state at the beginning of the play. The image | used was Atlas holding up the world. In
the hours | devoted to working on my thesis, | tried this gesture a couple of times, and while
waiting in the opening tableaux, while listening to Michael, | would focus on this image to get
myself in the right frame of mind.

I also used a psychological gesture at the end of the play. In Lughnasa Kate learns to let
go. She hands control over to those around her. At the end of the play, the family gathers
together in the garden for the most harmonious moment of the play. | used psychological gesture
here in the pose | took onstage. | let my body relax; my arms open and at my sides and my head
hung back. Manipulating my body language in this way helped me connect to the moment
onstage.

I also tried to use the concept of atmosphere. | often tried to imagine the atmosphere, or
the general feeling, of the space in the Mundy sisters” home. The concept of atmosphere is very
abstract, but useful. There is a certain feel to a room that is filled with laughter that is distinctly
different from the feel of a room in which someone just revealed very painful information. It is a
question of energy and energy isn’t tangible. Chekhov gives the actor a tool to try and harness
his or her own energy. | found it useful when trying to understand the very tense scenes of the
play as well as the harmonious final scene.

Imagining the atmosphere was also very helpful when trying to break down the various
beats of the play and in trying to discern all the more logical steps to the analysis of the scene, as
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is dealt with in Handbook. There comes a point in analysis when words no longer do the trick.
One can read a scene over and over but after a while the words don’t mean anything. Imagining
the atmosphere and energy of a scene, rather than simply looking at the words, gives the actor a
new perspective from which analysis can come.

Respect for Acting by Uta Hagen

Of all the acting teachers covered thus far, Uta is the only one not connected with
Stanislavski, and yet she uses the same principles. She gives a list of questions to analyze a scene
that covers the same basis the rest of the teachers cover—action, objective, obstacle and given
circumstance. Uta’s work served me in three ways, and gave me a fourth to consider: firstly, she
was very helpful in my imaginary filling of the space. She provides exercises that are very
helpful in creating a fourth wall for yourself that is helpful in terms of focus. Secondly, she
places a lot of emphasis on the physical activities within a scene and pulling the behavior from
one’s actual behavior. The third deals with making the physical states Handbook talks about and
making them usable onstage. The final piece of advice I tried to use dealt with entrances. In the
end, | didn’t use it, though, as | will explain.

When Hagen speaks about the fourth wall, she has her students imagine it in detail. They
must imagine the pictures hanging on the wall, the color and texture of the wallpaper, if any.
Once the space is defined, the actor stops looking at it directly. The idea is that, the more specific
an actor is with his or her definition of the space, the easier it will be to “live” in this space
onstage as though it were actually a house, for example, rather than a wood floor jutting out
diagonally on a thrust. I completed this exercise just to see if it would benefit me. | imagined the
Mundy sisters had bare white walls and windows with a dark brown trim. The lighting inside
was not dim, however, but bright. There were a few objects hanging from the walls here and
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there, but they were mostly practical objects, such as kitchen supplies and perhaps a cross, but
they were hung in a way that made them as decorative as possible. The house was clean and
lived in. The area outside was at times idyllic and at times bleak. The hills that | imagined
surrounded the small white cottage could, depending on the weather and the person’s state of
mind, feel menacing and restrictive, or comforting and protective. In certain times of year, they
would look lush, while at other times they might seem barren. Lughnasa takes place in August—
the time of the harvest, so the grass was probably very green. Since the grass is not manicured,
though, tall brown grass might be the only visible grass from a distance, which makes a fertile
hill look dead. | found the exercise helpful. As rehearsals progressed, | felt more and more at
home in the little set. It really began to feel as though I lived there. It helped me find a sense of
ease and familiarity in the space.

One of Hagen’s primary exercises is the Object Exercise. In this exercise, the actor
observes his or her own behavior for two minutes in minute detail. The actor then rehearses what
he or she noticed him or herself doing and then performs it for an audience. The goal is to assure
that the actor has an awareness of his or her own body in space, an awareness of the space itself
and for the actor to have a way to practice living truthfully under imaginary circumstances that is
usable even when the actor does not have a partner to work with. This last aspect of the exercise
is what makes it so interesting to me. Other than working on a monologue, how can an actor
practice acting without a partner? | think this is an exercise I am going to try when | have more
time. Again, time restraints prevented me from going into the full depth of the exercise, but I
found that thinking about it served me well enough for my purposes. There were many times in
Dancing at Lughnasa in which | had to find something to do onstage. | was just there. | usually
turned to reading as a way of keeping myself busy, but after observing my own behavior for a
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while, | realized that it was okay if | didn’t always have something specific to do—sometimes
people don’t. Of course, this method of filling my time on stage was secondary to figuring out
what | wanted in the scene and how | was working to get it. The Object Exercise is really an
exercise in externals—what outward means can | use to express what is going on inwardly? This
exercise gave me a specific way to fill in what Handbook suggests for physical activities on
stage.

Another external Hagen deals with well is physical states. Her suggestion for faking
states such as drunkenness and exhaustion start the same way Handbook does. First, the actor
must identify how these states manifest themselves physically. Once this task is accomplished,
Hagen brings up a very good point. Trying to focus on too many physical manifestations of the
physical state is confusing and can take away from the actual acting in the scene. She suggests
picking one or two aspects of the state and using those to communicate the state to the audience.
I found this to be very useful advice. For the state of exhaustion required at the opening of the
play, | focused on the pains it caused in my feet and the tired feeling my muscles would have
after such a long and stressful day. For the moment after the dance, | focused on the head-
spinning feeling of dizziness and an inability to catch my breath. This slowed my movement
down. In terms of age, | focused on my joints, specifically my knees, and how they might behave
after 17 more years of strenuous use.

The final bit of information Hagen discusses that | found intriguing dealt with entrances
and exits. She says an actor must always give the impression that he is coming directly from
someplace, rather than simply walking on. This concept does not have to be literal, but she
speaks of entering backwards and provides other tricks that can give this impression. | liked the
idea and created a bit for myself in which I entered in the middle of dropping a bag. | liked the
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energy it gave. | ended up dropping it, though. I entered in the middle of a monologue and |
thought it was too distracting. Also, I had many props to deal with and if | dropped them it would
muddy my first moment on stage. Finally, the text required that | watch the imaginary boy
character before speaking to him, and having a noisy entrance would have made the moment
unclear. Still, I tried to keep the same energy and let that inform my entrance.

Vocal Work

Fitzmaurice and the Alexander Technique: strengthening the voice

One of the biggest obstacles I’ve encountered in my growth as an actor during graduate
school is my voice. | have trouble filling a space, so | knew | would need to work hard to get my
voice into shape for this show because the show had challenging vocal requirements. We
performed the show using a dialect, which can make it difficult to understand, and the material of
the play is intimate, which meant | needed to work even harder to project because my instinct
would be to speak in a voice befitting that intimacy. To get my voice into shape, | used two
methods I studied in the course of my graduate career: Fitzmaurice voice work and the
Alexander technique.

I learned both of these techniques in a classroom setting, where the practice of the work
was the focus. | do not have the same background on either of these techniques that | have on the
various acting techniques I employed. One might ask why I didn’t go on to research them.
Honestly, I ran out of time and | already knew they worked so rather than spending the hours to
look up the history of Fitzmaurice, | spent the time actually employing the practice. Fitzmaurice
voice work is broken into two main parts. The first is destructuring, in which the actor works out
all bodily tension and warms up the voice. The second is structuring, where the body is energized
and the voice is warmed up from a fully supported, unblocked place. I like to describe
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Fitzmaurice destructuring as “yoga with moaning.” Basically, the actor goes through a yoga
routine and, while stretching, vocalizes from a fully supported place. The yoga warms the body
up and releases any tension that might be held. In a traditional yoga practice, the breath alone
supports the release of tension. In acting, we demand more of our voices than the regular student
of yoga needs. Adding the voice into the routine sends vibrations through the body that deepens
the impact of the stretch. Because the body is twisted into challenging positions, the breath and
the voice are forced to support themselves from the deepest possible place. In order to really get
anything out of it, the routine must be performed on a regular basis. A Fitzmaurice destructuring
can last for hours if the actors wished it to. For my own practice, | destructured about once a
week over the summer for about half an hour. Once school started, | moved it to two times a
week for about half an hour. When rehearsals started, | altered it to fit with rehearsal. In the early
stages, I stuck with the twice a week routine. When rehearsals got to be more strenuous, |
warmed up for ten to twenty minutes before rehearsal. When the show opened, | spent at least 15
minutes destructuring before performance. For the structuring portion of the practice, 1 would
run monologues or tongue twisters while in one of the poses. In this portion of the routine, I
would incorporate dialect work. When | would begin warming up my face and mouth, I would
only do so in my dialect to make sure it was sharp for performance.

The Alexander technique is much more passive than Fitzmaurice. It operates on the same
basic principle: get rid of tension in your body and your voice will be freer. The method to
release tension in Alexander is to simply relax. Ask your body to let it go and try to do as little as
you can for each movement you are required to do. It is really a very wonderfully lazy practice.
The technique is centered on alignment. The body is built to support itself and, if properly
aligned, will support itself without any effort. It takes awareness to keep oneself properly
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aligned, however, and this is where we find the rigor of Alexander. It requires constant
awareness—on and offstage. We have to retrain ourselves to use our bodies the way they were
meant to be used. One way to align the spine and release tension is in what is called a “lie
down.” In a “lie down,” the individual lies on a mat or other soft surface (but not so soft that you
sink in to it) and places a book between half an inch to three quarters of an inch thick under the
head. The individual then adjusts the spine so that it is as flat as possible. The crown of the head
moves towards the wall behind the body and the chin moves towards the chest. Meanwhile, the
knees are bent and the lower back is flat against the floor. Hands lie either at your sides or on
your belly. Once the spine is in a flat, neutral position, the person “checks in.” Where is the body
holding tension? Checking in involves moving through each body part to make sure it is relaxed.
If not, simply breathe and ask the body to relax. Don’t force anything. Once the body is relaxed,
you just lie there, doing nothing. Once in this state, it’s helpful to lie there for at least ten
minutes. After the body is in a relaxed state, it takes awareness to maintain it. An Alexander “lie
down” is useless if the alignment is dropped once the person stands up. Alexander gives the
advice “lengthen and widen,” and to imagine that the spine is a string and that the body is
dangling from it.

A perfectly aligned spine is a neutral position—a starting point. From there, the actor has
the choice of how the body can be adjusted for the purposes of the character. Because the
adjustments are coming from a place of neutrality they can be made in the simplest way possible,
so that the voice and the body are not compromised. For example, in order to play a character
who is very tense and yells a lot, the actor only has to give the appearance of tension by making
bodily adjustments. Giving the appearance of a tense neck does not require me to hold any
tension in any part of my lower body. It actually does not even require me to hold tension in all
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of my neck. I simply have to explore what it looks like to have a tense neck and figure out a way
to hold myself there as easily as possible. This protects the body and the voice. To actually hold
all the tension and yell and scream would injure the actor’s instrument, and nothing sounds or
looks as good coming out of a damaged piano.

| added an Alexander “lie down” to the end of each destructuring, which fit in perfectly
because most yoga routines end in a relaxation pose. | would maintain the lie down for about ten
minutes. | have been practicing awareness of my spine ever since | learned correct alignment in
class, so | was able to apply it directly to rehearsal. It was useful, because Kate is a character
who holds a great deal of tension. Making conscious adjustments served me very well. For one
thing, | think it made my emotions more available to me. Playing an action in a scene operates
under the assumption that if you go after your objective with everything you’ve got, the emotion
will simply come. Alexander operates the same way. You make yourself the lightning rod
instead of trying to be the lightning. Because | let go and allowed the material to work for me, |
was, for the first time, able to really come to tears on stage. This was amazing for me, and, in
addition to that, because | had learned how to use my body more efficiently, | could cry every
night without injuring myself in any way.

Was it effective? It both was and was not. | can not expect to strengthen all my vocal
weaknesses through the course of one show. There were still times | became too soft, especially
when | had to work against the music that was so instrumental to the story. I do think | improved.
We were well into rehearsal before | got any notes on volume and when | did, | had specific
ways of dealing with the problem. I struggle so much with volume because I’'m unwilling to
sacrifice my own honesty, which | have experienced happening in myself and witnessed in
others if simply told to be louder. Regular voice practice teaches me that both the volume and the
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honesty come from the same place—a supported voice unblocked by tension. I still have a long
way to go in this practice, just as | have a long way to go in developing as an actor, but | think
the tools I have served me well in this experience and will continue to serve me as long as |
continue to practice them.

Dialect work: northern Irish

In any of the acting books I’ve read and any of the acting experiences I’ve had, only one
thing is said about dialects: practice it until it is second nature. Before Lughnasa, | could not do
an Irish accent. I began my dialect work over the summer. 1 first consulted with a former voice
teacher of mine, my Alexander teacher from Temple, Diane Gaary. She mentioned to me she had
worked as a dialect coach for the show before. She shared with me some of the influences of
the Northern Irish dialect—it sounds much closer to Scottish than the typical Irish brogue one
might hear on TV. She then gave me a little tutoring session, which was very challenging, and
left me with a few references and a single phrase to work on, “Northern Irish is in the back of the
mouth,” which was, naturally, in the dialect. She suggested a book called The Dialect Handbook
by Ginny Kopf, which has small chapters on a number of dialects and a list of resources detailing
where one might find examples of legitimate regional dialects. Many of these sources were
movies. | rented several and watched them with a voice recorder. | focused on one adjustment at
a time—pausing the movie and recording my adjustment. This only got me so far, so | asked
David for suggestions on dialect resources. He suggested David Stern. | found a tape from a
series called Accents for Actors: Ireland, Wales, Scotland and England, which focused on
specific regions of Ireland, so I could get the specificity | wanted. The tape consisted of a poem
and a Shakespearean sonnet read in the dialect. The text of the poems was included in a booklet
accompanying the tape. | focused on the accent from County Derry, because it was the closest to
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Donegal available. I began to learn the poems line by line, recording my voice each time and
comparing it to what I heard from the tape. Eventually, I would move to the whole poem and
then both the poem and the sonnet. Then | walked around and tried to read as much as | could
using the adjustments 1’d learned while at the same time trying to make sure my voice was
supported. When | first started the dialect work, 1 would often accompany it with a vocal warm-
up to get myself used to speaking the dialect with a supported voice. Then | started to simply talk
listen with my brogue to anyone who would listen. My entire family has a Celtic background,
either Scottish or Irish—my great grandmother is actually from County Donegal—and both my
grandfathers are quite proud of their own brogues, so | had lots of practice. By the end of the
summer | was becoming rather proficient.

I continued the same kind of practice at least twice a week once the rehearsal process
started, making sure, when | felt myself getting off track to go back to my phrase, “Northern
Irish is in the back of the mouth,” or my tape. I also was lucky enough to have another
consultant—Trish Vitrano—who is from Northern Ireland. When | struggled with a certain word,
I would turn to her for help. Adding in other actors who are also trying to work in dialect took
my own dialect back a couple of steps at first. It didn’t help that they were actually working with
a different regional dialect. Mine would go in and out when | heard the other adjustments. One of
my favorite parts in the early stages of rehearsal was the way we all worked with specific words.
In almost every blocking rehearsal, at least once, the action would stop and every actor on the
stage would be repeating the same word over and over again to one another. We looked like
some kind of crazy group of birds. In the end, this was helpful, because everyone’s efforts

meshed together to form one relatively uniform brogue.
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Movement Work

Fortunately for me, the movement class was offered concurrently with the rehearsal of
Dancing at Lughansa. In class, we covered laban movement patterns, such as press, punch,
swing, etc. which I often used to inform my action list if | ever got stuck. It’s also helpful as a
rehearsal tool, because if I felt | was getting stuck in a line reading, |1 would practice the line
trying to employ the pattern opposite to the one most closely resembling the action | was playing
in order to break myself from the habit. Having movement class directly before rehearsal also
made me more aware of my body, and therefore better able to use it.

The biggest impact on my movement choices actually came from a personal lifestyle
change—a regular exercise routine. This served me greatly throughout the entire process. First, it
helped with memorization. | learned early on that I had more luck remembering my lines if |
learned them while I was moving rather than sitting because | learned them in a state more
closely resembling how I would be using them. It helped tie the words in with my muscle
memory. | memorized my lines while on the elliptical trainer. It also helped with stress. The
stress of researching and performing a thesis can be huge, but | was able to work that out on a
daily basis because | exercised. It helped with the voice routine |1 was employing because it made
my instrument stronger. It gave me the energy | needed to get through an entire day of work,
class and rehearsal and gave me the confidence to forget my insecurities and enjoy the work. In
short, it tied all the work | was doing together. My family came in the second week of the run,
and, for a week, | skipped my regular exercise routine. My performance and my outlook on my
performance suffered as a result. While it did not directly influence my acting choices, my

exercise routine was instrumental in making the process as rewarding as it was for me.
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Research

An undergraduate professor of mine used to say that plays are not written in a vacuum. In
order to understand them, one must understand the world that surrounds them, not only within
the play, but also in the world of the writer and the time the play was written. All of these factors
contribute to creating the world of the play and are, therefore, important to understand in order to
understand the play itself. In researching Dancing at Lughnasa, | focused on three major areas of
research: The playwright, the culture of the area where the play takes place and the religious
practices discussed in the text.

Brian Friel was born on one of two dates: January 9" or January 10" of 1929 in a small
town called Killyclogher outside of Omagh in Tyrone County, Northern Ireland. He has two
different birthdays because, at the time he was born, there was a movement started by an
influential group of Protestants that discouraged the use of Gaelic names, so Bernard Patrick
Friel, has two birth certificates: one dated the 9" and the other dated the 10™. Even at birth,
Friel’s life was haunted by themes of identity and conflicts with religion. He lived outside of
Omagh with his father, a schoolmaster, his mother, a postmistress and his two sisters. His
family’s entire history takes place in Northern Ireland: his father’s side of the family originated
in Derry, while his mother’s side hailed from the small town of Glenties in County Donegal. At
the age of ten, his family moved from their rural home to Derry City because his father got a job
at the Long Tower School, which Friel then attended. After graduating he attended St. Columb’s
College in the same town.

Through the course of his education, Friel came to believe that he had a calling to be a
priest so he spent two years after finishing secondary school at Maynooth College, the national
seminary. In the course of those two years he learned more about the conflicts he personally had
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with the Catholic faith than anything else. He then decided to follow in his father’s footsteps and
become a teacher and spent a year training. In 1950 he began teaching in Derry. In 1952 he
began writing short stories which were published regularly in The New Yorker. From short
stories he moved to radio dramas, the first of which appeared on the BBC in 1958 entitled A Sort
of Freedom. From there he moved to stage plays, the first of which The Francophile (A Doubtful
Paradise) premiered at the Group Theatre in Belfast. In 1960, after teaching for ten years, he
decided to take up writing full time. At first his plays enjoyed mixed success. People enjoyed
them, but the critics were not in agreement about the standard of his work. Some questioned his
ability. His first international success came with Philadelphia, Here I Come!, which debuted at
and was the talk of the Dublin Theatre Festival in 1964. It debuted on Broadway two years later.
Since then he has written over twenty plays, many of which enjoy much popular and critical
acclaim. He has won numerous awards and has come to be considered Ireland’s foremost
dramatists. Faith Healer, considered another major, work premiered in 1979 concurrently with
his play Aristocrats. His most notable to date is Dancing at Lughnasa, which premiered in 1990
in Dublin and 1991 on Broadway. Aside from writing, Friel is also credited with the foundation
of the Field Day Theatre Company which produced his play Translations as its first work in
1980. He has also had an active political career and in 1987 he was appointed to the Irish Senate.
When it comes to giving out information about his life and his work, Friel is very elusive.
He married a woman named Anne Morrison, whom he met when he was 16, in 1954 and has
four daughters and one son. For a while he made it a point to live in Derry because of the loyalty
he felt to the region. However, the political atmosphere eventually proved too much and he
relocated to Greencastle in County Donegal. When interviewed, he generally avoids giving any
real answers about himself and his work aside from speaking about aspects of his life that anyone
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could relate to—such as his children and his mortgage, as he did in one newspaper interview. He
once said about himself on a BBC radio self portrait. :

I am married, have five children, live in the country, smoke too much, fish a bit, read a

lot, worry a lot, get involved in sporadic causes and invariably regret the involvement,

and hope that between now and my death | will have acquired a religion, a philosophy, a

sense of life that will make the end less frightening than it appears to me at this moment.

gtd.in Keen, 1998
In that same broadcast, he grilled himself with questions about his influences and his favorite
work. He replied to himself saying, “I don’t know” and “None of them,” (Wolf, 1994). He
avoids the spotlight whenever possible.

Perhaps he keeps himself out of the public eye because his plays are steeped in
autobiographical information. Friel himself admits that, when writing a play, he is attempting to
deal with a certain part of his past, a part that feels dark to him. Writing the play is an exploration
of that experience, a way to find closure. Once the play is written, that part of him is healed and
he moves on to other issues within himself. Themes of identity, language, time, memory,
escapism, public life versus private life, poverty, etc. run throughout his plays. These issues stem
from the environment in which he was raised and still lives. His grandparents on both sides were
illiterate and spoke only Irish, so language has always been of interest for him. Dancing at
Lughnasa is particularly autobiographical. It is based almost directly on his mother’s family and
is written “In memory of those five brave Glenties women.” The names of Kate and Maggie are
the same, though much about the characters differ from the actual people. The dance, however,
was the actual event that spurred the writing of the play. Claudia Harris calls the dance sequence
in Lughnasa a pure moment of theatre in her article “The Engendered Space.” She hypothesizes
that Lughnasa was Friel’s attempt to understand the overtly sexual and free act of a group of

restrained Irish women whose lives did not follow the normal pattern set for women of the time.
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Knowing that Friel’s plays are autobiographical helps while interpreting the character by
giving clues that his other plays may be sources to help an actor understand that character
differently if she gets stuck. Many of Friel’s plays take place in the fictional town of Ballybeg
and many of the characters have the same names. The name “O’Donnell” pops up in more than
one play. One of Friel’s earlier plays, The Mundy Scheme, deals with another Mundy family. No
references imply that the families are the same families. Friel seems to be approaching his plays
in this way to make the subjects universal—Ballybeg meaning “small town”—rather than
attempting to create his own universe in which the stories of the Mundys, O’Donnells and other
families interact. Even if the Mundys of The Mundy Scheme and the Mundys of Dancing at
Lughnasa are not the same, reading the other plays could simply give deeper insight into a Friel
character living in the universal world of Ballybeg and thereby help with performance.

The culture of the region in which Lughnasa takes place and in which the playwright
spent most of his life is instrumental in understanding the world of the Mundy sisters. In 1920
the Irish province of Ulster was split in half. The eastern half became known as Northern Ireland
and is a part of the United Kingdom. The western half, ironically farther north than Northern
Ireland, remained a part of the Republic of Ireland. The split had a great impact on the western
portion of the province. Before the split, much of the commerce in the west, which is made up
mainly of small rural towns, relied on the larger cities in the east. When the split occurred the
commercial relationship between the east and west portion of Ulster ended, leaving the east in
poverty. The geography of Ulster is very different from the rest of Ireland. While the southern
part of Ireland is marked by rolling green hills, the north is marked by craggy mountains. Travel
is difficult, from north to south, so the two areas did not typically interact. Even before the 1920
split, the north was isolated from the south. When the commercial portion of the province was
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taken away, Northwest Ireland became further isolated. The result of this isolation is reflected in
the culture of the area. By 1936, most of Ireland had long forsaken its pagan influences and
focused mainly on Catholicism. However, the privacy afforded individuals by the mountains (or
the “back hills) and the isolation of the region from the rest of the country allowed Paganism to
live on in counties such as Donegal. Because of this, the region has always had conflicts between
the ever growing influence of Christianity and the deeply rooted influence of the pagan religion
of the area.

Kate is the sister who deals the most with the outside world and also sees herself as the
caretaker for the family. It stands to reason that her focus would mainly be on Christianity—she
wants her family to fit in to the scheme of the rest of the town. She also wants to protect her
sisters from a religion in which people mistreat their bodies with substances and nearly burn
themselves to death. Also, the existence of the conflict within the inner world of the family,
stands as an example of the universality of the concept in the scheme of life in that region of
Ireland.

Procedures: Rehearsal Journal
7/3/2006

In terms of prep work, not too much has happened yet. I’ve read the play again and
started to wonder about Ireland at that time, ancient Irish traditions, the influence that
Catholicism had on the culture, the accent, the relationships of the sisters, the influence of
dance... etc. But so far it’s all been in my head. | haven’t turned to any outside sources to learn
what really went on. I’d like to read the play a few more times and start doing research on all the
background questions | have. I’m also planning on reading a few more acting books and I’ve
begun my dialect work.
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8/24/07
THE CAST LIST WENT UP TODAY!

Cast is as follows:
Kate: me, Kat Johnston
Maggie: Angie Joachim
Agnes: Lisa Picone
Rose: Chrissy Garret
Chrissy: Mandi Turner
Michael: Blake Balu
Gerry: James Yeargain
Jack: Louis Q. Barroso

ALL FANTASTIC ACTORS! I’m so excited. | know I’ll be able to count on this cast to give me

A LOT to work with and | hope | can deliver the same. | know this will definitely be a learning
experience. I’m very excited and a little nervous. I hope to finish my backwards and forwards
analysis today or tomorrow and then start scoring it right away. I’d like to have a basic outline
done by next week.

8/26/06 First Read

Charges and notes

off book by second rehearsal

Dancing: ORGASMIC. Raw and primal. Private and vulnerable.

Their means of escape... these ladies are a bit pent up...

Lots of smallness in a play with universal bigness
Set: warm, worn, nature, isolated—a little lone house in the hills

I

uestions:
What does it take to become a national school teacher? What does it imply to the people
around her? Did she ever have to leave home?
War of independence: Background? What was Kate’s role?
Dance starts after Maggie’s sad story

When someone is around who you don’t like, what do you think about?
“tinker, wastrel,” don’t heave them, flick them, maybe. Hide your hatred a bit.

Jack comes in shortly after first break down and says he does the exact same thing the people

Q
¢
¢
¢
¥ Why “the Gander?” Possible physicalization?
¢
¢
¢
in the hills do.

¢ How does Kate’s first breakdown change her behavior?

¥ Why does she hate paganism so much? What is behind that? Fear.
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¢ Rose—the straw that breaks the camels back in the first break down. Why?
¢ “Atmosphere is more relevant than incident” What does this mean?

The first rehearsal went well. | have written some questions the read-through posed. | feel
as though my dialect is coming along well—I was only aware of it sometimes and | don’t think
my reading reflected a preoccupation with the dialect.

I tried to focus, before I started, on what | wanted and what my relationship was to the others and
some interesting things happened. Emotions came out all on their own. At one point, during the
first break down, tears actually came!!! I have never experienced this before in my life.

Jack’s personality was different than how I had imagined it and | found this helpful. He
was far more pathetic and it was easy to connect to my new need to take care of him. 1’d like to
finish my second analysis, get the major points of my score outlined and get memorized this
week.

Vocally, I’m noticing my voice is getting stronger. | feel the vibrations in my belly even
when 1I’m speaking normally. | want to get a Fitzmaurice warm up in at least twice a week and
I’ve been trying to focus on Alexander as well, so that | don’t restrict my voice. | have my first
scene rehearsal tomorrow for my opening scene. Must look over that scene before rehearsal.

8/30/06
Blocked/worked 23 to 32 ish, up to the dance.

Relationships

Maggie: Often, if something is mentioned about Maggie or if Maggie says something it changes
my mind, why?

¢ I tell her the most

¢ Feel closest to her? She makes me comfortable

4 Jealous of her and her impact on everyone? If she wants something, | want something?
How do I behave in my own home?
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First rehearsal on feet, blocked, some of the set was up. Unpacking scene. Felt a little
overwhelmed by all the business—will I have enough to put away? Felt nervous when I didn’t
have something to put away and, also, at first, did not feel comfortable moving through the
space.

Things to think about:

What do | do at home? Where in the space is my face? How do | put groceries away? Am | very
neat? How quickly do I move? What do the walls look like? How does it feel to live most or all
of my life in a tiny room in a tiny house with a lot of other people in it? Do | ever stare into the
fire?

Once it was blocked, I felt much more at ease. | think I’m just nervous since | haven’t been on
stage in a while.

8/31/06
Blocked the rest of Act |

Some moments came out very naturally, all of my prep work reading and imagining the
circumstances must be paying off. Even though we all had books in our hands, I was left with a
feeling of family and of the beauty and tragedy in the situations. At the end of rehearsal | was
barely aware of myself when | was taking Jack on a walk.

I can’t wait to memorize. | love this story and this people and | want to dive in. Memorization
and score are my next 2 big projects.

9/2/06 Saturday
Blocked beginning of Act I and Dance

Had some of my lines memorized for this rehearsal, which brought interesting results. |
must have simply read the script 87 times (approximately, of course) so I’m very familiar with it.
Once | got to the pieces | memorized, | felt free and in the moment. It felt natural and | knew
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what | was going after. | can’t wait to work with props and everything else. | need to be specific
with Michael.

As familiar as | am with the script, I’m struggling with the score. | get caught up in how,
exactly, to put it into words. However, | think I am not approaching it the right way. I’'m trying
to be too subjective—investing and scoring at the same time, which is exhausting. Perhaps on
paperwork, an objective viewpoint would help.

We choreographed the dance today. Hearing the music and feeling the motion clarified a
moment | was really nervous about making real—breaking into the dance and the big yelp. I can
see why the sisters like to dance so much.

9/4/06
Act 11, Block 54-64

Felt the effects of a couple of days away from the script. Wasn’t able to fit as much time
with the script over the weekend as | had hoped (though maybe in the end, that’s a good thing).
Tonight some moments were unclear, the accent was not full and my mind kept going in and out
of the scene. Did not like my frame of mind. Lesson learned; always review before rehearsal.

I did, however, get to warm up before rehearsal and spent the time | was warming up
focusing on what | wanted. Helpful to get me into the world of the play, not so helpful in that it
wasn’t specific enough, since I didn’t review what we were working. | wish | had a soundproof
booth. Warming up with Fitzmaurice is so noisy and weird it’s hard to let myself do it. Oh well,
should let that go anyway. Something occurred to me today: the performance will not be perfect.
It is always growing and changing. All I can do is try to figure out each moment piece by piece
and hope that the process works. | have the basis: my objectives, my obstacles, my circumstances

and the actions I use to deal with all these things. From there it kind of seems like training an

63



athlete—need to get the character into shape. Speaking of bodies, | feel much more in mine—
I’m aware yet relaxed with it. | owe that to exercise. I think I’ll deem it essential for an actor.
Overall, feel good with the progress but in no position to slack. Need to memorize,
understanding of Act Il is a little shaky, score, consistent dialect work. Though, | have to say, my
dialect has come a LONG way since July.

9/5/06
Thesis hours:

Did some helpful research on Kate and her involvement in the war. While it was only mentioned
in passing in the script, it gives a great deal of insight into a side of Kate I can relate too. | have
to use a particularization for the stringently religious part, because I’m quite her opposite on that
level. In fact, I’m usually a little angered by people with a very fundamental viewpoint. Being a
fighter I can completely understand. It helps me color and relate to the religious side. She’s
fighting to save her families souls.
Blocked 64-71

There has been a total reversal. As good as last week went for me is how unprepared |
feel this week. My accent is in and out—it’s much more difficult once I’m surrounded by and
hearing everyone else—I’m not as aware of my objectives and | don’t feel at all as though I’'m in
the moment. Perhaps this can be attributed to the fact that | don’t know the Second Act as well as
I do the first or that the breakdown moments are still a little unclear to me. I think it is because
my work is lagging for the moments I’m struggling with. I hope I can find time to catch up.
Memorizing takes FOREVER! Blocking this portion was not all lost, however. | still found some
things, it’s just not where | want it yet. Forced a yell in the attack on Agnes. Need to investigate

how | get angry or find a better “as if” to make the stakes real, or be more specific as to the form
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the attack takes. I like the moment with Rose, after she comes home. That bit (beat) makes sense
to me already.
To do:

Vocal practice every day, not just sporadically.
Warm up M,W,F,S before rehearsal
MEMORIZE

SCORE

QurwrpE

larified: Relationships

a.) Chrissy (the character, not the actor): maternal relationship. She and Michael are the closest
thing to babies I’ll ever have. More protective of her?

b.) Maggie: My compatriot. Always makes me laugh and is the only one who shows patience to
me when I’m overwhelmed. More at ease with her.

c.) Agnes: We are very similar and therefore we butt heads—both responsible, faithful, fighters,
though she’s a little more laid back. I rely on her a lot, even if we don’t always get along.

d.) Rose: ALWAYS concerned about her, but she scares me a little. I can’t reason with her so |
don’t know how to get through to her. When my words fail, | have trouble getting through to
people. | don’t have the patience to take care of her the way she needs it. I’'m a little
embarrassed by her at times (god forgive me for sayin’ it). When | snap at her I think it
comes out of a desire to protect her (however convoluted that logic may seem).

e.) Jack: Looked up to him... nearly worshipped him for a long time. He was a source of pride

for the family. He taught me to take chances and to fight for what | believe in. A saint, that

man. ... How do | know him now? | pity him. He’s broken. He represents himself as
believing something that goes against my very core, but how do I deal with that coming from

my idol? I knew Jack before he left. | was very young, but old enough to remember him. I’'m
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waiting for him to look out for me like he once did, but it doesn’t seem to be happening. He’s
a shell of what he once was.

f.) Gerry: I’ve always been a bit leery, and not just because I’ve taken care for Chrissy for so
long. I see him with other women—I watch and hear things about town. | see he’s a player,
he hurt my baby sister and scandalized my family. | can understand the attraction because
everyone falls under his spell, but I’m too smart to fall for it.

g.) Michael: The apple of my eye. The sweetness of my life. He can do no wrong in my world,
though I’'m a little frightened he’ll turn out like his papa.

9/7/06
Thesis work day

Am terribly behind on score. | feel as though I know the major beats and that | know
what Kate wants: respect, and for her family to be kept together (though I don’t know if those are
distilled enough)—nbut I haven’t written much down yet. Every time | approach the paper, my
head gets bogged down. | feel like I’m wading through quicksand. Perhaps | am pushing too
hard. | tried to have the role created entirely before rehearsals started, and isn’t the creation of
the role the point of rehearsal? On the other hand, shouldn’t | be prepared and understand the
situation, at least to some degree, when | enter rehearsals. | feel that I did have that
understanding for most of the rehearsals so far, but | have a better grasp on Act | than Act II.

I memorized last night, at least | hope I did, here’s to it sticking!
I want to take a step back and regain perspective on the play as Kat, rather than Kate today. | feel
like 1’ve been so immersed in the world of the play that it’s hard to have an objective view.

Good Quotation:
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“his most haunting passages lie in his characters’ inevitable reacquaintance with this world even
as they acknowledge, usually silently, the next” (Wolf, 1994).
I’m looking at other student’s theses for inspiration.
Objectives for the day:
1. outline the major beats
2. Identify the given circumstances for each

3. Complete backwards and forwards analysis

Rehearsal
Blocking: end of Act 11

We are now officially blocked. Now we can really start working. | must say, | love these
characters. I’m so excited to live with them. We work through Act 11 tomorrow. | need to look
over that act again. Had a nice clarification of a beat—after the Rose incident and Michael’s
speech I chose to “beg for comfort,” while I was silent. It felt good. It definitely increased my
investment in that moment. | think I’m starting to get the hang of actions. | needed a bit of help
at one point. David helped me when | got stuck in the corner, giving me that | was trying a more
passive approach to the family. | think that was useful. I had a moment, while Gerry and Agnes
were dancing, where | decided to go and comfort Chrissy. I liked that. | think I’m starting to play
more at rehearsal, instead of stress about being “good.”

Memorization paid off when I was trying to stop Chrissy from telling Agnes about Vera.

I was able to invest in the moment and play rather than just going through he motions. Things are
starting to feel real to me, which is what I’'m striving for, of course. | have a feeling we’ll take a
few steps back tomorrow b/c we’re dropping the books. Gotta practice lines tomorrow.

To do:

% Look over score

¢ Find some new actions for Act Il

¢ Look at other theses
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Work on accent
Read act Il again
Identify major intrusions

$
¢
$
% Run lines

o/eI0e Worked without my script today! Only had to call line a few times. Hooray! Scored about
half of the second act, maybe a little more—up to Rose’s coming of age. Didn’t use much of my
score at first in performance but I think it helped me invest more. I’ll have to see if | can
incorporate the choices | made in rehearsal today. It did clarify some things for me- the diatribe
on Jack about the bible, for example. | tried to get through to him several different ways. I liked
the softer approach but I think the moment has more of an edge to it. Kate is such a hard woman;
I want to work hard to emphasize her softer points. The score | did today didn’t dig deeply
enough, but at least it gave me something to play with.

I think the moment with Maggie when covering for Chrissy worked well today. Perhaps a
bit to large, but | gave myself that the story was completely untrue. If this is true, | need to make
sure that | check and make sure that Agnes is buying it. | used that moment as a turning point.
Once Chris relents, my action became to coast. She wants to be comfortable in her own home for
a while because the struggle to control everything has left her tired. She gives up some of her
responsibility— loosens her grip.

The relationship with Maggie is coming along nicely. She has always been able to make
Kate laugh. I played on that today. Would like to find more moments like this. | would also like
to focus more on the relationship with Chris. | think Chris is the closest thing Kate has to a child,
where might this come out? | was fighting off tears at the end trying to hold it together. David

didn’t like it. I spent a lot of time sitting tonight— what are Kate’s activities? If she is still, why?
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Thought about being paralyzed after Rose’s coming of age during Michael’s monologue, but it
lasts way too long! | was over it halfway through. What else could be happening there?

We found a workable moment with Gerry— to turn the other cheek. David told me “keep
it.” Created a great awkward dynamic onstage. Another interesting dynamic with Vera’s news.
DH gave me the note not to thrash Vera so much, but rather to struggle to comprehend the
impact this has on the family. Question: Kate is so vocal in the first Act and quiet in the second.
What exactly has prompted this change and how does it manifest itself? How do I deal with my
world now?

9/9/06 Act I through Dance

Had some nice moments today. Had an entrance idea— drop bag, think it speaks for Kate,
foreshadows that she’s going to lose control. Really I just wanted a way to enter that gave the
distinct impression that |1 was coming from someplace.

James Yeargain said some helpful things to me today— Kate never lets anyone in, which explains
everyone’s attitude towards her. | think | realized this before but wasn’t able to verbalize it very
well. Helpful.

Focused on all the news Kate received before coming home and tried to let that inform my
actions. It had the following effects:

1. Made seeing Michael more of a joy, raised the stakes for playing with him. | needed it

more.

2. Informed the moments | talked about what happened in town. | needed more comfort

when | was talking about the priest. here’s a moment to focus on softer relationships with

Maggie and Chris, does Maggie make me laugh and Chris make me smile?
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3. Helped fuel tension with Rose (though this moment still needs attention) because it

helped me focus on sacrifice.

Need to strengthen as if/particularization here. Need help to understand Kate’s attitude
towards Pagans. Feels very general right now. Gave myself that Kate is a good story teller and
let that inform Bernie story. Was also the only nice things that happened to me all day. Dance
portion messy, but intentions seem true there. Think it will clean up when lines are more solid.
Liked the yell going into the dance, but how can it become more ORGASMIC?

Tried to connect to shock b/c of circumstances defined my Michael’s monologue:
1. Kate is stunned and shocked by things out of the ordinary to her
2. She tosses her head “defiantly”
3. She’s a “very proper woman.”
Town gossip:
A. quinine: did not focus on what doctor said, can | let lie slip through a little?
B. Bernie’s kid: outburst
C. Rose snap simpler. This is reflexive, | think. Something she immediately wants to repent.

Cross was fixed today: touch all spots, go to the left first. When comforting Maggie with
the music before the dance, | need to take her in more. Liked tender moments with Jack. If
Kate’s goal is to have a comfortable, harmonious and respectable home must remember that is a
baseline and the squabbles are coming from somewhere else. | pick a lot. Need to make each
conflict varied and specific. Also, find moments of harmony and emphasize. My world is falling
apart. Mark each turning point and where might it send her or, really, how does she fight it?
9/12/06

Only worked on 2 little pieces tonight: the boy scene and my monologue. David could
not be at rehearsal tonight so worked with stage managers—getting lines and just running the
short scenes. Had an idea for the beginning—enter crying. I think it would immediately show the

circumstance that something is wrong, that something big happened in town. It also shows Kate
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in a vulnerable place from the beginning, she lets the audience in before she lets anyone else in.
It allows me to establish that | am trying to stay strong for these people—my family. It’s so
important to win the audience over somehow, because Kate can be very abrasive. | feel like |
need to take every opportunity to show she’s human.

It also clarifies my objective for the first beat with the boy. | need to compose myself
before I go inside so | turn to the apple of my eye. It doesn’t take much from him to cheer me up,
so seeing him make kites could have a profound effect—that’s a pretty ingenious thing for a kid
to do. Anyway, was excited about the idea. Liked the turn it gave the entrance and I can’t wait to
see what David thinks. | feel like I’m playing the same action throughout. Why am | always
lashing out? Aren’t there different degrees of that? Don’t | love these people? Aren’t they the
only people in the world who love me? Even in the direst of situation, | wouldn’t act like | hated
them. I must find different ways to save my family’s souls aside from beating them over the
head—though I think that does happen.

My first scene with the boy is the perfect opportunity to use some Stella Adler advice on
working with things that aren’t there. She suggests believing that they are there and making them
specific so the audience will buy the convention. The set also lends itself to Uta Hagen work. We
have NO walls in our house. What do they look like?

After boy scene worked monologue in lab with Melissa Elliot on my monologue a bit.
This moment is where Kate bares her soul. It’s the only time she lets anyone in and it changes
her relationship with Maggie. Read it first for lines, which | had, and then worked it twice. The
first time | focused on each bit of information and the implication of each, hoping that the

consequences of the circumstance would stir something up inside me. The second time | tried
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just to say it very simply. Liked some parts of that too but the stakes were way too low, but it
worked for the Sweeney portion. Still must clarify this scene.
9/13/06 Run /Work Act |

VVolume

General: Don’t lose dialect when searching for line. Look at names (Vera McLaughlin)
Kneel w/ Jack for a shorter amount of time. Am blocked down there.

General: Just keep going when you go up on lines

General: Motivate blocking, just act, don’t try to do director’s job

I I I

Had both extremes tonight, in terms of rehearsal. | found several useful things, found
some new potential choices, had many moments when I really felt like I was experiencing
moment to moment reality and felt a lot of honest emotion on stage. This was the first half of
rehearsal. The second half. | went up on lines I’ve never had problems with before. Felt lost and
unsure of what was happening, had trouble focusing and was not nearly loud enough.

Rehearsal tonight was listed as running act I. We were working Act 1 on Saturday and
did not make it all the way through (The first act is almost twice the length of the second act).
We started with Father Jack’s first entrance and worked towards the end and then we were to run
it. Rehearsal started with a very strange energy. Everyone seemed tense. | think a lot of it came
from the stress of getting off book. With such an ensemble play, there are so many lines to learn
and it’s difficult to get them all. Plus, most people were having rough days. That tension seemed
to continue through the first half of rehearsal for everyone else, but | felt fine. I’ve clarified and
articulated my objectives for the beginning of the play and I liked how it manifests itself in
rehearsal. Kate wants to save her family’s souls. Everything she is doing, all the nagging and the
lashing out, the reminding, all of the things that seem bitchy and harsh are all actually coming
out of love for them. | was really pleased with how this translated into the beats after Jack has his
first moment of clarity at the end of Act I. I’ve been very harsh up to this point, but I don’t think
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that’s deep enough. This is the first time Jack really has a moment of clarity and, as soon as he
does, he uses his newfound lucidity to share that he regularly takes part in ritual sacrifices and
reveals, whether he realizes it or not, why he was sent home. Now, when he was sharing all this |
felt the strongest sense of being in the moment. I tried to hide in the background, figure out if he
really meant it and take it all in. When | suggested reading to him, it was no longer a reprimand.
I’m not sure how to articulate what I played, but it came from an unsure place, as though I didn’t
quite know how to deal with it—this was my struggle. It was as though | was a fish out of water,
flopping around to get back in. I’m going to work on clarifying it, but I liked the idea. I’ll keep it
in the potential pile. Going back, the moment with Rose about the Lughnasa festival—Kate
dismisses the subject after the initial reprimand (find new, more specific actions). Struggled with
Bernie beat, the lines were escaping me for some reason. Need to clarify this part, anyway. |
think Kate’s a storyteller. She’s very attached to the bible and she reads to Michael, which makes
me think she likes stories. I’ve been playing on this surface level. Need to dig a bit deeper. Also
has to do with Maggie? Or am | just gushing about the most exciting thing that happened to me
in town. What turns this beat? Must look into it. After Maggie’s Bernie story, take Maggie’s
hand while talking to Chrissy (small)—note from David. After the Dance. Bible moment: Felt in
the moment here, too, when | was comfortable with lines. We’re all kinda messy with this
portion right now, but I think it’s because we’ve harnessed the energy for it, which is high, so
now we just need to clean up our business a little. Liked the turn to “you’ll buy a new one,” in
the fight with Agnes about the wireless. Need to articulate action and clarify beat where Agnes
stands up for herself.

Same deal after news about Gerry. Good energy. We’ll be fine when we know the lines cold.
Have tried to cap moment where | give Chrissy a pep talk. Made next moment clear. What are
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my other caps? Clarify. Did well enough with cues while Gerry is outside. This is a tough section
for that. Need a newspaper. Need lots and lots of clarification. Look up: Tinker, Loafer and
Wastrel
Tinker: migrant, wanderer, beggar; Loafer: lazy person, wastrel: wasteful person, an idler or
“good for nothing”
toff: stylishly dressed, fashionable person, esp. one who is or wants to be considered a member
of the upper class.

Still need to articulate all the definite actions on monologue. Took “righteous bitch,” as
revelatory and it fueled my way into soul baring.
Was very tired for second half, think that added to missed lines. Tried entrance idea, but don’t
think it came across. Talked to David about it. He wants Kate strong to start off. We agreed that
a moment of composure would work. Can’t take too much time, though, the act is long enough.
I’ll play around with it.

Don’t like moment after we agree to go to dance. Feels generalized. | know clothes set
me off (how fitting), but how do | celebrate and why? Must figure this out.
Got some new books today—one on improv for the lone actor. Want to try some exercises to
help my moment to moment life. Also got a Meisner workbook and replaced my practical
handbook which | lost last week at the gym. | love bookstores.
Got first volume note today. David said it hadn’t been a problem. | haven’t been warming up and
focusing on my voice as much. Gotta stay on that. | guess the Fitzmaurice and Alexander have
been working. | have books for both of those too. I’d love to read a little more into them for this
project so | can add to what | know, but who has the time? We run Act Il tomorrow and | have
my thesis time during the day. Maybe I’ll read a little at the gym.
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Thursday, September 14, 2006

Ran Act Il today. Went well enough. I was focusing again on the softer side of Kate. It brought
about some nice things. I liked how it influenced the moment where | force Rose to admit to
being with Danny Bradley. On the softer side, the motivation sprang from how much pain it
caused me that she went off and did something like that. It was helpful because it gave me
somewhere to go. On the whole, after rehearsal, | started to miss the spunky side of Kate. | need
to find a way to meld the two. Play too much on the soft side and I lose my steam. Play too
much on the hard side and it’s one noted. Plus Kate is a fighter, which we know because she
fought in the war of independence. Added a sway at the end. Gotta clarify the ending. What do |
want? Peace? My world has fallen apart. Should it be a struggle to hold myself together? |
wonder if the ceremony isn’t more of a turning point. What does this mean to me? I’m not there
yet. | need to figure this out. | feel there is a turning point after I make up the lie about Vera’s
daughter. Kate’s tune seems to change. | feel like there is a big exhale after that. | release control.
I think | have been approaching the ceremony wrong. It’s really endearing. Maybe it wins me
over. Maybe it is a moment of surrender to see these two grown men dancing around in their new
hats like kids. | have been ignoring the moment of the scene here. Maybe I let my guard down at
the end, that’s the difference. Must ask David about this. Why does the playwright say she is
crying at the end? The given circumstances in the monologues say that she comes to terms with
Jack’s religion eventually, so maybe the beginning of that is with the ceremony. Yes, I think |
have been all wrong about that. Though, it also says she is inconsolable after Jack dies and |
think that is because she believes he is going to hell, so is it somewhere in between. | might be
too biting when I’m talking about the uniform. David said he didn’t want me crying at the end,
though. This might not be one for me to figure out on my own. In the second act, is Kate
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struggling to be more accepting or is she still trying to change everyone? | think she learns that
she can’t change people. How is she trying to survive? | think she has surrendered. Am I missing
something? I’ll play with it tomorrow and see what he says

Tuesday, September 19, 2006
First Run Through.

Do not halt show for line call

Fight it, get open

VOLUME

Drop at the end of bridge

Punch up adult, Michael too young

Not so mean to Rose

Clearer on Okawa

Tend to foot or something—don’t get all groceries away before Jack comes in
“cheap wisdom” Harsh

DS after sweeping—throw it at Rose

Don’t lose the energy that he is outside when | give Chrissy pep talk
Let Jack dancing bring me down, “ruddier than the Cherry.”

Bring Jack DS on “Great Goddess Iggie.”

Cloth further right at end of play

No swaying?

A A A R I I I T R G

Or should I say, stumble through. I have never missed so many lines in a rehearsal as | did
today. I mixed them up worse than | have. We haven’t gotten our notes yet, and I’m just worried
he’s going to be pissed. I’m a little frustrated with myself. We are coming off of a break, we all
just auditioned for the next show, we open in a week and a half, Mondays are really long days
and it was our very first run through. They’re usually rough. It will be better tomorrow. | hope I
don’t get too much to do in the office. | have my thesis time tomorrow too, but I just feel like |
need all the time to devote to this as | can get right now. ESPECIALLY this week. There aren’t
enough hours in a day. Oh yeah, | have other classes too. Ha. Despite the bumpy road, and
frustration over lines, I still think I made progress today. The Bernie scene is getting clearer and

the more we do it, the freer | feel on stage. I played with nonverbals tonight and it helped me cap
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a lot of beats. | was really happy with the developments in the interjecting scenes, with Gerry
and Chris outside. The tension was PALPABLE. | definitely need to build them more, but I think
| found truth in the interjecting beats tonight. I’m a mess with blocking. | think I change it
everyday. | hope I’m not messing up the pictures. | am being bad with focus. What do my walls
look like? I’m pretty sure they don’t look like glass so maybe | should stop trying to watch
people through them. We had an audience tonight. At least we were all in it together as a cast.
We even make mistakes as an ensemble. We’ve got to be doing something right. Crunch time is
setting in, folks. Act 11 was much smoother than Act 1. Actually, this was our first time EVER
running Act | all the way through. Had fun with the screaming in the dance. | need to drill that
step in though. I know I’m doing it wrong. Maybe tomorrow afternoon I will dance the step
while saying my lines. I can kill two birds with one stone. | feel so insincere with the “lift our
heads” moment. MUST clarify that tomorrow. Though I think I will spend much of the
monologue after praying. I like that choice. LOVED the cigarette tonight. Made such a
difference to have it lit. and in my face. With the set more complete, it’s starting to feel like a
home. Really need to clean up grocery packing. | am out of groceries by the time Jack comes in.
Maybe | will spend a little time nursing my poor feet after | shoot down the dance. Oh, but |
loved watching Gerry and Chrissy dance tonight. | trampled over everyone’s lines tonight in my
big ole witch shoes (which I love. They are too perfect). If | ever get a spinning top and a whip, |
won’t know how to use it and | teach Michael how in the beginning. Maybe I’ll just have to
mime it. | really love this show and I love the cast. I’m so grateful to have been lucky enough to
have this as my thesis, because I’m learning so much from everybody there. Will be sleeping
with script under my pillow, hoping to make use of the magic of osmosis. | really want to have
time, before it opens, to do some of the other exercises | want to do. I still have not finished my
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score. I’m chip chip chipping away at it, though. Maybe my exercises will help me with the
score. Seems so obvious.

Wednesday, September 20, 2006
Second Run Through

Kneel further stage right with boy

Think of lighting issues when reading—what are our light sources in the house?
Run right on @ doctor w/ Agnes—don’t pause for so long

Inhalation on “are we going to dance?”

Change motivation for “Indian meal, jelly...”

Volume was down for breakdown, drive it more Act Il

Bring Jack a couple of steps DS when offering him bible

Put laundry on chair

A I I S

I don’t think | called line once today, but I did drop a couple. I also realized how
challenging this play really is. | “m so proud of us. Once again, happier with Act Il than with Act
I. Then again, | have much less to do in it. I have so much to contend with in Act I it’s no wonder
it’s a challenge. | was tensing up a lot, too, so I was not as focused on the moment. | was trying
to force something instead of just being there. | think part of it was because | was scared that |
would be dead on stage. | am so tired. | did have a nice relaxing afternoon, though, which was
helpful. I keep forgetting moments worked out with David, like looking at Agnes after she comes
in with the roses. Will score that scene tomorrow to clarify. Need to go back to original blocking
to refresh. Am moving around randomly a lot. Love the moment where | watch the dancing from
the window. Am ignoring given circumstance when Chris asks *“are you tired,” when | am
moving around. HELLO! What makes her ask you—flop down or something. Going to change
up some moments tomorrow because | think I may be sticking myself to stale line readings Like
the interjecting scenes with Gerry and Chris first meeting.l think 1 was loud enough all through

rehearsal.
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Think I’'m too light with Jack about mom going to heaven. Got note that | was too

frustrated with Jack, felt that. That was a moment | was forcing. Found some joy top of Act Il

with potential mass. We need to up the urgency when we found out that Rose is gone. What

sends me off after “Great Goddess Iggie?”” Maybe | should lie better about Vera McLaughlin?

Thursday, September 21, 2006

A A R e I I Y S S S S

Heart of the show is there

Relationships blooming—Iike the stuff with Jack

Take the air out of the show: what is precious and what isn’t?
Be moving on “wouldn’t like to see those lads...”

Volume

“TEN WILD WOODBINE” annunciate: be clear

Be rhythmic while not participating in dance

Be sure: Everyone looks at everyone else after the dance
Agnes moment @ wireless in Act I: fewer pauses

Pre pep talk: line to Rose doesn’t have to stop me

Nice picture watching the dance

Keep DS for soul bearing

Exhale for photograph

React to “walk # 4”

Liked “not to me”

“Great Goddess Iggie” more stank, i.e. throw it in his face more, be aware of the mock
Smaller laugh on Maggie’s last riddle

Oh thank god. Today felt sooo much better than it did all week. I think what made the biggest

difference for me was that, before rehearsal, | relaxed a bit. | went a couple of hours without

thinking about the play, and it paid off. | also revisited with myself about why I love to do this.

You could say | had my own memory play about plays past. Because this is my thesis, it seems

bigger and different than other shows I’ve done, and it is, but not in every way. It shouldn’t

become too much work. I think I was losing some of the play. So, tonight, I went out and

enjoyed what | did. The tears came when | wanted them and | got a note after rehearsal that some

of the choices | made (or adjustment coming from notes, as the case may be) in regards to my

relationship with Father Jack humanized Kate. I felt good, I like to do it, and that little set is
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starting to feel like home. I don’t have many specific moments today that grew, though many of
them did. The main source of progress today was in my mental approach to it. Good thing, since
today is our last day before tech.

Saturday, September 23, 2006
Tech rehearsal... or not

Carry top with me—cut down first entrance, get in quicker
Keep yelps, etc in dance to drive it

Maybe put groceries away after telling Bernie's story

Get down after putting broom away

Think up rather than down

Be sure to listen to Jack while folding clothes

Use “ugh” to get up after Jack’s story

Minimize pacing after Jack leaves

Until the sway: freeze

Follow Lisa for Sway

A b I SN SR Y

Very bad news today. Two of our crew members had to attend to deaths today. One of a
friend and the other of his father. Poor guy. So we didn’t tech. Life happens. This is going to
sound crazy, but I like tech. It takes forever and it’s a long, hard day, but it forces the cast
together for so long that | think it’s a good bonding experience, and 1’ve been through some bad
techs. You get through it together, so it makes you stronger as a cast. Instead of having a tech
rehearsal, we ran the show. It’s strange how different energy is at different times of day. Just by
doing it in the morning, if felt different. Not bad or good necessarily, just different. | felt calmer.
| feel like the show is coming together, regardless of the setbacks today. | know several cast
members are really concerned about lines, so we’ll probably have a line through tomorrow
before rehearsal. | have to note that it was strange to me because everyone looked to me to plan
it. Maybe it’s because it’s my thesis. Well, I’'m happy to call everyone, though I think they’re all
going to be fantastic. This play is really hard, so | can understand all the stress. Maybe they all
just have yet to learn what I learned the other day. What did | find in rehearsal today? Well, | got
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all the lines in the Agnes interrogation in act 2. Usually | get so worked up, | forget them. 1 like
that moment, but I think | need to make the physical attack a little clearer. I think it’s a bit muddy
right now. I tried to put more oomph on “great goddess Iggie.” I think I could still do more
(probably need to go back and look at that action again) but even the small shift helped motivate
my cross upstage. | tried listening to Gerry and Chrissy when Gerry first comes today. I liked it. |
think I’ll try it again, but | need to go back to those lines. We flubbed them a little today. I also
tried something a little different with the “Gerry’s decisions... godless communism speech.” |
didn’t stammer it as much. I think she says that as a release to the tension having Gerry in the
house causes. | wonder if that’s right. For once she’s talking about Gerry not leaving. | wonder if
that’s not tender. Maybe this is Kate’s way of saying to Chrissy that she is okay with Gerry. |
like that. I’ll try that tomorrow. | can’t wait for rehearsal now. Liked Rose interrogation today. |
was much more aware of my struggle with the fact that this happened to my most helpless sister.
I was conscious of how difficult those words must be to say. | hope it was coming across. Our
charge today was an “urgency through.” I tried to drive it more. It probably could be quicker.

I’ll try that tomorrow too. | only have the last ten pages to score. Hooray. I’m going to go finish
that now and then for the rest of next week | can tweak it, and do some of the other exercises I’ve
been dying to try. Oh yeah, and | can relax a little so I’m not so stressed out. I’ve been getting a
little snippy.

Sunday, September 24, 2006
Second tech run through.

Notes:

% “Identical twins’ too soft

¢ Annunciate on “no need for corner boy language, Christina.”
¢ “her whole being alters when she’s happy.”

¢ Deride Maggie more for singing

¢ “Let “er rip” on the monologue: show some more guts
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When Jack recognizes me, almost break into tears
“ceremony,” bigger jump

Exit upstairs to get cardigan

More face on Jack’s story in Act 1l

Lean with Rose putting down dead Rooster

A I I I

We attempted a line through before and only got through act 1. Not everyone could come
and we didn’t finish, but I still think it was productive (even if people were stressing by the end).

Overall, still feel less invested in act | than I am in act Il. | think | need to keep in mind
what I’m struggling against. It’s been easier to show the change, but | need to make sure the
struggle leading up to it is clear. That’s not to say I’m not invested in Act I, though. There are a
lot of moments I like. I did get the note to show my guts a little more during the monologue. The
tears have not been coming, so | need to work that a little bit. I’ll think about it today. Do | fake
crying or if the tears don’t come just spill them in another way. I like the vulnerability of crying
but I hate faking an emotion onstage. | think if | collapse on the stool that’s right by my feet |
could at least give the illusion. BUT, Uta Hagen has some suggestions for producing real
emotion, so | might turn to some of her exercises. | know there’s something there | can tap into
and | have some control over it, but it’s elusive. A lot of it has been depending on the moment
before, the realization that I’m treating everyone around me like shit and that’s been muddy with
lines, | haven’t been totally invested in that moment. If | have a spare moment I’ll try to do the
Uta exercise. | don’t usually, so, if not, I’ll just make sure to fully invest in the scene leading up
to it, rather than focusing on line flubs and if | don’t feel it coming, I’ll try collapsing on the stool
and faking it. | think it would help if I drove the monologue a little more too. I’ll go back and
look at my score.

I need to clean up my entrances during the monologues. My first entrance is especially
muddy to me because we just changed it. | think it’s the same as the pre monologue scene. | just
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need to invest and not worry so much about stealing focus. I think it’s something | need to be
conscious of, but it’s not like I walk on super loud anyway. I’ll look at the script for that and the
end of Act I.

I tried to change up my actions on the bit where | talk to Chris about Gerry’s going off to
fight in Spain. It didn’t really change her reaction so, instead of a tender moment, it became
another struggling moment for Kate, but coming from a different place—I can’t even extend the
olive branch without people misunderstanding me (granted it’s a strangely worded olive branch).
I think that still works, but I’m going to ask Mandi what she thinks about that moment.

Tried to go more orgasmic on the dance now that | have the step down and there was
nothing for my feet to contend with on the table. | was able to get a little out, but I know I could
go more. I think I’ll try and ask my sisters about that. If we all get together on it we might be
able to get it to the place David wants it. Right now it’s just joyous, which he said was okay and
which he likes, but might as well shoot for the moon.

I’ve barely, if at all, worked on any class work. | feel safe putting this in here because it will be
months before anyone reads this. | don’t care though, | love working on this play. I’m excited for
the days where, after rehearsing a show that I love and working so hard, I’ll get to perform it for
more than just 2 weeks. There’s so much juice there | don’t think | could ever get sick of this
show. Trust me, if | could have, | probably would have by now. | practically take the thing to bed
now as it is. | can’t say it makes a very good pillow. | have to reiterate. | love this cast. | love this
crew. | love this show. I’m so excited to open on Thursday and yet so glad that I still have a

couple more days to make a good show even better.
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9/25/06
1st dress.

Notes:

Check notes from yesterday

don't spin the top —Maybe I'll wind it.

vary the yelping during the dance

after dance, take more time to take the vulnerability of the moment and it's being exposed to
your sisters in. Let Chris break it.

Volume anytime there is music

pick up cue on “righteous bitch.”

where's my handkerchief?

juice better on monologue, but don't get stuck in upper register

physicalize freaking out more during Jack’s story: “As if he has three heads.”

Take more time on cross to window after Rose gets back. Struggle with the situation more.
Louder over radio

US with cloth-- crossed wrong way

Keep the group reach for the chicken.

GOS0 oo

Seemed to go fine. We are still having a few technical problems; we had a missed
entrance at the very end of the play. Everyone seems to be at their wits end. There's something
I'm not understanding though. Everyone who has come to see it has not said good job. Granted,
it's not open yet, but the reactions still seem off to me. There are a lot of obligatory “Oooooh, it
was gooooood's” going around. The thing is, | don't understand why. | think it's a good show. |
think we're doing well with it. I love this play and | want the audience to love it too. What can |
do differently to get a different reaction? What am | or what are we missing that merits these
reactions that I just don't understand. Maybe it's too long. I'll try to “urgency through it” again. I
hope I'm not being too indulgent. I'm not consciously doing it if I am. I'm going to ask David
tomorrow, perhaps, because I don't think | have the perspective to answer this question. I’'m still
having some volume issues. | want to warm up everyday, but | have to leave class early as it is
just to make it for the call, so it's hard. | may use my thesis time tomorrow for breathing

exercises. It might also be a good idea to take some time for myself before we start, since | am
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usually working the entire day through. If | can't get Fitzmaurice in, | can at least have a lie
down. | hope I’'m not doing terribly. David said the other day that we were all doing great work. |
believe him. Is this play something you have to live with before you like it? | have been living in
this world for so long, | wonder if I even have the ability to discern whether or not the story is
getting across. Then again, that's not my job .As far as my job is concerned; | can't seem to get
the dance step in the moment. I'm worried about my investment. maybe the stakes aren't high
enough for most of what | do. Tomorrow | am going to “urgency through” it. I know this is a
consistent problem I have and a lot of what | do drives the first act, so | need to step it up. Maybe
that will help the problem. | am taking too long. At least, | can try it. Maybe Kate is a motor
mouth. Not everything is precious. This play is long and if the pace is off we've lost the
audience. Up to this point I have been feeling so good about it, but I'm a little worried now. Why
have the responses been what they have? This is a good story. One of my given circumstances,
really, is that the pace of the Irish dance music underscores the whole thing. I'm certainly not
moving at that pace.

2" Dress
Tuesday, September 26 2006

Notes:

Top must end up far right and down

Don’t flop foam props

Sweep under the rug or someplace, not out the door

Go back around, back DS with broom

Don’t lose words behind tears in monologue. Top the tears with the words
No throwing kite sticks—end act |

Let Maggie draw me into dance

Keep track of handkerchief

Great reactions to Jack’s Act 11 speech

Hands on arms rather than shoulders for “Stop sniveling Agnes...”

AR R I I I I
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My goal tonight was an “urgency through.” It’s funny that | mentioned this in my journal
last night because | was talking to Luis Q today and he said the same thing—nhe feels like it’s just
too casual. | think it might come down to my “as if” for the first act. It might not be strong
enough. I’ll have to go back and look at that. | didn’t have much energy tonight, so it took a lot
of warming up to get what | needed.

I was hoping maybe because | picked up my pace, which 1 tried very hard to do, that
we’d cut more time off the first act. We didn’t, but David seemed happy with it.

We changed what brings me into the dance, which I’m glad about. It takes too long for watching
to motivate me. | guess I could have just used setting down the chair to set me off, but, instead,
Maggie will pull me into it. I think that’s appropriate anyway. Haven’t really gotten to the
orgasmic level with the dance, but it at least becomes about abandon.

| forgot the handkerchief again today, but | asked Maggie to get one for me, which I liked. 1 also
collapsed onto the stool, which I think worked well. Once | got the handkerchief I actually
started crying. Usually | calm myself by the time I sit down, but tonight I just kept on crying. |
like that, I think Kate needs it—everyone needs a good cry once in a while. This is one of the
few moments of release, it makes sense to let go for as long as possible. It also helps with Chris’s
entrance. | wish | could bring myself to tears every night, but I’ve at least done it enough in
rehearsal that | know what it feels like and I guess I’m reproducing it well, because my sisters
say they can’t tell. As long as the audience believes it, but I’m still going to strive for real tears.
If | get there in at least one performance, | will be satisfied. | liked reacting to Jack’s speech in
Act |1 better, just as David did. Keeps the moment going and informs the moment after when I’'m

trying to convince Maggie how bad the situation is.
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I realized something tonight. The lines at the end of act | can be informed by how
disgusting the uniform is. It seemed like | was back pedaling to be so bitchy there, but I think it’s
an example of how she’s now going to deal with her problems. | like the staring into space
during and after the 3 page monologue.

Final Dress
Wednesday, September 27, 2006

Tonight is our last chance to rehearse. | looked to the other theses today to see where everyone
else was the day before they opened. Most said they were ready to open. I think | could use one
thing—relaxation. | have analyzed the play time and again and | think at this point, it’s time to
let myself just run with it. That was my goal for tonight. Have fun and be there on the stage. |
think we have a good show and I just want to enjoy it. I’ve worked freaking hard enough on it. |
feel like it went well. My energy was sapped in the first act, but I just drove through it anyway,
and trying to pretend like I was absolutely fine (drama always pops up elsewhere once it calms
down in one place). During intermission David came back and said he didn’t think he could have
liked the show more than he already did. What a compliment. | guess we pulled it off, then. I’m
starting to feel the same flow with act I as with act II.

I realized something tonight. The line about the radio isn’t a snap at Gerry; it’s a snap at
the goddamn radio that has been causing all the freaking drama in our lives. It was so much
easier to motivate that. One of my favorite moments is when | interrogate Rose. The greatest
moment happened in Act Il. Rose got a new rooster today and the sight of it and Chrissy’s
wonderful ability to play with props was the most hilarious thing you could imagine. The rooster
she had been using was flat and this one had wings sticking out, so when she laid it down on the

sheet, she crossed the wings over one another, like she was clothing it in a burial shroud. I was
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losing it by this point, but then one of the wings flopped open. The best part was, I think it fit the
scene for us to laugh. I didn’t laugh outright, | just sniggered to myself. Anyway, it made a nice
way to end the night. I am going to laugh outright at the end. I like the contrast that has with the
final monologue and I think Kate finally lets go in the end. Plus it allows me to use what’s in
front of me, which is funny. We won’t get our notes until tomorrow. 1’m so excited for
tomorrow!

OPENING NHINGHT
Thursday, September 28, 2006

Got several positive notes from the night before. I guess relaxing with it works. | still got
a volume note, however. | went in determined to be heard. | spent more time warming up and
made sure my voice was supported. | was conscious of having people hear me when | was
onstage, but not in a distracting way. I think I did it tonight. I hope.

I couldn’t have been happier. We were all gushing and giddy when the show ended. | felt good
and | think everyone else did too. | found some new things. When Gerry comes, | think I’'m
going to start from a calmer place. | want to stay calm and dignified and, if Chris follows my
advice, there’s no way Mr. Evans will be there long. The first thing I hear is that he’s terrified,
which is exactly what | want. Plus it gives me some variety in those interjections. | also decided
not to listen to them. | like it better if Kate can’t hear them, and then | don’t have to try and
justify my questioning of what’s going on. I like having the handkerchief. It gives me an outlet
when Jack is revealing that he sacrifices things on a regular basis. | think that hearing Jack start
to talk about Okawa is what shifts me in Act Il after Jack starts saying mass. I’ve probably heard
a lot about Okawa lately and, 1 would imagine, that, whenever Okawa is mentioned, | don’t like

what comes out next. | think I need to drive the interrogation of Agnes a little more so that
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grabbing her feels more natural. I think I’m close, but I still feel a bit forced. I liked “lift our
heads” moment better today. I’m still struggling with that moment a little. She surrenders after
that, but gradually. Agnes looked at me today when | laughed. If she does it again tomorrow, |
might give her a little hug.

Before the show | had to stave off the feeling that | would forget all my lines. As the show
started, Michael paused a bit before launching into his monologue. As soon as he started off, |
felt better. 1 was beaming all night after we finished. I can now say | played this role, we have
officially opened.

I got feedback on the performance. One person said that he understood where Kate’s
bitchiness was coming from, which I was thankful to hear and that he noticed the change through
the play and that it seemed to come gradually. He never wondered where it came from. Blake
Balu, who played Michael, said the same thing, and added that it might make the audience more
sympathetic because everyone has been in a similar situation. I’m glad that all of that is coming
across, because that’s exactly how | see it too.

Friday, September 29th 2006

Well, I guess you can't escape some mistakes. We had some prop issues tonight but |
think we covered them really well. Overall, | think we still performed well and I'm happy to
report | really cried tonight. Again, I’m happy to see my analysis and prep work is consistently
paying off. | should have checked my props better. There's a little tension between some of the
actors and the crew now, but I'm trying not to get involved. Mistakes happen and | didn't really
hold up my end of the bargain either. A weird thing happened today though. David asked all
about the ages of everyone in the show, as well as my age and Angie's age. | think | might be
aging myself too much. He wouldn't tell me why he said it, but it was in my head all day. I did
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my make up a bit lighter today. Though, I think Kate's 40 would probably be a bit older than
Angie's 42, but | probably did look a little too old. It's hard to say since | can't see myself under
the lights. I was still happy with the show. I could do this show for months.
Saturday, September 30th, 2006

Felt pretty flat for the first act, though everyone said it didn't seem it. Actually, most
people were pretty happy with the pace. The stage manager commented she thought it was spot
on. I could just be feeling off because I've been sure to exercise the day of the show, which gives
me energy, and | didn't today, because it's Saturday. Definitely didn't cry tonight, though. Felt
kind of forced. I hope it read okay to the audience. I've been focusing on being in the moment,
being aware of my actions and just enjoying the performance. | could use a little more time to
focus while waiting backstage for my first entrance, but I'm trying to moderate that, because I
tend to think about it too much if left entirely to my own devices, and my nerves will get me. |
try to think about the walk to my home in Donegal. I've picked what the bottom of my feet
would feel like after a day of walking to make the exhaustion real to me, using an Uta Hagen
suggestion there. | also focus on my objective. On the technical side, I listen to Michael because
I don't have an exact cue. I'm feeling more and more in the moment. | don't have to work so hard
to focus on what's going on onstage. | know the character’s thought process and | don't have to
force my inner monologue as | do sometimes. | thoroughly enjoy this show, and I think the
audience is recognizing that. | don't feel like I'm picking through too many obligatory “good
jobs.” They seem sincere, which is exciting. My family comes next weekend and the cast party
was last night.

Thursday, October 5, 2006
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I planned to spend more time looking at my script in the off days than I did. Coming in, |
was a little worried about the effects of the four days off, but we ran lines in the dressing room,
so it was fine. Act 1 went better than it has for me. | actually cried, so | must have been well
invested. I’m starting to understand what | need to do to control it. | felt really free with my
actions in Act I. I knew what | wanted and felt connected. It just went well. Act 11 was quite a
different story. It wasn’t terrible for me, I just felt very out of it. | don’t think it helped that there
were a lot of line issues with Father Jack. It threw me a little, but Luis Is great at covering and
Father Jack’s character leaves room for that, so, all in all, I was happy with the show. The
audience tonight was HUGE and they all seemed to be really enjoying it, so that made it pretty
easy.

Friday, October 6, 2006

Tonight was, in my opinion, my worst performance yet. The audience was tiny and quiet
and | didn’t get my normal warm up. Plus, I had a pretty exhausting day—taking my family
around New Orleans, so my energy was low. I’ve been really active through the rehearsal
process and | figured a day walking around wouldn’t take any more out of me than some time at
the gym... well, I was wrong. It did. | felt totally off and | think everyone else felt that too (from
me at least), because all my sisters seemed angrier at me than usual on stage. Act Il was better,
because | felt so flat in Act I. Tomorrow is the day my family comes. | have 14 people in the
audience so it’s a good thing | got my bad one out of the way today. Today was also the day |
was supposed to be in my best friend’s wedding. Oh, and the review came out today. | haven’t
read it yet, but I’m told it’s good. Luis and Blake got high praise, | hear, which is awesome. This
is the only show I’ve had a big acting role in that’s gotten a review, so that was a new

experience. I’m sad there wasn’t a little more mention of the performances of the women, since
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we are the center of the story, but I am certainly not going to complain about getting a good
review.

Saturday, October 7, 2006
My family was here tonight and they loved it. This made me feel a bit better about yesterday. |

made sure that | got some down time today and that | was at the theatre with plenty of time to
warm up. | also got a little alone time, so I could focus. It made such a difference in my
performance. | was able to forget whatever was going on and just focus on the show—so | was
able to enjoy it. | really cried, so all my analysis work has payed off. 1’m sure my excitement
that my family was there helped my energy. | wanted to do my best. Only one performance left.
Sunday, October 8, 2006 Closing Day

One more time. Today was the matinee. Matinees are weird because they totally break
the normal routine. You get there in the morning and get ready when the sun is still shining. I’ve
been in shows where the windows weren’t that great and you could actually see the sunlight in
the theatre. That doesn’t apply here, but it’s still such a different experience. Maybe that’s good
that our first matinee is our closing show, because it makes it more special. Plus, you can
celebrate when it’s done. | felt good this morning, though. Because | didn’t have to go through
an entire day, | could really feel my warm up working well. It was probably my favorite warm up
yet. The show didn’t feel any different. In fact, it felt good. I went in wanting to savor it because
it was my last chance to do it. In my initial breakdown, I didn’t really cry, but I did when | was
sitting at the table. | felt a little disconnected in Act I and found myself wondering how actors get
through doing the same show 8 days a week for a year at a time sometimes. But Act Il | loosened

up and I think I answered my own question. | found myself just watching the other people on
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stage with me and just went along for the ride. I guess that’s what’s meant by being “in the
moment.”
Results: Assessments

After the show closed, | was bombarded with reviews, student’s papers and the
assessments of my professors. The main lesson | learned in reviewing all these reactions to my
performance is that everyone’s experience is entirely subjective. The more the assessors seemed
to know about theatre, the more astute their criticism became. The published reviews were the
most exciting to me simply because they were published. The goal of these reviews is generally
to sell the show to people in town so I couldn’t rely on those too heavily for any measure of my
performance. Most of the student papers were useless to me. | had to weed through to find ten of
them that made any sort of intelligent comments, positive or negative, that were useful in
assessing my performance. Most of the papers seemed to be written just to be written and
focused mainly on the teacher of the class, which is a dynamic | would expect to find in papers
written for an acting class. The handful of papers that were of any use to me varied greatly in
assessment, reinforcing my perspective that judging a performance is entirely subjective. The
most useful assessments were those | received from my professors, as they had my personal
growth as an actor in mind.

The published reviews were mainly favorable towards the show in general, but provided
little feedback to my performance in particular. | received only a couple of lines in any of them.
One mentioned that the audience always understood where Kate was coming from, which was
my goal in performance, so | considered that to be one of my best reviews. Another commented
that my interpretation of Kate was ”not... craggy enough” (Sands 2006). In the rehearsal period |
focused a lot on finding the soft parts of Kate so that she did not come across as a one
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dimensional bitch. In doing so, | may have lost sight of one of her defining character traits and
played the opposite too strongly, undercutting the function of the character. Focusing more on
the harshness of the character might have been helpful in Act I, when trying to establish the build
of the conflict. It was necessary to create the tension at the beginning of the play. Then, | could
have focused on the softness more in Act Il when Kate gives up control, making her arc more
pronounced. Mr. Sands review provided the most constructive criticism.

The student’s papers were the most painful to read. In looking at criticism, one must
consider whether it is instructive, constructive or destructive. While most of the students reported
that they enjoyed the show, if they did not like it, their criticism was typically destructive, which,
naturally, made it very painful to read. Of the ten papers that | was able to glean any intelligent
analysis from, four were negative or mainly negative and six were positive or mainly positive. |
found this discouraging. | worked very hard on this show and I put everything I had into it, so to
come out from this experience, which | was proud of and found very rewarding, and then have
my work torn apart in these papers is very painful to go through. Reading them was my least
favorite part of this entire experience and | hope | never have to do it again. | think in this portion
of assessment, ignorance is bliss and for the only time in my life, I’d like to remain blissful,
rather than seeking enlightenment.

It was from these papers that | had to glean the subjectivity of the experience. While two
or three papers said they felt my actions were well played and that my objectives were clear, two
more said that | was playing emotion and needed a more thorough analysis. | found that those
writing negative comments were typically better at articulating their criticisms as well. Really, it

is very difficult to gain any real feedback from the student papers. More people reported to have
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enjoyed the show and my performance than reported to have disliked the show and/or my
performance, so, statistically speaking, this reflects positively on my work.

After the show closed I interviewed my major professor, David Hoover, and another
member of my committee with a background in acting, Phil Karnell. I asked for an assessment of
my performance. David reported that he was very pleased overall with my performance and that
one of my main points of growth was in my rehearsal preparation—I came in with things to try.
Also, my investment or willingness to invest improved. He also commented that my dialect work
was effective. David’s criticism had to do with the moment with Agnes after the dance, which
came across as an attack on Agnes rather than a byproduct of the tension remaining after the
dance. Also, of course, while my vocal support has improved, I still have a lot more room to
grow. He did comment, however, that it seems that | have the tools | need to learn that support.

| recorded the interviews on a voice recorder that lost much of the second conversation
due to technical malfunctions. I know | took the advice to heart, but my evidence of the
conversation is lost, so | can not provide the exact details of the conversation. Phil’s main
criticism was that the breakdown scene lacked credibility because the scenes leading up to it did
not establish the struggle well enough—it was too easy. Also, in terms of acting in general, Phil
advised me to get out of my head. Rather than thinking so much, try to just live in the moment.
However, he did say that he was able to see that | had grown as an actor from the time that |
started in school. Phil reported that my main point of growth had to do with my openness as an
actor—I dropped a lot of the defensiveness | started with and, in doing so, made myself more

available to the process.
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Conclusion: Self Assessment

In going through the assessments, it seems my performance had many more weaknesses
than | was aware of at the time of rehearsal and during the run of the show. | may have been
looking at my work with slightly rose tinted glasses. If | was biased, however, it is only because
the experience was so rewarding for me. Even if there was room for improvement in my
creation, the project as a whole achieved exactly what it was designed to achieve. | grew as an
actor. I honed the skills I am going to need to continue to grow as an actor and, in terms of my
personal struggles with acting, my confidence has grown as a result of this show. | can look back
on this experience and I will always feel good about what | did because | enjoyed the experience
and | learned a great deal from it.

| agree with the criticisms from both of my professors. The moment with Agnes after the
dance never did come to fruition, nor did many of the moments in Act | have the underlying
tension that was needed in order to justify my breakdown. I know that my voice has a tendency
to become quiet, and | know that this struggle may have several more years before it is fully
resolved. As far as living in the moment goes, it is something | am working towards and, just as
my voice will take time to improve, so will my ability to let my mind go and be in the moment. |
know it’s something | need to work on, which is another goal furthered by this project. As far as
the student’s criticisms go, | guess | was fortunate that the most articulate papers came in the
form of criticism, however harsh. If it seemed that | was playing emotion to some of the
audience members, it reinforces the fact that I still have room to grow in terms of analysis,
another weakness of which | am aware. It also speaks to the ability to live in the moment. | know

that one of the students with the harshest criticism came on the night of the missing props and
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that my performance was influenced by the mishap. Perhaps she might have taken my
performance differently if she had seen it on another night.

I was pleased to hear the positive feedback. | was satisfied to hear that, for the most part,
it seemed that | was able to portray a rather hardened character with whom the audiences could
relate. | was quite happy to hear that I made some major steps as an actor in terms of preparation
and availability. | hope that | continue to grow.

The results of my study supported my hypothesis. | used as many methods as | could to
fill in the character based on the idea that each actor will need to create his or her own custom
made method. There are so many approaches to acting in the world and it is necessary that each
of us must find what works for the individual. The extent to which | examined these methods in
this instance is far deeper than | would delve normally, but it served my purposes in this case. In
the end, that is the essential question of acting techniques: Does this technique serve me? | found
some that did and some that didn’t. As a result, | have a more clearly defined technique and a

basis to work from as I continue to work and grow as an actor

97



Bibliography

Adler, S., Kissel, H., ed. (2000) The Art of Acting. New York: Applause.

Ball, D. (1983). Backwards & Forwards: A Technical Manual for Reading Plays.
Carbondale: Southern Illinois University Press.

Bruder, M., Cohn, L, Olnek, M., Pollack, N., Previto, R. & Zigler, S. (1986). A Practical
Handbook for the Actor. New York: Vintage

Casson, C. (1982). Country Derry, Northern Ireland. On Accents for Actors: Ireland, Wales,
Scotland and England [Cassette]. Guilford, Connecticut: Audio Forum.

Chekhov, M. (2002). To the Actor On the Technigue of Acting. New York: Routledge.

Cuthbert, D. (2006, October 6). 'Dancing' in the dark at 'Lughnasa’. Times Picayune, p. 10.

Curtin, J. (1975). Myths and Folklore of Ireland. New York: EP Publishing Limited.

Friel, B. (1990). Dancing at Lughnasa. New York: Samuel French.

Gaary, D. Personal interview. 15 Jan. 2006.

Hoover, D. Personal interview. 31 Oct. 2006.

Hagen, U. (1991). A Challenge for the Actor. New York: Scribner.

Hagen, U. (1973). Respect for Acting. New York: Macmillan Publishing Co., Inc.

Harris, C. (1997). The Engendered Space: Performing Friel’s Women from Cass
McGuire to Molly Sweeny. In W. Kerwin (Ed), Brian Friel: A Casebook. (pp 23-
43). New York: Garland Publishing, Inc.

Karnell, P. Personal interview. 2 Nov. 2006.

Kopf, G. (2003). The Dialect Handbook: Learning Researching and Performing a
Dialect Role. Orlando: Voiceprint Publishing.

Longwell, D and Meisner, S. (1987). Sanford Meisner on Acting. New York: Vintage.

Murray, C. (1997).”Recording Tremors”: Friel’s Dancing at Lughnasa and the Uses of
Tradition. In W. Kerwin (Ed.), Brian Friel: A Casebook. (pp. 13-23) New York:
Garland Publishing, Inc.

O’Brien, G. (1990) Brian Friel .Boston: Twayne Publishers.

O’Brien, G. (1995).Brian Friel: A Reference Guide. New York: Simon and Schuster
Macmillan

Pine, R. (1990). Brian Friel and Ireland’s Drama. New York: Routledge.

Rodenburg, P. (2001). The Actor and the Alexander Technique. New York: Palgrave
Macmillan

Rodenburg, P. (2000). The Actor Speaks: Voice and the Performer. New York: Palgrave
Macmillan

Sands, B. (2006, October 24). Trodding the Boards. Ambush Magazine, 22. Retrieved October
27, 2006, from ambushmag.com

Santos, M. (2004). Fed to the Teeth: The Creation of the Title Role in Brecht's Baal (Master's
thesis, University of New Orleans, 2004). Master's Abstracts International.

Smith, W. (1990). Real Life Drama: The Group Theatre and America, 1931-1940. New
York: Grove Weidenfeld.

Toal, L. (2002). Creating the Role of Josie in Eugene O'Neill's A Moon for the Misbegotten.
Unpublished master's thesis, University of New Orleans, New Orleans, Louisiana.

Irish War of Independence. (2007, February 1). Retrieved September 1, 2006, from
en.wikipedia.org

98



Winter, J. (2002). Come Hell or High Water: Creating the Role of Shelly Levene in David
Mamet's GlenGarry Glen Ross (Master's thesis, University of New Orleans, 2002).
Master's Abstracts International.

Wolf, M. (1994, April). Epiphany’s Threshold. American Theatre, 12-17.

Vitrano, P. Personal interview. 1 Sept. 2006.

99



Scored Script

Appendix A

I

" E5-BU-007], paounououd - pspuydnT * 007, pasunouoid - ying,

UILId 1811 01 jOBq UIY |, "BOUJY 1SE UT AULIE ysnig sy
01 uTerdeyd sem Y UaYm JUQ TeH PHOA Sutnp syiuow xis
IN0GE 10] sEM SBE[[1A 18U1 1J3] 1243 3Y WN A[uo 3y [ "epuedn
ut eBueky pa[ed a3e|N1a 10Ul e ul a1yl Auojod saday e ut
Pau10Mm PRI 3y SIEIA IAY-K1UIM] JO] "19AD WML 18I Y] 10
EJUITY WOy oy aured e[ 3dup) Aw ‘1aqlonq s 1aqiou
At ‘s531a11m 181 108 3M 210J2q $HIM 1] INOQE PUY
*135 91 UO PAUOZE[QUID
AUIBU 21 SBM 1EY] ISNBIIQ TUODIRIY 1T Pa[[ed 1sn( am
0g 'pod ueded € jo 3{[e1 01 10U *IWEU JO PUR| AUE YIIM 133(q0
SIBUITUEUT UR UDISTIYD 01 [TJUTS 3Q PINOM 1T PIES s — UBWIOM
1adord K194 B DU 1912210015 [BUOTIBU E SEM IS — 1B
1uny Ing "eSEUyAn T Jo [BATISA] Y PI[[ED 313M PIMO[[O]
1BY1 BUNSIAIRY JO S}{39m pue sAep st pue {ydn- ‘pod ueded
211 jo Aep 1s€3] A1 ‘pspuydncg o7 sem 15114 oY1 1sndny skep
PO 211 UT 35NEIAY "1S3ATEH 311 JO PO JN[3)) P[0 3yl 1a1Je
<3N 21 [[82 01 paruem B "awred & 11 2418 am Pa1sadins ays
- Arurey a1 Jo Jol a1 sem ays — 318Few 1uny Aw “urdaq
01 1NOQE SEM 1SNBNY 58 PIALLIE 1T 2SNEDQ PUY SN PISSISGO
11 pUE {125 © JO 1108 B ‘[[aM — ISUMINS 1BY] 138 SS2[3TM 1SIY InO
108 34\ "IUI 01 SIA[ISWIAYL J3]JO SILIOUIIU JO SPUTY 1UIIDJJTP
9EGT JO I3UNUNS 181 01 3IBQ PUTI AUT ISED § U AN (TIVHIIW

*BIUIIPND 3y1 01 Sy TAVHIIW
aprym suomnsod asayy proy Ky 1 1fa) 28015dn st SINDY "ISOYU 2pisaq
SpupIS MOV( 1025 uap4nd ay1 uo 11s AMYID pup 350U “1ydu adnis
FUDNXI 1D FLV "400p 1u04{ ay1 10 51 STHHD ~(ydu) mopuim uayony
Y110 51 FIDOVW "RDA]GOI JDULIOS 11 SSIPUC0U PUDIS SA31DDY)

43110 21 TAVHDIW W04f 22uDISIp D 10 pup 28015 211 punoiy
28018 ayi fo 1524 a1 uo siydy ay1 dn Fuiq Gmops ‘Furypads sindaq
TIVHOIW Aaroipaiu] “ssauxiop wi 1 28015 21 Jo 1522 2y [ 148ty
Jo jo0d 0 ui 1fa) aforsumop Suipunis 51 TAVHOIW suado Aopd ay1 uay 4

[ LDV

100



¢

SPA[ISINO IBE 01 JOLITW 1UAIIP € 128 0) BUTOF oM dIT U\ (STHHD

"20Df 4mf S2ZIUNNAIS PUD [)DTL 3YT U L0140 AU Y1 0] 5208

‘Guruoa sdors STHD Uy [ axuas wr ydom jo @y | 31901 uay oy

Y110 SUO4 STHHD "25UD4 3y1 ap1saq x0q 23407 a1 o1ut 1 sauduia

pup uayony ay1 ona fany fo 13y5nq v SaLUDI ISOH "§200]3 S1UY SANOV

“SudY 0 ysow D SaYDWL FIDOVW " SYSDI J12Y1 y1um sanjaswiayt (sng
saa1o 3y “ffo 03 MOV YTHLVL pup X¥¥IAD “TLVN “TIVHIIW

‘Eg.—b_uukﬁ LPULLUNS WD

D 40f 5D 117 Mo 240 uapInS pup uayIny ay J “safupy> Junyfy ay f

Ty 2AI5Q0 01
SOUBYD € PEY [ 3J1] AW UT JWM 1514 311 JOJ pue ‘sueaq A11an
‘19118J AW £Q SUOISEID0 OM] UO P3IISTA 21am 2m 9EBT JO $329m
ESBUYENT 35041 AUTINp asnedaq sem 11 aqAew 1) “s1aduens
FUN}a1IYS 01UT W] WIOJSURN PUE UIWOM I]qTSUIS “puTy
35011 23UBIIP DOPOOA §,TUODIEW PSS PEY [ I$NEIAQ
3qAew 1() "peay Aw ur 23y 1uapuardsas iy 271 18 18 N0
PaUWINY 1 UpeY yoe[ 2[3U] SNEI3Q UIaq IABY AL 1BY | "3 01
10U 1ydno A3 1eym uTwodaq jo saks Aw a1ojaq Appamb 00
Burgueyd s3umy jo ‘sem 1BYM PUE 3G 01 PILUIIIS 1BYM UIIMIIG
Yora1q SUTUIPIM B JO SSIUIIEME IUIOS ISEIUN JO ISUIS B PEY
[ MOUY ] 3WIT1 3Y1 1B U3A3S JO P[TYD B A[UO SEM | YSNOY] UIAD
PUy 1BYM 12QUIWAI 1, UPNod Inq Sunpiowos 10j SuTyaIeas
2134 3 JT SE WOOJ 01 WOOT WoIj JuTgynys yorf 1aye jo
2IN3Y UIOLIOF 1BYL 338 [ WM AUTES Y1 1€ ‘S[IF[00YIS PAIIXI
] — jBunueads — Jurydne| pue 3ouep-dais snoauriuods
& Fuduep pue spuey Jurysies A[uappns sI121s1s 12 pue
Jayious AW puE ‘unqn(y wolj £em Y3 JJE ST 01 PIWEIQ JISNW
20UEP YSHI] JO 183q 3 Y1im SUrqQoltyl uayding oyl 1aquawal
[ Usym puy "OTpeI 1EY] JO J18eW 123Ys 3] 1B ‘ame AW paapur
WA[3p 181y AW J9qUIBUIAL | SUM 2WES 31 1€ CELIE[EW I1M
paotpunel pue uaxyuniys ‘aouereadde s y2e[ 1v ydoys 183y
Aur [[e3a1 ] UBYM 1B O *PaYUI] SABMIE 2T ~ UINIAI syoef
1318,] JO PUE $S2[2JTM 1SI INO JO — SILIOLWIUT OM) 253Y)
‘9E6T JO 1ouruInS yEY 01 YIBQ PUTW AUr ISED | UAYM PUY
‘alp 01 - 1N0 pauIn I se ~ Saq4[[eg 01 AWOY WO pey Y
Yl[eay peq Ut pue sanjy AIea s1y Ut mou puy 'sieak uaydin
I3Y)IN] B 10] HEIIQ B INOYIIM PIYJOM 3 213U m 201dS0y

101



¢11 Y1) 310W 10U 1B §]
(" ayfnys avpruas o saop
puDp 53503 UDY? A2y BNy UIRA LAIYS UMD I3Y SIYINY QOU TIDDVW)
jK1sapowW IN0A § 213 A\ jAPUNY 350y (TIDOVW
¢4a —n83ey ‘33 Jo 11q peEQ B 10U PUY :350Y
(1arys uosdp Loy dn spjoy mou pup apffnys 07 sanuniad 3504 )
'950% ‘23e1s 91 U0 2q pINOYS NOX TIDDVW
(*1mq anpapdry Loys A13a v 1y 01 Burdis STIIODDVIW)
¢y - a15deyy ‘peq 10N
(¢ 9UWO0D NOA [[Im “ETUTSSAQY 01 W0 NOA [[TA,
“ave a1 ur soueldaTe SIY YAIM 2131 3q [[Tm TUTIOSSTIY,
(~duos ay1 fo wiaAy. ayz sayfzp 1oya apffnys
§52]29043 ‘ayonpd b — s20UDP 2yS SAUY OMT 1X2U Y STUIS AYS S)
. * o ung e pue 12ones pue dnd umo 1nod Sunrg
£9UI0D NOA [tm “BTUITSSAQY 01 W0 NOA [T, 13504
(:8u0s snoanva o1t 51549 ISOY Kparradxaun
pup Qquappns uay | “syvads dpoqo N *sanuinuo? yio4 )
"+ * awr 2a1d10) pon)
TGN UpPNOoMm 1BY1 SSIP 301U B njewy (“aayduns o dn spjoy
7Y ¢ "Jutuon 13y 01 YI0q 5203 pup sAnuys 2y <) 'PIIPUT IBY A\ STHHD
SIOJ 1B A (STNOV
"Imojod
JOIq B paap "Irey Aasnowt [nE 31 puy a[ed 001 Je ] [SIHHD
(1 s5j2af pup Joie ays o1 35072 dn 220 43y sind STAHD)
Jesmod jo ueded
€ 2YEW 0] 1UBM NOA O(], 'PUNOIR 10U § 218y SE SUO| Sy (SINOV
Y8t Isnd [ Yuryl [ STUHD
amoq urd
ayp 511 moriowol ansdiysar Lepo ], 18 ‘uo Apealg AINOVW
¢88ey sty xeaY nok O(] [SINOV
yansdr Sutream umis
WETW isn( [ YuTyl 1 40P 14STu | SuTyl | 1BYM oW noA (T :STUHD
"SapfuLIM 2Jow pue a1our 1dadxy [SINOV
"1 Ut SUIYIOU 335 UBD NO L [STHHD
11 duisn
110 dasy 01 ST yoN| PeQ S1eaA UIAIS PrOAR 01 Aem A[UO 311 pue
1T {0Iq 1B 2UO YT Wl ] *31SSTIYD) 10U 21, nOA paspuT :F1DOVW
N0 Suyl PIORID NE STY1 MoIiy 01 SuT08 W [ (STUHD
"nok op 01 Y8Nous 33s UE2 NOX ‘HIDOVW

102



v

210 B 1] $H00T BUNIAWOS gunjew 59 [SINOY
“191nb 5,21 SE FUO| S "SMOLR] POD SIHHD
£2193 1IN0 18 SINOA JO UOS TBY1 SIBL X, SANOY
('uaptpd 211 01 U0
$YOO] 1DY] MOPUIT. 21 INO SYOO] YS 1D 13y O yopg Apor day Uy
‘joom 40f papoqdna ayr 01 5208 SANDV “SYSDI 131 01 winial Ay )
;2188 ‘a8®1s 9141 UO 3Q P[NOYS SN JO ated Ay :350W
-afms a1 uo
2q pnoys sn Jo 1ed ay 1150y ‘uTy1awos NoA 1121 11 ] (ATDOVIW
£2104 NOA [T “BIS[EA 2] 10) 104 nok [T
(:uos ay1 fo aurp pouyf ay1 Fuis fay s axuop )
— sty dn ssajata B seY ssejFunieg woy g 2PU[L
(:4ay1ador sauy) 0m 1X3u 31 Auts mou ATDOVW pup 3504)
1803 STY Y11am TPUBRD 1] 3q [12M “1,U0p no4 j1
| 9104 NOA 1M ‘BID[BA 3(] 10] 9104 no& (1A, (3100VW
| (:8uos passAqy, ay1 s Apojaud suins
ay1 01 4p7 43y 01Ul Q105 S8ULS PUD PUDY L3y SYNDI FIDOVW)
CceqRIMOWY ] OPT T OP]fSAL (#pddoyup)) 13504
‘1B MOUY NO X "By J0 1ed
TUAIB)JIP B S 1B ], "21S0Y ‘epued) w1 sEM OR[ (Kuanp.J) [SANOV
11 ST EsEMm Y2R[ 19UIR] 212YM 10U S 1B11 INg IS0
“JEY1 NOA PJO1 A, [ "SI} (SANDOV
£219U1 JEM B 212} §] (IS0
'Sak SANOV
__ ¢y ‘eatrpy Ut eruTssAQy ST 13S0Y
: *Auolm s JBL1 AI211BG Y1 821 JT ISTEHD
“19Y [1IM ORG A1211BG MAU B IAEY [| 2183 ISANDV
“§S2[28TL 6,195 [NEBY [ IS0
‘nok plo [SHHD
(-sa1p
Aquappns 2snud Y1 pun — 2UDP D OJU1 YIURD] 01 IMOGD §10Y 5
[1S0Y] [NE SIAEL (33 NOK
(* S421pOUAL0) YSULE 3y ] , f0 150]q pruodas-adifl
PROp ‘UIPPNS D S1a43Y [ TUO 11 SAYINNTS puUD 125 3Y1 01 sa0d 2 §)
-ode a[Tm B 3N JOJ 1UIM 1] “10U STI] 1AS0H
"PEIP §,A1211EQ Y] 1SN UAZOP B NOA P|01 34, :STHHD
*21SSLIYY) “TUODIBYY UO LIN [ -I50Y
‘nok jo omi 211 ‘sueded jo Jred WL Y ISANDOY
iyoo] Ssaufiy 300 jpood — pood - a133e ‘po0D IS0V

103



‘puejdug
011uam pue 2133y ‘08e sypuowr XIs Wy 1J3] 4§ (SANOV
0[) {31311 08 — AssTwr ‘3uoim 21 N0K 31oym 180l s 18yl pUy :3S0U
"uaIpIY2 SuUnok 2211 yim uew PatLIEW B S 51 STYHD
iAa|pe1g Auue(] sem 11 pres 133U [ :3S0Y
'3s0Y “1NDs B ST A3jperg AUUE(T (STUHD
'S1IN2s1q €[00 Jo 12x2ed € Anq 01 paaes Kauour ySnoua
°AJ PUY "o yiIm Y[Tur jo afnoq e 3utiq [1, 2qAew Sunyury)
W] puy 31341 1e0Qq E SeY JaY1g) SIY “euuy ySnoJ o1dn
— Aepung 1xau s[Ty 3j2eq 3y 01 dn awr SuLq 01 S1UEM Y PUY 1ISOY
‘MBS
a4 21m101d 1sB] 31 PaA0] NO X *31S0Yy ‘181 AO(US [],n0 X [SANDV
"8urdes Jou w, | :3sou
¢ WITY MO am O(T ‘STHHD
"duikes 10u w, ] 1350y
¢1BY1 S 0U M\ :SANOVY
*212y) Apoqauros Junaaw 3q 1yFrw | 350y
¢S (papionn)) :[SINOY
*03 1] 2qAewr yyury: | *2198y
‘Aepamieg 1%au ey a1 uy sarmioid aq 01 808 s 212y :3soy
(*asnp 1)
"8uniou $19810§ 218 "I9QUIAWI [[,3YS [STNOV
‘auruInb sy sraqurswar ey
adoy | "100p y2Bq 3y 1€ yoB[ Iayle,] preay [ 1yBnoy ] :FIDOVW
¢ITSTIBY AN (STYHD
"YYys (ffo sypasg) — e pey am 118218 180 3q M 1UPMOy TIDOVW
jo138ey (mopum SutavaT) :[SINOV
¢1BY1 IIM O [[B 9m 1 UP[NOY) Bunjel 21, N0k MON :FIDOVIW
gum
Aerd 0131noqe sfoq awos 1, ua1e 2131 K11 (mopuim 1y7) :SINOV
‘ueur  nok ur ] :II0ovw
<USY1INOGQE 1BY 4\ Paq 01 [9eYdTRy Ind 34, [ 191JY SIUHD
¢213YMauIos dUep 31q B 10J [[B 3M 2IY (TIDOVI
¢a138ey
‘148ruol sur 10 11 ysem nok 1 "gsnq-utym e NT[ S JUT STIHD
'Sy “atey
oA aaey 01 3uro8 s, jop 01 Furyl Suoim a1 sEm 18] ‘4o
('pny2 Apwidoun
241 01§51 D SMO1q pup j]aDy gy, sp1p0 ‘eopuim ayi uo sdoi ay )

104



9

JO) STy yitm puRY B 2w 2A13 NOA pINom ‘aa0] IS0 SANDY
1ok 1M pEOI AUJ JO 1IN0 190) "11150] A NOA
MON (“sauci i Jurys ) ¢Butuoar awr 33s nok 1, uo(g STHHD
Z1BY) mOUy 01 | SEM MOH 3504
{3131) UT UOIT U ABY | ‘3¥ES §,p0D 10, STHHD
(241 ay1 011 fan) SMOAY] pUD adups
ay1 [fo py a1 sayp1 ASON 1fa) 23015 SPUDIS PUD 5431142 TAVHIIW)
©t 33232330042
5{0021-5{00Y21-5O0YN-00YI1-HOOYN {001 HO0U.L
(:100p Y70q Y1 &g s11x2
ays sp suay say Fuipa sudaq ays yIvAIg 10f fursnod moynm puy)
. .£3A0] JO PIOM 139ms e 21EdS NOK 1,UED
*12A01 B UL,] I21STW,, ‘PTEs |
‘2A0QR $ITS URI[EI] AN[Y
$1aA0 A[JRIU SEM W JAURUNG, TIDOVW
(:udp?) fo apsf 2y [, wolf
spaom a1 234s apoand Jzy ur siuls s so Apoyf uaydniy ay) §50430
ofuny papaaddpxa Laa pup isof Kiaa D s20p S taurind Surunp
D 5D 11 §uisn pup 1a3onq-uay 471y S3f1] AIDOVW MON "2IUALE
sapa) fo 1urod ayr uo st 2y S “uosd 42y fo 1u04f ay1 5a50]2 350N )
pieiseq (€)2f0$) [STMHD
“mouny| [ ISANDV
88y “wry 2a0] | (1asn0f)
‘[EPAUI SNOJNIBITUT U 3PS — AW Y] [[B IR | gsou
*A[aA0] STIT (SANDY
yjanj pood
noA sfuriq 11 puy "1aaqs aund jo apewr s If ¢A[2AO] 11 1,US] 1250
$A1S0Y “Ysy B IS ISANOY
‘pres 2y ,*pngasoy] Aul 10) s B L,
(*dadwnl 42y 01 pauuid
24D [ppatt D pup wunyd 7 uoadn 4y fo oaf ay1 suado 7 S)
“STY1 SW 2ARS 3 PUE BUTWIOW SEUNSLIYT) 1SE] 2ed
13deyD 211 SPISING W JOJ PAIEM DH “PNGISOY STY LW ST[ED
Y (s3NOY o) jaw Jo snojeal a1,nok - noA JO DJOYM 21 1M
Fuoam s, 1BYM §,1BY [, (001 ‘snojeal 21,N0A puy (31DD¥W 8[) J350%
~ 51 Aa[perg AUUR(T JBYD SMOWY UMO1 3T U ApogAiaaz] (FIDOVIW
[W 2IN1D3] AIBP NOA 1,U0(]
(ApUNY BUNISLIYY) 3{[R1 01 NOA 31T 0Ym puy; (STMHD O
—UEM IS am 3401 ‘asOY (FTIDOVW

105



iprdnas
-}2NG-218-N0 & ¢QN2 ST [QNOI1 INOA 1BYM MO nok.(J
(asucdsai o N "$210A15U0WAD FY S)
-11 QE1S PUE 100J INOK 1JT] = MO NO X 320§ B =308 Y :FIDOVW
¢1BYM Y 1AO4
[0S Y (IIDDVW
‘dn aarn) 1A04
¢PeaY INOK UT UTRIq U0 UIAD NOA IABRH :FIDOVW
‘dn aan) (04
Puryy IIDOVW
“‘dn 2ATD) 1X08
(asmo )
411 STIBYM — UT 1T QEIS PUE 200§ 1ok 1317 “ut AItey pue
1o AITey SuTpuIM INOYIIM JB) S203 J2AJU 1T ISNEIIY FIDOVW
-anayled 21,NO K 1A09
éyorem
© 991 19411 € ST A )\ {W001q Y (*25mDJ) ¢12UI0D 34 UT SIS
pUe 2sNOY Y3 PUNOI PUE ISNOY 341 PUNOI §303 1BY A\ IIDDVIW
‘dn aa1n) 1X08
"NoA 10] SI[PPII MU IA,] (HIDOVIW
(way ap1saq umop stonbs-mou 3y §)
‘U0 2I1,N0J 1A0H
148y
“punoid a1 aaea] 1943 suryl asoy J Auuad e nok A8 11
1qnd ‘noA YiIm [esp & 3yBW [| | {BBERY — ¢[eanbs 11 p1( 1FIDOVW
"[Te1 B U0 Surpuels
21,004 - 31986 JuUny ‘Sunj[em 31,nok 12Ym Yd1e/\ A04
j11m Inok djay pos) (s (FIDOVW
'Sy tA0d
¢2q 01 pasoddns 3831 21 1Y A\ (FIODOVW
(rasnoy ay1 fo yI0q 2y1 wWoLf UaPADE 2yl S421U2
JIDOVW "22100 § A01DLDU AUDUIPIO S Ul TIDOVW 07 spuodsau
TIVHDIW “J0IDLIDU 2y1 01 §2Dq 43y SOY TIODDVW ‘apdwunxa
10/ “243 [ *401D.DU 3Y1 “TIVHIIW 3npD 01 K]19211p passaippD
2q 4202 15w TIVHOIW K0€ 31 ynm an3ojoip ON ‘puno.d
ay1 uo Su:Ay spouaipwt a1ty 3yl 10 Suryiom st TIVHDIIW K04
(upidowr) 2y 101 pAYSQDIS? 2 MO 1S UONUIAUOD )
“y2am ST paysiuy sited
13ZOp 0M] 138 J2A3U [],2M ID1SEJ 11qQ B }I10M 1 UOP aMm J] *(joom

106



—wiy pajed Aaqa se ¢ 1satid 1adaf umo 1no, 1noqe wanbu g
jpdauocy sy ut seadde pinom AJ0S B UIYM U2)JO 08 AIIAD
puYy "AEBPILIIQ SO} 0] PUE SEUNSLIYT) 1B WY 01 puas 03 Aauow
a[1[ B aaRY pinom £2y1 1813 08 ‘Arsnokol C£jduynim apew
Aay1 saoymines — 2193 SuTTys € “a1ay aduadxis — uny Joj
paaes pue pade1ds 3y ] "UOTSSIUI ST JO S5323N$ 21 10] pUE
s1ada) s14 107 pue wiy 105 14810 L1342 pakead Aay ], 's12113]
[BUOISEID0 STy Jaao patod K3y ], “siune Lur 01 pue 13yiow
Auz 01 1UTES B PUE 0194 B SEM 2Y 3 01 0134 B SEM 24 J1 Ing
‘putwr Aur ur pagpoy 18Y)
wrTy jo aSewt ay1 sem o10yd 181 jo yIR[ IR NJIAPUOM
23 SUWIES Y] Y 'ISNOY 1BY) UT 01 PALIFJal I2AdU SBm AULIe
[snug 211 ur Iaaaed jarig s yoef 12y os ‘aouapuadapu]
JO JEA\ S UT AJ[ED0] PIAJOAUT U23G PRBY 21BY JUNy 1ng
MUDYTUSEW — PAXOO] 2 PUER BILIJY I1SEY UT S32I0J ysntig
a1 01 utefdeyo & sem 2y uaym L1671 uT uddye armoid e sem
)] "[iE19p U1 11 ApMis PINod | 210J9q U WOIJ 11 PIYIILUS 3YS
PUE 3[00q 134e1d s 318y 1UNY JO INO UA{{e] PRY 1] "HIOJIUN
§,1204jo sty ut prpus|ds pue 1uerper wry jo ydeiforoyd e uaas
PEY | 20U "¥00q s A0oq[ooyds e woy 013y 3yt ‘asoddns |
“[1am = p2123dx>3 ] 18 sem aouereadde sty Aq payooys os sem
] UOSEDI AN WM ISIY Y1 J0] e[ I[DU[) MBS | UIY A\ (TIVHDIIW
T 999925001 D1-500YD)
-00YN-300Y21-00Yd |, (*s11x ) "NoA saxoyd 1t adoy [ “a1ay |
(*1ams o wiy smeayr puv sdors ays wndy)
T 00YN-{ooyn
=00yN-100ya ], ({fo Suaopy) -ssaurddey jo [ny aj1f s, urwom
awros iy 01 3uto8 31, nok Aep 2woOg ISLIYD) SNS3[ AIDOVW
¢11 01 32M$ 022EQO] 12IEFD JO SI1Q I ALY (AOH
"no& 10J 19ams e8NS L3]1eq B pPEY | PUY
(*sdo1g “asnoy
ayr fo §a0q a1y spipmor ffo saaowt puv iayang 1y dn synd ay )
j1811 13810 1,u0M | — £110M NOK 1, UO(T j[PRYITWY 1R
Joj no£ 138 [1,] {nok aA1810] pon) — 181G 39M [1A2 NOL TIDOVIW
1d8ey wuny ‘utede nok 1ysnen) ti09
) ¢ ST 2I30m
‘ydaso[ pue Arew ‘snsaf - ¢araym — i21aym — ¢a1d K, AIDOVW
(404421 ur 122f 42y 01 sdDa] puD SWDILDS 3Y G
j1BI B S 313Ul — N0 007 1A08

107



“AYEU [[,3Y SN WOG 'STHHD

G TSI oM FUTHEY

& (*uayoriay ay1 o1t 5308 3y S) @

S PIoM 347 [[¢ 10] 181 SssTWl
1,Up[nom i.EuE £y 01 Apear a1, nok Juawow ay1 3w [[BD ),
(*122f 42y 01 5128 2y § " poay s1y fo do1 ay1 sassiy ays wWDFY)

n.ﬂ.m ¢ . 5 \e
dol-JuTuards, |
S ORINOR ST LR L (*dnyor pup
dor-gupuunds E_u.has 1ows o sanpod pup s3 m 43y U1 5312402
DNA Ji2UI 18 GMOP SUTHOO[ ANS 91 UT AN Spe

: ket
mm.w IRIBRCELE 3 sloler: s -.Twutaa papuaiadc]) :31VA
‘w1 pawuted | sadej 31 L3y ] 1A0d

(2as 10uupI 23ua1pND y1 YyNym 5220 2113y ay1 sarpnis ay S
1Ty [NjIopuom 1S
(wayy Jundadsuy) :aLvA
'S2IT{ 0M1 S 1] 1A04

Aljes! ¢
hls (-poay sy
Jo umous ay) sass1y pup spupy 1ay uaamiaq poay s1y sIYNDI Y S)
(ST BT € ST 1Oy IMGA
2A13 puE 2121 2W0)) JNE ASnQ B [[ED ] 1BYM S BT (340, (ALY
("uay 01 5203 2y uay J spuodas maf o iof wiy saynom
ay § “aunsva)d ynm dn s1ydy anf 12y sany swy 10 Suryiom K04 @
a1 5225 ays uay M "sinq Sunddoys ynm uapoy ‘i3] si21u3 ALY

"20[PaMm JO INO — U] PI[[BD SEM 1T SB — D T
£q pjoyasnoy a1 uo 1ySno1q 1310 FWEYS 1 Jeaq 01 SIUNE
Aw padjay aaey 1snw 11 puy “ystred ay1 Jo $3K2 a1 UT sNIEIS
JO 11q 311117 181 SN 2AeS3 11 — 2ure) 18 Jo a1eys [[ews e Aolua
pnom A[rurej Ino 1ey) [ernieu AJuo sem 11 — uny jo pnoid sem
[e3auo(g Jo ajoym a) ‘uny jo pnoid sem FaqA[jeg asnedaq

[ind 01 °¢g
JensuoOwap 01 ‘g7
dipor-ig

wasaxd 01 °0g
MOIQaK2 ue 2s1e1 01 °6 |
a[zznu 01 °g|

ur wiy 191 01 °L 1
Suope Aeyd 01 9]
1591 01 G|

201U 0) "]
adeosa 01 ¢
PPN Ol

Kead 01711

wadar 0170

3ny 01 0¢ 2INSSBAI 01 G
wIeyd 01 "67 apriy o1 °g
quim 01°8¢ 2I1wpe 01 L
dndwundo1/7 Gnyeaq o1 9
a1y & y31] 0197 dnpringor g
3[Suep 01 'G7 159101 p

wadsut o1 ¢

sypayd siy yourd o1 7

[eATeW 01 "

2S1] UONOY

18aq Appal B 1IM 3[PPNd 0], (UOTNIL [BNUISSH

Sny 1ej F1q € 1wem | :2A0920Q0

apisur 3urod 210§2q 312513y

asodwod 01 maydau 1ay yum Fuikeld st ey [UONOE [EIAN]

& & &

&

[ 1OV 1 .1vdd

108



2A01S 01 “H]

uosea1 0] "¢ |

JJjo100ys 01 7|

pUnoIE 20UBp 01 *| |

P 01701

aroudi o1 ‘g

apeAa 01 °§

SSIWISIp 01 “f

uo daams 01 g

A[e ue ayew 01 g

geiqor ¢

ysng o1 ¢

ur yosy2 01 g

12A0 [MOGQ 01 ]
IS UONdY &

UIP[IYd
Aw 109101d 01 30v] Addey e uo Ind 01 :UOIOE [ELIUASST ¢
SI3SIS AW 10RNSIP 01 1UBM | :9A102(q0 4

A®p 9[qLLId) ¥ pBY §,3YS JBY] §238
3UO0 OU 2INS 2NEW 0] 29ULNHUA F1q © N [UONIR [BIAN] &
[ LDV 7 Lvdad

ol
S L )
3701 U108 No& a1yf;o1do1 UG H 1T | 1391 NOA JUOAIIAI - fn
jow, LV

¢84q4[reg 1noqe AUty [SINOV

131Ut ST 9Pl 01 UJBJ| 0) 3ut03 wp | pue

dT Paxy 391q P[0 1841 195 0] SUj0g WD [ INq JUEM NOA JIyane|
0ED N0}, JAEP AJ3A3 198U0] 5198 UMO] 31 WO peoI 1By ], (3LVA

M ! (*102s D 011 sdolf ILVR)

g e

¢asead “nok pnom — sa[paau [231s asoy auwr ssed ‘I1s0y [SANOV

— B PEY SABM[E NOA MOWY [[B 3m MOYAUY (350U

T y iNOA prnom “dnnys “asoy 23S §,p05) 10, (42Fup uappns) tALYN
, ¢EY Aym-Rym-ym

¢34s 1,ust ‘Surysniq 5,24 (U SuTysniq nok aJe Ay 1350

ALY

yum Jurod 5,94 1641 ST Mow 1,U0P NOA 18gm Ing (L¥N 0] ) 1 TS0
*a1s0y ‘wa] 18Y1 Ut Yyo1ns B ind 01 pasu pNOL STWHD
(*Surupar 51 2ys Laays © dn sploy STHHD)
¢8utysnq
ays 1,Us] 00T j3UTYSNIQ 524§ j3ABY NOA MO [ 1350Y
1 "1 JO5[00[ 31 AQ 159ATEY PO0E € 5 01 UT0L) I LVH
jueS10y UNISNY [NE 1BY) JO UOTIOU B JABY NOA asnedag 1350y
|V Tmioo e
PO RR ST YE IO [[8 57,901 = Peol 941 GUOTE Plog AToAH (TLVH
juedlow UNsny 23s 0) PAIUEM NOX ‘ISOY
@ 1V AJIaUURUT AIIA PoIHquuE pip aH 31vVA
is uB3I0WY O1UT IUIM nbx Kym mowy [ :380Y
‘nok YUBY] UaA 1 UPIP 24 2INS W, ] pUy [SIHHD
% “SpEITY S, UBSIOW (ALY
£11128 nok pip 213y 4\, pariods wnyg aAey nok ‘aey ‘YO S1MHD
(131 snxa TIVHOIIW)
A FuTqIow 37 (32w
¢seY oy doi-Buruunds e 183 S| (STAHD
JUTW SEM 2 YSTM | SLIYD) ‘INJUINESQ §.24 Nunyl [ 350N
"SIEIA ST JOJ Aq23Yd AI3A STHHD

STES A T ERAS
*218 ‘PaIU3[E) SEAL DU PIES SAEM]B NOA [SANOY
KpogAtd 1 r T AQ 119 :A.Lvd

h

M)

109



11Q ® STPUTW STY “318] ‘sABS J0120P 2 1BYM INIBWI ON] STUHD
TRES O

fsiuem 3y TEgM S0
JBYI 1SS 11— pasnjuod st UEE ST T2 100 71 Yo.1eas 01 "¢£¢
dBLIRU 01 77
£ pUY . TS S BuTTTNs aredar o "7
IS5 ISTUT S IR ALV Keme dijs 01 °(7
¢S ISANOV 18211U2 01 " |

a1 0111 Ipa150415qD Su13400] 51 pup Sunnuy ﬁuqﬂ_w Mwﬂﬂmﬂwﬂ uoseal 01 "g|
puajap 01 /]

' SSUSY TG AT5A WY T{8NOYT 0K JOT50P STPIOT] :3Lv>
aquosaid 01 9]

"2IYMIWOS }IBQ Y1 1IN0 INOqE SUTIIPUEM S 3] :STWHD

¢ ¢TI007 ST UT 54 S[J 11 UTBIU0S 12d 01 ¢
o1 djay 1y gna ::5 m_._m_uEuS u.:...: UOM 1T SAES TO130p ¢ ol o1 "]

1asaxd 01 "¢

S9A3 Aw [j01 01 "G¢ [000 11 Aejd 01 "¢ |

S5GEp y3is 01 "p¢ uds 01711
r\m IS3ATEY 51 SSTUT 07 FUT03 100 31, N0A 930G [ 5 CREIT ol Lous 01 "¢¢ I0STUIWRI 01 °O |
sw 01dn sau10d uaw“m:uﬂ.«m:o e 2q um_.:: onax._::ndm SSTP (3 LV aIeys 01 ‘7¢ Uulgm 01 'f
ze AL -erydog :3s0u yeaiq 01 '[¢ 20uUIM 01 °§

C,e "I3Y [[Bd NOA J9AIBUM IIYINep o 3LV uw_s_uE 01 'O¢ yeq o1 L
.Sﬁm:ﬁw—z«.ﬂb‘n.mmzz UoOOMS 01 "6Z Juawe| 01 9

o he —saudy mo>o_ INOA SANg Ut way) 931 01 ‘g7 [9A3] 01 °C

C e . USK3T,UES AT B o dl uonoe o 193 01 'L 7 uem 01 ‘p
S, 1STWAU 94T T U, ] JAOUAUY] 3512 15X3 0T 3381 oA 3SNEdSQ ALV A210BIEYD 0JU1 123 01 ‘97 PARRW O °¢
e /o€, b! s1ey ‘nok syuey 1 :stamo UI[ 10] [[ed 01 “GF mior g
h;.m_lvdu LV QAJOAUT 01 “H7 [2A9] 01 "]

JRYA (STHHD ASI UONDY 4

™ (o) ap1s Aw 01 sapeswod Aw £[[e1 01 JuBM | :UONOE [BNUISST &
ALV

: : SN § I21S1S AW juem [ :2A102[
Y A 3 ‘SYUBY ] Yy :SANOV R e n_.sw ;
"S2Udy “NOA 10§ S[2A0U UOSYITWG o

el TIAATI 35041 JO 194100y (Suryandup)) :3Lvy snotaaid o 1oy dn axew 01 Burdn s1 1LY ‘UONOE [EINT] &
“[[BaM 1, UO(T :STNHD

“SIOUEP 1SIAJRY 1833 JWOS JIQUIIUIAI | JWIES Y1 [[Y :SANDOV [ LOV ‘¢ Lvad

' - j535785q 31 pue T3A3 153880

muS.ﬁvB noAare .m:\x/\nﬁ.k 3U103 NOA are o.._.%..?uucqu Hmu?a:

Fark)

110



‘sde1s 191085012
Y1 Y1lm §20Y4S UMOIQ AU JBaMm UED NOA PUY (T1VA 0]) :SINDV
\,— ST[TET AT[TS JO 1908 TEQRY :dLVX
*2183[ 11 UT [NJNINEaq 31 NO X "IEA 1SE[ UONEULIYUOD JOJ
108 NOA $S21p V01105 18Y1 UT 18318 300] NOA Uy (FLVY 0[) :[SINOV
$ ¢ HIE[ 191 I91JE HOO[ P.OUMm pUY TLV
jauou e = }23am [[& - 1y31u
[Te dois-uou 3duep p[nod | 2183y ‘pon) 411 dakY [ UED) :STWHD ——
*s3ka 10K J6 TNO0[02 211 10 sBULIq 11 PUE 11 10J 2IN3Y oY ARy
NOA — SUTUI JO SSAIP 2N|q 1Y) JEIM P[NOD NOX (STUHD 0]):SANOV
L {181 U9110810)
NOK 3ABI] — PITq) PJO-1EA-USASS € 9ABY MO X (STMHD 0[) :3LVY
¢Aes nok op 1By, (FLVN 0 ) (SINOV
*2188y ‘SuTdUEP PaAO[ | MOY MO NOA ‘pOD) YO :STHHD
“ouwred w1, ] :SINOV
APPISAIIUN0 211 JO JJeI-JJIT 30T [[E pUy -I1vi

po3 uey 01 "y

y31s 01 "¢ ¢9M PNod — 3138y 1, UP[NOD 3\ (STUHD
1walgns ay) a8ueyd 01 "7 -owed w ] :SINOV —
SSTWISIp 01 " [ .ommm._mux T(8NEl [ 1647 S1E1( SUNOA ANI00 H__
UosEal1 01 ()] im MWE_BNW,U AT..,E 3q [1,01 1BUM Bapl AUE NOA SAE] ‘TLVI
L1001 Aw 1@ dwmnf oy : 03 [[e PINOYS am UTY] [ :SINOVY
1091 01 ¢ PUSTSIT 0SSRV TeqT STOW SIS L TOeH 3LV
: “we [ Yuryl [ :SINOV
e _WH._OW ale wmucm‘q‘ TSNOT198 10U 51, NOA 23ES §, UJAEI] JOT -
A 0 ! inok yim 03 p,] j2183y ‘001 ‘08 p,] :350Y
uo ssaxd 01

*08 p,] Yury [ *dn passaIp [[y "01 pasn am HI[IsN[ (SINOV
{9133y (ST¥HD

*2OUBP 1S2AJEY DYl O], :SANDOV

¢Joym U3 4\ (STHHD

;UM [[& 9am J1 3uo pood B aq 1t NoM (SINOV

SIUSUIADIOJUIAL 33 01
IB3[D S11SBOD Y] NS )ew 0}
180D IE3NS 01

I91eMm 211 1531 0)

2SI UONDY &

waqoId snoLIas B 19A0 SSO[3 01 1UBM | 4

s I B TR o

| L

Kewr 1ay1dw 100d a1 pajddiio dn pua 3,

1 /p0) STY1 UT SU105 BUTIISE W, [ Uty | (20ys 42y ffo 3urv])
pres 10100p 17 01 POUDEIIE AJoA SEM SH] | A0Q 3STIOY STY SEM EMES() LV
o) 1BUYM INOQE S| UNUIAUL ST 1B [UONJE [BINIT 4 \h_ﬂ_ ¢n0& 1,UdARY ‘WY pIedy 24, NOA 2138y 11 S1BY L [STHHD
Y EMENQ) ALV

[1OV ‘b Lvag — 2I] awreu 28uens awos aw Juifed

sdaay 3y puE 3503 NOA JuT[[Ed WY pIeay 3A,] "SN UIMIIQ

30USI3JJIP A1 MOUY| 1,USIOP Y SIWTIIWOS “PASNJuod




£1

T UOISSNOSIP 210W OU 3q [[, 21241 pUY “3.LY

ST 54 ] |11 In0q

toab b — presisni no& ing :3s0u
*3DUBPISIATRL d WO ONJ & B
Cg 13A3UISNUT aM qu.._ 5 xuu Ja1e] STSTY .=<n=a no/ B:omm
quumEs? AHpuDp UaWom i< OUSWOM | §

Fne| 2q 01 9pISAIIUNOD I[OUM u5 TUEM NOA O(] (3.LVY
— 3M MUY [ 218 (SANOV
STSEsd

1Rq speay] J1311 UT SUTY10U PUE saN1IqIsuodss] 0U pUe satinp

B
T 3LV
-0 01 :._15 :u u?.: 'SI¥HD
S j215qmou durod 21,3 jm ALV
(*saupd ALV SIY1 1Y "2oUDp P37 mzuau
pup aLi0z1q 1 fo sda1s 1541 ay1 sa0p pup pussKq Yy, FurSurs surdaq
‘poay 43y 200qD SuLD L2y suryf ‘Kjsnomadwl SINOV 5ass1y ISOU )
{S1IN2S1q 218020y UEY1 210U NOK 240] | {3138y ‘nok 240( | :350Y
01 Pasn am M1 :SANOY
*01 Pasn am 1] :STHHD
*13(13301
$n Jo aAy [[e —S[18 Apuny oY1 = U103 21,3\, "P2Y113S S 1] (SINOY

&

Suies uE v _sos_ SUGY ymous [ -mouy J4 pay2naap) ALV
) B aouepoliuEm
1 2A4- _Sh:.: a_:oE 1 ‘eseuy3n- JO [BATISD,] 21 §,1] 21}
“a2uEp 011UBM [ "Ik £3Y) A1BaMS PUE A1ITP pUE YJUNIp Moy
‘a8 5171 SUNOA MOY 318D 1,UOP | PUY ¢2OUEP AUE 1B = ¢2IURD

1S2ATRY U1 1B IIIM IM IDUTS UIQ 11 SBY SIBIA AUBW MO :SANOV

L\~ AOT UG PIOF :ILVA

‘[[e SN 2¥E1 [],] "NOA 33(e1 (][ ‘paaes spunod 3AY A (SANOV

‘U128 01 XIS PUE IN0J $1500 1] :STUHD

RN

* o jAemea u? iJJ0 21,34 :As0Y

M IRFIY 2LV

"Butod 21,24 SINOV

G ¢S NOA Op 1EGM ‘SoudY [ poD 40 3LV

;197 dois 01 A1 j1eym 13 (114 [STHHD

od a138ew 1A\ :A50¥

(1502 a1 Jo Wdnoyr a1) JJ0 2A0YS 01 'TT
uoseal 01 '[¢

[2A2] 01 0T
urem o1 [ 2e[a1 01 6]
130 Snuys 01 (O ysis 01°81
dninys o1 '6¢  sassaxd ayp dois 017/ |
umop pooj Aw ind 01 °§¢ yseq 01°9]
STY) JO spuey Aw ysem 01 /¢ 2181Ga[22 01 G|
g 01 'g¢ orerod 10y a1 ssed 01 “p|
dwnn o1 °6¢ ur (e aye1 01 ‘¢
aque a1 dn 01 "¢ uoseal 01 ‘¢
Ieay Aw 2eys 01 "¢¢ wuy pueis o1 [ |
unj ayew 01 "Z¢ 1o ysnej o101
MO0IQAD UB 3STRI 01 " [ € Keme 1Bms 01 6
a3u2ey2 01 °0¢ ym3o g
118q 241 2A13S 01 "6T ploas o1 L
[1eq stuu21 2y dn sso01 01 "§7 jjoAd1 01 9
daq o1/ 1sn3dsip o1 ¢
1BaNU2 01 97 uoseal 01 ‘f
Aeme adims 01 °¢Z SSISIp 01 °¢
owed 0147 urelad ayewW 01 7
SMaU peq yealq 01 '¢7 ol ayp areys o1 °[
NS1 UODY &
eapt prdms A|[eai B JO 1IN0 PUSL B Y[€1 O UONDE [BNUSST &
Anudip Aw ureyutew o1 weMm [ :9AN3[Q0 &
ur ApoqAIana
sadox pue dn 11 s3unq saudy 1aE @ouep A 01 03
01 10U SIDISIS 1Y 2DUIAUOD 0) FUIAL ST LY [UONIE [BIANT &
11OV ‘¢ Lvad

112



v

* U 1BYI SSTW NOA JT puy
"128 1242 nok qre s,18Y1 ~ asdwirjd yomb auo 1sn( - st apqnos ).
("123f 4ayy 0i 5123 2y §) "INJTINBAQ OS 1B SINO[OD Y | ‘FTDOVIW
¢PIIQ BITSEA, (AOA
¢INJIIPUOM 1T 1 USEN, (TIDDVW
"$ak T c - 0s U [ 1AOE
¢11 938 oA pI(T :FIDDVYW
S10 SBA IBY A\
(rasno g "1 421fp Jurprs sanuiios
24 S 1815 Jo mo puv &ys ay1 o1 gn Funyrawos fo 18y CipwSoun
pup pidoa ay1 mojjof saka 42y pup spupy tay suado ays uappn <)
) ‘Sap tAOE
JIYSNY "1ayng 2ig (1iq € 32Eq 120 (Apeay] "WSu [V (ITIDovVIW
*2183e 1y 1UNY oW MOYS *AINs W, ] ‘S ) :A04
¢2INS NOA Iy (TJIDOVW
‘Sunyiawog (X049
¢ Je3Y NOA Op 1BY A (FIDOVW
S oS UTYI ] IR0
11 183Y NOA (T "YYYS "U31ST] "243Y I340
Ie2 ok 1nd ‘qna ‘moN (wiy apisaq umop Suiyonoir)) :J1DOVW
4101 NOA 318 10 2ur 01 1t moys o1 wod nod a1y (k0g
. ‘IYemS U] (IIDOVW
‘aseajd-aseajd-aseary (ko9
‘sawim 221y asea|d ABg :FIDOVW
AW MOYS tA0E
"33 Aoy 241 Jo 100] 241 1 [mis {12A SUNNG :I100VW
AIBY A, tAOE
‘pPunoj | dUtyiawos :F1NoVwW
¢SpUBY InOK Uy 9By NOA 1811 S 1B A\ ‘BY-BH] (A0E
‘oA 10j Bumyse sem I "Wy 01 SUn{lel [ 1,use TIOOVW
¢a183ey 1uny ‘wrty 1e yoof € 128 nok pi(] ;104
Araydurad oy ajored 0 uUONOR [BNUSST 4 "JOOP 3SNOYUIY Y3 UT pamayd 3oy B SBY I (HI1ODVW
UL YUIS A11[e2119] 0) JUEM | 4 ¢wiry 235 nof pi(y :A08
$YSE) 1121 0] YOrQ $208 AUI[IS UOKIIAT [UONOR [BINNT] 4 . IPEQ STXOJ YL (FIDOVIW
(*sppuziow a1y a1 01 5303 2y ¢

n "wall uaamaaq apdvdf Junpawos Supjoy aiam ays fi sp paddn QJ
1OV 9 .1vdd 24D SPUDY 43y PUD WLID 13Y U0 124IMq UFY Y] G« 3_._,,.., asnoy :

113



'$N033103 JOJ ITYeMS SEM 1T 1YINOY) [ "1TUnue(] :JIDOVW

'sAes 218 ‘A0q 3sNOY STY SEM BEMEN(Q STHHD

¢UBIUI 1T S30P 1BY AN "SO X (dIDDVW

¢3133ey ‘001 ‘emEN() NOA [[BD SIUITIAWIOS YIB[ 1,US30(] :SIUHD
(*&qra400s ySnoy Gy | )
'12Y4 uo padeasa aarY 1snuw

W2yl JO U0 P[iam 08 31,43y ], 11 uT s31121e810 sutu A[uQ :JIDOVW

¢ Juim Suoam s 1By A (350U
"9UI 103 2YS aUTqPOO A\

PITA\ JO 1932ed 31 18 300 (IS0Y 07 AJa1panJ) :IIDOVW
(53007 25upyixa ISOY pup SINDY)
) er S3UIqq
Y1 133 1943 oM J1 f; el A113q1q 347 10 Jesns _‘ UOSEIT
oon,sm 10j Auuad e dn onom ST “. ed01del * T fes © © - INOQuion)
( quua S, ALV putyaq saopwud 3504)
%' Paisadxs 3G 14T SE[oANSUNSIP —

15nl's H; uwcm_.m::ﬁ poof g Jou JuTyl peq € 1911 sT 16y [, (I LV

L ¢8uTy) peq e 1ey) ] :350Y
“UMOP JE3M S10S Y1 JO SIPISUT o1 A[UO 'SAEY NOA 193]

JO puUTy JoAdleUM ‘sAes uu&mEummm uc.ﬁ 350y *$30Ys INO X TFIVA
mu_ﬁ uayl puy ‘SAep

PIO 311 3T — 30UEP 1s3AIRY 2Y1 01 08 01 SuT08 [T 210M 2\ 13SOU

¢9UITI STYY SSTW [ PIP 1BY A\ ‘TIDOVW

*9183ey ‘1B 1t passtur no § (Ajarvau ) :3S0Y

"37TWI B 1IN0 $, aNJU01 Y ], 18I0 1TIDOVW

Caradey "2UIqPoO X\ PITA\ U=1JN0 1 LV

"spoows AX[UEBID 131 JO U0 UT §, 34§ "INO Y1/ (AJa10au ) 13504
(*Burynq surdaq pup spuvy say saysom 13Fo )
"praIq BpOS 2wos yew 01 Sutod
ur, [ 121SSLIYD) 31y 1811 U0 Jan1 awos Ind nok pinoy, “10oq Aw
Jo 1yBam 31 - sw wroj 133 |12y Sunjeads 3yl mouy| [ :I19OVW
14311 wiry 01 yeads 1, uop no g i3s0u
“urre Aw Jo 1no ool 3y dunj ay) 1e jeoT “1eyl
12d swog ,vﬁox ‘SINOA JO 1315001 1TYM 1BY] JO IS W | :FTODVW
T m:u_ : _muE :SUE QSm B ] (Suyondup)) ALV
T ]

"puUTUW INOA UT []B SBM 1] ¢SEAL T 1B M MOUY nok d..con_ A190VW
¢IM3ZeW 1UNY U sEM JBY A SA 01
("uayony ay1 fo s0op yo0q ay1 spipmor [fo sanow 3y )

192(gns 2y} a8ueyd 01 ‘§]

dn mmys o1 "¢

JutuLIapun 01 "7 |

wied 0l '[]

qe1s 01 01

ydis m

1240 $50[3 0)

3ip o

a[ni[eq 031

u0ss3a| B 1oeal 0]

[oAlEW O

1202 1E3NS 01

uLeyd 03

uolsual INd 01 |

ASIUOIRY &

PMOID SNOTdUNQUIBI B 3[113S 0] [UONJE [BHUISSH 4

poo8 10y paddoip 1apew oy Juem [ :2A023[Q0 &
umo) ut suruaddey inoqe 3unyel pue
saniiqisuodsarl | s1ayio 1e unury :Surysedun 01 }oeq
$203 218 S20US I3 YIIM 3SOY SIOBNSIP AeY ST

13y 124 SaA13 218y ‘Ul sawod AIFTeIN (UONDE [BIANT 4

Cen O N e O

110V L 1vdd

114



‘pauaddey
18ym §,18Y I, "noA Sur: ur, [ ‘eseuy8n 4194311 0p A1 ] 1IS0N
¢ PSUSSUOUIEY] (NIM PEIY INOA Py oy f LV
’ pauaddeyieym s 1ey],
"y2J01 € {1 dn 1uam 3y puE a1y 1ydneo srasnon s Aauaamg
Sunok puy "YULIP [Iim SPE3L 1341 JJo 21am A2yl puy
*s1118 pue $£0Q Jo P01 81q BIIXS UE SEM 2191 JEIA SI) PUY (350
~ 1BM INOQE FUTY1 ISIY A1 MOU 1,U0P N0 A ¢ 241 YSTUEY ‘I LV
i WAy JO 1No [TA9P 31 YSTUeq 01
sawrep 21 YSnosyl 3[11ed IAY) aALIP A3Y1 USY ], 1 PUNOI 3dUBp
Aay1 uay g, am Sunads g apIsaq a1yuoq B IYST A3Y) 1511, 1IS0Y
:mo 1308 Ezbﬂﬂwﬂﬁwﬁq.ﬁ [BATIS? ] (T LVY
“S[[TY %j2eq 211 U7 21311 dn 183K 1242
op £3Y1 18y SUTOP 21am A31]) pue (eSBUYEN-T JO [RATISI] )

ur yoeq 1 2A0YS 01 "1 n “BUNSIIGY) “NOA P[0l 24, ] UBY1 2JOW OU MOUY | 4LV
- " dus o1 $UMO1 21 uT SUTAes AU 218 181 ) (STUHD
s 01 o__ Ol MAOUY | PINOM MO (TLVY

Ul 11 [231 01

6 &dueld JO 1108 1eT j [STHHD

dugenpido g \o . ‘SUTUEROW ‘31303 §a1] 18N - koq 1000
urede 1582 01 [ o1 “BUTAp s, 31 smowy| o[ 's[[1y 3w ut dn jueid A[iS SWog 131y
ueq 2101 9 ¢ pauaddey 1eym Mowy APOQAUE $30(] :SINDV
Aeme uni ol g §,  pauInqlusIiey Kpoq ST jo qouT UEION ALV
ndoipor ‘p ¢ ButAp SEM 21 MOUY 1 UPTP [ 1TIDOVIW
teq a1 2[831 01 ¢ L. 1GBT SB[ PaIUTOUE SEM 5 [SITTY HoEq
N0 W Hem 01 7 . - LY
neq 2 Mo o1 “uew 1Byl «.m_uooEMamB_m sem I [SI¥HD
ASTp Uy 4 -a1ey] ‘uny e unjuim daay nok asnesaq s,1eq [ 3100V
Jo1[al1 I0] ys1j O} (UONDY [BNUISST & *3K3 377 Gt ot HoO[
asesjaljuem | :2a102(Q0 & TR E
EBOH T - —
1N0qe JUOAIIAS [[21 01 5311} BB [UOHOE [BINIT & ,..ma,_.a.“‘_u.ooo rHo
h\ 83qAeg UT2UOKUE UEY? 1350Mb sTUTY1 2531
110V ‘8 Lvad 4B061q1 08 am sAes dOYS 341 UT UEW 94 [ | AJIITEG 511 pUy -TLVY

£0q asNoY €~ 213y (ATMm Op pinod am Furyl A23A s 1By ] (F1OOVW

i2133epW (SAINDV
I L

115



nm:t op A3U1 pinom Ay MoVl
Nj

¢W 12qUIBWAI A3y [ HOVI
‘nok 10] Sunyse a1am 3fdoad Jo susZop PUGT RIS 5] -3t
€ ¢saudy ‘$21015 Anq
01 38e[[TA 311 01 PaY[Em NOX (FLVH 0 ]) "213Y1 SEM JOOP 1U0IJ
a1 1g8nowy | 411 1,ust ‘afuens st1ey [ "A[92Jdeds © ¢ Juroy
STY1 JO 1n0-£E[ 31 193[[003J 1,UOP | — {IN0-Ae[ Y1 — ; pIOM 21
s eym — ¢ Jutuueld aU1 - $3IN1ITYIIE 2] — Y] J2QUUIWT
1,u0p [ :98uen1s 0S 11T "[ny21e13 wre [ "noA Jueyl [ HIOv(
“JaTyaIapuey e S 213 (a71d Futuoar ay) woif auo Juryo ) :STIHD
— 1 sdeysad yyurq | pue 1ayo0d Aw ut
JeIyoIadpuey e peY ] * - 31nbar [ 1eym — SuTssTwr uIe | 1eym
*** 1ey) ySnoIy) woolpaq Aur 12102 01 pa1dadxa [ ¢s9 X IOV(
o[ ‘[Jam BUT{00] 31, NOK (TIDOVW
¢ Kew iovl

aatg10j * * * yuaunrede Suoim 33 * * * uopaed ok 33q [ OV
(142290 ysuy up fo 23041 Kuv 22403 “pasnfuod ‘Aspaun suaas
2JJ "y2Dq sy puryaq spupy sty ynm — Kynnb sayffnys — sypm
2] 407702 ]DIUI]I O N SYI0S UIJJOOM Yy [ *$100q ¥o0]q Kava Iy
“sapyuD suy o 110ys jjaoz dois 1oy) s425n041 UJ100 4 1003 401
(248 Kapa f 1Dy 320]q pawuiniq-poolg *sipak 22ay1-A1fyf sy uoy
: 7 £ 5431U2 NOV[ HIHLVA
T 2399001 21-00d1-00Y31-300 -] 00 D1-} {001
-}00Y21-00Y2 I, SUY 3yt PaaJ 01 A0Q IsnOY 33m B JABY 01
aWIN 121UTM ) UT Apuey A19A 3G pINOMm 1T Jwres 3 |1y ‘FIDOVW
(rasno )
‘nok Sunyel w, ] -pauaddey 1eym s ey |, (Ajamyosas ‘Apan(y) 19504
+1 ;3509 J1eq) 591 4siqqna gunesdal
NOK Jea] 01 paiuToddesip pue payJoys W, TeqT o1 AES

SS0ID 01

jms oy~

arenyound 01

ME] ) UMOP AB] 0]

uossal B 123 01
dn jjasAw yoeq 01

au1 01 y2eq 13y [[nd 01
aounouap 0

9SN2oE 0}

uoseal 0}

1eq 01

JuUlULIPPUN 0]

JJOos O,

O = N
—_—— — —

s Kt B2 T =T o=

1IST] UONdY
Kemy3dy snoraduep

B 01 3500 001 3u11a3d Wolj P[IYd B IAES 01 :UONOY [BNUISSH
uosiad ssardjay e 109101d 01 1uEM | :2A1103[Q0

124 1€ S[[2A uay) pue sandie

Iy ‘eseuy3n noqe Funyjel SL.IS 950 U0V [BI2117]

[ 1OV ‘6 LvIE

116



Jjo ysniq o

JUSAWINDIID 0}

3ny o1

2Insseal 0)

andsut 0}

219X 01

1od 0

yuawidwod 01

1a11e] 01

21S1] UOTIDY

yi[eay 01 3orq uosiad YOIS B 3SINU 01 (UONIE [BNUSSH
yoeq Iayio1q 31q Aw wem | 24192000

Wiy JUSLI0 PUR 31EPOWWOdE 0}

159q 119} £I] USWOM 21} PUE U SIWOD JIB[ [UONIE [BINIT]

—~len O~

& o o

&

11OV ‘01 Lvad

u: :o _ﬂuu_mau:‘mmhqx
* * ssaupood Aw no e %‘uqcoo O 21uIag F100VW
mimmo_n 2[QNOP B IB SUTM] ABS 01 PISN IAIOW 3SOU
¢ “FOTN] pUE BJON LYY
[eonuap] :FIDOVW
e TESTISDT (31w
SHITG UM [ (HIDOVW
oZTTOA 3T
ur, ] 'SI21s18 1] .w._o:.umou Ww31) JO 33441 31 335 01 pUY W
EEOE 1X311991IN0J ECRENRA PIm T.E SAAJ PIE[ 1242
QoA USIPIIYS [NyANEsq TSOW 211 JO OM] 137 Jpisaq puy :JLvi
©t [[RUUe(, O A1ulag (FI1DOVW

N

! o % W
jussiy3io jo (d e Jo u.:&c UL _m:ouu._omﬂ_uu:_onn?. ALV
s otulag I1DOVW

SAST3q 19A3U [[,N0L :J1VH
a ek J.. ¢$aK (IIDOVW

.ﬂgﬂ:ﬂﬂ:ﬂgaqﬂ% ﬁbﬁ.:ms JLVA

(" Iuawissp.upQuLa
1sowp “‘aspaun Jo asuas 7 ~asno ] “[ffo saffnys afy)
-+ pUT{ 1S0W 21E NOA * © * nok yueyl * * * 1B op Aew [ DOV
£9[TYM E JOJ UMOP 2] NOA 1, U0p Ay SINOY
Cccaw
noA Jr° - ploa 08 ABWT Y1 [33] [ ** * sdeyIa OV
M1 S L ISINOY
£08 YuTy) no g tNOv(
"K110M 1,UO(] "NOA 01 JBQ WO [[E [[1M 1] :SINHD
‘mou 8aqA[eq ur ardoad
U1 2UWIRY 1,UP[NOD [ “WAY] JAQUIIWIAL 2 UOp [ preJje w | 30v[
%J T A1 osneoag (d.LVH
¢SaL MOV
*30Qq 21,NOA PaIYBI[ap 21, Aa1 Asnedag (ILVY

aa1d105 11

L

) -Q|

117



£ SO R DEaTTe WOSTA: dE3t]> 10T S1 PSTafJO A0, (jclivy §) -3 Lvl
'Burssalq 21gnop B 31e SUTM) ABS O) PIST ISYIOW 3S0Y
Lh :.ﬂaﬂam% SIUTES (A LV
“JUTES YSTPaMS B, 2Us 2QABJY (STNOV
oh oo IIReTd™
AT UTI0U S, 505 predje W,] "BUTN TUTES B 8, o091 JU 13, -F LV
*10[ 810U ‘ON ¢BUTN] ‘ST HD
éowrey
B 10] BUTN DT NCA O(] (STYHD 0] ) "BUTN] INOQE 2INS 05 10N] 'SANOV
f_muaﬁdﬂﬂﬂ%ﬂ%% ALV
"BION] PUE BUIN] - n,mer%”_.ncu._u ‘SUIBU DOTN] 'STHHD
*And es ey ], "0s 121 235 1, UOM 34, (SINDV
\ }» MOIIOWO] FAES ] ALV
¢P[TYM B 10] PUNOIE 2 3YS [[14) ‘SANDY
(asnoy)
"7 582up0od AW Yo * T {PUUOC], () ATUIAY (UIIIUIAIS
1e 38> ue se pleq "e[3) e Jo (a3 Uy *prECJOW A3[IND) (TIODVW
JRpoqawos -
QAT =71 SER TEqA | P3TES A0 SWOS TROQE SUTHSTY|
INOQE JUT[|e] PUE NOA U39/ 19 911918810 € JUISsed Hoe1s
JTTSYTPUTYSY SWPT] TOA JO 5741 51 JO AJoWoW 3q1 Seq 3]s
L& sxes 2s oA JO $[UTY1 9Ys SUMATIAT [ 1943 SE PaLIEay-143T|
SE NOA 3J9M — ZUT{OO0] NOA 3I3M MO — FUTOP 219M NOA TeMm
—3u70D 219M NOA MOY _EmeE THOK 10] A[[E10ads JUTsSe 1Ny ALV
&% L%, ja19Y ] 1350
VG, MBS TSRS STIUS 1591998 oU1 Py 350, 'LV
. ¢ AU 12QUI2UIAI JYS PI(] :IS0Y
Cfz{8TM 31 UDISM PUE | /PalLIEL U198 JO BUTHUI
& STTJO 50U 5130\ EASGAT B UT 1911105 1895010 D 341 [[115 §3UTY
m.m?l.ﬁ.::oﬁ TaA 31 oﬂmmwmmﬂﬂﬂ._mmﬁ_é noqe [[Emaus] aLvi
€t e ¢ITE SN paJ3quiaura 24§ [STYHD
(*Apoq way wioif
Mo “Unoyf yiim paiacos “Spupy 43y spjoy ay S *3nf 43y 295 10UUDI
$42110 311 10Y1 05 N0 $300] puD MOPULT 3Y1 01 5308 TTIOVW )
/%, IWeU AQ APOQAISAS INOqE JuUTyS Y jarurag Addey
€ TTTYBTET™RIGqNq SUTes 301 10ig \S9Ra AT 9AIN3q 1,Gpj1os
0 1 dgﬂom%m £ 01 PITTTRM@ [SUUT{T, () STUTS STETOATETON (3L
, : ¢2183y ‘wjoy201§ 5,211 4\ (IS0U
jWIOY®201G SINDOY

Yo\

adnput o1 ‘g qep 01 °¢¢
mod o) "1 uo 332 01°(7
apnjout 01 "0 ystrayo 01 '0¢

121928 B UO Ul WAyl 19] 01 41
20STUIWAL O} "G Aeme mo[q 01 '§

wiod a1 aALIp 01 “§¢ ymed 01 |

puey Jay p[oy o1 L ¢ doror g

spiom 1od 01 "9¢ ysija1 03 G|
1IWoA 01 "8 SOpEIWod AW peay Aw ayeys o1 'p|
Ylim 2IBYS 01 "¢ wred 01 "¢

saka 100J 01 "H¢ 10y auid o) "7

Aw o101 7/ p I21ey) 01 °¢€¢ 12A02 01 ' |
9zaanbs 01 '7¢ PO 01 Q]

198 01 "Q% dn Appnq 01 '1¢ udis o1 ‘g
31ppno 01 "¢ ssaxdwr ol g

»ole wawindwods 01 g7 dndoor ¢
JOBID 01 "G $§9JU0D 01 "§7 I0ABS 01 'Q
aponyd 01 L7 dnijssor ¢

aziydosoqyd 1002 1t Aejd 01 g7 pIng o1y
01 ' 1ems 01 "Gz A)ear oy deus 03 ¢

dwnn o) 47 aifuep o1 ¢

2213 01 ‘¢t 3[eU 0) ‘€7 199 yo1ms 01 [
S UOOY 4

aoudipne w 3321 01 (UONOR [BIIUASSY ¢

12181S & sB J[asAw waapa1 o) Juem | :aan02(q0 ¢

1Uas a1uag $aYsim pood ay)
SIBAT[AP puE a1uIag U0 3u0L19A2 $21epdn 2YG ‘UMO] Ul
aruIag BUIAdS INOQR SUOAIIAS S[[2] 218 [UONDY [BINT 4

11OV ‘11 1Lviad

118



yuaoouut Kerd 0

UOISISAIP B 218210 0}

21S1] U0

ured s,2uU0 PaAO] B 3YJ00s O],

121518 AW 1I0JWOD 01 Juem | :9A1193(q0

sIsnw Y} UO WIN} 0) BUNSIYD) $133

a1y $2A0] 1507 Jo A101s 194 ST[3) 2133eN (UONOY [BIIT &

& & & — i

11OV ‘Tl 1vad

0T

\ (BUTISTIG) "MOU GUTHIOM 1T 5] (dLv

(rasnp g

"Ka110q 3y §19uN07 STAHD ADMD 521422045 2y1 sind ILVN 1y

SANDOV puv ISOU “SYSDI 412y1 01 Y20 2 Up S42y10 3y | “duiyiou

furpas ‘mopuim ay1 fo mo Fuupis ‘ssapuonow SpuvIs IIDDVW)

0t aJam A3yl 19A20Ym ‘s33pn( 2501

S[UNIp pUT[q U32Q 3ABY ISTIW A3Y1 UBW | “[[B 18 IT8] ) USEM
I — IR 1, USEM 1T MO | "arulag ‘A13ue oq 01 14811 sem Yg

*°C BIBIISNY 10 193] PRy

3y pleay [ SuTyl 1X3U Y1 PUY ¢ © Y1 YlIm UBLIg JaqUIaWaI
— SS2UUTNOOW UBLIF MBS | SUITI 1SB] 21 §,1BY) pUY

' 1ay19801 [njnineaq o0s 1snl a1am A3) fuUom IABY p[Noys

A3y3 1001 WYB1I sEM 3YS SN YIIM SWOY I[IAD UIAS 1, UP[NOM

1431y 311 Jo 1521 Y1 10§ sn Jo Aue 01 yeads 1 upmo el
1,Up[NO7) 11 2A31[aQ 1,UP[NOJ 3US “PAUUNIS SEM 2TUIag 100 ]

pITY) 2Wed

J1UIag PUE UBLIG PUE {pu0las JWIed Jjasdw pue Aww ] pue

151y aured ajdnod [B20[ a1 A[feInieu — yunip purq K|qeqold
d1am A3 - SISUUTM Y1 paounouue sadpnl oyl uaym puy

. © - way 18 pazed pue utduep

paddois 1sn( aydoa ] ‘way Jj0 saka MoK el 1, upnod
nod fysinis os ‘1312301 [nyuneaq os 1snl a1am A3yl puy

* T 3IUIag pue UBlIg pUE (3w U0 21941 01 dn sem

3y — JjesAw pue Aurwrj 2am menspry wolj Jred [gd0[ 31

153[dn02 33141 01 UMOP SEM )T puy "dais-om | AIBUTTW 1sag
a1 Joj uonnadwiod e sem 31241 1ySTU ay1 JO pUa Y1 1B PUY

*+ - a0ead U 1531 2y Aeul ‘umoury pey Appe(q J] “Aem 1jowa

SOIUW U321y ‘MEIISPIY 01 PapEaYy SN JO JNOJ 311 JJO PURr sax1qQ

11341 JO Ieq 941 UO SN %001 sA0Q Oom] 21 mOoyAuy "a1uiag

moge Aze1d SEm 34 3SINOD JO ING MES J2AI NOK SIYSEBIAD

1523U0] 3Y1 PUE SPUEBY 21TYM 2] [[1Im UBLIE JIQUIIAY]

U0 U32Y] SBM [ 1BU1 ~ SEM [ 1BY) SSIUUINNDW UBLIg A[[R2]

SBM 11 INQ 3L Y1 1B UT[IRD) UM ] Pajjed mo[[aj & Aq paz21sad

SU13q SEM | *MENSPIY UT 2DUEp B 01 JJo SN Jo Jred ay) pue

ASTIOYMIOM Y JO 2183 241 1 1aW | PUR 21UIdg pue - 1sndny

Jo Buruurdaq aya ‘read jo swn syl seam 11—y dru Kepung

2u0 1o Surddi]s 13QUIDWIAT | UDAIXTIS SBM T UIY A (HIDOVW
*2183ey ‘asou Inod uo Moy wos 108 34, NO X (STUHD

Cl

119



| 44

&nydu swup nay aavy Gy ‘spupy Sutpjoy fo poarsus — 3dwpxa
40f ~ asnp32q anbsa10.43 apows 51 27uDp 3]QD2IUT004 150U 3Y] pUD
‘1s0f 001 51 102q 2Y1 pup ‘pnoy 001 51 punos ay1 pup ‘panipILDI
Wiaas SIUFUWSA0UL 311 ING " PUNOL PUD PUNOL |22y M pUD
212410 v ultof Aoy | 1034151 K3Yy1 — 139w K3y ] *2]qDZIUB0221 150UL}D
§1 1Y) 23uDp D FUI0p J]D OU 24D ‘TIDDVW pup STHHD ‘ISOU
puD SANDV 'paumodp s1 1531044 43y mg ; — puusuy ) ‘40,
‘UONIDAISUOUDL UY INO SALUD T LV PDaY U3y 1300 1UIUISIQ 211 SISO
2YS 1uuiowd 3y [ "22upp 31 ut surol pup poay 2y 4ano yonnb n
§ass01 “a0jduns s yov £ upjof uaaq soy oym ‘STUHD JDAIIIUI FWDS
ay1 431 uay | - Kjsnonsuas 1souw ‘Cnfao048 150Ul Sa00U 2YS S4A1S1S
ay1 JIp fO "4S0¥ pup I1DDVW sutof ‘dn sdpa) ‘punoip syoo]
SANDV 5pu0Ias aay Lay10up La1fo mo N “wyIfys JDL2 UMO J13Y]
mo Jutpunod suoidurpjam s asoyy ‘aay1ador moys—Furs puv 23upp
&y | "puvy S I1DOVW 5qpLd ‘sinoys 12af say 01 sdva) ‘Suunuy
13y Ao sdutyf ays Quappng dn s1ydy 230 s ISOM uay |
“43Y Y21DL SUIISIS 43 [ "YSIA4P UL
‘paonj-a1ym v — 2U0ID SIIUDP FYS SPUDIFS UF] INOGD 40,] [ HO
W07 U0 JU07) 3L U0l pup UO W07, ‘5)JDI puD sINOYs—sTuls
—S1J3] s saoUDp aYs sp puy "Furkyf saovprooq Suoy oy ‘sdap
‘suup ‘aoupp o1 suidaq Qavpauwis pup — jYpODD L, SNOINDI
‘piim D Sitwa pup yinow 13y suado ays aui awps ayl 1y "ysow
JUDISUL UD Y1M 390f 43y SUINIDE PUD $Y23YI U3 UMOP SPUDY
42y syind ‘a3pf say woif yovq 1oy Loy saysnd “(unolf ynm paizcod
24D ynym) siadwyf 13y sppasds ays mo p “2opwus Ewc‘un 421 ynm
§421515 431 Furoauns “wyidya ay1 Surqiosqo ‘Furualsy jjus spupis
a1s spu02as maf v 4o *ssaurddoy fo ysow apnid v fuoissai§ip
Jo “aupifap fo yoo) v £q parpwiUD 31022q s3MIDIS 1Y MON
‘Kiprdos ‘Gdaap Sunyioaiq st ay S o1smw ay1 01 ‘10aq Yyl 01 payI0?
§1pDaY 43 [ "punos suini IIDDVW uay | “SySp1 13Y1 Y1 anunuod _ ‘uonoe 33LISUO JO NO SWOI 0) PAULIPUN 1Jo7]
uawom, ay1 — f1as11 paysi|qDISa SDY PUNos ayi JIUN — SPUOIFS ’ b
Ua1 IN0QD 40 of *Kpojatt ay1 12y am ‘KJMOJS S3SDILIUL JUWN]OR 3Y1
SD ‘uay | “AJu0 102q 2y1 fo 2uDMD 24D 30 1541 1Y  PUNOS SNOINDL
» f10aq Cavay Gaa fsof K2 A "pupq 1120 v £9 pakpid © uosd
SUOSDIY 2y [, — SNl 30uDp YSU 51 “a]qipnp adupas 154y
D oisnw 2y J - Buiodt 1oy 01 Suinyal

HONVd

11OV ‘¢l Lvad

m_‘gmix

S1BYL SBY M, STAHD

120



¢3S0y
 °sTq1 93[1] AED € U0 AJESSI09U A[IN[0SqE STOIBUT[IM ITY T LY N
"§83[2sN Ap0o0[q UWEPPOL) (IS0
*KYm $,1BY1 — 138 $§3]asn Apoo]q ‘utreppod €S 11 3sNedxdq (SIAHD
*$189YI2A0 1T AYM UOSEI JWIOS 3Q 1SNW 1Y [, :SINDY
) EUTISTI ) "38ENnBUe] A0Q-J3UJ0D JOJ PIdUu ON -d.LV
1811 €198 §53[asN Apoo[g STHHD
("1 sdojs pup - ffo 11 suin) ST4HD)
"WMOP S[O02 1T [[T1 JJO I WIN ] (SINOV
*§umseoy :SIYHD
cuLrem 31 s “dol1 3yl |39, 1SINDV
2183y ‘1

" ("01pD1ay1 015208 2y § 1541 Sa20WL STIHO *1UDY2P ANIY31]S pUp
pawnyso A1y duys 300] pup 22 ‘IUSWSSDIIDQUIS 1L IS J1DY [43Y10
Y203 10 Suryo0) proap fKjankyqo 43110 yiva 10 yoo] K3y | *01pDI

a1 wiof 1pis Jo sisunq rioys pup yipaiq 1of durdsnd 11ay1 ing punos
ou s1 342y | " paddois aapy (Gy1 a1aym pupis (311 31411 2UL0S 40 o]
"a2ouang *sdois pup saanou ‘001 ‘ays Aouyfuay | - f1asiay £q a3upp

ymesd o1 $§2129048 131 Juraupp st ASOM uo mo N "AIDOVW pun STYHD

32q 0 uay J "SINOV uay | *sdo1s pup — 5221104 ALY uay | “spu0Ias maf

SYOBI] YIIIMmS O 0 40f Burdupp snuiuod puD 231301 10U Op 431515 331 Swrypw 240 Gy
Sutim 01 astou a1y1 fo asnpaaq mg “asoayd-pru ut Kdnuqo sdors nsnud 3y |

‘paompui §uraq pusAy-4pau fo paaput ‘san)asuiayl SuLnpILD)

Ajapnus pup Asnorasuod uawom ay1 fo ‘pariaaqns ()sno1suod

Fu1aq 4apio Jo asuas 51240y ‘1224 npound sy ‘Surduis — Juyjod
~ Jutinoys s1y1 “1p2q Surpunod s1y1 “orsnu pnoj 001 s1y1 Y1 M

' punos ou sayow ILYN "4aYy10

1203 01 Juts — 11D — MOYS STYHD pup I1DOVW ‘SINDV ‘ISOY

puBWIWOD 0]
yusw3pnl ssed 01
Jyoow 0}
pU22SaPUOD 0
P42 € p[o9s O}

—~ @l en O~ 0 ON

ASI U0 & 2ouDp 3Y1 MOYIN04Y | *UONOWS a1 pup daap auios o snoutlo i
S1SaWAU AW XOqMOPERYS 0} :UONIY M.m:zm.vmmm_ Py DS 2y1 1D puD 431204DY>3 J0 110 $110Y1 UoID fo WizInd D ‘UIYIIY
EuEmUJH wouy jasAw 193101d 03 Emz., [ UP:.HQOEO " 2Y1 01 3f20q ‘1025 LPULUNS 2Y1 pUNOL “UIPIDT 211 01 1N0 ‘S42ISIS
: m : 13y 150d “uayony ayi punot Ky nnb w2y sayol 10y sda1s x2)duL0d
uuEp Jo 2apam v ‘n1up.f pup pajjoaauos (JSnoauDINUALS S1I1DYT IUAWIQ0W

auop are A9y JoYe I9X01q SI1SIS A, (UONOY [T 4 v ‘a1pa1d o101 ‘pa1v.uaIU0I K]]D107 “U0ID S2IUDP T LV
\.ﬁ.mﬂ_uqqm\ﬁ ’
11OV ‘vl 1vidd pnoj o s1ua puv Yovq poay 4oy s3un 122{ 421y 01 sdva) Ajuappns

‘UUD]D ynm “asp2un ynm auals ay1 Jurynnm uazq svy oym
ALV AJJDULJ "1SIDM S J2YIOUD JUO “3IU § A2YIOUD P10 PUNOLID

1M pood 21 ne sauImaswog “Juty [ne 18y ‘urede Aeme s ] SIUHD

121



:_d‘_vucosz,mwmwu:? 73U B SUTANQ 01 S9D12118 1T Mod Ing IV

n — 218y ‘ISEI[J SANOV
}, 73sn0Y ay1 Jo dIoqan

aq1 Joj paIajjo 8utaq 11 Jo AUE 235 1,U0P AJUTR1I2D T 2SNEDRY LV

*21ey] ‘UIO0ISSE[D INOK 1 UST ST ], (SINDV

i Ted 3 3 Bl
A7218q SEM SIA0]F FUNIGY pIUIes 350y PUETIOA TeM
BT [T IR AITOUr 3RO 0K O T TCAN 10 X IIVH
¢ ¢ -po08 AUE 19A3U SEM 1] STNDV
Vi

*125 1811 “>{unl( §,1] "1e1 10 [[e 2Q P, ] :SINDV
“INO 11 MOIY) PINOYS IM U HSE NOA J] :STUHD

} ¢K1311d01d J6 35T OU oA IREH " ILTV
EEH|
Pa300] JATEA € 1BUM MUY | JT — SUO3 SEY IA[EA B 2qAeW SIYHD
§ -eumsuy)) Jjo 201dins 181 eI IS JLVA
Y8 [fe 3q 01 WIS SUONIIUU0D Y I, (01pD4 1Y) :STAHD
¢ BuTuaA2 £13A3 21 Y1 S3HBUW O\ SINODV
L. FBUTUSAS STUI B31 Y1 SUD{EW S 0Y X\ ERA |
(*asnpJ "400p ¥9Dq ay1 1m0 5303 puv s@niys IIDOVW)
¢asea[d ‘nok [Tim €2du0 JOJ SUOTE UIY JABI] 1sn{ :ST¥HD
— ]2 PJO 31 01 UMOP S03 3y JTIng :IIOOVW
"1q8u1 [Te aq |, 9H SIYHD
-08® SIINUTW U] 1Y) SEM IF] :TIDOVW
-1ej 08 1,u0Mm IH STAHD
-au03 s 24 21911 10U S IH FIODVW
¢31 1,UST ‘s2ID 3501 18 FUD[IO/ STUHD
¢IISSLIYD) “[9BYITW S 213U (mopuim 1Y) "SsTWl “sa & ‘HIOOVW

*$38] 2801
A1 39S ($3UP008 10 PUV/ 3L;
9 ¢RIy ‘8elp eluey, ‘UBW PIIM ‘InjIapuom € 0l
SuTy1 153 1XIN] "IUIGPOOAN P\ INFIRPUOM (Surppyxg) :IIODVW
} -AGK SOTTY STESINSTESE ISOUT S I[-ILVAH
-sAep 12119q U23S SBY S1330Y] 123U
sy :s1218 ‘Gunpawos noA 1121 {1, (anaipd1) v SunydrT) :IIDOVW
¢ (I 10918 ‘[BO140] AI3A K[Uappns a1, 2m I83p ‘YO ALV
¢ ST ‘ARpung Jou s 11
puy 'a1ey] ‘ssoys Aepung Aw pue suorgurfjam Aw AJuo 3a,] 1350¥

spunom Aw yo1j 0}
qes 0]
deZouaiul 0
J1esAw puajap o1
MO IaY [[ed 0
umop nd 01
12punesd syl monyl 01
. J181
2oe[d 12y ut yonq reruawdpnl e ind o) ”:o:umm_.%”_%nﬂww ;
19adsa1 Jwos aw moys 01 Jay Juem 1 ”uZ,BuEC M
193dsaIs1p 13y 105 Jj0 saudy s[joy ey nco:um._mbzu_ Py

—0len RS

[LOV ‘¢l Lvad

122



a8eImnoous 01 77
Aprdurts oy * [ ¢
punoig 01 07
dn pying 01 61
21008 01°8]
OUIAUOD O], "L
MITA JO
yitod 1oy 01 Aejd 01 791
[25UN02 01 °G |
YOua[d 01 "1
uny ayew o1 ¢ |
aedusaaut 01 7|

deus 0111

aredaxd 0101

Faq01°1¢€ dois o1 g

J1asAw asodwoo 03 (¢ amsseal 01 °g
AR 31 UMOp AB] 01 6T |2HU2 01 L
3ny 01 'g7 ysia1 o1 g

ndsoy /g juaure] 01 g

aosamboe 01 97 0UIAUOD O]

1ad 01 67 adusjeya 1 ¢

2INSSEDI 0] "$T jyoydneroy g
pUBWIWIOD 01 €7 puayaadwos ¢ |

IS1[ UONDY

Kwaus sy jsurede sdoon o A[[e1 0 UONdE [ENUISST
Apurey Lwr Bununy dois 0 2IMIealn . Juem [ 1aA1192(q0
ar21)) 5398 ALIa0) 210Jaq asnoy

ayy dn x15 01 Swdn punore uni UaWoMm 3], ‘UOUDY [RIAT] 4

o & o

110V o1 1vad

¥z

Fim?u SaY10[D 3soYd INd SoAY (Fuiuadn g

gl su[ ey 125U 01 S1UBM 1sni 2y B:E m_ouqs_

S OO TEYT JO STETS ST TE SO0 3LV

¢saoe[aoys sreds 108 ApoqAue sej] (FIDOVW

jurmy a1ey | Caiey] ‘Y8 21, nog 1I50Y

Y Apogiiana Bumasdn pue 219y JUTWOS [[E 18 SS3UTSAG ON LV

"3asnoy a1 UT SUTNOU §, 21341 PUY 1TIDOVIW

¢ “PITOTS IR AR S5 TUOP [T 1V

"B STy WY 2413 01 2ARY {124, (ITOOVW

¢sa0ys Aepung AW pry oy, 350y

CFI9 ITTES T TeT I0] S1005[9M OU § 2190 ] aLvy

¢9Y4 1,US20p ‘UOS STY 335 01 SIUBM 2 (FIDOVW

\ "33 I5EY ST MOYS SRR T STep MO TL1VH
(:dppiaao sauy
Ay [ "STMHD 2]1GO0uL1 211 PUNOLD 24D PUD J2YI0 1ID2 4300 Y101
&ay1 Anando ouday suyr jje Suungg vy Surquod ‘mopum ay1 ino
Surdzad amyproun auo onn Surdwng counu Cutr ay1 oy Futsad
— uounfuod ut ;moqo saysep (poqliaa g ivamicof iayr 25uvys
TIDOYW pup IS0 "UONDAIUIIUOD BEISSFIIAI YITL SYIOME PUD
Sunmuy say dn synd SINOV aaow 01 payroys ool ‘s Kanjosqo
SPUDIS STHHD KUY "S0DYI 07141 5421515 Y1 S204Y1 STLIU Y [ )

SAgSrwry asuyD) snsaf ‘yQ LSIMHD

‘PUE] 31 UT pUSQ A1 1B §,5H (FIDOVW

SRy 1Sy ISTYHD

"ASSTIYD) ‘suead ALISD) S 1] (STHHD 0]) :FIDDVW

SISTOUM, 60U (SINOY

= §,11 UTB1I2) 1SOWTE W, ] Ing ~ wmy jo ssdurmd e 108 A[uo | :J100vW

¢ BUnIod § oY A, (SANOV

jauer 3y dn SUTWOd S 04 YOO {235 NOA [[11 213Y AWOY) (TTODVW
(*moputm ay1 01 1yF10.415 5208 PUD U0 SUNL TTDDYW)

e APOOATSR Y TI9pUETy
Y I ¢ST [0012S 1B SUIBID{ITU INOA JEYM MO NOA P PUY 350Y

‘SIUBAJRS PIRdUn 0m) 28 ‘2183 ‘3121 dABY NOL 1y 4

N1 941 2akg “ssead oy nD “Aauurryd y1 daamg “asnoy

SYLIUTR ‘] PUE 3503 — OP Y10q 3, 'PAQ InoA 2ew ] “$30ys
Inod ystjod | “ream nod S34I0[D JO YOINS K13Ad YSEM | ISINOV

|

= ¥33m Y1 Jo ABp A12A3 01 UMOp :m noA [eaw \:u.,u 2YBUW | iSINDV

YW.g|

123



Sz

K€1s puy/ [ €21 ST 2IN1BIID Y1 IAT3 PUH' TSI IO
At Le e (" suup 43y

ut 12y 52301 MOU ALV K12 01110qD §131 § *30.0U 10U 520p SIMHD)
P PO AP W PO U P
B PUE AYI[E2Y ST U0S ST LWTY [[31 [[ N0 & {3P1SIN0 Wy 133w
T J UTHO0]
é SIE N0 N ALVA
(+saappiioys 2y say2102 LVA)
"Jur{eys W, —1EY ‘Spuey AUl e OO :SIYHD
) {TE0T 391 1€1 U1 3on] 0u s 200 L (Jfo
saysnu ASOU §Y7) Num.mx TRES 01 JUI] UBNsLIyoun A12A BSIBY L LV
Iy 218y — Wy MEY 151 ] ~308) 91 UT URUI 18 %003, UpMO2 [ 13504
¢34 STIsO[d moy — WY
01 ABS T [],1BY# — 2UI JO 2181S AU 18 J0O] — POL) 133MmS Y :STHHD
‘STay 212y [ "S9X SINOV
H! TYTLI TR SUBAT T S ] -3 LV
'sa} 1dS0Y
¢ TEqMENS B Py (3LV
'$a 13504
gy ¢JONS BUTIEM €I SEH 1T LV
W Moyg (IS0
*s1ay 213 |, 14311 5, 2188E R 'S13Y ‘sa & (A71fe5) :SANOY
‘[[e 1B 3121 10U § I 350N
"pon YO STYHD
*2188eWy ‘1 pAUTZEUWT NO X (ISOY
295 W7 (SINOV
(*1mo sy00] pup ap1sp 450 saysnd ‘mopuie
a1 o1 saysn Fuapnuy 42y umop smd SINOV Uy | 32! S)
‘[[e 18 Sutwod Apoqou s 213y [, (mopuin 1Y) 13504
11;350 N6 Fu1daad doig
a [[EUII00 31D aAByag (T LV
b ¢aUTM]
Jo11q ®108 ApoqAuy ¢2133y pI0d J0332Id B NOA IABH FTOOVW
& iAoy stqLuT 15U 21} ABIS 1, UOM A[UTRLI3] 1SOW 9 -1V
oy [im “aey] 1yt a1 RIS 1, UOM IY 13S0
¢aUIqpoo x\ AU §,213Y 4 [SUIQPOO K\ AW :FTOOVIW
(dunnuy

JPayTusip K104 pue

TEs A19A 3
o\

124



pnp 01 °z7¢

aounod 011
puewudar 01 "gg
3}orq 1BAI 01 "G
spreu Aw 31p 01 °g |
aoed 017/ 1

1s2yo Aw Sueq 01 9

J30 aXeys 01 °G{

dod 01 ‘1
SSIq 01 °¢1

s108]
ayl Ino AB[ 01 ‘71
ade3 0111
330 3nuys 01 Q[
2A0US 01 ‘4
uous 01 '§
Jyoow 0) °/
3ei1q 01 97 1o 01 9
28mpur 01 /T Suum 01 g
uooms 01 ‘97 ur yoayo 01§
J[9SAW 22UIAUOD 0) "GT yourd o1 ¢
oW 01 “$g dnjndor g
augm 01 "€7 1Bms 01 ]
:1S1] UONDY

2ouasa1d 2WOSYIBO[ B INO 1IBM 0] (UONDY [RNU3SSH
Funyoed L1190 puss 03 Juem [ :2A193(Q0

AL120) 1M

SPISINO SI SITYD) 2[TYM IPISUT S1TEM B UONDY [BIDIITT 4

& & &

[ 1OV ‘L1 Lvad

9z

“B[[2] Jood ay1 ‘payliial SO0 (ATDOVW
(rasno.J)
‘Sa X SI¥HD
N
[njIapuom ‘sak ‘yQ ‘we J 213y puy dis 191 1snl 9 1A¥¥ID
'$a X ISTAHD
¢111,usem ‘1811 yoN| pood jo 11g "153131UT
JO Ia1BW B SY "YSIY Y1 U] "WeE [ I ‘0§ |IWEU 1BY) INOGE
Terrurey 3utqlawog ¢ 8aqA(reg “Sututow ayl ut aq4(eqg
Io] 8utpeay s,y 161 d1ys s19] Oym K3[MO7) SILIOW mau
pueiq e yim arddeyo sty1 oyur dwng -o81j§ ut Jeq e ut 1ySiu
1SE] SUN1I0J POO3 JO 11q B SEM 1BY] PUY "WIE A[UTEIID)) tAdUTD
MO 2134 31 NOA “[[ap) (SIMHD
‘Aeme 153 1,up[nod | pue dn pawini SuTylawWOos UY) PUE 1ISTA
B pauueld | souim U3ZOP 0m1 — SIWT] UIZOP Y jmaYy] ¢Sypuow
UIILITY [, ¢OF IUITI Y1 S0P 3IY )\ “MOM-MOM-MOM-MO M (ATHTD
“qiuaaas syl Anf f1eakisel AIn[ SIMHD
[I9A3N] (UIIUITY ] (A¥YID
“SYIUOW UMY [ (STIHD
¢Suow x1s 1sed 311 J0] U22Q NOA IABY MOY PUY (AUHID
’ *K1130) ‘O[]l STYHD
"MOK 23§ 01 183X ¢ASSLIYY) ‘NOA 208 MOY :AUYIO
(142200 ysydug uv soy X4 YIO 125w £y1
2431, UBPID3 311 01 N0 $703 STYHD "2IDf S1Y S20.D3] 122U 1S
a1 2502 10 |t iaa 51 2y yAnoynyy *paynom Sulaq 51 2y sowouy
POy S1Y uo o0q [ja02 10y MpAls suy ‘aupd sy Surdums ‘Gunol
da1s sty ‘1fa) s407u2 SNVAT AMYID “mopuin uapind ay fo apts
211D SpUDIs AIDDVW “UONDUIIUOD |DI0T YIUT S1IUY PUD O1PDA
21 ap1saq sns SANOV "01 Spuatasd 4o — 1adod ay1 sppai ALYH)

\¢. ¢1aded ay1 o7 | 21oUm 338 NOK PIp ‘SoUFY (ALVH
‘uUapJed ol U (FIDOVW
¢2188eW 9y 1219y 4\ (SANDY

(*say1072 42y

puv 2y 43y s1sndpp (1104pD pup Lol ay1 01 SYSAU MOU STYHD)
QG Sja[ | o1oym 33
KPOQATE PIC] =10 1M o000y Jodedsmau € 1gnoiq | MON]
*3UO[E pUY

do_ uummu_ﬁwhuau :_u:maum@ et,"&._.ou ﬂ:n?u:ﬁEmﬂcui

e Uy u v VY

125



i
¢Iay1o
O3 01 ABS 01 3ABY A1 1EYM JUI [[21 25EI[d SUOIUIOS PINOA “TLY
‘Bunjie ] :FIDDVW
¢JUIBU §,pon) Ul ‘1egm Buto(] :JLv
h ‘$a ) HIDOVW
¢ ST3I9GT [[NIS 10U S 9 *ILYA
Iy 81am Yonw 001 uo SUMINJ "3S119%3 3wI0s dn 3}E IS (A TTD
(*s8uims pun qny2 [jo8 o s 3uDI Y1 535N AYHIAD)
- - i ‘sa 4 :$THHD
“UBw AN (AYUID
‘$3) ISTUHD
YA |, tA¥¥In
'$2 X ISTHHD
‘pUNOS PUE 3JBS (AYYID
'$9 X 'STYHD
“BILIJY WOIF ABM Y [ (AUUID
"08e $99m MmIJBISN[ ISTIHD
-awroy s or[ J3Y1e,] SW S{[91 1|
a1 aw aaed oym arddeyd a1 puy Aepo1 1481 11q € 5, 3Mpayods
PlO Y ] "aures 3y [[e SHUBY] {311 13410 SWOS ‘OU ‘ON I ANUTD
— staoejd 211 1nq UT NOA }SE P[NOM | 'STHHD
"SUBY — 191 JOJ BUDR{Se SBM [ I3 [[2 [, :AHUID
‘SYURYI ‘[1am s, ApoqAIsAY STUHD
¢Sauly puy (AM¥IO
"pUEBIn) SIYHD
¢91BY] PUB 3S0Y PUY (AHIYID
aUT, [STHHD
¢3Te s, MOY PUY 1AYYID
“Jyd1uol 11 ysem 01 3utod s 2185y [STUHD
‘ot 01 A[9AO] 5007 :AHWID
“Ysnq-urym B 1] 5 JIEY AW [STUHD
UL,
*18213 A[[e9Y] 2SSUIYD) ‘[NJI2puOM U {00] 31 N0 X :AdHID
| A
[ ‘WITy 1uny 1,US0p AYS JT UIY [ FSINUTW 33141 WY SATE [[[T 91V
¢ ‘Jeaws pood ® :amﬂ, PInod 3y AIns Ul [ :3199VW
*MOU 1SN ION (SANDY
*2183y "wITy 33§ NOA [[11 3131 JUI0)) :FIDOVW
| 100J AW payglIIa ] taLvi

yur) - L

126



gz
INOQE YJE1 3m [$3INY01q Y} WY moys | ‘nok astword [ iayuar
— A0 ISTUHD
18 ZUTyBne] nok a1 1eym — J1ky pal yum
arddeyd snourious siy sawoo MO “syoowy fauey 2y dn fav1q
) JJO émotn] nod — 11 1noqe 14311 1sn( pawass Surgiawog
TITY € jo aprs 3y uo dn asnoy [jews s1y1 siods {presaydng
Jo1sam 1snf SAepIlsak 210Jaq Ae(] “ajdwrexa Ur nok a0
‘Aze13 suoydowresd st Anunos STy ¢ Anunoa siy) s nok
O "W qarm dn daay 1, Ued 1a[esI[OYM AN ], "I]QEBAINIQU[] (AUID
¢no& 107 148u1 [1e Butod § 11 pUy STUHD
‘astdiaua
81q A124 3u0 ‘yo ‘arssiyy) ‘asniduaiua fiq y uTIqn(] 01 Uo
W ssed pue $13p10 341 138 1 0p 01 2ABY [ [Ty ‘SNOINQE (AUUID
"A1190) ‘poo3 SpUNOG [STHHD
" Ang asiy oy | — ssuoydowelny eatauyy,
puTW 1, Uop NoA J1 ‘Anunod sjoym ay 10] 1U28Y "UBIUSI[ES
AUOYAOWEIL) "I21SNQ UDBQ I3AZN] *1SIIIIUT JO IR & SE
€193183 M3U A[213]dwod € palrels 1sn 24,1 Ing “181) pakolua
[ ‘sa % "Aqreas ‘aureys Keme paijup [e 4ay) ‘oures Iayieam
POO03 3Y) UIYM PUY *IUO-AJT,{ “JeI] B WL, ] "33I-K1J1 :AduTD
. —A1120) ISIMHD
. jsuotui —spdnd jo spuesnoy) pey
[ *aduep 01 s1uem ApoqA19a g jpastadins os 3OO 1, U(] :AWHID
¢143ne1 3q 01 nok 01 swes sidoad puy STYHD
"1eq1 pakofua [ *paise] 1 a[iym uny
Sem 16 ‘YO (“ananoad o pup dars yanb o saop [ dIaquIawal
NOA ), UO( "9 UBYY 121334 JBJ SABM[E 2124 NOA — way) Jutard
U339 3AEY PINOYS 3U0 211 31 NO X " WOOI[eq ANOLNG (AWATD
¢SUTOUEp JO 110S 1BY Ay (STMHD
INUTM ISE] [V (XUEID
¢SUOSSI[ [BIY] STUHD
*12)[21 PO 3Y1 SSOID) I AHYTD
jA1190) 10U seM DM ST HD
WA SEM I TANMTD
'21941 dn suossa) utouep uiad nok 1noqe L101s prdnas
JWIOS PBY 9 "UMGN(] UT 3123108 NOK 15W pey af] "131sey
ISB[ JOOUS §,318] 01UT PI[[ED JA[[IART] [RIDIIUIWOD Y (STHHD

‘SUBAY I PIUSPING T340 ANTISUOdSSI TS IO, (3 Lvy
- "L “IYIB) S [ABYIY SO (TIDOVW

127



67

¢1e Gurydne] nod aze ey
{sydnn) 2y <)
31 1] SuTyIAue 13W IIAAN] "ATSSLIYD) ‘PEIY
SSIUTSTI I[QEAT[PQUN ISOUI 3YJ DAEY NO L "3UNIIOJ 3IN[OSqE
ue ayeW j221n2301 sqO OMI 31 O jEIPT UL S IBY T TAHUID
‘sauTyoRW-FuUTMas 125 1,uop nok A1 ‘Suimas jo
11q PPO 3y [, "SUTITD} 1121 1B PUEY E 3503 PUE sauBy IAID ISTUHD
MJIIPUON (AFTTD
-drgspao] 5Ty 121j8 BUD{OO] — Y{IOMISNOY ~ [ENSN 311 ‘Y SIMHD
¢J1asanodk Asnq nod aay
“213U1 UMOP UI,] JUIM 1X3U [[BD) “{[& PUE JUTEU LW 001 Aay
- JUBUI — MO NOK — 210U 3q 1YSTu %or]q 1YSnoy: [ pue an(g
u1 11 pey Afuo A3t 1ng - Aepuoyy 1se] Auu[Iry ut apkorg e e
SUT{OO] SEA [ 1S2I21UT JO IANIBW B SY “A[[E3] ‘U0l B snf AMYID
~ My JARY SIUNE STY “OU ‘ON 'STAHD
- [jews 3uTyiawos ury
Furduniq papuatn | A[[en10Yy [00YDS 1B WURITHQ 3q J1.34 pUVY
“sepeMOU [00UDS JA0] [T& AU [ 11 SIIOPE HH '11 SAA0] 9 :AUUID
‘yonuwr Aes 1,Us20p 3 (SIUHD
$11 S3YT] 3y pUY ‘sno[nqe.] ‘AdHID
*A17B2 wr Wiy 103 a1ey SEUNsuyYD IUIG [SIHHD
¢UDTM JDUTS "MOM-MOM-MO/M-MO N\ [IIAIN (AHITO
* MO MOK [0S 1B S,9H ST¥HD
‘STIOULIOU? 1SN ST Y "dUE[ 31
10 100] 2Y1 1€ UMOP WITY Jo asdurT|d & 100) *3[QEAAIQU] FAWATD
“purtu 3, uop nok Ji s3In] Junfew s 9 STEHD
Jjmas
STy B STY], 'UO A1IeD 1ST[ "3010U 1,U0p NOA PUIA1d (A¥¥3ID
S[PRYITW (STMHD
"ysnq 18yl putyag
wozy sn Furyaies 8,3 Inq {punor uini 3 uo( - ° * udnradxa
Aur Uy *8U0Im 319m £3Y1 INg U JUTED SOTPEI USYM 1sed 31
30 8urya e 2q pnoa sauoydowesd 1yBnoy ajdoad :arssLyD
‘s nok [1RL Anq 1,2y nod astwoad 1 Anq |13y ng
("fBno) roq €24 )
[$3IND0Iq INO] (AUUID
¢sauoydowed 1noj 5001 IH STYHD
*$J1YSnEp PALLIEW 31} 10] 3211 PUE J[3SWITY 10}
200 — INOJ $33[81 3Y 1BY1 3H1] 15T PUE {SINUTLI U] I0] Wl

ol

128



e

oo

T

of

¥ ) "passtyy j8ueq (und o s YIUS SUET) TMOLIOS 10] 2UO
= USWO peq e A]211UYap s 1ey ] jardSew 313Uts y (3OO T tAMN:
g ¢ —no& 1ydnoyl 1 Ing :sni
‘118 12178 0m1 J0 Suoydowess e [jas 01 Jurod
W, Y23/ STYY 2qABIA "UIWO SNOINQEJ B 5q 1snur 1ey) ‘sak
‘4O "SNOUSAW 0S [[& 11 IpEW 1BYM S 1BY |, "9[QBAI[AQU[] 1AM YU:
‘NOA B PayUTM 1T 1BY | :STHE
CIBYA\ CANYE
1B PAUONIUIW J2AU NOL STHF
AW 1B PIYUIM 1T pUuy
'85q41reg 01 peor ay1 vo 11 12w [ PUY "P[I0M 32 UT 3U0 A[uo
241 9qAewW {puelaI] ut duo A[uo sy SJraIns [ jieya doig :Auu3
"SUOI[[TY "SPUBSNOY | :SI¥H
¢1PW 1242 NOA dABY 1B 39T SM0D AU MOJ] 'usawo
poo3 € 3q 1snur 18] “saf ‘YO ¢uIoy I[JuTs B (1M MOD Y (AMU3
¢ITSEA\ (STHH
¢3on] pood jo
lods e ey 1, usey “mes | 1eyMm S JEY) ING "y3ne] ‘peaye on
(*sydnpy STMHD)
¢ B NOA [[21 ] pinogy, "alay 1snl uroy 2[3urs e pey 1t
1801 1d39%2 m03 UmoIq A1eutpio An1oayrad € — mod € sem STy
'3810Y € Jo Apoq 343 SEY UI0dTUN Y “Y20W puE peaye 0N :AYAT!
"UIODTUN B SEM 1BU1 — 13U NOA MOD OU SBam 1By ] STYH:
*aka ayy ut 1yBrens
W payjoo] pue paddols 1t “u urssed sem | se 1SNl puy :A¥¥3:
= A1130) STy H:
"1 13U
&peqoN ‘jjasit £q Suoje 3unqrep "a8pn( Aw st POD Sy :A¥uIEL
iPIP 13A3U NO :STYH
"PEIY3I0J S1T JO 3[ppI 211 JO N0 1y3rens Sutwod
uI0Yy J[3UTS € Y1Im M0D ¥ {¥2N] poos INOQE Y[B ] ‘UMO]
21 WOy INO PEOT 21 U0 13 | 1eym ssang 133U P.NOA (A¥¥3IO
“MOU ISN( 10N (SINOV
"$aUBY ‘way) 23s nok [m 1aa0 WO :ITOOVW
"STIIYTIE S, 18 ¢OQL ALV
001 Jmi [[B smoty] 2Y§ (J100VW
:uu.;m@ :u‘“m%‘_%m_uv_.: u*%E TISNUT] ALVH
“PHGM oy1 133 185881q ayTsem ay yuryg
p.nod — urry 1e 8unjoor s,ays Kem 91 23S P[noys Nox :I100vVwW

129



£

‘Koq Ayon- saKd InoA Yy “PIIYd awospuey
K194 © 5 2 "poo8d 0s 10U aqAeW ‘[[a) “SHUBY], ‘pPoOD) (AMHID
*WEU INOA SMOUY Y 38IN0J JO (STYHD
¢AWERU AW motny] 3y
saop * * * A[eanaead wry o1 1a8uens e w1, ] puy "A[[BINIEN (AMUID
‘Ays 11q e S 9H SITHHD
“umy 01 Sunj[el putw 1, UP[NoM | "Wry 33§ 1,U0p
2M SUTI 2 “SN SUTYIEM [[1IS S, 2H * * * ISI[UI 01 [[11S 34, ]
MOYAUY "1B [NJSSIIONS 0S 10U §,2Y JJnis AepAIaad A[uo s 1]
‘UMOp NOK 13] 1,U0M 3 pue asne’) 31g B SUBAT 2410 "28ueyo e
10j Ay1rom Sunpawos 1e puey Aw AN pinoys [ 1ydnoy | puy
‘y8nous mouy| | ‘sax "aqAew ‘YSnouq 311 Y "10] EION (AHUAD
Juredg 1n0qE mOUY NOK Op JBY A\ STYHD
*1S3121U1 JO J211BW B SB — JasAw pastuidins irg 1Ay don
¢SNOLIdS NOA 31y STYHD
'ApoqAI1aaa Sursstua —
i8ueq-8ueq-3ueq — dn s, poo[q a1 uaym A11a0) pjo mou| nok
ING ¢111,UST ‘SNONOTPLI 1T "S$2am M3J B UT S3ABI| Aueduwrod
v "apedug [euoneuIalu] 3yl Yy, ‘sunysy joiods e
Op 01— SI1 2A1[2q J2AdU [[ N0 X ('sydnpT) jou ‘pon) poorn) :AWYID
¢sauoydoured [jas 0] :STYHD
[IYMm
1J0Ys € J0] 1SN [ *1$2J21UT JO Ianew e se — utedg 0] "pue[ad]
‘I1om = 212y sT awoy AWy 210Ul AUB IOy AUl 1, UST SA[BA) (AMYID
¢ésare, 01 awoy Jurod nok ary [STUHD
151y 24qpood Aes 01 3orq WO [[ ] INg :AYHID
¢01 3124 A\ STIHD
“a1ssLIY”) “a[rym e 10J Aeme Furod jo Funjuiy ] A¥UID

1SR cSMUane ]
*3UT 01 9{[e1 01 BUTOZ ST SUBAT d}y PUE Sa1NUTWT 5J0W OM T, :TLYY
2l 218y ‘s8uTy) AUBWI OS I (SANOV

"UOTSUIYaIduIod AW puoAaq a_uuiomaimmq_:wa.._ JLVN
Gl bl 5oz sanov
¢33y ‘wpy
Ieay noA ( “WIy Yiim swmn 241 [[e sydne| ayg ‘Surydne :3100vw
€1 Koy ate “3unyfel yjus10u 21 A3 ] I LV

=

iyorq awod
£M0D UMOIQ “OBQ WOD) ¢ MOD A¥on] Aw s 313y 4\ (snouas

(ydnojyqiog @y 1) —

o
B
4
1

130



Tt

* 12132801 SUTOUERP 31 A3Y ) ATDOVV
.,c_ REETRERAN
‘Surouep a1, K3y | (4i7mE)) :T100vY

POYLLID | (VS d2 12y cadnad!
i oef 13118 pUy STUH.
! ‘a1ey puy 0s adoH (A NUI!
“AOPUTM UBYNID oY) wodJ "nFFy pue NFTeW STAH.
; SSTOYAY -ANUA!
] ‘sn guyoiem a1, K>y [ (STUH!
Yuyg cAwAI!
= A1130) “pOony Y STUH!
‘plom BION (AUUT!
¢1B NOA 2IE 1BY A\ ‘STUH!
H7eY 1, U0 TANNE!
= A1130) (ST H!
("S27UDp PUD SWAD SNy U1 43Y S3YD) Iy AJUIppPNS)
aUny PooL) TAVUI!
(2157 21 01 uISY A3Y [ )
12y [[21 [1,] ‘STYH
*12Y 10§ SUTSE SeM ] 23Y []3 ], aUI 01 15€3] 122(q0
01 PaWaas 18Y1 U0 Y SEM SIUFY SIMSIS INOA [[B JO (AN YT
Uy —auTg (SIHH
Jf12m sTSUBY puy tAHYI
(asno )
“{2Bq W0 NOA UaY A, "W 15410 JWOS [SIYH
- noA
J1T1E YOO] B e [],] INQ SOTPRI INOgE SUTHIOU mOUy [ 1AdYd
yun( jo deay & 511 sAes 3183y "awm a1 Jiey 03 1, usacp 1] [STUH
ysod £1aA ‘YO tAMYT
'198 $83[2JTm B S 1] (STUH
"a[RS2[0YMm
noA 10] 11108 aaey pjnad | jauoydowresd e IARY NO K (AWYT
("10u s20p SANOV)
¢NOA pinom “ord8y 10 SUTYI 1B UIN (FLY
i 11 YIN01 L UpIp [ ISAND
1101 Op NOA pIp 18Y 4 '3188Y ‘NOA 10 pOOD) (TIDOVI
(o1pra 2y woaf Apifds yan(T ayiwt fuoun(gy

e e T T T

” NI\—

131



133

*3AE3] [[,NOA Uay) pue aue| 2yl
UMOP W 30UEP 1SN [ "SPIOM 310U OU fajour Aue >{[e11,U0(] :SIUHD
— 3 [JIm 31 AW STY [, *IISSTIYD AWN SIYI 10N “A¥YID
“JresanoA diay 1,ued nok
pUE 2IMEU INOA §,18Y) 25NEI2q uaddey pinom 1eym s1eq1Inq
01 PU1UT 1, UP[NOM NO L "UTESE 3T UO 1IN0 Y[em p,nok ing :STAHD
— 21m AeME JUIOD PUE ISNOY STY) IATIT 1AYHID
W IIM 21, NOA UIY A\ ‘STHHD
‘moA 1noqe pewr
122q SKBM[E 34, ] "WE | MOW| NOX "NOK INOQE PEW UI ] :AY¥ID
*£1130) ‘08 U1 1,UOP [ :[SIAHD
5329 OM] UT YDBQ JWOD | UIYMm s ALIew nok [ :AMUTO
‘nOA Je3Y [ :STAHD
¢oul
01 SuTua1sT] NOK a1y (*asnDJ) "ASSLIYY) ‘AW AIIBW (rasno )
‘yue1Iodw 210U ST STY ], “I91BW 1, USI0(] '] OP IAYDN 1AMHID
'spIom AUB MO I9A3U [ ISTHHD
£SPIOM Y1 MO NOA O(J :AUAID
(ssaqpuonowt
18 purv mopuum 2yl En&.\ Komp 33&3 saqow m~00<2v
gt  OETmCREpT
Kue [puuo(], O Srulag Se [JNNeaq se s 24§ (*andf 3[dmon
[nJnneaq e yons 2, A3y I, 13413301 [PM e
(~asnp XN B 5,945 UaMm SIA[E 298] J[0YM I9H ¢
(~asnoJ) n«Eo.s © JO [00] 181 1€ 00] NOA P[NOM "{ES §,pOD
Cyppe 36 T100J 341 TISY 1€ {OO] pUyY “aSTDJ )| SOUEP SEM —
Op 19A9 pjNoY 2JMIEa10 SUBAT 181 FLVA
#m. “INWIZDUWD UL 42Y 1D 363 pup suin) u_uofzv
;Asnq w1, ] 23S NOA 1,UED ES §,POD) 10, jAsnq w ] :SANOV
2138y
€335 NOA [T 213y 3WI0)) “P3[ ASED §,2YS — DEJ 19 12 3007 :FIDOVIW
<l .dm%aﬂmw.@ 191 BUTPES| 5,9 3LV
¢ 1,UST “I30UEp _E:nmun_ esaH "IIDOVW
2Ff -+ ¢ayssI[oo] Jo 1T
*3133y ‘uapied a1 punol SUTdUEP E Aaqy Euufz
(*mopuim ay1 10 ATDOVW sutol pup apiso sadod 3y sdunfayg)
T4 {[EUITUE 2y ] {10U sey o9 JLVH
“SWIIE SIY UT 13y SPY 9H TIDOVW

&)

4
|

s

BN IR e s b e

l

132



Aq[e ue 3225 01 "1 |
dn spuey Aw mo1y) 01 °(
a8uaeyo 01 ‘g
1IN0 11 uoseal 0]
no Jrey Aw Jeal 01
J1asAw waapal 01
e
JO 2suas ayew 01
1ds o1
pooiq 0
aaoxddesip o1
aepdn 01
2181 UONOY
1otmedwos e 0) SUIS AW SSIJUOD 01 (UONOR [BIIUISST
1snq | Eo..tg weals AW Jo auIos Jjo 1] 01 uem | :2A132[Q0
A1130) INOQE SJUBI 2B (UONDY [BII]

— clen < O ™~ oo

R R

[ 1OV ‘81 Lvdd

43

134 punoj oy 1ey1 udeD) Jo 3[S] 3Y1 VO Sem [, 1TTOOVW
(“qqipnour 1soup ‘Kssapsy sduis ays saop
2Y4$ $Y_wIpio s:00q pa2oj-§uoy zy uo Funind 51329 IIDOVIW)

_a P SUBAY JAT 9¥T] 2IN1BAID B JBYM S JEYT “938 NO | 3LV
€ "001 “SLIYT) INOQE PaLLIOM §,24S :T10OVIW

e SPIETTS
- :

. ‘
¢Aes 01 5.0 (FIOOVW

RON
jA1130)
—iA1130 — K113 s1 3weu STy puy jYy21q snoa1ysur pauwep
B UONS 3IB NO L ¢2EY ‘J135IN0A 01 UNSI] 1342 NOK o(J SANOV

03 310UI 3ABY P3G 307 JO S1SE3q 941 910 01 § HLVY
. “Kep
[TB 3YdepEaY € JO 31g “paread peay Kur 123 01 1no duton :saNov
(“400p y30q 2y1 01 5205 pup SIS SANOY)

) ¢318D 3Y $20(]\¢ I YsE

SITBTINJUT A[[€3] __ac.B g | pyQo | 1eqm T ST

L ¢ ST TETTIEYT, » 3LV

OWEU UBNSLIYD) B SBY 3| (SINOV
_UTese uny sasel A[usppns Inowny 3y7
[mun T«uz 19YIOUE 10§ SUBAT Iy 335 1, U0M A|qEQOTd 3/, (T Lvy
h € -dn
s189Y 11 KM 241 Y1im op 01 BUTYIIWOS "3WM E 1€ $1NUTW maJ
© = 1SB[ 01 SW29s 17 [1e § 1817 11 Y31 Suosm S JIABYA\ (HIDOVW
T "3utdue(q KEME 21 AU [1:TLV
Coopui __
Y1 wof Komp sacous 3LV *ffo n swani ‘1 sdojs ‘135 ay1 01
$203 IIDOVW “a5payd-pru 1 fquappns sdois uay; puv spuoias maf
D 4of sanui1uod sisnw ay; panxa aavy Gy ua1fy *[fo aoupp Oy )
i2UIM STY1 J[QBAI2QUN 38 SUaWO 2y |
i9YT1191 1€ SU3WO 1)1 3um) STY) farssuyn) Sw JAINIG (AUYHD

P

133



AN SUTUMED 2Y) JE 2501 E SB 199MS SE SBM UG tTIDOVIW
vy ¢ 100WE Uy

33
er
U s1 AL 2188w “Bulj[ef ), Uale sIaquing

T.mu_._ 2UT AUT[[N
jesyring quE:m a1 1218 A Joj qof B 2q 10U Rl 21971

,8UTqqos e [[
Jjo U0 o1uT 3sde[|od 11, EUTISTI) J91J€ 323/ 3Y1 10 339M 1X3
PUB|SILOW sA[a/M] Jay10Ue O] UTESE JJO St

e " (421 ap15aq 1S puD 431 01 5208 A1DOVW)

s ey (IIOOVW

@) -+ peay A 01U SUIed 1Byl AYm MO
o1 3 Jutup

ILVA

p 1105 oU10S — 1804 E 1M SUTH

HPTES 550 SE 91 Yot 1,UpIp sJosno1 STY paidiouE SeMm

7 K0Q 911 — S|TTY {0eq () WOIJ A0qQ AJUIIMS gunoA 1By [, (ALY

-318Y ‘asdEeqod 011noqe s JuryioN (4Jupap) ‘ITODVW

@Yo1age]y 2sde[j0d 011M0qE [[E S 1] 73900] qonu Ja19801
T

4,
AR

| OT INOA 1€ pIey YoM I ALV
£1011-X0J B J0J S O )\ "MON
(122 aa1f 10 sy00] pup dn spupIs MOU FIDOVW)
(1xdeD) Jo IS Y1 UT 118y STY (NS
“3urusow ) Ut IpN Y1 YIIm parTes 3y y3noyl puy
¢3q 0111 1UEIW 1 UPEY 18] MOYDLIOS INY

SN021Y3N € We [ 1Yas,24s ‘I~ is8uos ueded [NE 30y

7O Spaom a1 MO TIOR SE [[oM SB S19AE1d INOK MaUY NOA JT (3L
,/1adeD) Jo 3[S] 21 U0 1aW Aoy Eu_._?o__

¢ 121 punoI SUTWOO[q SI2MOY Y1 338 [[1S UED 1°40

“331) INUEM P[O UE JO 3PEYS 31 IEUIY

—

bl

i
i
i

2eap 0171

AQq 0170

wadar o1 g

dumfor g

uds 01

waapal 01

yound o

O[] 01

ysers o1

unj ayew o1

[Tey O1

2SI UONOY

umop aw ygram

1BY1 SUTRYD 1) WOJJ J|2SAW 19BNX2 01 (UONJE [BNUISST
2oead Jo Juawow e juem | :2A0220q0

2133e 1e sdeus ‘Auan saweq f1ay 1e

pa[[2A saudy Aym puelSIapun 01 SaLN 2BY (UONDY [BIANIT]

"'(\lr'ﬁtrll.n\or-.

&

[LOV ‘61 .1viId

134



punod 01 °0g

mna ol 'fl

uo dump o1 8|
no yoear ol L1
puayaidwos 01 '9|
UB2[2 W00 01 "G
SSAJUOD 01 "§]
yorlap 01 ‘¢

dn yoeq
10§ [[ed 01 71
I)00s 01 "¢ Joems o]
1 jo mo JrasAw [ind 01 "¢ §S01 01 01
au1y e 10y dsesd 01 "6 peojun 01 g
wapqoid UM '8
2yl JO 1By 241 03128 01 "§7 puIWI 01/
Mo 3[ 01 LT Wwiem 01 ‘g
saka Aw [[01 0] "OF o[ 01 g
W31 e 03 57 [teyy o1
308] 9y Ul avIs 01 ¢
121SUOW B aIels 0} p7 Amsnfor g
pa91q 01 €7 $108]
el 017z Y INO AB] 01 [

S| uoudY
21UBPIJUOD B 0} [NOS AW 21Bq 01 [UONDY [BNU3sST
‘JlesAw uapanqun 01 Juem [ :3A022[Q0

umo) ut pauaddey

1BYM N0GE I 21} A13TRJA S[[91 218 [UONDY [BIT 4

> > &

[ 1OV ‘0T 1vad

gt

B WE [ pue A0q A3[ON] BAIR NO X "I3Y1B] HUTOSPURY B IARY NOA
534 ‘Y jUOOS — UOOS ~ UOOS — J21JB 3[A3M U — {IIM IXaN [SI¥HZ
¢U00S MOH :A09
iS13Y “saj jSa A "aqArwl —aqAeWy (pasopr saLg) (STUHD
¢ U00S 3orq BUNUOI 3 5] 1A 0S
(" winy s8ny pup uny saovaquea Guappns ay )
‘SaWod
31 AWML IXHU 3Y) WY y11m 11 Buriq 01 Sutod s, ay pue 231G 5, Uew
B =231 3[JB[q B — NOA 10J 3[2401q B 1YEN0q SEY Y PUY "YYYS :SIMHD
(0P AY S0P IBY A, (AOE
11 1e INpIapuom s 2y puy jqol mau 18213
€103 SBY S ‘MO 01 1, UIIB SIYI0 Y ], "12J3S B NOK [[31 [[,] :STUHD
‘dnaainy:iog
¢ JWOSPURY 3Y 1,US] "2WOSPUEY S, 21 'STHHD
‘wids 1,uom 181 dor-Sutuurds e swr 108 218y UNY (404
j2WOSPUEY 31,N0A $YUTY1 3y puy "81q A1aa
108 34, N0A $YUTY 9 *2UE] 241 JO 100§ 31 1B NOK MES 3 pUY
"U2M10810J A, NO X *SIUITI XTS JO dAY {PIP NOA 52X "YYYS :SIYHD
*210Jaq WITY MES 124U | (pasog) tA08
¢ W JaQUISWI NOA O(J ¢ WY JO yuTy)
nof op 1y K, WY 1 300] Pood B Pey 94, NOA MON] “[]2 A4 (STHHD
. (- Gpouuapyuod ‘Gipanoxa
‘K1428v2 sypads ay ¢ "wiry apis2q umop s18 pup wiy 015208 ‘sary
1 10 K0q 2y1 5225 2y §  f1a545y Gundiny 1/ yonb 512112 STHHO
AAY SYI0a pur 4oy sPIOY ATDOYW )

[

CTUOAO[ AN ARy 21BY (FINOVW

TALVY
YUys -gronvw
T

110 JO 3WI633q PINOM I8 M — dfi U3501q 315M 38101 STT JT=11071
wﬁxE IS0 1 JT—PaTp ] J] {9503 ST[[B JO 1SOWI AU SILTIOM TRy INGLE

("1fa7 sazrua
TAYHOIW "2y punoip utp 42y Snd IIDOVW “Saud 3ys SQE
MR TUODTEY 01 SUTOUEp AEp 341 P
£ ﬂm|o KEP [[€ 15([1580) SUI0L 16 34 J]IA ST JO 94

135



G

Yn {35831 ATBTER ALV
. SO
Fuimayd 31 Burmayd A1 SUTMIYD PUE SISOT ALY Funidng
‘1 8urop ‘11 Sutop 11 Futop s ApogArand,
(:Apsnoonpa s3urg) ' Jay0 211 8,133y “[IB 1B UOSEI ON *H1 DOVW
J[ensn se BUTUIAD STY1 1T 3yBW ] 1,UPNOYS Aum
¢11,00p “3uTuaA2 L1942 B2] 3 HfEW | (Kja01s52488D 150U ) [SINOY
-feporisn( aseald ‘w127 1STYHD
-2188e W ‘23131 Sun{ewr ur, [ (SINOV
‘apEW PE21Q-BPOS 18Y1 138 [1,] “11EM O
pasedaxd a1, nok JriQ Hunyl [ ‘oml 10824,2%\, ¢SP0O1BWIO] UM
Furppa Sutyawos sdey 13 181 Y BfeU 110q 1,34 31 0ovW
‘1@FeW ‘B21 59U {BW U 12 ISTUHD
(BT I JOJ S 2B
{gUIWATIP ATEp 3U1 ‘S$[I18 ‘MOU pUY "Plom {1 10§ SUD{OO]
PRIUIWIAP 3Q 1, UOM PEIY § UBLT 100d a1 1B 0§ — SISOU, —
PIED 33M B [IIM [ISMOPUTM ST U0 WAy 1N (W00 STy Ul SIS
axrp e[ pinogg, 2188y ‘mymneaq ae asoq ], (Kyan{}) :IIDOVW
INOA 10 {S2 & (STUHD
JourIo :SINOV
'ssmy S1q e pue 9138y
“noA 012407 [E122dS STH “[[E NOA 01 3A0[ STY SPUIS Y PUY :STHHD
q - £70TES 5 61 SO TOT SPIETIG JUTIT TR, 3LV
*SIUW TUIOD
sy uo Surpuadap —0M1 10 Y29m B UT3q [|JBYL SIWHO
© -FEqS aQ SWITIXOR (LY
"Paq 3y Jo Ja}J0 3y Joj yonud Araa nod yueyl o1 sAes 3
(*s3504 ut0s SurdLipa §13Y § 40P §20q 1 ySnouyi s:a1u3 SIN oY)
*2INUTW STYI SN[ (STYHD
}¢3( STToUOT 10U § AITaD) 1ALV
{PaUING J3A3 34 M
401 BUTITIX3 1SOW 1] §,J8Y1 * * * ST 1Y SMAU poo8ay ], :FIDOVW

213y smau moom 211 §,18yM pu

T (uaymy

a1 011 s23uDP pup Wy 310f2q AjsnonviaY sananoard ‘sydno) 3y <)
jsaka 5 Jayiour oAk

248 NOA :£0q Ao ‘NOA 10) SMaU POea JO 11 JIIOUE PUY
(*&jyday wary sass1y pup uIDID UMOP SPuAQ uAY) 132{ 431 01 5128 2y <)
‘uRWOM £3oN] £19A FAIIA

iR i ol kS

NP

ulym 01

Funs o ¢

wrdor g

waunuoddestp idwane o1

IS UOIY 4
ssauisnq
s.21doad 12130 30 10 asou Aw dooy 03 :uonoe [BIUASSY 4
ssauiddey  s1agio a8emooua 01 Juem | _uZ._Hom.EO é
pauaddey
Sunqiou J1 se $108 210y PUR UI SIWOD SLIYD) (UONIY [RISNT] 4

[1DV ‘1z .1vdd

136



uafe 01 07
ur angd 01 '61
2INsse 01 Q1
[25Unod 01 L1
. u3yos 0} ‘9]
ystuowpe 01 "1
s1y) 01
dois e nd 03 'p
squiel 01 "¢
30B] 2ABS 01 7|
dn
J1asAw yoeq 01 [ |
AL 0101
ageinooua 01 6
pyedumlor 'g

dn a[ppno 01 67 wyie o1 L
pu 01 ‘87 .H.OMCE

Uo1Bd 01 /7 B OABM 0] 'Q

qep 01 '97 E.ﬂo....wﬂ._ o ¢

adeosa 0} 67 Jjjoysneror p
ua)Iesy 01 "p7 JiosAw

12d 01 *¢7 199[[00 01 "¢

UMOP 212S 0 77 dodor -z

12215 01 [ 7 pnerdde 01 |

um.: EO_HO..@‘

red 14811 o) uo }orq 0I9Y AW 13S 0} U0V _E::omwm
Jresuwity Suruwep woly 12y1o1q AW dABS 01 JUBM | :9A123[q0
11143y 01 satn 218y ‘eFueY INOGe UO SUE)S UIY) pue
A111e13 J0 JUAWOW B SBY Pue Ul SAWO0D YOR[ UONIY [RINIT]

[ 1OV ‘Tz 1vad

o & &

Lo

¢SILITAS [RIIS2UR Y1 UT 2AN[IQ 1,UPIP IAOR
sdeysad spun nod o(g 2J17 13410 Y2 UT ING IBYY MOUd] [ NOV(
AWM 1Ay UT uTeFE NOA 238 19A3U PINOM IYS MUY 4G (STMHD
"SpJemJI3lJE 1e1)
INOQE PaIapuoM ULJO | “BUTHIOU PIMOYS “J2QUIBWAI | 23E)
S IYIOW PUY PUBY B PEY OB NOA NOA U33mM13qQ SBM 250y
Pue Y81 S I9YIOW UO 313m BY PUE NOA PUY (SINDV o) :MIV(
“I2A2 SE [NJUINEIQ — 3INS 2q ABW NO X :FIDOVIW
'S1821 Y11m AYD10[q []B SEM 2DBJ JNOA S X MOV
¢ SeM (TIDOVW
“12IEBIEW “GUTAID NOA JaquIaWal | puy NOV(
or[ ‘moU a2 1a113q Yonuw 1,UsSt Itey] 3y [, 'SIMHD
‘purr A
ut ydesdoroyd e ayy 5,31 — jydesdoroyd e - ;aan1ard-eiaures
B —¢21n101d € — € 231] S,1] "JJO ]3] m0Oq 31 ‘puey Inok pasem
AYs SE pUE {313y INOQE I1SN( — {M0Qq B — {MOQ B — ¢ pJOm 3y
seym —jund Aun e - yyuid Aun e yoelie 01 pageurw pey ays
nq 1rey Aue £1201eas pey nok Junox os a1am no g ‘aur e
dutaem pue puey o4 Surymes pue uonels Ay Jo 1no Furnd
Sem UTEd) 3 se dn nok SutyTy Isylow Jaquiawal | *Aeme
UM [ UaYm AQRQ B AJUO d1am O K “SLIYY) ‘ow 3a1910.] M0v(
"BUTISIIYD) — STIYT) STUHD
¢ —S1STy1 puy HOvI(
¢oe[ ‘nodk a1 MOY 13190VW
12131y pUy 'saudy puy NOv(
| STESATIALYN
B S1] " sem purwt Ay “uopled 1noA 8aq |

("sapnus
2H 'St 3y 24aym saouy 31 MO N " puUno4p sy00] pup ffo spo1 aEy) % %
AU JO 1821 211 10 J3ATT
241 JO JUBQ 3U1 1B UMOP 3q [[,] ‘2w J0] Sunyool s1 ApoqAue

$421f10 2171

Jo 240mp saw0339 2y mopN "23YMas]a U IDIU 205 UO TUIN
212m 2y [1 50 “‘punosd ay1 uo saks ‘yovq siy punfaq spuoy ‘o0l
uay Iy Y1 550430 Kpynnb sayffnys apy ~siaruz AoV MAHLVA)
¢nok a1
‘daarse s 10u 51, N0k ‘puaLy AW ‘tuodIRW (01pD4 3Y1 1D MON)
** * s8uos ueSed [ne asoy Jo spiom

2Y1 SMOU 3Us SE [[am se Jley s1aheld Joy mauy ays JT :A100vVW

P
Al

137



- sso2 A1aa asam £ay1 pue f1ealk 1se] asnof{ peaY S.&oé&ﬂ
Aur o3 sw parroday "AdU0W SIY (BT 1, UOM [ ISNEIIQ JUT YUmM
£18ue os §138 oy puy "s[errdsoy pue sjOOLIS PUE SIYINYD
10§ Asuour jo s10] nok 2418 Aoya ysySug 2y yim aiesado
-02 no£ JT *yaeq 08 | uaym sdeyIa "1 S[EI 3Y ST ¢ PANBU
Suto8, wory aur daay 01 — ereduwre)] UT WITY GaIm PUIHIIM
e puads 01 aur Suntaut sfem[e s1 9 "2ul S[[BD Y ‘1SEIING
ysuy 2y [ uny a1 [ 1nq 10 2 13y [ pue 3 "UrW En.nn_.___ﬂ_m
E S 91 "1 Yeads 1 uom Y Inq TTYEM S smolny houoﬂmmﬁchcﬁ_wu
103s31d 31 [, "12UOTSSTUIWIOD 1DLIISTP 31 WOJJ — jUOTIBIISIA
B — ¢JONISIA B — B DABY am J1 I() "ysI[3ug yeads am .__,_wu
sueadoIng Uy, ‘Iyems *ardoad aga 0], sa 4 awm Ayl [y MOV
¢qorf “215Y1 10 WM S [[E TYEMS Yeads noA pi] (FIDOVW
( .Emu_.g
-+ saIg)d
srour uo 1nd pynoys J sdeyaad syunqa [ * * * 1a118W 1us30q
"PUTW J3AIN] *3UI PNJasap SBY AJe[nqed0A AW 111507 dUQn)
¢ = 1EY1 J0J — 2[OYM 1EL)) JOJ SUIEU I ST IEYH 'SUOMIEIUEIUY
pue uouep 2Aey no { ‘a5y1ioes dn 1ayj0 no & Surpn| eniu
B 24BY NOJ (4721012q12p ‘Ajmo)g) ¢ * * * SNOLIDISALI pUE PIIJES
B 9QLI282p 0) pJOMm Y ], 17 10U 538 ], ¢3[2€123d§ ¢ 10] Bunijoo]
w,[ pIOm Y2 §,1BYM 0U “ON] ¢ MOYS — OU — ¢ UONBIISUOUIP
— ¢11 §T “pIOM 212 10U § JBY) — UONIGTYX> SUNIIXD A1k B S,1]
1808 SunoA e 10 1315004 B [T am 1w aseadde 03 J0 - EE%
Y1 aseayd 01 1UEM M UIYM BIURAY UT OP am JBYM 5 1BY T IDV]
“{2u 511 Futim o1 Sut0d :m.m
s{ep asayl Jo auQ) *y2e[ ‘uLre Awr 01 PIP I IBYM HOO] :FIDD¥YW
“Jutqr 181 woly Aeme dasy (1215001 12d $,3150 SR L (SINDV
“Juruzow sty dn ayom [ uaym
[[Tsmopuim Aur uo priq 211y# 28Uens € sem 2124 [, j1ysra
-K14319 sem oY [un paalf 183adreys (1B pUE UBW SUTITPAW
[E20] 1N0 01 WY 143n0iq [ PUE BMEN() O "WIY JOJ m:.:m ou
op pnoa A3y a1nq efedwey] w1 [e11dsoy 01 paysng sem o
‘135ad1eyg 12138 15911d UBLIIAN Y *palp 1SOUWI[E PUE 151PPE
Ue we2aq 2y 181 surainb yonu os oo s1sarid no jo auQ OVl
(.- RSP ST ISTqT I IYET OT P3SOAANS 37,10 [ SUTUSAT ST

(TE3E SUTDPSUIT 1IN0 el 01 13810] NOA 1,U0P PUY [U3ABY

OTTYSTEXTS SUTO S SEAT IS KUY OUR TES B SER
Qﬁﬁgﬂaﬁﬂﬂaﬂ.ﬂ TOU, |~ 6415300y (JLV X
- rookl
J—

e’

138



'A0Q PR B 10U S 2 SIHHD
‘Aoq auy s ay A0VI(
- os asoddns | - s34 = ] [STUHD
¢ PTY2-2A0] B §T [3BYIIW O (STHHD 0 ) ™HOVI
‘SN JO [Je 10§ UaW 128 pur IMoOQE 1Ny [, N0k
1ey1 urdoy 21,24\ "y2€[ ‘1BOQ 2UIES Y] UT [[B 21,24, 'TIDOVYW
*IIAIN] ISTUHD
¢ PILATBUT J2A2U 213Mm NO & “HDV(

071 JUBAD[9] 5,181 JBL[1 100~~~ OBUIS|ax, © 51 SUPAY T

- Halmdﬂﬂl‘__lﬂl%ﬁ; T 3130 SEM J0TE) § PRI ALV

4 gy ol
*parlIEwW 10U Wl ] :STHHD
‘puEqsny INoA 199U 01 [1S 3ABY | PUY 1ADV[
‘pumu
1,U0p NOA J1 ‘s21n] SUNER *2I3YMIUIOS 2191 PUNOIE § 3] [STUYHD
- *A1z08 ovl
o OB] TBUTISTIY ) (31V)
"saudy ‘Aepoi [aeyory Sunok uaas 1, uasey
1 (STYHD o) “yey op 1] “20ey “1Y31 a1, nod a1ns w J 10
%u? STq 10]

18315 §1] [[PEyoT)y SUnoA qiim 14 Ewaﬂmu!m.umuq.ﬁ
‘§3TZesew siaded 15q00q J.l.ﬂ mﬁ 31vd
,_

"3DURP IO (TTDOVW
‘sudts ayeur 10 OvI(
'suBis ayeUl IO FIDOVW
¢nod 1,ued 1aredrey ‘anod skempe ued nok puy
'2010U 01 pIUIaas ApoqAuE 1BYy1 10N “spIom 153[duns 3] UA2
JAQUISWAL 1 UP[NOD | UIYM SAEP 219M 21U 180G U1 1T IBQ
Junwo) ;a8uens A19a pUnoy 1 1eym mouy nok ¢ “1ey) 108
I pe[d os w, ] jAunwraiay) '131ef N0k 01 1 moys |1, ‘syunn L
Jo 2uo Ut 3t 3ABY [ "UMOID 31 Jo N0 dn Susur sawnjd yornso
AIYM SNOULIOUS I3JY] Yt 1By JENSURLI [NJI2pUOM B Sag 3NDV(
135314 s1y1 nod 2aef IPUOISSTUNIIOD 1DNSIP Y T (SANDY
¢NOA Fur[(s1 [ sem 18Y A\ pIoa afduns e gang
jAUOWA13D & ~ BUIdUEp 11 [PNILI 21 “BUTID}Y0 3] (1B
ua110810] 2ARY | PN MOE] | PIOM U1 S 18Y | jAUOWAI)
~ YITm DUIOY 3d{E]1 01 1Y [BIUOWAIID § JOUIIA0E 1SE] A1 JO
1uasaxd v aw 2488 5y — [ Auun) 4194 sem 141 1ySnoy) ay — wiry
01 34Qp0o03 utAes sem [ Uay g, WY 1] | Ing "$8013 A134 ‘YO

e’

139



w16y 250y 1D2Q PaunIdNAIS D N0 102q 0] SuSaq ay o N “uiDip
pup — utndp pup — wpdp 1 saop 3 py “uay sasvayd aypus Gyr
punos ay | "4ay1a501 way1 sayLs pup ‘sany ay1 fo suoniod ‘poon:
Jo sa0ard o dn syond NOv( y333ds s, TAVHOIW ut uiod syl 1)
*I9A3 10 1J3] 2ABY
pinosm saudy pue asoy yioq Jaquiaidag A[1ea ut Juruzow
auo dn jem pinom aYs Uaym 1Byl pue Apdinb os a1mnb
dn ¥{Ea1q pPINOM 3UTOY Y1 1BY1 SEM UIISIIO] JAEY 1, UP[NOD
ays 1eyMm INg 001 ‘saudy 1N0QE ‘UMOW| 3Ys peY ‘puE
- as0y 1Noqe Aseaun Suraq Ioj uoseal pood pey Ays puy
"sIoqQuInu Jur[e) I
uB( Yor[ J9YIE] YITm Op 01 310w pey 18yl y3noye ‘uedaq
WLI31 M2U 312 UIYM 3OBq 1Y »yel 1,uprp 1satid ysired ay ._.
*[ooyas [ed0[ 31 ut qof 12y Sutso] Inoqe 1311 sem dys puy |
*3S0[2 B 01 MIP JIUIUWINS S SE JIIBI[D 3WEd2q 1em waommoh
10J 1N(| “PISNJUOD SEA PUTW ST HSNEIIQ 10U ‘siouradns sry E
JUI0Y 1UAS U52Qq PEY S| 0B [ A[2U[] INOQE 1YSU SEM S | !
*13A0 SEM BSEUYSNT JO [BANSI] ,
31 310J2q PATYINJ 213M WY JO JWOS PIIPUT "IIEINIOBUT
1B1) B 1,UaIaMm SSUTPOQRI0] §,2183] JUNY JO WS TIVHIIW
(unSipipa 12y §128 A 1¥ wanand aur o omn 5308 N[
S T UEsTpIEY
AUT'S 3790 /4 [ PUOJSS € UT N0 1.1 PUE JJO TTEISTOL K {
.v,._.un, TIOA T8/ 01 3[JBq NOA JABY 2M [TIUN 18 151J€ AEp 22 i
¢ € puE Ialje Aep 31 pUE M01JOUIO) 3UTY1 SUTES 311 O [[IM PUY _
quda.ﬂ. T[.IOA US) pUE SUTOIpaW IOA 35 e1 [[,NOA Uyl puk m
[T 0T TUOT] WoY) TSAed 31 PEaT |[,N0A USYT pU¥ BSTIN0A" _
139 J[,NOA U1 PUE SoWN 22141 UTESE dN pUE PEOT UTed g1
Ep oTum daﬂjgﬁggg !
1 €INOA ISTIIIXD IE] 1 UOP nom J1 sAes s10120p 31 pUY [UIIoU !
ce uﬁﬂﬂdxu 10U 518 A3 3350 USIP[IY0-9A0] [SLIL0 3M SE
| . y3NU pPUE MOU [ESoU0(] UT quaiiﬂﬂaﬂ“ i
L+ ON[JF155AUT TOU 3155 10U 350% 10U § [ Joaat hoA
07 UI33§ ABU 11 SE 99UEITS BE Y[ (10U Sey A[uieiiad aqs (ILVA
¢URIPITY2-2A0] 12410 NOA JABE] " 2q 01 1y3noy st p[oyasnoy
10K 31BUMICY 210W ) “aeY NOK USIP[IYI-3A0] J10W
Y, "UDIP[IYI-2A0] IABY O1 1358D 1€ UdWoMm ESuUeAY U] HHOV[
“wy Ay 01 AON] [[B I3 [SANOYV
“uITy 2ABY 01 AN 31,N0K HOV(

140



TR

e

BET

44

(200 ssajuoissaidxa y1m yI1om S4ay10 A4 )

b ¥Jem IN0 10] 03 [,om MON
(*ffo uay spnay pup wap sy sayv1 Y S)
¢, P{i> 3471 01 8U0[3q A3 L [SInO 1, USIE
A e :
el (*punoad ay1 uo way) s220)d Y S
“way wiof syaus 2yl sayo1 Auad pup OV 01 5208 MOU ALV
‘uotssasdap e oyut asdefjod
ou ‘Gunuswre] ou ‘SUTGQOS OU SEM 21311 UM SIY1 ING "IAIITF
pInom apuiq Lue se paaatid taylow Aw ‘apedug [eUonEUINU]
21 yum 143y 01 JJo 1Uam 3 Uaym puy Zutduep
J13Y1 JO PUE SIATISWIAY) JO AJUO SNOTISUOD 13m A1) JWm

SIJY INg YSNQ IEY PUTYaq WOy AUOLIAIID 3] PAYNEM |
*sse13 Y1 $SOIIE 123] 112y JO Jadsym
PUE ysims 211 A[UQ) "SPIom oU ‘Apofaul ou ‘3utduls oN 28]
paurnidn 13y pIeSal pInod ay 18yl 0§ WY WOIf ABME 2UEISTP
aur aey1 asnl 12y Sutpioy tayiey AW uado Anpydis yinow
I3 “paso[d saAa 19y IEQ UMOIYI PEIY oYy Yiim JaYlow
AW "uoneiaquap Asea yim “A[[ewio] ‘Amo[s ‘urede dn yoeq
PUE JUE] 311 UMOP UaY) PUE 2Jenbs 1eY) punos pue punos
S3[2TD [BNILI UT “31341 1SN {D1SNIUT INOYITAM IDUEP B SEM 1T WM
ST PUY "SIDISTS UIISUN ) AQ passaunim ‘191112301 paouep
A3y 210w 25U0 ‘9FLTIIEW JO ULI0] [BUOTIUIAUOD B YFNOIY)
08 1,uptp 2y pue Jaylow Aw YInoylfe puy ‘pinom 3y pres
3y SE 532am Jo 3[dnod B Ut ydeq JWOD PIP A1 ISNEIY “IoY1E]
Aw 1noqe §ucim 3q SAEM[E P[NOM 2YS 1BYI JUNI JO INO 0§ 1M
sarmieu siay asoddns | -1ayiey Aw inoqe Suoim sem ays Ing
(:Burddors moynm sanuiuod TIVHIIW "Fumaqueawss ‘uado
Apny8s ymow say ‘pastoa 22vf 12y ‘paso)? saka 12y spY STHHD
AUy ‘mopuim 2y yAnoay! au0s *i00p 1uoLf 2y1 10 W0S — Wy
Suyoipm jp 240 SANOV pup JIDOVW pup ISOU MO N $4211U2
S0 Uiy Fury,om ‘Jjus SpUpIS pup uapaod a1 01 In0 U0
ALY '21QIpnoui 1S0WID PUD 3)q1suayaidutdIul 21 1Y) SpUnos
JOUOISDIIO Syl — SFUIS ~ SAanImd 2y Sayfnys—saoupp 31y SO pUY
“Kqpoonuy1diys furnow 133) sy punoad ayi uo safa sy ‘4200 1uaq
Apy8ys Apoq sty — oonpi sty 01 3wty wi 22upp—alffnys 01 suIdaq
MoVl ‘yazads suy samuuod TAVHIIW $D puy “aunsvapd uay saard

e

C

VALY

141



§2]SNO1 pUD 2]qD1 311 01 £50L00 FIUDP painiaddnxa 4y saoupp 3y <)
. gduq s aaydwed ayy,
UBABIED INOA 2p1sag, (-sTuiS)
. '2UIGPOO /4 PITA U0
:puny{ UT 1U3[BATDS 341 1) *JUITUIAUOD INOA 18 aseard m::va_
U "1G3P B S11GIP & MOyAUY "SBUTYT 3501 JTYS 1, UP[NOM|
SUBDILINY Y "WITY 01 UASI[ NOA PINO/ jPUTm ydnoug _mHu._o<2
Kym s 1Y) {puIM YSNOU2 I2A3U SBM I3 ISNEIY irod
“pIp 13420}
£a1 puyy “punoid 241 JJ0 138 192U PINOM ST [NE asoy)|
fuuad e nok 13q ] 08 sy29m 221y ], "op nok ‘sak ‘yo ..mﬁ.oﬁa
10U 0p | ;A0d
*A3UOW W IMO NO X (TIDOVW
“3uruaisip 10U W] tA0H
¢Qnd ‘ou 183y noA (1
(*asnp ) "SSNOSIP 01 JA1IBWS [EIDUBUY S[111] B IABY | PUE NOA
(:ssaquuiawiai ays uay J ~Suos ay1 fo auyj 1xau ay1 suiny 2y S)
‘[ooyas paiey skemfe | ‘ponH :IIDOVIW
-sAep U31 J3YIOUE 10] 1JEIS 1, USA0P [00YIS [A 04
¢utede j0oyos 10j Apeal $300q moA Fumiagd nok 31y
. (*sppuarowt Junnm
ay1 1D 1200 500] 2y S ~28uD1 2y1 U0 UDFIINDS 3Y1 pUD 212y
ay1 ST 2ys S12yoNq JULZ 43Y WOLf puD UaYI1LY Y1 OTUl 5303 Y S
. rono[ [ Buosay]
‘opeuesas 1ok sw Aejd ‘Yo !
*2A0QE Y31y s, uoour Ay J,
‘AsdAny ‘our 01 Aepd Yy, 1I19OVW
_
13615 npond
jonsn 431 u1 mWr._.um ELV AN 12} Ul spm 3Ys §o passaip st EURY .._..muaﬂ_
Jo s1ayonq yurz omy Surkupd 1f2] s4a1ua a1s moN ‘Suwrduis ‘sayovo4ddo
ays sp JIDOVW o1 uruaisy ‘127 advisumop spupis TIVHIIW
"103s uapiod a1 a_ﬁumq
upa] — uazsun Jjus YAOTLIAD d13y1 — sy ﬁup\m.ntwnﬁarm ‘A QoI Uy Yy

ay1 uo 412dpd w05 puD 3]110q YU 431D 530 22401 ‘aaquarda g \_@Sm

1OV

142



a4

JUI0$ BIURG 01 11IM pue Aume moN (*sadod a1 dn saayind
ay§) 'pIp | p3ApuT ‘saA YO "[RRYTW PIP ‘s24 4Q 13I1DOVW
(AMBZe 1UNY <3J1] INOA UT {1 € JO TBQ Y] UO 1ES JIAIU NOX “A0E

jlusoyiudewr
~qn> ‘1eq ay1 uo w ind ing “jsAw £q 10U aqAeW FI9DVW
"1,Ued NoA mowy| | 1A0H
‘OS UBD [ 1FTDOVW
“ap11 1,UB2 NOA Ing {2131 0§ '121SEY 1SE] [00YDS 18 PIUTE3] | A0S
1, UOp NOA :FIDOYW
j9pLI 01 MOY MOUY | 1AOH

¢3P1I1 01 NOK Yoe31 01128 am
ued 0y iMON (¥s:g A2 ) -+ - noA pastwioxd 3y JTOP A (TIDOVW

aw
pasrwod 3 *aSNOY Y1 01 213Y PIISATIP 3q 01 BuT0F $1] (A0
¢foq £on[ 2341 nok 1 Uy (F1DOVW

‘1q s, uBW B
— 331 Y0B[q € S,1] "¥33Mm 1xau Funuos s 1] “J[asInok urmy ysy 1A08
¢1ey1 no& pro1 Appep Mo A (£1/08) :FIDOVW

(*31qD3 2y1 01 SWANIDL 3Y § *SATUDY? UIUUDUL 42 [)
i219171 0 “Auuary u11n1ydnoq oY “Aepol all pio1 9 A0H
¢3]2£21g © noA 1ySnoq sey Appep Jnok (FI0OVW
iprdnis — sun 1y8noq sey Appep Aw ax1q 34, ‘:A04
*3jok21q In0A J0 4 (ATODVW
*a19ha1q Awr 104 1AOF
2q ¥ (TIDOVW
MPq v :A0H

¢J0J Fumyse nok a1e 1BY A\
‘ysnJ 211 210§aq ur Jumad ay1y SuTyioN ¢ Iaquiaidag Uy (3IDOVW
‘$nEg[7) B1UES 01§,.2] 1A0H

(*s1229mQ 43y 01 SUINTL 2Y S)

IMEIDS 1BY] PEAJ 0] 1IBUIS 3G 01 Paau P, 3y ‘ST T I2A30Y A\
"INO puy 01 NOA PUE MOUY 01 W JOJ SIBY ] ¢01 O\ (ATDOVW
“19119] & 21im 01 SUtAn w, ] snok [jim ‘peot Aw Jo Ino 130 tA0d
¢[e11218W puoqesea | wWe :qnod ‘uorurdo Juej N0 L [IIDOVIN
ipanojq [[e s1 23ed 2y ], jOp AW SPEW NOA 1BYM 1B HOO| MON 'A08

. wgdwoer Jojasn|

puoqedea JnoA 3q [[,[, :AIDOVW
a183ey 1UNY SUOIE AW AR (AOH

(aoy 5 XOE 21

143



194

"&pogawos 1e uo dasy o1 fsak - Fepy 110DV
ST ST ‘pIOM E 10U 581!
- ¢8eu ~ 181 yiim Buosm Sunpaiwos - Auunj spunos - .mmmcw
- ¢8eU — 3U 1' 3EU 01 IABY 1,U0M 1B SUOP §,1BY] UM pUYy
‘mopest 31 Yydnoryl dn pue ffjam pro a1 punol ﬁ,Emubm_
3Y1 SS0J2T 12U $IYI0[D 31 IsEd UMO(T {IN0J IdqUWNN (XOV{
¢330 J2quInN (FIDOVW
"AEP 31 JO Y[Em 1SE] AW J0] J1QO) jMON 001 ‘Ta8uoais 193] | Movl
“yoe[ ‘Aep £1343 158unns Juroo] a1,nok Ing "19pjod|
Suma2 s111 puy ¢nok 1 upnom Sym - Aeme utejdwon) ”u:u_uf_z
(*snxa 13 cmuﬂzi
‘fensn se 11 1noqe Suturejdwos puy '133ey ‘[ensn se pjon) Hov(
¢Aepo1 nok are ,scc_
PUY "UMO] 31 UT IPEIIY Y UMO A3Y ], 08 HUTY 1,UOP | :AIDOVW
¢IUWIBU JBY1 MOUY [ PINOYS — URFIOW tMSNY MOVI(
pepforLIE) woly
1118 € pue UEBIOW UNSNY PI[Rd UBLE Y “3IN] Yyons ON :ITHOVW
¢sa21sts Aw jo 2u0 10N MOV(
"Aepo1 Burppam ysod B1q v :3190VW
¢3wBun []aq yoanyod ay 183y | pIY provf
("aupz1q 240w uzaa moy
$Y00] $$24p SLE] "AFIDIMS ~ 5 4IS1S B K]qDQ0id — paino)or-ysupg
D ppa1sul nq 10Y aiyi 40 1002 doy 2y Furtpam 101 §1 217 "142]0
pup &ySuds iaa 51 pup J28uons yonw syoo) 2 g *s4atua NOVI w
"Yor1S JaM) v 01 Sunj[e1 aq Jjam SBIYSTW no X 1ITODVW
ipon: ko8
ju0 s7;ddp 2aEI[ 1,US0P I
iJJ0 s21ddp 3wl 1,us30p 2y ¢11 135 {jjo 2(dde
2u0 S Y "TOA [[91 [[IM [ ‘MmO 3,UOp NOK 0UTS 3 HEHU«_E
‘dn 2a15):408
iNOA [T S{Uny[ :TIDOVIW
“dn uzD“.%om
¢1BY) Op 3 mvo_,_@
#OH " uo sajdde aaeaf 1,usaop 3 '3 Jjo sajdde axel 1.usaop
3l "1 uo sajdde om1 ynm 213 3fdde ue 01 5303 uBW Y :AIDOVW
“dnaar txod
‘nok
10 A[PPL MaU B — U0 IO “Jied unod e 9x1] SP[ay ay1 1noge
3uTuunI 1IN0 3q prnoys nok sty 2y71] Aep B UQ *aum 1310

144



82q 01 ¢l

dois 0171

eIs 01 '11
I9A00 01 (]
Hoxeq o1 6
§joBj 208} 01 °§
s[8uep o1 '/
opEA2 01 'Q
prog ayew 01 °¢g
B 0)

dn Appnq 01 ¢
UONBSISATOD 2BW 0) 7
geuoy [

ISP UOIDY 4
Lyunpoddo Furaes 21|
B SPIEA0) 10IPPE SULIDA0031 B 139)§ O} (UOLIOB [BIUASSH 4
yied
181 211 01 Xorq 12y101q Aw FuLiq 03 JUBM | DA1D2(Q0 &
yoInyo saysnd [[1s 218
‘uenistiy)) 195U0] OU §,9Y S[BIAAI MIR[ [UOINYD N0
SYSE 23'Y $19)32Q YONW S, 3 SMOYS YOB[ :UOLJO. [BIONT 4

1 L0V ‘1 1vad

i s

T

Kpyommb
£19A 1N0QE 5128 pIos “1BY) INOQE A110M 1 UPINOM [ :TIOOVIW
¢ MO WY 13] M [[TM MOH HOV[
‘Rpeaife
C, 5ul BUTSE U2 3AEY WAL JO 107  P[NoM AJams A ] 31V
¢Kay11,up[noam ‘sn urol pjnom
smoqudrau oy ] Aepuoyy 1Xau 1118 [, sdey1a ] ¢10u Ay aovl
¢asnoy a1 U 2I3Y (FIOOVW
‘paspur ‘sax MOV
M ¢uteSe ssepy SuTAES UT33q UOOS [[NOA OF (I 1V
‘aur 01 3oeq SUTWOD [[B §,11 ‘ANEY
€328 NOJ ¢WIOI] AUIOD 1BY) PIP IIB3 UO 3I3YAN (sydnoy)
A11aw pue 3y1jq SFUTPD] 391
“3y8ru surysuoow UeY |,
“y8uq arow ydwdu O
¢£112q 21 UBY] I212aMS
¢A11942 a1 UBY1 JATPpPNI (),
‘sAep asa Jo auo ALrenb pjo eyl
01 UMOD Y[EM 1SNUT | *P2I21ING SABM[E 319m A1 UOSE JWOS
10] pUE $3U03S 108 NOA UM SUOISEIDO [eroads Uo wdaaxg ovl(
. *13110q OU INg ITOOVW
. ‘urel £113q7q
pue peaiq epos Jo 20a1d € :131um ) yEnoa e Lep A1aad
nok Irm [00Y3S 01 3001 NOA 1EYM S, 1B pUY "Urel [njIapuom
1SOW 31 BUI P,3Y[s UaY) PUY "I2QUIIUIAI | 3SINOY
JO "[eNIU [enUUE 21U {eseUySN-] £393 {JRsAW pUE JaIoW VI
aoed A124 Y] ATDOVW
¢ K11enb po ay1 ap1saq umo(J HIV(
¢ ATquIITaT
TIOK O(] ~$91133q1q Jo1d 01 pasn Mo, (MO¥[ 0 L) 1FLVN
‘sarraqqq Suryord eme
a1, ka1, (ovl 0] ) "€2110) 32BQ 3q P,A3Y1 pres A3y ], (JIOOVW
£ ¢12A SaUFY U IS0Y JO USTS ON (TLVN
‘aw 18 8urdaay 10J
noA YUer puy ‘1Y {IN0J I3qUINU Uo INO 13§ 01 IN0Qe 18T [ NI/
yYIB[ TH[EM JOUIOUE JO] JUITT (T LVA

(*aup say10)2 3yl wWoif s3y1012 f0 INfUdD uD Y1 521U TLV )
-38uenS 11 B SPUNOS NG FeN 18210 "001 3IRq
Sururod st A18NQEd0A YsI[Bug Aw 0 'poon) "8eN ¢saX HOVI

145



10 WyIAL € S8 $198 0S]2 121 pue apmneld 1no sassasdxa 1o
= A[[B3J “JUBYD € — UCTIRILRIUT ) U3 ] '5|M0Q UIPOOM 33Ny
Ul PUNOI 353Y; $SBd M PUE {BABSED 1514 31 pue swek 151y
a3 jo uniurour pur BUTIIND [RIUOWIAIII Y1 UAY [ “JIALI ]
JO >UEQ 3171 18 BMOP JTED B 10 1803 B 1O [MO] B JO AOYTIDES [N
YD Im A[Uwaos A1aa A[reiio) Asaa uigaq Loy .:ub_? OV
bW O 10N :TLVN
¢12ABY ‘310JG NOA 01 S[BATISI,] OMI SO PAQLISIP 1, UIARY
[ “saruowmwarad 1wadytudew L[jeas ‘rerads A1aa ate Koy pue
INCQE NoA 3UTfja) W[ S[RANIS3] 0MI 2SI 1| — §JAT[3q UMO
1941 03 [NJYITEY U2IQ SAEM[E 3By SURSURAY Y ] OU ‘qO) MOV([
3¢S 5IE ] TSITUOISIS) UBNISIIN) 1,U9]F 55011 Ing .1V Y
~ I ‘ssappor) 18315) Ino
01 pA1EJTPIP Y10q 31, AT} PUE {RABSED) 129mG Y1 JO [BANSI
Y1 PpUB UWIB L MIN] 341 JO [EATISI Y1 (SITUOWIIID md._uvzck
AJ3A OM1 daBY 2m — WM 153AJEY UBPIIRS (] 3Y) IE — 3131 I9A0
Je3K JO U STYY 18 MO "JBIK AI2A3 13]|n] 5198 saruowianas
Jo Iepudfed imo eyl emey Q) o1 ute[duos | *A18ue a1 Lay;
Jruay aseadde 01 10 fsn 01 poofi uanq aary 4311 J1 Q1N
o o sa1ds 21 Juely 03 3GABUI 1) “WOPSIM PUE 3dTAPE
1191 10§ s1ay1e] palredap o s nuzou. ol aqhew
10" ﬁ:_.__oc s sdoro 211 12yl os “yiseg ayl jo mmunuou
1B210) INO ‘19 01 3IYLIOES I3]0 01 3QAEW 1) uﬂEE AVl
L. ¢SSEYAT 10] 1915301 palayies __? gLV
*31doad paspuny 1noj 10 32111 01 dn daBY prOOM
noA ‘Auourazso wentodut e §,11 J7 *28e([1A 31 JO u%vﬂz
S U UOUIWOD 31 UT JAYIES dm MON “Y2INYD B PBY [ Uy I0V[
¢U2aNYD INOK Ut 1301 [[e 31 puy (FIDOVW
‘JIPSWIY HpEW Y 21N} SNOULIOU 811
uo §utMolq ‘safe[ria Futmoqulrau ayz [1g punos mc_om_hmn
sjoym & puads [1,3Y “sa1uowaiad 12881q 313 Jo auo $,11 Jif :..m
"1BU] B Tg) SB $2UIM 1n0J A118D pnom Fuod s emenj() ¢ :u\ﬁ oVl
A TIALYA
¢ey ‘Fururow|sny)
[13Q 3uIppam ey reay nok prc] “Juod uoxr a3ny e Funjins
£q 3jdoad 1no suowwns emes () moyKue ffjam se £oq asrioy
Aur “sad puE — J0]jaSUN0D AUl ~ JOIUINL AUL ~ PUILL} A}y “HOV[
¢A0Q 35N0Y INO X HIDOVIW
¢NOA 2,U0P ‘EMEY() MOUY NOK ~ S20D BMEY () 1BY A4\, MDV(

—

L

-

|
|
|
§

e ity

146



¢arddew
€3M 1 USABH] ¢ 2m 1, UaARY ‘ABPUOTA 1X3U UO P3a1de aA 34\ NI

Gy Ut

¢SAL I

e .E_mxﬂ.
(*ffo sacow a1y uindyy)
3[o'q UTWOD [[E § 1] ‘noA astwoad
[ oW1 01 3[2Bq WO [[ 11 INg "UBAT[[NS PUE 112qG[T0) 10U S 1T

‘ou— A113q 3Y1 UBY] 12139mS () / A1I3UD 21 UBYL JATPPNI O, 42

W ¢STORTTRTS IR (3L

‘uonelonb ey iC

Q) ¢AII0% AL
¢1TSTEURAI[[NG pUE 112Q[1N) 10U S 1]
(*sdors uayr — ffo sanow a )
‘aurie ugfeu
daax op aseajd og "arey] ‘ow yum qol 18313 B 3UOP A, NO &
"IN0J 12qUIML OP 01 INOY UE J{BY 2UI 001 11 {2am 1SB] A[UO
PUE {S2INUTW U1 UT }JBq 3q [[,] j9UM 3512I2XF "Sa1101s FU0]

25911 uT[a1 3w do1s 1SNW NO X ¢1BY1 [JE 01UT 138 | PIp MOY
U YI1M DBQ 2WO0D
PInoys nox ~a133ewy ‘Wayl A0 p,N0 & “SN A{IUN 10U 31, A3Y3
§103dsa1 awos uy js1reay uado yons 24,43y — saxjol [eonoerd
Joy ‘8uryBney Joj ‘unj 10§ K112edED JI2Y1 3SIN0D JO PUY “IININD
TI3Y1 UT JB[ND3S Y1 PUE SNOIFT[2I 31 U2IM13q UOTIIUTISIP
ou st a1y :31doad sjqeyrewas e are sueSuedy Y1 ‘sak ‘yQ

i’ oW JOIsuds e
9SO NOX jSUIOy UTIN0 11 3[op A3y |, jautm wired 1ey [ (sydno7)
jU22s J2A2 2AEY NOA 1YSTS [NJI2pUOM 1SOW Y1 ST 1] jpUa UO
sAep 10§ 10U 10 11 3A31[2q ‘BuToUEp — SQUIT] FUTSSTWI YIIM “SQUT|
uadeyssrwr yum way jo Auewr ‘sxadaf wayl Jo 150w ‘uawom
‘UawW ‘UaIpIYd> — IDUEP PUE — IDUEP PUE — IDUEP Im UIY) pUY
"autm urjed ¥ULIp am pue (s3u0s [ed0] SuTs am pue (s1apmod
P31N0[02 Y11m 5338] 1n0 1uted am pue (210110 ay3 jo K1ayduad
341 punoJ sa1y 1481] 34, *3[28103ds [e21 € ST AUOWIIAD
311 jo 1red 181 PUY "IIA0 $2){B1 UOTIEIGD[2D ATUNWIWIOD
341 pue spua Luowa1ad snordiyal oy £1qridassadun 1sowye 181
0$ {UONEIGI[ID JB[NI3S B 01UT A[[esnieu smod 11 ey st Jury
FUNS3INUT 3Y) PUY 'SANUNIUOI 3IUEP Y1 ‘1340 ST FUTAIFSURY]
Y1 UAYM ‘UIY] PUY "IIUEP [ENILI 31 10] uorssnasad

147



\ B’ [3]qB[AS & 10U (TESITTOR ,@r | 1) uﬁ%ﬁdﬂa

.
\
5,
<

e’

STY) JO pIom & EJBEMEMQ ‘A[Twuey 34T U1 1day aq 1sndr mEH
L ) { ("122f a2y o1 sdun!
ILVN ffo pinay 52431y 3np) s STAHD asnp2aq [fo sypasq 2y <)
~ T PaIUS 5
JIe s3In1E21 100d .uc.H.Tj:gE 313dey TNOK SATAI0] POTY 1 TLV
o
.nu_m-w\LH Lrenpipy syl op 61 Surdn siaday jo Hurm_u Y II0OVI
<y QYT IR, (TLVY
"998
01 4T[ P,] 14318 B $, 11 YTy 1, UOP | ‘A1 “STUES 21 [V :IIDOVIW
("s423 w2 spuDy 5 IIDOVW
SASDAT LV “SpUDY L3y yIm Sapmoys ay Spjoy pup 42y
Puiyaq spuvis 3y § 13y 01 308 uays 43y sayNpm IIDOVW "spuDy
431 ynm 220f 13y stac0) puv 10as v o1 sduwnys “quappns sdois
ays uay J 'y1019 duwp o ynm n sadim nodia 2a1ssadxa ynm pun
3191 2141 01 5903 A1V "28upd 2y1 01 320q S1fLIP MoOU m_ouczl

5576 538} TOA MES ROK ] 3LV
“Jwr udySuy 1,us30(] (I19OVW
"3 SUNYITIJ 1807 01Ut pasueyo s, 37 TER
s E:q._.:m 18 D8] IO 10U S 9 Uud:._”ﬂu INESEIG g R ARSY
W\ o  =-3q [1,24 “QIUOIL I3YI0U. UT (FIDOVW
"ad3eW ‘pagueyd 53K [1.U0M 3y 4o No L1, USM 3y oK :FLVY
& “a1ey] ‘KePUOW 1Xau SSEWY Aes P,y pres 3 TATOOVW
"1MOGE PIFPOP 34 MOY MBS NOA WITY 01 SSE| podoriuaul |
T4TT 37 J STITAS 307, SeM 17 STIIOU ST PUY 31V
4 "IUWM 20U SPAIU I :FIDOVW
¢~ (TeSp oI rgUTmomT
€ TG3N01q O~ Uell SUToTpatl 11341 IN0QE pIesy | ABPIaIssy, (L vy
134 Qiuows g 3[oBQ 10U S 9 FIDOVW
¢ ¢NOTY NOA OP TEI4, (TLVX

‘yys =J190vw

.aur,_,u
%%ﬁo # muu_ug. m,w_._

ﬁuv | TR PTOTT =3I SKT5q 1, UPTRGM 10K = TOA PIOTY 3LV

("sa2100 paysny ui ypads 3y [ “uLDD W ‘Ui3dU0D,|

ey

‘araymawros uod 31q € puy 01 3ABY [1,N0 X *AUOUIIID 1S3ATEY
Y SMOID 3200 21TYMm § 2503 1UdWOW 2y I 141 151y 1y o[
Sa K (AIDDOVW

U1 13410 142 4078 un “ISnD J "$22D3] 3 i

I9p10 01 |7
azaanbs 0) 07
peald 01 61
ey o1 81
wadal 01 /1
Aeid 01 g1
auoq B MOIY) 01 G
Jusuel 01 "H |
$108] 20B] 01 "¢
a8uaj[eyo 01
JI0JUIOD Y295 0] *
wnow o) *
2pnJouoo 0)
ureMm 0]
yIna ay) Ino Ae[ 01
JOIPENUOD O}
uoseal 0
2INJBOLIED 01
uawIndIe 3y ysnid 0
o yseal ol
sfunns Lreay e 8ny o)
A1} uonoy
uwioperd Aur oyuo uornsoddo ay) [jnd 031 uo1IOR [ENIUISST
senb Aw ur diay wwrem [ :2A122q0
st 91838
S, 3oR[ peq MOy 213TeN 20UIAU0D 01 BUIAL) (UONDY [RIdN]

Lo =y
— —

— ol S o

&

& o

é

I1.LOV ‘T 1lvIg

148



aroudi 0} ‘g
Asnq J{asAw axyeuw 0} |
11811 uoOY !
Aeme 1pFuens Funjmed e dosy] 01 [UoNOY [B1IUSSSH !
109[qns o) 2deosa 03 JueMm | :2A1192(q0 i
21q1q 13y Speal pue 9[qe) O} SJealal 918 U0dY [BINT]

&
4
S
&

I LOV ‘€ 1Lvad

oS

(*2y1q-t0101 D Surpu 20U KANAD)
£13pi1 yoiedsip € aq [ N0K 0G STHH
. 9Jay udig "ur I nog,
'$2 X, 1G-1010W B IPLI NOA URD), "ON], £SaA10[d X3 I¥EW
no&k ue), ,'ON, ¢Hsiuedg syeads nok o, 'ON, ISTURUIWOY
g 1s1{er00g € ‘uedrqnday v, ON, (ISTXIEW ¥, ON,
ISTYDIRUY UV, "ON], ¢1ST[BIIPUAS B 2IE nof 1t e [, “19mod
ut daayf 01 Sutod w ] 181 1UIWUIIA03 ystueds ay g, tA¥d3
¢1u01 Jendod 243 S BY A\ (STHH
1u01,] 1e[ndo 3y 01 SINOABIPUS [N
1ok pue A1jeAo] INoA pue 2aueIda|]e INOA 13]J0 NOA o(], AUl
‘nok paidasoe 2y I9pUOM B 1] (STYH
(2004quia Sty sproap pup — syYno] <)
S Anmuamueun
Aur 1ot apesug aya sutol £poqou ‘aperurod ‘aw wolj
11 9Me [, “120yJo BuTimIoal ayl se Jaswry paqliosap 3H (A¥Yd
*151113 NOA PUBISIIPUN 1, UPINOD 3 2INS W, ] ‘STHH
1IN0 pawIny 11 se ‘ySeunry wor] ‘ysiuedg
sem 3y 1yInoya | A[feaniep puelsiapun A[pIey pjnod |
13208 ue u1 »jods oym arddeyd spary styd ‘ded Areanrw Jo 1108
e SULIEIM PUR UI129] STY1 PUTYIQ ‘WIY] UIIMI2Q PUE '$180D
~OUI) YITM WIS JO OM] CUBUI 32IY1 31am 213Y1 — ¢ ATenioues
a1 uT - pud 31 1e dn puy ¢31] & NOA [[91 ] PINO/X, (AY U3
"11 JO pIOM B ADI[3Q 1, UOP | [STYH
*)S2I21UT JO I21IBWI € SB Y2INYd JI[OYIE)) V ‘A Y3
¢UDINYD [BJ B SBM 1] (STUF
*2[qeAdT[2qUN sEm 11 — nok SUT[[a) W, (A¥Y3
¢qaInyd e ur A[jess 1 sex, “dn utudrs
1NOQE Ul [[2.], *Aep U0 J0J YFNOUS §,1BY1 pPUY "ISNI 1NOY M
—ureSe dn pue Jue[ Y1 UMOP PUE {1BY1 JUOP 34 3\ STHE
‘urede uapJted 2yl puNOI OUEP S I3 (AYYE
‘ys1qqni Sumy{je) 31, N0 A STYF
*120UEp [EUOISSIJ0Id B 3Q PINOYS NOX ‘A¥N3
Jou w [ *ON STHF
"a1ssuYD
190uep 18218 € 21,n0K Moy no & " K1S3poLl as[e) ON] (A U3
(way Furproan sdaay 2y “4ay 2304quia 01 Juriy sdaay ay auads
ay1 moydnoay | yo1s furypm s1y fo pua ay1 sploy oYM STYHD
Furpnd ‘sComayopq s4a1ua 2] '1f2] 421u3 K430 pup STHHD)

149



1Y ST Wiy 2418 01 W, oW Y1im dems B Op 01 S1Uem ] (AYAIO

| ¢ {07 FUTH[E) NOA ST\ (AU¥IO 0 ) :FLVAH

"UBW MU B M| A

$00] 2 'mopeaw 31 ySnory Furpris yoe[ 335 pinoys no x
(*smojjof a1 uayaiy 2 U1 SUNL 2

"ATPeQ 17 SISSTWI [JBYDIPY "UO 3WOY) ¢NOA 1, Ued ‘A11 UBD NOX STYHD
=01 MOY MOWY UIAI 1,UOP T IISSIIYD) (XU UTD
‘WIaY] Je sNIUa3 B 31, NOA PTeEs aa, [ (STYHD
"SOTPRI 1NOQE SUTI0U MOWy | ok plol [ [AU¥ID
"11 OYT] S[23] 11 J2AJUSYM S1IBIS pUE sd01s 1] .mmuﬂu,ﬂa
STU 18 Y{0O[ B 2){B PUE IPISUT SWOD) '313ymou utod 31,5 | :STEHD
‘I[2M PO 211 01 umop 08 5,197 ;:AHHID
— 378 NOK ‘SUBAY A1I30) :STMHD
jJ7aswTy SuTsISSTp 1€ 121SEW B SEM JY ISNEIR]
— apeSLIg 211 01 I[QEN[BAUT SEM I W P[O] Y SpIEmId]jE
HUTIp B SUTABY 219M A UM PUY {NOA ISTWOL] (A¥YID
— 1 ‘A1125) 'STYHD
*199] 2211 ueyl J28381q ON (A¥UID
jAII30 ISTAHD
i198prus e sem arddeyd 3y |, 'X0q & U0 UTPUEIS SEM I IAYHID
¢X0Q 1BY A\ SSTYHD
'X0Q Y1 MeS pUE
UJ12103] Y1 J2A0 P2OUB[3 T 18Y1 SWIBU AUT SUTITIM SBM | UIYM
AJuo seam 11 pue surj paniop ay1 uo udis 01 uad e 10 play 2y
MOYAUY (*sySnoT) *SID1JUIP 12113 IeU K31 — paysnes L[Tsea
0S 1,UaJe SUOISN[[T S, UaUIO K\ "U3AedY ‘FaqA[eg ‘Aoe1dourap
— UOTIBUTISIP pawipu & :UBW & J0j 3uTy) 1Uelrodust 3y s 1EY]
aqAB ¢11 1,UST ~ 0F 01 3IIYMIUWIOS § 1T PUY ¢2IIY1 1,UST ‘28T
a1 1noqe 1S Sutyrawos 2q 01 pUNoOq §, 3131 pUy ¢[[3s 1,ULd
1BY] USWISI[BS SIUBAM O\ I3 MOUY | 2INS 0S ION (A¥HID
-8uo8 a1 nok Aym mowy
1,UOp [I1s | 'SEUnSLIYY) £q 1240 3q [[Im 11 Aes sAem[e LY ], ;STHHD
-Seunstiy)) £q
1340 2q [[14 11 sAes ApoqAraaq “syiuoul jo 3[dnod B 3qARW (A¥UID
*A1130) “A[SNOLIAS ISTUHD
"1n0 22ed 3y 1108 01 s3xe1 11 SB FUO[ Sy (AYWID
¢Keme 3q noA [[im 3U0j MOH STUHD
AP ISIT] (AYYID
¢ AepInieg uo aAe3[ NOA puy

SpUNOM Al asInu 0) ‘9
182121 01 G

uoo[[eq B 1] 2IB[OP 01 ‘P
SSaUaAIB10] Soq 01 ¢
SI9leM 2U) 1891 01 7

1BUD YD 03§

:1ST] UOTIDY

Awoua

1ULI0) B 0) YOURIQ JAT[O 3() PUIIXD O] [UOIIE [BIUISSH
323YD IAYI0 31} Win) 01 JUBM | :9A1302[Q(0)

A0 Moqe sLy) 01 syel 18y ‘wiy

01 SNOALNOD S1 2B 1ASNOY Y} SIDIUS ALISN) UOIIE [BINI]

& &

&

I1.LOV ‘v 1vdd

150



99282q 01 °Q
no uos 0} ¢
wem 01 ‘f
owed 0) ¢
azugoo 01 g
uess 0} [

21S1[ UONDY
syina nyured N0 19] 2UO PaA0O] B d[ay 0 :UOIDE [BIIUISSH
Apruuey Aw diay 01 juem [ :2A1020Q0

sqol 1121 9s0] 01 INOQE 18 ISOY pue

sau8y jey) 2133R[N puR 2)B3] 0] S[BIAI SLIY,) :UOLOL [RIN]

+ & &

11 LOV ‘S 1vid

£ay L, 'umo ] [edauo] urdn paireis £10128] M3U B § 2J2Y |, STHHD
.ﬂ. {aouenid e wa sARd AUS [TEIPUUL ALY
‘sAes HYS ‘JEAP 00 ], (STMHD
S10U AU A (TTOOVW
‘sano0]d aprul-puey 10w AUe Fu1dnq 10U §,24S STHHD
) ¢TEqm URQIRT F.LV
‘passansIp A1aa SEM UBWIOM 100d
Y] *J]2SI3Y WY1 [[21 PUB MOIIOWO] UT [[ED 11.2ys sAes ayg :ST¥HO
‘u00s 212y 2q [],A3Y [, :JIDOVW
FAELS SLRAIEELS
250y pue saudy (€1f08) Juage Jumiuy 241 ‘uly3ne oW
; W 3m UMO1 241 JO 1IN0 SUTWOD 213Mm M SB SN[ STHHD

Y31y :A¥¥IAD
‘U0 5] :IIDOVW
¢NOA pINoM ‘3TSSIIYD) ‘UO OTPEI 3] uInj tA¥¥I0
(:mopuim ay1 y8noty1 §)|DI Puv w0 sum: AAUT )
11 paIe32d
2A,NOA MOU PUY "28IN0D JO ,mﬁ.._m 1uersodun aya s 1By |, (STHHD
"33UIHSTOS AUT IEI[D 01 1UEM %.:._ qmwu._m 01 3UT0g 10U UI, ] JLVH
. *a1eYy] ‘AIRIDOWDP 10 :STHHD
A WSTUTOIUIOy SS3[Po8 T0Y TY8Y 0T UredT o770
U5 SANOA pUas am Uaym PUE[2] J0] ﬁwﬁugﬁuaﬂ
SpEDTIg [BUONEUIAU] STYI JO IA0]
€ [{3TT,UpIp ] J1 20UA10SU0) AW UO 3Q P[NOM 1IN TS
§UoTsIHap S, A1120) 10] 9[qIsuodsariou I NOA MO | :3L1VA
T "Xy 1,Ued 94 3UTYI9WOs 3q Aew 1] 'STYHD
*2]qeadpajmotn] £134 SPUNOS 3H ‘FIOOVW
(1y8u ffo pup 100p 1u04f 2y1 1n0 5308 1 SD STAHD 1D SYUIN 2H)
‘K1136) 0111 24827 "s3n(d
gunyreds pue uonTust 3y 18 0O B ABY [[,] UYL "SA a1qnon
211 1M §,1BY) UNJO AT "1SIY [EIIAE Y1 HIIYD W 127 A y3o
‘Aepia1sak auo
mau e 103 | 'A12118Q 241 10U S 11 18] ST nok [[21 Ued [y FIOOVW
$10U Aym —111E )00 B N{B1 [[] :AHYID
*K1120) ‘sorpe (im 18213 31,n0A sKBS AISSLIYD) :FIOOVW
*28ueyoxa Irej
€ SPUNOS "Wy 9AES JAUOISSTIIWOD 121NSTP 211 18] SIIYIED]
1M 1BY P2I2UIOD-22111 B JO 1108 JW0s aW 2a13 01 5,24 pue

151



£¢

(404431 11 5345 12y 542000 Y S
[22232222Y A\ , — ISER
JO 15:e313 21 Y1m 1B 3] YyEnoayl sary oy, (rsdurg) A dIn
j = A1120) ISINDY
JMOM=-MOMm
-MOM-MO A\ ¢SNDITD B UT qOI B 193 PINOd T YUTY1 NOA O(J (AY¥ID
(-Aoms o1 sutfaq yauviq ay )
‘oA JuTral w, [ *A1130) ‘peap ST YouRIq 1BY ] SINOY
jnoA o1 uaddey 01 3uto8 5,18YM 295 pue dn WO IANYITD
‘UMOP U100 ased] ] "A11a) “3Jes 1,UST 9311 9y ] :SINDY
j9188Y “2J3Y WOIJ 2ININJ A1 0IUT 23S UBI NO A AHHID
¢91371 dn UTOp NOA 218 1BY M) (SINOY
jouw utol pue dn swo)) ‘A UHTD
iPOD) JO J3YIOW (SINDV
("wary 2as 10u s20p 2oUNPND Y | ity §335 IYS MON])
‘a1ouredAs ayl jo dol uQ) ‘A¥UIAD
¢I3Y A ISANOV
j2138y ‘aray dn) sxuMAD
¢A1130) 1SANOY
(*pajzand ‘punoup syoo) 2y <)
. juRLIOM [NTINE3q 181 ST oy (JfO) tAddao

- =

57102 {fo 23100 © uaYIINY 21 42143 01 INOQD St 2ys SO 1SN L *2SNOY

3y1 fo 400p 21 ap1SIN0 SHQDA) FYS YNYM SAULIQYID]Q 0 sprod Jjous

_gm AU L ETN DY EySD) d1aY] uptm saracvian Kena Ly 1)
__u._._.ou.«oa UT €31 1194 JAEY Wag] 197 ..WEB E.a.u;h;_d::mﬂmkxx

g (42 $205 LV "UAPADE 2Yy1 5431U2 SINDOV)

dn usjpams 01 |

‘0
Aaqa [l 3eym - - - asoy Jood - * - 2188y 100d * - - pon YO “M_Mo,«z ASILUOIRY 4
“yeads £[prey pnos uewom 100d ULIO}S B IO pUSLY PIPUNOM B I2)[ays O) :UOLDE [BNUISSH ¢
3y ], *au0-£110J §,34S "P0 001 SEM 2YS JaY P[01 A3 I "J]3sI3Y Addey pue paxeral sauy Juem [ :2A1930q0) &
2131 qol 2333 01 pau) 3YS "UO PIUBTS IARY IWOY 1B HIoM 0 soudy 2jepouwImI0dor
pasn oym srdoad ay1 Jo 150 “Aep 1242 ¥oeq pue A10108] 31 01 SulLny o1e 21888 pue ASSLIYY) ‘D1BY [UONOE [BINT 4

01 SI{10/4 ) Butiq 01 sasnq Surzruedio a1 A1 SAeS AYS STYHD
"IISSIIYD) ‘Small [Nyme S 2By T 1TIDOVW ‘
*]OU £I0128] Y1 WOIJ 12211p 11OV ¢ 1vid
sa40]3 J1ay1 £nq Ajddns 01 pasn e1ap ardoad ay] -4A1desyd
alour rej pue a1ayl Ap{o1nb asowr saao[d auTyseWw e

152



3039 3[gnop 0) ¢!

wo qads o3 71

958D 0] '[ [

a3eys 01 °0[,

Ioais 01 g

Ie ayy woxy [nd 0y -

dn paads o3

peo[ 01

1005 0)

Ajrrepp o)

a8reyo axye] O}

[o1v3as 0}

ur 33} 0}

381 HONOY |

2DUBPLUOD §,9U0 PAAO] & dn pjing 0} :UOIOR [B1IUISSH |
A[a)es WOy 121SIS AUT JuBM | _u>_.uom.50
SINOQEAIIM §,950%]

uo uoneuLopu 10} saudy duind §19181S SY J, (UOTIOR [RINT

« Clen 1 O o6 o

1LV ‘¢ 1vad

& & &

— pey ays puE S1352NQ M) fw pey | (RSN SR
Keme Suteyd sem a4g “Aarenb Ayl 01 121712803 PAY[EM 24\ [SANDV
"SINOY; 531 JA0 10] BUISSIW € DYS SUBIUIIBY ], STYHD
—¥0[2,0 3UO 121JR 1SN{ — (1T SBM UIYM = 12112801
2121] 1J3f 34\ 118 18 BUTOU — .pauaddey, SUTION SANDY
¢pauaddey Apoexa 1BYA ‘M:mc TguTauIgaq Sy 17 MBI (FLVA
o 1 2ays pnos a1ay g (POD) YO SSENOV
“paq 13y uT 10U §,34§ (FTNOVW
(*s4a1u2 TIDOV¥W)
‘pIES 3Ys 1eyMm s, 18 ] (SINDV

A SSWOY SWoI O, 1ALV
§a K (SANDY

¢J19s13Y £Q JJO 1UIM BUS PUY (SIYHD
“$110S JO 1IN0 1{3) 2Ys PTes 3Yg -£11enb pjo ayy 01108
am 191J€ A[21EIPIUITT ISOUI[E = MOLR] 1 UOP ] = ode sInoy (SANDY
€ ¢TIOK SAES] 508 PIP Uay /R (LYY
"ON (STUHD
¢NOA 2ATH[(STUHO 0.[) 194 U338 1, UIAEY [y ILVH
e (-woo1paq a1 01 ffo saysnt ATDOVW)
£aUS 1, UST 213 5,3U§ (*asnp,J) "UMOP
311 01 JWOY 1UdM PUE I 1J3[ 3YS "[[PM Bu1193] 1,USEM AYS [SINDY
- Jpag SI¥HD

¢Paq UT [T AYS S| (" 3MD) {MOU
ays ST MOY "o 1e Burydne] patp A[TeaN "A1s0y Woly 1081
ApedwAs ay) [[e JoJ "SIELIQ M PIQQRIDS [[E — SPUEY Aur e
OO[ PUY "YysNq  OIUI ]3] ] USYM unBaq A[UO p,] "MOW] | ISINOV
¢&asued ok uo uters d[dind € 1Y) ST STUHD
‘ode
y2om ® wa paxyord aaey pnoys 2, '3dur 001 11q 1843 1snf (SANOY
| Saudy “sa111aqiq a4 S1E MOH (FLVH
*1SIY SSI[RITAL D1 SIXY Y SB BUOF SY 1ZIDDVW
jnoA Surqal w 1 — )I9U STy HEAIQ OF Sut08 5,9H (SINOV
‘rerrae a1 Jurky s o (3I0OVW
*I1SSUYY) ‘UMOP WD 01 WY {[3) PUE
N0 0f) '2J0WEdAS 3 Jo do1 Uo dn ST UBW € JO UMO[2 12 ],
(vasnoy ay1 ot SAYSTP Y S)
i3uTyoiem 100 WL,] j3UR{OO] JoU W T j[[E] O 308 21,n0 K SINOV
.+ + azaden Suiky ay vo uewr Junod Suniep ey, (AUY¥ID
i dots ‘i doas “A11an a1 doIg ISINDV

,wJ

153



”

!
e

£

*5ARS J1JS — SEUNSTIYT)

1581 1U2591d B I3 24BS O " I3 YIIM JAO[ UT § 3y SIAIN[2Q
ays Aa[pesq ‘duwreds 1eLfl INOGE UOTIOU AJ[IS WIOS SBY A4S (ST HD
£ ST S08q ST IMOGE JEqM — ¢STU1 S JBUM — JTE( /4, (T LV
'ou ‘pon :O_ ISIMHD

\ ‘SITY forg Ay urdn * ¢ * suUy WENOT * ¢ A3jpeig AUUR(] [TIDDVW

| (OUM—¢ LV
-Aarpeag Auuec] (4720 <) :TID0VW

*SBL[ IS [[BS BY |, 'UMOID-B-J|BY PBY AYS SINOV
1oy Yirm Asuow Kue 3ys peH :3I1DOVW
"SUBD I9Y JO U0 UT— 534 — 08 U [ :STNDV
¢ 13 Y114 TW JO 3]110q & 3Ys peH :I1DOVW
«£ JJO1
21108 | 1, uure ‘21d8y ¢ fjo1 awos w, T, ‘pres pue pagdney1sni ays
puy yim sataraqpiq 3unjard of o1 Kpej awios 31,no x, ‘pres [ -
13y 01 pres | “1In{s pood 131 pue ueSIpIed aniq 131 pue fsaf :SIANOY
G\ ¢OINS MOA 31 (JLVY
'$201s pood 19y FUTIEIM SEM S (SINOV
'SUOIBUI[aM J2Y UT UMOI 01UT 3U0S IAEY 1,UP[NOM DYS [STHHD
“UMO] Y] 0IUT 3UOS JABY ABW UG :F1DOVW
= IMBFRW " MO L UOP] " * " SIK T CC OS UTYI [ (SANDV
¢ WO SPIEAO] 08 905 PICT; MEATES OIS 3LV
AL FUONDAN(] 'SANDY
o ¢fOK1]3] 3UsS UaI[a OF 515 PIP UOTIDoMP TR A\ (LYY
¢1507Y M0 01 pauaddey s 1By K\ ¢IYS ST 1Y K (SINOV
(K42 01 surdaq SANDY)
Vo TBUM UDY T (T LV
(*poay 131 sa3pYS ATDOVW)
épaq
124 Ul 10U §,94s 2ans 23, n0 § (I1OOVW o) “a[Tym & 10] dass
pue woy oF p,ays pue yo1s FUTQ YIBUWIOIS I3 PUE SYIEPEIY
B INOQE BUTYI2LUOS ~ PIBS 2YS 1BYM U2110510] 24, — prEs
SYS = Pres AYS UaY1 puy "paIJ3ne| ays uaym sem 18yl puy ‘ysnq
Y1 01U [[3] ] UIYI PUY “SIINUTUT U] —IAY — MOUY 1, UOP [ :STNDYV
 (FTOT Moy 16 131V
‘PIP S 1BYM S, 1B PUY "UNS
) UT 1S 011801 —$311I3q[1q Y1 INOQE 13Y104q 01 10U 12y POl |
‘[Tam SuT[aa) 1,UseMm 2YS PIES 2YS 2131 108 am 121JR 1SN PUY [SANOV

" j@OS=000T) :3LVY

punore dogj 01 | |
Faq 01 Q1
yorne 01
jJueA 0
ssaxd 0y
ASNDOE O}
puewsp 0}
[snio 0}
uonsanb 0]
puewap 0}
duey 01
1IS1] U0y
UOISS3JUO0D OJUT [BUTWILID B 301300 0] :UOHOE [BHUISSH
I 943 JuRM | 13A103(G0
soudy sajefolajun 2By ‘JIBJJE § 950y S[BaAdl
SLIYD) ‘S1.350y 21aUm N0 saInF1y NFey UONOE [BI]

— ol i o w O o8

1110V ‘g 1vdd

& & &

154



3

doxp oy
O eYs 01 0
97232 0] 4
asodxa O
ut 11e)s 0)
dsei§ oy
Jeis 0
purwiop O}
1odwoo 0y
N0 Ae| 0
[eadde 0}
ASIL U0V ¢
pryo Liy3neu e aurdiosip 0) :UOIOE [BIIUSSST &
asnoy a[qe1oadsal B Juem [ :9A102[q0) _ &
sasdejjoo |
21eY] ‘BUIIAIDAD S[[2] 2507 {1omsur 01 950y saysnd ey

— o O~ o0

‘100lqns s11 safueyo 213FejA (M O[ Satp 218 2[iyMm ‘suorisanb

SNOIAQO 2y} FULIOUTT ‘D[qRLIOJUI0D IO 9)BW SIDISIS
I9Y10 2y} (U1 SAUI00 3503 (Palods St 9S0Y [UOIE [BIDNT - ¢

I1 1OV ‘6 .1vdd

Jo auo onar pupy 43y sind ays uay J ‘wayl 10 sy00] puv way amsaq
sdois ay  “1inuf fo supd s saudy 5225 3Y § " pan2IU0d aiiaquap
utaq s1 unyion 1nq — uny10u §102a24 230 1 [ " pood ay1 Juopp
(yyonso) payonyd ays 1oy1 £ddod pas b sFuvy puny 1y a2y wiod
“asnoy ay1 spapmol ‘K pndivyia] ‘Kyemops syjom 2y § *ADp sauuns
D u0 yjom Suoj © woLf FuruniaL ‘20UIDAIDUN 10U ‘passaip
Kpnfa12 ‘upwiom K1unod ys1dunof Kup aq 131 s1y1 300]
15 1y “Anpiqsip 42y Jo 24pmD Aa1p1paunut 2q mou 10U yfuu
am ‘1 10y fo ASOU Y1 uaas 10U a0 pUY ‘pazpu] *aupinaddo
12y paduoy) aapy K3yl pub SINOV £q paquosap say10]d
008, ay1 ut passap s1 ay § " AUINAIS SROIXUD 41731 Jo a4pmoun
S1ASOY “d0op 2Y1 w0 SANOY pub IIDDYW ‘mopuim ay1 wotf
JLVY pup STMHD — UdpAD3 ay1 5255042 25 5D FSOU Y10 5421515 %Q
Anof ay J “4ay SUIDAISZL PUD WD 43y 247102 3 19DYW "4ay 12243 01
Mo Y$nL 0] INOQD S1 pud MOpuIm Y1 dnoayr 3SOU UIIS SUY 2

BEEE i IRk CR e

“op
01 NoA P10l | 18YM OP J{,n0A pue 3d110d 211 01 3utod w,] :FIDOVW %
~TA0 —
(1€ 1585pE0Iq 11 3ABY O 3UT03 JoU UX T 3ITIeSTO R3[peryg TeqT
W\ <@ (TR a1 PaXT §,50S J]| 18BE} 139104 00 01 JUT0F ITTOL 3LV
. o\ -30170d 341 [[21 01

umo) 31 0IUT SUTOF W ] *3I3Y) PUNOIE [[E YIIEIS PUE [[2M PIO
a1 01 08 No X (FLVN 0]) "PEOI UTEW S SE JEJ SE UMOP ‘apis
Iamof Y1 21 no X (SINDV 0] ) "dUE] 3 JO IPIS Iaddn o
Uo SPJaY 3] YoJeas no X (STHHD o) 13y puyj 01 Butod 21,2/,
-£1renb 211 WOy MIEQ ABMm I UO LIN) YEIM B UIYE] JAEY
Kewr ayg "mou dwoy ABM 134 U0 3q ABW 3YS "UMO) a1 U
aq Aeur 2yg (Auip2)) j3U0 18 187 doig ja1e)] ‘op [],1BYL ‘FIDOVW
W 33%%&5%3 i RS
—1sn( SBY SLIYD) 1BYM ST MOUY | [[E ‘POL 01 1S3UOH SANDV
% (g
T TOX ALV
, a1ey ‘aseard * - 10[d ON :SINDOV
G, ¢ A3pETg TYY PUE 550y USIMISq pago1ey U seqTord
[ ALY

—

¢, ¢SSaUTSNQ
Aa{pelg] ST1 INOGE MOUY NOA Op 1B\ (SANDV 0J):aLvi




LS

a1 dn JSTP[OS Y1 — ISINOD JO) ¢ — 1Y) 2B MOH FTOOVW

*2188ey ‘sn Jo 1yd1a a1 212y I STAHD
"2150Y] ‘333 e
01 §IN0K JO IMN$0CT NTYM 1ey) apensiad pP.NOA pon) 01 Ysim | —
SN JO U3A3S 3P UPIMIAQ $8F2 23111 AjUo § 3131 (AIMOYITP Y
01 2WI0D M MOU INE "UIAO § JII 21 WWOIJ Ysaj y10q ‘peaIq
BpOS PUE PE2IQ PAIS-AEMEBIED UIIMIIQ ADTOYD B ST AIIY ], "8
133M$ ©10Y [ENSN 31 §1 2881242Q INQ *SUTUIAD ST NUW 3]
70 §,JBUYM NOA [[31 21 197 "J33UNY IIM HBIM ST UMY sTYd
noA [[21 ued [ Inq S[113 noA 1N0qE MO 1,UOP [ MON "SIallewW

181 [[© S 1BY) PUE PUNOS PUE 3jBs Jwoy s ay§ (ysug) :J100VW
(43410 31 01 2u0 ULOAJ $300] ASOMU SNV ])

¢nok 1, uptp ‘8aqA[req 01UT 1UIM NOX STAHD

¢1r1,ust ‘dn passaIp [u 21,n0A AYm S 1By, :SINOV

¢ UM01 31 UT NOA 313 STAHD

UIB [ 3194 T [[R\ (ISONU

"NOA INOQE PatlIom £I2A 2I9M Im PUY (SANOV

‘g3 s ey, :IS0d

*3150y] ‘aW0Y W0 1, uprp nok Ing :SIYHD

'saj dsod
1B TaquIaural nok (J “UMOP 21]

01 SwWOoy SUTUIOD 219M NOA PTES NOA PUE 131 2W 1Jo] NO L (SANDY

"$HUBYL ‘MOU Uy WL, ] ‘4O "$24 ‘YyQ :3soy
¢Aarenb oy

1B 219M 3M UIYM — ¢ IIQUIDWSI — [[2M SUT[IJ 1, UIIM NOX SINOY

¢ydewols AW 450y

¢ Pa[119s JoewOo1s 10K ST :SANOY
(*asnoy ay1 oyu1 12y spoa] SANOV)
'noA 10j poor) “s[njued

om1 108 NoA puy “19ams a1 A3y ], 2188y ‘901w 51 £y [ :dS0U

‘nof 1noqe pariiom 123 01 Sutuutdaq 213M M “9A0] ‘31S0Y SANOV
("uup 13y saynp2 ays ‘o1 s1UDM
ays s “4ay Furddny fo poarsuf “iay 1951 01 SFYSNU SANOV L00P Y1
easiannyddp aus cv7 cacnau 21 CNIDNLO] SIQOUL AT MON  \JUAnIVL
*AJW[D2 1nq *AJP219DAISqQD *KjuuDasp 10w suop a4t - Furdin
‘Funpa ‘Surddors — stuzwanow asayl Jo [y “141YS L2 U0 w3yl
sadim 2y S " s4adulf pauipis 43y 10 S300] 3YS SMAYD 3YS SY *puDy 3y
Jo 32pq ay1 pup 20235 43y Y11m YINOW L37) sadim ays uay | ‘ymows
12y onaa [nfisy ay1 s15N4Y1 pup $21042q f0 151 D sayD1 ‘suD2 1

1
|
|

156



85
— 2AB3[ 1SN “21BY] (STUHD
"BUUY YAnoT :asou
S350y ‘prEs NOA 1EUM T€5Y 1, 0PTP [ 7LV
“euuy ydnoJ (a7qipnouy) 13504
p ¢SInoy 22141 1sed 51 10] Uaaq MO IABY 94y 4, -F.LY
. — 1218 {218 “I2IET ISANOV
u33q aA NOA 3130 m U [N
01 noX TUEMm | [UCONISIJE 311103 9) 10] 9008 G99
¢l e (-asnp y *sdors 3SON)
y FSOYUSI IR MOK TIIGR AU OT THEAT [ 1T LV
(:nxa
01 1M0GD 51 3Ys SO 1SN £ " 400D WOOAP2q 211 SPADMO] $300W SO )
i *8uruaAL STY1 2ANIERID AI9A
[33] [ mouy pnoys nod 1nq ‘s{xid “onsmumdo 00) 3q 0) NoA
JUeMm 1,UOp | “[ISEq JO JJIym B 1sn{ puy "A3[SIed "mON IaeY
M [[E $,18Y1 — 1311Nq Y1 U0 ASE2 08 puy 'Je0] 181 [[V JIDOVW
¢1UBM NOA Op 15801 JO $3221d AUBW MO} :STUHD
1 IN0Qe oMb oG AIDOVYIN
o1d3ey 151y 23uryd [1,] (3S0Y
, 3150y ‘Ut JIm awos
3ut1q 01 pa3u p,noA puy "paq Jnok ssoloe Fulk] s Iy (FIDOVIW
¢511BI2A0 AW 219ym mow| ApogAue
s20(7 "8utuasa snp 121e] dn wayy yord pue yoeq 08 ] "a1a 1
ayes 31,42y ] [[em 2u01s B putyaq A1renb ay) 1e wayl pry | :350u
: T 1U3M NOA JIA2IIYM © C T UMO] Y] 01T (SANDY
4 ¢2188y 01219y 4, (ISOU
L ¢NOK Ylim WY1 381 NOA PI(] ¢12qQUIDWI —
; SUBD OM] UMO INOA PEY NO L ¢PeY NOK SUED 2] JAQUIAWY (SINOV
Y31 [V (350
‘3150
¢Aepung 1x3u $a1112qIq 210w dwros a1d pue oF [[,a4 [SANDY
(nfoapd 11 Furunupxa s1 pup a0ys a3y [fo uazyvi soy IS0A)
"PaNIag (FIDOVW
1218310 W 1ud[[20X7 SIYHD
¢&ddey ApoqAraag autqpoo g PN JU2dyTUSew auo
£Q ~ pautdUT 08 330Y1 I0] — PIMO[[0.] *PEAIQ PIIS-ABMEIED
Pa15e01 ANIYAT] UO PIAIIS PUE PI[GUIEIDS SPIOM 1210
w1 £82q4Aqyeg s827 - - - st uonsaddns AW Y8y jrasAw ayn
2u03WOos 01 AJUI[[BYS 307U € InqQ I9pIe] 18218 B JON] j2JOUIEIAS

157



“AEMR T palURM
1snlwaya jo omi 211 sdeysad 10 "AI0IR] R UT YIOM 01 31RUONOU
001 seM SAUZY ISNEIAQ ‘Panalfaq a1rYy se sdeyrad 10 Aemdue
2I3UI 310 203 FABY 1, UP[IIOM ISOY MID] S ISNEDIQ WAL
JO Y10q 107 UOTSIISP 3yl apeut saudy sdeyiag ‘SIDISIS 113
M TOTIEMIS JTayl passnasip 1aaau Aoy1 pue ‘8utar e Sunjews
Jo sueawr oo ou pey A3y ySnow uaaa ‘Aidde 1upip Aoy

TN ‘8aqgAfreg qum dn1ySnes Aleuy pey uonnjoady
: / fersnpuy ay J, *Aparerpatoun £1dde o1as0y pue saudy
| P3sIADE 3US pUe £10158] mau 241 uy SumjIom £ pEI[E 313m
@ \ SIS IWOY 13Y J0 1sOW “2Iowr AUk $910[8 panruy-puey
| \ Tt £nq 3, UpTnod ays Agm 280 pue saudy 01 pautejdxa

— PUE PIALLIE UTIY3NE O BI2A 481U SUTMof[o7 3y | TIVHI IW
¢~ 7 UTE3e J2A3 SPEAY INO 1JT[ 01 J[QE oq 1949

uadmé\w ponjo huﬁoqﬁmasoc sny 01 pauaddey Sey BT, (TLVN
I" 2 dp (sia1uz
TAVHOIW “4ayy10 ay1 2 ddod ayr “puvy suo wa saoys 1oy “snxs Q)
1831 0) Butod are noA jo Aue e s, ey (e o) ‘nok
[[91 01 8ut0d W, ] [[e s 1Byl pUy (FLVX o) "Jas&w £q 2oy
U0 3Wed ] pUe 3183 ISNOWP[I0M 1)) S8 Jej St umOop 3w pay[em ay
UYL, (712 0L ) ¢13,UPIP “210§2q 1212 nok pjo1 [ 2133y ‘pngasoy
SIY awW S|IB2 9 (SANOHV 0,1 ) *aw pue Auve(] Ing 219
Apoqou sem a1a1 1 *a1911 dn aoe1d [njaoead A13a es 7 ()70
0.1) "1yB111[e 3q [1,94 1nq pa1reds aq [7Tm $837 STH 'sAes Auuecy
‘PuUaW 241 U0 S AY ‘T2 4, FUTAp sem pres noA £oq ay) ‘pauing
108 oym £oq 21 ‘mow nok ~asnoy $ Aousamg SunoA passed
3 (31vd o) 2121 dn Leme Suring yms ae wayt jo M3 Y
"S9IY ESEUYSNT ) JO 1J3] SBM 1BYM ST PAIMOTS 9H "SIy yorq
41 yBnoryy dn 1uam sn jo om) U], (SINDY O 1) "afefiay
U0 d1uoId B peY aM PUE 31 1TM §1TNOS1Q 21E]000Y jo 1230ed
E PUBS{[IW o amieq e1ydnoiq [ a138ew 183 01 Jutikue 1uem
}UOP [ (S1DDVW 01 ) 180Q 3N[q § J2Y1] STY U7 1IN0 Aty 1ySnouiq

3H "1ey ‘9raq1 A3jprag Auue(] 1331w 0) pafueire pPeY 350U

mu ¢1YTAPGQ3UIOS 139UT 01 p3gUeiiE oA PEH 3Lvy

SaX 13S0y

L ¢313GT ApOGawos 19501 RO PI¢T 13Lvy

‘Sa L 1ASOY

A BUY [8TI0°] 01 AITEND 51 Wo1] PIs[em NOX (31w

apPPn ol |

11811 UOTIDY

101u0d dn 218 0] :UONOR [B1UISS]

Jaral yuem | :aan22{q0

Bundsooe Aq ur Apiurey Jay $19] 21 2]qIq

19y s2A13 pue £330 ay) a1y s10)30 anFFeyy 210y sus 1snl
2y ‘uolsua) Ay Yealq 213FeN puB SIIYD) UOLDE [BINT 4

& & o

11OV ‘01 Lv3ad

158



£194 21 U0 “SUTUIOIIWOY STY JO T84 B UTYIIM — 3[DRITE 1IB3Y
E Jo A[Uappns Parp ay Uaym puy ,"YdJeas aAnounsp umo
S1Y 5B 1ST S]2[ USY) Ing, 'PeAY 13Y JO SSO1 1RGP & 1M
Les pInoa 3ys 11 MO PIIpUT PUE 11 1YSNEL SBM ] SB uordifal
10U ST 12A204 s 10 01] 10 BY[] 01 U3Y 3[N1] € BULIJJO PUE 31y
e punore Surdea], ' [>Ieas [EMILITAS 2ATIOUNISTP UMO SIY, 213y
paseadde 1ew aseryd e U0 1Y AYS A[[euy U] "A1ed] UNY
100d pPaUUNIS — PIYI0YS - PILIEIS UOTIB[IAIT MU OB PUY
*SUOTIE[2A2] 210UI PIUTEIUOD J10PIIUB M3U [[IED PUY 2131
s1adaj 21 qum 3J1 s1 1noqe Ajrevorssed pax[el 1S 2y pue

epuBd[ 01 UINIAT 0] UOTIBUTWIIP ST 1SO] JaA2U 34 Ing
'sayads pue sBey pue spueq uim uondadas
OTAT B 12A3U SEM 2121]) 3SINOD JO PUY “daainbusy 1odauo(y Y3
w1 paseadde uteSe 145U JURU SIY PUY WITY INOQE Jurrrnbus
paddois sinoquarau ay1 puy "UTESe SSBW PIES 12A2U Y 18]
uj *Aepuoyy Suimofjo] 101 sseyy Les 1 upip 2y ng “modta
PUE 20UNOQ Plo STY {2 pue ATB[NQEJ0A [[N] ST P3IIA0I

uoos 2y pue Ap{omb pasordwr yaeay 8 de[ 13y1e.]
-cl22]s J21 UT PaIP JYS — ISINOD JO AW 3Z1UF02]
1, UPIp 34s — 321ds0y Wi 1Y) UT 3503 PUNoj | Ia1je sKEp omI
puy "winsodxa jo patp saudy UsY ], lUdUR{UEGUIY SAUrey
a1 o ‘sheamIpop ut ‘syred ur1dafs S{ULIp 013001 LAY L
‘dn aned £a1) ‘paiaties | ‘uo U woI, 1, Up[nod ing — 41oq
way 11oddns 031 patn saudy “yiom 158 198u0] OU PINOD 350
uayM ‘UaY [ ‘PUNOISIIPU(] Y1 UT “SILI0IDE] UT ‘S13T10) sqnd
ul uswom SUTUEA[D SE PadIom Pey A3y [, "10[ B INOQE paaow

pRY A3y [ "1U21340d 3¢ 01 HsIeds 001 a1am SIEDA BUTSSTW 250

Sunmp saaf] 112171 1N0qE pasaped | uoneuniofu jo sderas ay |,
“YJEMUINOS UT 21NINSIP 31 10] 301dsoy & Ut
Futkp sem 350y PUE Peap sem SaUy — UOPUOTT UT ‘133e] SIe3k
2AG-A1UDM] — UMOP WY1 PIYIRII | SWN 211 AQ pUy "3den
1N0Y1IM PAYSTUEA PEY A3 INg "BIISWY PUIE PUB[SUT 1340
[ SIATIE[2J JO yIoMIau 28Ny B pey oym sinoquarau mo pip
0g *2a170d 241 pIp 0§ WAyl puyY 01 A11 pIp A3Y1 251002 JO
‘pury
21n[0s21 §,52Udy UT UINILIM SEM 1] SN pUY 01 13 10U O(J “[[e
10 153q 1 51y [ -poof 10§ 2003 a1e 24, 180l T 2y1 1surede
dn paddosd 310U & sEM 213171 C1SEJEDIQ JOJ UIY2ITH 3y 01T
JUIED am UaYM [00YDS I {orq ABP 150y AU UO ‘moyhuy

4}

159



19

jur1ydnorq jim awos Pa3U 34, ¢NOA 2IB 1Y M j[FBYITW (STAHD
(:§7702 pup s00p 211 01 5308 STHHD)

TPASPUT SMAU POOD) (FTODVW
"AAT] 01

3urod st s[[1Y 32eq 31 oy Kog Asussmg Junod syl vy ] [STAHD

"SmaU peod 8,181 1SEI] 18 [[ajy, [STMHD
FHe3ePT Mt Nt MaN e AU Pen T IYY SSTIHD CII90VW)

: L:HLE 0}
uoneuuoyut 3y 1day ‘Afduoam 10 AnySu ‘Areruuaas pue SSuop
SAEY P[NOM JOUIRJ AT SE STRIA JOJ PAIR[[TIEA — 01 10U PIpIaap

~ 131 [[31 01 PAPIIap [ "13113] 181 JO MIUN J2A2U Jaytow A
"98B{[TA 341 UT P3{IOM PUE PIAT] [[B OYM UIP[TYD UMOISF 321
STY pue 3j1m STy AQ pasanu sem g SSIUYIT [EUY STY 1InOYFnory |,
"323m snofaasd sy auwroy Afrurey aqa ut A[[njasead parp pey
‘parrys am ISIBY 3Y) ‘SUBAY ALION) 1YL MOWY| 01 W PAIUEM
3Y pue 131101g-J[eY AW SE J[ISLUTY PIdNPOIIUT 3H "SUBAY
£1130) “1ay3ey s1y Jo s3uSu0]aq 2§) SUCWE SSOIPPE PUE SWIEL
Aul punoj pey o "SUBAF [JEYITIA PATTED OS[E pUe P.L:?o
Aw jo vew UNoA e WoOI] 210U LIND B ¢S3[B A\ JO YINOos p
23e[[1A AU B WOJJ 13113[ £ 108 | SaNJY-PIwl 2y UT 3UMISWOG
*13y19301]e 3urwos paddois ay Afjeuy
pue S)uanbaljur 310U SUIEDSQ SITSTA STY $6E61 UT IUTED JEM
Y1 USY ], "93{1q m3U & 2w pasnuoxd pue 1aqioWy 01 vu.mOﬂE_u
9 2UIT) YIEI PUY "I22JED MIU B JO MUTIQ Y1 UO SEM Y LT
yoeq 'Jeak e 9ouo sdeyiad ‘LfEUOISEI0 ST PAIISIA [NI5 IH
"1EU1 JOJ 21BSUIdWIO) J3ASU PINOD ‘PAAO] 3 YITYM “UBIIIIA
PIUITEW JO 3[01 Y UIAT “WITY PassAIISTP A[[ear 18y pue
{sAep Burduep sty o1 pua ue ind 11 1nq Jurqestp 1,usem dur
Ay 1, “duny e yim pay[esm 3y ] STY JO 1821 Y1 10J 1BY1[0S —~
231G-1010W STY JJO [[3] 9Y — BUO[22IBg UT PSPUNOM SEM S
‘Ul PUEB 1310 01 YIBQ $ISSTY [BIIIIBAY] UIZOP
B M2]q SPUBY q10q y1Im pue pauant pue paddols 3y peos
Ureus au 01 108 3y uay p ‘943 1J] s1y 1240 3[Sue L1unel e 1e
U103 [RrUOWANA) § Yoe[ ajoup] “yons Junfjem sry Jurduims
f2ITEISY P31 JO UONIRITUN UT SUE] 31 UMOP SUTDUEp SEM UITY
Jo mes ] 1se] oy ], "Aepanies eyl utedg J0j pafres Jayiej AW
‘3[QEIOSUOIUT SEm 218 $YIUOW JOoJ Ing A[2I0S WY patiInow
a133eyy pue Joyiow Auwr — eseuydn- g SUTMO[[O] Y1 JO 342

[

160



sieo Aw 3nyd 0y
Soq
oot 0]
yneaid 01
o uaydrens o1
23 paymode 0)
ysn|q 03
anduo] Au no ya1s 0}
NSI oY 4
safneq Aw xotd 01 UONwe [BUUNSST 4
AJIUIR] SNOTUOULIRY B JUBM | :9A1OR(QD) 4
9SB3) 0} S3NUTIUO)|
JOE[ ‘ABM MIU B UT YOE[ LDAUOD 0] SaLI) A[[ENIUdAD Ing
1Sy JB S3pBAD 2B fale] 9589) Aa1) ‘eBueky] inoqe a183e
i 230l 0 suaq PuUE U1 SOUI0D YOB[ [UOIE [BIDNT ¢

~ i F s S = w6

11 LOV ‘11 1Lvad

9

¢SN JO Yde3 10] uewW B 331urIENG noL PO (TIDOVW
1T 2A0[ P,NOA MOWY | 1NqQ 1,U0M Nok Moy ] 10w
“yoe[ “nok yum eSueky 01 03 pinoys | 3qAew

Jumiag we A[{ear | ‘pon ¢[ 1,UPINom ‘0sIe} 4Bl P ] ¢AEY ‘Op
I pinom 1eym ‘duinid — 1omopim — 0m1-£1J4 — ABS — JO UBW
B PUE 2UTQPOO A\ PITA\ SUO U3M13q 300D 01 PeY | J] :I100VW

\ ¢FoqAjreq s594 [NJI9puUOM 3507 FUTdas S IR, T LV
¢Se1p e1uey jssauddeyy (-aando siydiy)
"RIDSTRY ("5;m028) "a1BY 007 "SNIUF 2UD 2B NOA AISSIYD
(*an24pdry 2p8uis v saompoad pup ada1dj2ruDI 21 01 5203 STUHD)
¢pauaddey aaey 1841 pIno2 mof jS3BJ JO 1IN0 W, [ 2W [[21 1, UOP
‘s[118 ‘pon Kjoy ‘yy noA Sura w, [ {2133y ‘nod Jo] ol ap
5,1] ¢mou s3uTy 1e siutnbs 2150y Moy 3onou nok pi] “ABp e
sanoy 18t joom £218 18 Butrels sada 1oy Juruins aq 1,up[nom
a1s 1NQ SUNSaI21UT 2q YIOM ) PIROM AJUO 10U PUY (TIDOYW
-82qA[reg Ut 2UN1I0) SWOG [SINOV
‘3UNLI0J B 3EW P AYS "IPIm PUE
Iej woij 13y 01 awod p A3y | “yIom jo apid ©1238 p,ayg (T10DVW
(sanaivd1z 12y 40/ punop syoo] IIDOVW)
. {SPUBY 12437 (SANDV
¢NRWISSAIP IYS 1, UsaoPp Aym “SPUEY IIAI[I yINs
Sey oljm Apunyy saudy 1,Us20p Aym OF {19)BUWISSHIP § (TI00OVW
‘dn a1y 3PPl Y SINDOV
¢108 1, usey SaqAjpeq 181 puE spaau A[peq
BaqA[eg 18121 ST I1RYM (JrasAur 01 1g3noyd | nEFy ‘Burutow
sty dn xom [ UAYm BIPT IUEY[TIQ € peY [ (SINDV 0 ) :TIDOVW
Wy Padu NoA UIym Mo[[a [SBYITW
18171 UB) J2y0Inb ysiuea wed ApoqoN ( apisui §205 214 )
‘04 10) pood 001 3q 111 322U INOK YE1q PUE [[B] NOA JT (STUHD
(¢10Y1 4D3Y 5431515 42y PIp punoip &pynnb sy00) 314 S)
"2311 370WeAs & Jo do1 U0 2A0] SpBUWI 12A3U 3 )\ (J/(O) 1A¥UID
I ] aIms ur ] iSTYHD
*aw 01 213y dn wo awo)) (J/) :Au¥ID
¢ 8urop a1,nok 18ym B2PT AUR NOA SABH (STYHD
‘noA jo doi uo Jrey 1q8ru | ~a1a) pues 1 uo(d () (AMuID
¢a1ay dn us nod ary
(*snx2 TIVHDIW “AWAID 01 dn §)03 pup apisimo sa08 mou Ay S)

161



%, dukes 31,10 pIom ¢ o1 SUTGSTS 100 T ] 3LV
"AUEN ‘001 'IIBWII I 3A0] PR ADV(
¢ A00Y31-3001]2)-00Y3) -5 00N
-3{00Y21, 10} TYRMS 3U) S IRYM DYIR[ ‘STY) Awi f[aj ITDOVW
i8utod 11 sey L1130 ISIHHD
L ar28ey ousd pESY K SATE X PTNOTR T LV
$BY “omed
2q nok pmog, siurod sit sey 17 “$|n3 A1 SSTWISIP 1,U0(T :TIDOVW
"SUY YIIM UNIIAA0 31 34 I0v(
¢qoe[ ‘001 ‘31911 sULY aaBY A1) vci_,u_oo:s_
“UDSTT STHHD
(*o1ppa ay1 uo Aifos K. sac0) unyiduyy, fo nsnpyr)
) orS8] T SSIppOn TEIT ST TSI 1Y
{H Umm_w.buﬁmm AJOH Jno 01 UONUI11e 210U 11q & 15n[ pred nok
%, JinoA 10) 13112 29 1St 1t puy fAusunnew jo 1UsWIEIIeS
AJoY 341 3q 01 SI3PISU0D Y SNIJ ad0 1BYM § 1T JUTYS 1,00p |
%D, ui. 11 JO InOAE] UT 3q ABW Nok puE 1Us10G)3 94 Hlb 1] 231V
11 JO Jnoaej Ut A7233pdwod w, J "way) 10§ §31ed
PUE 2512 Ap0qA 1943 sdjoy ApoqAIaA3 a13ym SUNUIIOD [[BLWIS
© dn 3yBW UIIP[TYD STY PUE S3AIM STY PUE PUBGSNY 241 1811 ST
W21sAS 1BY IN0QE 1UTDYJ3 05 § 1BYM PUY jNOA JO INOJ [[8 Ag MDVI

e 1dBFe W T IV
‘NeY £q 2aeY P AY IRY [ (TIDOVIW
"URIPIIY2 1Y I3y Sunjoo] puy HMOV/ {
‘AEMAUE OP M 1BYM S 1B 3ING (TTDOVW i
"$YsEl mEmuuxumzoazmsmﬂ _
a1 — Surysem ‘sdold sy1 qum Burdpay ‘Sutmas ‘Sunjoon) ov( {
¢IABY 2M P[ROM SINNP JO 1108 1BGA —3q ‘
pInom 3eym puy (1ovl o 1) ¢1s1,ust ‘sp18 ‘ySnoua Snug :I1DOVIW |
"UITR]J [[BLUS DUIES 341 UD FUTAI 9%T] 3 m_v_._..oa _
1] "31nso[ou3 sty ut dasy p,ay nok jJo 33141 12910 31 puy HOv( __
V (2TBFEPY I AOTS 13 LV ‘
91y ‘Nod 3q pIey ] TIDOVW !
= 10Y 1$3FIB] STY UT UITY (IIM IAT] PUE 3JIM :..n__GE.E 514 2q
PINOM NOK J0 3UQ) "Tjam £13a SI0M 1T pUB WANSAS IO § :EF MOV
¢S JO INOJ 341 USaM13Q SU() [STHHD
¢JEY] I0] 3[113S M PINOA, F10OVW
"No& Jo [[e 10] puegsny
au0 198 01 3[qE 3q PMOYS [ Inq uaw Inoj astwold 1UpMo | 0v([ '

|

162



Aopuid Aw n:f Jorg o 1

81| uonOY

U3y 10w B 2I[ prend 0], :Uoljor [B1UISST

Assty)y 1paj01d 03 Juem 1 PAIAQO

sdeus 238y ‘198 24} SUOHUAUL ALI30) CUOISUD) mwmmo a1§8e N
‘orped 2y J70 swny Assty)) sydaooe Auon ¢ $19J0 a133e N
{s9sNJar oys ‘@durp 0} SLIY]) SYSB o 33.:2 a1y pue

U1 }orqQ SW00 0M1 A, 1oy 01 $208 218y 0s Jasdn A[1ea]d

ST SLIYD) ($921BM JUOAIIAD ITYM SHUTY YIm Saduep oy ‘U
SAUI00 PUB FUDIOM $SI[aIIm U1 $198 ALION) [UOIIOE [BIDNT] &

& > &

11 LDV ‘2l Lvdd

b9
ut satired 1sTpnu Ut Furpnal
-UT ST IRWS § 3By 13s aY) ‘ayBru £1,43 uaym,
+asoddo [1im Apoqou ‘Aym
‘ayT] nod passarpun aur 10
1] NOA 152, 2BW T
‘aqIf noA squrty areq Jy
‘a1 noA sty pro
11 noA sieq moj J]
1] NOA sJed Isef Sutanip J]
(ca3nf 42y 01 Aj122.41p sprom ay1 Swrduis KNUFO
= U343 311 01 1N UIY] PUD UIYIILY 3Y] PUNOID 3IUO 2IUDP
Kay1 22upda)a K502 ynm pup )1 ynq punos a1 dn ung)
0 r 5908 Butpduy
‘asoxd unup
SpPIOM I91ID[-IN0J SN A[UO MON
SPIOM 121120 MUY U0 OYm ‘001 ‘SIOYINE Poon)
‘208 §utyiAue © * | (rsFurg) (A¥YID
("Swwp sty uy 43y 5ayD1 puD 123f 42y 01 13y synd K IYID)
= JO UM ST 1€ 2DUEP 01 STEM OY )\ :SINDV
138y ‘Uo O :FIDOVW
'PUEBY INOA 3 3ATN)
- m:iuo;m Buryiawos se uo payoo] sey
m:ﬂuoa Jo asdurmj3 e saum uapjo uf, (:sFurg) :AANAD
*IMB3y ‘wiTy 1im 2dUR(T (FIDDVW
‘U0 2WIOT) "ISEI[] AW YITM DUR(] (A HAID
'suBAg A1190) ‘3SUIS JO 11q B IABH (SINOV
‘saudy
‘Ow ynm oue( (“Fuos ay1 fo suy v sJurg “suatst) *sQRON
oA jo pus sy s 1ey 1, "[e1I9e 311 3q 1481w 17 1yBnoy | (AN HTO
*A1I90) “YIOM POON) :F1DOVIW
(‘wooipaq sy 015308 2 1)
"PU023s B UT NOA i1y "dems 01 paade
I\ ¢J2QUIIWAI — JBY [BTUOWIAII Y1 — 18y pawnid ay ] o[
¢1BY1 S By M (A¥HID
"A11305) ‘noA 10] Sunyiawos aaey [ oVl
“113d%3 31 0111 3ABIT "BUYY TAUMAD
UNSTT (STYHD
¢P00T AUy S, 1AMHID
P (“uo sunu x9439)

163



59
¢ANSSLIYY) ‘31911 18 NOA IR IBYA, (FIDDVW
J¢pauaddey 1By g (AYAID
“Sutyl pauurep 1843 Jo 215 [STYHD
(*ffo o1poa ay1 swiny Kuappns STMHD)
~ mou g
Sunjooys SUNYIAWOS SE U0 PIOO] SEH
Funy01s Jo asdun(d e s3urm uspjo uf,
(raoupp pup Suts x44ID pup 2y )
“[qEITaI 001 1, UaTe s33] p1o 3y I, "A1120) ‘950[2 3W plOH (FIDDVW
[MOM-MOM-MOM-MO N\ "AMATD
*20eds Jo10[ e spasu aidwra 1, A2pmyg s “a1at dyoeq puelS (I IDDVW
188ey ‘op A[UTELIDY) ANNIAD
¢SSBD [B] 995 01 1TUBM NOA O(]
(ffo sumdungram sy sy 2y ©) { K1120) “nok Yatm dURP [,] (FIODVW
$MITY1 NOA ATy "Pres | ‘mou 10N [STHHD
*JOOJ} Y1 PUNOI 2DU() "ITSSLIYD) ‘U0 IWOD) (AWHID
¢01108 5 [SBYDTNY 213YM ISpUuoMm T *mou 10N (Ajduoy §) :STIHD
‘T PUR NOA = 31SS1IYD) “MON] "3[qEBASI[3qU ) IAMYID
188y Mo ‘pip sAem[y (TIDOVIW
¢APuedapa souep ays 1,usa0(] (AMYID
‘IB2IQ B 1 UARY [ :SINOV
2183y ‘noA 1] 20URp PINOD [ POQ) 01 Ysim | :TIDOVW
‘PUNOS PUE 38 38 NOA 313y [,
(ruayony ay1 01 y20q 13y saoupp pup (prdos Ka sawn anlf
40 mof SINDV swing ‘urpdp Suos ojut $154mq RAMID s1y Syl 221
Qaioipawu f *mopuin uayany ay1 10 STAHD Aq — papay 1ou g
— U335 51 SIY1 ]V " pOaY240f Y1 WO 43y 53551y PUD UMOP SPUIQ FFH)
istaragAew tA¥UED
‘pasu A3yl 1B S 1BY T (STNOV
*8aqAjreg ur SuDUEP YIBI PNOD NOX AHYID
"1BY] 10] 18] 00 SANDV
‘120uep [euoIssajold B aq PINOYS NO L 1AMMID
10U W, ‘ON (SANDY
"120UEp QIadns B 31 N0 X 1A¥MID
10U W ] ‘ON (SANOV
2188y ‘1oouep 1ea1d e 21,n0 L
(*uapand ay1 fo 1auwi02 4pf ay1 w mou 4o L3y I )
.t sa08 SuAuy
‘sorpnig

164



20UIAUO0D O} 9
UMOp 2IBIS 0)
10B.081p 0)
2)1q 01
9Z1[epIeds 0)
disso3 o
Mep B 100US O
OB I9A0 0]
20UNOUUE 0)
snooj qeid 01 |
IS U0y 4
adeosa
0} 2UO 1gap B MO[[2 0} UOISISAIP B )81 0} [UOIOE [BIUISST | 4
souBy 1a101d 01 JUBM | :9A13(q0) | N
sjuapal sty ‘A10)s e dn axew 2138 pue
1By BIA N0QE SAUTY [[9) 0} SALI} SLIYY) [UOIIE [BIONT 4

N TS %o

11OV ‘€1 Lvad

99

¢ st furede auod 100 § 1] (STHHD
J1YTI 1R NOA 20 (01pDd D STHHD ynm) AHHIn
“sare[d pue sdnd ay1 138 || ] (SINOV
© NFBEIY (EPI POOTY ALV
‘1791 s8UTUAAS LLIEM AURW 3Q
01 8U108 1,UaJE 232y | "S[218 “JaA0 1SOUT[E § BSEULENT "02524f
p 8aqA[1eg $889 juapJes 5yl UT IPISINO — JB 3M PIspu] JIODVW
W Aol 8u109 12A2U am 2IE ‘IR (T LVA
¢PUNOS OU 21341 ST Ay, "A[IN[OSQY (AMHIO T

¢K1136) ‘am 1, U0p 181y \
$9010 19110 YAIM (ONI0] UT 3q 01 PAaU 3y, "ISSLIYD ‘pUBWAP iy
uo wrojiad 1, ued Apunyy 12TedIey 1] S2ASNIY (IIDOVW \ & ~
‘0M1 NOA ‘30UBp pUE peaye 00 (ATDOVW 0] ,/“f-\

DD Uo O1pDA 2y) SN STHHD
“TIE 1B 80 1,uom A[qeqoid ayg iurodur
vcsoﬂ upi(g "[ooM 1noqe Sutyiawog (Funuajay) [SIYHD
¢IMOQE SN 01 Y[B1 0} JUBM S S0P 1BYA\ SINDV

O\ 'JO] KIT0S

[23] T Iatpowr Jood 31 § :Tunoﬁg AJ[BI01 10T S 1811 oW []3]
1 :oQ«cuoEm pue uaa1yt [ nok Funppal w, ] 1uadpuT S 1] LV
IR ‘S[nd fur w_uaa Keusap, "pon A0 'FTDOVW
*UIIIKIS ST URL AYIN[ U1 PUY "UIY S US| JEIA ISE[ 1] T LVN
a ¢100YDs 1B [T1s 10U 3ys §] erydog :ITODVW

b (TERTSSR TR APUNA ST

‘reak sty owaxdns 1snl2q 01 Sutod st 20UEp ISIATEY T, FLVH

(4 WAY JO YIIYA) (FIDOVW —
| pIgESS 4
108 s 11y3nep b:__lt pIp ‘noA& [, 1, UpIp | (Gyn(y) ‘31LvH \
€ 1 JINOQE 1BY A\ SINDY N

"250% PUE NOA 01 }]B1 01 SIUEM 24§ "MO1IOWO]
213y SuT[[ed S UT[Yane oW BIA (A121 ‘SANOV 07 ) [SITHHD _
= A11UN0 STY] UT UONESI9AUOD UENSIIYY) [[E PA[[TY ¢ 2U0P —
| SB[ JUTYI 1801 18gqMm moUy NOK (T jpon) 01 3q SqUBY] "3083 ‘T LV
“1BY) 198 2[1T] PEQ B 10N
("o1pvs ay1 10 STAHD 015203 2 )
-2188ey “asrwoud B S 1Ry ] AHUID
*ABP 120U 3q [[,2J941 Ing "A1190) ©3q 01 1, USEM 1] (TIDDVW
‘PUIY32M Y1 [1UN BUO
MIU B 129 1, UOM Im PUE AJ311BQ Y1 SuTISEM AJUO 2J 34\ (STHHD

.Il..l-.ll.ulll\\ll

165



Ly

“JI9SITIRY L (ITOOVW
"ayes a1, Aoy 1, 1y fre a1 Lay [ 3504
¢Uado 1J21 J0op Y1 SEA (TIDOVW
‘08 yuTy1 1 uop | 14504
¢SUDY 241 18 158 oY pI(] 1TIDO¥VW
(uapind
42 fo apppua ay1 ui 4101921901 3y1 uo Kynfan 1 s30yd 7Y S)
18deW 1y azam
NOX "Wy 108 SABY 1SN X0 2y ], "3215001 124 Aur jo pua 311
SARYL (777 0 1) “UTESE INOQE SeM XOJ 341 2T paurem Sr8Fepy 1350y
© o Arsoy J00d ‘YO SINOV
“uITy 108 2ABY 1STIW X0J Ay | (IS0
¢urry 01 pauaddey 1By (SINOV
'PEIP §,2H "WTY 18 §007] (dn p.aq poap ay1 Eurpjofy) 1a50u

AN IS0y YO SANDV
H\ "PEIp §,1315001 Ay :350Y
ru J $TSOY A0 ST 1eUM “IT1S0Y (SANOV

N (*uapind ay1 w1 suayi0

241 w0l K4MAD pup STHD 43y 01 5208 pup 1541/ 131 5225 SANDV
120[-J0-1311D1L 1501 D ‘WID3 S1ASOM "POO}q YNM PAULDIS 5t

1t pup paylfni oo s1ayivaf s17 “12af ay1 Kq 4215004 poIp ay1 spoy ays
PUDY 1Y 43y u] " [ 12 Ul SD PIssaip st ay < 43y sao110u Kpoqou

_ a....m hm ,m,naOM mﬂ_, wb M,uﬁ% ,mﬂu EQLM :mmx_um m_mn S4U2 MmOM_

"1BUYM S, 1BYM I35 PUE JJO YJB(| Y1 3HEL § 137 ‘
(“sdnays pup sapuus SINOV)
¢111,UST “souBy ‘aTejun s 1wy ] (oW pajres
s leym Jeay nok pi( (sassod ays sp SINOV 0 7) $I9)JN|g 1AM ID
{I21JN[q 1BY) 01 UIISIT jUONIUS] :SIMHD
‘uoniudr
1 S1323Yd 01 BUTYL 1X2U 31 [EIIIE 3Y1 10U SI1.JI PUY (AUHITO
“noA 01 3UTPI02IY STWHD
“[BII2E 31[1 10U 5,11 MOD] aMm 1SBI[ 1Y (AMUID
("y2au ay1 fo youq ay1 uo Ky 8y STHHD sassiy AMUTD “uapans ay
Jo 2ppua ay1 ur spoauds ays yorym yiops ay1 ynm s1xa IIDOVW)
"PUNOIF 21 U0 (10[d & peaIds 1snf [ 24 1TIDOVW
¢9[q®1 Y1 IN0QE 1BY A\ AYWID
*AL130) “SITEYD 2SOU INO B, (FIDOVW
PP I [[€ $,2BY1 — UTeSE U0 11 pay21Ims T :SIMHD
< Uoam SUTY1IWOS JUOP [ SABH (AMYID

ol

asdejoo 01 g
100(gns o) 28ueyd 01 |
As|puonRy 4
S9ABM ) 2PLI 0] :UONIOE [BNUASST 4
XB[21 0] JuBMm [ :2A102(Q0 4
uonenIsS 2yl Jo 95Ieyd saye] 213Jey ‘Iouutp
01 32eq 123(qns a1 safueypd a1ey ool e saxew 11FFepy
Butourp 01 122(qns 2y SAFURYD SLIYD) UOIOR [BIONT] 4

11OV ‘vl 1Lvad

166



9Y100S 0] :UOLIOR [e1JUSST

Apiwey ayj yo Lred e aq 01 :2a1102[qO

12y HOJWOd SI2ISIS

JaY £191S001 PBAp 19y YA 11O SIU0D ISOY [UONDE [BINI]

11 LDV ‘St Lvad

89

(*ponu s1y7 100U AHUAD pup AR )

— punoId ays vo vorssassod Awl 208[d [ 'S1YI ST IAIEG

10 dems am UaGAL OP M 1BYM ‘L0 1B 21am | JT “MON 7f2Eq
aFuryd [[,] U — AUOWATA) A1) 0] 1SN [ "A1LY] Gufuarno g ovl
@ Yor[ (PIEWID ST 10j o[qEIns J[e 1B TOU S AT 1ALV

~daay| 01wy 0111

aA18 15w A7reas [ ur dn SurssaIp SABMIE S BMENQ “dn uea>
©J011Q B SPIIN] ‘PIPUSds SEM T (1240 ¢prpuatds 1t 1, Us] MOV
“S[OB[ ST 11 IRUM [[2M OO1 AJUO MOWD] 3, 131V

! “Ie A\ 1B2IN () Jurmp
Autre ysniag 2yl o1 urefdeyd sem [ usym wofrun Lu sem 1] oVl
-utedg 10§ 1811 Y)lm OP P[NOd | "3]qeAI[2QU[) tAUID

111, UST ‘ULIOJTUN [MLISPUO A\ "IOU JO 11 3431[2q

~ 2W P21y )T USYM JUIMI B SEM 2J3Y ], 9BUBYIXI [BWI0] 2
10 $a3010 TRFUOWAIA) Awr uo Ind [ (7jp o) e Nok a1 g, AIw I
o[ f2134 1IN0 AYAIO
¢NOA 318 3aym ‘pudtly Aw ‘L1130 INOVI

("utp svy sapun aupd Cuup sy “apkas Lonjuu

ut fjasuay saLupd agf K101 pup uzyjoiq afoumyd ayr ‘Lqqmid

MOU 1nq wOftun 211 Y1) ANYAL IIUO {1DY PILOWALID UI0ILL

D spam 3y poaYy Sty W) “punoLd 311 U0 1] SAaSNoL1 a1 puv

$2023]5 31 U1 150] 24D SPUDY S1Y UDUL 4254D]) YN D 10f apput 240m

11 f1 5D 5007 11 1DY1 354D] 0§ St uLofiun 3y [ " paysuLID] 40 SUOLNG

p108 ay1 pup poauy o Kq Surduvy st sanamoda ay fo auQ ~Aoyd

ay1 Jo Sunnnfaq Cian a1 10 w1 wiy q0s a0 wUoftun ay1 fo uoisiae

(uayany ay1 ySnosyr durwod NIV [ §335 3y Q)
—sale[d ‘Y10 ‘S3ATUY ¢ BurssIw s eym ‘S[IT3 GYBII[[Y (FTIDDVW
(*1pas uapand 2yl wo sns ASOU)
Fs P[2RYOTY SN SuTyoiem ‘13ymauos
& 21313 10 Inoqe 3umynol s 3y 21ns w, | *moury noA ‘Apy3u
JUI STBAY O {[FBYINW ¢ 01 108 MO[[2] [FBYDITY 18D S 212U A\ SIUHD
*** sOU SN 10J Ae] 01 ury 123dxa A[pIey
U 2\ (K0MmD spa0w ays sy7) *150% PJo 100 (Sny y2n()) FIDOYW
"131J10UE JUBM ) UOP | 17504
‘uo A11es uny uo ssauuew Ind [[ [ PUY (F100VW
*1911BW 1 US20(] ASOY
"2150Y ‘NOA 10J 1215001 MNTYM 13Y10UE 138 ||, 34\ (SANDV

é

\\Q\\JJ

167



69

"$3NIIAQMNIY 2J0W Jwos 138 [1, 34 [SANOV
¢Aepung 1xau s 1By A\ (TSOU
¢1q 81 (e 1By ST U ‘AEPUNG IXIN [STNDY

(3504 ap1saq saa0u SINDY)
TUM BB A\ (TIV
b w_:w uE: m_._d_ocu (Suraow 10N) :FIDOYW
G 15qWa1dag 9A0] | 13 LV
“12U1EaM 1SIAJEY 18I (TIDOVW

WS TEqT U 1691 8318 TS

1 A v_mm :oa.: nuEE 1 uumwummom 'SI¥HD
‘urede 11 18 108 J1sSLIYD) UY [, (AYHAD
¢NOA 1UPI( 1T paxy ALI3D) [SINOV
‘uTede uax0Iq §,11 UTY ] :SIAHD
‘1woaJeW wo Ind ‘arssuyy) ‘eseuyan]
JJO YSTUY 3W 137 ' M0II0WO] UTESE 1IBIS UED NOK TTDDVW
"B21 Y1 fewW [[.] :SINOV
UmIED) — MO [Syo00ead
0 1ted € 3YT] INOQE SUTNINAS jW3YI 1E Y00[ NOA PINo 4, FIDOVW
¢peay At Uo 3jo8q J111INj
10 ¢ST M1 IO ¢STY1 INOQE 1BYm Py (10y sty Juusnlpy’) DHOVI
. * " unjdoys FuUTIIWOS SE UO PIHOO[ SEA
Bunyo01s jo asdumm|3 e sawun Uap1O UL, ‘ANUID
(:s8u1s ay saop ay sy *Burpnmi aup) 1y ‘praids
132/ Sty “uaPADE ay1 ss049D yjpm wydoy ) 14Dy D $20p AYIO)
‘K[2A0] 3I,NOX (SINOV
¢saudy ‘1am2q
181 ST (SINOV 0) 41811 INOQE 1By A\ (1Dy Funsnipy) A ¥uID

18y Eo....E ‘_:ni ST 1eY1 puy :E MENS AU SIS L Eu_n_Eou
K]QEJ0A21IT PUE A[JEULIO] MOU ST IZUBYIXI Y |, "IUI[[3IXY

‘0§ "1J1 aaey | uontsod 31 01 J3A0 WD Nok puy (Y3

— pue1s NOA 3130Mm 01 JIA0 5S0ID | MON 1T 01 WITED Key 13duoj
0U NOA — PBY, 20U0 NOA 1BYM JO UOTIDIII [BULIO] 311 S 1841 pue
— 32112 2121dwod € ‘s34 — STY1 3YI[ — IDUO PUNOI UIN1 MON
'poon) "passassod 23U0 NOA 1BYM WOIJ JI3SIN0A JO Juroueisip
Jrjoquifs & — ¢sak — 11 woiy Aeme sdals 32141 3B MON "132]
moA 18 15N — a19ymA e — ssesd 31 uo I g (ivy /O) "PEIYE 00

T2

N\

21311 INO 11 MOIY1 01 7
§aA2 Aw jjo1 01 |
NS UOIDY 4
SUOISIOAP §, PUSLY B SALIP 1B3S XOBQ O] UONIE [BLUISST 4
U2ARIY 03 03 01 19Y10Iq 31q Al JuBM | :2A102[Q0) 4
sasnyar yor[ aFueyd 01 Wiy
123 01 $2L1 21BY ‘WLIOJIUN UT INO SIWOD NIB[ ‘UOHOE [BIDNT] 4

11OV 91 Lvag

168



Buore Aerd 03

ysng o3 -

ueaq 03

moqe aze| 0}

10A®S 0]

Kolua 03

Ianng o)

:1S1] U010y

[[B ) JO YIuLrem 91} UT 3Seq O, :UOIOR [BIIUISSH

03 19] 0) JuBM ] :9A1102[q0)

uns 2y sAofud pue sydne| pue saxol suok1aAd ‘Auouwa 100
Y} YIIM J9A0 SUOAIZAS UM ALIDD) pUB YOB[ [UOIPE [BIN]

— ol en o o\ O~

- e ¢

11 LOV ‘L1 Lvdd

108 2183 BuTIOU BUTOP SIEAA MIJ B IBIJE PUY 11 JO fep A1aA2
paley pue — £10138) FUTUY Y1 UT AJI] 127 JO 1531 31 1uads
1apow AW "paiueyd pry UNIOU 1BY1 3AaHIq O papuaiaid
pue auop pey saufy pue 30y $HSe Ayl Uo Y00 a1d83ew

“asnoy ay1 Jo 0 03 0
PaUIaas 1131 311 ‘U0 [[B 250y PUT $AUSY PUE WITY PIM PUY

"SYIUOL 2A[IM] UTYITM PEIP SBM YOB[ JSYIE] ‘pres [ Sy (TAVHIIW
(*2zpy D U1 ‘annb 10u Mq ‘150UYD
§1 225 2m nD2)qVI Y1 10Y1 05 1YY uap)od ‘1fos Kiza v Ui 1] St
28015 ay1 yvads 01 su1daq TIVHIIW SY ‘Apranb sau ALV 232d5
§ TAVHOIW Suun(g 100p 1uo4f 241 10 51 STHHD "1ydu adoisumaop
STALYY "MOPULIL UayINY 3yl 10 St IIDOVW "33} 2dpisdn
$1350Y “MDOV[ pup SINOV u2a012q 431410 341 [SINDV pup
AMWID u2am1aq SpupIs ‘mwoif mo Kproq Surdvf ‘any auQ) "m0q72
5 5audy 10 uoyuaND o1 Affus spupis NOV{ "10as uapins ay1 uo 240
XMYID puv SINOV :safupyd awos ynm ~ Aojd ay1 Jo unurdaq
ay1 10 suomsod 412y1 01 ipJLuls SUOISOT UT MOU 24D S41IDADY)
Yy ] "S421u3 TAVHDIW "UYINY 2Y1 01U $20.0U FTDDVW)
juannodioy aa,] ‘pon -

1013ed B 25NEI3Q * * * SABM[E 1T 38NEIIG * " 11 28N ITDOVW

: | i918FEW IIVN
: ¢1o11ed

e 21 auoydowels e sT AY\ "NOA JOJ I[PPLI B IA, ] “TIDDVIW
‘auop

2q 01 3{J0oM §,2131) UIYM SIYSTURA SKEMTB I {[FBYDTW (STAHD
‘sauoydoures3d
guippas dn pus 01 Jurod 1, ust £oq sty1 :FUTYIAWOS NOA 3 1]
(* panurod Gysupd ‘umpip Qaarnund 2ovf Funuud ‘ganid ‘apnio
D panuind 51 a1y Y202 U() “SaFOW Y1 335 |[D 202 Jud1 1541 Y1 40 )

[OB[ {00 “[nyIapuom 1snf 31 L3Y1 fUTY) [ (AUVIEC

WY1 A1BY [ (ATODVW

¢952UJ1 U32s [JB NoA IABH (ANUYIC

‘sUBAT IW ‘91941 0§ STYHC

4,'UOS PI1US[EI A13A € SEY YS — IYI0W STy ZuTj|a) daayf 1 3LV

j2]QBAI[2QUN ST1BY | [MOM-MOM-MOM-MO X\ TAYUTEC

< "IOMIIE 1) 1B YOOT 'ILVH

"apeW A1BaU K12 A "USAISTJO PN B JOJ PBQ 10N (AUUID
(*sany a1 saunupx2 XUUID)

2138y “Aes nok 1aA21BY N, "SIX "SI K 1ISOW

169



1L

aNd 3HL

(-s1ydy a1 umop duiq Grop S Isnud 2yl dn Suug mors)

-+ £IESS09U 12FUO[ OU 212M SPIOM ISNEIDQ Pa1sTXa J28U0]

ou agenSuey J1 se JuTdUR( "SIUIWIAOW snoudAy pue 1U3[Ts

250\ U1 pue SUIAYI paysny sol pue sarou Surdensse asoyl

u1 punoj 3q 1y3nur sado1] s1 [[B pUE 2JT] JO 1Ieay L1an 21 JISE

FutduR(] "S$AUIAYI0 FWOS YIIM yano1 T aq 01 ‘SSUTL) paides

pue 2neanad sadsiym 01 “yeads 01 ABM Y MOU SEM ‘Auowa1’d

$Sa[PIOM STY] “[ENIN SIY1 JT SB -~ 1UIWIA0U 01 palapualins

pey a3enduey jt se Swoueq “112ds 2y 3{ea1q pinom

wayl uado 0} 35NEIAQ PIASOPI fIBY 52k yitm Sutoue .mEuE__u

SB 11 JO O[UTY1 | 31 J2QUIDLIAI [ UIY A, 1183Q S11 01 ueyl d1snu

341 JO poous 3yl 01 310w gurpuodsaz {uonefost N2duIod

ut fsnoJonJuey ‘AqrearaIn A1 ButAow ‘SPUNOS 193MS 2501

o Suneop q 01 W3S APoqAIana 1eM st Klowraur 18yl IN0QE

28ueIs 08 STIEYM PUY 11 £q ‘paiuney aqhew ‘paymIMaIq

ST UOOUI21JE AU 1811 JTIIWSIW 0S PUE Suum|[e 0s punos

© 032 UMO SIT DUE J[2511 210q 39 0 suI9as 1811 {pauTdewt pue

pPJESY 104 ST 1EY1 JSNL WEIP €~ punos Jo adeur & — ABME

TEJ 3IYMIWOS WOIJ UT $YUP 1] "$30TD 311 JO dTISNWI 31 NIM

td{eIsou ST I1E Y1 “00] ¢ fyowawr 18Yy1 U "A10SN|[I PUE [ENIJE

A|snoauel|nuuls st SUTIAIIAS PUE JUIPIOUT UBYL (B3I aJour

st axoydsoune A1owsu 18] U] *198] 01 BUTYIOU S3IMO I 1)

$1 AIOWDUI 1BY) INOQE W SAIBUIISE] JBYM PUE U310 150w AW
S11S1A 1871 WD BSEUYIN-T 1Yl Jo K1owauI AUO ST 31241 Ing

-3UI 01 SIAASUIFY] 19JJO SAIOWIU JO SPUN] 1UIIJTTP

‘gE61 JO JAUIUINS 181 01 }Bq puTW Aur1sed | uaym “os puy

("1 andoua

am Ji 10 Burnaddpy 5111 fr utD122 annb 2q 101D 30 YT [OWIUIM

05 St Muawanow 2y J a1 Sunund ayi uanz = apis o1 apis EL_
Krydys Kian skoms (poqiiaaa sanuiuod TIVHIIW 5D puy

(42ypads otpra a1 wioaf 10u) Jydwpoony £oS

o1 2wty st1f, — s ay1 ‘2| qIpno 1snf “&jrfos Kaa ul apof moN)

-adeass 01 kddey sem [ uaw Bunod jo

fem YsY[as a1 ur ‘ABme 09 01 WED W) AU UM PUE HEETN)

1oy Jo 100 008 pey un) pue 11Ids Ay Jo yontu ng "apexry

a1 JO URIOW UNISRY JO A|TWE] Junok a1 Sutioin jo qof 3

170



Vita

Kathleen Johnston was born on November 17, 1982 in the hills of Pennsylvania, not far
from Philadelphia. At the age of five she moved with her family to Toledo, Ohio, where she
happily spent her childhood. There, she attended Springfield High School. She was an active
student, participating in theatre and competing on the tennis team, and in 2000 she graduated
salutatorian. From there, she went on to double major in Theatre and Psychology with a minor in
German at Muskingum College in New Concord Ohio. Aside from her challenging academic
schedule, Kat was a very involved member of the theatre department, participated in music, and
was a member of numerous scholarly and social organizations, including Theta Phi Alpha
Fraternity and Sigma Alpha lota sorority. In 2004 she graduated summa cum laude and moved to
New Orleans, Louisiana to pursue a Masters of Fine Arts in Acting from the University of New
Orleans. In life outside of school, Kat hopes to continue to grow and work as an actor and plans

to go wherever that path might take her.
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