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 Abstract 

My artwork represents my admiration and criticisms of car culture I have gathered 

throughout my personal experiences beginning at a very early age. The work exists 

in the form of drawings, paintings, prints, collage and sculpture. This work is 

created through the elements of personal narrative, desires, obsessions, and 

questions surrounding car culture and its influences. My intention to refurbish the 

icons of this culture has involved creating work that is both obsessive and critical 

for personal exploration and understanding of past memories.  

 

 

 

 

 

 

 

 

 

Repurpose, Refurbish, Automotive, Desire, Obsession, Deconstruction, 

Idealization, Icon, Advertising, Pop Art, Nostalgic, Memories, Abstract 

Expressionism, Painting, Drawing, Printmaking, Sculpture.  
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 This got me thinking about how the element of time is connected to our 

desires and how they shift. Defining what is antiqued or classic versus modern or 

contemporary and the fade of each era’s definition on our own obsessions intrigued 

me. In other words, what we value for being modern today will become antiqued 

over time and this may or may not affect our desires for said object. I thought 

about this relationship in regards to car culture and those parts I had once pulled 

from their fate of a junkyard. They had faded from their limelight over time and in 

some ways had become fossilized.  

 

Figure 24. Erika Lehrmann, Faded Glory, 2017, Modeling paste & acrylic paint on canvas, 12 x 28 inches 

 

I created Faded Glory (Figure 24) from this concept. Thinking about those faded 

desires as well as the immobilized fossil of the junkyard, this piece has become 
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encased in the irony surrounding the idealization and iconography of its nostalgic 

heyday. This work represents the fading of trends and obsession over time as well 

as lackluster consumerism establishing such obsessions.  
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 Conclusion 

   I have managed to remain sincere in my work by being truthful with 

myself, my desires, my criticisms of those desires, as well as the expectations I 

have for work moving forward. I have let my own motives initiate and lead the 

creation and expansion of this work and felt the title of this thesis to be all 

encompassing of each series.   

 After assessing my work, I feel as if I have secured answers to some of the 

questions surrounding my initial interests and yet, have uncovered many more that 

still need exploring. It is obvious that my connection with car culture stems from 

an early family-influenced obsession and has led me down the path to investigate 

my own curiosity surrounding this kinship. Through it all, my initial desire to 

create work by repurposing dilapidated car parts has led me deeper into 

understanding my own obsessive nature. The objects I hold dear have compelled 

me to create work that dissects my definition of desire and to investigate the 

iconography these objects.  

 Playing with my own desire toward mundane objects while studying the 

work of great artists, such as Jeff Koons and Andy Warhol, has given me self-

awareness in my process for creating. The body of work I created while at the 

University of New Orleans is the first work I truly feel connected to. My time in 

the MFA program and the work I made during it have given me a deeper 
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understanding of myself, my process for working, as well as my interests driving 

my work.  

 I feel armed with insight upon the completion of this graduate work and all it 

will lead to in the future. A panorama of ideas shifting throughout my cognitive 

thinking and artwork responses has left me with motives changing from series to 

series. ‘Why am I creating this work’ and ‘why is it important to me’ were 

questions I had to continually ask myself throughout this creation process. By 

criticizing my initial intentions, those concepts have evolved into exploring and 

expanding into work I am eager to continue.  
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