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FADE | N:

EXT. THE CROSSROADS - CI RCA 1920 - N GHT

The full nmoon hangs over a vast pine forrest in the
M ssi ssi ppi Delta.

Frogs and bugs CHI RP loudly in the darkness.
An OAL HOOTS fromthe top of a pine

Next to the oW is a break in the trees, where two |onely
dirt roads cross in the mst.

A figure nmakes his way down the road. It is YOUNG PERCY
LI NCOLN, a skinny, sixteen year old black boy (ALL characters
are black) in a dress jacket and bow tie.

He carries a guitar in one hand, a bottle of whiskey in the
ot her.

He wal ks to the center of the crossroads, sets down his
gui tar.

As he bends, he w nces in pain.

YOUNG PERCY
Ahhh. ..

Young Percy uncorks the bottle with his teeth, takes a | ong
pul I .

He renoves a handkerchief from his pocket, slips it under his
suit jacket, and presses it to his side.

He renoves it, dark with blood in the light of the noon.
Young Percy stares at the bl oody handkerchief a | ong nonent,
before holding it above the whiskey bottle and squeezing it
carefully, so the blood drips down inside the neck.

The whi skey clouds with the bl ood.

Young Percy sets the bottle on the ground, |ooks up and down
bot h roads.

YOUNG PERCY
I”"mhere, Devil. |I’"mhere.

Not hi ng.

Young Percy drops to a knee, bows his head and cl asps his
hands in prayer.



YOUNG PERCY ( CONT’ D)
Pl ease.

He begins to sob. Tears roll down his face and drip onto the
dirt.

YOUNG PERCY ( CONT’ D)
Pl ease. .

Suddenly, the frogs and bugs STOP CH RPI NG

Young Percy | ooks up, slowy.

FOOTSTEPS crunch up the road.

H s eyes grow wi de.

A tall, dark figure has energed fromthe darkness. He wears a
bl ack suit and hat, has a chin beard and carries a wal ki ng
stick. It is the DEVIL.

The Devil stops right in front of Young Percy.

The two | ock eyes, and the Devil reaches out to him

Shaking with fear, Young Percy takes the Devil’s hand.
BLACK OUT

I NT. BEDROOM - NI GHT
A smal|l wood-plank room with a bed against the wall.

SILVIE, a good | ooking woman with |arge breasts, |ies on her
back in the bed with her |egs spread w de.

PERCY LI NCOLN, now a well-built man in his early twenties,
pounds away on top of her.

H s boots are on. Hi s pants are around his ankl es.
There is a large, ugly SCAR on his left side.

SILVI E
Oh! Ch! Onh!!tl

Percy pauses, flips her over, and doubles his pace.
A door opens and SLAMS shut in the front room

Percy and Silvie stop cold.



Heavy FOOTSTEPS approach the cl osed bedroom door.

Percy | ooks to his guitar, which is on the floor by a pile of
cl ot hes beneath a SHUT w ndow.

Beside the window is a large arnvoire.

HONEY (MALE, O S.)
Silvie? Silviel?

The doorknob jiggles but won't turn.
The door shakes, hard.
A brief silence, before the door is KICKED I N.

HONEY, a burly man in his thirties, bursts through the
splintered wood.

He stares at Silvie, now alone in the bed, a wet sheet pulled
around her naked, sweating body.

HONEY
VWhere he at woman! ?

SILVIE
Were who at, Honey?

HONEY
You goddamm little whore. Since
when you take up playin’ guitar?
Percy’s guitar case | eans against the now OPEN w ndow.
Honey steps to the wi ndow and | ooks out si de.

He does not see the arnoire door swing open behind him

Percy slips out with his pants up, one suspender pulled over
a bare shoul der.

He noves toward Honey. A floorboard CREAKS.
Honey spins around, fists raised.
Percy hits himin the teeth.

Honey’ s | egs buckl e. Percy punches himtw ce nore, and Honey
drops to his knees on the wood pl anks.

Percy reaches into his boot and cones out with a STRAI GHT
RAZOR, flips it open and raises it over his head.



Si | vi e SCREAMNS.

EXT. LEVEE WORK CAMP - NI GHT

A |l arge BONFI RE burns near a collection of small shacks and a
ri ckety bunkhouse on the M ssissippi.

Several dozen MEN and a handful of WOVEN m || about between

t he bonfire and bunkhouse. They tal k and | augh, drink |iquor
frombottles and jars.

EXT. BUNKHOUSE PORCH - CONTI NUOUS

Two LABORERS pl ay domi noes on a barrel under a hanging
| ant ern.

SIMMONS, a well dressed man in his fifties, watches them
cl osely.

At his side is CREOLE G RL, pretty, in her early twenties.

LABORER 1
Gettin on near mdnight. He gonna
show?

LABORER 2
He' || show. He al ways show.

They each | ay down a dom no.

LABORER 1

You believe them stories ‘bout hinf
LABORER 2

Don’t you?

Si mmons CHUCKLES, lights a cigarette with a fancy silver
lighter.

SI MVONS
Speak of the devil and he shal
appear.

The | aborers both | ook at Si nmons.

LABORER 2
This nman ain't the devil hinself.

S| MMONS
You sure?



At that nonment, Percy energes in the light of the lantern.

Sinmmons turns to Creole Grl and winks. He steps off the
porch into the darkness

Percy clinbs the porch steps and | ooks at Laborer 2, who
stands and offers his chair.

Percy sits down, renoves his guitar fromthe case.

He then takes a dollar bill fromhis pocket, folds it
| ongways and lays it in the open case.

The crowd noves fromthe bonfire and toward the porch. Creole
Grl eyeballs Percy.

He | ooks her up and down, begins to pluck the strings and
hum

PERCY
My nane’s Percy Lincoln. I'’mhere
to play guitar.

The crowd falls silent as he begins to play a blues tune and
SI NG

PERCY
Wke up this nornin’, my boots was
full of nmud/ Wbke up this nornin’,
nmy boots was full of bl ood/
shoul dn’t have been up all night,
gettin’ nasty in the nud...
*(lyrics by Neal Pollack-- al
ot her songs are original)

The nmen and wonmen wat ch, entranced, as Percy’ s nusic drifts
out across the nmoonlit M ssissippi.
I NT. SHACK - NI GHT

Percy sits at the foot of a cot, shirtless, sweat drying in
t he breeze froman open w ndow.

Creole Grl lies on her side, naked, eyes closed, on the danp
sheets behind him

Percy lights a snoke froma dimlantern, |ooks back at Creol e
Grl’s snmooth young body.

He CHUCKLES and shakes his head. He stares out the w ndow at
t he noon.



He takes a long drag. Hi s eyes gl aze.
The MOON turns into the SUN
FLASHBACK

EXT. CANE FI ELD - DAY
The hot sun beats down on a field of sugarcane.

On one end of the field, black snmoke rises as a section of
cut crop is burned.

On the other end, on the edge of the pine woods, is an old,
whi t ewashed country CHURCH

Young Percy (16), a smle on his face, noves through an uncut
section of shoul der-high cane.

He carries a PRETTY GRL in a white wedding dress in his
arms.

She puts her arnms around his neck, their eyes |ock and she
sm | es.

The cane obscures her torso.
As Young Percy nears the church, the bells begin to R NG
BACK TGO

I NT. SHACK - NI GHT

Percy stares at the noon with a dreany expression

After a noment, he blinks, and his features harden.

Percy takes a | eather pouch fromhis pocket, renoves a snal
pi ece of BAOBAB ROOT. It crunbles into dust as he rubs it on
the heel of his left boot.

Creole girl watches now, one eye open.

CREOLE G RL
What you doin’ to your boot?

Percy turns.



EXT. ME-MAW S HERB SHOP - DAY

An ol d house on the edge of a small town. A shingle above the
door reads: MeE-MAW S ROOTS AND HERBS.

Percy clinbs the porch steps and goes inside.

I NT. ME-MAW S HERB SHOP - CONTI NUOUS

Dried roots and plants hang fromthe ceiling. Bones and vials
of potions line the walls.

Behi nd the counter is MeE-MAW a heavyset, dark-skinned wonan
with a perpetual scow .

Percy enters.

ME- MAW
| help you?
PERCY
Lookin® for sone Baobab
ME- MAW
Bark or fl ower?
PERCY
Root .
ME- MAW
Root ? Sound |ike you in need of a
readi n’ .

Me- Maw taps a SIGN on the counter that reads: FORTUNES
TOLD $2.

PERCY
You don’t want to give nme no
readin’ .

Me- Maw | ooks Percy up and down, shrugs, turns, and parts a
VELVET CURTAI N behi nd the counter

ME- VAW
Baby, get out here get ne that
Baobab... Yeah... The root.

BABY, a very pretty girl in her late teens, energes from
behi nd the curtain.

Baby takes a large knife from beneath the counter.



She wal ks across the shop and clinbs a stepladder, where she
cuts down a piece of BAOBAB ROOT-- browni sh bl ack, the size
and shape of a dried-up sweet potato.

Baby returns to the counter.
BABY
Thi s Baobab don’t cone cheap. How
much you need?

PERCY
G ve you twenty for half.

Baby gl ances at Me-Maw, who nods.

Percy pulls a wad of MONEY from his pocket, flashily peels
off $20 in small bills.

Baby seens to notice Percy for the first tinme.

She pl aces the root on a sheet of wax paper on the counter,
hol ds the knife above it as Percy lays his noney down.

BABY

Two nore, | throwin a readin’.
PERCY

Two, hunh?
BABY

Make it one. Then after, we'll see

| can’t wrap your root.
Baby CHOPS the root in half with the knife.
Percy raises his eyebrows.

Me- Maw shakes her head.

EXT. ME- MAW S HERB SHOP/ BACKYARD - DUSK
The evening is quiet and still.

Me- Maw renoves clothes froma line, including Percy' s pants
and suit.

Me- Maw reaches up to unpin a shirt when a strange WND bl ows
t hrough the trees.

She cocks her head, pauses.



There is RUSTLING i n the underbrush, where the edge of the
yard gives way to deep pi ne woods.

ME- MAW
Who t here?

She takes a step toward the underbrush, but thinks better of
it.

She hurries back inside with the basket of cl othes.

I NT. ME-MAW S HERB SHOP - DUSK

Me- Maw enters the shop with the basket, sets it on the
counter.

Baby comes through the curtain with a dreany smle on her
face.

ME- MAW
(shakes her head)
Get that | ook out your eye and
strai ghten up them shel ves. .
Baby hal f-heartedly begins to straighten objects on the
shel ves.
I NT. READI NG ROOM - CONTI NUQUS

In the center of the roomis a table, with a crystal ball,
cards and bones on it.

Beside the table are two chairs, one overturned.

In the rear of the roomis a fainting bed, where Percy lies
naked and asl eep.

Hs head is lolled to the side. H s left hand rests pal mup
on his |eg.

Me- Maw enters the readi ng roomthrough the curtain.

She dunps Percy’s clothes on the bed beside him Percy does
not stir.

ME- MAW
You best get yourself on up, you
hear? You damm sure ain’t gonna
spend the night.

Me- Maw reaches out to poke Percy but hesitates.
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She | owers herself to her knees before him slides her hand
up his bare leg and places it into Percy’s upturned palm

Me- Maw cl oses her eyes. Her lids begin to flutter and her
body begins to sway.

She reaches out to bal ance herself, and her free hand falls
on Percy’s scar.

VE- MAW ( CONT’ D)
Aaaahhh. . .

Me- Maw s head snaps back and her body goes rigid. She shakes
all over and jerks herself away.

VE- MAW ( CONT’ D)
(whi spers)
Sweet Jesus.

Still shaking, Me-Maw crosses herself in prayer.

She stands and quickly exits the reading room Percy stil
asl eep on the bed.

ME- MAW S HERB SHOP - NI GHT

Me- Maw hol ds the front door open as Percy exits.

He nods to Me-Maw, gives Baby a wink just as Me-Maw cl oses
t he door behi nd him

BABY
Guess I'mgoin’ up to ny room

ME- MAW
And that’s where you gonna stay al
night I got to chain you to that
bed.

BABY
"' mgrown now, Me-Maw. You can’t
keep ne here |ike that.

ME- VAW
| got to, Baby. That man’s heart
bl ack as coal

Me-Maw turns to face the door.

11



ME- MAW
(whi spers)
And he ain’t gonna see the risin’
sun.

INT. JUKE JO NT - N GHT
After hours. The BARTENDER sweeps the fl oor.

Percy sits alone at the bar with a tall glass of liquor in
front of him

Percy i s approached by BYRON, the club’s owner, a heavyset
man in w de suspenders.

Byron reaches into his pocket and pulls out a wad of bills.
He peels off several and sets themon the bar

BYRON
We rollin” out back, Lincoln, you
want to get in.

PERCY
Got to keep it in ny pocket
toni ght, Byron. Gonna need a bit
when | get up to Greenville.

BYRON
Greenville? You takin’ the train?
PERCY
I magi ne I am
BYRON
Well, you still got a couple hours
to kill. Who knows? This may j ust

be your |ucky night.
Byron exits.
The door sw ngs shut.
Si mmons energes fromthe darkness at the rear of the club

SI MMONS
Percy Li ncol n?

PERCY
That’s right. Who are you?

12



SI MVONS
Nanme’ s Sinmons. | been watchin’ you
pl ay these | ast three nights.

PERCY
Hope you been | eavin’ noney in ny
hat .

SI MMONS

| have. And there’'s a whole | ot
nore where it cone from

Si mmons t akes several crisp $20 bills fromhis jacket, hands
themto Percy.

SI MMONS ( CONT’ D)
This here a hundred doll ars.
Consider it a down paynent.

PERCY
Down paynment on what ?

SI MMONS
On you comin’ down to New Ol eans.
Il run a club there called the S&S.
ANt amnin town don't know it.

PERCY
So?
SI MVONS
So, | can nake you a rich man.
PERCY
Ain't a thing you can give ne |
ain't got.
SI MVONS
What about a record?
PERCY
A record?
SI MVONS
Damm right. I'mdrivin back
tonight. | can take you with ne.

Percy stares at Simmons a | ong nonent.

PERCY
I"mplayin tonmorrow up in
Geenville. Told sone folks there |
was conmn’.

13



SI MMONS
Then we head back tonorrow night.

PERCY
| got to be in Rosedal e then
SI MVONS
And the night after that?
PERCY
Oford
SI MVONS
X then, Lincoln. I heard you was a
t ough nut.
Si mmons renoves a Thousand Dol lar Bill fromhis wallet.

Percy seens uni npressed.

Sinmmons rips the bill in two and | ays one half on the bar,
slips the other half back in his wallet.

SI MMONS ( CONT’ D)
You wi se up, you cone see ne down
in New Ol eans.
Si rmons st ands and exits.

The bartender approaches Percy.

BARTENDER
| ain't never seen a thousand
dollar bill innmy life. You playin

that nman, or turnin’ himdown?

PERCY
M nd your business. And get ne a
damm bottle.

Percy slides one of his new $20s across the bar, slips the
others in his jacket.

The bartender sets a bottle in front of Percy, |lays severa
bills worth of change beside it. Percy absently picks up the
change, along with the torn bill, and slips it all in his
boot .

The bartender puts up his broom and wal ks out the back door.

Percy, now alone in the club, drinks straight fromthe
bottl e.

14



He |lights a cigarette on the lantern on the bar, watches as a
MOTH flies inside the | antern.

The noth circles around under the glass for a nonent before
it CATCHES FI RE.

Percy’s eyes grow wi de as the noth burns.

He | aughs, weakly, |ooks over his shoulder at the dark, enpty
cl ub.

Percy pulls the collar up on his jacket and knocks back his
dri nk.

He exits the bar.

The candl e flickers and goes out conpletely.

EXT. JUKE JO NT/ BACK PORCH - NI GHT
A group of a half dozen MEN, including Byron, the Bartender,
and PINKY (a gaudily dressed man with |arge di anond PI NKY
RI NG shoot craps on a plank of wood set up against a wall.
Byron shakes the dice.
BYRON

Come on baby, hit the five, hit

it...
Byron rolls a seven

BYRON ( CONT’ D)
Goddanmm!

Percy exits the club with his guitar and the bottle.

BYRON ( CONT’ D)
Change your m nd, Lincoln?

PERCY
G me them di ce.

Percy throws down $80 (the four remaining twenty dollar bills
gi ven him by Simons.)

The other players throw their noney in on top.

Percy rolls the dice, hits a seven

15



BYRON
Son of a bitch. Go on try that
agai n.

Percy keeps all his noney on the plank. He rattles the dice,
bl ows on them and hits another seven.

Several of the nen GROAN

BYRON
Quess it is your |lucky night.

PERCY
Who’'s puttin in?

Pl NKY
I am

Pi nky matches the pile of noney. No one el se bets.
Percy shakes the dice and rolls a third seven
Percy LAUGHS and rakes in the noney.

Pl NKY
Ain’t nobody that | ucky.

Pi nky reaches out and grabs Percy’ s arm
The dice rollers step back and fall dead silent.

PERCY
Turn ny arm | oose.

Pl NKY
Let nme see them dice.

BYRON
They ny dice, you damm fool..

Percy jerks his armaway from Pinky.
He punches himin the head and knocks himto the ground.
Pinky tries to stand, but Percy kicks himback down.

He pulls his razor fromhis boot and slashes Pinky across the
arm

Pl NKY
Ahhh!

Pinky tries to protect hinself but Percy noves in.

16



He grabs Pinky' s collar and pulls back to slash his throat
when Byron grabs hold of Percy' s wist.

BYRON
Li ncol n! Just settle on down.
Last thing I need is another body
turn up behind this dam cl ub

Percy jerks his armfrom Byron, DROPS the razor

The nmen begin to LAUGH After a nonent Byron begins to LAUGH
with them

Pi nky hol ds his bloody arm and backs away from the porch.

Pl NKY
This ain’t over.

BYRON
Shut your nouth and start wal kin’,
or 1'l'l hand you your hat nyself.

Byron pulls back his jacket to show the butt of a REVOLVER
Pi nky CUSSES under his breath, turns and wal ks away.

Percy collects his winnings, folds the bills in a wad and
slips themin his boot.

EXT. JUKE JO NT - N GHT

The front door swi ngs open and Percy staggers outside, his
guitar in one hand, a bottle in the other.

Byron stands in the doorway behind him

PERCY
done nme right this evenin’.
t

Devi
A n’ hat right, Byron?

I

t
BYRON

Sure it is, Lincoln. You watch

yoursel f now. And don’'t go spendin

all that noney on |iquor, unless

you gonna cone back and spend it
her e.

Percy raises the bottle to Byron, drains the |last of the
whi skey and drops the bottle to the ground.

He staggers toward the Train Station, a ways down the road.

17



Atrain whistle SOUNDS i n the distance.

EXT. TRAIN STATION - N GHT

A train whistle SOUNDS in the distance.

Pinky stands in the shadows of the dark platform

He pulls a small REVOLVER from his pocket and spins the
cylinder.

EXT. DI RT ROAD - CONTI NUQUS

Percy is a fifty yards fromthe station, when he passes a
poi nt deep in the shadow of pine trees.

SILVIE (O S.)
Percy?

Percy freezes in place.

Silvie energes fromthe shadows with a shaw w apped over her
head. She renoves it to expose a bruised and m sshapen face.

PERCY
Jesus. ..

Percy reaches out and touches her cheek. Silvie backs away.

SILVI E
" msorry.

A twi g CRACKS in the shadows.
Percy turns just in time to catch a wood plank to the ribs.

Percy drops to his knees, reaches for his razor-- but it
isn't there.

Two BURLY THUGS energe, punmel Percy with their boots and
fists.

Percy falls on top of his guitar case, curls hinself around
it.
EXT. TRAI'N STATI ON - CONTI NUQUS

Pi nky shakes his head in disbelief, LAUGHS as he watches the
Thugs beat Percy.
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EXT. DI RT ROAD - CONTI NUOUS

The Thugs nove aside as Honey steps into the noonlight, plank
i n hand.

HONEY
Say you prayers, music nman.

Honey rai ses the plank, brings it down on Percy’s head.

EXT. M SSI SSI PPl RI VERBANK - DAY
The sun rises on the m sty river.

BOY, a shirtless, barefoot ten year old with a cane pole and
a burlap worm pouch, makes his way down to the water.

Boy baits his hook with a worm from the pouch, is about to
t hr ow out when he stops col d.

He has nearly stepped on PERCY' S ARM which sticks out of the
reeds.

Boy sets his pole down and parts the cattails: Percy lies
face down on the edge of the water.

He does not nove.

Boy pokes Percy in the shoulder with his toe. Nothing.

Sl ow y, Boy reaches down to touch Percy.

Suddenly, Percy’s own hand snaps up and SNATCHES Boy’'s wri st.
Boy SCREAMS.

He pulls his armfree and claws his way back up the
riverbank.

BOY
Daddy! Daddy!
EXT. RIVER S EDGE - DAY
Percy | eans against a tree, shoeless, stripped to the waist.

Boy’ s DADDY, a | arge, nuscular man in worn overalls, kneels
besi de Percy.

Boy watches on from several feet away.
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Daddy dips a ladle into a bucket of water, hands it to Percy.

Percy takes a sip and pours the rest over his head. He
attenpts to rise.

DADDY
Don’t you nove now. You been beat
bad.
PERCY
Where ny guitar?
DADDY
| ain"t seen no guitar. Go on | ook,

Boy.
Boy noves into the underbrush.

Percy | ooks down and touches his side. The old scar is torn
open and bl eeds badly.

DADDY
Look to been stabbed on top of it.
Boy, go on get Doctor Robi nson.

PERCY
No! No. Don’t want to see no
doct or.

BOY

That’ s good, ‘cuz he way on over at
the Henry’s, tendin that horse.

Percy tries to stand, but coll apses.
DADDY
Boy! You run get Doctor Robi nson
now. Tell himcone to the house.
Boy turns and jogs up the bank.

Daddy lifts Percy and carries himup the |evee.

I NT. BOY'S HOVE - DAY

A sinple, wood plank hone with a sheet hung in the corner of
the front room

DOCTOR ROBINSON, a tall, thin man in his fifties, energes
from behi nd the sheet.

20



Boy, Daddy, SISTER (early teens, tall and pretty), MANVA
(Daddy’ s age), and GRANDDADDY (elderly), wait in the room

DOCTOR
He’ s | ucky you found hi mwhen you
did. In fact, there's not a reason
in the world that man’'s not dead.

DADDY
Stabbin’ kill a nman sure as
anyt hi ng.
| NT. SHEET ROOM - CONTI NUOUS

Percy lies on a cot behind the sheet hung fromthe ceiling.
H s chest and head are bandaged.

DOCTOR (O. S.)
He has been stabbed. But not in the
recent past. That piece of bl ade
nmust have been | odged there for
years. Got knocked | oose fromthat
beati ng he took, | imagine...

Percy passes out.

I NT. SHEET ROOM - LATER

Boy | ooks down at Percy, who sl eeps on the cot.
Percy’s guitar is on the floor at Boy' s feet.
Boy pokes Percy in the shoul der.

Percy stirs and opens his eyes.

BOY
Found your guitar.

PERCY
Thank you, boy. How |l ong | been
out ?

BOY
You been sleepin’ on and off three
days.

PERCY

Damm. Ain’t no one been comn’
round askin’ for ne, have they?
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BOY
Matter of fact, there was. Daddy
woul dn’t | et himwake you, though.

Percy eases up on his el bow

PERCY
Thi s nan have a nanme?

BOY
No. Just sone old tiner. Chin
beard. Walkin stick. Say you got
sonethin’ belong to him

PERCY
What ? Boy, you got to help ne up...

BOY
Just foolin'.

Percy | ays back down on the cot.
PERCY
(weakl y)
You ought not fool ‘round ‘bout a
thing like that.
BOY
You ought not talk in your sleep.
EXT. BOY' S HOVE (BACK PORCH) - DAY

Percy sits in a rocking chair, shirtless, in a pair of
oversi zed shoes.

He unw aps the bandage from his head. He chest bandage
remai ns on, spotted with bl ood.

Boy steps though the back door to the porch.

PERCY
Thank you again, boy, for findin
nmy guitar.
BOY
Still ain’t found your shoes.
PERCY

They was boots. And don’t do no
nore | ookin’

22



BOY
Cone on now. G ve you an excuse to
take ne out fishin'.

PERCY
You don’t need ne to fish.

BOY
Daddy won't let me go by nyself no
nore. Say too many bad nen out on
the river.

PERCY
Li ke ne.

BOY
You? You ain’t near as bad as the
ones put you down there.

PERCY
(smles)
| suppose you right about that.

Sister wal ks up the steps with a | oad of wash

She smles at Percy, makes sexy eyes at himas she enters the
house.

Percy takes a deep breath, shakes his head.

PERCY ( CONT’ D)
Boy, you ever see your daddy drink
froma bottle? Maybe act a little
funny after he done it?

BOY
You nean liquor? He don't allowit
in the house.

PERCY
| see.

BOY
My Granddaddy got some though.
Shoot, he dead drunk right now.
Keep a big old jug hid out in the
woods.

PERCY
Way don’t you run on get it for nme?

BOY
VWhat about fishin'?
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PERCY
W'l see.

Boy hops off the porch and heads for the woods. Sister cones
back outsi de.

SI STER
He just | eave?

PERCY
Went to the woods.

SI STER
And left nme all alone with these
clothes to fold. Shoot. G anddaddy
sleepin’, too. You want to | end ne
a hand?
Sister smles at Percy.

Percy smles back, but turns to see Daddy working out in the
field.

PERCY
Maybe sone ot her tine.

Si ster pouts as Percy steps off the porch, headed for the
BARN

I NT. BARN - LATER

Percy paces the dirt floor and wings his hands.

Soon, Boy enters, lugging a hillbilly-sized jug of |iquor.

PERCY
Good | ord.

Percy takes the jug from boy, takes a long, |long drink and
| eans back agai nst a hay bal e.

PERCY
W got ourselves a secret?
BOY
Depends.
PERCY
On what ?
BOY

On you carryin’ ny pole and worns.
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Percy takes another |ong drink and hides the jug under sone
hay.

EXT. M SSI SSI PPI RI VER - DAY

Percy and Boy make their way down the enbanknent. Percy
carries two cane poles, a wormsack, and his guitar.

Percy drops everything at the river’s edge, grabs a pole and
turns it to unwind the string.

Boy points down the river.

BOY
Ri ght over there where we found
you. Moanin’, bleedin, aint had
no shoes.

PERCY
That bring back sone good nenori es,
boy. Keep on talkin’.

BOY
(1 aughi ng)
You ain’t never been fishin', have

you?

Percy has the line tangled around his arm the hook stuck in
hi s pants.

PERCY
Not in a long while.
EXT. M SSI SSI PPI RI VER - SUNSET
The river flows blood red in the setting sun.
The lines are out, both poles stuck in the nud on the bank.
Percy sits beside Boy, finishes a TUNE on the guitar.
BOY
| sure do like to hear a tune when
| drop a line. Devil give you sone
good | essons, too.
PERCY

Ain't like that, boy. Devil don't
cone for a man can’t play.

25



BOY
Then why you wanna nmess with him at
all?

PERCY
Because he was once an Angel .

BOY
An Arc Angel, cast down fromthe
pearly gates...

PERCY
That’s right. That’'s what he give
you. Look at what he once knew
hi nsel f.

BOY
I know you ain’t tellin” ne you
seen heaven

PERCY
| seen sonethin’. Alight. A light
so bright it shine right through
you. .

Percy SNAPS his fingers.

PERCY ( CONT’ D)
...but then it’s gone. Next thing,
you |l ookin” back in the face of the
devil, knowin what it is you
ain’t never gonna see again.

BOY
At | east you got sonethin’, though.
| bet you made nore records than
you can count.

PERCY
Records? | ain’t nade a one. | do,
he gonna snatch ne up. That was the
bar gai n.

BOY
Sound like the devil ain’t done you
right.

PERCY
No son, he ain’t. That what make
himthe Devil.

Percy puts his guitar back in the case.
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PERCY ( CONT’ D)
Li sten here, boy. |I’mgonna head to
town tonight. There's a thing there
| got to get hold of.

BOY
I find your boots, you ain't got to
wear them ol d cl odhoppers.
PERCY
Stay away fromthem boots, boy. I
ain't gonna tell you again.
I NT. ME-MAW S HERB SHOP - NI GHT

Percy approaches the herb shop down a dark and enpty dirt
road.

He wal ks around the side of the shop and works open a w ndow.

I NT. ME-MAW S HERB SHOP - CONTI NUOUS
The w ndow slides open and Percy slips inside.
He stunbles around a bit in the dark, eyes on the ceiling.

A KNI FE gri pped by a plunp, black HAND conmes around and is
pressed agai nst Percy’s throat.

ME- MAW (O. S.)
You pi cked the wong house to cone

creepin .
PERCY
(croaks)
Me- Maw?

Me- Maw keeps the knife raised but allows Percy to turn and
face her.

ME- MAW
Percy? | thought you was dead.

Percy snatches the knife away. He raises it toward Me-Maw,
and she shrinks back.

PERCY
You can see | ain't. Ain't here to
do no harm neither. | just cone
for nore root.
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Percy renoves $20 from his pocket, lays it on the counter
next to Me-Maw, and sinks the knife in it.

He turns from her, arranges the |adder, and reaches up for
t he Baobab Root that hangs fromthe ceiling.

Me- Maw | ooks at the knife and then back at Percy.

ME- MAW
Whol e Baobab tree ain’t gonna help
you now, son. You done got a foot
in the grave.

PERCY
| ain"t got a foot in nothin’
ME- MAW
You got to listen. | seen sonethin’

that day you was here, sleepin’ in
t he back room

Percy shakes his head, jerks the rest of the Baobab root from
t he ceiling.

ME- MAW ( CONT’ D)

| seen a church, son. | seen a
field of burnin’ cane...

Percy’s stops cold.

He turns, slowy, descends the | adder and stares into Me-
Maw s eyes.

ME- MAW ( CONT’ D)
How | ong it been since you went to
t hem cr ossroads?

PERCY
Goin’ on nine years.

ME- VAW
Devil don't give a man but seven.

PERCY
I know.

Me- Maw shakes her head.

ME- VAW
He done found you, now, Percy. You
can’'t keep runnin |ike you been.
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PERCY
| ain’t got no danmm choi ce.

ME- MAW
You do got one. Not to keep
runnin’, though. But to free your
soul al together.

PERCY
How s that?

ME- VAW
The secret to it down in that cane
field. You got to get back there,
Percy. You got to get yourself back
hone.

Percy considers this a nonent.

PERCY
You don’t know nothin’, wonan.

He turns and reaches for the door.
ME- VAW

You hid now in another man’s shoes,
but you ain’t gonna stay hid for
l ong. Five nights back, when he
come for you, the noon was half.
That noon come full, the Devil
gonna cone for what’s his.

Percy hesitates a nonment in the doorway, then exits the shop.

I NT. BOY’S HOVE - N GHT

The house is dark and quiet. Percy steps out of the Sheet
Roomw th his guitar.

He | ays several bills on a table, then | ooks out the w ndow
at the waxi ng gi bbous MOON

Percy reaches for the front door when Sister enmerges fromthe
dar kness.

SI STER
You ain't even said goodbye.

| NT. BARN LOFT - DAY
From out side, the sound of Mama SCREAM NG
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Percy sits up in a pile of hay. The liquor jug and Sister
(naked, sleeping) are in the hay next to him

Mama SCREAMS over and over.

EXT. BOY' S HOVE - CONTI NUOUS

Percy rounds the side of the house and squints in the sun.
H s eyes open wide as he runs toward the Rl VER ROAD.

EXT. RI'VER ROAD - CONTI NUOUS

A truck is pulled over in the grass. The DRI VER holds his
head and paces.

DRI VER
| ain"t seen him | ain’'t seen
him..

Mama is down on her knees WAILING in the mddle of the road.
A LIMP FORM | ays in front of her.

Percy reaches themto see Boy | aying there dead. PEOPLE begin
to cone down the road toward them

Percy backs away fromthe sight of the accident.

On the side of the road, he his old BOOTS with fresh BLOOD
still on them

PERCY
Ch, no. Ch no no no...

Percy kicks the boots into the ditch.

H s | egs buckle. He staggers behind a tree and vomits in the
gr ass.

Percy takes the new piece of root fromhis pocket, rubs it
over the soles of his shoes, up his legs, and then
frantically over his chest, head and face.

He then throws the root to the ground, |ooks back around the
tree.

Daddy picks up Boy's linp body in his arns, hugs himtight to
his chest.

Percy watches on as Mama conti nues to SCREAM
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EXT. TRAIN PLATFORM - NI GHT
The | antern stop on the edge of town.
A train whistle SCREAMS in the distance.

Percy stands on the platform a snoke in his nmouth, his
guitar at his feet.

He reaches up and lights the lantern with his cigarette.
He takes the lantern off the hook, and swings it as the
whi st e SOUNDS agai n.

INT. TRAIN - DAY

The car is snoky and half full. Several PASSENGERS, nostly
men, sleep in their seats in the gently rocking car.

Percy sits against a wi ndow, eyes closed, chin on his chest.
H's guitar is on the seat beside him

BIG LEMON, a short, portly man in his fifties, dressed in a
dark suit and crooked bow tie, sits a row up and across from
Percy. He is the only passenger awake.

He | ooks back at Percy several tinmes, squints his eyes.
Percy’ s forehead beads with sweat. His face twitches and his
eyelids flutter.

EXT. CANE FI ELD - DAY

Sun beats down on the field of sugarcane.

Bl ack snmoke rises as a section of cut crop is burned.

Young Percy carries Pretty Grl to the church in a wedding
dr ess.

She ki sses himand they both | ook to the church, where the
doors open and several PEOPLE energe.

A WOVAN descends the steps and shades her eyes.

An CLD MAN | ooks out across the cane and waves.
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Percy and Pretty Grl |ock eyes again and smle, and Percy
now noves nore quickly through the cane, which still obscures
Pretty Grl’'s torso

As the two near the church, the bells begin to RI NG | ouder
and | ouder.

BACK TGO

INT. TRAIN - DAY
Percy’ s eyes snap open. He takes a quick breath.

He wi pes the sweat fromhis brow, opens the blind on the
wi ndow.

The sun is low on the horizon over a pine forest,
interspersed with an occasi onal cotton field.

Bi g Lenobn now stands and approaches Percy. He reaches out and
touches Percy’ s shoul der.

Percy grabs Big Lenon’s tie and pulls himoff bal ance, pushes
hi m agai nst the back of the seat.

PERCY
What you want ?

Bl G LEMON
(croaks)
Loose shoes and tight pussy.
Your sel f?

Percy | oosens his grinp.

PERCY
What you want with ne?

Bl G LEMON
| seen you with that guitar. 1'ma
musi ¢ man, too. Nane’'s Big Lenon.
Play horn and wonen too young to
know better.

PERCY
| see.

Bl G LEMON

We got sonethin’ in comon, then
What do you go by, friend?
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PERCY
| don’t go by nothin'. Just a man
on a train.

Bl G LEMON
Wl |, where you headed, man on a
train?

PERCY
LaBorde, Louisiana. |’ m headed
hone.

Bl G LEMON
Goin’ honme al ways good on a man’s
soul

PERCY

It my just be. Long as | get there
by the full noon.

Bi g Lenon gives Percy a puzzl ed | ook.
The car BUCKS violently.
Met al SCREECHES agai nst netal on the tracks.

Big Lenon nearly falls over, but Percy holds himup.

A few passengers fall fromtheir seats. Qthers cuss and shake

their heads as the train conmes to a stop

EXT. TRAIN - DAY

Passengers exit the train. Sone m |l around near the cars,
ot hers head toward a nearby SMALL TOWN.

The town is on the edge of a slow noving river that turns
into a swanp on the far side.

The tracks cross the river on a long trestle bridge that
di sappears into the trees of the swanp beyond it.

Bi g Lenon energes fromthe crowd and approaches Percy, who
stands away fromthe passengers on the edge of the woods.

PERCY
You get word?

Bl G LEMON

Yeah. Engi ne seized. Next train
don’t come through ‘til mdnight.
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PERCY
Dam.

Bl G LEMON

It ain"t nothin'. Hell, gives us a
chance to turn up a few drinks.

I NT. SMALL TOAWN CLUB - LATER

The bar is about half full, nostly with passengers fromthe
train.
In the crowd are two tall, pretty young wonen, dressed

identically: the TWNS OF PLEASURE
They sit at a table with a well-dressed WEALTHY MAN.
Percy and Big Lenon wal k in, approach the bar.

The Twins | ook them over. Big Lenon gives thema | echerous
Wi nk.

The twins roll their eyes sinmultaneously, go back to paying
attention to the Weal thy Man.

The BARTENDER appr oaches.
Bl G LEMON
Doubl e Rye. What you drinkin , Mn
on a Train?

PERCY
Just beer.

The bartender pours their drinks.
Percy sips his beer and Big Lenon turns up his shot.

Bl G LEMON
Ht me again, friend.

The Bartender pours another drink.
Bl G LEMON ( CONT’ D)
Things a bit slow in here tonight,
aint they?

BARTENDER
Bi ggest crowd | seen in a year
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Bl G LEMON
Vel|l then. Big crowd like this
m ght need some nusic. | won't even
charge you ny regul ar fee.

BARTENDER
Regul ar fee? Listen, friend, you
can bl ow what ever you want out that
horn, but I ain’t gonna pay you for
it.

Bl G LEMON

Just what lands in ny hat, then,
partner. Just what |ands in ny hat.

EXT. SMALL TOMWN CLUB - LATER

The bar is packed with a dancing crowd.

Big Lenon sits on a stool in the corner of the bar, PLAYS his
hor n.

H's hat is in front of him half full with BILLS
Bi g Lenon finishes his set.

Bl G LEMON
Now we gonna hear froma man who
hope knows how to play guitar.

Percy is hesitant at first, but soon takes the stage.

He plucks his guitar strings and begins to SING DEVIL IN MY
POCKET

PERCY
In the tine it takes to die/ a man
sees wWith just one eye/ Got a devil
in ny pocket/ he only cone out at
ni ght. ..

Bi g Lenon nods his head to the nusic, a subtle smle formng
on his lips.

The effect on the rest of the crowd is the sane as at the
wor k canp.

In the back of the bar, the Twi ns exchange gl ances behind the
Weal t hy Man’ s head.
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I NT. SMALL TOAWN CLUB - LATER

Percy and Big Lenon sit back at the bar. Big Lenon counts
t hrough a stack of bills.

PERCY
What tinme you got?

Bl G LEMON
Quarter to el even.

PERCY
Best get headin’ back.

Percy stands to |l eave, but Big Lenon puts a hand on his
shoul der .

Bl G LEMON
You him ain’t you?
PERCY
H m who?
Bl G LEMON

Don't play a fool with Big Lenon.
You Lincoln. Percy Lincoln.

Percy stares hard at his glass of beer.

Bl G LEMON ( CONT’ D)
Funny thing, but I had to hear you
play before | got it figured. Wrd
been goin’ ‘round you been kill ed.

PERCY
Not just yet.

Bl G LEMON
Wiy ain’t you told ne up front,
t hough? Hell, you well known. M ght
even brought us in nore noney.

PERCY
| got to keep things quiet. I'm
bei n” chased, you see.

Bl G LEMON
Who be fool enough to chase you?

Percy casts a suspicious gaze around the bar.
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PERCY

The Devi | .

Bl G LEMON
Yeah. | done heard that on you,
t 0o.

PERCY

I may have got a way out of it,
t hough, | get back hone.

Bl G LEMON
How goi n” back hone gonna break
your bargain with the devil?

PERCY
| ain"t got that part figured just
yet .

Bl G LEMON

Hmm You say you from LaBorde,
ri ght? Loui siana?

PERCY
That’s right.

Bl G LEMON
Funny thing, but | renenber hearin’
a story ‘bout that town, sone years
back. Believe it involved you.

PERCY
What story is that?

Bl G LEMON
Let me see now.

Big Lenon furrows his brow in thought, stares into a candle
it on the bar.

The |ight FLI CKERS.

Big Lenon's eyes glaze for just a nonent, before he blinks
and shakes his head.

Bl G LEMON
Must have slipped ny m nd.

PERCY
Sli pped your m nd?
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Bl G LEMON
| renenber, | let you know. Ri ght
now, though, | believe we got sone
business to tend to.

They are approached by the Twins of Pleasure, who slink |ike
cats across the roomto Percy and Big Lenon.

Bl G LEMON ( CONT' D)
Vll et ne get nmy glasses. | nust
be seein’ double.

TW NS
(si mul t aneousl y)
W' re tw ns.

Bl G LEMON
Twins. | ought to known. Now which
is the evil one.

The twins smle seductively, bunp their hips together and
both rai se their hands.

Bl G LEMON ( CONT' D)
Um umm Now that’s what | like to
see. Young girls ain’t afraid to be
alittle bit bad. Wy don’'t we get
on out of here, go somewhere nice.
You comn’, friend?

PERCY
Gettin |ate.
TWN 1
Be a shane you didn’t join us.
TWN 2
Especially with themtal ented
fingers.
TWN 1

Ni ce and | ong.

TWN 2
Bet they can hit every note.

They are approached by the bartender.

Bl G LEMON ( CONT' D)
Doubl e shot of rye and set these
young | adi es up.
(to Percy)
You drinkin?
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PERCY
Yeah. Same as you
I NT. BROTHEL - NI GHT

An agi ng, seedy room wth an overstuffed Victorian-era chair
and ratty velvet curtains on the walls.

An old Victrola in the corner plays a junpy Ragtime TUNE.
Big Lenon sits in the chair, drinks froma fifth bottle.

He passes it to Percy, who sits beside himon the armof the
chair.

The Twins dance to the nusic in the mddle of the room
wi ggle their hips and rub up on one anot her.

Twin 2 noves toward Percy and begins to gyrate in front of
hi m

Twin 1 starts to rub up on Big Lenon, bounces and slides her
butt up and down the front of his pants.

TWN 1
| see why they call you Big Lenon.

Big Lenon grabs Twin 1 by the waist, and the two of them go
into a back room

Twin 2 noves in on Percy, presses herself against him and
ki sses himall over.

Percy begins to return her affections when the train whistle
SOUNDS in the distance.

Percy pushes her away.

PERCY
That’s ny train. | got to go.

TWN 2
That train ain’t gonna take you
nowhere better than here.
Twin 2 grabs Percy’s hand and guides it under her skirt.

TWN 2 (CONT’ D)
Qooh, you want to touch that...

Percy noves cl oser. They Kiss.
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From the back roomcones a dull THUNK, |ike a bat on a
wat er nel on

An instant |ater, a heavy CRASH shakes the fl oorboards.

PERCY
VWhat the hell...

Percy pushes Twin 2 away and runs to the back room

I NT. BACK ROOM - CONTI NUQUS

Big Lenon |ies naked and unconsci ous on the floor.

Twin 1 stands above himwith a brass |lanmp in her hand.

Twin 1 | ooks down at Big Lenon’s privates, shakes her head.

TWN 1
Al nost sorry | mssed out on that.

PERCY
Say! What the hell you think...

Percy noves toward Twin 1, but freezes at the CLICK of the
hamer pulled back on a gun.

He turns to face Twin 2, who is now pointing a DERRI NGER at
Percy’ s head.

TWN 2
You best not npve.

TWN 1
Now sl ide that nobney on out your
pocket. Hard. .

TWN 2
. or easy.

Twin 1 slips up behind Percy with the brass |anp raised.

Percy sees her in a mrror, ducks and spins around. She
swi ngs and m sses, falls over Percy’s back.

They struggle. Twin 2 points the barrel back and forth
bet ween t hem

A shot is fired.

Twin 1 drops to the floor
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Twin 2 SCREAM She pulls the trigger on the enpty chanber,
throws the gun at Percy and attacks him

Percy grabs her by the hair and flings her into the doorway.
She sl ans agai nst the wood pl anks and slides down, sem -
consci ous.

Percy steps over the dead Twin 1 to Big Lenon. He picks up
hi s bl oody head and sl aps his face.

Bi g Lenon MUMBLES i ncoherently.

PERCY
Wake yoursel f up. Come on now..

There is | oud BANG on the door in the front room
The knob CLICKS and t he door squeaks open.
WEALTHY MAN (O.S.)
Y all alright? What in hell’s goin’
on?
PERCY
(whi spers)
Fuck.

Percy drops Big Lenon’s head and rushes to the front room

I NT. FRONT ROOM - CONTI NUOUS

Percy enters the roomto find the Wealthy Man standing in the
doorway, a REVOLVER in his hand.

Twin 2 WALLS and crawl s across the floor to her dead sister.

TWN 2
He killed her! Shoot him

The Weal thy Man rai ses the gun toward Percy.

Percy snatches the Derringer off the floor and points it at
t he Weal t hy Man.

PERCY
Put it on the floor!
TWN 2
H's gun ain’t | oaded! Shoot him

dead!
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PERCY
Put it on the damm fl oor!

The Weal thy Man stands with the gun half raised for a |ong
nonent, before he drops it on the wood pl anks.

He takes a step back, raises his hands.

Twin 2 | ooks back and forth between the two nen, |eaps across
the roomfor the revol ver.

Percy kicks her in the face with his boot. Her head snaps
si deways, and she drops to the floor, out cold.

The weal thy man | ooks at his gun a last time, turns and runs
down the hall

The train whistle SOUNDS again. Percy grabs his guitar and
runs fromthe room

I NT. BROTHEL - NI GHT

Percy runs down the stairs and down a hall.

At the bottom of the steps, several PROSTI TUTES and CUSTQOVERS
have cone fromthier roons to see the commoti on

One is Pinky (fromthe craps gane). He stands in his drawers
with his arm bandaged, a ringed pinky finger on the shoul der
of a sem -cl othed YOUNG WOVAN

He wat ches Percy run past in disbelief.

Pl NKY
Son of a bitch.

He pushes the young woman asi de and rushes back into his
room

EXT. RIVER - N GHT

Percy approaches the head of the trestle bridge, which
stretches across a slow noving river and runs deep into a

swanp beyond it.

The train whistle SOUNDS a | ast tinme, blows white snoke
agai nst the NEARLY FULL MOON, a half mle over the swanp.

PERCY
God damm.

42



Percy lets out a breath, hangs his head.
Lonesone HARMONI CA MJUSI C pl ays in the distance.
Percy turns toward the sound, |istens.

Down a ways fromthe trestle bridge is a rickey dock and a
smal | shack on stilts over the water.

A single |antern hangs fromthe corner of the shack. Beneath
it sits an ol d HARMONI CA PLAYER

EXT. RI VER/ DOCK - NI GHT
A low m st hangs over the water and thins out near the |and.

At the head of the dock, several pirogues are upside down on
t he shore.

As Percy approaches, the Harnonica Player stops.

HARMONI CA PLAYER
M ss your train?

PERCY
I did. Wien’s the next one comn’
t hr ough?

HARMONI CA PLAYER
Evenin’ after next, | inmagine. But
you lookin” for a place to rest
your head, | reckon you can lie out
in that grass by the bank. Ain't
not hin” gonna ness with you ‘round

here. Besides, 1'Il be up all
ni ght.
PERCY
| appreciate that. But | got no
time for it. I know | can catch a

short line down in Yazoo City. How
far aml fromthat?

HARMONI CA PLAYER
Yazoo City? It’s just the other
side of that bridge. But | tell
you, son, that’s a hell of a |ong
trip. You got to get through three
mle of swanp past this river, and
that’s if you don’t get |ost.
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PERCY
| don’t imagine |I’”mgonna |ose
sight of that trestle.

HARMONI CA PLAYER
Don’t count on that trestle.
There’s things out in that swanp
can play with your mnd. Ghosts.
Goblins. Fire Babies...

PERCY
Fi re Babi es?

HARMONI CA PLAYER
Yes sir. Soul of a baby die before
it been baptized. Condemmed to
wander the swanp for all eternity.

Percy rolls his eyes.

PERCY
| see. Now how ‘ bout you sell ne
one of them boats.

HARMONI CA PLAYER
You got fifty dollars?

PERCY
Fifty? They ain’t worth near that.

HARMONI CA PLAYER
"1l take twenty and the guitar.

PERCY
You get twenty, and this guitar
stay with nme

HARMONI CA PLAYER
Damm shane that woul d be. You set
off in that swanp alone, you ain't
gonna be around to play it again.

FOOTSTEPS creak on the planks behind them

TEE (O. S.)
| take you out.

Percy turns to see TEE, a tall, nuscular young man wearing a
felt hat and no shirt.

HARMONI CA PLAYER
What you doin’ up here, Tee?
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TEE
Tryin' to help a man needs it.

PERCY
Can you get ne across tonight?
TEE
| take you right now, you ready.
PERCY
" mready. How nuch you want,
partner?
TEE

How ‘ bout you play ne a tune.

Percy | ooks from Tee to the Harnonica Pl ayer

He has |owered his hand to rest on the stock of a SHOTGUN
t hat | eans, barrel-down, next to his rocking chair.

TEE
See you round, old tinmer.
(to Percy)
Let’s get goin’ .

Percy follows Tee off the dock.

EXT. SWAMP - NI GHT
Tee stands in the back of the pirogue and works the pushpol e.
It glides alongside the trestle bridge support posts.

Percy sits in front, just behind an oil lantern that hangs
froma hook on the bow.

The |l antern casts creepy shadows on the bridge and a forest
of cypress trees that grow straight out of the water, their
[imbs hung with thick hanks of Spanish noss.

An ow HOOTS in the distance. Bugs and frogs CH RP and Sl NG
Tee poles along beside the trestle bridge.

A SPLASH in the water nearby.

Percy junps.

Tee CHUCKLES.
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Percy puts up his guitar

More SPLASHES, this tinme, right alongside the pirogue.

PERCY
That a gator?

TEE
No sir. Gar. Cone up to the top to
f eed.

PERCY

Sound too big for a fish.

TEE
Shoot, them Gar reach upwards six
foot out here in this swanp. Cot
sone teeth on “emto. Cut your hand
like a razor, you ain't careful

PERCY
Least there ain’t no gators out
her e.

TEE

Gators out here. Gators everywhere.
Swing that [antern over to your
left.

Percy reaches out and grabs the lantern, holds it high and
stares out into the water.

The lantern light reveals a clear stretch of black water with
dozens of pairs of RED EYES glowi ng fromthe surface.

TEE ( CONT’ D)
Now t hemi s gators.
PERCY
What they doin ?
TEE
Waitin .
PERCY
For what ?
TEE

For one of us to go over the side.

Tee LAUGHS.
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TEE ( CONT’ D)
Now how ‘ bout that tune, partner?

Percy plucks the strings on his guitar, plays the Harnonica
Pl ayers song, note for note.

TEE ( CONT’ D)
Say now. That ain’'t nothin but
what that old man play every damm
ni ght. You got to do better than
t hat .

PERCY
How about this?

Percy plays a hopping blues riff, works his fingers on the
strings and huns.

Tee bobs his head to the nusic.

EXT. RI VER/ DOCK - NI GHT

Har moni ca Pl ayer checks the knots on a few | arge boats tied
to the dock.

FOOTSTEPS on t he pl anks behi nd him

He turns, to see Pinky rest his boot on the chair arm right
besi de the shot gun.

HARMONI CA PLAYER
| help you?

Pl NKY
I"'mlookin for a nan with a
gui tar.

Pinky pulls his jacket aside to expose the butt of a
revol ver, then renoves a big wad of bills fromhis pocket.

Har noni ca Pl ayer raises his eyebrows.

HARMONI CA PLAYER
Then you gonna need a pirogue.

EXT. SWAMP/ TRESTLE BRI DGE - N GHT

Percy finishes his song.
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TEE
Dam. You really can play. Wat’'s
your nanme, partner?

PERCY

Percy.
TEE

Percy Li ncol n?
PERCY

You heard of ne?
TEE

Yeah. | heard you was dead.
PERCY

Vll, | ain't. Least | ain't yet.
TEE

Where you headed in such a big
hurry, anyhow?

PERCY

Sout h Loui siana. |1’ m headed hone.
TEE

You got famly down there, then?
PERCY

Matter fact, | do. | got a wife

down there. Got a child, too. Only
| aint never seen him

TEE
Wiy is that?

PERCY
He ain’t been born yet when | left.

TEE
| see. How | ong that been?

PERCY
Ni ne years.

TEE
Dam. Why you ain’t been back in so
| ong?

PERCY

Ain’t never gave a damm to. Least
not ‘til now.
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The | antern FLI CKERS.
Tee stops poling.
He stares at the trestle bridge until his eyes gl aze.

After a long nonent, he blinks and shakes his head.

TEE
You see that mle mark up on the
trestle?
PERCY
Yeah, | see it.
TEE
That where ny Daddy went over the
si de.
PERCY
Gators get hinf
TEE
Yeah.
PERCY

Sorry to hear that.

TEE
Saw it happen nyself, you see. But
it wasn’'t themlittle gators done
it. Was one in particular. Gator
nane A d Iron Head. Near twenty
foot long. Got the bones of several
men in his belly. My daddy just one
of ‘em

There is a |long nonent of silence as Tee poles themthrough
the water toward the mle mark.

TEE ( CONT’ D)
Daddy still cone to ne, though.

Tee stops poling again, and Percy casts a wary gl ance back
over his shoul der.

TEE ( CONT’ D)
Late at night. Scratchin’ at ny
wi ndow. Whi sperin’ things don’'t no
man want to hear.

Tee turns the pirogue away fromthe trestle bridge, heads
into the swanp.
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PERCY
Say. W best stick to follown’
t hat bri dge.

TEE
I got to check ny traps.

PERCY
You ain’t said nothin' ‘bout
checkin’ no traps.

Tee rocks the pirogue slightly with his bare feet.
Percy reaches down and grabs the sides for bal ance.

TEE
Keep yourself quiet, or you Il be
swinmmin wth themgators yourself.
Iron Head out tonight. I can fee
it.

Tee grips his pushpole with rugged hands, eases out into the
dark water and di sappears in the mst.

EXT. SWAMP - N GHT

Deep in the swanp, Tee stands in his pirogue beneath the
linbs of a |large cypress tree.

The lantern sits on the pirogue’s bow. Three neat hooks hang
fromropes on a thick cypress |inb above t hem

Two of the hooks are bl oody and bare. A dead chicken is stuck
on the third.

TEE
Son of a bitch robbed nme again.
Been recent, though. Feathers stil
floatin’.

There is a |l oud bellow ng sound. The surface water shakes not
far fromthem

PERCY
God damm.

Tee poles themdirectly toward the shaking water.

PERCY ( CONT’ D)
What the hell you doin’?
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TEE
| got that son of a bitch. He tied
up in the trot line.

Tee poles up alongside the alligator as it thrashes in the
wat er .

Tee pulls out his SHOTGUN, a doubl e-barrel ed break action,
with sawed barrels and stock, which he holds |ike a pistol.

The gator continues to thrash.

Tee FIRES one barrel as the pirogue rocks. The shot hits the
stunp, splitting it in two.

Iron Head pulls on the line. The stunp breaks away fromthe
bank, slips into the water and pops back up like a big cork.

TEE
You! Grab the damnm |i nel

PERCY
Li ke hel I.

Tee points the shotgun at Percy.
TEE
You grab that line or 1'Il put a
round of shot through your head.

Percy grabs the chunk of wood, |oops it around the bow, pulls
hi s hands away just as the rope snaps tight.

The alligator pulls the boat through the swanp, knocking it
into the trees and nearly turning it over.

Tee noves to keep the boat bal anced, fires another shot into
t he noving water.

For a monent, all is still.

Tee breaks open the gun, digs in his pocket for two nore
shel | s.

Percy grabs the pole, pulls it back to hit Tee, when the
wat er parts behind them

Percy drops the pole, grabs his guitar and | eaps out of the
pirogue into the water.

Iron Head rans the boat, knocks Tee over the side.
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Percy swins to a collection of Cypress knees, holding his
gui tar above the water.

Tee flounders toward Percy, sticks out his hand.

Percy reaches out for him

Their fingers touch just as Tee SCREAMS.

He rel eases Percy’s grip and is pulled violently under.

Percy presses hinself up against the Cypress trunk as Iron
Head swi ns back.

I ron Head opens his bloody nouth and snaps at Percy before
SW mm ng away.

Percy lets out a | ong breath.

He spots the upturned pirogue in the light of the noon.

He eases out into the water, turns the pirogue back over and
clinmbs in. He poles into the darkness with his guitar.

EXT. SWAMP - NI GHT

Percy glides through the water, guided by the occasional ray
of yellow noonlight that filters down through the noss and

trees.

At a break in the canopy of Cypress trees, Percy |ooks to the
MOON: very close to full

He changes direction, then changes direction again--
obvi ously | ost.

PERCY
God Damm.

There is a flash of fire deep in the swanp.

The flane and eerie, red afterglow last no nore than a couple
of seconds: a FI RE BABY.

Percy turns toward the flame. The shadows play eerily on his
features.

FI RE BABY

(a child s voice)
Percy... Percy..
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Percy stares into the darkness, entranced. There is another
FLASH, and then anot her.

Each is closer than the one before, each WH SPERS hi s nane.
A |l ast FLASH and WHI SPER cone fromonly a dozen yards away.
Percy snaps out of his reverie.

He grips the pushpole and turns the pirogue quickly away from
t he Fire Babi es.

EXT. SWAMP - LATER

Percy | ooks back over his shoul der.

A single fire baby FLASHES deep in the swanp.

Percy eases up on working the pole. As he does so, the

pi rogue bunps agai nst a rickety DOCK.

EXT. SWAMP/ DOCK - NI GHT

Percy clinbs onto the dock and eases his way down the
creaki ng pl anks.

He di sappears into the inky shadows.

EXT. SHACK - N GHT

Percy emerges froma path and into a clearing.

At the edge of the clearing is a cypress-plank shack.
Percy makes his way toward it, steps up on the porch
As he reaches out to knock, a match STRI KES.

A gnarled hand Iights a pipe in the darkness.

The pi pe glows orange on the face of BLUE EYE, a weat hered
old man with jet black skin and pal e bl ue eyes.

BLUE EYE

Son, you about as lost as a man can
be.
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I NT. SHACK - N GHT

Blue Eye lights a candle, exposing a sparsely furnished one
room shack

He sets a candle on a table, lights it.

He then pulls out a chair and notions for Percy to sit down.

BLUE EYE

Keep it around for visitors.
PERCY

The chair?
BLUE EYE

The candl e.

Percy takes a close | ook at Blue Eye, who stares blankly at
an angle toward the ceiling.

Percy waves a hand in front of the man’s face. No reaction
Percy takes a seat.

Bl ue Eye nmakes his way to a large netal pot, fills a glass
with the water inside.

He brings the glass and a piece of corn bread back to the
tabl e and sets them down.

BLUE EYE
Ain’t got much, but the Good Lord
will strike down themain't kind to
travel | ers.

Percy eyeballs the corn bread and water.

PERCY
Hope you ain’t been drinkin’ this
wat er. Look to be near bl ack.

BLUE EYE
That water been boiled an hour.
It’s them pine needles stain it.

PERCY
Pi ne needl es, hunh?

BLUE EYE
That’s right. Wn't hurt you none,
nei t her.

( MORE)

54



BLUE EYE(cont' d)

| imagine that pone a bit ripe, but
it ain"t made ne sick yet. ‘Bout

all I got, though, after that fl ood
come through a week back. Done
scared off ny chickens.

PERCY
They all drown?

BLUE EYE
Hard to say. Me, | feel the water
on nmy feet | clinb a tree. Maybe
t hem chi ckens done the sane.

PERCY
Never seen a tree clinbin chicken

BLUE EYE
Then you ain’t been | ookin’

Percy chews on the stale corn bread, notices a salt box
near by.

Percy takes a pinch and starts to put it on his food, spots
somet hing in the box.

He pushes a |l ayer of salt aside, exposes the top digit of a
FI NGER.

PERCY
| believe you got a finger in your
salt.

BLUE EYE

You just full of conplaints, ain't
you? Besides, that ain't a finger.
It’s a whol e hand.

PERCY
| see.

BLUE EYE
| don’t believe you do. It’s
curin', son. It’s a hand of glory.
When it ready, | can use it to open
any lock. Put a candle in it after
dark, only man see the light is the
one got the hand. Course, that part
ain’t gonna help nme none.
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PERCY
You sure that’s right? | figure a
chopped off hand coul d open a | ock,
fol ks woul d be chopin’ off hands
every chance they got.

BLUE EYE
It can’t be any ol d hand, son. Cot
to be the left hand of a nurderer.
And it got to be chopped clean at
the wist when he swingin froma
rope by his neck.

Percy reaches touches his neck.

PERCY
I mght could believe that. Now how
you get that one that’s curin ?

BLUE EYE
Ad friend of mne. Knew | wanted
it. Brought it by last tine he was
out. He ain’t never cone back
around after, though. Magi c spooks
some fol ks, you see.

Percy takes a sip of water.

He tastes it on his tongue, pauses, and drinks it down.

PERCY
You ever seen one of themthat
wor ked?
BLUE EYE
Seen one work years back, back when
| was still seein . Say... |

bel i eve I know your voice. Took ne
a bit, but you that guitar player,
ain't you? Percy Lincoln.

PERCY
That’s right.

BLUE EYE
| heard you play years back, down
in Evangeline. Al so heard you was
killed by the Devil.

PERCY

He ain't got ne yet. But he sure
tryin to.
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BLUE EYE
Maybe | can hel p.

PERCY
How s that ?
BLUE EYE
Blind man see things other folks
can’'t.
PERCY
That a fact?
BLUE EYE
It is. | see you scared. | see you
runnin’ .
PERCY
| ain't scared of nothin . I’'mjust

headed hone.

BLUE EYE
Home? Why in hell you want...

Bl ue Eye pauses for a | ong nonent.
He rai ses his hands and his body begins to trenble.

BLUE EYE ( CONT’ D)
You from LaBorde, ain’'t you?

PERCY

BLUE EYE
You | ookin' for sonethin down
there, too. Sonethin’ to do with
the Devil... only you ain't got no
idea what it is.

PERCY
How you know all that?

BLUE EYE
Like | said. Blind man can see. In
fact, I know what it is you |ookin’
for.

PERCY

Then you best start talkin’.

The knife is on the table between them Percy eyeballs it.
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Bl ue Eye reaches out and grabs it in a fluid notion, begins
to clean his fingernails.

BLUE EYE
Oh, | would, but ny nenory feelin’
a bit weak at the nonent.

PERCY
Weak nenory is a bad thing.

BLUE EYE
It mght be feelin a whole |ot
stronger, though, | had a chicken

leg in nmy nouth.
A cock CROA5 in the distance.

PERCY
Gettin near sunup

BLUE EYE
Yeah. And ny rooster ain't dead.
EXT. | SLAND - DAY

Motey yellow light filters through the dense growth of tree
i nbs, vines and npss.

Percy crouches behind a shrub.
Bl ue Eye sits on the low linb of a nearby tree.

A chi cken wal ks past, and Percy | eaps out and grabs it.

BLUE EYE
You get you anot her?
PERCY
Yeah. | got near all of ‘em

Percy takes the chicken to the PEN, throws in inside.

A fat chicken, O.LD BESSIE, wal ks right up to Percy and PECKS
himon the | eg.

PERCY
Son of a bitch...

Percy dives at her but msses, falls on his face.

PERCY ( CONT' D)
Damm!
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Bl ue Eye LAUGHS.
BLUE EYE
Sound |ike you after O d Bessie.
She a tricky one. You get her and
themothers, | tell you what you
need to know.

Bl ue Eye clinbs down out of the tree.

EXT. CHI CKEN PEN - DAY

Percy throws another CHI CKEN in the pen, along with a dozen
ot hers.

Next to the chickens is a another pen with a big HOG

The hog ruts around in the nud and wat ches Percy wi th beady
eyes.

There is RUSTLING i n the underbrush.

Percy spies Od Bessie, pecking around in sone dirt on a
trail.

EXT. TRAIL - DAY

Bessi e continues to peck at the feed. Percy crouches behind a
bush.

He positions hinself to | eap out at the chicken, but
hesit at es.

He picks up a rock instead.

EXT. SHACK - DAY

Bl ue Eye holds the HAND OF GLORY in front of a | ocked back
door.

He passes the hand over the |lock and tries the knob. Nothing.
He tries it a second tinme. Same result.

Bl ue Eye WHI SPERS to the hand, waves it around a few tines
over his head.

He passes it over the lock a last tine.

The knob turns.
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The door swi ngs i nward.

Percy stands inside, the doorknob in one hand, a dead Bessie
in the other.

PERCY
I got your chicken.

Percy wal ks back into the house.

Bl ue Eye shakes his head, throws the Hand of dory out into
t he yard.

I NT. SHACK - EVEN NG

Percy and Blue Eye sit at the table, a pile of chicken bones
on a plate between them

Percy plays a junping blues tune on his guitar and SI NGS.
PERCY
Got a black cat and a npjo
hand/ don’t cross my doorstep...
Bl ue Eye pounds a beat out on the table.

Percy finishes his tune. Puts his guitar in the case.

BLUE EYE
Woo! Damm, boy! Let ne hear
anot her!

PERCY
Got no tinme for it. | got to get
novi n.

BLUE EYE
Now?

PERCY

Ful | nmoon conme up tonorrow night. |
don't | eave here soon | ain’t gonna
l[ive past it. And it ain’t gonna be
j ust me.

Bl ue Eye faces Percy directly and swal |l ows, hard.
BLUE EYE

OK then. You got fam |y down there,
aint you?
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PERCY
That’s right.

BLUE EYE
There ain’t nothin’ nore to it than
that. They in trouble, Percy.
That’ s why you got to get back. You
got to save your famly.

PERCY

| do that, | get back ny soul ?
BLUE EYE

You will. Sure as anyt hing.

Percy nods his head.
A smle crosses his face for an instant, and then is gone.

PERCY
| ought to had that figured al
this while. Thank you. And thank
you for the food and water. Now
got to get novin'.

BLUE EYE
Hol d up one nore minute, now. There
may be sonme rough nen you got to
deal with, so let ne ask you

sonethin'.
PERCY
Go ahead.
BLUE EYE
You ever kill a man?
PERCY

Not one ain’t had it comn’.

BLUE EYE
VWl |l then. | guess you be alright.

Bl ue Eye nmakes his way to a cabinet, renoves a bottle and
pours two gl asses.

Unseen by Percy, Blue Eye renpves a VIAL from his pocket,
takes a pinch of powder fromit, drops it in Percy' s drink.

Hi s eyes, CLEAR AND SEEI NG dart toward Percy before
regai ning the glazed | ook as he turns back to face him
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BLUE EYE ( CONT’ D)
We gonna drink us a toast before
you | eave.
They drink. Percy drops the glass and grabs his stonach.

He staggers into the table, collapses to the floor.

EXT. | SLAND - N GHT
Percy’ s eyes open on a lantern hung in a tree.

He | ays on the ground, hands tied behind his back, a NOOSE
around hi s neck.

The rope | oops over a linb of a tree, and is tied around the
HOG at the other end.

Percy struggles to rise, but Blue Eye whips his Hog, YANKI NG
Percy up.

He CHOKES and JERKS as he dangl es by the neck.

Bl ue Eye stops whi pping the hog and approaches Percy. He
pul s a HATCHET out of a tree.

Percy sees this.

As Bl ue Eye draws cl oser, Percy closes his eyes and stops
tw tching.

Bl ue Eye cones at Percy with the hatchet. He slices the rope
tying Percy' s hands, grabs hold of his left hand and raises
t he hatchet over his head.

Percy eyes SNAP OPEN

He KICKS Blue Eye in the gut.

The ol d man drops his weapon and falls to his knees.

Percy waps his legs around Blue Eye's neck, chokes himuntil
hi s nose begins to bleed and he passes out.

Percy grabs the rope over his head, calls to the hog.
The hog cones toward himand the rope | owers.

The hog starts to lick the blood on Blue Eye’'s face and then
BI TES into his shoul der.

Bl ue Eye SCREANME.
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Percy pulls the noose off his head.

BLUE EYE
Hel p ne.

PERCY
Fuck you.

Wth Blue Eye and the hog in a death struggle, Percy grabs
the lantern off the tree and runs into the night.
EXT. SWAMP - NI GHT

Percy pol es through the m sty swanp, raises his lantern to
show a |ightning damaged Cypress tree.

He turns left, and glides into the darkness.

EXT. SWAMP - NI GHT

A pirogue glides up to Blue Eye' s dock.

A hand with a large Pinky Ring grips the pushpole.
A feeble SCREAM from Bl ue Eye in the distance.

Pi nky steps onto the dock, heads toward the sound.

EXT. TRAIN PLATFORM - DAY

Percy stands by hinself at a lantern stop near the river
| evee.

The sun beats down. He shades his eyes with his hand.
In the distance, bl ack snoke ri ses above the trees.

A train whistle SOUNDS fromfar, far away.

I NT. TRAI'N - DAY

Percy sits in a nearly enpty car and stares out the w ndow at
the flat delta | andscape.

Tall stands of pine trees stretch into the distance,
interspersed with fields of cane.

The train comes out of a stand of trees, runs close along the
| evee.
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A troubl ed expression crosses Percy’ s face.
A PORTER enters the car and nakes his way down the aisle.
Percy touches his arm

PERCY
Say. | been sleepin ? Look |ike we
pass LaBor de.

PORTER
I don’t know you was sleepin or
not, but we don’t stop no nore in
LaBorde. Not for many years. New
line stay on the river, don't cut
back through all them cane fields
like it used to.

PERCY
Dam. God Damm. How in hell am|l
supposed to get there?

PORTER
Not on this train. You got to ride
on through to New Ol eans.

PERCY
And get a short line fromthere?

PORTER
Ain’t no short line go there
neither. You want to get out to
LaBorde, you got to take you a bus.

PERCY
Son of a bitch.

Percy clenches his jaw and stares out the w ndow.

EXT. TRAI'N STATION - DAY

Percy exits the train.

EXT. CITY STREET/ NEW ORLEANS - DAY
Rai n pours down on the city.

Percy runs through it to the bus station.

64



I NT. BUS STATI ON - DAY
Percy enters, shakes off the rain.
He approaches the counter and | ays down several bills.

PERCY
I need to get to LaBorde.

COUNTER MAN
LaBorde, hunh? There ain’t no bus
go out that way ‘til tonorrow.

PERCY
Damm. What tine tonorrow.

COUNTER MAN
Nine in the nornin’.

Percy shakes his head in disbelief, exits the bus station.

EXT. CTY STREET - DAY
The rain has stopped.
Percy wal ks along a quiet, foggy street.

He stops at a large oak tree which has grown so the trunk
spills out over the curb and crowds the sidewal k.

Behind it is a narrow, bricked, passageway between two
bui I di ngs.

Percy wal ks down t he passageway, which turns and dead-ends
into an iron gate.

The gate swi ngs open at Percy’s touch.

EXT. CURI O SHOP - CONTI NUQUS

Percy wal ks sl owly down the dark passage, until he reaches a
door with “CURI OS” painted on a dusty pane of gl ass.

Percy turns the knob, enters the shop.

I NT. CURI O SHOP - CONTI NUQUS

The shop is small and dimy lit. The walls are lined with
African masks, potion bottles, and bones.
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At first, the shop appears enpty. But as Percy | ooks over the
masks on the walls, he pauses on a FACE that |ooks simlar to
t he masks.

The eyes blink, and the VOODOO PRI EST (a wiry, dark skinned
Haitian man in his 70's, with three ritualistic SCARS on his
| eft cheek) steps away fromthe wall.

PERCY

I was told you could speak with the
Devil .

VOODOO PRI EST
What is it you need?

PERCY
Ful | nmoon cone tonight. | need
tinme.

The Priest places his hand over Percy’' s ribs, stares into his
eyes.

VOODOO PRI EST
Fol | ow ne.

Voodoo Priest turns fromPercy, enters an ALTER ROOM

I NT. ALTAR ROOM - DAY

Percy and Voodoo Priest sit across fromone another at an
altar in a roomwith bare brick walls and no w ndows.

On the Alter is a large knife, a candle on a skull, and a
steel plate.

A large, silver crucifix is sunk into the wood on one end.
Beneath it is a stack of bills (noney).

Percy’s sleeve is rolled up, and his bare forearmrests on
the steel plate.

VOODOO PRI EST
You | eave here, you wal k straight
to the corner of Ranpart and Basin.
G rl gonna show there before dark
t ake you where you need to go. Do
you understand this?

PERCY
Yes.
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VOODOO PRI EST
The unbilicus will tie you to the
world of the living, both through
this night and the next. Do you
understand this?

PERCY
Yes.

VOODOO PRI EST
You ain’t got to tell ne where you
runnin’ to, but you best get far as
you can up river..

PERCY
Who say |’ m runnin?

Voodoo Priest gives Percy a puzzled | ook.

VOODOO PRI EST
You ain’t runnin’, then why you

her e?

PERCY
Like | said. | need tine. My famly
in trouble. I got to get back to
‘em

VOODOO PRI EST
Who told you this?

PERCY
ad Wwman. Up near Geenville. Her
and a man out in the swanp.

Voodoo Priest turns back Percy’'s collar, touches the noose
scar on his neck.

VOODOO PRI EST
Sane man give you this?

PERCY
Yeah.
VOODOO PRI EST
Wl |, maybe they seein’ sonmethin |
aint. | wouldn’t count on that,
t hough.

A | ong pause.
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PERCY
Say | was to run? How | ong can |
keep goin' ?

VOODOO PRI EST
Long as you want. You may still die
in a week, but it ain’t gonna be
the devil that do it.

Percy considers this.

PERCY
What | got to do?

VOODOO PRI EST
You got to tie that unbilicus round
your neck, like | said. Then, just
as the sun settin’, you go out on
flown water, up to your knees.

PERCY
Qut on the river?

VOODOO PRI EST
Ri ver the best place for it. You
drip the blood fromthe cut I'm
gonna make onto your guitar, then,
you slip it off in the river.

PERCY
Wiy | got to do that?

VOODOO PRI EST
That guitar gonna draw him sane as
t he unbilicus keep himback. After
you done it, though, you got two
full days he ain’t gonna see you.
Two full days you can run, and if
you get far enough, he ain’'t never
gonna find you.

PERCY
Then | just get me another guitar
and that's it?

VOODOO PRI EST
It aint that easy. You can’t play
no nore nusic ever again.

PERCY

That ain't right. He ain't told ne
how to pl ay.
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VOODOO PRI EST
Ri ght and wong got nothin" to do
with it. This the Devil.

PERCY
How ‘ bout at the end? If | keep
runnin’” now, can | get back ny
soul ?

VOODOO PRI EST
You got your whole life to get
right wwth God. And if you don’'t,
at |least you still got a whole
life.
Voodoo Priest raises the knife.

VOODOO PRI EST (CONT' D)
You ready?

PERCY
Get it done.

Voodoo Priest brings the knife down and cuts open Percy’s
arm

Bl ood spills into the plate, drips onto the wooden table.
Voodoo Priest waps Percy’s armin a towel.
VOODOO PRI EST

If you don’t run, you best renenber

this: he is still powerful in

dar kness. Wen the sun set, you

shut your wi ndows and | ock your

doors. When the sun set, you keep

yoursel f safe.

Percy tightens the towel on his arm exits the Altar Room

EXT. STREET CORNER - DAY
Percy stands on the corner, a cigarette hangs fromhis |ips.

He i s approached from behind by a six year old GRL, with big
eyes, side ponytails, and a white dress.

She conmes up to Percy and tugs on his sleeve.
Percy | ooks down at her, tosses his snoke.

He follows the girl as she wal ks qui ckly down the sidewal k.
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EXT. CTY STREET - DAY

Percy follows the girl down a deserted residential street, to
the head of an alley.

She turns to face Percy, says nothing as she points down the
al | eyway.

Percy wal ks down the alley.

EXT. BACK ALLEY - CONTI NUOUS

Hal fway down the alley, Percy turns back.

The girl is gone.

A DOG SNARLS and cones at Percy.

He kicks it, hard, and the dog whi npers away.

A baby CRIES close by. Percy turns toward the sound.
A screen door SLAMS.

FOOTSTEPS appr oach.

A MDWFE (50"s, heavyset) approaches Percy with a cotton
towel soaked in bl ood.

M DW FE
Ten. And you ain't got this from
nme.
Percy hands her a bill, slips the towel under his jacket, and

wal ks away.

The m dwi fe crosses herself and shivers.

EXT. ALLEYWAY - DAY
Percy kneels on the bricks in an enpty alley.
The unbilical cord is on the towel before him

He slices off a piece with a razor, squeezes his forearm so
the bl ood fromthe cut drips down on it.

Percy then ties the piece with a string, and ties the string
around hi s neck.
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EXT. M SSI SSI PPI RI VER - DAY

The sun sets as Percy stands al one on the bank of the
M ssi ssi ppi .

He takes off his shoes and rolls up his pantl egs.

He then renoves his guitar fromit’s case, drips blood on it
fromthe cut on his arm

He wades out into the flowing water with his guitar, holds it
out in front of him

Percy |l ooks to his guitar, the water, the sun, and then back
to his guitar.

Hi s hands trenble.

He can’t let it go.

Percy goes back to the bank, places his guitar in the case
and stares into the setting sun.

EXT. CURI O SHOP - DAY

Voodoo Man stands outside the iron gate in the alley, watches
t he sun set.

He cl oses and | ocks the gate, turns and wal ks down the
passageway to his shop.
I NT. CURI O SHOP. BACK ROOM - NI GHT

Voodoo Man enters the room closes the door behi nd hi mand
strips off his shirt.

Alive CHHCKEN is in the corner of the room Voodoo Man grabs
t he chicken, pulls a handful of feathers fromits side.

Voodoo man then approaches the table, where the steel plate
lays with Percy’s dried blood in it.

He takes the handful of feathers, throws themin Percy’s
bl ood. He begi ns to CHANT.

Voodoo Man slits the chicken’s throat, and blood squirts al
over the table, the plate, and Voodoo Man’s body.

He rubs the bl ood and feathers on his body and begins to
SHAKE al | over.
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H's head tilts back and his eyes show only whites, as his
body tenses in a silent SCREAM
| NT. CHEAP HOTEL ROOM - NI GHT

A run down 2nd floor roomw th cracked walls and peel ed
pai nt .

A single, bare bulb hangs on a chain over a cot in the center
of the room

A wi ndow | ooks out onto the street.

VOODOO PRI EST (V. Q)
Toni ght, you keep yoursel f safe.

Percy | ocks the door, shuts and | ocks the w ndows.

He goes to a sink, washes his face, and | ooks into a cracked
mrror.

He reaches out and touches his reflection.

The mrror cracks further and SH FTS to expose a whi skey
bottle, full, the seal still on the cork, wedged into a hole
in the wall behind the mrror.

Percy | ooks around suspiciously, pulls the bottle out of the
wal | .

He stares at it a nonent, then uncorks the bottle and takes a
dri nk.

He goes back to the cot and sits down, takes another |ong
pul | fromthe bottle.

Percy stares for a nonent at his guitar case.

He takes another drink, then renoves his guitar fromthe
case.

Hi s fingers hover over the strings a nonent before he STRUMVS
it.

He strums the guitar again, begins to HUM and SING Sugarcane
Bl ues.

PERCY
Hrm hmm . . sugarcane/ in the
sugar cane. .

As he plays, he | ooks out the w ndow.
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Qutside, a slowrain has begun to fall. He focuses on a GAS
LAMP across the street.

The lanp blurs in the rain, turns into the sun.

FLASHBACK

EXT. CANE FI ELD - DAY

The sun beats down as Percy wal ks quickly across the cane
field, Pretty Grl in his arns.

As they get closer to the church, the Wnan at the bottom of
the steps stops shielding her eyes and turns to the O d Man.

The A d Man stops waving, shields his own eyes fromthe sun
and stares out at Percy and Pretty Grl.

Pretty Grl now |l ooks to Percy, but her smile falters.
A troubl ed expression crosses Percy’ s face.

Pretty Grl’'s arns are |ocked tight around his neck as Percy
breaks into a run through the |ast several yards of cane.

The church bells RING so | oud they are nearly DEAFEN NG
BACK TO

I NT. HOTEL ROOM - NI GHT
Percy sets down his guitar, w pes sweat from his brow

He picks the liquor bottle up off the floor. It is nearly
enpty.

He takes a pull.

Percy | ooks back to the street, where a PROSTI TUTE now st ands
beneath a streetl anp.

She stares directly into Percy’'s w ndow.

Percy stares back, lights a snoke with a wooden match

EXT. BACK ALLEY - N GHT

Percy | eans back against a brick building.
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The prostitute is on her knees in front of him her head bobs
up and down.

Percy takes a last pull on the bottle, drains it.

He MOANS as his eyes roll back in his head.

Percy’s grabs the prostitutes hair as his body tenses.
He drops the bottle.

It SHATTERS on the pavenent.

EXT. CTY STREET - N GHAT

The rain pours as Percy stunbles and trips on a curb, falls
face down in the gutter

He clinbs to his hands and knees, VOM TS, and w pes his nouth
with his sleeve.

Hs field of vision swirls.

He LAUGHS, brushes hinself off, but pauses.

A lone, dark FI GURE stands a ways down the street.
Percy clinbs to his feet and backs away.

The Fi gure approaches.

Percy turns and runs.

EXT. CHURCH - NI GHT

The rain pours.

Ahead, Percy sees the light in a church in Jackson Square.
SINGA NG cones frominside the church.

Percy approaches, clinbs the steps, and tries the door:

| ocked-- the light was only a refection fromthe street |anp
on a w ndow.

The rain pours down harder, and the singing turns to CRYlI NG

Percy backs away fromthe church, turns to see:

The Figure, only a quarter block away.
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Percy turns and runs back across the square.

EXT. WAREHOUSE - NI GHT

Percy stops running. He grabs the necklace and squeezes it.
He turns. The Figure is gone.

Loud VO CES and a JAZZ MJSI C cone from the warehouse.

Percy enters.

I NT. WAREHOUSE - NI GHT
A CROND in fancy dress, |aughing and drinking.

A JAZZ COMBO plays on a | ow stage, |led by a Pl ANO PLAYER- -
late 50’s, pencil line nustache, ash-grey skin.

He finishes an intricate solo just as Percy enters, stunbling
and soaked to the skin.

Al turn and stare.

Pl ANO PLAYER
How in the world you find this
pl ace, M ster?

PERCY
| got no idea.

Pl ANO PLAYER
Vel |, now you here, what you think?

PERCY
On what ?

Pl ANO PLAYER
My tune.

PERCY
It was alright.

The crowd GASPS.

Pl ANO PLAYER
Just alright? That's it?

PERCY
What you want nme to say?
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Pl ANO PLAYER
How ‘ bout you answer ne this. You a
musi ¢ man yoursel f?

PERCY
| play guitar.

Pl ANO PLAYER
Then let’s see what you got,
M ster. Don’t nobody call ne
alright unless they can do better
t hensel ves.
The GUI TAR PLAYER hands his guitar to Percy.

Pi ano Pl ayer goes to work on the keys, hamers out a
difficult tune.

He stops, |ooks to Percy.

Percy starts in on the guitar, repeats the Piano Pl ayer’s
tune note for note.

The Piano Player raises his eyebrows, |aunches into another
song.

He fini shes.

Percy repeats it.

They go back and forth, each tune faster paced and nore
difficult than the next, until the Piano Player’s fingers
funbl e across the keys.

The roomfalls silent.

The Pi ano Pl ayer stands, approaches Percy with clenched
fists.

Percy steps back.
Pl ANO PLAYER
My friend, tonight you drinkin for
free.
The Piano Pl ayer bows, then holds up Percy’ s hand.

The crowd CHEERS.

I NT. WAREHOUSE - NI GHT

After hours.
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Percy, Piano Player, and other BAND MEMBERS drink at a table.
A SINGLE CANDLE burns on the table. It is the only |ight.

Two WOMEN stand on either side of Piano Player.

They LAUGH, Piano Pl ayer pounds the table.

Pl ANO PLAYER
What’ s your nane, anyhow?

PERCY
Per cy.

Pl ANO PLAYER
Percy Lincoln? | heard of you.

PERCY
Heard | was dead?

Pl ANO PLAYER
Matter of fact, | did. Hell boy,
bad as you lookin’, you may be half
way there.

WOVAN 1
He | ook near dead as you, Jelly.

Pl ANO PLAYER
Hush up, woman. | heard all manner
of other things ‘bout you too. That
you been to the crossroads, for
one.

PERCY
Coul d be | have.

Pl ANO PLAYER
Wl |, good for you. What you doin
down here in New Ol eans, anyhow?

PERCY
[’mon nmy way to LaBorde. Headed up
tomorrow. It’s ny hone.

Pl ANO PLAYER
Hone? Way in hell anyone want to go
honme? Ain’t nothin never there but
bad nenories. That what bars for,
Percy, so you ain’t never got to go
back.

Percy | aughs.
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PERCY
Vwell, all nmy menories fromhone is
good.

Pl ANO PLAYER
They is hunh? That sound like the
Devil’s doin’ to ne.

PERCY
You crazy.

Pl ANO PLAYER
You can bet your life on that.
What’'s left of it, anyhow. But |

may still be right on the Devil.
Coul d be what he give you is what
he t ook.

Percy gives Piano Player a puzzled | ook.

PERCY
That don’t nake no sense.

Pl ANO PLAYER
It don"t? Then let nme ask you this.
The devil, he give a man a | ook at
heaven, don’t he?

PERCY
| believe so.

Pl ANO PLAYER
But you ain’t knowed that before
you seen him did you?

PERCY
No.

Pl ANO PLAYER
And you was a happy man before
t hen? A happy man who coul d al ready
play |ike nobody el se?

PERCY
That’s right.

Pl ANO PLAYER
Then why in hell you gone to see
Hmin the first place?

Percy says not hi ng.
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Pl ANO PLAYER ( CONT’ D)
You don’t remenber, do you?

PERCY
Remenber ?

Pl ANO PLAYER
Wiy you went to them crossroads,
you damm f ool

PERCY
You can go to hell.

The Piano Player LAUGHS. They all LAUGH, except Percy.
The Piano Pl ayer waves for themto STOP.
He grips Percy’s arm stares himin the eyes.

Pl ANO PLAYER
I guess I'Il see you there.

Pi ano Pl ayer |eans forward and BLOAS OUT the candl e.
BLACK OQUT

EXT. BACK ALLEY - DAY

Grey dawn. Percy lays on his back, an enpty bottle of Iiquor
at his side.

Percy opens his eyes.
He touches the piece of unbilical cord on his neck.

PERCY
Fuck you, devil .

Percy grabs his stonmach and DRY HEAVES.

The spasns | ast for several seconds, then subside.

EXT. CITY STREET/ NEW ORLEANS - DAY

Percy wal ks unsteadily down the street, w pes sweat fromhis
br ow.

Ahead, is a CORNER STORE.

The SHOPKEEPER, a nean-1ooking man in his 30's, sweeps the
si dewal k.
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EXT. CORNER STORE - DAY
Percy approaches. He nods.
The shopkeeper nods back.

Percy sees a small CROSS carved into the wood on the door
frame, runs his finger across it.

PERCY
You got religion?
SHOPKEEPER
You askin’ or buyin ?
PERCY
Buyin’ .
SHOPKEEPER

Then go i nside.

I NT. CORNER STORE - CONTI NUQUS
A small, well-kept store.
A nmousy worman in her early 20’s stands behind the counter.

She has bruises of varying size and col or up and down her
arms and neck, and a fresh bandage is on the side of her
face.

Percy enters.

ANCGELA
And how are you today, sir?

PERCY
Man out si de say you got religion.

ANGELA
It cost three doll ars.

Angel a reaches beneath the counter and renoves a bottle of
Absi nt he.

Percy grabs the bottle, |ooks it over.

PERCY
VWhat the hell is this?
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ANCELA
It’s Absinthe. | thought you m ght
want to try sone.

PERCY
I"ve heard of it.

ANGELA
Did you know it is also called the
green fairy?

PERCY
No. . .
ANCGELA
Vll, it is. It is said when you

take your first drink, you wll see
all things the way you w sh they
was.

PERCY
That a fact?

ANCELA
And on your second, you will see
things the way they are not.

PERCY
What happen on the third?

ANCGELA
You will see the world the way it
truly is, and that is the nost
terrifyin vision of alll!

PERCY
How ‘ bout you just sell me sone
whi skey?

ANGELA
Oh. | see...

She pouts sadly and begins to put the bottle back.

PERCY
Hold up. 1’11 take that Absinthe.
Angel a smi | es.
ANGELA
It’s the best religion you ever

had.
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Percy renoves a fold of small bills fromhis boot, peels off
three ones, sets themon the counter.

He slips the fold of bills back into his jacket instead of
hi s boot .

They exchange sm | es.

PERCY
What’ s your name?

ANCGELA
Angel a.

PERCY

That's a pretty nane.

ANGELA
Thank you ki ndly.

Percy blinks, nearly smles.
The door sw ngs open.

SHOPKEEPER
VWhat in hell goin’” on in here?

Angel a begins to trenble.
ANGELA
Nothin . I'"msorry. It just took ne
too long to count out the change...

The Shopkeeper rushes behind the counter and grabs her arm
har d.

Angel a cri nges.
SHOPKEEPER
Don’t you run that damm nmouth at ne
in front of other folks. You hear?
The Shopkeeper turns on Percy, stares himin the eyes.

SHOPKEEPER ( CONT’ D)
| believe you best be on your way.

Percy considers thema nonent, then exits the shop.
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EXT. CTY STREET - DAY

Percy pulls the cork on the Absinthe and takes his FIRST
DRI NK.

He GRI MACES and rubs his head, nearly |oses his bal ance.
He | ooks across the street at:

A naked worman | eaned agai nst a bal cony post.

She smiles at Percy and notions for himto cone over.
Percy takes a step toward her into the street.

A car SKIDS and nearly hits him

Percy steps back and shakes the vision fromhis head.
The woman is fully clothed, and is paying Percy no m nd.

PERCY
God damm.

He | ooks at the bottle in disbelief, re-corks it and sticks
it in his jacket.

EXT. BUS STATI ON - DAY

Percy makes his way into the bus station.

EXT. BUS - DAY

Percy steps up to a run down bus, the door opens.

I NT. BUS - CONTI NUQUS

Percy clinbs the steps onto a nearly enpty bus. An old BUS
DRI VER sits behind the wheel.

PERCY

You goin’ through LaBorde, right?
BUS DRI VER

Third stop.
PERCY

X t hen.
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Percy wal ks back and takes his seat.

EXT. LABORDE - DAY
The bus drives down a wide dirt road deep in the woods.

The woods soon give way to an open cane field and a narrow
road that runs between the woods and the cane.

The bus slows, pulls over. Percy exits.

The bus drives off, a cloud of dust in it’s wake.

The dust settles. Percy is alone.

He shades his eyes agai nst the hot sun, |ooks about, and then
wal ks down t he narrow road.

EXT. PERCY’' S SHACK - DAY

Percy reaches the end of the road, where the tin roof of a
shack is just visible through the trees.

Percy | ooks back across the cane to a church steeple in the
far distance.

Percy renoves the Absinthe fromhis jacket, takes the SECOND
DRI NK

He makes his down a trail toward a beautifully kept little
hone.

It is freshly whitewashed. Azaleas and flowers grow in the
yard.

He approaches the shack, but and as he clinbs the front
steps, a puzzled expression crosses his face.

He shakes his head and sees the shack in reality: decrepit
and run down.

The porch sags. The front door is nailed shut with a piece of
wood. The wi ndows are all broken.

Percy brushes cobwebs asi de and | ooks through a broken out
wi ndow at a roomw th sonme ratty furniture.

Foot st eps CRUNCH down t he cane road.

Percy turns.
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A man in his 30's, JIMW, stands in the road.

JI MW
You | ost, Partner?

PERCY
Who are you?

JI MwY
Nanes Jimmy. Jimmy Gay. MWy
grandaddy |ive just up the road.
Don’t know who you | ookin’ for
but I got to tell you, don’t nobody
live here no nore.

PERCY
I live right here.
JI MW
You do?
PERCY
Used to. My wife still live here,

t hough. Her and ny child. There
aint no way they just up and left.

JI Mwy
How | ong you been gone.

PERCY
Near nine years.

JI MW
That’s a long tinme. Maybe ny
grandaddy know nore on it than ne,
t hough. |1 only been com n’ here
nyself on and off for two year. But
I tell you, ain’t no one never been
‘round here in that tine.

Percy takes a long drag on his snoke, exhal es, and | ooks back
across the cane.

He renoves the Absinthe bottle fromhis jacket.

He stares at it a nonent, then uncorks the bottle and takes a
Third Dri nk.

PERCY
We best go see your grandaddy.

Percy steps off the porch, follows Jimy up the cane road.
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EXT. MR GRAY'S HOVE - DAY

Percy and Jinmmy come to another run-down shack, in slightly
better condition than Percy’s.

MR GRAY, an elderly man in hat and suspenders, sits under a
tree in a rocking chair.

PERCY
M. Gay?

MR, GRAY
Who t here?

M. Gay squints.

Percy wal ks up cl ose.

PERCY
M. Gay? It’s Percy. Percy
Li ncol n?

MR GRAY
Percy Lincoln. Wat you doin’
her e?

PERCY

| cone back. For ny wife and child.
They may be in sonme kind of

trouble. | got to know where they
at .
MR GRAY
Boy? You playin sone kind of joke?
PERCY
| aint playin® nothin . I'm

tellin you need to see ny wife. |
need to see ny damm chil d!

Percy shakes all over as he turns back to the cane field,
| ooks out across it to the church.

FLASHBACK

I NT. CHURCH FLASHBACK - DAY

Young Percy sits on the church steps with his guitar, faces a
smal | crowd of well-dressed PARI SH ONERS.

He pl ays AVAZI NG GRACE
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The Parishioners clap when he finishes.

The doors open, Percy puts his guitar in the case, and the
t hey begin to go inside the church.

WOVAN
Your wife ain't comn’ this
nornin' ?

PERCY
She say she got the nornin’
si ckness.

Several Parishioners exchange gl ances.

WOVAN
Oh now. Go on and get her. Do her
some good.

CLD MAN
She likely need her rest. Wiy don’t
you cone on in Percy, tell her al
about the sernon when you get back

hone.
VWOVAN
That ain’t the sane..
OLD MAN
Wman. . .
PERCY

I imagine | will head back. Maybe
she feelin better now.

The A d Man bites his Iip, |ooks at several others as Percy
starts off through the cane.
EXT. CANE FI ELDY FLASHBACK - DAY

Young Percy wal ks down the road on the edge of the cane
field, toward his shack

Young Percy reaches the edge of the yard, pauses.
A large car is parked beside his hone.

He stares at it as he wal ks past, clinbs the steps on the
por ch.

Repetitive BANG NG and MOANS can be heard from i nside.
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Young Percy opens the door.

I NT. PERCY' S SHACK/ FLASHBACK - CONTI NUQUS
Young Percy enters the shack.
The front roomis enpty, but the bedroom door is open.

Young Percy enters the bedroom

I NT. PERCY' S SHACK/ BEDROOM FLASHBACK - CONTI NUOUS
Young Percy stops in the door, his jaw drops.

Pretty Grl (his wife), several nonths pregnant, is on top of
a HANDSOVE MAN, riding him hard.

They both spot Young Percy at the sane tine.
For a nonent, all three are frozen in place.

PERCY
What ... what the hell you doin ?

Pretty Grl slides under the covers, shaking.

Young Percy, still in the doorway, stares at his wife in
di sbel i ef.

Handsone man gets out of bed, collects his clothes, keeping
an eye on Young Percy.

HANDSOVE MAN
See you ‘round, baby.

He is taller and bigger than Young Percy, and bunps himin
shoul der as he exits the room

I NT. PERCY' S SHACK/ FLASHBACK - CONTI NUQUS

Handsone Man is nearly to the front.

Young Percy snaps.

He charges Handsone Man from behind, tackles himto the
floor.

They struggl e.
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Percy gains the upper hand and soon has his opponent pinned
on hi s back.

Percy punches himin the face several tines, but Handsome Man
pul s a KNI FE from hi s pocket.

He SINKS it into Percy' s ribs, breaks the blade off inside
hi m

Percy MOANS, but only becomes angrier. He continues to throw
punch after punch, beats Handsone Man in the face until he
st ops novi ng.

Percy then stands, brings his boot down over and over on
Handsone Man, smashing his skull to pulp.

Pretty Grl enmerges fromthe bedroom her pregnant belly
wrapped in a danp sheet.

PRETTY G RL
Oh god... oh god...

Their eyes LOCK
A FI RE PCKER | eans agai nst the hearth.
Young Percy grabs it, grips it tight.

PRETTY G RL
Percy?

She backs into the bedroom
Young Percy goes toward her, slowy.
He raises the poker.
Pretty Grl SCREAMS
CUT TO

EXT. CANE FI ELD/ FLASHBACK - DAY

Young Percy now runs through the cane field with Pretty Grl
in his armns.

The church bell begins to RING and PARI SH ONERS begin to
come out the door.

Young Percy reaches the edge of the cane field, crosses the
r oad.
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The people on the church steps | ook frightened. The woman
crosses herself as Young Percy reaches the church.

Young Percy drops to his knees at the foot of the steps.

Pretty Grl’'s head flops linply to the side. Blood flows from
her crushed skull.

The white wedding dress is actually a sheet, soaked through
wi th bl ood.

BACK TGO

EXT. CANE FI ELD - DAY
Percy stands on the edge of the cane road.

He turns back to the tin roof shack, where Ji nmy stands
beside M. G ay.

MR GRAY
Son? Don’t you renenber?
Percy turns and runs blindly across the cane.

He stops in the mddle of the field, pulls off his jacket,
flings it to the ground and rips his shirt open.

He yanks his necklace off, stonps it into the ground.

Percy drops to his knees in the cane, puts his face in his
hands.

Hi s body jerks with sobs. Tears cone through his fingers.

He wi pes his face and | ooks down. The Absinthe bottle has
fallen fromhis jacket, and beside it is half of a THOUSAND
DOLLAR BI LL

Percy picks it up

He stares at it long and hard, then | ooks up to the sun,
which turns into...

EXT. CITY STREET/ NEW ORLEANS - NI GHT

a headlight on a car on the road.

The car pulls to the curb.
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Percy clinbs out.

The car drives away.

EXT. CORNER STORE - N GHT
Percy enters the store.
The shopkeeper is behind the counter.

SHOPKEEPER
| help you?

PERCY
You ever hear of a club called the
S&S? Man nane Simmons run it.

SHOPKEEPER
Yeah. Al manner of sin go on over
t here.

PERCY

VWhere it at?

SHOPKEEPER
You just cone in for directions, or
you gonna buy sonmethin’ ?

PERCY
G ve ne a bottle of whiskey.

SHOPKEEPER
OK then. S&S ain't but three bl ocks
up Ranpart, where it cross
Iberville. Now let ne get you that
whi skey. Just got a new shi pnent
in.

The shopkeeper di sappears in a back room
Angel a stacks vegetables on a shelf in the back of the store.
Percy wal ks back to her.

PERCY
Hey there.

ANCGELA
You ain’t gettin’ no nore Absinthe?
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PERCY
I think that one tine was ‘bout al
| can handl e.

Angel a smles at Percy and turns toward him
Her left eye is dark and swol |l en.
She catches his | ook and | ooks quickly away.

PERCY ( CONT’ D)
You K there?

Angel a | ooks strai ght down and continues to stack the
veget abl es. Percy reaches a hand toward Angel a s face.

The Shopkeeper BANGS a bottle on the counter.

Angel a bunps a box of jars, which falls to the floor and
shatters.

Percy kneels to help her, but she shakes her head angrily.
Percy turns to the Shopkeeper.

SHOPKEEPER
Here’'s your fifth.

Percy returns to the counter

PERCY
X t hen.

SHOPKEEPER
That's three doll ars.

Percy pays and as he exits the store, the shopkeeper goes
around the counter.

SHOPKEEPER ( Q. S.)
Godamm girl! Look at what you
done.

ANGELA (O S.)
I’mreal sorry..

SHOPKEEPER ( Q. S.)
| done told you not to be talkin’

to fol ks come in here. Now pick
t hat ness up

A SMACK and a THUD as she hits the fl oor.
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EXT. CORNER STORE - CONTI NUQUS
Percy pauses.
He steps back inside.

The door sw ngs shut behind him

I NT. CORNER STORE - CONTI NUQUS
Percy steps back inside.

At the back of the store, the shopkeeper beats Angela with a
razor strop

Percy wal ks quickly toward them fifth bottle gripped by the
neck.

PERCY
Hey there.

The shopkeeper turns.
Percy cracks himover the head with the bottle.

The shopkeeper drops to his knees, grabs his head and falls
to the floor

Angel a craw s away and covers herself up in the corner.
Percy goes to her.

PERCY
It’s OK. You gonna be OK

She grabs Percy around the neck. He helps her to her feet.

The shopkeeper crawls back to the counter, reaches behind it,
cones out with a shotgun

Percy runs toward him but the shopkeeper PUWPS it and puts
the barrel in Percy' s face.

SHOPKEEPER
You just fucked up, you son of a
bi t ch.

PERCY

What you gonna do?
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SHOPKEEPER
You think I got this gun for show?

PERCY
Then go on and pull that trigger.

SHOPKEEPER
Suit yoursel f.

He pulls the trigger with a dry CLICK

SHOPKEEPER ( CONT’ D)
Fuck.

Percy knees the shopkeeper in the groin and twi sts the
shot gun from hi s hands.

The gun crashes to the floor.

The nen struggle, roll around on the wood fl oor PUNCH NG and
GOUGE NG eyes.

The Shopkeeper reaches out and grabs the shotgun again.
They struggle over it, and it FIRES.

For a nonent, neither nove, then...

Percy rises, holding the shotgun.

He puts a hand on his ribs-- the site of the old wound.
He pulls it away, dripping bl ood.

The shopkeeper |ays on his back, unhurt.

He sits up and Percy SMASHES himin the head with the gun
butt.

He then goes behind the counter and grabs a SHELL, rel oads
t he shot gun.

The Shopkeeper crawls toward the door, but Percy puts the
barrel to the back of his head and FI RES.

He drops the shotgun to the floor, grabs Angela by the arm
and takes her out the door.

EXT. CORNER STORE - DAY

Percy and Angel a exit.
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Angela is frantic. Her face, hair and dress are spattered
with bl ood.

ANCELA
OCh god. Oh ny god.

Percy pulls her away.

I NT. CHEAP HOTEL ROOM - NI GHT
Percy enters the room Angela right behind him

PERCY
You can hold up here for long as
you like, but | got to go.

Angel a grabs Percy’s hand.

ANGELA
Wai t .

Percy pulls away from her, but she grabs hold of his neck and
begins to kiss himall over.

She steps back, pulls off her dress, and |ays back on the
bed.

Percy stares at her, but stays put.

PERCY
You don’t owe ne nothin’.

ANGELA
I want to.

PERCY
| can’t.

She reaches out for him but Percy pulls away.
Angel a covers herself and begins to cry.

Percy reaches into his boot and renoves all his noney, drops
it on the bed.

PERCY ( CONT’ D)
Take this. Take all of it. Get
yourself on a train. Go wherever
you want. You just don’'t want a
thing in the world to do with ne.
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ANCELA
Way you say that about yoursel f?

PERCY
Al | ever touch turn and die.

ANGELA
| ain't dead.

Percy doesn’t answer.

He picks up his guitar and exits the room

EXT. S&S CLUB - N GHT

An ol d brick building, S&S painted in fading letters over the
front door.

Percy wal ks toward the club, holding his ribs.

He steps inside.

INT. S&S CLUB - CONTI NUOUS

A burly BARTENDER pours drinks for several MEN who sit around
t he bar.

Al turn to face Percy as he enters.

BARTENDER
You | ost, partner?
PERCY
| come to nake a record.
BARTENDER
You did, hunh? Well who the hel
are you?
Percy renoves the torn thousand dollar bill fromhis pocket,

lays it on the bar.

The Bartender raises his eyebrows.

I NT. S&S OFFI CE - DAY

The Bartender enters the office, where SIMVONS sits behind a
desk, a cigar in his nouth, a YOUNG WOVMAN on his | ap.
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SI MVONS
You got sonethin to say?

BARTENDER
Yeah. Percy Lincoln ain't dead.

Si nmons renoves his cigar.

He pushes the Young Woman off his | ap and gives the Bartender
a hard stare.

I NT. S&S CLUB - NI GHT
Si rons appr oaches Percy.

SI MMONS
Vell, well.

Si mmons | ooks at Percy’s suit, soaked through with bl ood.

SI MMONS ( CONT’ D)
Dam. How bad you hurt, Lincoln?

PERCY
Ain’t nothin . Just give ne a
dri nk.

Si rmons nods to the bartender.

He places a bottle and glass on the bar in front of Percy. He
fills the glass to the top and | eaves the bottle.

Si rmons turns to two of the nmen at the end of the bar.

SI MVONS
Two of you get in
t hi ngs up. W ain’
ni ght!

here and set

t
t got all damm

Percy knocks back his shot, pours another.

I NT. STUDI O - NI GHT

Percy enters a small roomwi th a stool and a m crophone on a
st and.

He takes his guitar out of the case, sits down.

He begins to PLAY.
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I NT. SOUND ROOM - CONTI NUOUS

The SOUND MAN st ands above an old LP PLAYER which is
connected by a cable to Percy’s m crophone.

The needl e of the LP player carves into a blank record.

The sound man wears headphones, turns knobs on the LP, uses a
smal |l brush to renove the freshly scraped vinyl fromthe new
gr ooves.

The sound man | ooks up to Sinmons, nods his head. Simons
nods back, chews on his cigar with an air of solemity as he
| ooks through the glass to Percy.

MONTAGE

Percy pl ays several different songs.

I NT. STUDI O - LATER
Percy finishes a song. He winces and grabs his stonmach.
Bl ood has pooled on the floor beneath the stool.
He tries to pick the tune up again, but his hands are
shaking. Hs fingers funble over the strings and he nearly
drops his guitar.
Si mmons enters. He sees the blood on the floor.
SI MVONS

Damm, Lincoln. You need to get

sewed up.
Si mmons grabs Percy’s arm but Percy pulls away.

PERCY
Just one | ast song.

SI MMONS
Shit. Let’'s do it. One nore.

Si rmons notions to the sound room and exits.

PERCY
This one call ed Sugarcane Bl ues.

Percy steadi es his hands and begins to play SUGARCANE BLUES
and SI NG
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I NT. SOUND ROOM - CONTI NUOUS
The nen exchange gl ances, nod their heads in approval.

PERCY
| killed ny baby in the
sugar cane/ in the sugarcane, in the
sugar cane. .

I NT. STUDI O - LATER

Percy finishes the song.

Si nmons and the others enter, congratul ating Percy.
Percy lays the guitar in its case.

SI MVONS
You’ re gonna be a rich man,
Lincoln. Now let’s get you fixed
up.
(to Bartender)
You. Run and get that old saw bones
up the street.

BARTENDER
I imagi ne he sleepin'.

SI MVONS
| don't give a damm if he fuckin a
hooker! Put a gun to his head, you
got to...

PERCY
Hol d up.

Percy raises his shirt.
The nen stare at the wound.

PERCY ( CONT’ D)
It ain"t bleedin’

The nen | ook at one another, nystified.
Percy begins to LAUGH, but covers his nouth with his hand.

PERCY ( CONT’ D)
Goddam. | got to go.

Percy exits the club
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Si mmons wat ches i n disbelief.

EXT. S&S CLUB - DAY
Grey dawn. Percy steps out of the club.

He wal ks qui ckly and then runs down the deserted street.

EXT. HOTEL - DAY

Percy enters his hotel.

I NT. HOTEL/ HALLWAY - DAY

Percy makes his way down the hall, unlocks and opens the
door .

PERCY
Angel a. .
I NT. HOTEL ROOM - CONTI NUOUS
Percy enters the room

PERCY
Angel a?

The roomis enpty. Angela is gone.

Percy cl oses the door behind him locks it with his key which
he | eaves in the inside |ock.

He sits on the cot, and stares out the w ndow.
There are FOOTSTEPS in the hall.

Percy turns and snil es.

EXT. HOTEL/ HALLWAY - CONTI NUQUS

PINKY' S HAND, with the sparkling dianond pinky ring, touches
t he door knob.

I NT. HOTEL ROOM - CONTI NUOUS

Percy heads for the door.
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Hs smle turns to a | ook of puzzlenent as the knob turns.
The door sw ngs open.

PERCY
Fuck.

There are two GUNSHOTS.

Both hit Percy square in the chest.

Anot her SHOT hits himin the neck.

A final SHOT hits himin the gut.

Percy’ s | egs buckl e.

He falls to the floor

Beneath the cot, Percy sees a pair of BOOIS in the doorway.
Pi nky’ s SEVERED HAND drops to the wood pl anks besi de them

In the doorway is Blue Eye, a crude bandage on his face and
neck, a snoking gun in his hand.

BLUE EYE
Fuck you, Percy Lincoln.

He turns and wal ks back down the hall.
Percy clinbs to his knees.
Bl ood cones from hi s nouth.

He grips the windowsill and | ooks out the window to the
ri sing sun.

FLASHBACK

EXT. CROSSROADS I N THE M SSI SSI PPl DELTA - NI GHT

Same as opening scene. The nmoon is full. The woods are dark.
M st hangs in the road.

Young Percy (16) wal ks toward the crossroads. He wears a

dress jacket and bow tie. He carries a GU TAR in one hand,
BOTTLE of whiskey in the other.
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At the center of the crossroads, Young Percy sets down his
guitar. As he bends, he W NCES.

PERCY
Ahhh. ..

Percy sticks his free hand beneath his suit jacket, renopves
it, his fingers slick with BLOOD in the [ight of the noon.

Percy uncorks the bottle with his teeth, takes a |ong pull
He begins to SOB and wi pes his eyes with his sleeve.

Percy takes a HANDKERCHI EF from hi s pocket, holds it against
his side so it soaks up bl ood.

He squeezes the blood into the bottle and sets it on the
ground.

PERCY
Pl ease.

Percy drops to his knees, his hands held in prayer.

PERCY ( CONT' D)
Pl ease.

There are FOOTSTEPS on the road behind him Percy turns. Hi s
eyes grow wi de with horror

The Devil approaches Percy, extends his hand.
Percy takes it.

CUT TGO

PERCY’ S HOTEL ROOM - DAY

Percy stares out the window at the rising sun.

It turns into a blinding white LI GHT, and he reaches toward
it with his bloody hand...

EXT. FRENCH QUARTER HOME - DAY

A honme in the French Quarter

Two nen, one with a STRAW HAT, the other bal ding (BALDY), sit
in chairs on the porch and drink beer.

An ol d, hand-crank Victrola is bal anced in the w ndow frane
behi nd t hem
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A blues TUNE finishes playing on the Victrola, and the record
scrat ches out.

STRAW HAT
Say, Baldy. Put on somethin’ by
hi m

Bal dy renoves the old record and puts on a new one, but
pauses and doesn’t put the arm down.

He cocks his head, cups his hand to his ear.
In the distance, a brass band can now be heard.

BALDY
| believe they comn’.

The nusic grows | ouder: a D RGE.

Both men walk to the porch rail, |ook down the street toward
an approachi ng JAZZ FUNERAL.

EXT. CTY STREET - CONTI NUCUS

Hundreds of nmen and wonen nmake up the procession.

Sad nusic pl ays.

In the mddle is a sinple pine casket, held by S&S Bartender
and ot hers.

Si mmons wal ks al ongside them w th a woman under his arm
A hand painted cotton banner reads: PERCY LINCOLN RIP.

The crowd fills the street as it passes by the porch.

EXT. FRENCH QUARTER HOVE - CONTI NUOUS
The procession passes.

The nmen watch on fromthe rail as the crowd begins to
di sperse.

Al that remains is a tall, inpeccably dressed man, with a
chin beard and cane, who lingers near the porch: The Devil.

STRAW HAT
Damm shanme he gone.
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BALDY
Yes sir. Damm shane.

DEVI L
He i s one |ucky man.

STRAW HAT
How you figure that?

DEVI L
Any man who dies in debt, is a
| ucky man i ndeed.

BALDY
He owe you?

DEVI L
He did.

STRAW HAT
How nmuch?

DEVI L
H s soul .

Bal dy and Straw Hat exchange gl ances.

BALDY
Maybe | can help you out on that.

The Devil raises his eyebrows.

BALDY ( CONT' D)
Hi s soul right here.

Baldy |owers the armon the record. A scratchy first few
not es of SUGARCANE BLUES begin to play.

The Devil LAUGHS, shakes his head and wal ks away.

Percy’s record spins round and round on the turntable, and we
slowy. ..

FADE TO BLACK

THE END
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