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Abstract Page

Below is a reflection paper based on my time at UNO earning my M.F.A. in Film Production. It also
covers the experience in creating my thesis film Ronin Nights. After the reflection will be the shooting
script and all the forms that were filled out for the production.

Keywords: film, film production, thesis film, cars, drifting, motorsport, street drifting, drift racing, japan,
Nissan, Toyota, BMW, Mazda, Corolla, kishotenketsu, kishotenketsu,



Ronin Nights, my thesis film, is not a movie. A movie is a single story told in one film. My thesis
film is a television pilot. | think too many people who have watched my film and commented on its
content have judged it based on the markers of a short movie. To reiterate my thesis film is not a movie,
it is the first of a series of films, or episodes, for a television show. My film is Ronin Nights and the

episode is called “The Hidden Master.”

To summarize, my thesis film deals with drifting. It is a motorsport that originated in Japan and
has since spread throughout the world. It is the fastest growing motorsport in the U.S. The fact that
some of my thesis chair members, adults over the age of 35, don’t know anything about it shows how
small the drift world still is. It's no NASCAR, yet. If you want to know more, google “Japan drifting” or

“Formula D” for an idea of what it is.

An FYI, | have a reading comprehension problem. I've struggled getting my college degrees
because of it and since | have trouble reading | don’t read a lot and because of that | have a very limited
vocabulary. | had scores in the teens for my Reading and English portions of my ACT tests. The only way |
got into LSU was because | had really high Math and Science scores. | say all that because I'm going to
use some vulgarity in this essay and guess what, deal with it. It is who | am and how | speak. It is the best
representation of who | am and I’m not changing that for this reflection essay. | was raised white trash

and I’'m going to speak like white trash.

From my first interview with the graduate program when they told me that graduate students
were given eight days with a RED camera and the Grip truck, my aspirations were to shoot a feature film
for my thesis film. Obviously that didn’t happen. Unlike most of my fellow graduate cohort members, |
had been making films (shorts, web series, and documentaries) before entering the graduate program. |
was under the assumption that | would be at a disadvantage when entering the program as | didn’t have

any extensive formal training in film prior to the graduate program. | thought | would have my hands full



being in classes with real filmmakers. | was wrong. | also thought that since | was entering a film school,
an art-like school, | thought there would be encouragement towards students trying new things and
developing new skills. | thought people would be excited about new things and ideas related to
filmmaking and the medium. | was wrong. After my first day of graduate school and every single one
after that, | have felt a hammer beating me down, trying to get me to submit to a form of mediocrity all
the while a certain instructor in the program continued his gas lighting barrage on me and every student
he encountered. “That’s stupid.” “That’s the worst idea.” “You can’t do that.” “That’s not how things

work here.” “What | want you to do is shut the fuck up.”

| had spent most of the 2010s either making my own projects or working on other people’s
projects. I'd met some UNO graduates in the Masters and Bachelors programs along the way. | use to
talk about how good the UNO program was to people because | took an undergraduate film class back in
2006, back when Super 8 cameras were still being used. Today tiny camcorders are used instead.
Because of my experience over these past three years, my enthusiasm for UNO has died. | still guide
people to the program as it is the better option in my opinion but | don’t have the same passion as
before. After my first year alone, the negativity | was feeling from certain faculty individuals was so high
that | wanted to quit making films altogether. In some way | sort of did that. | would say that | put in
about 80% effort on my first 3-2-1 film, 50% on my second 3-2-1 film and even less so on my second
year project. In a lot of ways I've lost an interest in making short films. To be clear, | put in less effort in
my school films not in ones outside of school. In my first year, | ran my own film festival for its second
year. | shot interviews for it and edited together videos promoting the festival. | made other internet
videos as well. | just loss interest in making films for UNO. And | don’t want to bore anyone with the
details but the main reason | stayed was for financial reasons. That might not make much sense as I’'m
broke. All | can say is student loans. But | also stayed hoping deep down that | would get to be a G.A. and

teach, my other passion which | also have a masters in, but teaching or a G.A. position never happened.



After my first year making shorts did nothing for me. By then | had seen a lot of crap go through
the film program and even more at the local festivals. | didn’t see a point in trying too hard. | wanted to
make something that actually meant something to me and progressed my career. | can’t look forward to
working on sets for money after graduation like most students because of my weight and torn meniscus.
The only thing | saw was to actually make my own movies that could at least generate some income
down the line. | wanted to make a feature film for my thesis but that idea was shut down. If | had to
make a short then | was set on making a thesis film that was easy. | had seen the kind of thesis films
from the past and figured | could make something as well as that without trying. I’'m not saying that all
thesis films have been garbage, there have been some really good ones but there have also been some
bad ones too. Plus | didn’t have any money to spend on anything grand other than two people sitting in
a dark room talking for 15 minutes. But after the executive producer on my thesis goaded me into trying
something interesting | decided to make a 30 minute television pilot for my thesis. | figured if | could pull
it off the way | originally imagined, it could serve as a spec pilot. It didn’t. In the end | would say | have a

proof of concept television pilot.

The finished thesis film isn’t the finished film. | don’t know if it will ever be good enough to be
released. And I’'m not one of those filmmakers that obsesses over the film for months trying to make it
perfect. | know | will never be a Christopher Nolan or Spielberg. Becoming a TV director is fine with me.
Plus | have more of a “crank shit out” philosophy to making films. My thesis mostly needs a lot of sound
work, stuff that | have very little skill in. When | first wrote my prospectus | wanted to make a spec TV
pilot. The idea was that it would require only a few things reshot for an actual series, mostly the car
stuff. After some locations fell through, key crew couldn’t be wrangled, and a community of car
enthusiasts left me hanging; it became clear that this is no more than a proof-of-concept TV pilot, if that.
In my prospectus | originally had planned on the drifting to occur at the Belle Chasse Government

Complex which used to be an old state school for the mentally handicapped. It had old buildings and



closed off streets. It was perfect for the pilot. If the show was picked up, additional roads would have
been needed which | figured that | would have an actual budget worthy of the show by then and be in a
better position to acquire roads needed for the series. That’s not what ended up happening. | didn’t get
that location and that was the first huge obstacle. | made the mistake in assuming that since | had filmed
on the same property once before and that the parish president’s secretary was my high school/college
friend’s mom then | would be golden, but no. When one lawyer with a bigoted attitude towards drifting
told the parish president that we would destroy the property and people would be injured, my fate was
sealed. Later | found another place that gave me permission but because of the way our insurance is

written through the state | couldn’t secure that location.

On that note, our insurance sucks. One of the major reasons I've hated my time in the program
is because every time | asked to do anything, | got a NO because of “insurance reasons.” Here is all this
fancy equipment and the only way to try it out and get acquainted with it is inside a tiny little equipment
room. The only time it leaves is for an actual project. An example, there is not enough room in the
equipment room to set up the jib and practice pan, tilt, and job shots. So no one gets any real

experience using the gear even when the gatekeeper of the room allows.

| eventually was given permission to film the driving scenes of my thesis at the UNO Lakefront
Arena. Not an ideal place to film drifting. The arena isn’t ideal because it has curbs everywhere and since
we wouldn’t have a pit crew for each car to replace broken parts nor did we have multiples of each car
like a professional show would have, that meant the drivers had to take things cautiously. A little more
detail about the arena’s streets, while they had turns and such, they are exactly two car lanes wide with
hard curbs. | say exactly two lanes wide because on a normal road there is a little extra room past the
white line before a curb but not here. The Belle Chasse location was great because it had more turns,
more variety, and no curbs whatsoever. There were some fire hydrants and light poles ever once and a

while but those could have been blocked by safety equipment. So with that in mind the arena’s speeds
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had to be reduced and more importantly the angles achieved by the cars was reduced. | knew on the
day when we were filming that the captured footage wasn’t as exciting as | had hoped. The only cool
part is when my lead stunt driver drifted a turn that’s used for the opening of the film. He was able to go
big because the road was wider at the beginning which gave him a little more safety room. My stunt
coordinator ribbed the driver a lot during that night about not being consistent. | understood where the
coordinator was coming from because in the stunt world consistency is key. Stunt Drivers have to hit
marks with the cars or someone could get hurt. | knew my driver could do that but weeks before we had
multiple discussions leading up to the night about the arena’s curbs. Considering we didn’t have
anything to replace his car or his wheels and because of the continuity issues that would arise from the
lack of replacements, he held back for the safety of production. Interesting enough a driver that | did
get, one of the few that volunteered his time and his car for the film, wrecked his car on the first turn. It
was his second time through the turn, the first one he understeered but was able to stop himself. If
you’ve seen the teaser trailer, his is the burgundy car that slides to a stop. If you’ve seen the finished
film, his second attempt where he crashed was captured and put into the film. After my lead driver gave
him direction on how to handle the turn and not do what he had just did, the driver either ignored the
lead driver or forgot because he did the same thing but with more speed and he understeered into a
fence post. He not only cracked his wheel but he also bent his sub frame. While fixing the wheel would
be hard and fixing the sub frame is possible, they weren’t something that could be done that day. After
the accident the driver apologized profusely to me. He knew he fucked up. So there | was without a
driver and a car. The bigger issue was that this occurred on day three and the day before we shot a
scene with the car that is now wrecked. And that was the last day we were allowed to shoot at the
arena. After shuffling some cars around and finding a replacement for the wrecked one | now had to

reshoot that car scene from the previous night. Thank goodness my actors in that scene were great and



came back for a pick up day a few weeks later. Crisis dealt with. Oh and the driver was perfectly fine, it

was low speed collision and he was slowing down anyway when the accident occurred.

So with all those headaches | would say this is far from the original film | set out to make. There
are no positive things that | learned on this set. | didn’t walk away feeling good about the shoot. Part of
me felt that | could have gotten better footage if | had shot it without UNQ’s thesis requirements like a
stunt coordinator or forms filled out. When [ first started making shorts | used to be all about the forms
and being legal but realized it got in the way, especially when it’s a small team. All the things | have
learned are negative and hugely influence how | would do things differently. | would not have over 30
UNO students as crew. There were some great students, such as my D.P. who himself has a ton of
experience like myself. My Assistant Directors were phenomenal as well as my script supervisor. And |
know if | had a more competent crew we could have shot so much more in the time we had. There were
some great grips from the school. What | had found was that if | leaned on anyone in another
department | sometimes found myself falling flat onto the proverbial ground. One of the examples is
sound. One student told me she would be the mixer on my film but she ended up not being able to for
one weekend because she had to shoot her film for another class on one of my weekends. To be clear, |
did try and get the schedules for all the shoots occurring in the fall all the way back in May but guess
what? No one had that info. Not until the semester started did that information come available and |
had already set my shoot dates, others set their dates around me, and | was locked into those
weekends. How is a thesis student supposed to pick a weekend months in advance without knowing
when some of their student crew might be unavailable? Ridiculous. So without a mixer | had to find one.
A recent graduate of UNO was available but only if he was paid. So | paid him and | regret it. Even if he
would have been free, | wish | would have recorded audio myself. Not only that but the boom operator
he got was bad, granted the operator got better as the shoot went on but the mixer, not so much. My

biggest headache was the mixer’s slowness. When the D.P. was setting up a shot, a person in sound



might, | don’t know, want to use that time to ask the A.D. what scene we were about to shoot. The
reason | use that as an example is because the mixer waited until we said “roll sound” to enter the scene
numbers into the mixer. The purpose is so that instead of random file names for the audio files they
would be labeled with the scene and take number. It should alleviate issues in post and make a faster
post production process. Sounds like a great idea. The problem is that the mixer who held up precious
minutes, an estimated 85 minutes one night, to do this task ended up not entering the correct info. | had
to spend days making a table with the labeled files and what they actually went with. Then | had to
rename all the sound clips. So many files were mislabeled and so many lavalier tracks were mislabeled,
that | was delayed over a week in editing. Audio for my film has been a nightmare. It seemed that the
biggest issue with such a young crew is that many didn’t have a good work ethic. As my executive
producer said of being successful on a film set, I'm paraphrasing, it’s all about anticipating what’s
needed next. The issue was many of the students didn’t do this. Maybe they didn’t care or were lazy. |

don’t know but | don’t want to use mostly UNO students again.

So with all the headaches in shooting the film | can say that a least no one got injured. Oh wait, |
can’t say that because someone did and didn’t tell anybody. After my film wrapped | composed a
guestionnaire with the help of a professor. | felt that every film, not just my thesis film, should have
some type of process for getting the truth out about the set. The theater department does something
like this but they do it in person. | had heard whispers that people were very unhappy with crafty and
some of the lunch options on two of the nights for my film. | had someone for the second weekend
available to handle crafty for the film but not one member of the crew or anyone else wanted anything
to do with crafty for the first weekend. They all wanted to either be near the camera team or in some
way be in art. So because of that there was no one to hand out crafty in a delicate manner. Pause, let
me step back and speak about craft services for a second. I've been on probably more film sets than all

but a few of my key crew members. I've seen loads of money spent on tons of junk food and sugar.



What I've witnessed is that many people tend to hang out at crafty while others are working. No Bueno.
Also the high consumption of sugar leads to sugar crashes and work slows down and accidents happen. |
saw this on another thesis film. On my film | didn’t want that because of all the stunts and tons of
shooting needed for my film. The problem is when there isn’t a person to run crafty that means no one
is dividing things up to create an efficient space for the delving out of the crafty. For example, no one is
putting some mixed nuts in a cup for easy consumption or cutting up fruit and putting them into a cup.
What then happens is that crews tend to pig out on what is there and crafty ends up being consumed in
half a day. I’'m a penny pincher and don’t like wasting money. | take this perspective because | grew up
poor and am still poor. Money is tight for me. I've seen other filmmakers who have been lucky enough
to have glamourous crafty and drinks on their sets. It must be nice but I've never been one of them to
do that. I've always focused on having a decent lunch and having water on my sets. The snacks have
always been absent on my previous sets unless the day was so short that there would be no lunch so
snacks were the food for the day. | can never afford crafty and catering and from what I’'ve seen most
sets end up with extra stuff which equates to wasted money. I've seen this on many sets, the wasted
money on crafty. Hell, | have two boxes of fruit snacks, estimated around 20 bucks, that no one ate on

my shoot.

Also | didn’t have a car to have the ability to go to the store and pick this stuff up. | picked up the
first weekend’s stuff with a budget rental truck that was being rented to carry the large props and set
dressing for that weekend. Another thing, making a thesis film without a car adds so much more of a
burden and raises the stress level to the extreme. | know for certain that a lot of what got in my way and
hindered my ability to get certain things done was because | didn’t have a car. | do not recommend
someone entering the program if they don’t have a car. This is especially true because of the huge cases

our equipment room has for even the smallest item. Carrying a large case that weighs five times that of



the small payload on multiple buses is not fun. | would also not recommend making a thesis film with a

torn meniscus.

As for the lunches over the first weekend | had two overnight shoot days with lunch being
served at midnight. With no one available for crafty that meant there was no one available to cook food
or keep food warm. Side note, these were really cold nights so if | had gotten nice warm food from say a
restaurant or grocery store, it would have had to been picked up at least two hours before lunch. Then
by the time lunch hit, it would be cold. So | figured that on a cold night people should at least have warm
food. So | ordered pizza for the two overnight lunches. You would have thought | shit in people’s mouths
the way they reacted to having to eat pizza. These entitled little fucking snowflakes had the gall to
complain about pizza. They were lucky to be fed. One of my grips had a similar sentiment as | did. He
roughly told me, | don’t know what they are complaining about, it’s free food, it’s better than nothing.
And | know some film person is going to chime in and say, feeding a crew is normal on a film set and |
would agree but it doesn’t always happen. Again as a reminder, I've been on a lot of film sets and some
were shit shows. I've worked 16 hours on a set without food. To complain about pizza on a student set
like this is ridiculous. Back to the questionnaire, before sending out the questionnaire | heard there was
a lot of whispers about how the crew was disgruntled about the lack of crafty and having to eat pizza for
lunch. A questionnaire was sent out. Of the 24ish responses, about half were negative and the other half
were positive. What | gained from reading the responses was that besides from being a misogynistic

sexist racist tyrant with tyrants for A.D.s, someone was injured on the fifth day.

On the fifth day, | had the art team, who is in charge of set dressing, move old oil barrels and
stack them to create a pseudo wall. Some of them were empty and some had either rain water in them
or used oil. Because of this the filled ones were heavy. The art team was mostly women and one man.
From what | gather from the story is that three women struggled moving the barrels. Instead of asking a

grip for help, whose literal job is moving heavy stuff, the art team did the work themselves. Also from
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what | gather, they didn’t stack the empty or lightest ones on top. So these three art team members
tried lifting the barrels themselves and in mid-lift one slipped and fell on someone’s toe. This person was
in pain the rest of the day and for most of the next day in which they went home early. It was also our
last shooting day. Not until the next day did they go to the hospital where they found out they fractured
their toe. | remember seeing the student the following weekend at a workshop wearing a boot and
wondering how that happened. It is unfortunate that a student was injured on my set but after the
other remarks by the same student in the questionnaire, | really don’t care she hurt herself. Also
another set of questionnaire responses by a guy read like he was announcing how “woke” he was and

how he would never write something, like my script, that was so sexist and racists. Fuck him.

To hell with all the haters which isn’t just directed towards a selection of UNO students, it’s also
toward the drift community. Many in the drift community professed their desire to help with the film
but when it came time to shooting it. Crickets. | needed a lot of cars for the closing of the film to help
create a sense of scope and wonder to the world. All | got was a few. | also wanted more drifters for the
stunt driving but only got two and one wrecked his car. All in all | was very upset with them. Then after
shooting the film and making a kick-ass teaser trailer and spreading the word to drifters on both coasts,
almost no one has pitched in to help me fund the post-production of the film. To be clear, the part |
sought funds for was the post-sound part. This is where the challenge of mixing all the audio for this film
comes in. | needed professional mixers to create a cool audio mix for the film. The reason being is
because | had to record a lot of the engine sounds weeks after we shot them. Now | need to get those
sounds to match the cars and the perspective of the cars in relation to the camera’s position. Also there
are a lot of sound effects and soundscape stuff that just isn’t my specialty. If | could have got a
professional post sound team, this would not be my problem. The professionals could elevate the
material to another level. It had happened before with an action film | made pre-UNO. The same people

| was trying to employ had worked some killer magic and elevated my action film. One of the biggest
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things about filmmaking is that no one person can make the entire film. | knew going into this project
from the very beginning that the post sound process was crucial. And | knew that | wouldn’t be able to
do it. The post sound house was game to help. They even offered me a deal but | still needed to raise
some funds. | started a Kickstarter and with two months to raise funds, the max allowed by Kickstarter,
I've only raised eight percent of my goal. I'll admit, | expected the drifters out there to contribute to the
campaign. They didn’t. The biggest hurt though might be the cast of my thesis film. While | never
expected them to give money | did expect them to share the project and be active in the process. | told
them when they were cast that a Kickstarter was going to be done and it would need their support. The
only one who has actively tried to get the Kickstarter funded is one of my actresses in the film. She plays
a small role in the pilot but a huge character in the series. What’s funny is the calls of misogyny and
sexism are thrown at her scenes and she herself thinks the students need to “get over themselves.” She
has worked tirelessly in spreading the word to major drifters and companies. | would like to take the
time to thank ENEOS Oil and Home Depot. Home Depot donated about $300 in materials so | could build
the gas pumps in the film and ENEOS donated approximately $2000 in oil to my film so | could give the
drivers’ cars a form of meal in the form of new oil for their engines. ENEOS has also donated some
paraphernalia so that | can run a raffle to raise funds for the film. Having ENEOS Oil, the largest oil
company in Japan, support the project has been one of the highlights of the project. But alas, with even

all that support no one is coming up with the cash.

The disappointment is part of life. With all the other obstacles that have been put in front of me,
| do wish | wouldn’t have made such a big film. I've made “big” films in the past and they always end up
headaches with lots of disappointment. And to be clear, | mean a big film as in a big short film that
doesn’t have enough cash to have competent people and staffed department heads. The bigger the film
the more | have to trust other people, and some of those people end up being incompetent. Now of

course this falls onto me as the producer and director of this film to hire competent people. As | said
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before | had planned to do something easy but my executive producer changed my mind. Also | felt a
little energized and inspired by some new blood in the film department. After submitting my thesis here
at school I don’t know what | will do with it. | was originally going to send it to some festivals that have
TV pilot programs but they cost money and | don’t feel like wasting any on entrance fees. | don’t know if
| want to try and submit it to any networks or companies as a proof of concept pilot especially with the
sound not being what it could be. | don’t feel my vision is expressed in the final product. Visually it is as
best | can get it without reshooting it, but sound is the thing that could be ramped up. For example, |
think the sound is at a three out of 10 when | know what is there could be raised to an eight out of ten.
And now with the COVID-19 dampening the Kickstarter even more, | don’t know what kind of future
there is for me and this film. As is most of the country and world, I'm in a holding pattern waiting to see

how we all come out of this pandemic.

Let’s talk goals of the program. Going into the film program, there were a lot of things | already
knew how to do. | know | don’t write very well and don’t ever see me considering myself a writer. |
would prefer to not credit myself but then it would look weird if the credits didn’t include a “written
by.” But my skills as a writer did improve while here. | entered with issues writing dialogue and | would
say | still do. In my first year | was in a writing class and while | had written scripts for years and knew the
format really well and understood the basics to the three act structure, the one thing | never knew
about or thought of was theme or as another professor got me thinking, what is the film about. So those
pieces of information were great to grasp and helped me think about filmmaking in a different way. |
find that when I’'m working on another person’s film, the biggest issues in communication come from
the director and myself having two different themes in mind for the film. It creates a conflict in ideology
for the film and can hamper the filmmaking process. This change in thinking has helped me as a director

too.
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When | entered the program | mostly wanted to learn more about being a better director. While
a new theater teacher helped us learn to communicate with actors, the other stuff that is required of a
director is something | never learned. | had really hoped | would get more clarification of where a
director’s role ended and | could expect a department head to pick up. I've had to wear all the
department head hats previously to my thesis film that | don’t know where | should let someone take
over. | think the program could benefit if it forced students from the very beginning to have someone
else shoot and edit their film. It would force communication skills onto the students. Also | usually am
disappointed when | trust other people. | did learn some good pieces of information about
directing/acting. In my first year, | created my own learning objectives that | implemented in my first
two films. While | may have not tried the hardest make a great film, | did focus more on trying different
things so that | could learn new skills. In my second year film, | acted in my film. | learned a lot of about
directing and acting. | learned how to listen and feel the performance instead of sitting behind the

monitor watching it but that lesson | taught myself. | think all directors should have to act at least once.

| also wanted to know more about production design. I still don’t understand that. | understand
what a director should know but other than that I’'m blind. Funny thing is that a few of those snot nosed
kids put on the questionnaire that they finally see how important a production designer is and that my
film needed one. Umm, no duh kids. Everyone acted like | didn’t think | needed one or | chose not to
have one. The real reason is that | couldn’t find anyone. This program doesn’t teach it so no one knows
how to be a department leader in art. Some of my choices were too afraid because of the scale of my
project. And most of the “art” kids act like pot heads which doesn’t exactly put faith in their potential

leadership qualities.

In the process of taking the producing course and other production courses, | have gained the
confidence that | know how to make a movie. | say that because I've met “producers” of other shorts in

the past and some recent graduates and they don’t know anything about making a film. They may
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understand the business side of producing like option agreements, deals and other stuff but I've come
across too many that don’t know how to get a film made. Like the nitty gritty nature of it. | know | can
pick up any script, whether I’'m directing it or not, and know how many days it will take to shoot, the
obstacles in the script, and how to get it shot/made. At least when it comes to non-visual effects movies,

| don’t know anything about visual effects.

In my thesis defense | was asked about something | learned about myself. Before the endeavor |
knew that | was and still am a pessimist. | also get very depressed and stressed when | have no money to
do things. Things like buy food. Personally I'm approaching homelessness in two months and the added
stress of no money causes a lot of anxiety and spirals me into a depressed state. My executive producer
on my thesis and classmate helped me get through school by being positive energy in my life. | know |
need that in order to completely avoid going full depression. | have been advised to see a shrink or get
some form of counseling but with no transportation or money to do that, | find it difficult to even
contemplate. After upon reading this there are a lot of negative thoughts and feelings. Not to come off
as a victim or anything but I’'ve had my own type of hardships from childhood that | continue to deal
with today that have shaped and continue to influence the person | am. Most are monetary issues and
the only times I've been happy in my life were when | had money, not a lot, just enough to pay rent,
insurance, buy food and go to the movies on the weekends. So what I've learned is something | already

knew, I’'m a sad person.

To sum up everything, | met good and bad people at UNO. The good people | hope to work with
in the future and that we stay friends. The bad people, they need to choose another profession. | think
the program at UNO has a lot going for it but it needs to be drastically re-tooled. We live in this digital-
internet age and too many of our faculty don’t understand YouTube, Instagram, Tik-Tok, etc. A film
degree doesn’t have to be only for making Hollywood films. Many people could take the information

learned and apply them to social media platforms. People are making a living on those platforms and
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some are making millions of dollars. And having faculty with their heads in the dirt isn’t helping. It hurts
and weakens a program that isn’t suitable for the future. Other schools will eventually out pace UNO
because of these shortcomings. The faculty needs to step up their game or retire. UNO Film could be as

big as Chapman or USC if it tried.
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EXT. BACK ENTRANCE/ABANDON NAVAL COMPLEX - NIGHT 1
A rusted gate open to the public road. An old black and gray
TE71 Corolla enters zooming past another gate, past a rusted
sign that reads "Military Personnel Only."

EXT. TE71/ABANDON NAVAL COMPLEX - NIGHT 2.1

The TE71 drifts around a turn, fully sideways, tires
SCREECHing.

INT. TE71/ABANDON NAVAL COMPLEX - NIGHT 2.2
INSERT: CU - PEDAL WORK, SHIFTER, AND STEERING WHEEL.
EXT. R32/BUNKER/ABANDON NAVAL COMPLEX - NIGHT 3.1

A R32 with EMERALD TIDE logo sits parked. KISSING SoundFX
inside. Tires SCREECH in the distance.

INT. R32/BUNKER/ABANDON NAVAL COMPLEX - NIGHT 3.2

NATALIE SMITH (17 petite African-American) suddenly breaks
away from CHESTER's (19 white dude) face.

NATALIE
Did you hear that?

CHESTER
It’s nothing.

He continues kissing her.

INTERCUT - 3.1 EXT. R32
- 2.1 EXT. TE71/ABANDON NAVAL COMPLEX

TE71 slides around another turn.
Natalie sits up.
NATALIE
Sounds like someone’s still out
there getting more seat time.
Chester scoffs and pulls her back in.

TE71 drifts a different turn.

NATALIE (CONT'D)
Yep definitely someone out there.

She sits up, looking out the window. Chester sighs.
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TE71 zooms through another turn, its screeching rubber
engine revs grow closer.

Chester sits up looking out at the dark empty complex.
CHESTER
Everyone left hours ago. No one

should still be out here.

NATALIE
Well, I wanna go. It’s creepy as f--

CHESTER
Don’t be like th--

The TE71’s engine REVS and Tire SCREECH approach.

NATALIE
Chester now!

Chester sighs.

INSERT: CU - STARTING R32, SHIFTING, AND GAS PEDAL.
4.1 EXT. R32/ROADS NAVAL COMPLEX - NIGHT

The R32 rolls down the small roads.
4.2 INT. R32/ROADS NAVAL COMPLEX - NIGHT

Chester drives casually while Natalie stays on edge.

CHESTER
Cool so we’ll head back to the shop

and continue wh--

NATALIE
No Chester, I wanna go home.

CHESTER
Come on, really Nat?

and

From behind the TE71 slides into view, racing towards them.

INSERT: EXT. TE71 CLOSING IN ON THEM

NATALIE
Come on Nat? You see I told you.

Chester checks his mirrors.
CHESTER

Looks like an old family car.
Probably a local joyriding.
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3.

4.3 INT./EXT. LEFT-TURN/NAVAL COMPLEX - NIGHT 4.3

Chester enters a corner barely sliding. The TE71 closes in
attacking the corner.

NATALIE
(excited)
That corner entry speed!

CHESTER
Oh you want speed?! I’ll unleash
the power.
(power)
THE POWER OF MY TURBO CHARGED
STRAIGHT SIX!

4.4 INT./EXT. STRAIGHT/NAVAL COMPLEX - NIGHT 4.4

On the straightaway, Chester floors it, leaving behind the
TE71. Natalie grips the seat belt looking in the side mirror.

CHESTER
Ha! Can’t handle that more powar.

4.5 INT./EXT. RIGHT TURN THROUGH GATES/NAVAL COMPLEX - NIGHT 4.5

The R32 poorly slides (right) into the next sharp turn. The
The TE71 reappears attacking the corner, on the R32’s bumper.

NATALIE
(smirking)
He caught up.

CHESTER
Whatever!

4.6 INT./EXT. LONG BEND/NAVAL COMPLEX - NIGHT 4.6

Oon the long right bend the R32 slows down as the TE71 races
by.
CHESTER
What's this guy doing? Doesn't he
know this course, after this long
right is a sharp left.

NATALIE
Oh no.

The TE71 disappears around the long right.
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CHESTER
What an idiot.
INT./EXT. CLIMATIC TURN/NAVAL COMPLEX - NIGHT 4.7
The R32 comes to the sudden left. A barricade sits on the
road preventing drivers from going straight. The only path is
a sudden left onto a gravel road. No Te7l.

The R32 stops.

CHESTER
Where'd he go?

Natalie looks out her window and points.

NATALIE
Look.

Chester leans over looking out her window.
In the distance the TE71 drives off on the dusty gravel road.

CHESTER
How the hell?

Natalie smiles.
TIRE SCREECH TO...
EXT. FOYER/HIGH SCHOOL - DAY (LIBERAL ARTS BLD?) 5l
BELL RINGS. STUDENTS pile out in uniforms.
Among the horde, CHRIS TRAN (18 Vietnamese kid) shuffles out,
one backpack strap on, with the spirited JIMMY BRANDT (plump
17 white kid), both backpack straps on.
JIMMY
(smells air)
You smell that? Awesomeness. Right?

Silence. Chris looks down at his report card.

JIMMY (CONT'D)
Chris!

Nothing. Jimmy pulls out a Bull Horn.

JIMMY (CONT'D)
CHRIS!

Chris turns around.
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CHRIS
Oh hey, were you saying something?

Jimmy tosses the horn.

JIMMY
Dude, it’s summer break. Freedom.

Ext. HIGH SCHOOL - DAY 5122
They continue walking.

CHRIS
Not for me. My mom’s making me take
Pre-Cal over the summer.

JIMMY
Ouch.

A horn HONKS. Natalie, in skirt and blouse uniform, runs up
behind them.

CHRIS
(showing Jimmy)
And look, I barely made a C in
Algebra 2.

Natalie passes them.

JIMMY
Yea for an Asian kid you sure do
suck at math.

NATALIE

(stepping up to them)

Hey, does someone need help in
math?

They stop. Chris notices her and instantly freezes, barely
nodding. She extends a business card to Chris.

NATALIE (CONT'D)
Here. Call me if you need any help.

His hand, of it’s own mind, takes the card. she giggles and
winks, skipping away to Chester in his R32.

0ff the curb, her skirt floats revealing a bit of underwear.

Chris turns away blushing while Jimmy grins and stares.
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JIMMY
(super smug)
Did you see that, her pant--

CHRIS
Don’t be a perv.

JIMMY
(loudly)
I'm not a perv.

He sulks as Chris examines the card. Jimmy joins in.
INSERT: CARD "NATALIE SMITH: MATH AND SCIENCE TUTOR"
EXT. BUS STATION - DAY
INSERT: CARD "NATALIE SMITH..."
Chris examines the card while Jimmy rambles on next to him.
JIMMY
I wish I was dumb and needed
tutoring. She probably makes bank
(in a fantasy)
SINCE SHE'S SO HOT.
(back to reality)
Am I right?

Jimmy nudges Chris. He nods and puts away the card.

JIMMY (CONT'D)
(changing subject)
Speaking of bank...

A bus enters view.
EXT. SIDEWALK/GAS STATION - DAY
Chris and Jimmy walking.

JIMMY
I figure by the end of summer our
new job will have given me enough
cash to put a down payment on a
proper Drift Car. It’ll be awesome!
You should save up and buy one too.
Together we’ll roll in STYLE!

CHRIS
Can’t I drift my mom’s car?

Jimmy hits him.
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CHRIS (CONT'D)
Ow! What the hell man?

JIMMY
You can’t use that old thing.

EXT. GAS STATION - DAY

A beautiful 350Z with an EMERALD TIDE logo sits at the pump
being filled by HENRY THOMPSON (20, African-American), in
work uniform, as KEN ANDERSON (19, white guy) stands across
the car.

KEN
We'll battle tomorrow night. I'll
represent the Emerald Tide.

HENRY
And I'll represent the River
Dragons.

KEN

It's settled then.

HENRY
It’s your funeral. That military
defense complex is no joke.

Henry Finishes pumping Gas.

KEN
Nothing I can't handle.

At the far end, Chris and Jimmy enter passing by a reddish
S14 with a RIVER DRAGONS sticker.

JIMMY
Oh my GOD, look at this beautiful
drift machine.
Chris looks at the sSl4. The 350Z STARTS. They turn.
HENRY
(to Ken)

If you say so. I’1ll inform my team.

Ken revs the Z then leaves. Chris watches the Z leave as
Jimmy rushes up to Henry
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HENRY (CONT'D)
(to Jimmy)
Ken Anderson of the Emerald Tide
just challenged the River Dragons
to a race tomorrow night.

JIMMY
Oh my god! The Emerald Tide? The
Legends of the Lakefront?

HENRY
Hey now the River Dragons are pret—-

JIMMY
(in his own world)
A showdown in my hometown, this is
gonna be EPIC! Lighting! Lightning!
Lightning!

VFX cheap anime lightning and SFX THUNDER.
EXT. BUNKER/NAVAL COMPLEX - DAY 9.1

RYAN ANDERSON (25) and two MECHANICS are working on a Black
300zX with Emerald Tide logo.

The R32 rolls up to a stop.
INT. R32/BUNKER/NAVAL COMPLEX - DAY 9.2
Chester shuts the car off.

NATALIE
(scolding)
Um Chester dear, why are we back
here?

CHESTER
(exiting the car)
I'll just be a sec.

INTERCUT - 9.1
Chester walks up to Ryan.

RYAN
(to the mechanics)
That's enough, button it back up.
(to Chester)
What’s new Chester?

CHESTER

Something interesting I encountered
last night. A Corolla, a TE71...
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9.«
In the car, Natalie looks over engineering school brochures.

EXT. GAS STATION - DUSK 10

In work uniforms; Chris sweeps by the pumps, slwly working
his way to Jimmy, with notepad, who sort of helps Henry
shelve oil.

HENRY
A Fairlady huh?

JIMMY
Yea, just like the Emerald Tide'’s
Ken Anderson. It’ll be sweet!

Jimmy makes engine REV Limiter and tire screeching sounds.

HENRY
(suspect)
Wow, didn’t know you could afford
the monthly payments?

JIMMY
(slight defeat)
Just barely. My dad’s co-signing.

HENRY
Hm, and you’re going to race it?

JIMMY
(back to normal)
Duh!

HENRY
With the stock suspension?
(off Jimmy’s dumb look)
Cause ya gonna have to upgrade to
some adjustable coilovers.

INSERT: DOLLAR FIGURES ADDING UP

HENRY (CONT'D)

And then there’s an LSD, that is if
your stock Z doesn’t come with one.
(off Jimmy’s dead look)

And then there’s the tires, wow 17
inch ones too. Gonna need lots and
lots of tires, and extra wheels for

those tires.

(Jimmy drops the notepad)
Oh and how are you paying for
insurance?
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INSERT: DOLLAR TOTAL EXPLODES
Jimmy falls over dead. Henry laughs.

HENRY (CONT'D)
Hey man, that’s why I have my 240.

Jimmy revives. Chris pauses taking notice.

HENRY (CONT'D)
It’s fun and peppy and 1t won’t
break the bank. Whatever you
choose, just remember to make sure
it’s rear wheel drive.

Near them now, Chris jumps in.

CHRIS
Really? My mom’s car is rear wheel--

Jimmy turns to him, scolding look.

JIMMY
Chris, what did I say?
(to Henry)
Sorry about that Henry, his mom's
car is so old.

HENRY
That shouldn't matter. You see...Um

Chris stops sweeping, paying attention.

HENRY (CONT'D)
Look, you guys are out of school
now and since the team’s gonna get
some practice runs in tonight, you
two should come out, and see the
different drift cars.

JIMMY
Really? That would be sweet! Chris?

CHRIS
(yawning)
I don’t know. I'm pretty tired.

JIMMY
Man, you’re always tired.

CHRIS
Exams really pooped me out. Plus my
mom'll probably say no. Thanks for
the invite anyway Henry.
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HENRY
No prob, we’ll get ya next time.

The Boss, RICHARD MAY (40 white dude), exits the store.

RICHARD
(Dafoe-1like)
You know, I’'m somewhat of a street
racer myself.

Jimmy and Henry snicker. Boss lights a cigarette.

RICHARD (CONT'D)
So where’s the hotspot these days?

HENRY
Come on boss you know the best spot
around here is still the old
defense complex.

RICHARD
Ahh yes, the old military defense
complex.

JIMMY

Years ago after I moved here, my
mom and I got lost driving through
it. At night!

HENRY
(taunting Jimmy)
Spooky.
JIMMY
Stop it.
CHRIS

But it can be a useful shortcut to
bypass the center of town.

Henry and Jimmy start laughing. Richard interested.

HENRY
Yea, if you’re insane. That place
is so dark, not to mention all the
blocked streets. With that place,
you never know what you might find
around a corner.

JIMMY
(fake driving)
Yea, haha, Vroom, ERRCH, Oh no!
What's that?

(MORE )
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12

1.2

12..

JIMMY (CONT'D)
(fake crashing)
BROCSH, CRASH, Ahhhhh!

Jimmy and Henry laugh.

JIMMY (CONT'D)
Man Chris, you really are tired.

Chris shrugs as two cars drive up. Chris runs over to them.
Jimmy straightens up and joins him. Henry returns to the oil.

RICHARD
(reminiscing)
You know, I had an old friend who
used that place as a shortcut. He
was also the fastest racer in the
area.

Henry stops.

RICHARD (CONT'D)
All in a tiny Corolla.

HENRY
A WHAT?

Richard turns and leaves, heading back inside.

RICHARD
Think about that tonight.

EXT. TRAN HOME/STREET - NIGHT 11
Chris, carrying his book bag, walks down the sidewalk to his
gate, the edge of a small car is seen. He stops and gazes at
it, then he walks into the yard pass the shotgun home to the
small house in the back.
INT. LIVING ROOM/TRAN HOME - NIGHT 12
Chris enters, dropping his bag on the sofa.
CHRIS
(shouting in Vietnamese)
Hey Mom, I’'m home.
His mom, LINH TRAN, pokes her head in.
LINH
(in Vietnamese)
Hey honey, I'm finishing dinner. I

got you some study guide books.

Chris approaches the pile of ACT books on the table.
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13. 1

13.2

13. 3

13.4

14

15

13

LINH (0.S.) (CONT'D)
The Librarian said these are the
best.
Chris sighs.
EXT. HENRY'S S14/ABANDON NAVAL COMPLEX - NIGHT 13.1

Henry's S14 barrels down a straightaway. He poorly drifts a
turn.

INT. HENRY’'S S14/ABANDON NAVAL COMPLEX - NIGHT 13.2
Henry drives with Jimmy in the passenger seat.
INSERT: CU - SHIFTING AND STEERING
JIMMY
(fearful)

Dude this is awesome!

HENRY
I haven’t even warmed up.

EXT. HENRY'S S14/ABANDON NAVAL COMPLEX - NIGHT 13.:3

Henry continues down the road until Ken blasts by on the
straight and effortlessly drifts through the next corner.

INT. HENRY'S S14/ABANDON NAVAL COMPLEX - NIGHT 13.4
Henry tenses (feels shocked).
EXT. ABANDON NAVAL COMPLEX - NIGHT 14
MONTAGE: VARIOUS CARS RACE THE COURSE.
DISSOLVE TO
EXT. CONVENIENCE STORE - NIGHT 15
Jimmy's hand retrieves a drink from the soda machine. He
joins Henry and RJ (19 Hispanic dude) chill, drinking energy
drinks by the store’s payphone, near RJ’'s yellow S13. Other
cars sit in the parking lot.
RJ
Dude, Henry, those Emerald Tide are
freakin fast.
HENRY
Yea they're no joke. Have you ever

seen them out here before, on the
course?
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16.1

16.2

14.

RJ
Nah.

Henry pauses, thinking.

JIMMY
What is it?

HENRY
If they’re this fast already...
(beat)
I don’t know how I'm supposed--

RJ gets Henry's attention pointing over Henry's shoulder.

Ken exits the store, bag in hand. He smirks then hops into
his Z and leaves.

HENRY (CONT'D)

(squeezing his can)
You know what, I might loose to
these guys tomorrow but I'm sure as
shit not gonna stand by and let
them win it without a fight.

Henry tosses his can in the trash as RJ does the same.

RJ
Right on!

Those two exit to the parking lot. Jimmy hesitates following
them and notices his drink. Sounds of RJ's car starting up
and leaving. Jimmy starts chugging at the trash can getting
antsy, his legs trying to leave before he's done. He finishes
and dumps the can. He runs to the lot.
Henry's car backs up next to Jimmy.
HENRY

Sorry Jimmy, you stay here. I need

to focus.
Henry takes off leaving Jimmy alone. Jimmy BURPs!
EXT. HENRY'S S14/NAVAL COMPLEX - NIGHT 16.1

Henry'’s S14 races down the road. RJI's S13 stays back a few
lengths behind him.

INT. HENRY'’S S14/NAVAL COMPLEX - NIGHT 16.2

Henry focuses on driving.
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16.3

17.1

172

18

15.

HENRY (V.O.)
These guys may be faster but I
can’t let them walk all over us.

Henry shifts gears.

EXT. HENRY'S S14/NAVAL COMPLEX - NIGHT 16:.73
Henry's S1l4 tries to drift a turn hard.
INT. RJ'S S13/NAVAL COMPLEX - NIGHT 17.1
RJ focuses.
RJ (V.0.)
Henry's really going at it.
(smirking)

The Emerald Tide better watch out.
RJ shifts gears.
EXT. RJ'S S13/NAVAL COMPLEX - NIGHT L7 2
RJ's car continues through the turn, gripping more so.

INT. LIVING ROOM/TRAN HOME - NIGHT 18

Chris lays passed out on the couch, an opened ACT book in his
lap. Linh picks up his backpack. A card falls out.

She picks it up reading it. It’s Natalie’s. She smiles.
LINH (V.O.)
(in Vietnamese)
Awe, my boy is finally getting
serious about his studies.
Her eyes water as she places a blanket on him.
At the family altar decorated with Catholic relics, pictures
of ancestors and one of a young Linh holding a baby next to a
MAN. Their bodies obscure a small gray sedan.
Linh approaches and picks up the picture, tears flowing.
LINH (V.O.)
Phoung, my love, our dreams for our

boy are coming true. I miss you.

She smiles and kisses the picture.
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19.1

19.2

19.3

19.4

19..:2

19:..5

192

19.5

192

EXT. HENRY’'S S14 & RJ’S S13/NAVAL COMPLEX - NIGHT 19.1
Henry and RJ zoom down the straights and through a turn.
INT. HENRY'S S14/NAVAL COMPLEX - NIGHT 19.2
HENRY (V.O.)
I need to be faster.
INT. RJ’'S S13/NAVAL COMPLEX - NIGHT 19:3
RJ's eyes widen

RJ (V.O.)
He’s going in too hot!

EXT. HENRY'S S14 & RJ'S S13/LONG BEND/NAVAL COMPLEX - NIGHT 4

Henry'’s S14 charges into the long bend. RJ’s hits his brakes.

INT. HENRY'S S14/NAVAL COMPLEX - NIGHT 192
Henry grits his teeth.

HENRY (V.O.)
Oh shit.

EXT. HENRY'S S14/ LONG BEND/NAVAL COMPLEX - NIGHT 19.5
The S14 corners hard, the rear breaking loose.

INT. HENRY'S S14/NAVAL COMPLEX - NIGHT 19:2
Henry lets off the gas.

EXT. HENRY'S S14/LONG BEND/NAVAL COMPLEX - NIGHT 19.5
The car’s inertia switches. Throwing itself the other way.
INT. HENRY'S S14/NAVAL COMPLEX - NIGHT 192
Henry mashes the gas.

HENRY (V.O.)
Grip baby grip.

Henry struggles with the wheel.

HENRY (V.O.)
Oh no, no, no!
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17..

195 EXT. HENRY'S S14/CLIMATIC TURN/NAVAL COMPLEX - NIGHT 195
The car slides into a barricade.
20 EXT. CONVENIENCE STORE - NIGHT 20

Jimmy sulks nwxt to the pay phone, playing with the change
slot.

RJ’'s 813 flies in, screeching to a stop. RJ explodes out
towards the payphone. Jimmy jumps up.

JIMMY
What happened?

RJ
Henry crashed.

JIMMY
(reeling)
What?

RJ fumbles change, depositing it. Jimmy kneels.

JIMMY (CONT'D)
(over dramatic)

This can’t be, he was so young.
RJ dials.

RJ
Dude he’s fine.

JIMMY

(praying)
Oh thank the car gods.

RJ
(on the phone)
Hello yes I need a tow... yes out
at the old defense complex... What,
really? Ok... Yes thank you.

RJ hangs up and hunches over against the pay phone. Jimmy
slides into RJ’s space quizzical.

RJ (CONT'D)
Henry went into a corner a little
too hot and crashed.

JIMMY
Is the car?
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21

22

18.

RJ
He might have bent a control arm.

JIMMY
Will he be able--

RJ
I don’t know but come on. I’ll give
you a ride home. The tow truck’s
going to be a few hours.

Jimmy sighs. They get in RJ’s car.
EXT. CLIMATIC TURN/NAVAL COMPLEX - NIGHT 2:1.

Henry'’s S14 sits with one wheel on a metal barricade. Its
hazards on. He squats down next to the car, his head hangs
low.

HENRY (V.O.)
I'm sorry ole girl. I pushed you
too far and you paid the price.

(looking up)
Who's gonna face the Emerald Tide
now?
EXT. BUNKER/NAVAL COMPLEX - NIGHT 22

Ken sits on the edge of the loading dock while Ryan stands
above smoking a cigarette. Their two Zs are parked.

A River Dragons marked car poorly takes the turn in front of
them.

RYAN
I heard there was better talent out
here. I guess I heard wrong.

KEN
They are definitely of a lower
caliber.

RYAN
And that’s why I'm gonna sit this
one out.

Ryan flicks his cigarette and jumps down.

KEN
Well shit, then I should too.

Ken jumps down. Ryan opens his car door.
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23. 1

19..

RYAN
No you stay.
(getting in car)
You’re gonna run this course and
set a record these locals won’'t
ever be able to break.

Ken smiles. Ryan starts his Z.

RYAN (CONT'D)
No one will ever forget the Emerald
Tide.

Ryan drives off.

EXT. CLIMATIC TURN/NAVAL COMPLEX - NIGHT 281

RJ stands at the rear of the S14 pushing on it while Henry
sits in it trying to drive it off the barricade.

HENRY
(struggling)
Push harder.

RJ
(through the struggle)
You push harder.

RJ gives up.
RJ (CONT'D)
It isn't working, let's just wait
for the tow truck.

Henry resigns, turning off the car and exiting it.

A small engine PURRS in the distance. RJ and Henry look to
the empty corner’s exit.

HENRY
Could that be an Emerald Tide
driver?

Tires SCREECH. The noise increasing.

RJ
Nah, they all left already.

HENRY
They're coming fast.

The noise grows louder. Henry looks at their position of his
car and the turn.
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23.2

23.3

24

20.
HENRY (CONT'D)
Bro we need to move.
Henry and RJ scramble falling over next to his car just as...
EXT. DRIFT/CLIMATIC TURN/NAVAL COMPLEX - NIGHT 23.2
At the corner the TE71 explodes into view in full drift.

RJ
He'’s going too fast.

HENRY
It was nice knowing ya.

INSERT: CU - INT. TE71; STEERING, SHIFTING AND PEDAL WORK.
The TE71's inertia shifts and the car flawlessly flicks
itself the other way sliding in front of them and onto the
gravel road. It barrels on down the road.

EXT. CLIMATIC TURN/NAVAL COMPLEX - NIGHT 23.13
RJ and Henry stand up a gasp.

HENRY
Was that a Corolla?

RJ
Ah, yea I think. My abuela drove
one.

HENRY

That's definitely not your
grandma's car.

The engine’s PURR fades. A small smile creeps onto Henry's
face. He then turns away into...

EXT. GAS STATION - DAY 24

Henry turns to Us as a car drives away. RJ, hangs out
recreating the story to Richard.

RJ
And then the engine faded in the
distance. Mr. Richard, it was
insane.

HENRY

So Boss, is that the Corolla you
were talking about?
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RJ
Wait he knows that car?

Richard nods.

RICHARD
It sounds like the one. Last I
remember it makde deliveries for a
small Pho joint near the bridge.

HENRY
Pho?

RICHARD
You can’t miss it.

RJ
Mmm Pho. We should find this place.

RJ looks at his watch then Henry.

RJ (CONT'D)
Aren’t you off yet?

HENRY
Supposed to be, I'm waiting on
those two knuckleheads to relieve
me.

RICHARD
Their bus is probably running late.
You go ahead, I’'ll cover.

HENRY
Are you serious?

RICHARD
Did I stutter? Get outta here.

HENRY
RJ get the car!

21.

RJ rushes over to his car while Henry dashes into the garage

ripping his uniform shirt off.
Richard lights up a cigarette and blows a puff of
RJ pulls up as Henry darts out in normal clothes.

HENRY (CONT'D)
Thanks Boss.

Henry hops in through the window. They drive off.
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25

26

22..

RICHARD (V.0O.)
(chuckling)
Oh to be young.

HONK. A small family car pulls up. Richard sighs. Putting out

the cigarette

RICHARD (V.O.)
Where are those two knuckleheads?

INT. CHRIS’ CAR/HWY - DAY

25

HONK. Jimmy, from the passenger seat, honks Chris’ car horn.
Chris swats him. Traffic surrounds them. Horns HONK and cars

slowly move.

JIMMY
Man, the luck huh?

CHRIS
Yea.

JIMMY
Here we are stuck in traffic on the
one day your mom's nice enough to
let you take the car out.

CHRIS
Yea she was kinda cheerful huh.

EXT. BACK OF RESTAURANT/PHO SHOP - DUSK
Wearing reading glasses, Linh talks on the phone and sits
a small crate with a pen and notepad. Next to her is an
ashtray on another crate.
LINH
(good English)
Great. Yes. Monday’s perfect.
(beat)
Thank you Natalie. Bye-Bye.

She ends the call making final annotations. She smiles.

HENRY (0O.S.)
They said around back right?

Henry and RJ round the corner to Linh.

Noticing them she takes off her glasses and points to the
delivery sign with the phone's antenna.
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LINH
(broken English)
Deliveries between--

HENRY
No no, we're not here for that.

LINH
Want food, go in front.

HENRY
Sorry, no, we're not here for food
either.

RJ

Man, speak for yourself.

HENRY
We'’'re here about the sedan. The
Corolla one.

Linh squints, examining them.

RJ
See we heard this was the place
that... a um... driver.

RJ pantomimes steering a wheel. Linh rolls eyes.

LINH
Car not for sale.

RJ and Henry shake their heads.

HENRY
No. We’re looking for the driver,
the street racer. Up front they
said to talk to you.

LINH
Street Racer?

HENRY
Yes.

RJ
Finally.

Linh gets up shooing them towards the front, waving the
around.

LINH

No street racer, you want food go
up front.
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HENRY
Please, we need your help.
(beat)
We heard the Corolla makes the
deliveries here.

They stop at the street. RJI's S13 parked behind them.

LINH
Gray?

HENRY
Yes. The Gray Corolla.

Linh notices RJ’s S13. she sighs.
LINH
(soft)
Retired.
The two pause.

RJ
Maybe we need a translat--

LINH
(stern)
Retired.
She floats her hand in the air and up to the sky.

LINH (CONT'D)
Retired.

Henry and RJ point up.

HENRY
Retired?

RJ
Dead?

Henry hits RJ.

HENRY
Dude.

RJ

What I’'m hungry.
HENRY

Apologies. Did it happen this
morning?
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LINH
(confused)
What you talking about?

RJ
Did they die today?

Henry gives him a look.

LINH
Retired many years ago.

They look at each other puzzled.

LINH (CONT'D)
Now you go.

HENRY
But wait.

Linh shoos them.

LINH
Leave. Leave now.

They walk away to the S13. Linh turns away out of their
sight.

HENRY
I don’t understand. We saw that car
last night. Those skills.

Linh pauses, listening.

RJ
This sucks. That drift last night
was insane. Where are we gonna find
someone like that this last minute?

HENRY
I don’t know but whoever they are,
they’re sure as hell a better
driver than Ken Anderson.

RJ
Maybe it’s a different car than
what your boss Mr. Richard was
talking about.

LINH (V.O.)
Richard?
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26.

HENRY
(sulking)
I guess. Come on let’s go grab a
quick bite.

RJ
Yes. I'm starving.

They get in the car. Linh puts her glasses back on and looks
through her notepad.

27 EXT. GAS STATION - NIGHT 27
Richard shuts and locks the store’s door.
Chris and Jimmy finish hanging their uniforms on the rack in
the garage and exit. The boss steps in and shuts some lights

off on the station.

RICHARD
What’s the big plans for tonight?

JIMMY
We’'re going to the big race at the
complex.

CHRIS

Might be cool.

RICHARD
You taking the Corolla?

Richard points to the gray TE71 off to the side.
CHRIS
Yea. Its weird, when I woke up
today, my mom was really chipper.
She told me I could take the car
and to go have fun.
Jimmy looks at his watch.
JIMMY
Chris, we need to bounce, the race

is gonna start soon.

RICHARD
You guys have fun.

The two head to the car.
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RICHARD (V.O.)
(smiling)

This could be interesting. Maybe I

should go watch?
They drive off in the TE71. Inside the garage a phone RINGS.

28 INT. GARAGE/GAS STATION - NIGHT 28

Over at a work bench the phone RINGS. Richard flicks on the
florescent light and picks up the phone as he sits on the
garage stool.

RICHARD
Hello MT Gas--

LINH (0.S.)
Hello Dick.

29.1 EXT. TE71/COMPLEX ENTRANCE - NIGHT 29.1

Cars line the small parking lot. Imports and domestics. The
TE71 slowly rolls by the crowds of people.

Amongst the Japanese cars, a Mustang with two older guys, MAX
and PERKINS, watch as the Corolla passes by.

MAX
(laughing)
Look somebody brought their gokart.
PERKINS
(serious)
I know that car. It can't be.
29.2 INT. TE71/COMPLEX ENTRANCE - NIGHT 29.2

Chris and Jimmy survey the area.

CHRIS
Do you see a spot to park?

JIMMY
Nope.
(beat)
Oh look, there’s Henry and RJ.
29.3 EXT. TE71/COMPLEX ENTRANCE - NIGHT 29143

RJ and Henry face the open course.

Off to the side Natalie and Chester stand by talking with
other Emerald Tide.
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30

At the starting line, Ken steps out his Z.

KEN
So... who’s my opponent?

RJ and Henry look at each other and nervously laugh.

HENRY
RJ, it seems like you're our
soldier tonight.
JIMMY (O.S.)
(shouting)
Hey Henry, where should we park?
RJ and Henry turn around spotting the TE71. They

Chester spins to look. Natalie recognizes Chris.

NATALIE
Chris?

INT. LIVING ROOM/TRAN HOME - NIGHT
INTERCUT - 28 INT. GARAGE/GAS STATION - NIGHT

Linh sits on the sofa talking on the phone.

RICHARD
(shocked)
He'’s been making deliveries for how
long?
LINH

Four years now.

RICHARD
Since he was 14! Are you crazy?

LINH
Gotta start sometime.

RICHARD
So he's been out there everyday,
rain or shine?

LINH
Almost, only when my customer’s
supply runs low.

RICHARD
Wow! You know the way those boys
talked about Chris’ driving, you
know who it sounded like?
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31.1

LINH
I know.
(sighs)
He'’'s become fast, just like his
father.

Linh looks at the picture of her baby Chris and his dad.

EXT. NAVAL COMPLEX ENTRANCE - NIGHT

HENRY
(acceptance)
So wait, that was you last night?

CHRIS
Sorry I didn’t stop. When I'm
driving, I get into this zone--.

HENRY
No worries.

RJ
Sick man.

JIMMY
Wait so you've been driving all
these years and you didn't even
tell me.

CHRIS
It was illegal and my mom said--

Jimmy face palms himself. Chester walks up to the group,
Natalie by his side, quiet.

CHESTER
Hold the phone, this kid can't be
the one I raced the other night.

CHRIS
What? I was just hurrying home to
grab some Zs before school. I'm
sorry, I didn't know we were
racing.
The crowd and Natalie chuckle. Chester notices.

CHESTER
A funny guy huh?

Chester steps to Chris as Ken cuts him off.
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30.

KEN
Chester!
(walking up to the TE71)
You telling me this is the car you
were raving on about to my brother?
It looks like something my nanny
drove.

RJ
You would need a nanny!

RJ and Ken exchange looks. Ken recomposes, shouting to the
crowd.

KEN
The River Dragons actually expect
me to race this kid.

Chris nervously smiles

KEN (CONT'D)
Look he still has braces.
(pause for laughter)
Not to mention his car's older than
me!

Spectators laugh. Chris slouches and drops his shoulders.

CHRIS
(quietly to Henry)
He's right, I can’t race him. I'm
just a kid and his car is--

HENRY
(into Chris' eyes)
Trust me. He may have more power
than you but from what I’ve seen
and now heard.
(smiles)
He'’s out matched.

Chris looks around at all the people then to RJ.

RJ
You got this.

He looks at Jimmy who smiles and hits him on the arm.

JIMMY
If you're even a little bit as good
as they say, then you gotta go show
Rich boy what you and this car can
do.
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31.

The two smile.
CUT TO
EXT. STARTING LINE/NAVAL COMPLEX ENTRANCE - NIGHT 31.2

The Z and TE71 lined up side by side. The drivers inside,
engines running. Henry steps in the middle.

HENRY
(points to Ken)
Ready?
Ken REVS8 the 2.
HENRY (CONT'D)
(points to Chris)
Set?

Chris REVS the tiny engine. Henry raises his arms in the air.

HENRY (CONT'D)
(swinging them down)
GO!
The cars launch forward.

CUT TO BLACK

47



DEPARTMENT OF

Film & Theatre Arts

THEUNIVERSITY,]NEWOWS (504) 280-6317 | Fax (504) 280-6318
Www.uno.edn

Student: Carl Johnson

Course#: ¢ :
s S5 %o Professor: Katie Garagiola ]

Project Title: Ronin Nights

Date:  10/24/19

STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members
¢ are expected to follow professional producti: i adhere
to the Student Filmmakers’ Code of Responsibility, listed bglow. P e s

Profgssxonal production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

¢. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated_ by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good' taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by t}xe course lnstructont must be

; engaged o supervise stunts (someone who has profess,l‘onal film credits as a Stunt Coordinator).
Student must secure a «gtunt Coordinator Information” form.

lowed on set. . ;
g' :IVC;EEILSS?;; ;lr(c));v weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
0

Master.
10. Students must
a. Limit wor it
: ivi ).
and off set anvang S ber who is in charge of safety. In general, this will be the

= w mem
b. Always dcslgnsizt‘en tthéoc(;: dinator is employed, he/she shall be equally responsible for safety of

follow all General Rules for Safety:

k hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on

AD. Whena
all crew. cceSary protE ctive gear when the situation requires (masks, ear protectors, etc.)
Wear any neces:
c.
'E 2)
URES ON PAGE
(SIGNAT "

Filmmaker’s Code of Responsibility
1 S
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d. Maintain clear walkways and exit passageways. Do not block exits with equipment.
~ ¢. Cover all cables and other hazards that are run along walkways or other publlc areas.

f. Do not operate equipment for which you are not certified of qualified.

g Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck). ,

h. Carry, ata minimum, one industria/workplace first-aid kit at all times (available on the

- s grip truck).

i ¢ the address of the nearest hospital to cach filming location. This info
: be included on each day’s Call Sheet.

BT
ing this code of responsibilitics, crew member agrees to abide by this code and acknowledges that
n of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
ion course listed above, for which this project is being made.

rmation MUST

oy

P g2 41 -2 ’
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Written & Directed by

Carl Johnson

Executive Produced by

Duane Prefume

Director of Photography

Ben Donnellon

Art Director

Justin Faxon

Wardrobe Supervisor

Payton Subervielle

Music by

Oliver Bonie

first assistant director

Nick Manning

second assistant director

Emily Mouton

key stunt driver

Jeff Perkins

additional stunt drivers

Zachary Goutierez

Ryan Wilson

Joey Himel

Noah Boudreaux

Landon James Aucoin

assistant art director

Carla Price

set dresser

Gabriela Aldana

art production assistant

Elizabeth Bundick

graphic designer

Garrett deValcourt
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first assistant A camera

Kelly Witters

second assistant A camera

Kenzy Latham

B camera operator

Andrew Madden

D.L.T.

Dustin Foret

camera production assistants

Blaise Bonura

Zion Marable

boom operator

lan Glotfelty

sound utility

David Senentz

additional sound mixing

Scarlett Scalise

script supervisor

Bryce Toups

assistant script supervisor

James Pardue

key makeup artist

Jeanette Renee’ Netherland

assistant makeup artist

Katherine Hill

chief lighting technician

Gerard Lee Lewis Jr.

key grip

Tyler Euper

best boy grip

William Inderkummen

dolly grips

Daniel Lamplugh

Noah Stij

grip & electrics

lan MacFadyen

Griffith Goransson

Lada Egorova

R.J. Nelson
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Ben Delbert

location manager | Brianna Huber

location coordinator | Sage Laurel Blackledge

craft services | Dylan V. Mininger

grip truck driver | Robbie Morgan

picture vehicle coordinator | John Gautreaux

picture car drivers | Nick Melson

Jermey Guthrie

water truck coordinator | Erin Price

water truck operator | Eric Boudreaux Jr.

second second assistant director | Stevie Cavalier

production assistants | Elyse Hunt

Holly Ferrari

Emelie Lasseigne
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
: New Orleans, LA 70148

Fl!m & Theatre Arts (504) 280-6317 | Fax (504) 280-6318

THE UNIVERSITY of NEW ORLEANS B oo

. Email:
swden: ("6 (DN (o0 Pt
Course#: 55 20 Professor: Go PG

Project Title: ﬁ&*\\ N MR M/ (- Date: [0/"’%&’.
N e

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

o
IS CREW MEMBER A UNO STUDENT? Yes/'eg No: [
EMERGENCY CONTACT (Name & phone number): /\@‘b"i Il
CREW POSITION: AN WL o
9]
SCHEDULED WORK DATES: @ / o / W 10 05 //0/ T
ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): _ Vhn

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO F TA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED: // [O/Z%
7

STUDEN FIL MMAKER OR AUTHORIZED REPRESENT ATIVE DATE

SIGNATURE

By signing above, crew member ackngwlec(lges la:ul agrees to the following Standard Terms and
- onditions:

Crew Agreement/Terms and Conditions Page | 1
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[ PROJECT CREW MEMBER TERMS AND CONDITIONS

AN .
'UNO film program relies on students exchan
10 UNO student may be paid to work on 2 UNO
ction. :
on will provide meal breaks and/or food at (6) hour intervals.

en credit is not guaranteed and is solely at the Student

ging services for their
Department of Film

ilmmaker named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any

‘and any other intellectual property rights in any work or property
r anyone under their direction. .

¢ responsible for liability and collision insurance and
vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that

yply are in safe working condition and that Crew
S X m : . A
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DEPARTMENT OF 2000 Lakeshore Drive, Pecformiog Asts Center 307
Film & Theatre Arts New Orleans, LA 70148

(504) 280-6317| Fax (504) 280-6318
THE UNIVERSITY of NEW ORLEANS www.unofilm com

smdent: /21 [ TphASOn Eﬁy—_

Course#: S537 Professor: ¢t ( Gelz9ille

Project Title: \10’(\\(/\ A/\ C\[\H Date: \9/’14/(‘7

STUDENT PROJECT CREW AGREEMENT

Afer signing Agreement, Crew Member is to keep Terms and Conditions on Page 2
=7 /
NaME: 2N /elellt

ADD

CITY:

CELL

EMALI

e

IS CREW MEMBER A UNO STUDENT? Yes:[4 No: ]

EMERGENCY CONTACT (Name & phone number):

P Y i
CREW POSITION: _ V. A ca M el 7
SCHEDULED WORK DATES: TO
ADDT'L TERMS: _

SCREEN CREDI T (Print mme as you wish it to appear. Credit given at sole discretion of Student
7
Filmmaker): an / ,45}‘ 1

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

SIGNATURE

-n i‘ Z_

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

AGRLFD TO : \VDAC(‘FPTFD/

DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions

Crew Agreement/Terms and Conditions

Pngc |1
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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Project Title:

Afier signing Agreement, Crew
NAME: _(zabrieda Mdaana

ADDRH

CITY:

CELL P

EMAIL

IS CREW MEMBER A UNO STUDENT?  Yes:[F—

EMERGENCY CONTACT (Name & phone number):

CREW POSITION: _Se} DeesSet

SCHEDULED WORK DATES: _Sep [4 119

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at séi‘e
Filmmaker): _GQlrielo Aldam

AGREED T ACCEPTED:
SIGNATURE
GCabriela Adang M O
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE y&) A

By signing above, crew member acknowledges and agrees to the foll
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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Student:

Course#: = J’ S% i
Project Title: Q /l/

After signing Agreement, Crew Member is.
NAME:
ADDRESS
CIEY: 1
CELL PH(
EMAIL A
IS CREW MEMBER A UNO STUDENT? Yes:[{]

EMERGENCY CONTACT (Name & phone number):

CREW POSITION: P A :
SCHEDULED WORK DATES: TO
ADDT'L TERMS:

SCREEN CREDIT (Print name as ﬁxu wish it to appear. Credit given at sole di
Filmmaker): bloasce Horuco et &

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY O.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF

AGREED TO AND ACCEPTED: &

’_ﬁfLm/ ﬂ«:ﬁu AAS,

e

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

crew member acknowledges and agrees to the following S

ioning above
By signing » Conditions:

Crew Agrecment/l' erms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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student:

Course#: ‘ 5?0 | ot el

’roject Title: e

L

= TA T
STUDENT PROJECT CREV
After signing Agreement, Crew Member is to

Sope Fhdlidp

NAME:

ADDRESS:
CIEY,
CELL PHONE #:

EMAIL ADDRESS

1S CREW MEMBER A UNO STUDENT?  Yes:& No:[O

EMERGENCY CONTACT (Name & phone number): L

st
CREW POSITION: L oestions =
SCHEDULED WORK DATES: /2% 1o [0/27 . ],
ADDTL TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Clredl given at sole di

% A0

Filmmaker): gl Lorl QK40

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY O
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF . {

AGREED TO AND ACCEPTED:

SIGNA

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

ember acknowledges and agrees to the following ! y

ioning above, crew m
By seiss Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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Student:

Course#:
Project Title:

Afier signing Agreement, Crew Member is 10

NAME: __C \zavedn Pamdiche

ADDRE:!

CITY:
CELLP
EMAIL

V

Yes: i

EMERGENCY CONTACT (Name & phone number):

IS CREW MEMBER A UNO STUDENT?

CREW POSITION: _ At V.A

SCHEDULED WORK DATES: 10125

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at solc
Filmmaker): _ Elizaveth Bundick

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY O
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF

AGREED TO AND ACCEPTED:

'g%gz&éz@%

SIGN. 7

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the followlng“

Conditions:

Crew Agreement/Terms and Conditions Ean 3
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CELL PHON
EMAIL ADP
IS CREW MEMBER A UNO ST
EMERGENCY CONTACT (Name & phone.

CREW POSITION: (o Q ¥
SCHEDULED WORK DATES: 10U/

ADDT'L TERMS: .

SCREEN CREDIT (Print name as you wish it to ap
Filmmaker): €\ ASEAA S

PERSONAL TOOLS & EQUIPMENT ARE SOLI
CREW MEMBER MUST SIGN UNO FTA Fli

AGREED TO AND ACCEPTED: 5 Ll

,
SIGNATURE

/

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and
Col

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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o Snast i
IS CREW MEMBER A UNO

CREW POSITION:
SCHEDULED WORK DATES:

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it
Filmmaker):  Eom  Frice e

PERSONAL TOOLS & EQUIPMENT .
CREW MEMBER MUST SIGN UNO .

AGREEWCEPTED:

7 2 soumme

STUDEN FILMMAKER OR AUTHORIZED REPRESENTA'

NS,

By signing above, crew member acknowledges

ondit

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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EMERGENCY CONTACT (Name & phc

CREW POSITION:

P28 e
SCHEDULED WORK DATES: ,\0-2_

ADDT'L TERMS:

SCREEN CREDIT (Print name as you
Filmmaker): § ca¢leAt s

PERSONAL TOOLS & EQUIPMENT ARE
CREW MEMBER MUST SIGN UNO FT:

AGREED TO AND ACCEPTED:

s

SIGNATURE

\ = .
Y SR B
STUDEN FILMMAKER OR AUTHORIZED RB’RESENTAW T B

By signing above, crew member acknowledges
Co

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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EMERGENCY CONTACT

CREW POSITION: 4 g/ os
SCHEDULED WORK DATES:

ADDTL TERMS: _J10NZ.

SCREEN CREDIT (Print name as you wish it to aj
Filmmaker): TS o e

PERSONAL TOOLS & EQUIPMENT ARE
CREW MEMBER MUST SIGN UNO FT.

AGREED TO AND ACCEPTED: g, ¢

Dud Q. &2
G

78
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges nd
~ondi

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CELE
EMALII

IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone number)

1l e

~

CREW POSITION: S 2

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appw
Filmmaker): € \I'L [ T&h‘?j

PERSONAL TOOLS & EQUIPMENT ARE SOLE
CREW MEMBER MUST SIGN UNO FTA FILM)

T

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the f I
Conditions: .

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it
Filmmaker): Eyan Ay 15on

PERSONAL TOOLS & EQUIPMENT ARE
CREW MEMBER MUST SIGN UNO FT

AGRE CEPTED: ho iy
SIGNATURE

OriAlan o

STUDEN FILMMAKER OR AUTHORIZED Rmm_ s

By signing above, crew member acknowledges :
Co

4

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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IS CREW MEMBER A UNO STUDENT?
-

EMERGENCY CONTA (Name & phone nui

CREW POSITION: AD Tcinn

SCHEDULED WORK DATES: | ©/Z%

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appe:
Filmmaker): melie ] asse R el

PERSONAL TOOLS & EQUIPMENT ARE St
CREW MEMBER MUST SIGN UNO FTA F

AGREED TO AND ACCEPTED:
M SIGNATURE
Q4\ /

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

» By signing above, crew member acknowledges and
Conditio

Crew Agreement/Terms and Conditions

77



' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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crew posiTION: _ Lo dxo\
SCHEDULED WORK DATES: (Jc

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish |

Filmmaker): o\ 10N DS i .
CREW MEMBER MUST SIGN UNO

AGREED TO AND ACCEPTED:

Tapie Yl

SIGNATURE

bN\Lg, _—

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE |

By signing above, crew member acknowledges and
Conditions:

Crew Agreement/Terms and Conditions
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by s i v 1
bly™

& i
et

PROJECT CREW MEMBER TERMS AND CONDITIONS

xchanging services for their

80l >
'UNO film program relies on students € ;
UNO Department of Film

e no UNO student may be paid to work on a

on.
ion will provide meal breaks and/or food at (6) hour intervals.
‘ééiptn credit is not guaranteed and is solely at the Student

g rnak: named above shall be the owner of all of the results and

Member’s services for the above named Student Project, including any
any other intellectual property rights in any work or property

- anyone under their direction. fA

nembers are responsible for liability and collision insurance and

is personal vehicle used in conjunction with this production. Insurance

rented from Crew Member is the responsibility of the Crew

a formal written agreement. Crew Member warrants that

shall supply are in safe working condition and that Crew

80



CELL

EMAI

[T
IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phor

CREW POSITION:
SCHEDULED WORK DATES:

ADDT'L TERMS:

SCREEN CREDIT (Print name ag you wish it to.
Filmmaker): Y & A illeys

PERSONAL TOOLS & EQUIPMENT ARE S( I.E'r
CREW MEMBER MUST SIGN UNO FTA .

AGREED TO AND ACCEPTED:

SIGNATURE

(rh e

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

) By signing above, crew member acknowledges and agrees:
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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ol % S

TUDENT?

N

)

CREW POSITION: __#} ASSsre

SCHEDULED WORK DATES: 10/25/19

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to.
Filmmaker): _ Cac\a “n'ﬁn\!« 5 w2

Yuiis
PERSONAL TOOLS & EQUIPMENT ARE
CREW MEMBER MUST SIGN UNO FTA

AGREED TO AND ACCEPTED:

&“’ZA 7 _’///;;‘;;,‘

MO—%;/ s

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew

84



'STUDEN
After signing Agreement,
ADDRESS
CIEY:
CELL PHO
EMAIL AL
IS CREW MEMBER A UNO STUDENT? Yes:D.iv S

EMERGENCY CONTACT (Name & phone number):.

cREW POSTION /

SCHEDULED WORK DATES: 1o / = TO. :

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit giy e
Filmmaker): Joane e aee’ Nethed

S

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPO. !
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS® CODE

ZDXQM&W&

LN

SIGNATURE

N0 Q)

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the follo
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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EMAIL A _
e gl
IS CREW MEMBER A UNO STUDENT?

CREW POSITION: = X

SCHEDULED WORK DATES:

ADDT'L TERMS:

SCREEN CREDIT (Print name as

you wish it to appear. C
Filmmaker): AW\ A R ER R

PERSONAL TOOLS & EQUIPMENT ARE SOLE
CREW MEMBER MUST SIGN UNO FTA FIL

AGREED TO ANBD ACCEPTED:
Q./OZZ%/

4
; SIGNATURE
/7

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agree
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew

88



j..:;!

Student:
Course#:
Project Title: ()

CELL PH(

EMAIL A S mn—

IS CREW MEMBER A UNO STUDENT?

Do

SCHEDULED WORK DATES:

CREW POSITION:

ADDT'L TERMS:

SCREEN CREDIT (Prjnt name as you wish it tg appe:
Filmmaker): Ao I Hu €4

PERSONAL TOOLS & EQUIPMENT ARE SO
CREW MEMBER MUST SIGN UNO FTA F

AG%ED Tf; AND ACCEPTEI::/

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees

Conditions:

Crew Agreement/Terms and Conditions
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CONDITIONS

! | ) l : - .
'UNO film program relies on students exchanging services for their
no UNO student may be paid to work on a UNO Department of Film
uction.
on will provide meal breaks and/or food at (6) hour intervals.

ol §,ct‘een credit is not guaranteed and is solely at the Student
n W

I named above shall be the owner of all of the results and

Member’s services for the above named Student Project, including any
¢ and any other intellectual property rights in any work or property

anyone under their direction. :

are responsible for liability and collision insurance and
vehicle used in conjunction with this production. Insurance

rented from Crew Member is the responsibility of the Crew

] Crew Member warrants that

90



Student:
FS ey

Course#:
Project Tide: ol

NAME:
ADDRE
CIEY:

CELL P:

EMAIL A
% A Dadeey
IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone number) .‘

CREW POSITION: ’é\&h’éb P

SCHEDULED WORK DATES: 10 / 26 / Y

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear..
Filmmaker): I\ e 0% guuhr ; %

PERSONAL TOOLS & EQUIPMENT ARE SOLE
CREW MEMBER MUST SIGN UNO FTA FILMI

AGREED TO AND ACCEPTED:

m

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

R

By signing above, crew member acknowledges and agrees to
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CREW poOSITION: __ EXEm

SCHEDULED WORK DATES: __ [0/

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to
Filmmaker): Eritela reaik

PERSONAL TOOLS & EQUIPMENT ARE St
CREW MEMBER MUST SIGN UNO

AGREED TO AND ACCEPTED:

(<o Bouwlboo 0%

SIGNATURE

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and a
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew

94



EMAIL

IS CREW MEMBER A UNO ST

EMERGENCY CONTACT (Name

CREW POSITION: Mus

SCHEDULED WORK DATES: |0/

ADDT'L TERMS:

SCREEN CREDIT (Print na
Filmmaker): NE
. ot Ny
PERSONAL TOOLS & EQUIPMENT ARE SOLE |,

CREW MEMBER MUST SIGN UNO FTA

AGREED TO AND ACCEPTED:

A
v X7
SIGNATURE

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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5 o g
IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone numb
4 oY ‘

CREW POSITION: éi m

SCHEDULED WORK DATES:

o

ADDT'L TERMS: il

R 7)‘
SCREEN C (Print name as you wish |tfonpp&
Filmmaker): J€/an {/y (Fathne

PERSONAL TOOLS & EQUIPMENT ARE
CREW MEMBER MUST SIGN UNO FT+

AGREED TO AND ACCEPTED:

J

[
SIGNATURE

e

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CITY:

CELL PH(
EMAIL A

w32
1S CREW MEMBER A UNO STUDI

2 |

EMERGE CO

CREW POSITION:
SCHEDULED WORK DATES:

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to,:
Filmmaker):

X 4 S O

CREW MEMBER MUST SIGN UNO FTA F

AGREED TO AND ACCE

=,
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledgu,a‘nq !
Conditions

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew

100



EMAIL

A R &

EMERGENCY CONTACT (Name & p

v

.

crEw posITION: _ (7]
SCHEDULED WORK DATES: _[0/25

ADDT'L TERMS: e

SCREEN CREDIT (Print name as you wish it
Filmmaker): AN 0 A H 6. 7 Ts bl

PERSONAL TOOLS & EQUIPMENT AR
CREW MEMBER MUST SIGN UNO F

AGREED TO AND ACCEPTED: i v S
3 i !
m T A8 Dl

& — /
IGN.

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE -

By signing above, crew member acknowledges and
Conditi

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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Student:

Coursetf:
Project Title: \d:Q“/Wk N\—(.'
STUDENT PROJECT CRE
After signing Agreement, Crew Member is to
NAME: Benuio\m'.(\ De lbert
ADDRESS:
ary:__A
CELL PHO
EMAIL AD|

No: ]
Diane  (el)

e[

Yes:d

EMERGENCY CONTACT (Name & phone number):

Ke NN/ Delbe
CREW POSITION: ___(1f [ElectriC
SCHEDULED WORK DATES: __10/ 25/ ¢ 1o |l / 3/ 17

ADDT'L TERMS:

IS CREW MEMBER A UNO STUDENT?

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of
Filmmaker):  Ben Delbect

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW“
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPO.

AGREED@@ED
S ST

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the following Standu-d"
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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itk s ™ )

Swdent: (Jo5 Dow

Course#: _53 30

Project Title: (Conia Y ights

STUDENT PRO
After signing Agreement, Crew Mei

NAME: Btn 00!\4(”01\

AD

CI

C

E

IS CREW MEMBER A UNO STUDENT? Y&s:ﬁ

EMERGENCY CONTACT (Name & phone number):

CREW POSITION: U P

SCHEDULED WORK DATES: “ Sl ! ;SI TO

ADDT'L TERMS:

SCREEN CREDIT (Pnnt name 65 you Y;sh it to appear. Credit given at so!e
Filmmaker): 0AA( \ :

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY ¢
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS® CODE OF

AGREED TO AND ACCEPTED:

>

Crul P~

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the followmg
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CELL PHO
EMAIL ADI s _
”

IS CREW MEMBER A UNO STUDENT? Yest

EMERGENCY CONTACT (Nagaedeohone qumhenl
} _‘/M”/ A frden -
CcREW PoOSITION: Art Directal” 4
Wl 5 1ol
SCHEDULED WORK DATES: /¢ i 1 T

ADDT'L TERMS:

R

SCREEN CREDIT (Print name as you wish it to appear. Credit
Filmmaker): Justa Faoseet :

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPOX
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS'

AGREED TO AND ACCEPTED:

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

crew member acknowledges and agrees to the '_,

l By signing above,
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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EMERGENCY CONTACT Olag

CREW POSITION:
SCHEDULED WORK DATES: X
ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish
Filmmakcr):\*o\\\l‘ SeXLary

v 0
PERSONAL TOOLS & EQUIPMENT ARE S
CREW MEMBER MUST SIGN UNOFTA.

AGREED TO AND ACCEPTED:

-

o

ove, crew member acknowledge

By signing ab

Crew Agreement/Terms and Conditions

Wy
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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EMAIL .
IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone number.

CREW POSITION: ]D: XT /4

20W Ok 1o

SCHEDULED WORK DATES:
ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish jt to ar. Credit ¢
Filmmaker): Vi shn é,*:ﬂ : :

PERSONAL TOOLS & EQUIPMENT ARE SOLE R
CREW MEMBER MUST SIGN UNO FTA FILMM

AGREED TO @ACCEP ED:
o

1=

x{momzso REPRESENTATIVE

STUDEN FILMMAKER OR

By signing above, crew member acknowledges and agrees to the fo
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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Student:

Course#: RV .
Project Title: M ‘\H‘\“ |4 )

STUDENT PROJECT

After signing Agreement, Crew Member i

name:_lan Glotelhy

ADDRJ

CIEY:

CELL H

EMA!

IS CREW MEMBER A UNO STUDENT? Yes:d
EMERGENCY CONTACT (Name & phope pumbep),

Recce Glotfelly

T
CREW POSITION: 600,»/\ Mic Ooem‘]'or

1
SCHEDULED WORK DATESIS 10/t 1 .

ADDT'L TERMS:
SCREEN CREDIT (Print name as r{l wish it to appear. Credit given at sole dis
Filmmaker): an G‘oH\e ]

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF K

AGREEW/A®D ZAcgE;TED:
v 2/
SIGNATURE

(pn M/

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the following Star
Conditions: T

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k

114



-

Course#:

Project Title:  [LG Jo, (NN |

STUDENT PR
After signing Agreement, Crew |

name: Kotherine thil

ADDRESS:

arry: T
CELL PHO
EMAIL AD
S CREW MEMBER A UNO STUDENT?  Yes: gty

EMERGENCY CONTACT (Name & phone number):

CREW POSITION: _PXSSIS tonT MaELS T Tl

— |
SCHEDULED WORK DATES: 1O z 25 0[2,] TO

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole d
Filmmaker): (Q‘\'hex iNe H'? 1

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY ¢
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF

i
AGREE TO AND ACCEP]] D: !

[
SIGNATURE

Vg iNA
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

3

By signing above, crew member acknowledges and agrees to the followi
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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EMAIL 4
IS CREW MEMBER A UNO STUDENT? Yes:L Y

EMERGENCY CONTACT (Name & phone number):

CREW POSITION: _Lgmﬁbn_dﬂ@mﬂr
= 1Ofz7 %18

SCHEDULED WORK DATES:

ADDT'L TERMS:

SCREEN CREDIT (Print name as yo wish it to appear. Credi
Filmmaker): 5[,"gnn a [V b3

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPO s
W MEMBER MUST SIGN UNO FTA FILMMAKERS'

AGREED TO AND ACCEPTED:

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the fo
Conditions: ¢

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CELL PH

EMAIL A

g
IS CREW MEMBER A UNO ST!
EMERGENCY CONTACT (Name & phone

1 sy

cREW POSITION: _{'vodueds
SCHEDULED WORK DATES: |0/2 -

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish

Filmmaker): F'\:GQ Hunt

PERSONAL TOOLS & EQUIPMENT ARE SO
CREW MEMBER MUST SIGN UNO FIA FIL)

AGREED TO AND ACCEPTED:

SIGNATURE

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE ‘4

By signing above, crew member acknowledges d
‘Conditio!

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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A
BSe

Courset:
Project Title: (g

ADDRES!

crry: b

CELL PH!

EMAIL

IS CREW MEMBER A UNO Snmgm

EMERG

CREW POSITION: GT .

=

SCHEDULED WORK DATES: \’0’ 7-5 1 -

ADDT'L TERMS: = vret

SCREEN CREDIT (Print name as you wish it to aﬁpeat
Filmmaken): __\Willom T adu fummen P .,:.

PERSONAL TOOLS & EQUIPMENT ARE SaLE RE!
CREW MEMBER MUST SIGN UNO FTA Fi

AGREED TO AND ACCEPTED: =

NATURE
[ ity B
———

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE L " e
r..

By signing above, crew member acknowledges and agreesn
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew

122



Student:

Courset:
Project Title: ﬂ.&-«b« /‘K v /) ]j
STUDENT PROJECT
After signing Agreement, Crew Member
wave:_ Dante]  Lapbinoh
ADDRESS:
crry.__H
CELL PHO
EMAIL AD

e

IS CREW MEMBER A UNO STUDENT? Yes:[]

ENCY CONTACT (Name & phone number): D J A4

CREW POSITION: Dolty GriP
SCHEDULED WORK DATES: W(d/ 15 TO

ADDT'L TERMS: l; (0 ‘L Mg ht be /\mf\ﬁb T

dol(} No# {ﬁa«ld (o
SCREEN CRED]T (Pnnt namc as you wish n to appear. Cre at
Filmmaker): bﬂ‘/\}ﬁ[ E 2

PERSONAL TOOLS & EQ
CREW MEMBER MUST SIGN UNO

AGREED TO AND ACCEPTED:

=

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

ember acknowledges and agrees to the t'ollowlng

By signing above, crew m
X Conditions:

Crew Agrcemcm./T erms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone number):

-

CREW POSITION: G‘ﬁFﬂ’/
Oct 5971

SCHEDULED WORK DATES:

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appea
Filmmaker): Gerara Lee &3 g v

PERSONAL TOOLS & EQUIPMENT ARE SOLE '
CREW MEMBER MUST SIGN UNO FTA FILMM

AGREED T AND ACCEPTED:
W

Vé
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

) By signing above, crew member acknowledges and agrees.
Conditions:

Crew Agreement/Terms and Conditions
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' PROJECT CREW MEMBER TERMS AND CONDITIONS

a

‘ : ) X . - .
he UNO film program relies on students exchanging services for tl}eu
fore no UNO student may be paid to work on a UNO Department of Film
it Production.
uction will provide meal breaks and/or food at (6) hour intervals.

: §9xeen credit is not guaranteed and is solely at the Student

‘il named above shall be the owner of all of the results and
Member’s services for the above named Student Project, including any
k and any other intellectual property rights in any work or property
or anyone under their direction. ‘

! responsible for liability and collision insurance and
nal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
se in a formal written agreement. Crew Member warrants that
shall supply are in safe workin condition and that Crew

'k
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CELL PHO

EMAIL AD®
J s

IS CREW MEMBER A UNO STUDENT? “

?

EMERGENCY CONTACT (Name & phone number

- - -

CREW POSITION: rp

SCHEDULED WORK DATES: 751“ at.

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Cr

Filmmaker): Tan MacFJyu

PERSONAL TOOLS & EQUIPMENT ARE SOLE R
CREW MEMBER MUST SIGN UNO FTA FIL)

AGREED TO AND ACC ED:

v

C‘}’Vm
—

7

TUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

S

By signing above, crew member acknowledges and agrees to |
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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-

CELL PH

EMAIL

mat b —v{P
1S cxswmmsmmmosnmm 414 j s
EMERGENCY CONTACT (Name & phonanmbuy= B

sy m
2 hoe ARV

CREW POSITION: ()CCP‘G—F/ 1&‘\ m

T
%

SCHEDULED WORK DATES: (\et 75-2'F 1

ADDT'L TERMS: 2 s THE I

)

sl & 2
SCREEN CREDIT name as y :tm r
Filmmaker): Y Ccé ,-:E o
PERSONAL TOOLS & EQUIPMENTARES&LE SPONS
CREW MEMBER MUST SIGN UNO FTA FILMM4 (ERS
bl ol = g
AGREED TO AND ACCEPTED: ni o
MMW'\ o
SIGNATURE
3 i nﬁ”{
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

ANt

By signing above, crew member acknowledges and agrees to
Conditiongs

Crew Agreement/Terms and Conditions

o
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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EMERGENCY CONTACT (Name & phone
e |

T

&
cRewBOSTON..

SCHEDULED WORK DATES: \0R%

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish itto aj
Filmmaker): N’ Nossinoy ‘

L
PERSONAL TOOLS & EQUIPMENT ARE SOLE
CREW MEMBER MUST SIGN UNO FTA FILM

G577
& 7

SIGNATURE

\'/

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

) By signing above, crew member acknowledges and
Conditi

Crew Agreement/Terms and Conditions
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CONDITIONS

! | ) l : - .
'UNO film program relies on students exchanging services for their
no UNO student may be paid to work on a UNO Department of Film
uction.
on will provide meal breaks and/or food at (6) hour intervals.

ol §,ct‘een credit is not guaranteed and is solely at the Student
n W

I named above shall be the owner of all of the results and

Member’s services for the above named Student Project, including any
¢ and any other intellectual property rights in any work or property

anyone under their direction. :

are responsible for liability and collision insurance and
vehicle used in conjunction with this production. Insurance

rented from Crew Member is the responsibility of the Crew

] Crew Member warrants that

132



CELL PHO

EMAIL AL

EMER

cw POSITION: A ar et

SCHEDULED WORK DATES: [\/() (-

ADDT'L TERMS:

SCREEN Ci IT (Print name as you wish
Filmmaker): 17\’ ad M

PERSONAL TOOLS & EQU[PLENTARES OL.

CREW MEMBER MUST SIGN UNO F _
AGREED TO AND ACCEPTED: s
e . :'_ "y
SIGNATURE ."'
(A (=
S

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE e

By signing above, crew member acknowledges and 2
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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CELL P!

EMAIL /.

IS CREW MEMBER A UNO STUDENT?

ADDT'L TERMS:

SCREEN CREDIT (Print name as yo wish itjto appear. (
Filmmaker): 2—‘586(-6 /{Aa’éléﬁ"\f Jowd

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESF
CREW MEMBER MUST SIGN UNO FTA FILMM

Ll

AGREED TO AND ACCEPTED:

M/

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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CELL PH(

EMAIL A

EMERGENCY.CONTACT (Name “

CREW POSITION: ’Uﬂd‘ Hypeineg
SCHEDULED WORK DATES: B ’\_

ADDT'L TERMS:

SCREEN CREDIT (Pnnt name as you wish it to 2
Filmmaker): __ (4 (\ q ot'-o\/\

PERSONAL TOOLS & EQUIPMENT ARE
CREW MEMBER MUST SIGN UNO FTA

AGREED TOANDAC??D;\ i < - P

SIGNATURE

r/-

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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EMER

CREW POSITION:

ADDT'L TERMS:

SCREEN CRED] T (Print name as you wish it to| -appear.
Filmmaker): 7ot Z 1. Altson .

PERSONAL TOOLS & EQUIPMENT ARE SOLE R
CREW MEMBER MUST SIGN UNO FTA 1)

AGREED TO AND ACCEPTED:

 Jupet Ml
Q)

7
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

ak

By signing above, crew member acknowledges and agrees to ﬂ@:
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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Course#:

Project Title:

ADDRES
CITY:_ ||
CELL P!

EMAIL

IS CREW MEMBER A UNO STUDENT?

R N1 QONTACT (Name £

CREW POSTTION: - S C1e L

=3

SCHEDULED WORK DATES: V.

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to apj
Filmmaker): Ty 2erd R

»

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESP
CREW MEMBER MUST SIGN UNO FTA FILMMAK

AGREED TO AND ACCEPTED:

Fortl o Onie

SIGNATURE

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the
Conditions: -

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone n

T ¥+

CREW POSITION:

SCHEDULED WORK DATES:
ADDT'L TERMS: f"t D"'-sl‘f 'Z—WO

SCREEN CREDIT (Print name as you wish )x )
Filmmaker): L

PERSONAL TOOLS & EQUIPMENT ARE SOL
CREW MEMBER MUST SIGN UNO FTA

ST E

mm /; ﬂ‘———’g

STUDEN FILMMAKER OR Aumomzm) REPRESENTATIVE

:I1

By signing above, crew member acknowledges and
Conditions:

Crew Agreement/Terms and Conditions
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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CELL PH(

EMAIL A

{

IS CREW MEMBER A UNO STUDENT?

EMERGENCY CONTACT (Name & phone number):.

CREW POSITION: i
SCHEDULED WORKDATES /i & 3

ADDT'L TERMS: %/7

SCREEN CREDIT (Print as-you, wish it to,appe:
Filmmaker): oz ﬂ (99, "

PERSONAL TOOLS & EQUIPMENT ARE SO
CREW MEMBER MUST SIGN UNO FTA FILMM:

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

Bv signing above, crew member acknowledges andw
e Conditions:

Crew Agreement/Terms and Conditions
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CONDITIONS

! | ) l : - .
'UNO film program relies on students exchanging services for their
no UNO student may be paid to work on a UNO Department of Film
uction.
on will provide meal breaks and/or food at (6) hour intervals.

ol §,ct‘een credit is not guaranteed and is solely at the Student
n W

I named above shall be the owner of all of the results and

Member’s services for the above named Student Project, including any
¢ and any other intellectual property rights in any work or property

anyone under their direction. :

are responsible for liability and collision insurance and
vehicle used in conjunction with this production. Insurance

rented from Crew Member is the responsibility of the Crew

] Crew Member warrants that
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[ DEPARTMENT OF 2000 Lakeshore Drive, Performme Asts Center 307
i . Q. g e New Orlesns, LA 70148
| Film & Theatre Arts IO i O
‘ THE UNIVERSITY of NEW ORLEANS www umofilm com
Email:
Student:
Carl Johnson Phone-
Course#: 5530 Professor: Garagiola
Project Title: Ronin Nights Date:  10/25/19

STUDENT PROJECT CREW AGREEMENT
After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME- Lada Egorova

ADDRES
CITY:
CELL PH

EMAIL

IS CREW MEMBER A UNO STUDENT? Yes:[@ No:

M - T

Electric

CREW POSITION:

SCHEDULED WORK DATES: TO

ADDTL TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): |ada Ecorova

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

<o 03/10/2020

NATURE DATE
CA& 03/10/2020

=

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page |1
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew

148



WPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
o I \ New Ordeans, LA 70148
» 5 ~
Film & Theatre Arts R e ik

HE UNIVERSITY of NEW ORI EANS www_unofin com

; Carl Johnson Email:
Student:
Janes- e el ~ |Phone:
{Courset#: Professor:
l]’rl)JCL'l Title: Ronin Nights Date:
STUDENT PROJECT CREW AGREEMENT
After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2
Tyler Euper
NAME: Y =
ADDRESS:
CITY:_
CELL PHO!
EMAIL AD
IS CREW MEMBER A UNO STUDENT? Yes:[J No: Nb

EMERGENCY CONTACT (Name & phone number);_

CREW POSITION:

SCHEDULED WORK DATES: 102519 1 11/3119

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it :r. Credit given at sole discretion of Student
Filmmaker): i e P i ﬁvﬁg?“éruper o

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

'AGREED TO AND ACCEPTED:

0125/19

SILINATURE DATE
CM% 03/13/2020

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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2000 Lakeshare Drnve - Pestorming Auts Ceomer 107

A ok New Ovleans, LA 4138
Film & Theatre Arts e yprinadus e
*bq};t ow o oflia com

Email:
| SWL Phone:
Course# Professor:
Project Title: Date

STUDENT PROJECT CREW AGREEMENT
After sigming Agreement, Crew Member is to keep Terms and Conditions on Page 2

Jeff Pertans
NAME:

ADDRE
CITY:
CELL

EMAIL

IS CREW MEMBER A UNO STUDENT? Yes:[ No:

Theresia Perans - 601-757-3064
EMERGENCY CONTACT (Name & phone number):

CREW POSITION: Leed Stunt Driver

SCHEDULED WORK DATES: 102519 T 11819

ADDTL TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): _Jeff Perkina

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO W\L}CEPTED:
B/ /YA 8 wfi s

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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DEPARTMENT OF

Film & Theatre Arts

THE UNIVERSITY of NEW ORLEANS

2000 Lakeshore Drive, Performing Arts Center 307
New Orleans, LA 70148
(504) 280-6317 | Fax (504) 280-6318

www. unofilm com

; Email:
Student: Phone:
Course#: Professor:
Project Title: Date:

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

wave: Otevie (avaliex—

ADDRES

CITY:
CELL PH

EMAIL

IS CREW MEMBER A UNO STUDENT?

J

Yes:[] No:

EMERGENCY CONTACT (Name & phone number):_A)andla. Caoal ex~

CREW POSITION: __ Eoxtvae (N1 6("\?1]’)0’

SCHEDULED WORK DATES:

TO

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student

Filmmaker: _ Stey e Covalier”

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED AND ACCEPTED:
T N

3/19/ 2020

SIGNATURE

DATE

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE

By signing above, crew member acknowledges and agrees to the following Standard Terms and

3/ \4/70

T

Conditions:

Crew Agreement/Terms and Conditions

Page| 1
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307

o] . p o New Orleans, LA 70148
F 1 l m & Tl]catrc Al ts (504) 280-6317| Fax (504) 280-6318
'HE UNIVERSITY of NEW ORLEANS www.unofilm com

SSient; M ALVM Phone!

Courset: Professor:

Project Title: /me W Date: 3// <O//ZO

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: M ALVWWW('

ADDRE

CITY:
CELL P
EMAIL

IS CREW MEMBER A UNO STUDENT? ch:u{ No: ]

" ‘i' Yi" iiiiiiiii |i|||i| il ||I||rg number): Lownesin.e, ﬁ)aiAleJ

CREW POSITION: w

SCHEDULED WORK DATES: c1/////’1 To___1/12/11

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): GarreH defnleoal’

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

Nl JLV’U;CWJV( 7//9/29

SIGNATURE / DATE
3/ Jole)
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1

155



PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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| Frint

DEPARTMENT OF

Film & Theatre Arts

I'HE UNIVERSITY of NEW ORLEANS

2000 Lakeshore Drive, Performing Arts Center 307
New Orleans, LA 70148
(504) 280-6317| Fax (504) 280-6318
www.unofilm. com

Student: ]Oey Himel

Phone:

Course#:

Professor:

Project Title:

Date: 3-25-2020

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: Joey Himel

ADDRESS

CITY:

CELL PH

EMAIL A
IS CREW MEMBER A UNO STUDENT? Yes:[] No: ]
EMERGENCY CONTACT (Name & phone number): Patsv Himel

CREW POSITION:

SCHEDULED WORK DATES:

TO

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student

Filmmaker): Joey Himel

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO Aly) ACCEPTED:

3-25-2020

DATE

3 <=2¢ .20

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions

Page | 1
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PROJECT CREW MEMBER TERMS AND CONDITIONS

i i ices for their
ON: The UNO film program relies on students exchanging services fof -
fore no UNO studgnt may be paid to work on 2 UNO Department of Film
ction. ;
will provide meal breaks and/or food at (6) hour intervals.
IT: Screen credit is not guaranteed and is solely at the Student
greLIon:
| mmaker named above shall be the owner of all of the result§ and
Member’s services for the above named Student Project, including any
and any other intellectual property rights in any work or property
r, or anyone under their direction. ‘
members are responsible for liability and collision insurance and
personal vehicle used in conjunction with this production. Insurance
or rented from Crew Member is the responsibility of the Crew
ise in a formal written agreement. Crew Member warrants that
are in safe working condition and that Crew
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c.

Master.
10. Students must follow all
a. to 12 hours (not including lunch). Exhaustion can foad

b.

(SIGNATURES

I Yyan Obtain written permission for all location filming (
'b. File for City, State or Parish filming permlt,mwm Mm
Be considerate to the businesses and neighbors T

d. ](\Zdr::te no excessive noise.
e. e notification to all those who will be impacted . filming.
3. Absolutely no alcohol or drugs may be consumed on set or o':lyl ur
% No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. i
a. All cigarette
5. Collect and properly dispose
6. Crew members must wear appropriate work
Clothing that does not
7. If the script includes stunts. a
engaged to supervise stunts (someone
Student must secure a
No guns are allowed on set.
be non-firing replicas), one crew member

8.
9. When using Prop
to manage and hold all weapons whenev

display common sense or good taste shall not be worn
Suthoo:dinmrwhoisappmve,dbythem g
who has professional film credits as a Stunt

“Stunt Coordinator ion” form.

weapons (which must
er the camera is not rolling. Generally, this

General Rules for Safety:

Limit work hours

off set (driving home).
thecrewmemberwhoisinchargeofsafety. lnm |

Coordinator is employed, he/she shall be cqually resp

and
Always designate
AD. Whena Stunt

all crew. e ;
Wear any necessary protective gear when the situation requires (masks, ear

ON PAGE 2)
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‘a. Obtai written permission for all location filming (b
'b. File for City, State or Parish filming permit,
c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

€ Makemﬁﬁcaﬁonmaﬂﬁosewhowmbehnpmdhy-ﬁcﬁhﬁn@
Absolutclynoalcoholordmgsmaybeconsumedon-setoronloaﬁonot‘
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”.

a. All cigarette

e

Student must secure a “Stunt Coordinator

allowed on set. 4
8. No guns are allo I

. When using Prop weapons (which must be g :
. to manage gnd hold all weapons whenever the camera is not rolling. Generally,

Master.
ts must follow all General Rules for.Safetg: ‘ |
i Smtn it work hours to 12 hours (not including Junch). Exhaustion can lead to ¢
and off set (driving home). = | ,
b. Always designate the crew member who is in charge of safety. ln general,
" AD. When a Stunt Coordinator is employed, he/she shall be equally re:
c %It}ear m;y necessary protective gear when the situation requires (masks, ear |

(SIGNA TURES ON PAGE 2)
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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L O

¢ passageways. Do not block exits with equipment.
that are run along walkways or other public areas. ‘
'you are not certified or qualified.
 at least one working fire extinguisher (or more, as the
the department’s grip truck).
orkplace first-aid kit at all times (available on the

- member agrees to abide by this code and acknowledges that
for the Student Filmmaker named above, enrolled in

Ock 23, 2019
DATE
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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geways. Do not block exits with equipment.
are run along walkways or other public arcas.
 are not certified or qualified. ‘
one working fire extinguisher (or more, as the
rtment’s grip truck).
rkplace first-aid kit at all times (available on the

to cach filming location. This information MUST

agrees to abide by this code and acknowledges that
e Student Filmmaker named above, enrolled in
project is being made.

l0/23/19
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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times (available on the

' :"I'!ifs'.'infonnation MUST
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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alkways or other public areas.
ed or qualified.

¢ extinguisher (or more, as the
truck).

id kit at all times (available on the

this code and acknowledges that
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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not block exits with equipment.
‘walkways or other public areas.
certified or qualified.
 working fire extinguisher (or more, as the
grip truck).
first-aid kit at all times (available on the

filming location. This information MUST
£ B el 2 4

abide by this code and acknowledges that
Filmmaker named above, enrolled in
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O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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‘a. Ot in written permission for all location filming (by
'b. File for City, Statcorl’anshﬁlmmgpeumt,whemm%—
¢. Be considerate to the businesses and neighbors !
d. Create no excessive noise.
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3 Absolutelynoaboholordrugsmaybeconmnedonsetoronw’on
4. Nosmokingonsetorwiﬂxinﬁfeetofanmerioﬂwaﬁon.ﬁis-ineh&u

“eCigarettes”.

llowed on set. '
st P non-firing replicas), one crew member

. ino Prop weapons (which must be
en using Prop w g :
2 zlglnanage and hold all weapons whenever the camera is not rolling. Generally,

Master. .
10. Students must follow all General Rules for'Safetg.
" 74 Limit work hours to 12 hours (not including
d ffset(drivinghome). - = A
b ;nlw:ys designate the crew member who is 1n charge of safety. In .
" 'AD. When a Stunt Coordinator is employed, he/she shall be equally e :

:;,l eﬁy necessary protective gear when the situation requires (masks, ear

lunch). Exhaustion can lead to :
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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ays. Do not block exits with equipment.
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O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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or other public areas.
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).

Carry. at a minimum. one industrial/'workplace first-aid kit at all times (available on the
department’s grip truck).

1. Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

Pomome o

By signing this code of responsibilities. crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above. for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Lada Egorova
PRINT NAME
L —
SIGNATURE DATE
Filmmaker's Code of Responsibility Page |2
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g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public arcas.

Do not operate equipment for which you are not certified or qualified,

Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck)

Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck)

i.  Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

T ®mmp e

By signing this code of responsibilities, crew member agrees to abide by this code and ackmowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Tler Ewper

M)LM 10)25/12

Filmmaker's Code of Responsibility Page |2
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O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).

Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

P ®isp @

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Jeff Perkins
PRINT NAME
% MHA/ 1012519
SIGNATURE DATE
Fil ker’s Code of R ibility Page | 2
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e
O N Obtain writen permission for allloation flming (by

g

Master.
10. Students must fo
a.

(SIGNATURES
Filmmaker's Code of

b, File for City, State or Parish filming permit, where required.

c. Becomidemetodteb\mimsesandneighgm ‘ W N

d. Create no excessive noise.

e Make notification to all those who will be impacted by the filming
Absolutely no alcohol or drugs may be consumed on set oroiyl::uon
No smoking on set or within 25 feet of an exterior location. This includes
“eCigarettes”. *

a. All cigarette
Collect and properly dispose
Crew members must wear aj
Clothing that does not display common sense or good
If the script includes stunts. 2 Stunt Coordinator who is approved by the
engaged to supervise stunts (someone who has professional film credits as a
Student must secure a “Stunt Coordinator Information” form. AN

No guns are allowed on set.
(which must be non-firing replicas), one crew member must

When using Prop weapons
to manage and hold all weapons whenever the camera is not rolling. Generally,

llow all General Rules for Safety:

Limit work hours to 12 hours (not including

and off set (driving home). i
b. Always designate the crew member who is in charge of safety. In general, thi
AD. When a Stunt Coordinator is employed, he/she shall be equally respons
all crew. ) :

Wear any necessary protective gear when the situation requires (masks, ear

Junch). Exhaustion can lead to a

ON PAGE 2)
Responsibility
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'd. Maintain clear walkways and exit passageways. Do not block exits with equipment.
& Coverall cables and other hazards that are run along walkways or other public areas.
f. Do not operate equipment for which you are not certified or qualified.
~ g. Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).
h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).
i. Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.
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10.

(SIGNATURES
Filmmaker's Code of

! ‘\ \al )
'b. File

for City, State or Parish filming permit, where re
¢. Be considerate to the businesses and neighbors e

d. Create no excessive noise.

e. Make notification to all those who will be impacted the filming
Absolutely no alcohol ordrugsmaybeoonsumedonsetmo:yww
No smoking on set or within 25 feet of an exterior location. This includes

Clothing that does not display common sense or
If the script includes stunts. 2 Stunt Coordinator
engaged to supervise stunts (someone who has professional
Student must secure a “Stunt Coordinator Information™ form.

When using Prop weapons (which must be
to manage and hold all weapons whenever the camera is not rolling.

8. No guns are allowed on set. .
9 i non-firing replicas), one crew member

Master.
Students must follow all General Rules for Safety:
a. lunch). Exhaustion can lead to

Limit work hours to 12 hours (not including

and off set (driving home). < | |
b. Always designate the crew member who is in charge of safety. In general
AD. When a Stunt Coordinator is employed, he/she shall be cqually re:

all crew- i .
c. Wear any necessary protective gear when the situation requires (masks, ear p

ON PAGE 2)
ggspon!ibility
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

w o o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Gaifett deValcoyrt

PRINT NAME
SIGNATURE DATE
Filmmaker’s Code of Responsibility Page | 2

256



o w

10.

(SIGNATURES
Filmmaker's Code of

! ‘\ \al )
'b. File

for City, State or Parish filming permit, where re
¢. Be considerate to the businesses and neighbors e

d. Create no excessive noise.

e. Make notification to all those who will be impacted the filming
Absolutely no alcohol ordrugsmaybeoonsumedonsetmo:yww
No smoking on set or within 25 feet of an exterior location. This includes

Clothing that does not display common sense or
If the script includes stunts. 2 Stunt Coordinator
engaged to supervise stunts (someone who has professional
Student must secure a “Stunt Coordinator Information™ form.

When using Prop weapons (which must be
to manage and hold all weapons whenever the camera is not rolling.

8. No guns are allowed on set. .
9 i non-firing replicas), one crew member

Master.
Students must follow all General Rules for Safety:
a. lunch). Exhaustion can lead to

Limit work hours to 12 hours (not including

and off set (driving home). < | |
b. Always designate the crew member who is in charge of safety. In general
AD. When a Stunt Coordinator is employed, he/she shall be cqually re:

all crew- i .
c. Wear any necessary protective gear when the situation requires (masks, ear p

ON PAGE 2)
ggspon!ibility

257



Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).

Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

P mmoa

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Landon Aucoin

PRINT NAME
e — 3/18/2020
SIGNATURE DATE
Filmmaker's Code of Responsibility Page |2
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10.

(SIGNATURES
Filmmaker's Code of

! ‘\ \al )
'b. File

for City, State or Parish filming permit, where re
¢. Be considerate to the businesses and neighbors e

d. Create no excessive noise.

e. Make notification to all those who will be impacted the filming
Absolutely no alcohol ordrugsmaybeoonsumedonsetmo:yww
No smoking on set or within 25 feet of an exterior location. This includes

Clothing that does not display common sense or
If the script includes stunts. 2 Stunt Coordinator
engaged to supervise stunts (someone who has professional
Student must secure a “Stunt Coordinator Information™ form.

When using Prop weapons (which must be
to manage and hold all weapons whenever the camera is not rolling.

8. No guns are allowed on set. .
9 i non-firing replicas), one crew member

Master.
Students must follow all General Rules for Safety:
a. lunch). Exhaustion can lead to

Limit work hours to 12 hours (not including

and off set (driving home). < | |
b. Always designate the crew member who is in charge of safety. In general
AD. When a Stunt Coordinator is employed, he/she shall be cqually re:

all crew- i .
c. Wear any necessary protective gear when the situation requires (masks, ear p

ON PAGE 2)
ggspon!ibility
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).

Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

s mmoga

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

3/14/2020

DATE

Filmmaker’s Code of Responsibility Page | 2
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10.

(SIGNATURES
Filmmaker's Code of

b. File for City, State or Parish filming permit, wh
(2 Beconside‘metqﬂ:ewsinessaandncighbﬁl

e Make notification to all those who will be impacted by the
Absolutelynoalcoholordmgsmaybeeonsumedonsetoro‘;yhmw
No smokingonsetorwithinZSfeetofanexteriorloeatiomThis:“‘ '

Crew members must wear appropria

Clothing that does not display common sense or
If the script includes stunts. 2 Stunt Coordinator e
engaged to supervise stunts (someone who has professional film credits as:
Student must secure a “Stunt Coordinator Information™ form.

8. No guns are allowed on set.
9. i (which must be non-firing replicas), one crew men '

When using Prop weapons
to manage and hold all weapons

Master.
Students must follow all General Rules for Safety:
a.

whenever the camera is not rolling. Generally, this
Limit work hours to 12 hours (not including lunch). Exhaustion can lead to a
and off set (driving home). o2 .

b. Always designate the crew member who is in charge of safety. In general

AD. When a Stunt Coordinator is employed, he/she shall be equally respo

all crew. i -
Wear any necessary protective gear when the situation requires (masks, ear p

ON PAGE 2)
Responsibility
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

©ome e

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Erin Price—)

PRINT NA

3-25-2020

SIGNATURE DATE
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Cast

Chris Tran

Collin Nguyen

Jimmy Brandt

Dominic Avallone

Henry Thompson

Justin William Davis

R.J.

Joel Griffin

Natalie Smith

Harolyn E. Fleming

Chester

Patrick C. Nicks

Ken Anderson

Austin Krieger

Ryan Anderson

Cody Wise

Linh Tran

Amy Le

Richard May

Jonas Chartock

Max

Richard Luis Bosworth

Perkins

Jon W. Perkins

Phoung Tran

Tom Bui

Stunt Coordinator

Tyler Galpin
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Student:  carf ye

Course#: 5530

Project Title:  Ronin Nights

I, the undersigned, hereby grant to UNO Student v
photograph me and to record my voice, perfoxmmes,'

photograph, silhouette and other )
entitled

assigns, and licensees the perpetual right to use, as you ma;
and records which the Filmmaker may make of me
connection with the exhibition, advertising, exploiting
reproduce in any manner whatsoever any recordings inc
by me, in connection with the production and/or postpro

I agree that I will not assert or maintain against the Filmmaker,
or their successors, assigns and licensees, any claim, action, suit

ut not limited to, those grounded upon invasion of privacy, righ
connection with your authorized use of my physical likeness

By my signature here [ understand that I will, to the best of my
beginning of my engagement. Additionally, I agree, to the best
necessary, to rerecord my voice and/or record voice-overs and
the end of filming. Should I not be able to perform such sound
agreement with another person to rerecord my dialogue and/or recc
picture or however they deem appropriate. -

I further acknowledge that any commitments beyond the scope and:
above named Student and not the UNO Department of Film &

[ hereby certify and represent that I am over 18 years of age and have
and effect thereof.

Email:

Actor Name: CO\‘\‘Y\ Nﬁw Phone:
Character: U(\V\é Tﬂbn Address:

o /\Mﬂ///ﬂ{/

. on SIGNATURE

M/

STUDENT SIGNATURE
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Course#: 5530
Project Title: Ronin Nights

I, the undersigned, hereby grant to U
photograph me and to record my voi
photograph, silhouette and th% reprodu
entitled anin ‘4 (5

I hereby grant to the Fllmmaker the University
assigns, and licensees the perpetual right to use, :
and records which the Filmmaker may make of m
connection with the exhibition, advertising, exp
reproduce in any manner whatsoever any reco:

by me, in connection with the production and/or p

I agree that [ will not assert or maintain against the F;
or their successors, assigns and licensees, any claim,

ut not limited to, those grounded upon invasion
connection with your authorized use of my physical

By my signature here I understand that I will, to the
beginning of my engagement. Additionally, I agree, to !
necessary, to rerecord my voice and/or record voice-overs
the end of filming. Should I not be able to perform such
agreement with another person to rerecord my dmlo&ue
picture or however they deem appropriate.

[ further acknowledge that any commitments beyond the seme
above named Student and not the UNO Department of Film .

[ hereby certify and represent that I am over 18 years of age and have
and effect thereof. i

Actor Name-(Dam e AVaﬂ L

Eharacter j," ny gf"l\d"/ Addre

W*

ACTOR SIGNATURE

il

STUDENT SIGNATURE

7
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Course#: 5530
Project Title: Ronin Nights

photograph me and to record my voice, perfonmnees,
photograph, silhouette and other r?r%ductwns of my phys|
entitled M N e

L hereby grant to the Filmmaker, the University of New
assigns, and licensees the perpetual right to use, as you 2
and records which the Filmmaker may make of me or of my
connection with the exhibition, advertising, exploiting and/s
reproduce in any manner whatsoever any recordings includin
by me, in connection with the production and/or postproduction

['agree that I will not assert or maintain against the Filmmaker, U
or their successors, assigns and licensees, any claim, action, suit

ut not limited to, those grounded upon invasion of privacy, rights.
connection with your authorized use of my physical likeness and

By my signature here I understand that I will, to the best of my ab
beginning of my engagement. Additionally, I agree, to the best of
nceessary, to rerecord my voice and/or record voice-overs and oth
the end of filming. Should I not be able to perform such sound work, I
agreement with another person to rerecord my dialogue and/or record

picture or however they deem appropriate. 29
I further acknowledge that any commitments beyond the scope and intent of this

above named Student and not the UNO Department of Film & Theatre. V

['hereby certify and represent that I am over 18 years of Telrs i ‘ ;
and effect thereof. = age and have read th

Actor Name: Email:
—jﬂ?n D«viS Phone:

Character: HCI\(‘- o Al

b, >

ACTOR SIGNATURE

STUDENT SIGNATURE
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Course#: 5530
Project Title: Ronin Nights

I, the undersigned, hereby grant to UNO S
photograph me and to record my voice, p r >
photograph, silhouette and other Fn oductions of

entitled ¢ S A g Vi

assigns, and licensees the perpetual right to use, as you
and records which the Filmmaker may make of me or
connection with the exhibition, advertising, exploiting
reproduce in any manner whatsoever any recordings
by me, in connection with the production and/or postpr

I'agree that I will not assert or maintain against the Filmmaker,
or their successors, assigns and licensees, any claim, action
>ut not limited to, those grounded upon invasion of privacy,
connection with your authorized use of my physical lik
By my signature here I understand that I will, to the best of mj
beginning of my engagement. Additionally, I agree, to the t
necessary, to rerecord my voice and/or record voice-ov
the end of filming. Should I not be able to perform such sound
agreement with another person to rerecord my dialogue and/or
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope
above named Student and not the UNO Department of Film &

['hereby certify and represent that I am over 18 years of age and have
and effect thereof, ;

Actor Name: jde I Of‘(ﬂ.\‘ﬂ
Character: R ‘I‘

Email: j
Phone:

STUDENT SIGNATURE
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Student:  Carl Johnson

_—

Course#: 5530

Project Title: Ronin Nights

1, the undersigned, hereby grant to UNO |
photograph me and to record my voice, performan
photograph, si ouettznnd oroductions of my phy
entitled i lq 5 .

I hereby grant to the Filmmaker, the University
assigns, and licensees the perpetual right to use, ¢
and records which the Filmmaker may make of me or of
connection with the exhibition, advertising, exploitmﬁ

reproduce in any manner whatsoever any recordings in
by me, in connection with the production and/or pos

I agree that I will not assert or maintain against the Filmmal

or their successors, assigns and licensees, any claim, a

put not limited to, those grounded upon invasion of privacy, r
onnection with your authorized use of my physical likenes

By my signature here I understand that I will, to the best of my abi
beginning of my engagement. Additionally, T agree, to the best ¢

necessary, to rerecord my voice and/or record voice-ovi
the end of filming. Should I not be able to perform such sou
agreement with another person to rerecord my dialogue and/or re
picture or however they deem appropriate. ‘ s e
[ further acknowledge that any commitments beyond the seope'
above named Student and not the UNO Department of Film & T

[ hereby certify and represent that I am over 18 years of agé ”'

and effect thereof.

Actor Name: AU} //7 % /T [7 ¥

Character:

ACTOR SIGNATURE

STUDENT SIGNATURE
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Project Title: Ronin Nights

I, the undersigned, hereby grant to I:VNO Student
photograph me and to record my voice, performa

photograph, silhouette and of r?mdncﬁom of m{ : ph
entitled Loa: T |

I hereby grant to the Filmmaker, the University of New |
assigns, and licensees the perpetual right to use, as you
and records which the Filmmaker may make ofmg:-_
connection with the exhibition, advertising, explomng
reproduce in any manner whatsoever any recordings _
by me, in connection with the production and/or postprod

7,
I'agree that I will not assert or maintain against the Filmmaker,
or their successors, assigns and licensees, any claim, action, suit
put not limited to, those grounded upon invasion of privacy, rig
conncction with your authorized use of my physical likeness.

By my signature here I understand that I will, to the best
beginning of my engagement. Additionally, I agree, to the
necessary, to rerecord my voice and/or record voice-overs a

the end of filming. Should I not be able to perform such sound v

agreement with another person to rerecord my dialogue and/o: g
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope mﬂ e
above named Student and not the UNO Department of Film & The

[ hereby certify and represent that I am over 18 years of i -
and effect thereof, rema :

, ACTOR SIGNATURE =
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1 hereby grant to theFﬂmq‘dm, the
assigns, and licensees the perpetual right:
and records which the Filmmaker may
connection with the exhibiticn, ad g
reproduce in any manner wbumvera_ny :
by me, in connection with the production and/or
Wo b 5 =
[ agree that I will not assert or maintain a ins
or their successors, assigns and licenswg, any ti
sut not limited to, those grounded upon invasion f |
connection with your authorized use of my

By my signature here I understand that I'will, to the
beginning of my engagement. Additionally, Tagree,
necessary, to rerecord my voice and/or record vo

the end of filming. Should I not be able to perform
agreement with another person to rerecord my dic
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the
above named Student and not the UNQ Department of |

I'hereby certify and represent that I am over 18 years of ag
and effect thereof, o

STUDENT SIGNATURE
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1, the undersigned, hereby g
phompphmemdmmordm

ooy ““Em n

entitled
1 hereby grant to the Filmmaker, th

and records which the Filmmaker mz
connection with the exhibition, ad
reproduce in any manner whatsoever any
by me, in connection with the production

I agree that I will not assert or maintain
or their successors, assigns and licensees, any
Hut not limited to, those grounded upon in
connection with your authorized use of my p!

By my signature here I understand that I will,
beginning of my engagement. Additionally
necessary, to rerecord my voice and/or rec
the end of filming. Should I not be able to |
agreement with another person to rerecord my dia
picture or however they deem appropriate.

I further acknowledge that any commitments by
above named Student and not the UNO Depmmept )

I hereby certify and represent that I am 1 rs of age
and effect thereof. Pypliasg

Actor Name: %A’H‘D //( jja Pbane
T sy, [

/ ACl' OR SIGNA

STUDENT SIGNATURE
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[_rum

DEPARTMENT OF 2000 Lakeshore Drive, Performing Arte Center 307 ‘
e New Orlean: 70148
Film & Theatre Arts (504) 200.6317] e (504) 280-6318
THE UNIVERSITY of NEW ORILEANS www.unofilmcom
Email
Student: Carl Johnson
Phone:
Course#: Professor:
Project Title: Date:
CAST RELEASE
I the undersigned, hereby grant to UNO Student _ 21 Johnson (“the Filmmaker™) the right to

photograph me and to record my voice, performances, poses, actions, plays and appearances. and use my picture,
photograph. silhouette and other reproductions of my physical likeness in connection with the student project tentatively
entitled  Ronin Nights (the “Picture™).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising. exploiting and/or publicizing of the picture. I further grant the night to
reproduce in any manner whatsoever any recordings including all instrumental. musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film &Theatre,
or their successors, assigns and licensees, any claim action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

By my signature here I understand that I will to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally. I agree, to the best of my ability. to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof.

Jo Chartock
Actor Name: _— -

Richard M
Character: ichard Way

March 8, 2020
’,7 \\/ ACTOR SIGNATURE DATE
W_ 03/9/2020
STUDENT SIGNATURE DATE
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DEFAKTMI ( 2000 Lakeshore Drive, Pesforming Arts Center 307
% Film 6‘ TI“ atre Arts (504) _'\uﬁ“f;i'ff»":;5?0?;1.3.3, 6318
IHE UNIVERSITY of NEW ORLEANS www.unonim.com
Email
Student:
Phone®
Course#: Professor:
Project Title: p . Nights Date:
CAST RELEASE
L the undersigned, hereby grant to UNO Student ___Carl Johnson (“the Filmmaker™) the right to

photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my picture,
photograph, silhouette and other reproductions of my physical likeness in connection with the student project tentatively
entitled Ronin Nights (the “Picture™).

I hereby grant to the Filmmaker. the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. I further grant the night to
reproduce in any manner whatsoever any recordings including all instrumental. musical, or other sound effects produced
by me. in connection with the production and/or postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker. University of New Orleans Department of Film &Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

By my signature here I understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof.

Actor Name: Amy Le

Character: Linh

/ 3/11/2020
X

ng TOR SICNATURE DATE
CA/@Q% 3/12/2020
STUDENT SIGNATURE DATE
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Course#: 5530

Project Title: Ronin Nights T

1, the undersigned, hereby grant to UNOSW
photograph me and to record my voice, perfonmnm
photograph, silhouette and other reproductions of my
entitled HJ) e y3 N ujv\b

I hereby grant to the Filmmaker, the University of New O
assigns, and licensees the perpetual right to use, as you may
and records which the Filmmaker may make of me or of ic
connection with the exhibition, advertising, explofungandl pub!
reproduce in any manner whatsoever any recordings nnclndmg all
by me, in connection with the production and/or postproduction

[ agree that I will not assert or maintain against the Filmnu‘keri
or their successors, assigns and licensees, any claim, action, suit
sut not limited to, those grounded upon invasion of privacy, 1
connection with your authorized use of my physical likeness

By my signature here I understand that I will, to the best of my abili
beginning of my engagement. Additionally, I agree, to the best of my |
necessary, to rerecord my voice and/or record voice-overs and otherwise
the end of filming. Should I not be able to perform such sound work, I
agreement with another person to rerecord my dialogue and/or record vo
picture or however they deem appropriate. . e
I further acknowledge that any commitments beyond the scope and intent of
above named Student and not the UNO Department of Film & Theatre.

Ihereby certify and

represent that I am over 18 years of age and have read the
and effect thereof.

Actor Name: [\d\m (\:2 Sty Email
Phong|

Character: M.Q\L. Addre]

ACTOR SIGNATURE

STUDENT SIGNATURE
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connection with the exh

reproduce in any manner

by me, in connection with the

or their successors, assigns and licen:
Hut not limited to, those grounded u
‘connection with your authorized use

By my signature here I understand that
beginning of my engagement. Additio;

necessary, to rerecord my voice and/or r
the end of filming. Should I not be ab
agreement with another person to rerecord
picture or however they deem appropriate.

I further acknowledge that any commitments
above named Student and not the UNO

I hereby certify and represent that I am over 18-
and effect thereof, :

Actor Name:

Ch : .
aracter’Pc detw <
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Student:

LSk

Course#: (o\w -
Project Title: QO\\ ﬁ,)‘

1, the undersigned, hereby grant to UNO
photograph me and to record my voice, pe
photograph, silhouette and other repro
cmitled / D% N\ RAGEA T

I hereby grant to the Filmmaker, the University
assigns, and licensees the perpetual right to use,
and records which the Filmmaker may make of me
connection with the exhibition, advertising, expl
reproduce in any manner whatsoever any recordings

by me, in connection with the production and/or post]

1 agree that I will not assert or maintain against the
or their successors, assigns and licensees, any claim,
but not limited to, those grounded upon invasion of privacy,
connection with your authorized use of my physical likens
By my signature here I understand that I will, to the b of
beginning of my engagement. Additionally, I agree, to the best
necessary, to rerecord my voice and/or record voice-overs and
the end of filming. Should I not be able to perform such soun
agreement with another person to rerecord my dialogue and/or
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and
above named Student and not the UNO Department of Film & Th

I hereby certify and represent that I am over 18 years of age and h
and effect thereof.

poe? . Emai
v iy B

Character; '{) ['\Ob(/\% TM/\ Addre

— D /é
o / 3 =

ACTOR SIGNATURE

Cvg—

STUDENT SIGNATURE
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9 &

F|LM.’ Title “« Ronin Nights

Rate of Deferra:
o
per day
ROIe:Q\_S\(QP\\
Start Date: \¢ ARAC
M 5 c\qs

(Total Guaranteed E
m
P‘Oyrnent\)

commercial market (ile. Pa i
: .e. y Cable, Theat i i
' Vldeocassette, Educational/lndustrial. etc.) et Mot RS sl e

Non-deferred Payments

The following monies shall be due during the current production period:
Car mileage allowance reimbursement (30 cents per mile).
Meal penalties (if meal not provided within six (6) hours).
Per diem (on overnight location only).
Reimbursement for special hairdress, make-up or wardrobe.
Overtime for work in excess of 12 hours in any day (excluding time spent for
meals), more than five consecutive days in each week, or for production which
exceeds 20 total shooting days.
Late payment charges to performerst(fgr paymenttd;nza Lr;ﬁis)}est)
i es (if performer not given at leas )
gs-st;izg?g;;:c;gscegeg, looping, performed after allowable 20 shooting days or

overall 6 calendar week production period has expired.

‘ 2 ’ Performer affirms tha
Agreement, executed between SAG-AF

project. W [\/
By . .
Sigrfature
By Eilmmaker Signature PS‘ZT[V ig L'Y’h )(/’
D LO 1/5 4 Date (E‘é ’2\0
ate

To SAG-AFTRA

To Performer
Immaker

OB N

2N

ived a copy of the full 11-page Film Letter
= T??A Z)rlwd the Filmmaker for the above fim

Original:
Copy 1: :
Copy 2: ToFi

3 copies:

10f1
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R

Start Date: DR (Total Guarantee
The Student Film Letter A
s o greement allows professional
:Ind non-SAG-AFTRA members) to render services in mepeﬁr"fm

o monle.s— Will be due the performer (with the following exceptions!
commercial market (je. Pay Cable, Theatrical Motion: Picty
Videocassette, Educational/industrial, etc.), "

Non-deferred Payments

The following monies shall be due during the current production period:

Car mileage allowance reimbursement (30 cents per mile).
Meal penalties (if meal not provided within six (6) hours).

Per diem (on overnight location only).

Reimbursement for special hairdress, make-up or wardrobe.
Overtime for work in excess of 12 hours in any day (excl
meals), more than five consecutive days in each week, or f
exceeds 20 total shooting days. _
Late payment charges to performers (fc}r payment due in #5).
Rest period charges (if performer not given at least 12
Re-takes, added scenes, looping, performed after allowabl

ived a copy of the |
mer affirms that he/she has received yottg
ng%genf executed between SAG-AFTRA and the
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commercial ma y Cable, Motion o) st
Videocassette, Educational/industrial, etc.‘;.lmi @

Non-deferred Payments

The following monies shall be due during the current production period:
1. Car mileage allowance reimbursement (30 cents per nile).
Meal penalties (if meal not provided within six (6) hours).
Per diem (on overnight location only). _
. Reimbursement for special hairdress, make-up or &
Overtime for work in excess of 12 hours in any.
" meals), more than five consecutive days in each week, or for

exceeds 20 total shooting days.
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The Student Film Letter A fessional pel'famq; :
greement allows (
::1 "r::nni;ssAg-AFrRA members) to render sp;nrvlces in the film
s will be due the performer (with the following exceptions) until |
commercial market (i.e. Pay Cable, Theatrical Motion Pim)nm
Videocassette, Educational/industrial, etc.). -

Non-deferred Payments

The following monies shall be due during the current production period: 7_1
Car mileage allowance reimbursement (30 cents per mile).
Meal penalties (if meal not provided within six (6) hours).

Per diem (on overnight location only).

Reimbursement for special hairdress, make-up or
_ Qvertime for work in excess of 12 hours in

meals), more than five oo:secutive days in

exceeds 20 total shooting days.

Late payment charoegf mmm@w

Rest period charges rmer

g d scenes,
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Rate of Deferral: §
Role: ‘

start Date: Dt 25 (Total Guaranteed &

The Student Film Letter Agreement allows professional performers.
a N-SAG-AFTRA members) to render mices in m?mm _
'No monies will be due the performer (with the following exceptions) unt
commercial market (ie. Pay Cable, Theatrical Motion Picture
Videocassette, Educational/Industrial, etc.).

Non-deferred Payments
The following monies shall be due during the current production

Car mileage allowance reimbursement (30
Meal penalties (if meal not provided within six (¢
Per diem (on overnight location only).

+Reimbursement for special hairdress, make-up or
" Overtime for work in excess of
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) = SCREE
/% SAG AFTRA. FEDER:T‘I\&IORS GUILD-AMERICAN

0
ARTISTS STuoEFNTELEVIsmN AND RADIO

DAY TFILM LETT
PERFORMER EMPLOYMEEJI:' ég':ﬁ'gxg'"
T

FILM:  Titie * Ronin Nights

FILMMAKER: W_

PERFORMER: Name:

Address:
F’erformer'

EMPLOYMENT:

Rate of Deferral: “k‘jL
: per day
R°'e:&¥_\s_&§g 00

Start Date: \() -3&.-\G._(Total Guaranteed Employment \ )

;’2: r?ct;dse?\t(; FZn;#(e}t\!er Ag[)eement allows professional performers (both SAG-AFTRA members
- - members) to render services in the film proj i
! ‘ . ject on a deferred salary basis.
No monies will be due @he performer (with the following exceptions) until the film is releasgi inti;sa
cgmmercna| market (i.e. Pay Cable, Theatrical Motion Picture Houses, Free Television
Videocassette, Educational/Industrial, etc.). '

Non-deferred Payments

The following monies shall be due during the current production period:

Car mileage allowance reimbursement (30 cents per mile).

Meal penalties (if meal not provided within six (6) hours).

Per diem (on overnight location only).

Reimbursement for special hairdress, make-up or wardrobe.

Overtime for work in excess of 12 hours in any day (excluding time 'spenl for
meals), more than five consecutive days in each week, or for production which

exceeds 20 total shooting darzs. ; el
Late payment charges to pe ormers (for paymen ;

Rest Fp)>e)rli0d charges (if performer not given at least 12 hours rest).
Re-takes, added scenes, looping, performed after_allowable 20 shooting days or
overall 6 'calendar week production period has expired.

S GRS

PN

e Film Letter
r for the above fim

ived a copy of the full 11-pag

affirms that he/she has rece o
m :gloer:w‘::\t executed between SAG-AFTRA and the Filmma

Ry Perfo/ er Signature

Date ___[QLE_LLZ——-——

1
Date 0
g 1 To SAG-AFTRA
Bipopes: ggg;n?: To Performer
Copy 2 : To Filmmaker
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Rate of Deferral: § |
Role:_Na\cNie Spdy
Start Date: \Q - 25-YA _(Total Guaranteed Employ

The Student Film Letter Agreement allows professional performers (both
‘and non-SAG-AFTRA members) to render services in the film project on
No monies will be due the performer (with the following exceptions) until
commercial market (i.e. Pay Cable, Theatrical Motion Picture F
Videocassette, Educational/industrial, etc.).

Non-deferred Payments

The following monies shall be due during the current production period:
" Car mileage allowance reimbursement (30 cents per mile).
Meal penalties (if meal not provided within six (6) hours).

diem (on overnight location only). 7
;gll’mbursgment for special hairdress, make-up or wardrobe.
Overtime for work in excess of 12 hou@: ‘:2{

: meals), more than five consecutive days ;

exceeds 20 total shooting days. i ;

Late payment charges to;_paﬂpnneﬁ-s

Rest period adcgoadrgns (if performer
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cassette, Educational/Industrial, etc.).

Non-deferred Payments

The following monies shall be due during the current production period:
. Car mileage allowance reimbursement (30 cents per mil
Meal penalties (if meal not provided within six (6) hours).
Per diem (on overnight location only). ‘ \
Reimbursement for special hairdress, make-up or
" Overtime for work in excess of 12 hours in
meals), more than
exceeds 20 total shooting
payment charges
riod charges |
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% SAG "AFTRA. Egggg: lon ORS GUILD-AWER|c Ay

TION OF T

ART|S ELEVISION

Dat PTS STUDENT F_ LETTQ:D RADIO
ERFORMER AGREEMENT

EMPLOYMENTCONTRACT
FILM:  Title « Ronin Nights

PERFORMER: Name:

EMPLOYMENT:

Rate of Deferra|: $ !Qé per day

%W_N&L______*_‘________

Start Date: |O -3~ \&, (Total Guaranteed Employment l )

The Student Film Letter Agreement allows professional performers (both SAG-AFTRA members
and non_-SAG-AFTRA members) to render services in the film project on a deferred salary basis.
No monies will be due the performer (with the following exceptions) until the film is released into a
commercial market (i.e. Pay Cable, Theatrical Motion Picture Houses, Free Television,
Videocassette, Educational/Industrial, etc.).

Non-deferred Payments

The following monies shall be due during the current production period:
Car mileage allowance reimbursement (30 cents per mile).
Meal penalties (if meal not provided within six (6) hours).
Per diem (on overnight Iocationdonly). it

i for special hairdress, make-u I
gsgi?nliresefg:evr;tork inpexcess of 12 hours in any day (excltfjdmg ;:jmeﬁz;:\e:vth If;:
meals), more than five consecutive days in each week, or for produc

20 total shooting days. _
E;;:: :gilment charges to performers (for payrtnlent :i;nze Lnoﬁfs).rest)
i i t given at leas .
Res i pe::)(:;g?:é r"p?er?ormed after allowable 20 shooting days or

- added scenes, _ : i
Eveeg:(l%s,calendar week production period has expired.

<N

2N D

ived a copy of the full 11-page Film Letter

- has rece ; above film
performer affirms :,T:;hsg\;veeen SAG-AFTRA and the Filmmaker for the
Agreement, exec

project. (2\/\/ . é
W Y Performer Signatu

Bye . — s
1 Date o 7‘ L7

Filmmaker S

“q
Date 0
-AFTRA
! iginal: To SAG-A
3 copies: (C)cr:g;/n‘ll To Performer
Copy 2 : To Filmmaker
1 0of1
.-+ chident Film 6.34 R
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No monieswillbedue the performer (with mefollwcin exeepﬂons': s)
commercial market (i.e. Pay Cable, Theatrical n%otion Picture F
Videocassette, Educational/Industrial, etc.). e

Non-deferred Payments

The following monies shall be due during the current production p
1. Car mileage allowance reimbursement (30 cents per m
Meal penalties (if meal not provided within six (6) hours
Per diem (on overnight location only).
Reimbursement for special hairdress,

overtlmeforworkinexcossof
meals), more than five conSect:
exceeds 20 total shooti

Lal 'ymentcharg_
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M (oot dtnal o

Start Date: \ ldﬂ-l\ﬂ (To(al Guaranhe;

N. Payme|

The following monies shall be due during the current  period:
Car mileage allowance reimbursement (30 uwmisrm
Meal penatties (if meal not provided within six (6) hours).

Per diem (on overnight location only).

Reimbursement for special hairdress, make-up or ward
Overtime for work in excess of 12 hou
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TV/Theatrical/NetCode/NewMedia SAG-AFTRA Health Plan 1of2

SAG-Pre ers Pension Plan | AFTRA Retirement Fund
All Information Must be Completed for Processing
Remit to SAG-AFTRA Health Plan and: Select Contract:
[¥] SAG-Producers Pension Plan Television Network Code
i_ AFTRA Retirement Fund Hish Budeet SVOL Theatrical
New Media Independent ent Others V.o
Plan Code #
Carl Johnson TV / New Media Only

Signatory Producer, ———— Length of picture Side Letter K:
Street Lessthan30m. Yihr 1hr Yes

1%hr 2+hr

. No

City/S! e

Mini Series Supersize

maults art coosas and pichure
Telep

) Session [ ] Residual Deferred | | ClipUse
Email
- 2 Made for market
Project/series title Ronin nghts ,
Special Rate Code (if applicable)

Episode (if applicable) Supplemental Market Pay TV Use Supplemental Home Video Use Other
SAG-AFTRA Production ID Start date of principal photography 10/25/19

SAG-AFTRA Agreement, Payroll end date,

(For additional covered employees see reverse

Original Dates Worked
{Net Code Only)

10/27/19 Galpin, Tyler

Social Security Number Compensation

Principal » 31.00500

Background

Choreographer
¥ Other - ager

Late Penalty: Payments and reports received over 30 days after the due date will be assessed liquidated damages and/or interest,

Total gross compensation subject to contributions $, 1'm5m

Producer’s contribution @, 19 % of gross compensation $, 190.95
Liquidated damages if applicable @ % $
Make check payable to: SAG-AFTRA Health Plan Check No.

P.O. Box 54867, Los Angeles CA 90054 Phone (818) 973-4472

Only Producers who are signatory” to an applicable SAG-AFTRA collective bargaining contract are eligible to make contributions to the SAG-AFTRA
Health Plan, SAG-Producers Pension Plan or AFTRA Retirement Fund on behalf of the eligible covered employees employed by such Producers. Any
contributions submitted by a non-signatory* Producer will not be accepted

| certify that the above-named Producer is a signatory” to such a collective bargaining agreement with SAG-AFTRA. By signing this agreement, Producer
acknowledges that it has accepted and agreed to be bound by the health & pension provisions established by the collective bargaining agreement to
which Producer is signatory. | further certify that the information contained herein is correct, and that all compensation subject to contributions earned

by covered emptoyce?pour e'np'l?”ng the period covered has been reported herein
“ Z

a (A0
Sgnatre A rame CaM Johnson rwe Producer . 10/31/19

g agreement with SAG-AFTRA or. e collective bargaining ha pired, the

Date.

If you have questions about this form contact the SAG-AFTRA Health Plan at (818) 973-4472 or employercontributions@sagaftraplans.org

For contract rates, visit www.sagaftraplans.org/rates
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That you, as a professxonal, wxll dQ
performed safely :
. That you understandmatthe UNQ Fi

actitives in student films (i.e. skydm_ng,/parasatlmg, scuba d
i

e b= |

.] =

a problem — if the student fails to follow ym;r advice —
ntact the instructor/supervisor listed above.

f

.) If you would you be interested in assisting other students smay we
avaliable to other student films? Please check “Yes O
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Extras were Crew.

List of crew who were extras

Duane Prefume
Justin Faxon
Payton Subervielle
Emily Mouton
Joey Himel

Ryan Wilson
Zachary Goutierez
Noah Boudreaux
Gabriela Aldana
Elizabeth Bundick
Katherine Hill
Brianna Huber
John Gautreaux
Nick Melson
Jeremy Guthrie
Stevie Cavalier
Elyse Hunt

Holly Ferrari
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Student: carl Johnson

Course #: 5530

Project Title: Ronin Nights

Permission is hereby granted to
Cat [ IO

property and adjacent area, located a

purpose of photographing and recording scenes (int
exhibit all or any part of said scenes in motion pictures
include the right to bring personnel and equipment (inc
remove the same after completion of filming.

The above permission is granted for a period of I

"g E Q / ( (Day and Date) and ending on_

The Owner/Agent does hereby warrant and represent |
into this agreement concerning the above-described
person, firm, or corporation is necessary to enable St
premises, and that the Owner/Agent does hereby inde
University of New Orleans Department of Film &
growing out of, or concerning a breach of this warranty,

Original purpose of said motjon picture/video is
retained by the student(s) for his/her/their discretio

OWNER/ AGENT

ADDRESS:
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< g—

) N &
(Day and Date) and ending

__STUDENT FILMMAKER g
m\j @égL 10
OWNER/ AGENT

Student: Carl Johnson

Course #: 6910

Project Title: gonin Nights.

Permission is hereby granted to
Daud) L. oleces «

property and adjacent area, located at \ !

purpose of photographing and recording soen&s
exhibit all or any part of said scenes in moti
include the right to bring personnel and equipmen
remove the same after completion of filming.

Tfi'above permission is granted for a period Of: :
Wk

The Owner/Agent does hereby warrant and repr
into this agreement concerning the above-descril
person, firm, or corporation is necessary to enabl
premises, and that the Owner/Agent does hereby
University of New Orleans Department of Film &

Original purpose of said motion picture/vi
retained by the student(s) for his/he

ADDRESS: |8 0 4 1,3/4 %
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A
\\ Permission is hereby granted to
J\ﬁ

! OWNER/AGENT

Student: CJ'\ k

Course #: (g(\ko
Project Title: Q—O ‘\\‘ N (\Eo‘ A

LO

= DN\ i0h w942

property and adjacent area, located at

purpose of photographing and recording scenes (int

?
exhibit all or any part of said scenes in motion

include the right to bring personnel and equi
remove the same after completion of filming.

The above permission is granted for a peri

[ (,Z ‘ L/Q/UL (Day and Date)

The Owner/Agent does hereby warrant and.
into this agreement concerning the aboy

person, firm, or corporation is necessary to
premises, and that the Owner/Agent does
University of New Orleans Department
growing out of, or concerning a breach of {

Original purpose of said motion picture
retained by the student(s) for his/her/

sl
STUDENT FILMM AKER

ADDRESS: ﬁ.—/ 37}( v
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3/15/2020 Mail - Carl Robert Johnson - Outlook

RE: Filming outside the Fine Arts building | UNO thesis Film

Christopher Gil <cgil@uno.edu>

Tue 10/8/2019 10:09 AM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Howdy Carl. | didn’t know you wanted me to reply to your other email. It doesn’t appear to be a problem. | have

it on the schedule and as time gets closer | can inform Fine Arts of your arrival. Be sure Police have been updated
as well.

--Christopher Gil (NOT CHRIS)
Assistant to the Manager
Property Control

University of New Orleans
504-280-7299(0)
504-280-5469(f)

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Tuesday, October 8, 2019 10:02 AM

To: Christopher Gil <cgil@uno.edu>

Subject: Re: Filming outside the Fine Arts building | UNO thesis Film
Hello Christopher,

I haven't heard from you regarding my need to move the date to Oct 25. Will that be a problem?

Carl Johnson

From: Christopher Gil <cgil@uno.edu>

Sent: Wednesday, August 28, 2019 1:26 PM

To: Carl Robert Johnson <crjohnsl@my.uno.edu>

Subject: RE: Filming outside the Fine Arts building | UNO thesis Film

| don’t know if | mentioned this before, but if you need stuntmen or similar, my boss and | will oblige.

--Christopher Gil (NOT CHRIS)
Assistant to the Manager
Property Control

University of New Orleans
504-280-7299(0)
504-280-5469(f)

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Wednesday, August 28, 2019 1:15 PM

To: Christopher Gil <cgil@uno.edu>

Cc: Walker, William <william.walker@sodexo.com>

Subject: Re: Filming outside the Fine Arts building | UNO thesis Film

Hello Mr. Walker,

My team and | are filming in the parking lot area near this door November 1 from 2pm till Midnight. If you
have any info on how often the mechanical room noise will turn on it would be very helpful.

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1 1/3
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3/15/2020 Mail - Carl Robert Johnson - Outlook
-Carl Johnson

-Carl R. Johnson
504-908-9606

From: Christopher Gil <cgil@uno.edu>

Sent: Wednesday, August 28, 2019 1:03:04 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Cc: Walker, William <William.Walker@sodexo.com>

Subject: RE: Filming outside the Fine Arts building | UNO thesis Film

That’s not a compressor. That’s a mechanical room, and yes it produces a somewhat high-pitched whining sound.
I don’t know if it comes on at a regular rate or just when it’s needed. Mr. Bill Walker (copied here) or someone on
his staff would be better able to answer that question.

--Christopher Gil (NOT CHRIS)
Assistant to the Manager
Property Control

University of New Orleans
504-280-7299(0)
504-280-5469(f)

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Wednesday, August 28, 2019 12:45 PM

To: Christopher Gil <cgil@uno.edu>

Subject: Re: Filming outside the Fine Arts building | UNO thesis Film

Christopher,

My team and | went out to the building a few nights ago and heard what sounded like a compressor
running inside where this door is circled in red in the attached picture. Is this an AC compressor or was |
hearing something else? We heard it shut off so I'm trying to determine its operational times. Is it set to
a specific interval that my crew and | can work around or is it set to temperature like Home AC systems.
If you could let me know, that would help a lot. Thanks.

-Carl Johnson

From: Christopher Gil <cgil@uno.edu>

Sent: Wednesday, August 21, 2019 4:15 PM

To: Carl Robert Johnson <crjohnsl@my.uno.edu>

Cc: Roy Daniel Robertson <rdrobert@uno.edu>

Subject: RE: Filming outside the Fine Arts building | UNO thesis Film

Greetings Carl.

| have been in and out of the office on multiple engagements so | was not able to return your call. Roy was out
today. We cannot provide a schedule of deliveries in this area, because of the nature of our warehouse. Often
times were are given a day’s notice and sometimes no notice at all before a truckload of surplus furniture comes
to our warehouse. The best we could do is try to block out that day from having deliveries made to the area. If
Roy hasn’t done so before, | would suggest you contact UNOPD as well, in case you need barricades set up.

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook

--Christopher Gil (NOT CHRIS)
Assistant to the Manager
Property Control

University of New Orleans
504-280-7299(0)
504-280-5469(f)

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Wednesday, August 21, 2019 2:20 PM

To: Christopher Gil <cgil@uno.edu>

Subject: Fw: Filming outside the Fine Arts building | UNO thesis Film

Hello Christopher Gil,

I'm forwarding an email | sent to Roy Robertson to check with clearance on any scheduled deliveries in
the area highlighted in blue in the picture. Please email me back as soon as you can about any scheduled
deliveries you know of in this area. Also | won't be shooting in the area until after 12pm. I'm trying to
mostly find out about Friday November 1st.

Thank you,
-Carl Johnson

From: Carl Robert Johnson

Sent: Friday, August 9, 2019 9:58 AM

To: Roy Daniel Robertson <rdrobert@uno.edu>

Subject: Filming outside the Fine Arts building | UNO thesis Film

| was sent to you by Jeffrey Rinehart

I'm Carl Johnson a UNO MFA student and I'm shooting my thesis film October 25, 26, 27 and November
1, 2 ,3. I'm still working on the schedule so I'm uncertain of the actual day at this time. | would like to film
on the outside of the Fine Arts Building in the back, the area shared with the HRT building which | have
also contacted. Please see the attached photo for the highlighted area.

Filming will be from mid afternoon into the night, approximately 2pm to 10 pm.
Is there any problem with my request?

-Carl Johnson

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of the
Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT
FROM DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby
notified that any disclosure, copying, distribution, or use of the information contained herein is
STRICTLY PROHIBITED. If you received this communication in error, please destroy all copies of the
message, whether in electronic or hard copy format, as well as attachments and immediately contact the
sender by replying to this email or contact the sender at the telephone numbers listed above. Thank you!

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook

Re: Carl Johnson Thesis Shoot

Jeff Rinehart <jrinehal@uno.edu>
Wed 10/16/2019 10:02 AM

To: Katie Garagiola <kgaragio@uno.edu>; Carl Robert Johnson <crjohns1@my.uno.edu>

Hi Katie and Carl,

I have no issues with it.

Jeffrey Rinehart, M.F.A.
Program Coordinator
Instructor

B
4

Fine Arts

Fine Arts, Room 113
2000 Lakeshore Drive
New Orleans, LA70148

office 504-280-6493 | 504-280-6414
jrinehal@uno.edu

From: Katie Garagiola <kgaragio@uno.edu>
Sent: Tuesday, October 15, 2019 10:28 AM
To: Jeff Rinehart <jrinehal @uno.edu>
Subject: Carl Johnson Thesis Shoot

HI Jeff — | hope this email finds you well. I’'m just circling back to confirm that Carl Johnson is still good to shoot his

thesis project behind the fine arts building as previously discussed in our emails. Friday October 25" from 1pm-
11pm.

Thanks so much!!

Katie Garagiola, MFA

Visiting Assistant Professor

THE UNIVERSITY of
NEW ORLEANS

Film Program

School of the Arts

Performing Arts Center, Room 311
2000 Lakeshore Drive

New Orleans, LA 70148

Office: 504.280.6814
Cell: 323.810.0342

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of
the Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT
FROM DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby notified
that any disclosure, copying, distribution, or use of the information contained herein is STRICTLY
PROHIBITED. If you received this communication in error, please destroy all copies of the message,
whether in electronic or hard copy format, as well as attachments and immediately contact the sender
by replying to this email or contact the sender at the telephone numbers listed above. Thank you!

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook

Re: Filming outside the HRT Bld | UNO Thesis Film

Yvette N Green <ygreen@uno.edu>

Thu 10/31/2019 1:13 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Hello Carl,

You and your crew are still cleared to film on Nov. 1st.
Dr. Green

Yvette Green, PhD
Interim Director
Undergraduate & Graduate Coordinator

B
>

Lester E. Kabacoff School of Hotel, Restaurant and Tourism Administration
Kirschman Hall, Room 462D

2000 Lakeshore Drive

New Orleans, LA 70148

504.280.6820 office | 504.280.3189 fax
hrt.uno.edu | ygreen@uno.edu

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Tuesday, October 29, 2019 2:36 PM

To: Yvette N Green <ygreen@uno.edu>

Cc: Duane J Prefume <djprefum@my.uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Hello Yvette Green,
This Friday night, November 1, my crew and | are looking to film our other scene in the gravel parking lot
to the HRT building. We would be using it from 6pm to midnight. Am | still cleared to film there this

Friday>

Carl Johnson

From: Yvette N Green <ygreen@uno.edu>

Sent: Thursday, October 24, 2019 4:08 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film
Carl,

You can proceed with filming between Fine Arts and the HRT building loadig dock area tomorrow from
1-11pm.

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook

Dr. Green

Yvette Green, PhD
Interim Director
Undergraduate & Graduate Coordinator

1N
>

Lester E. Kabacoff School of Hotel, Restaurant and Tourism Administration
Kirschman Hall, Room 462D

2000 Lakeshore Drive

New Orleans, LA 70148

504.280.6820 office | 504.280.3189 fax
hrt.uno.edu | ygreen@uno.edu

From: Carl Robert Johnson <crjohns1@my.uno.edu>

Sent: Friday, October 18, 2019 9:22 AM

To: Yvette N Green <ygreen@uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

No. I'm filming in the area behind the hrt and fine arts between 1pm and 11pm. Originally | was filming in
the gravel parking lot on Oct 25 and behind the building on Nov 1. Those scenes are switched. | still will
need to film in the small gravel parking lot but now on Nov 1. from 6pm till 11pm. On Oct. 25, | need to
film in that parking lot loading dock area behind both the hrt and fine arts.

Carl

From: Yvette N Green <ygreen@uno.edu>

Sent: Friday, October 18, 2019 7:35:26 AM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Hello Carl,

Thank you for your email.

In your previous email, you requested to film on October 25th from sunset - approx. 6pm - 11pm. You
are now requesting 1pm - 11pm. This is still during class time and we will have a tour in our building
during the day. The grounds surrounding the building are available after 5pm as originally requested.
There is no issue with you switching the weekends around on which side of the building you use.

We are unable to allow access to the building or courtyard.

All the best,
Dr. Green

Yvette Green, PhD

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1 2/6
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3/15/2020 Mail - Carl Robert Johnson - Outlook

Interim Director
Undergraduate Coordinator
2

Lester E. Kabacoff School of Hotel, Restaurant and Tourism
Kirschman Hall, Room 462

2000 Lakeshore Drive

New Orleans, LA70148

office 504.280.6820 | fax 504.280.3189
hrt.uno.edu

P

aceb

ook

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Tuesday, October 8, 2019 10:07 AM

To: Yvette N Green <ygreen@uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Hello Yvette,

Please respond to this email letting me know you've read it.

| am moving around some of my dates. | will be filming behind the Fine Arts/HRT Building on Friday Oct.
25 from 1pm til 11pm. | will be filming in that gravel lot by HRT on the evening 6pm til midnight of
November 1st or possibly November 3. It is now depends on an actress' availability. Is there any issue
with me flipping these weekends around?

Also, | found out that in the small alley behind the HRT building, there is a door that leads to the
restrooms inside the HRT building, would it be ok if we use that door on both shoot dates so that my

crew and | can use the restroom?

Carl Johnson

From: Yvette N Green <ygreen@uno.edu>

Sent: Friday, September 13, 2019 2:14 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Hi Carl,
Thank you for your email and voicemail.

You will not be able to access the locks gates and courtyard for filming.
As in our previous email, please email prior to your filming to confirm your dates.

All the best,
Dr. Green
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Yvette Green, PhD
Interim Director
gndergraduate Coordinator
F3

Lester E. Kabacoff School of Hotel, Restaurant and Tourism
Kirschman Hall, Room 462

2000 Lakeshore Drive

New Orleans, LA70148

office 504.280.6820 | fax 504.280.3189
hrt.uno.edu

From: Carl Robert Johnson <crjohns1@my.uno.edu>

Sent: Wednesday, August 28, 2019 12:35 PM

To: Yvette N Green <ygreen@uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Hello Yvette Green,

| got a question. Would it be possible for me and my crew to have access to the two locked gates circled
in RED on the attached picture? It would be for the evening of Friday October 25. We would like to put
the UNO FILM Grip truck in the alley which has a generator to power our lights. We would like to run
power cables through the small courtyard to power lights we want to place in the courtyard to light up
the parking lot on the other side of the stone wall.

-Carl Johnson

From: Carl Robert Johnson <crjohns1@my.uno.edu>

Sent: Wednesday, August 21, 2019 12:17 PM

To: Yvette N Green <ygreen@uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Yvette Green,

| wanted to inform you, because of other locations, we will most likely be filming outside the back of the
HRT building Friday November 1st from 1pm to 11pm. We will be filing on the other side of the building
on Friday October 25 from sunset, approximately 6pm til midnight. The only thing | need is that no one
is parking in those areas during shooting. I'm currently still coordinating with the Fine Arts building on
this matter too.

-Carl Johnson
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From: Carl Robert Johnson

Sent: Saturday, August 10, 2019 10:10 PM

To: Yvette N Green <ygreen@uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Thank you. And | will definitely email you before hand.

Thanks again.

-Carl R. Johnson
504-908-9606

From: Yvette N Green <ygreen@uno.edu>

Sent: Saturday, August 10, 2019 10:05:31 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Subject: Re: Filming outside the HRT Bld | UNO Thesis Film

Hi Carl,

Thanks for the email. | have checked our calendar and we have nothing scheduled in our building during
the two weekends that you plan to film your Masters project.

Before you start filming, please email me to confirm your dates and times.

All the best,
Dr. Green

Yvette Green, PhD
Interim Director
Undergraduate Coordinator

P

Lester E. Kabacoff School of Hotel, Restaurant and Tourism
Kirschman Hall, Room 462

2000 Lakeshore Drive

New Orleans, LA70148

office 504.280.6820 | fax 504.280.3189
hrt.uno.edu

lF

aceb

ook

From: Carl Robert Johnson <crjohns1@my.uno.edu>

Sent: Monday, August 5, 2019 11:35 AM

To: Yvette N Green <ygreen@uno.edu>

Subject: Filming outside the HRT Bld | UNO Thesis Film
https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1

316



3/15/2020 Mail - Carl Robert Johnson - Outlook

Dear Yvette Green,

| got your info as the person to contact about filming at the Hotel, Restaurant, and Tourism building. If
incorrect please let me know who | should contact.

I'm Carl Johnson a UNO MFA student and I'm shooting my thesis film October 25, 26, 27 and November
1, 2,3. I'm still working on the schedule so I'm uncertain of the actual day at this time. | would like to
film on the outside of the HRT Building near the bend in Levee Rd. | would also like to film in the back
where deliveries are made, the area shared with the Fine Arts building which | have also contacted.
Please see the attached photo for the highlighted areas.

Filming will be at night for the red highlighted area. For the blue highlighted area, we will need to be
filming from mid afternoon into the night, approximately 2pm to 10 pm.

Is there any problem with my request?

-Carl Johnson

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of
the Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT
FROM DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby notified
that any disclosure, copying, distribution, or use of the information contained herein is STRICTLY
PROHIBITED. If you received this communication in error, please destroy all copies of the message,
whether in electronic or hard copy format, as well as attachments and immediately contact the sender
by replying to this email or contact the sender at the telephone numbers listed above. Thank you!
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Re: UNO MFA Thesis Filming permission

David P. Armond <darmond@uno.edu>

Thu 9/19/2019 1:36 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

The night of Sun, Oct 27 is also an option - that show that was tentative is not happening.

The night of Nov 2 will not work - technically, the Panic show has the building Nov 3 for move out - so

they'll be activity in our loading dock area.
I don't have more info from them at this time on their load-out schedule.

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Thursday, September 19, 2019 1:26 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

Hello David,

You said Oct 26 was the only date that didn't have anything in the evening. | want to confirm that. | see
Widespread Panic is playing November 2. I'm going to assume the show won't end until midnight and
the roadies will be a few more hours picking up, is that safe to assume that? If they are done and out of
there by 2am would | be able to film on the arena ground after that till dawn?

Also is there a night event November 3? I'm just trying to cover myself in case | don't get everything Oct.
26.

-Carl Johnson

From: Carl Robert Johnson

Sent: Tuesday, September 17,2019 2:39 PM

To: David P. Armond <darmond@uno.edu>
Subject: Re: UNO MFA Thesis Filming permission

Yea | saw you guys fixed the poles on the north side of the ball park. Very nice.

The road in between the arena and ball park with the north and south gate, | only need that for a few
shots of a car going by. Most shooting will be on those north side roads/parking lots.

Get Outlook for Android

From: David P. Armond <darmond@uno.edu>
Sent: Tuesday, September 17, 2019 2:30:22 PM
To: Carl Robert Johnson <crjohns1@my.uno.edu>
Subject: RE: UNO MFA Thesis Filming permission
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The road should be good to use —the only one that will be difficult to use is the road between the arena and
tennis/baseball. The road on the north side of the baseball stadium should be fine at that time.

From: Carl Robert Johnson <crjohns1@my.uno.edu>
Sent: Tuesday, September 17,2019 1:59 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

Hello again David,

I ran into problems with one of my original locations and wanted to know If | can use more of the area
surrounding the arena and ball park. I'm wondering about the streets that extend from the arena to the
road next to Southern University of New Orleans, Press Dr. Would | be able to film on those as well as
the roads surrounding the arena but inside the gated arena lot?

Carl Johnson

From: Carl Robert Johnson

Sent: Tuesday, August 27, 2019 8:16 PM

To: David P. Armond <darmond@uno.edu>
Subject: Re: UNO MFA Thesis Filming permission

Copy that. And thank you.
-Carl

From: David P. Armond <darmond@uno.edu>
Sent: Tuesday, August 27, 2019 6:57:28 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>
Subject: Re: UNO MFA Thesis Filming permission

Yes - you should be fine with the time. We have security in the venue into 11:30pm. Campus police will
be aware of you on site.

We'll connect as it gets closer.

David

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Tuesday, August 27, 2019 6:21 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

Do you think my times will be ok?
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From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Wednesday, August 21, 2019 1:40:22 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

If we can, can we arrive at 5:30, just before sunset. We will wrap around 1am.

-Carl Johnson

From: David P. Armond <darmond@uno.edu>
Sent: Wednesday, August 21, 2019 12:52 PM

To: Carl Robert Johnson <crjohnsl@my.uno.edu>
Subject: RE: UNO MFA Thesis Filming permission

Yes —what time are you looking at?

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Wednesday, August 21, 2019 10:15 AM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

Woops, | just noticed | didn't attach the photo. Also is Saturday October 26 evening still available?

-Carl Johnson

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Monday, July 29, 2019 3:33 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

Ok. I will put down October 26 evening. I've attached a google maps view of the Arena highlighting the
areas | need to film. The roads in orange and the gates marked in blue are what | need access to.

-Carl

From: David P. Armond <darmond@uno.edu>
Sent: Monday, July 29, 2019 3:23:53 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>
Subject: Re: UNO MFA Thesis Filming permission

That would be because not everything is announced to the public yet - thus not on the website.
If you can pencil down - October 26 for now; if our calendar changes - | can update you.
I should know more to the end of August.

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Monday, July 29, 2019 3:19 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission
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It's confusing because the Lakefront Arena Website says something different. It shows an event on
August 26, nothing August 25 or 27. an Event November 1 and 2 but not 3rd.

From: David P. Armond <darmond@uno.edu>
Sent: Monday, July 29, 2019 3:07:15 PM

To: Carl Robert Johnson <crjohnsl@my.uno.edu>
Subject: Re: UNO MFA Thesis Filming permission

As of now - there is nothing on the grounds October 26 that evening.
All the other dates in the evening - there is events going on that the outside area would be utilized.

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Monday, July 29, 2019 3:03 PM

To: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

So there's an event October 26 but none of the other days? Or That's the only day with no event? All my
shooting will be at night.

-Carl Johnson

From: David P. Armond <darmond@uno.edu>

Sent: Monday, July 29, 2019 3:02:01 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>; David Lee Lendermon Sr <dlenderm@uno.edu>
Subject: Re: UNO MFA Thesis Filming permission

Hi Carl--

As of today - October 26 evening would be the best - but our event schedule may change before that
date.

There is an event on our grounds that day - but they should be wrapped up by 3p/4p.

If our event schedule changes, | will be in contact.

David

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Monday, July 29, 2019 12:44 PM

To: David Lee Lendermon Sr <dlenderm@uno.edu>
Cc: David P. Armond <darmond@uno.edu>

Subject: Re: UNO MFA Thesis Filming permission

Thank you for your response. And forwarding this to the appropriate person.

-Carl

From: David Lee Lendermon Sr <dlenderm@uno.edu>
Sent: Monday;, July 29, 2019 12:43:46 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Cc: David P. Armond <darmond@uno.edu>

Subject: RE: UNO MFA Thesis Filming permission
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Hello Carl

| am not the contact for filming. Your contact would be David Armond and | have copied him on this email. Heis
not in today. He should respond soon.

Thanks,

David

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Monday;, July 29, 2019 12:41 PM

To: David Lee Lendermon Sr <dlenderm@uno.edu>
Subject: UNO MFA Thesis Filming permission

Hello Mr. Lendermon,

My Professor Katie Garagiola gave me your name as the person to contact about filming at the Lakefront
Arena. | have my UNO MFA Thesis film shoot the weekends of October 25, 26, 27 and November 1, 2, 3.
I need access to the Arena's exterior on one of those nights. I'm still working on the schedule now. Will
that be a problem?

-Carl Johnson

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of the
Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT FROM
DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby notified that any
disclosure, copying, distribution, or use of the information contained herein is STRICTLY PROHIBITED. If
you received this communication in error, please destroy all copies of the message, whether in
electronic or hard copy format, as well as attachments and immediately contact the sender by replying
to this email or contact the sender at the telephone numbers listed above. Thank you!
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RE: Filming outside the Liberal Arts Building | UNO Thesis Film

Kevin L Graves <KGraves@uno.edu>
Wed 8/7/2019 10:47 AM
To: Carl Robert Johnson <crjohns1@my.uno.edu>

Ok, let me know when your shooting schedule is finalized.

THE UNIVERSITY of
NEW ORLEANS

Kevin L. Graves, Ph. D.

Senior Associate Dean

College of Liberal Arts, Education and Human Development
Professor of Film and Theatre

Building Coordinator —BEC, MH & LA

ED 246-G

(504) 280-1242

(504) 280-6065 - Fax

University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148
kgraves@uno.edu

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Monday, August 05, 2019 1:44 PM

To: Kevin L Graves <KGraves@uno.edu>

Subject: Re: Filming outside the Liberal Arts Building | UNO Thesis Film

Kevin Graves,

Sorry about that HRT part. | copied that part over from email to them. | am asking about the Liberal Arts
Building. I'm filming at multiple locations. | have already contacted Steven Day. And of course, we will
return the location back to its original condition.

-Carl

From: Kevin L Graves <KGraves@uno.edu>

Sent: Monday, August 5, 2019 1:23:23 PM

To: Carl Robert Johnson <crjohnsl@my.uno.edu>

Subject: RE: Filming outside the Liberal Arts Building | UNO Thesis Film

Carl,

lam a bit confused. Your photo appears to be the Liberal Arts Building, but you reference in your message the
Hotel, Restaurant and Tourism Building. Since | am uncertain of the building you reference | will respond to both.

First, | have no jurisdiction over the HRT building. You would need to contact Dr. Kim Williams, the director of the
HRT program.
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Second, | do have jurisdiction over the Liberal Arts Building. | have no problem with you filming within the
student court yard area and outside as you show in the photograph.

Once you have your shooting schedule finalized, you need to contact Steven Day, Deputy Chief of University
Police. You will need to gain his permission, as well, and provide him with a detailed shooting schedule which
includes the day and times during each day of the scheduled shoot, including any pick-up shots. Please cc me on
any correspondence to DC Day, including your final schedule.

Clearly, | must insist that you restore the area(s) to the condition you found them. Any set decoration, props or
scenic pieces that you may incorporate must be completely removed when you wrap your location unit.

Let me know if | can assist you further. If you do mean to use the HRT building and not the Liberal Arts Building,
please ignore my complete second point and contact Dr. Williams.

THE UNIVERSITY of
NEW ORLEANS

Kevin L. Graves, Ph. D.

Senior Associate Dean

College of Liberal Arts, Education and Human Development
Professor of Film and Theatre

Building Coordinator —BEC, MH & LA

ED 246-G

(504) 280-1242

(504) 280-6065 - Fax

University of New Orleans
2000 Lakeshore Drive
New Orleans, LA 70148
kgraves@uno.edu

From: Carl Robert Johnson <crjohnsl@my.uno.edu>

Sent: Monday, August 5, 2019 11:48 AM

To: Kevin L Graves <KGraves@uno.edu>

Subject: Filming outside the Liberal Arts Building | UNO Thesis Film

Dear Kevin Graves,

| got your info as the person to contact about filming at the Hotel, Restaurant, and Tourism building. If incorrect
please let me know who | should contact.

I'm CarlJohnson a UNO MFA student and I'm shooting my thesis film October 25, 26, 27 and November 1, 2 ,3.
I'm still working on the schedule so I'm uncertain of the actual day at this time. It is looking like it might be a
Friday shoot. Setup will start around 11am and we should be wrapped by 5pm. | want to film in the inside
rectangle portion of the building. The Center section. | also want to film all the way to Hardwood Dr. All is
highlighted in the attached photo.
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Is there any problem with my request?

-CarlJohnson

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of the
Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT
FROM DISCLOSURE under applicable law. If you are not the intended recipient, you are hereby
notified that any disclosure, copying, distribution, or use of the information contained herein is
STRICTLY PROHIBITED. If you received this communication in error, please destroy all copies of the
message, whether in electronic or hard copy format, as well as attachments and immediately contact the
sender by replying to this email or contact the sender at the telephone numbers listed above. Thank you!
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RE: UNO Student Filming on Campus

Steven M Day <sday@uno.edu>
Tue 10/22/2019 2:52 PM

To: Carl Robert Johnson <crjohns1@my.uno.edu>

Hi Carl,

Sorry for the delay in responding. It will be OK to set up the area you marked on the map as your staging area.
Just make sure you have contacted the HRT and Property Control that you will be filming in the building on Friday.

If you have any problems or questions, please feel free to contact me.

Thanks

I'HE UNIVERSITY of
NEW ORLEANS
Steven M. Day
Deputy Chief
University Police
Computer Center, Room 234
2000 Lakeshore Drive
New Orleans, LA 70148
office 504.280.7436 | mobile 337.344.4848

www.uno.edu

From: Carl Robert Johnson <crjohns1@my.uno.edu>
Sent: Wednesday, October 16, 2019 10:46 AM

To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

Hello Lt. Day,
Our schedule changed a little.

Friday Oct. 25, between the hours of 11am and midnight, | will be filming behind the fine arts building in
the area shared by the Hotel Restaurant Tourism building. All parties have been informed and I've been
given permission.

| wanted to know if | can zone off an area (marked in red on the attachment) in the adjacent parking lot
near the back corner (northwest corner) of the parking lot between Kirshman and the Fine Arts building.
Zone off would be Thursday evening. This is so that my crew can establish our basecamp on Friday at
11am. | need to film one scene in that zone then the rest of the day and night will be in the hrt/fine arts
area.

Will this be possible?
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Explore Driving Transit For you

- S\ —
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From: Carl Robert Johnson

Sent: Wednesday, September 18, 2019 9:18:16 AM
To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

On campus days are:

10/25 afternoon at liberal arts exterior, night is small parking lot of hrt with street closure scene is at
night.

11/1 afternoon into night scene at fine arts/her building

11/2 all night, the road between engineering and science building

11/3 night the parking lot by facility services and the road in front of science building.

Get Outlook for Android

From: Steven M Day <sday@uno.edu>

Sent: Wednesday, September 18, 2019 8:22:39 AM
To: Carl Robert Johnson <crjohnsl@my.uno.edu>
Subject: RE: UNO Student Filming on Campus

What are the dates you are planning to film? That will determine if there can be street closures.

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Tuesday, September 17, 2019 4:59 PM

To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

Thank you for responding.

1). Since | need these parking lot areas free of cars, is there a protocol with UNOPD about setting up
signs and such before my shoot to inform general drivers in case they go to park in these area?
Which parking lots are you referring to?

The parking lot at the back of the fine arts building by HRT and part of the lot next to that one where we
will setup. The parking area by HRT near the corner or Lever and Founders. The parking lot between the
pay lot by the library and the geology building and the one between the the facility services and Lafitte
Village.

2). Also, what's the protocol if my crew arrive and someone has parked in an area with signs? Do we call
UNOPD to tow the vehicle or is there another thing to do? The Police Department cannot towed a
vehicle for violating parking regulations.

Roger that. Just checking.

3). Will we or in conjunction with UNOPD be able to block part of the streets for one of the locations?
(We have a scene where cars leave a parking lot and don't want to have to worry about thru traffic).
If you are referring to Franklin Ave by the Arena, then no. Blocking of city streets require city permits and
hiring off duty police officers which could be quite expensive.
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Street near HRT, Leave Rd and Founders Rd.

Carl Johnson

Get Outlook for Android

From: Steven M Day <sday@uno.edu>

Sent: Tuesday, September 17,2019 4:46:03 PM
To: Carl Robert Johnson <crjohns1@my.uno.edu>
Subject: RE: UNO Student Filming on Campus

Carl,
| answered your questions and the answers are in red.

1). Since | need these parking lot areas free of cars, is there a protocol with UNOPD about setting up
signs and such before my shoot to inform general drivers in case they go to park in these area? Which
parking lots are you referring to?

2). Also, what's the protocol if my crew arrive and someone has parked in an area with signs? Do we call
UNOPD to tow the vehicle or is there another thing to do? The Police Department cannot towed a
vehicle for violating parking regulations.

3). Will we or in conjunction with UNOPD be able to block part of the streets for one of the locations?
(We have a scene where cars leave a parking lot and don't want to have to worry about thru traffic). If
you are referring to Franklin Ave by the Arena, then no. Blocking of city streets require city permits and
hiring off duty police officers which could be quite expensive.

. \ THE UNIVERSITY of
NEW ORLEANS

Steven M. Day
Deputy Chief
University Police
Computer Center, Room 234
2000 Lakeshore Drive
New Orleans, LA 70148

office 504.280.7436 | mobile 337.344.4848

www.uno.edu

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Tuesday, September 17,2019 1:55 PM

To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

Hello Lt. Day,
I heard from my locations people and | apologize for the confusion. The last email with the three

questions was in references to the UNO main campus. For example I've gotten permission from the
various departments that use the area between the back of the fine arts building and the HRT building.
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So I'll ask my questions again and hopefully you can shed some light.

1). Since | need these parking lot areas free of cars, is there a protocol with UNOPD about setting up
signs and such before my shoot to inform general drivers in case they go to park in these area?

2). Also, what's the protocol if my crew arrive and someone has parked in an area with signs? Do we call
UNOPD to tow the vehicle or is there another thing to do?

3). Will we or in conjunction with UNOPD be able to block part of the streets for one of the locations?
(We have a scene where cars leave a parking lot and don't want to have to worry about thru traffic).

Carl Johnson

From: Carl Robert Johnson <crjohnsl@my.uno.edu>
Sent: Wednesday, August 28, 2019 1:49 PM

To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

Hello Lt. Day,
I've secured many of the building exteriors for my film. | have some questions.

1). Since | need these parking lot areas free of cars, is there a protocol with UNOPD about setting up
signs and such before my shoot to inform general drivers in case they go to park in these area?

2). Also, what's the protocol if my crew arrive and someone has parked in an area with signs? Do we call
UNOPD to tow the vehicle or is there another thing to do?

3). Will we or in conjunction with UNOPD be able to block part of the streets for one of the locations?
(We have a scene where cars leave a parking lot and don't want to have to worry about thru traffic).

-Carl Johnson

From: Carl Robert Johnson

Sent: Friday, July 19, 2019 11:43 AM

To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

Thank you.

-Carl R. Johnson

From: Steven M Day

Sent: Friday, July 19, 2019 11:42:39 AM

To: Carl Robert Johnson

Subject: RE: UNO Student Filming on Campus

You will need to contact the Arena management to get permission for any filming which takes place on Arena
grounds.

I'HE UNIVERSITY of
NEW ORLEANS

Steven M. Day
Deputy Chief

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook
University Police
Computer Center, Room 234
2000 Lakeshore Drive
New Orleans, LA 70148

office 504.280.7436 | mobile 337.344.4848

www.uno.edu

From: Carl Robert Johnson

Sent: Friday, July 19, 2019 11:37 AM

To: Steven M Day <sday@uno.edu>

Subject: Re: UNO Student Filming on Campus

Hello sir,

Just to be clear, does this apply to filming the exterior of the UNO Lakefront Arena?

-Carl R. Johnson

From: Steven M Day

Sent: Thursday, July 18, 2019 10:47:56 AM
To: Carl Robert Johnson

Subject: RE: UNO Student Filming on Campus

Hi Carl,
Yes, the requirements you listed in your email are current.

Thanks

IFHE UNIVERSITY of
NEW ORLEANS

Steven M. Day
Deputy Chief

University Police

Computer Center, Room 234
2000 Lakeshore Drive

New Orleans, LA 70148

office 504.280.7436 | mobile 337.344.4848

www.uno.edu

From: Carl Robert Johnson

Sent: Wednesday, July 17, 2019 2:35 PM
To: Steven M Day <sday@uno.edu>
Subject: UNO Student Filming on Campus

https://outlook.office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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3/15/2020 Mail - Carl Robert Johnson - Outlook
Dear LT. Day,

I'm a MFA Film student at UNO and planning my thesis shoot in late October and early
November.

| want to confirm that the requirements to film in the parking lots and streets on the UNO
campus are current. | also want to to know if these requirements extend to the parking lot and
roads around the UNO Lakefront Arena.

Currently the requirements the film department has on hand are:

When filming outdoors on the UNO campus, Film students must notify the UNO Police Department a
minimum of one

week before filming is to begin. Students must make written notification (email) to Lt. Steven Day
sday@uno.edu

with the following information:

o Student Name, UNO ID#, UNO Email Address & Cell Phone Number

o Course Name and Number

o Instructor Name and Email Address

o Name of Project

o Dates and Times of all filming on UNO campus

o Exact Locations of all filming on UNO campus

o If you want to block sidewalks or roads

o If your student production has received approval from your Instructors for stunts, the use of (prop)
weapons,

gunfire or other types of loud noises, you MUST inform the Campus Police with specific information on
what

is planned and when and where it will occur before filming.

Check with the Campus Police to find out if you need to make arrangements for parking of vehicles
without permits

(for non-UNO crew and cast) on campus during filming.

Thank you for your time,
-Carl Johnson

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of the
Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT FROM DISCLOSURE
under applicable law. If you are not the intended recipient, you are hereby notified that any disclosure, copying,
distribution, or use of the information contained herein is STRICTLY PROHIBITED. If you received this
communication in error, please destroy all copies of the message, whether in electronic or hard copy format, as
well as attachments and immediately contact the sender by replying to this email or contact the sender at the
telephone numbers listed above. Thank you!

https://outlook office.com/mail/deeplink?version=2020030902. 16 &popoutv2=1&leanbootstrap=1
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Ronin Nights Stripboard

Sheet# 18
3/8 pgs

Scenes:

INT

CHRIS’ CAR/HWY

2 D-Car |Chris and Jimmy stuck in traffic

UNO Parking Lot

Sheet#: 35 R32/BUNKER/NAVAL COMPLEX
4/8 pgs 9.2 D-Car |Natalie stays in car
Fine Arts BId

LUNCH :30

Sheet# 15 Scenes:
6/8 pgs

Fine Arts Bld

Ext-Bi
22 Night

BUNKER/NAVAL COMPLEX
Ken and Ryan talk

Sheet# 32 | Scenes:
1/8 pgs 3.1

Ext-Bi
Night

R32/BUNKER/ABANDON NAVAL COMPLEX
R32 sits
Fine Arts Bld 3.1

Sheet#: 3 Scenes:
1 pgs 3.2

Fine Arts Bld 3.2

Int-Ba | R32/BUNKER/ABANDON NAVAL COMPLEX
N-Car | Chester and Natalie kissing

Sheet# 34 | Scenes: INT
1/8 pgs 22

TE71/ABANDON NAVAL COMPLEX
N-Car |C.U. - Shifting, Steering, & Pedal Work
Any Parking lot

7,9,10 |EF 14,15

Stunts BG Vehicle]
8,10 BiiE H-s

BG Char, |LBG Vehicle]
7,9 E

Stunts | BG Char. || BG Vehicle
7,9 A E

BG Char_} BG Vehicle
1 A

333

[character} [Vvenicie ] [Stunts [5G char.}[BG Vehicie
1,2 A L-s

[BG Vehicie} [zren]

Est. Time
2:00

Multiple cars

Est. Time
:30

Est. Time
3:00

Est. Time
2:30
7 &9 in R32 talking

Est. Time
1:00

Whole Scene

Est. Time
:30




ARENA Location 9 (Box Office)

Sheet# 23 | Scenes: | Ext-Bi | TE71/COMPLEX ENTRANCE
2/8 pgs 291 Night | Chris and Jimmy arrive
UNO Arena

Sheet#: 66 Scenes: Ext-Bi | COMPLEX ENTRANCE
4/8 pgs 293 | Night |Henry and RJ see corolla
arena

Sheet#: 43 Scenes: Int-Ba | TE71/COMPLEX ENTRANCE
7/8 pgs 292 Night | Chris and Jimmy arrive
UNO Arena

Sheet# 25 | Scenes: Ext-Bi | COMPLEX ENTRANCE
17/8 pgs 311 Night | Chris makes decision
UNO Arena

Sheet# 64 [ Scenes: Ext-Bi | Starting Line/COMPLEX ENTRANCE
418 pgs 31.2 Night | Prepare to race
UNO Arena

LUNCH :30

ARENA Location 4

Scenes Ext-Di | CLIMATIC TURN/NAVAL COMPLEX
2 Night | Henry apoligizes to car

BG Vehicle| Est. Time
1,2,14, |A 1:00
15

Charactel Est. Time
1,2,3,4,|A C,D, 1:30
7,89 IE

3 Est. Time
12 1:00
[Stunts [5G char ] Est. Time
1,2,3,4,|A.C,D, 16 H-s 2:00
7,89 |E

Stunts BG Vehicle] Est. Time
1,2,3,4,|A C,D, 16 H-s 1:00
7,8,9 =

|M] Est. Time
3 B :30
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Sheet#: 16
7/8 pgs

climatic turn

Sheet# 62 Scenes
2/8 pgs 233

climatic turn

Sheet# 70 [ Scenes:
2/8 pgs 23.2-3

climatic turn

Sheet#: 67 | Scenes:
1/8 pgs 19.5-4

climatic turn

ARENA Location

Sheet# 7 Scenes
1/8 pgs 13.1

UNO Arena
Sheet# 9
1/8 pgs
UNO Arena
Sheet# 58 Scenes
1/8 pgs 16.3
UNO Arena

CLIMATIC TURN/NAVAL COMPLEX

Henry and RJ try to unstuck car

CLIMATIC TURN/NAVAL COMPLEX

Henry and RJ shocked

DRIFT/CLIMATIC TURN/NAVAL BASE

dolly into panic

HENRY'S S14/LONG BEND/NAVAL COMPLEX
19.5-4 shot on Dialogue day

HENRY'S S14/ABANDON NAVAL COMPLEX

$14 tries drifting

HENRY'S S14/ABANDON NAVAL COMPLEX

180Sx & S13 practice

HENRY'S S14/ABANDON NAVAL COMPLEX

S14 drifts

3,4 B,C
3,4 B,C

BG Vehicle

BG Vehcle

[Stunts [5G Ghar |[BS Vehicle) [szr]
3,4 B,C

Stunts [5G vehick
3,4 B

B,D
B,C
B,C

335

b, d

b, c

Stunts
b,c

BG Vehicle

BG Vehcle

Est. Time
2:00

Est. Time
1:30

Est. Time
45

Est. Time
:30

Est. Time
15

Est. Time

15

Est. Time

15




Sheet#: 57
1/8 pgs

RJ'S S13/NAVAL COMPLEX
RJ drives

ARENA Location

Sheet#: 68
1/8 pgs

HENRY'S S14/ABANDON NAVAL COMPLEX
13.3-4

Scenes:
13.3-4

UNO Arena

ARENA Location

Sheet#: 69
1/8 pgs

HENRY'S S14/ABANDON NAVAL COMPLEX
13.3-3
UNO Are

Sheet# 12 | Scenes:
1/8 pgs 19.1

HENRY'S §14 & RJ'S S13/NAVAL COMPLEX
180SX goes in hard
straight before bend

ARENA Location 3-4

C c

BG Vehrcle

BG Char, } BG Vehicle

2; B,D b, d

Stunts [5G Char. JLBG Vehicle
B,C b, c

336

Est. Time
A5

Est. Time
:30
180Sx on Straightaway gets pased by Z

Est. Time
:30
180Sx on Straightaway gets pased by Z|

Est. Time
:30




1/8 pgs $13 slows down . C BE 30

Sheet #. 59 : HENRY'S S14 & RJ'S S13/LONG BEND/NAVAL ( Est. Time
B

long bend arena

Lunch :30

Sheet#: 65 . | Int-Dri | R32/ROADS NAVAL COMPLEX Character] Est. Time
418 pos : N-Car | Chester and Natalie evade 7 1:00
UNO Arena stunt driver

sheet#. 55 |Scenes: | Int-Dri | HENRY'S S14/ABANDON NAVAL COMPLEX [Saterd | Est. Time
2 B,D

1/8 pgs 13.3-2 Night |stunt driver z passes b.d 1:00
UNO Arena 180Sx on Straightaway gets pased by Z

ARENA Location 4

sheet# 60 |Scenes: | Ext-Di | HENRY'S S14/LONG BEND/NAVAL COMPLEX BG Vehicle Est. Time
3/8 pos 19.5 Night | 180SX spins out B,C L5 1:00
climatic turn

sneet# 61 |Scenes: | Ext-Di | DRIFT/CLIMATIC TURN/NAVAL BASE Est. Time
2/8 pgs 23.2 Night [TE71 Dri 3,4 2:00

climatic turn

ARENA Location 5 & 7

1/8 pgs Night |TE71 drifts 1:00

Sheet#: 2 . | Ext-Di | TE71/ABANDON NAVAL COMPLEX Stunts Est. Time
y A a ;

UNO Arena

ARENA Location 6
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Sheet#: 45 R32/ROADS NAVAL COMPLEX Est. Time
1/8 pgs 5 A E a e :30

R32 drives casually
UNO Arena

ARENA Location 8 & 9

sheet#: 1 | Scen Ext-Di | BACK ENTRANCE/ABANDON NAVAL COMPLE
1/8 pgs i ght | Corolla enters base A L

UNO Arena

sheet#: 37 |Scenes: | Ext-Di | ABANDON NAVAL COMPLEX Stunts [Saien] | Est. Time
118 pos 14| nigh Hs |h 30
O Arena

Various cars race the course

Sheet# 4 | Scenes: FOYER/IGH SCHOOL 2 Est. Time
5/8 pos 5.1 Day Chris and Jimmy leave school 1.2,7,9 (E a7
Liber Arts BId Foyer Extras
sheet# 54 |Scenes: |EXT |HIGH SCHOOL Character] | Vehicle [BG vehiciel [zr] | Est. Time
1 pgs 52 Day | Chris and Jimmy leave school 1257 9l E

Liber Arts Bld Foyer Extras

sheet#: 27 |Scenes: | EXT |BUS STATION [Charactery [Vehicle | [Stunts JBG Char. [BG Vehicie} [Saterd] | Est. Time
2/8 pgs 6 Day |Jimmy talks about girl. 1,2 Ls L

Milneburg bus stop

LUNCH :30

Sheet# g : CONVENIENCE STORE [BG Char.}[BG Vehicee} [Szen] | Est. Time
11/8 pgs Night | Henry, Jimmy, and RJ talk o
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Sheeti#: 13 | Scenes: | EXT
11/8 pgs 20 Night
Hosp/Tourism

CONVENIENCE STORE
RJ arrives to call tow

Charactery

2,4

Est. Time

Payphone

ShestizN26 Scenes: SIDEWALK/GAS STATION Chafactei: Est. Time
4/8 pgs y Day |Jimmy talks about buying car. 1,2 =5

street near Gas station

sheet#: 5 | Scenes: | EXT | GAS STATION Characteq] [Vehicle | [Stunts J5G char J[BG Vehicie) [z | Est. Time

12/8 pgs 8 Day |Ken challenges 1,2,3,8|B,D Cas

Gas Station Garage wanted

Sheet#t: 17 [Scenes: | EXT [GAS STATION Character] [Vehicle | [Stunts TG Char J[BG Veicie} Est. Time

14/8 pos 2 Day Henry and RJ tell Boss about night 3,4,5 c J Cas

Gas Station

Sheet#: 29 | Scenes: | EXT [GAS STATION Character] [ Vehicle | [Stunts [BG Char.}[BG Vehicle} [3rt] | Est. Time

35/8 pgs 10 Dusk | Jimmy talks of new car 1,2,3,5(B K=s Cas

Gas Station

Lunch

Sheet#: 22
2/8 pgs

Gas Station

Sheet#: 21
7/8 pgs

23

Scenes
28

Scene:
27

INT
Ni

EXT
Night

GARAGE/GAS STATION

Boss answers phone

GAS STATION
Gas station closes

SMALL Company move

5

339

[Stunts J'5G char. |[BG Vehicle

Est. Time




Carl's House

Sheet#: 11

Carl's House

Lunch :30

Sheet# 47 | Scenes:
4/8 pgs 42123

Trailer shots

Sheet# 36 [ Scenes:
2/8 pgs 13.2

UNO Arena

Sheet#: 56 | Scenes:
1/8 pgs 134

Trailer shots

LIVING ROOM/TRAN HOME Sionis s Est. Time

Chris arrives home

Ask Bui about prod design

LIVING ROOM/TRAN HOME > 3 Vehic Est. Time
Linh finds Chris asleep
Get picture before

LIVING ROOM/TRAN HOME BG Char. Est. Time
Linh talks on phone to Richard
BROWN PHONE

R32/ROADS NAVAL COMPLEX

Chester and Natalie evade

Siris 86 Vehice) [z | Est. Time
7,9 E

Henry tries to do great

HENRY'S S14/ABANDON NAVAL COMPLEX [Satend | Est. Time
B

HENRY'S S14/ABANDON NAVAL COMPLEX Sz BG Vehicle) [Saen] | Est. Time
Henry shocked 2,3 B
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Sheet#: 39
1/8 pgs

Trailer shots

Sheet# 40
4/8 pgs

Trailer shots

Sheet#: 38
2/8 pgs

Trailer shots

Sheet#: 41
1/8 pgs

Trailer shots

Scenes:

19.2

Scenes:

il

Scenes:

19.3

Henry drives

HENRY'S S14/NAVAL COMPLEX
3 B

HENRY'S S14/NAVAL COMPLEX BG Vehicle
Henry intense 3 B
RJ'S S13/NAVAL COMPLEX
RJ drives 4 c

RJ'S S13/NAVAL COMPLEX BG Vehicle
RJ reacts to Henry 4 c

341

Est. Time

Est. Time

Est. Time

Est. Time




Oct 9, 2019 Page 1 of 2
2:55 PM Day Out of Days Report for Cast Members
Month/Day | 10/25 10/26 10/27 10/28 10/29 10/30 10/31 11/01 11/02
Day of Week Fri Sat Sun Mon Tue Wed Thu Fri Sat
Shooting Day 1 2 3 4 5
1. Chris Tran SW W W WF
2. Jimmy Brandt SW W W W W
3. Henry Thompson SW W W W
4. RJ SW W W W
5. Boss/Richard May SWF
6. Linh Tran SW
7. Natlie Smith SW W W W
8.  Ken Anderson SW W W WF
9.  Chester SW W W
10. Ryan Anderson SWF
12.  Hispanic Girl 1
13. Hispanic Girl 2
14. Max SWF
15. Perkins SWF
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Oct 9, 2019

2:55 PM Day Out of Days Report for Cast Members
Month/Day| 11/03 Co.

Day of Week Sun Travel Work Hold Holiday Start Finish TOTAL

Shooting Day 6
1. Chris Tran 4 10/25 11/02 4
2. Jimmy Brandt WF 6 10/25 11/03 6
3. Henry Thompson WF 5 10/26 11/03 5
4. RJ WF 5 10/26 11/03 5
5. Boss/Richard May 1 11/02 11/02 1
6.  Linh Tran WF 2 11/02 11/03 2
7. Natlie Smith WF 5 10/25 11/03 5
8. Ken Anderson 4 10/25 11/02 4
9.  Chester WF 4 10/25 11/03 4
10. Ryan Anderson 1 10/25 10/25 1
12.  Hispanic Girl 1 0
13. Hispanic Girl 2 0
14. Max 1 10/26 10/26 1
15. Perkins 1 10/26 10/26 1
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The Hidden Master Friday, October 25, 2019

ooy 10

Director Carl Johnson BREAKFAST CRAFT SERVICES

Producer ~ Duane Prefume| LUNCH  500PM Dyian Minnger

1st AD Nick Manning SUNRISE G  SUNSET

2nd AD Emily Mouton I" 7:10 AM 6:18 PM

! ‘ RONIN NIGHTS WEATHER  75° HIGH 77 low

Humidity 0%  Precpitation  %0%
Nearest Hospital 1504 9885263

Tuane Medical Center
1415 Tulane Ave, New Orieans, LA 70112

CALL |11:00 AM

Individual calltimes may vary, sofety frst
Questions? Call Nick Mannin £mity Mout Walkies will be assigned onset

SCENES _|SET AND DESCRIPTION CHARACTER # | D/N_|PAGES NOTES LOCATIONS
= INT. CHRIS' CAR/HWY 1,2 [ 8] enicen University of New Orleans
Chris and Jimmy stuck in traffic Milneburg Parking Lot
EXT. BUNKER/NAVAL COMPLEX 7,9,10 o 8|
91 / I I YT [
Fyan works on car, R32 pulls up
[n. COMPLEX [ 7910 [ o [ afs
92 Vehicle £, F
| Natalie stays incar
EXT. BUNKER/NAVAL COMPLEX 8,10 N &/s,
2 Ll I I Lol e 0, ¢
Ken and Ryan talk University of New Orleans
31 EXT. BUNKER/ABANDONED NAVAL COMPLEX | 7,9 v [ ws ] Between Fine Arts bldgand
R32sits Campus Police
|INT. R32/BUNKER/ABANDONED NAVAL COMPLEX | 7,9 [ v 1 5
32 - Vehicle A, E
| chester and natalie kissing
INT. TE71/ABANDONED NAVAL COMPLEX 1 N s
22 ' I I L5l enicen
CU_ shifting, Steering, and Pedal Work
TOTAL PAGES 3
# CAST CHARACTER SWHF | MU CALL "Ng SPECIAL INSTRUCTIONS
1 COLLINNGUYEN CHRIS TRAN sw | - 1100AM -
2 DOMINIC AVALLONE JIMMY BRANDT sw | - 1100AM -
3 JUSTINDAVIS HENRY THOMPSON [ - -
3 JOELGRIFFIN [ " - B
5 JONAS CHARTOCK RICHARD MAY " : g
s LINK TRAN AMYLE " 3 B
7 HAROLYN FLEVING NATALE SMITH sw_ | - 1200 PM -
s AUSTIN KRIEGER KEN ANDERSON sw | - s30PM -
s PATRICK NICKS crEsTER sw | - 1200 PM -
10 copywise RYAN ANDERSON sw| - 1200 PM B
12 RICHARD BOSWORTH MAX " s 5
5 JON PERKINS PERKINS " 2 S
) TYLER GALPIN STUNTCOORDINATOR | H - -
STAND-INS / ATMOSPHERE PRODUCTION NOTES 'WARDROBE
STANDINS  REPORTAT.  |PROPS: Cgarettes, brachures
n/a iz Tran- biue jeanz 3nd gray 59 up hoodie
SELDRESSING:  Removehand@psen | immyBrand:-biue jeanzand biue Hawasan shirt
on busdings Ryan Anderson - Back on Back
Chester- blue jeanz nd blus teehint
VEHKLES: 3rake tag: and censepistes Natabe - school uridorm skirtand shirt
3002 piate {ryo 300) tag Q2/04
5300- piste(mek300) 55 10/03 | SCENE 3/NIGHT SCENES:
3502 -piate kei 350 t3g 12/03 Chester- blue jeans nd white w/Blue button up zhint
Corolia-piste (988 | Tag08/03 [Natabe-see Payton
Logoz: 3002x, 350z & 2300 get Emersid Tide acrass | Ryan Anderson - 38 bisck, zmme 32 day zezne
Sottom of rear windaw Xen Anderzon- khaki pants and Gezy button w
Plesze sove these sz they wil b
ADVANCE SHOOTING SCHEDULE
SCENES _|SET AND DESCRIPTION CHARACTER # | D PAGES NOTES LOCATIONS
TE71/ COMPLEX ENTRANCE 1,2,14,15 N 2/8) i
21 Vehicle A
Chris and Jimmy arive
2,7, N
- COMPLEX [L2.3.47.89] [ s Vehicie £, F
Henry and R see Corolls
TE71/COMPLEX ENTRANCE 2 N /8|
22 . | [ L7l e EF
Chris and Jimmy arrive UNO Arena
COMPLEX ENTRANCE 1,2,3,4,789] N | 178 Box-Office Al
311 I I I Vehicle D, F Spedlidatin
Chris makes dedision
TARTI 2,7, N
5 STARTING LINE/ COM| [12.3.4,7.89] [ s Ve
Prepare torace
cLmacTic COMPLEX 7,5 N s
47 I - [ | T [ AE
52 5tops
CLIMACTIC TURN/NAVAL COMPLEX 3 N 2/8)
2n I [ I Vehicle A
Henry apologizes to car
™ NAY P 2 N 7
231 |CLIMACTIC TURN/NAVAL COMPLEX | Y | | ] [ B
Henry and AU ry to unstickcar UNO Arena
cLmacTic COMPLEX 3,4 N 8| Climactic T
23 I 2 [ | T e um
Henry and A shocked see map for details
BASE I 3,8 [~ [ s
2323 Vehicle B, C
Doly into panic ,
NR NG BEND/NAVAL COMP. 3 N
1954 |MENRYS S13/LONG BEND/NAVAL COMPLEX I 3, | [ vs] Vehide B
19.5-4 shot on Dialogue day
TJOTAL PAGES 6 2/8

000000Unit Production Manager: Fetd SxaaltdheBiréetoplate From CastAndCrewCall.com YAY!!! 00000Key 2nd AD: 2nd 2nd AD:
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CREW CALL: 11:00 AM Ronin Nights DATE: FRIDAY, OCTOBER 25TH, 2019

LUNCH: 5:00 PM DAY #1
POSITION | NAME [ cawL POSITION NAME LEAVE

PRODUCTION MAKE-UP & HAIR

DIRECTOR/WRITER CARL JOHNSON| 11:00 AM |MAKE-UP ARTIST JEANETTE NETHERLAND| 12:00 PM

SUPERVISING PRODUCER DUANE | 11:00 AM [MAKE-UP ASSISTANT |KATHERINE ADELAT HILL[ 11:00 AM

1ST AD NICK MANNING| 11:00 AM |COSTUMES

2ND AD (1ST WEEKEND) EMILY uoumﬂ 11:00 AM |COSTUME SUPERVISOR |__PAYTON SUBERVIELLE| 11:00 AM

SET PA ELYSE HUNT | 11:00 AM |SET COSTUMER | SUMMER DELPIT| 11:00 AM

SET PA EMELIE LASSEIGNE| 11:00 AM I |

SET PA HOLLY E‘ERRARII HOLD ART DEPT.

CONTINUITY ART DIRECTOR JUSTIN FAXON| 11:00 AM

SCRIPT SUPERVISOR | BRYCE TOUPS| 11:00 AM |ART DEPT. PA CARLA PRICE| 11:00 AM

SCRIPT SUPERVISOR ASST. | JAMES PARDUE| 11:00 AM |ART DEPT. PA ELIZABETH BUNDICK| 11:00 AM
ART DEPT. PA GABRIELA ALDANA| 6:00 PM

BEN DONNELLON| 11:00 AM |TRANSPORTATION

KELLY WITTERS| 11:00 AM [GRIP TRUCK | ROBBIE MORGAN| 4:00 PM
KENZY LATHAM| 11:00 AM [LOCATIONS

DUSTIN FORET| 11:00 AM [LOCATIONS SAGE BLACKLEDGE| 2:00 PM
ANDREW BUI| 11:00 AM |LOCATIONS BRIANNA HUBER| 12:50 PM
DRU MARINO| 11:00 AM
BTS PHILIP BOMMARITO| 11:00 AM |
DRIVERS
ANDREW MADDEN| 11:00 AM |COROLLA JEFF_PERKINS| 11:00 AM

GERARD LEE LEWIS| 11:00 AM [300ZX
REED PARKER| 11:00 AM (3502

LADA EGOROVAST| 12:00 PM |RJ SKYLINE ZACHARY GOUTIEREZ HOLD
BEN DELBERT| 11:00 AM |HENRY 2405X RYAN WILSON|  HOLD
TYLER EUPER| 11:00 AM |DRIFT CAR 1 JOEY HIMEL| _ HOLD
DOLLY GRIP DANIEL LAMPLUGH| 11:00 AM |MK2 SUPRA
ASST. DOLLY GRIP NOAH CLIFTON| 11:00 AM |DRIFT CAR 2 LANDON JAMES| 7:00 PM
ASST. DOLLY GRIP GRIFFITH GORANSSON| 11:00 AM |E36 BMW
COMPANY GRIP WILLIAM INDERKUMMEN| 11:00 AM |MUSTANG OWNER NICK MELSON| _ HOLD
COMPANY GRIP DAVID WILLIAMS| 11:00 AM |DRIFT SUPPORT KIM TRAN| _ HOLD
COMPANY GRIP ROBERT DANIEL NELSON| 11:00 AM
COMPANY GRIP HOLD
COMPANY GRIP IAN MACFADYEN| 11:00 AM
SOUND CRAFT SERVICE
MIXER JOHNNY CLEMENT| 11:00 AM |CRAFT SERVICE (1ST WEEKEND)
MIXER SCARLETT SCALISE| 11:00 AM |CRAFT SERVICE (2ND WEEKEND) DYLAN MININGER HOLD
BOOM OPERATOR IAN GLOTFELTY| 11:00 AM |
SOUND UTILITY DAVID SENENTZ| 11:00 AM |
PROPS |MISCELLANEOUS

PLEASE NOTIFY THE PRODUCER OR ADS OF ANY UNSAFE CONDITIONS
COPIES OF ALL CONTACT INFORMATION CAN BE FOUND WITH THE ADS
RADIO CEANNELS: 1-PROD, 2-OPEN, 3-CAMERA, 4-G&E, 5-OPEN, 6-ART, 7-SOUND

000000Unit Production Manager: Fetd SxaaltdheBiréetoplate From CastAndCrewCall.com YAY!!! 00000Key 2nd AD: 2nd 2nd AD:

345



Saturday, October 26,2019 Day20f6

The Hidden Master

Director Carl Johnson BREAKFAST CRAFT SERVICES

Producer  Duane Prefume LUNCH 11:00PM Dylan Mininger

1st AD Nick Manning SUNRISE W SUNsET
! -
2nd AD Emily Mouton 7:10 AM 618 PM
RON IN N'GHTS WEATHER  69° HIGH 59° LOW
Humidity 75% __ precipitation 20%
Nearest Hospital (504) 988-5263
Tulane Medical Center
1415 Tulane Ave, New Orleans, LA 70112
Individual call times may var Safety frst
Questions? Call Nick Manni Emily Mout Walkies will be ossigned on set
SCENES  |SET AND DESCRIPTION | CHARACTER # | o/n_[pAGES NOTES LOCATIONS
TE71/COMPLEX ENTRANCE 1,2,14,15 N 2/8
291 Ao I Sad I /5 Vehicke A
Chris and Jimmy amive
(COMPLEX ENTRANCE 1,2,3,4,7,89 N 48
293 I SRAaS I T2 Venice EF
Henry and RJ see Coralla
202  |TE71/COMPLEXENTRANCE | 1,2 [~ [ s Vehicke £, F
Chris and Jimmy amive UNO Arena
5 COMPLEX EXNTRANCE | 1,2,3,4,7,89 [~ [ 178 Vehicke D, F Box-Office Area
Chris mokes dedision
313 STARTING LINE/COMPLEX ENTRANCE | 1,2,3,4,7,89 [~ [ as ERRE
Prepare to race
CLIMATIC TURN/NAVAL COMPLEX 7,9 N a8
47 L I - I [ 25l Venice AE
R32 staps
CLIMATIC TURN/NAVAL COMPLEX 3 N 2/8
2 s I I [ 25 veniciea
Henry apologizes to cor
(CLIMATIC TURN /NAVAL COMPLEX 3,4 N 7/8
231 A I - I L7 venice B,C
Henry and RJ try to unstick cor UNO Arena
CLIMATIC TURN /NAVAL COMPLEX 3,4 N 2/8 Climactic Turn
233 Ju I I I 28] \enicen,c
Henry and RJ shocked see map for details
DRIFT/CLIMATIC TURN/NAVAL BASE 3,4 N 2/8 ”
2323 JOATE RN I I I 28] \enicen,c
Dollyinta panic
HENRY'S S14/LONG BEND/NAVAL COMPLEX | 3,4 [~ T s .
1954 IS4 shot on Diakogue day Veliicke B
TOTAL PAGES 6
# CAST CHARACTER SWHF MU _ SPECIAL INSTRUCTIONS |
1 COLLIN NGUYEN CHRISTRAN w 5 00 P 5
2 DOMINIC AVALLONE JIMMY BRANDT sw 5 500 PM F
3 JUSTIN DAVIS HENRY THOMPSON sw s 500 PM B
3 JOEL GRIFFIN [ sw s 500 PM :
5 JONAS CHARTOCK RICHARD MAY - B
6 LINHTRAN AMY LE 5 5
7 HAROLYN FLEMING NATALIE SMITH w - 5:00 PM -
s AUSTIN KRIEGER KEN ANDERSON w = 500 PM 5
s PATRICK NICKS. CHESTER w = 5:00 PV E
10 CODY WISE RYAN ANDERSON = F
14 RICHARD BOSWORTH MAX sw z 500 PM =
5 JON PERKINS PERKINS sw < 5:00PM =
59 TYLER GALPIN STUNT COORDINATOR = 5
STAND-INS t ATMOSPHERE 'WARDROBE: PRODUCTION NOTES
BOX OFFICE: BOX OFFICE.
Chris and simmy - same as Friday PBROPS; Ken's keys and keychain
Natalie - see Payton wardrobe) SETDRESSING.  remove handicap signs that might be in the shot (see DP), military base
Chester - jeans all bive button up sign, Barricades- 6' gray and twoyellow plastic
Ken- gray and blue sweater hoodie CARS;  Brake tags and license plates, 15300 - plate [mck 300) tag 10/03,
R jeans, orange plaid and red undershirt 3502 - plate (kei 350} tag 12/03, Corola - plate (985..) Tag 06/03
Henry - blackjeans and dark red polo Skyline (RS’ car| - plate (kej 032) tag 08/03
Perkins - green button up under a white vest and white pants LOGOS: 3502 & 5300 get Emerald Tide across bottom of rear window
Max- khakijeans and pink button up Skyline gets River Dragons one across bottom of rear window
CLUMACTIC TURN CLUMACTIC TURN.
Chester and Natalie- same as scene 3 on Friday PROPS: Henrykeys and keychain
Chester - blue jeans and white w/blue button up shirt SET DRESSING: Barricades - 6' gray, two A-frame barricades, and two hurdles (get from
Natalie - se Payton (wardrobe) tennis court)or parade barricade (from property}
Henry - blackjeans and red vnecktee shirt CARS: 15300 and Skyline staythe same from before, 13 Henry's car - plate {Ike 240 tag 08/03
RI- same as eariier: jeans, orange plaid and red undershirt |10605: same as before pius 3 River Dragons on Kenry's 513
ADVANCE SHOOTING SCHEDULE
SCENES _ |SET AND DESCRIPTION l CHARACTER # I D/N_|PAGES NOTES LOCATIONS
INT./EXT. LEFT-TURN/NAVAL COMPLEX N 2/8
43 / L I I IET [P AE;STUNTSA, E
15300 enters Jeft hander
EXT. HENRY'S 514/ ABANDONED NAVAL COMPLEX N 18]
131 EHELY I I Y] B,D; STUNTSB,D
514 tres dritling
EXT. HENRY'S 514/ ABANDONED NAVAL COMPLEX N 1/
161 L I I T 2] enicie s, c; stuntss, ¢ UNOARENA
1805X & 513 practice Location 1
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64 Hewssn/nsmwneo NAVAL COMPLEX | [ n [ s VEHICLE B, C; STUNTSB,C
514 dnfts
17y | [RISSISMAVALCOMPIEX I L T8l veweiec; stunsc
RJ drives
TRAIGHT/NAVAL COM| N
44  [SIRAIGHT/NAVAL COMPEX I I [ 28 vencie a e sruntsa e
R32 gets away from TE71 UNO ARENA
- :
1334 |HENRY NAVAL COMPLEX I 2 [~ T sl EHIGLE B0 STUNTS BID Location 2
1332
RIGHT TURN THROUGH GATES/NAVAL COMPLEX N 2/8
- Z /N I LN T 2 encien e srunsa e
TE71 catches an in turn
1333 |HENRYS NAVAL COMPLEX | 2 [~ T sl \E B, D:STUNTS B, UNO ARENA
1333 Location 3
191  |HENRYSS1a8 RIS S13/NAVAL COMPLEX | [~ T s VEHICLE B, C: STUNTSB,C
1805X goesin hard
45 | [LONGBEND/NAVALCOMPLEX I LN T 3/l emcie n £ stuntsa e
TE71 posses into bend
9 HENRY'S 514 & RI'S S13/LONG BEND/NAVAL COMPLEY [~ T sl LEB, C ; STUNTS B, C
513 slows down UNO ARENA
4245 |R32/ROADS NAVAL COMPLEX | 7 [ n T ams VEHICLE A £ ; STUNTSA, £ Location 34
Chester and Natalie evade
1332 |MENRYS S14/ABANDONED NAVAL COMPLEX | 2 [ n T s VEHICLE B, D ; STUNTS 8, D
Stunt driver passes
s HENRY'S 514/LONG BEND/NAVAL COMPLEX | [ v T 38 VEHICLE B, C; STUNTS B,C
1805X spins out UNO ARENA
5% DRln/g.lMAcﬂcTuRM/NAVALBAsE | 3,4 [ nT 2 VEHICLE A B, C; STUNTS A Location 4
TE71 arifts
51 TEH/A.BANDOMEDNAVAL COMPLEX | v T us VEHICLE A; STUNTS A UNO ARENA
TE71 arifts Locations 5& 7
Wi RH/R?ADSNAVALCOMPLEX T [ v T us VEHICLE A E ; STUNTS A, £ UNO ARENA
R32 drives casually Location 6
i BACK ENTRANCE/ABANDONED NAVALCOMPLEX | [ v T us ERCLER STNTER
Corolla enters base UNO ARENA
i ABANDONED NAVAL COMPLEX I [~ [ s Locations 8& 9
Various cars race the course
TOTALPAGES 3




CREW CALL: 5:00 BPM Ronin nghtS DATE: SATURDAY, OCTOBER 26TH, 2019
LUNCH : 11:00 BM DAY #2
POSITION | NAME [ cair | POSITION [ NAME | LEavE
PRODUCTION MAKE-UP & BAIR
DIRECTOR/WRITER CARL JOHNSON| 5:00 PM_|MAKE-UP ARTIST JEANETTE NETHERLAND| 5:00 PM
SUPERVISING PRODUCER DUANE PREFUME| 5:00 PM_|MAKE-UP ASSISTANT |[KATHERINE ADELAI HILL| 5:00 PM
1ST AD NICK MANNING| 5:00 PM_| COSTUMES
2ND AD (1ST WEEKEND) EMILY MOUTON| 5:00 PM_|COSTUME SUPERVISOR PAYTON SUBERVIELLE| 5:00 PM
SET PA ELYSE HUNT | 5:00 PM_|SET COSTUMER SUMMER DELPIT| 5:00 PM
SET PA ZION MARABLE| 5:00 PM
SET PA HOLLY FERRARI| HOLD | ART DEPT.
CONTINUITY ART DIRECTOR JUSTIN FAXON| 5:00 PM
SCRIPT SUPERVISOR I BRYCE TOUPS] 5:00 PM |ART DEPT. PA CARLA PRICE| 5:00 PM
SCRIPT SUPERVISOR ASST. I JAMES PARDUE| 5:00 PM_|ART DEPT. PA ELIZABETH BUNDICK| 5:00 PM
CAMERA ART DEPT. PA GABRIELA ALDANA| 5:00 PM
DIR OF PHOTOGRAPHY BEN DONNELLON| 5:00 PM_| TRANSPORTATION
A CAMERA 1ST AC KELLY WITTERS| HOLD __ |GRIP TRUCK ROBBIE MORGAN| 5:00 PM
UTILITY KENZY LATHAM| 5:00 PM_|LOCATIONS
DIT DUSTIN FORET| 5:00 PM_|LOCATIONS SAGE BLACKLEDGE| 5:00 PM
BTS ANDREW BUI| 5:00 PM_|LOCATIONS BRIANNA HUBER| 5:00 PM
BTS DRU MARINO| 5:00 PM
BTS PHILIP BOMMARITO| 5:00 PM
GRIP & ELECTRIC DRIVERS
GAFFER ANDREW MADDEN| 5:00 PM |Corolla JEFF PERKINS| 5:00 PM
GAFFER GERARD LEE LEWIS| 5:00 PM |300ZX
ELECTRICIAN REED PARKER| 5:00 PM |[350Z
ELECTRICIAN LADA EGOROVAST| 5:00 PM |RJ skyline ZACHARY GOUTIEREZ| 5:00 PM
ELECTRICIAN BEN DELBERT| 5:00 PM |Henry 240SX RYAN WILSON| 12:00 AM
KEY GRIP TYLER EUPER| 5:00 PM_|Drift Car 1 JOEY HIMEL| 5:00 PM
DOLLY GRIP DANIEL LAMPLUGH| 5:00 PM_|Mk2 supra
ASST. DOLLY GRIP NOAH CLIFTON| 5:00 PM_|Drift Car 2 LANDON JAMES| 5:00 PM
ASST. DOLLY GRIP GRIFFITH GORANSSON| 5:00 PM_|E36 BMW
COMPANY GRIP WILLIAM INDERKUMMEN| 5:00 PM_|Mustang owner NICK MELSON| 5:00 PM
COMPANY GRIP DAVID WILLIAMS| 5:00 PM _|Drift Support KIM TRAN| 5:00 PM
COMPANY GRIP ROBERT DANIEL NELSON| 5:00 PM
COMPANY GRIP KENNY PENDLETON| 5:00 PM
COMPANY GRIP IAN MACFADYEN| 5:00 PM
SOUND CRAFT SERVICE
MIXER JOHNNY CLEMENT| 5:00 PM_|CRAFT SERVICE (1ST WEEKEND)
MIXER SCARLETT SCALISE| 5:00 PM_|CRAFT SERVICE (2ND WEEKEND) DYLAN MININGER HOLD
BOOM_OPERATOR IAN GLOTFELTY| 5:00 PM
SOUND UTILITY DAVID SENENTZ|  HOLD
PROPS MISCELLANEOUS
PLEASE NOTIFY THE PRODUCER OR ADS OF ANY UNSAFE CONDITIONS
COPIES OF ALL CONTACT INFORMATION CAN BE FOUND WITH THE ADS
RADIO CHANNELS: 1-PROD, 2-PROD,
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The Hidden Master

Day2ore

Cari Johnson BREAREST CRAFTSERVKES
Duane prefum WwiH 1100 M
Nick Manning sunnse L sumser
2 ¥ -
Emily Mouton Ts 7:10 80 615 7
RONIN NIGH wearner o mGH 5t low
Wimidity 7% peddinfon o4
en =t Hosaitl |20 5595262
Tuisne Medicsl Center
1415 Tuane e, Hew Otesns L6 0112
ndissuatcat timss may: scpey szt
Qusstions? cot ik Mooy WoKks witbeosigosd on st
SCENES | SET AND DESCRIPTION
VEHICLEA, E; STUNTS A, €
B,D;STUNTS B,D
VEHICLEB, C; STUNTS B,C D ABENA
Location 1
VEHICLE B, C ; STUNTS B,C
VEHICLE C; STUNTSC
3
VEHICLE A, E; STUNTS A, €
UNO ARENA
5,D;STUNTS 8,0 satine
VEHICLE A, E; STUNTS A, E
B,D; STUNTS B,D UND ARENA
Location 3
VEHICLE B, C ; STUNTS B,C
VEHICLE A, E; STUNTS A, E
194 [VEHICLE B, C ; STUNTS B,C
513 sows down UNO ARENA
R32/ ROADS NAVAL COMPLEX I 7 [ v 1 a3 Location3-4
2245 VEHICLEA, E;STUNTS A, E
Chestar
1332 |HENRYS SI4/ABANDONED NAVAL COMPLEX | 2 [N T s BY——
Stunt driver pazses
155 |HENRYS SL4/LONG BEND/NAVAL COMPLEX RSN
505K 5 UNO ARENA
[DRIFT/CUMACTICTURN/NAVALBASE N 278
232 1 i I 3.8 I IET VEHICLE A, B, C; STUNTS A faaticas
TE71 drifts
[TE7yABANDONED NAVAL comPLex T [w [ = NG ARENA
21 VEHICLE A ; STUNTS A
[FErsdrps Locations 587
4 R32/ROADS NAVAL COMPLEX )| [T s VEHICLE A, E; STUNTS &, £ UNO ARENA
732 drives casually Location &
3 [BACK ENTRANCE/ABANDONED NAVAL COMPLEX N VL ()
Cordllaanters bose UNO ARENA
- ABANDONED NAVAL COMPLEX I [~ [ s Locations 8& 9
Various cors race the course
TOTAL PAGES 3 6/8
5 casT SWHE | mu | ser[mu SPECIALINSTRUCTIONS
1 ‘COLUN NGUYEN ‘CHRIS TRAN W 5:00PM
2 DOMINK AVALLONE JIMMY BRANDT W 5:00PM
3 JUSTIN DAV HENRY THOMPSON
a JOEL GRIFFIN A
s JONAS CHARTOCK RICHARD MAY
s LNH TRAN Y
7 HAROLYN FLEMING NATALE SMITH W 7:00PM
s AUSTIN XREEGER YEN ANDERSON
s PATRICKNICIS CHESTER
10 CoDY WisE RYAN ANDERSON
12 RICHARD BOSWORTH MAX
15 JON PERKINS PERKINS
53 TVLER GALPIN STUNT COORDINATOR W 5:00PM
STAND-INS / ATMOSPH 'WARDROBE PRODUCTION NOTES
slanp-ms  peRomLaL "
iy~ ing we exte bt tags o plare
Hollogos from fim
seronssing.
Baricates-inthe variows spots a3 eenin cverhesds.
[sstes pun inusii
LOCATIONS
£:3G CHARACTER 17
1 1| Uberalartsbidg
278
BG VEHICLE Ls Milneburg Bus Station
[ 1us]
VEHICLEB, C, D
uno
[ 13 VEREES Hospital & Tourism
23]
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Ronin Nights

CREW CALL:
LUNC!

POSITION

MAKE-UP ARTIST JEANETTE NETHERLAND)

PAYTON SUBERVIELLE|

SCRIPT SUPERVISOR ASST.

DIR OF PEOTOGRAPHY
A CAMERA 1ST AC
[UTILITY

JOEY HIMEL| 5:00 PM

LANDON JAMES| 5:00 PM

NICK MELSON| 5:00 PM
[COMPANY GR: Drift Support KIM TRAN| 5:00 PM
[COMPANY GR:
[COMPANY GR!
COMPANY GR:
SOUND CRAFT SERVICE

PROPS MISCELLANEOUS
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. Friday, November 1 2019 Dayaofe
The Hidden Master
Director Carl Johnson BREAKFAST CRAFT SERVICES
Producer  Duane Prefume LUNCH 500 PM Dylan Mininger
1stAD Nick Manning SUNRISE W SUNSET =
2nd AD Emily Mouton 7:14 AM 6:13 PM
= RONIN NIGHTS WEATHER  55° HIGH 50° Low
Humidity _54% _Predipitation %
Nearest Hospital (509) 988-5263
Tulane Medical Center
1415 Tulane Ave, New Orleans, LA 70112
.
CALL 11:00 AM

Individual call times may vary,
Questions? call Nick Mannii

sofetyfirst

Jemily noutonl Walkies will be assigned on set

SCENES _|SETAND DESCRIPTION | cHARACTER # PAGES NOTES LOCATIONS
- INT. CHRIS' CAR/HWY | 1,2 3/8 —— ] uno
Chris and Jimmy stuck in traffic Milneburg Parking Lot
” EXT. FOYER/HIGH SCHOOL I 1,2,7,9 [0 [ s B CHRACTAT
Chris and Jimmy leave school uNo
. EXT. HIGH SCHOOL | 1,2,7,9 [ o | 1) oo NG Liberal Arts bldg
Chris and Jimmy leave schoal
6 EXTSBUS STATION I L2 ["o T i2m BG VEHICLE Ls Milne burg Bus Station
limmy talks about girl
i Bxr. cor STORE [ 2,3,4,8 [ v JT1ys Siine; MW, 3502
Henry, immy, and R talk UNO
5 EXT. STORE | 2,4 [ N [1ys e Hospital & Tourism
RJ amives to call tow
3% BXT.8U NAVAL COMPLEX | 7,9 [ v T s i UNO
15300 sits Fine Arts Bldg
TOTAL PAGES 4 5/8
# CAST CHARACTER SWHF MU SET MIN SPECIAL INSTRUCTIONS
1 COLUN NGUYEN CHRISTRAN w : 11:00 AM :
2 DOMINIC AVALLONE JIMMY BRANDT W g 11:00 AM 5
3 JUSTIN DAVIS HENRY THOMPSON w = 5:00PM 5
4 JOELGRIFFIN R w - 5:00 PM -
5 JONAS CHARTOCK RICHARD MAY H 5 g g
3 LINH TRAN AMY LE H E 5 2
7 HAROLYN FLEMING NATALIE SMITH w 3 11:00 AM Z
s AUSTIN KRIEGER KEN ANDERSON w g 7:00PM 2
s PATRICK NICKS CHESTER W E 11:00 AM Z
10 CODY WISE RYAN ANDERSON H B B B
14 RICHARD BOSWORTH MAX H - - -
15 JON PERKINS PERKINS H B B B
55 TYLERGALPIN STUNT COORDINATOR H B S 5
STAND-INS / ATMOSPHERE PRODUCTION NOTES WARDROBE
SIAND-NS ~ REPORTAT: PROPS PICKUP SCENE/TRAEFIC.
Report card, Natalie Business card, bull hom, Book bags, | Chris and simmy in Saturcay (10/26) box office cothes
reguiar phone serooL
SET DRESSING Boys in White short sleeve button ups and black pants.
Liberal Arts Buiding - school signs, pay phone, stand | Girls in White short sleeve button ups and black skirt
Convenience Store - store sign, garbage can, recycling | Extras are supposed to have some of their wardrabe. Payton should have other black skirts
bin {scene Shop), payphone and stand CONVENIENCE STORE.
cars simmy - blue jeans and flamingo shirt (same as Sunday 10/27)
15300 plate {mck 300] tag 10/03 EmeraldTide Logo | R - blue jeans and red tee shirt and yelow flannel
3502 - plate (kei 350) tag 12/03 Emeraid Tide Logo Henry- Black jeans and long seeve red shirt Justin's)
Skyline - plate (kej 032) tag 08/03 River Dragons red logo| Ken- Khaki pants Austin's) and the gray sweater hoodie
BMW - What it had last week. River Dragons yellow logo PICKUP SHOT AT LOADING DOCK
Nataiie - date clothes (purple top)
Chester- blue buttoned up and jeans

000000Unit Production Manager: Fetd SxaaltdheBiréetoplate From CastAndCrewCall.com YAY!!! 00000Key 2nd AD: 2nd 2nd AD:

ADVANCE SHOOTING SCHEDULE
SETAND DESCRIPTION CHARACTER # AGES NOTES LOCATIONS
EXT. SIDEWALK/GAS STATION 4/8
Jimmy talks about buying a cor
EXT. GAS STATION | 1,2,3,8 [ o [12s )
8 Skyline & 3502
Ken challenges
EXT. GAS STATION 3,45 D [ 14/
2 I [ o Tsw o _
Henry and RJ tell Boss about night Olivares Car Care
EXT. GAS STATION | 1,2,3,5 [ousk [ 35/8 1804 4th St, Harvey, LA
10 Skyline
| immy talks of new car 70058
% INT. GARAGE/GAS STATION | 5 [ v T 2
Boss answers phone
EXT. GAS STATION 1,2;5 N 7/8
27 - [ = I I 2 Corrola
Gosstation dases
TOTAL PAGES
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Ronin Nights

CREW CALL: 11:00 aM DATE: FRIDAY, NOVEMBER 1ST, 2019
LUNCH: 5:00 M DAY #4

POSITION | NAME [ caL POSITION | NAME | caLL
PRODUCTION MAKE-UP & HAIR
DIRECTOR/WRITER CARL JOHNSON| 11:00 AM |MAKE-UP ARTIST | JEANETTE NETHERLAND| 2:00 PM
SUPERVISING PRODUCER DUANE PREFUME| 11:00 AM |MAKE-UP ASSISTANT [KATHERINE ADELAT BILL| 11:00 AM
1ST AD NICK MANNING| 11:00 AM | COSTUMES
2ND AD (1ST WEEKEND) EMILY MOUTON| 11:00 AM [COSTUME SUPERVISOR PAYTON SUBERVIELLE[ 11:00 AM
SET PA BLAISE BONURA| 11:00 AM
SET PA ZION MARABLE HOLD
SET PA HOLLY FERRARI| 11:00 AM | ART DEPT.
CONTINUITY ART DIRECTOR JUSTIN FAXON| 11:00 AM
SCRIPT SUPERVISOR | BRYCE TOUPS| 11:00 AM [ART DEPT. PA CARLA PRICE| 11:00 AM
SCRIPT SUPERVISOR ASST. | JAMES | HOLD  [ART DEPT. PA ELIZABETH BUNDICK| 11:00 AM
CAMERA ART DEPT. PA GABRIELA ALDANA|  HOLD
DIR OF PHOTOGRAPHY BEN DONNELLON| 11:00 AM |TRANSPORTATION
A CAMERA 1ST AC KELLY WITTERS| 11:00 AM |GRIP TRUCK ROBBIE MORGAN| 4:00 PM
UTILITY KENZY LATHAM| 11:00 AM |LOCATIONS
DIT DUSTIN FORET| 11:00 AM |LOCATIONS SAGE BLACKLEDGE| 11:00 AM
BTS ANDREW BUI| 11:00 AM |LOCATIONS BRIANNA HUBER| 11:00 AM
BTS DRU MARINO| 11:00 AM
BTS PHILIP BOMMARITO| 11:00 AM
GRIP & ELECTRIC DRIVERS
GAFFER ANDREW MADDEN| HOLD  |Corolla JEFF PERKINS| 11:00 AM
GAFFER GERARD LEE LEWIS| 11:00 AM [300ZX
ELECTRICIAN REED PARKER| 11:00 AM (3502
ELECTRICIAN LADA EGOROVAST| HOLD  |skyline ZACHARY GOUTIEREZ| 5:00 PM
ELECTRICIAN BEN DELBERT| 11:00 AM [240SX RYAN WILSON| HOLD
KEY GRIP TYLER EUPER| 11:00 AM |Drift Car 1 JOEY HIMEL| HOLD
DOLLY GRIP DANIEL LAMPLUGH| HOLD  [Mk2 supra
ASST. DOLLY GRIP NOAH CLIFTON| HOLD  |Drift Car 2 LANDON JAMES| 5:00 PM
ASST. DOLLY GRIP GRIFFITH GORANSSON| 11:00 AM |E36 BMW
COMPANY GRIP WILLIAM I 11:00 AM |Mustang owner NICK MELSON| HOLD
COMPANY GRIP ROBERT DANIEL NELSON| 11:00 AM [Drift Support KIM TRAN HOLD
COMPANY GRIP IAN MACFADYEN| HOLD

SOUND CRAFT SERVICE

MIXER JOHNNY CLEMENT| 11:00 AM |CRAFT SERVICE (1ST WEEKEND)
MIXER SCARLETT SCALISE| HOLD  |CRAFT SERVICE (2ND WEEKEND) DYLAN MININGER 11:00 AM

BOOM OPERATOR

IAN GLOTFELTY| 11:00 AM

SOUND UTILITY

DAVID SENENTZ| 11:00 AM

PROPS

MISCELLANEOUS

PLEASE NOTIFY THE PRODUCER OR ADS OF ANY UNSAFE CONDITIONS

COPIES OF ALL EMERGENCY CONTACT INFORMATION CAN BE FOUND WITH THE ADS

RADIO CHANNELS: 1-PROD, 2-OPEN, 3-CAMERA, 4-G&E, 5-OPEN, 6-ART, 7-SOUND
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Saturday, November 2, 2019 Days of 6

The Hidden Master

Director Carl Johnson BREAKFAST CRAFT SERVICES
Producer  Duane Prefume LUNCH Dylan Mininger
1stAD Nick Manning SUNRISE SUNSET
: e R
2nd AD Emily Mouton RONIN NIGHTS 7:15AM 6:12PM
(WEATHER  63° HIGH 50° LOW
Humidity _ 51% Precipitation 0%
Nearest Hospital (504) 988-5263
Tulane Medical Center
1415 Tulane Ave, New Orleans, LA 70112
.
CALL 11:30 AM
Individual call times may vary, Safetyfirst
Questions? Call Nick Manni emily nour Walkies will be assigned on set
SCENES _|SETAND DESCRIPTION CHARACTER # D, PAGES NOTES LOCATIONS
4 EXT. SIDEWALK/GAS STATION 1,2 D 4/8
Jimmy talks about buying a cor
EXT. GAS STATION I 1,2,3,8 [0 [12s
8 Skyline & 350z
Ken chaflenges
- EXT. GAS STATION | 3,45 [ o 148 -
Henry and RJ tell Boss about night Olivares Car Care
0 EXT. GAS STATION | 1,2,3,5 [ ousk | 35/8 i 1804 4th St, Harvey, LA
ine
limmy talks of new car Y 70058
5 INT. GARAGE/GAS STATION [ 5 [ n T 28
Boss answers phane
5 EXT. GAS STATION I 1,25 [ v T Corrolla
Gas station doses
TOTAL PAGES
# CAST CHARACTER SWHF MU SET Mi SPECIAL INSTRUCTIONS
1 COLUN NGUYEN CHRISTRAN w < 11:30 AM 5
2 DOMINIC AVALLONE JIMMY BRANDT w E 11:30 AM =
3 JUSTIN DAVIS HENRY THOMPSON w - 12:30 M -
4 JOEL GRIFFIN ] w E 230PM 5
5 JONAS CHARTOCK RICHARD MAY w B 130 PM g
3 LINH TRAN AMY LE H B 5
7 HAROLYN FLEMING NATALE SMITH H B 3
s AUSTIN KRIEGER KEN ANDERSON w 12:30 PM B
s PATRICK NICKS CHESTER H E Z
10 CODY WISE RYAN ANDERSON H B B
14 RICHARD BOSWORTH MAX H E Z
15 JON PERKINS PERKINS H - -
59 TYLER GALPIN STUNT COORDINATOR E z
STAND-INS / ATMOSPHERE 'WARDROBE PRODUCTION NOTES
STANDINS ~ REPORTAT: GAS STATION GAS STATION
Richard - Uniform pants and shirt PROPS  Cigs, lighter, ENEOS Oil and STAND {CARL's], Broom and dust pan, notepad
Henry, Jimmy, and Chris, Uniform clothes SETDRESSING  Gas pumps, ENEOS stand (Carf's), Pay phone and stand, Gas prices sign
Chris and Jimmy in school uniforms at one point CARS 350z - plate (kei 350) tag 12/03 Emerald Tide Logo
Ry will be insame short and fannel Shyline - plate (kej 032} tag 08/03 River Dragons red logo
Henrywill change into Saturday Box office clothes BMW - Whateverit had last week. River Dragons yellow logo
Chris and Jimmy will be in Saturday box office clothes Corolla - Same as last weekend
ADVANCE SHOOTING SCHEDULE
SCENES _|SETAND DESCRIPTION CHARACTER # D, PAGES NOTES LOCATIONS
% EXT. BACK OF RESTAURANT/PHO SHOP 3,4,&6 ousk | 35/8 Skyline
Henry and RJ look for TE71
INT. R32/ROADS NAVAL COMPLEX 7,9 N /8
42-123 L | I | i 15300
Chester and Natalie evade
INT. HENRY'S NAVAL COMPLEX 2,3 N 2/8
13.2 I - I I L RED $135X
Henry tries to do great
134 |INT-HENRY NAVAL COMPLEX | 2,3 [ n | s —
Henry shocked
INT. HENRY'S 5 14/NAVAL COMPLEX 3 N /8
16.2 i I I |, RED 135X
Henry drives
INT. HENRY'S § 14/NAVAL COMPLEX 3 N /8
19.2 - / [ I [ RED 135X
Henry intense
_— RI'S 513/NAVAL COMPLEX | 4 [ v T 28 e
Ridrves
RU'S 513/NAVAL COMPLEX 4 N 1/8
193 L I I [ v Skyline
RJ reacts to Henry
EXT. CLIMACTIC TURN /NAVAL COMPLEX I 3,4 [ v T s
23.1 RED $135X, Skyline
Henry and RJ try to unstick cor
35 INT. R32/BUNKER/ABANDONED NAVAL COMPLEX | 7,9 [~ 1 v
- Chester and Natalie kissing
TOTALPAGES 7 6/8
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Ronin Nights

CREW CALL: 11:30 aM DATE: SATURDAY, NOVEMBER 2ND, 2019
LUNCH: 5:30 M DAY #5

POSITION | NAME [ caL POSITION | NAME | caLL
PRODUCTION MAKE-UP & HAIR
DIRECTOR/WRITER CARL JOHNSON| 11:30 AM |MAKE-UP ARTIST | JEANETTE NETHERLAND| 11:30 AM
SUPERVISING PRODUCER DUANE PREFUME| 11:30 AM |MAKE-UP ASSISTANT [KATHERINE ADELAT BILL| 11:30 AM
1ST AD NICK MANNING| 11:30 AM | COSTUMES
2ND AD (1ST WEEKEND) EMILY MOUTON| HOLD  [COSTUME SUPERVISOR PAYTON SUBERVIELLE| 11:30 AM
SET PA ELYSE HUNT HOLD SET COSTUMER SUMMER DELPIT HOLD
SET PA ZION MARABLE HOLD
SET PA HOLLY FERRARI| 11:30 AM | ART DEPT.
CONTINUITY ART DIRECTOR JUSTIN FAXON| 11:30 AM
SCRIPT SUPERVISOR | BRYCE TOUPS| 11:30 AM [ART DEPT. PA CARLA PRICE| 11:30 AM
SCRIPT SUPERVISOR ASST. | JAMES | HOLD  [ART DEPT. PA ELIZABETH BUNDICK| 11:30 AM
CAMERA ART DEPT. PA GABRIELA ALDANA| 11:30 AM
DIR OF PHOTOGRAPHY BEN DONNELLON| 11:30 AM |TRANSPORTATION
A CAMERA 1ST AC KELLY WITTERS| 11:30 AM |GRIP TRUCK ROBBIE MORGAN| 11:30 AM
UTILITY KENZY LATHAM| 11:30 AM |LOCATIONS
DIT DUSTIN FORET| 11:30 AM |LOCATIONS SAGE BLACKLEDGE| 11:30 AM
BTS ANDREW BUI| 11:30 AM |LOCATIONS BRIANNA HUBER| 11:30 AM
BTS DRU MARINO| 11:30 AM
BTS PHILIP BOMMARITO| 11:30 AM
GRIP & ELECTRIC DRIVERS
GAFFER ANDREW MADDEN| 11:30 AM |Corolla JEFF PERKINS| 11:30 AM
GAFFER GERARD LEE LEWIS| 11:30 AM [300ZX
ELECTRICIAN REED PARKER| 11:30 AM (3502
ELECTRICIAN LADA EGOROVAST| 11:30 AM |RJ skyline ZACHARY GOUTIEREZ| 11:30 AM
ELECTRICIAN BEN DELBERT| HOLD  |Henry 240SX RYAN WILSON| HOLD
KEY GRIP TYLER EUPER| 11:30 AM |Drift Car 1 JOEY HIMEL| HOLD
DOLLY GRIP DANIEL LAMPLUGH| HOLD  [Mk2 supra
ASST. DOLLY GRIP NOAH CLIFTON| HOLD  |Drift Car 2 LANDON JAMES| 11:30 AM
ASST. DOLLY GRIP GRIFFITH GORANSSON| HOLD  |E36 BMW
COMPANY GRIP WILLIAM I 11:30 AM |Mustang owner NICK MELSON| HOLD
COMPANY GRIP DAVID WILLIAMS HOLD Drift Support KIM TRAN HOLD
COMPANY GRIP ROBERT DANIEL NELSON| 11:30 AM
COMPANY GRIP KENNY PENDLETON HOLD
COMPANY GRIP IAN MACFADYEN| 11:30 AM

SOUND CRAFT SERVICE
MIXER JOHNNY CLEMENT| 11:30 AM |[CRAFT SERVICE (1ST WEEKEND)
MIXER SCARLETT SCALISE| 11:30 AM |[CRAFT SERVICE (2ND WEEKEND) DYLAN MININGER 11:30 AM
BOOM OPERATOR IAN GLOTFELTY| 11:30 AM
SOUND UTILITY DAVID SENENTZ| 11:30 AM
PROPS MISCELLANEOUS

PLEASE NOTIFY THE PRODUCER OR ADS OF ANY UNSAFE CONDITIONS

COPIES OF ALL

Y CONTACT INFORMATION CAN BE FOUND WITH THE ADS

RADIO CHANNELS: 1-PROD,

2-OPEN, 3-CAMERA, 4-G&E, 5-OPEN, 6-ART,

7-SOUND
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Sunday, November 3,2019 Day6 of 6

The Hidden Master

Director Carl Johnson BREAKFAST CRAFT SERVICES
Producer  Duane Prefume LUNCH 6:30PM Dylan Mininger
1stAD Nick Manning SUNRISE . SUNSET —
2nd AD Emily Mouton RONIN N'GHTS 6:15AM 5:11:00 PM
WEATHER 65 HIGH 51° LW
Humidity _54% Precipitation o%
Nearest Hospital (s04) 983-5263
Tulane Medical Center
1415 Tulane Ave, New Orleans, LA 70112

CALL 12:30PM

Individual call times may varyf Safetyfirst
Questions? Call Nick Manni Emily Mout Walkies will be assgned on set
SCENES | SETAND DESCRIPTION CHARACTER# | D/N_|PAGES NOTES LOCATIONS
INT. PHO SHOP KITCHEN 6 N 6/8 [SANDBAR (UNO, BY THE
30 Linh taks on phone to Richard COVE)
EXT. BACK OF RESTAURANT/PHO SHOP [ 3486 [pusk]3 58 BACK OF ENGINEERING
2 Henry and RJ look for TE71 BMW BLDG
INT. R32/ROADS NAVAL COMPLEX | 7,9 [ N [ 48 e EOVEPARINE O
42-12,3 [Chester and Natalie evade 15300
INT. HEI‘fRV'S $14/ABANDONED NAVAL COMPLEX| 2,3 [ N ] 28 | i EOVE PR O
13.2 [Henry tries to do great Skyline
INT. HENRY'S S14/ABANDONED NAVAL COMPLEX| 2,3 [ n [ s Ve PARRRE TR
13.4 Henry shocked Skyline
INT. HEN‘RVSSM/NAVALCOMPLE)( | 3 [ N [ s s
162 |Henrydrives Skyline
INT. HENRY'S $14/NAVAL COMPLEX | 3 [ N T a3 e RS
192 [Henryintense Skyline
RJ'S 513/NAVAL COMPLEX I 4 [~ | 28 S CoE PARKIG Tov
171 [Ridrives BMW
RY'S S13/NAVAL COMPLEX | 4 [ N ] s LI
193 [Rireactsto Henry BMW.
INT. R32/ROADS NAVAL COMPLEX | 7,9 [N T 48 THE COVE PARKING LOT
4.2-12,3 |Chester and Natalie evade 1S300
EXT. CLIMACTIC TURN/NAVAL COMPLEX I 3,4 [ ~n [ s UNO LAKEFRONT
23.1 Henry and RJ try to unstick car BMW, Skyline ARENA

TOTAL PAGES 7 3/8

# CAST CHARACTER SWHE MU SET MIN SPECIAL INSTRUCTIONS
1 COLUN NGUYEN CHRISTRAN H - - -
2 DOMINIC AVALLONE JIMMY BRAN DT WF - 5:00 PM - |REPORT TO COVE PARKING
3 JUSTIN DAVIS HENRY THOMPSON WF - 5:00 PM - |REPORT TO COVE PARKING
4 JOEL GRIFFIN ] WF - 5:00 PM - |REPORT TO COVE PARKING
5 JONAS CHARTOCK RICHARD MAY H - - -
6 LINH TRAN AMY LE SwW - 12:30 PM - |REPORT TO COVE PARKING
7 HAROLYN FLEMING NATALIE SMITH WF - 8:30 PM - |REPORT TO COVE PARKING
8 AUSTIN KRIEGER KEN ANDERSON H - - -
B PATRICK NICKS CHESTER WF - 9:00 PM - |REPORT TO COVE PARKING
10 CODY WISE RYAN ANDERSON H - - -
14 RICHARD BOSWORTH MAX H - - -
15 JON PERKINS PERKINS H - - -
93 TYLERGALPIN STUNT COORDINATOR H - - -
STAND-INS t ATMOSPHERE WARDROBE PRODUCTION NOTES
SIAMANS  BEPORTAL BESTAURANT BROPS  Notepad, business card, crate tosit on, cordless phone
RIand Henry- Saturday box office SETDRESSING  Back of restaurant, sign for defiveries, ashtray
INTERIOR CAR SHOTS CARS  BMW - Whateverithad last week River Dragons yellow logo
Henry, long sleeve shirt - cimactic tum skyline - plate (kej 032) tag 08/03 River Dragons red logo
Jimmy, flamingo shirt 15300 - plate {mck 300) tag 10/03 Emerald Tide Logo
RJ, same short and flannel
Chester and Natalie - same as makeout scene
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Ronin Nights

CREW CALL: 12:30 pM DATE: SUNDAY, NOVEMBER 3RD, 2019
LUNCH: 6:30 PM DAY #6

POSITION | NAME [ caL POSITION | NAME | caLL
PRODUCTION MAKE-UP & HAIR
DIRECTOR/WRITER CARL JOHNSON| 12:30 PM |MAKE-UP ARTIST | JEANETTE NETHERLAND| 12:30 PM
SUPERVISING PRODUCER DUANE PREFUME| 12:30 PM |MAKE-UP ASSISTANT [KATHERINE ADELAT BILL| 12:30 PM
1ST AD NICK MANNING| 12:30 PM | COSTUMES
2ND AD (1ST WEEKEND) EMILY MOUTON| 12:30 PM [COSTUME SUPERVISOR PAYTON SUBERVIELLE| 12:30 PM
SET PA BLAISE BONURA| 12:30 PM
SET PA ZION MARABLE| 12:30 PM
SET PA HOLLY FERRARI| 12:30 PM | ART DEPT.
CONTINUITY ART DIRECTOR JUSTIN FAXON| 12:30 PM
SCRIPT SUPERVISOR | BRYCE TOUPS| 12:30 PM |ART DEPT. PA CARLA PRICE| 12:30 PM
SCRIPT SUPERVISOR ASST. | JAMES | HOLD  [ART DEPT. PA ELIZABETH BUNDICK| 12:30 PM
CAMERA ART DEPT. PA GABRIELA ALDANA| 12:30 PM
DIR OF PHOTOGRAPHY BEN DONNELLON| 12:30 PM |TRANSPORTATION
A CAMERA 1ST AC KELLY WITTERS| 12:30 PM |GRIP TRUCK ROBBIE MORGAN| 1:00 PM
UTILITY KENZY LATHAM| 12:30 PM |LOCATIONS
DIT DUSTIN FORET| 12:30 PM |LOCATIONS SAGE BLACKLEDGE| 12:30 PM
BTS ANDREW BUI| 12:30 PM |LOCATIONS BRIANNA HUBER| 12:30 PM
BTS DRU MARINO| 12:30 PM
BTS PHILIP BOMMARITO| 12:30 PM
GRIP & ELECTRIC DRIVERS
GAFFER ANDREW MADDEN| 12:30 PM |Corolla JEFF PERKINS| 12:30 PM
GAFFER GERARD LEE LEWIS| 12:30 PM [300ZX
ELECTRICIAN REED PARKER| 12:30 PM (3502
ELECTRICIAN LADA EGOROVAST| 12:30 PM |skyline ZACHARY GOUTIEREZ| 5:00 PM
ELECTRICIAN BEN DELBERT| HOLD _ |240SX RYAN WILSON| HOLD
KEY GRIP TYLER EUPER| 12:30 PM |Drift Car 1 JOEY HIMEL| HOLD
DOLLY GRIP DANIEL LAMPLUGH| HOLD  [Mk2 supra
ASST. DOLLY GRIP NOAH CLIFTON| HOLD  |Drift Car 2 LANDON JAMES| 1:00 PM
ASST. DOLLY GRIP GRIFFITH GORANSSON| 12:30 PM |E36 BMW
COMPANY GRIP WILLIAM I 12:30 PM |Mustang owner NICK MELSON| HOLD
COMPANY GRIP ROBERT DANIEL NELSON| 12:30 PM [Drift Support KIM TRAN HOLD
COMPANY GRIP IAN MACFADYEN| 12:30 PM

SOUND CRAFT SERVICE
MIXER JOHNNY CLEMENT| 12:30 PM |CRAFT SERVICE (1ST WEEKEND)
MIXER SCARLETT SCALISE| HOLD  |CRAFT SERVICE (2ND WEEKEND) DYLAN MININGER 12:30 PM
BOOM OPERATOR IAN GLOTFELTY| 12:30 PM
SOUND UTILITY DAVID SENENTZ| 12:30 PM
PROPS MISCELLANEOUS

PLEASE NOTIFY THE PRODUCER OR ADS OF ANY UNSAFE CONDITIONS

COPIES OF ALL EMERGENCY

CONTACT INFORMATION CAN BE FOUND WITH THE ADS

RADIO CHANNELS: 1-PROD,

2-OPEN, 3-CAMERA, 4-G&E, 5-OPEN, 6-ART,

7-SOUND
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The Hidden Master

Director CarlJohnson

Producer  Duane Prefume

iaturday, November 23, 201¢ Day8

RONIN NIGHTS

CALL

8:00 PM

BREAKFAST CRAFT SERVICES
LUNCH
SUNRISE - SUNSET
6:32AM 502:00PM W
WEATHER  68° HIGH 49° LOW
Humidity  71% Precipitation 80%
Nearest Hospital (504) 371-9355
Ochsner Health Center - West Bank
120 Ochsner Blvd, Gretna, LA 70056

Individual call times may vary. Safety first
Questions? Call Duane Prefume
SCENES | SET AND DESCRIPTION CHARACTER # D/N |PAGES NOTES LOCATIONS
INT. LIVING ROOM/TRAN HOME 1,6 N 3/8
12 Chris arrives home
INT. LIVING ROOM/TRAN HOME 1,6 [ ~n [ a3
18 Linh finds Chris asleep
TOTAL PAGES 7/8
# CAST CHARACTER SWHF MU SET MINOI SPECIAL INSTRUCTIONS
1 COLLIN NGUYEN CHRIS TRAN WF - 8:00 PM -
2 DOMINIC AVALLONE JIMMY BRANDT H - = =
3 JUSTIN DAVIS HENRY THOMPSON H = - -
4 JOEL GRIFFIN RJ - < 2
5 JONAS CHARTOCK RICHARD MAY H = = =
6 LINH TRAN AMY LE WF - 8:00 PM -
7 HAROLYN FLEMING NATALIE SMITH H - - -
8 AUSTIN KRIEGER KEN ANDERSON H - - -
9 PATRICK NICKS CHESTER H = . =
10 CODY WISE RYAN ANDERSON H - - -
14 RICHARD BOSWORTH MAX H - - "
15 JON PERKINS PERKINS H - - -
99 TYLER GALPIN STUNT COORDINATOR H - - -
STAND-INS / ATMOSPHERE WARDROBE PRODUCTION NOTES

STAND-INS REPORT AT:

Collin - School uniform
Linh- same as before

PROPS
SET DRESSING

CARS
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Ronin Nights

CREW CALL: 8:00 PM DATE: SATURDAY, NOVEMBER 23rd, 2019
LUNCH: DAY #8

POSITION | NAME [ cawn POSITION | NAME [ cawn
PRODUCTION MAKE-UP & HAIR
DIRECTOR/WRITER CARL JOHNSON| 8:00 PM_|MAKE-UP ARTIST | JEANETTE NETHERLAND| _ HOLD
SUPERVISING PRODUCER DUANE PREFUME| 8:00 PM |MAKE-UP ASSISTANT |[KATHERINE ADELAT HILL| HOLD
1ST AD NICK MANNING| _ HOLD COSTUMES
2ND AD (1ST ) EMILY MOUTON| HOLD _|COSTUME SUPERVISOR PAYTON SUBERVIELLE|  HOLD
SET PA BLAISE BONURA|  HOLD
SET PA ZION MARABLE|  HOLD
SET PA HOLLY FERRARI| HOLD | ART DEPT.
CONTINUITY ART DIRECTOR JUSTIN FAXON|  HOLD
SCRIPT SUPERVISOR | BRYCE TOUPS| HOLD _ |ART DEPT. PA CARLA PRICE| _ HOLD
SCRIPT SUPERVISOR ASST. | JAMES PARDUE| HOLD _ |ART DEPT. PA ELIZABETH BUNDICK|  HOLD
CAMERA ART DEPT. PA GABRIELA ALDANA| _ HOLD
DIR OF PHOTOGRAPHY BEN DONNELLON|  HOLD | TRANSPORTATION
A CAMERA 1ST AC KELLY WITTERS| HOLD _ |GRIP TRUCK ROBBIE MORGAN| _ HOLD
UTILITY KENZY LATHAM| HOLD | LOCATIONS
DIT DUSTIN FORET| HOLD _|LOCATIONS SAGE BLACKLEDGE| _ HOLD
BTS ANDREW BUI| HOLD _ |LOCATIONS BRIANNA HUBER|  HOLD
BTS DRU MARINO| _ HOLD
BTS PHILIP BOMMARITO|  HOLD
GRIP & ELECTRIC DRIVERS
GAFFER ANDREW MADDEN| 8:00 PM |Corolla JEFF PERKINS HOLD
GAFFER GERARD LEE LEWIS| HOLD _ |3002ZX
ELECTRICIAN REED PARKER| HOLD _ |3502
ELECTRICIAN LADA EGOROVAST HOLD skyline ZACHARY GOUTIEREZ HOLD
ELECTRICIAN BEN DELBERT| HOLD _|240SX RYAN WILSON|  HOLD
KEY GRIP TYLER EUPER| HOLD _ |Drift Car 1 JOEY HIMEL| _ HOLD
DOLLY GRIP DANIEL LAMPLUGH HOLD Mk2 supra
ASST. DOLLY GRIP NOAH CLIFTON HOLD Drift Car 2 LANDON JAMES HOLD
ASST. DOLLY GRIP GRIFFITH GORANSSON| HOLD _ |E36 BMW
COMPANY GRIP WILLIAM INDERKUMMEN| HOLD _ |Mustang owner NICK MELSON|  HOLD
COMPANY GRIP ROBERT DANIEL NELSON HOLD Drift Support KIM TRAN HOLD
COMPANY GRIP IAN MACFADYEN|  HOLD

SOUND CRAFT SERVICE
MIXER JOHNNY CLEMENT HOLD CRAFT SERVICE (1ST )
MIXER SCARLETT SCALISE HOLD CRAFT SERVICE (2ND ) DYLAN MININGER HOLD
BOOM_OPERATOR IAN GLOTFELTY|  HOLD
SOUND UTILITY DAVID SENENTZ HOLD
PROPS MISCELLANEOUS

PLEASE NOTIFY THE PRODUCER OR ADS OF ANY UNSAFE CONDITIONS

COPIES OF ALL

Y CONTACT INFORMATION CAN BE FOUND WITH THE ADS

RADIO CHANNELS:

1-PROD, 2-OPEN, 3-CAMERA, 4-G&E, 5-OPEN, 6-ART, 7-SOUND
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Scene 1 EXT. BACK ENTRANCE/ABANDON NAVAL Complex — NIGHT
Lakefront Arena

Google, " e n : - i mEm
Scene 1 EXT. BACK ENTRANCE/ABANDON NAVAL Complex — NIGHT ‘ 1-1 Panright, land on
sign attached to gate.

Lakefront Arena

ey SR

+ i -
T

1 © MalhAw - - PeAm - e o L i
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’ 1-2 Static on ground

' 1-3 Static on ground

Scene 2.1 EXT. TE71/ABANDON NAVAL COMPLEX - NIGHT B¢ 2.1-1lowAngle LS
**Scene 2.2 INT. TE71/ABANDON NAVAL COMPLEX - NIGHT
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Used to intercut
with Scene 3

* 2.12Panleft MLS

Q 2.1-3 Pan right MLS

W 21-4pPanleftMLs

Scene 3 EXT. R32/BUNKER/ABANDON NAVAL
Complex - NIGHT

-

' 5 V‘:rsli : : %
: ré;:,,l,d:‘l,',g

Google )
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‘ 3.1-1 Dolly forward onto
Car then cut to interior car
for dialogue

Scene 3 EXT.
R32/BUNKER/ABANDON NAVAL
Complex - NIGHT

- 3.2-1 Through windshield or inside car. - 3.2-2 From Backseat, maybe handheld. Mostly on Natalie.
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Scene 4.1 EXT. R32/ROADS NAVAL
Complex - NIGHT

‘ 4.1-1 Camera mounted on car’s front driver’s side

4.1-2 MLS

Scene 42 INT. R32/ROADS NAVAL COMPLEX - NIGHT 2.4 From Badkssatsmayiie Handhield,

Mostly on Natalie. Same as 3.2. Stunt Driver

4.2-1 Low angle in corner, sees both Natalie and Chester.

Trailer shot . .
4.2-5 Outside of car, sees Natalie’s

~ 4.2-2 Low angle, steering wheel height. Trailer Shot reflection in the side mirror. Stunt Driver
Or inside between seat and pillar
**%4 2-3 Insert TE71 in rearview mirror.

® ~

v
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Scene 4.3  INT/EXT. LEFT-TURN/NAVAL Complex- NIGHT M« 4.1-1Camera mounted on car’s front Driver’s side

~ 4.3-1 Low Angle “ 4.3-2 Low Angle
Scene 4.5 INT/EXT. RIGHT TURN THROUGH
Scene 4.4 INT./EXT. STRAIGHT/NAVAL COMPLEX - NIGHT GATES/NAVAL COMPLEX - NIGHT

***4.4-1 Insert gas pedal ‘ 4:4:2 Telephoto ‘ 4.5-1 Low angle — barricade in frame

4.2-4 From Backseat, maybe

handheld. Mostly on Natalie.
Same as 3.2. Stunt Driver

Scene 4.6 INT./EXT. LONG
BEND/NAVAL COMPLEX - NIGHT
4.6-1 Wide of corolla passing car
before long bend

4.6-2 Telephoto, frame within frame.
* First Corolla going fast. Then...
* R32 going slow

***4 4-1 Insert gas pedal
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Scene 4.7 INT./EXT. CLIMATIC TURN/NAVAL 4.7 COMPLEX - NIGHT

4.7-1 LS over Barricade of R32 coming to a stop Q 4.7-3 MCU through door of Natalie pointing off
- camera
4.7-2 LS of R32 coming to a stop, barricade in BG

oI

u 4.7-4 MCU to LS TE71 in the distance in cloud of
~ dust

Google
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:5% * 5.1-1 EWS Dolly right —reveal foyer and
L | students
-

‘ ' 5.1-2 FS two shot dolly back

5.1-3 MS on Chris when turns.

‘ 5.2-1 WS dolly laterally for setting intro.

5.2-2 MS tracking back two shot
of them until Natalie then stop
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& 522

‘ 5.2-3 FS Natalie

¢ 5240TsMCUenChrs
‘ 5.2-5 MCU Jimmy

*%52-6 CU Insert card hand off.

5.2-7 OTS MCU on Natalie.

Let’s do a pan away from them to reveal car

5.2-8 Low MCU of
Natalie’s bum

B 529 0TS CU Insert of card.

M 5.2-10 MS two shot,
Chris looking at card,

Jimmy freaking out.



369

the frame

- 7-1 LS of them — rack focus

Scene 6 EXT. BUS STATION - DAY

6-1 LS of them Bus wipes

7-2 MCU on Chris,
pan to Jimmy then
back to Chris after
Jimmy’s last line



Scene 8 EXT. GAS STATION - DAY

—m——

Googl::. % ni. A= -

8-1 ELS-Henry and Ken

8-2 MS OTS on Ken

8-3 MS OTS on
Henry —rack focus
to Chris and Jimmy

n 8-4 MS of car pan and tilt

to LS of Chris and Jimmy.
Camera at Door Handle
height
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8-5 MS Jimmy’s reaction

8-6 MCU Chris reaction
turns into CU of Jimmy
when 350Z starts.

8-7 re-use 8-1 to be new
start. Dolly Diagonally to
meet Henry and Jimmy in
same frame.

Tilt up to Sky at end for
match cut

8-7 re-use 8-1 to be new
start. Dolly Diagonally to
meet Henry and Jimmy in
same frame.

Tilt up to Sky at end for

match cut
8-8 MCU of Chris

watching Z leave

8-9 Chris POV of Z
leaving



Scene 9 EXT. R32/Bunker/NAVAL COMPLEX - DAY

. 9.1-1 Tilt down from sky to a MS dolly right with
Ryan legs walking by front of 300ZX as Chester
drives up. Cam low to ground

' 9.1-2 LS to MS Dolly in as R32
drives towards camera to stop.

: * 9.1-3 MCU through Chester window as he
gets out.

9.1-4 MS two Chester and Ryan with 300ZX
in FG as Mech drops it on jack rack focus to
them talking.

Scene 10 EXT. GAS STATION — Day

**10-1 CU ENEOS Flap

‘ 10-2 ELS Henry, Jimmy,
and Chris.

’ 10-3 FS Henry and Jimmy
i 10-4 MS Henry and Jimmy

10-5 MS OTS on Henry
(turns into a shot of Boss.)

10-6 MS OTS on Jimmy

(Chris in BG). (turns into Two

when Chris walks up and
stands next to Jimmy)

10-7 MCU on Chris with
Pump in FG, also OTS of
Chris when he looks to

Jimmy and Henry in BG
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w
! + = Scene 10 EXT. GAS STATION — Day
‘ i 10-3 FS Henry and Jimmy
| - B 10-4 MS Henry and Jimmy,
- "' pan to Jimmy scolding Chris

<\'—* 10-5 MS OTS on Henry
v (turns a shot of boss.)

10-6 MS OTS on Jimmy
Q (Chris in BG). (turns into Twc

when Chris walks up and

stands next to Jimmy)

10-8 MCU Jimmy, pan to
Chris Yawning

w
« = Scene 10 EXT. GAS STATION — Day

i 10-3 FS all of them.
< <:w§e 10-5 MS OTS on Henry
. ' - ~ (turns a shot of boss.)

10-6 MS OTS on Jimmy
(Chris in BG). (turns into Twc

when Chris walks up and
stands next to Jimmy)

i 10-8 MCU Jimmy and Henry
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»w
' « 1 Scene 10 EXT. GAS STATION — Day

)
i 10-3 FS all of them.

!
- < 10-5 MS OTS on Henry
v (turns a shot of boss.)

-

10-6 MS Pan to show cars
pulling up and jimmy and
Chris attending to them.
(probably a PU)

. i 10-8 MCU Henry

. - .
L 4 L 10-9MCU boss.
v ey )
] w
R
e ) **10-10 CU INSERT inside
¥ } car of squeegee window
. : (Match Cut motion to...)

Scene 11 EXT. TRAN HOME/STREET - NIGHT
‘ 11-1 Follow focus Chris approaching, car in FG.

Telephoto
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Scene 12 INT.LIVING ROOM/TRAN g§ LHsUmorchissecngkitehen
HOME - NIGHT doorway and mom in kitchen cooking.

#§12-2 MS Chris sitting
down. Match cut to...

*¥*12-3 CU insert of
books.

Scene 13 EXT. HENRY’S S14/ABANDON NAVAL Complex- NIGHT

‘ 13.1-1 LS Car drives by , 13.1-2 LS Car poorly drifts
(4.3-2)

v
4 £

k¥

T
o

32
-

:
~.
e

-\:‘
ki

4

b
»
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- 13.2-1 MS of them. 13.2-2 Low angle on .

Henry, Shifter in FG 13411 Henty

13.3-2 Int. OTS of Driver seeing
Car pass them up. Stunt Driver

Scene 13 EXT. HENRY’S S14/ABANDON NAVAL Complex- NIGHT

13.3-3 LS 3502Z drifts
well (4.5-1)

13.3-1 Mounted on Car, does not - *%13.3-2 Int. OTS of Driver seeing
show driver ' Car pass them up. Stunt Driver

i 13.3-4 Telephoto (4.4-2)
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Scene 14 EXT. ABANDON NAVAL COMPLEX — NIGHT

Montage of cars

Scene 15 EXT. Convenience Store - NIGHT

377

**15-1 CU drink from vending machine

15-2 MLS Henry and RJ. Jimmy
approaches. They toast.

4 15-3 MCU OTS of RJ on Henry. Use
for reveal of Ken.

< 15-4 MCU solo of Jimmy

15-5 MLS clean of Ken



Scene 15 EXT. Convenience Store — NIGHT cont’d ‘ 15-2 MLS Henry and RJ. Jimmy
approaches. They toast.

PU at end, hold on Jimmy

scrambling to chug his drink. Then

pan right as Henry’s car back’s into

view and Jimmy arrives at passenger

side.

Scene 15 EXT. Convenience Store — NIGHT cont’d

NS

' 15-6 Handheld through driver
window on Jimmy. Then show car
leaving then back to Jimmy for
reaction.
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Scene 15 EXT. Convenience Store — NIGHT cont’d

vl 15-6 Handheld through driver
window on Jimmy. Then show car
leaving then back to Jimmy for

reaction.
Scene 16.1 EXT. HENRY’S S14/NAVAL Complex - NIGHT Scene 17.2 EXT. RJ'S S13/NAVAL Complex - NIGHT
16:1-1 LS'of Gars GOininby: ' 16.3-1217.2-1 LS of cars drifting the turn (4.3-2, 13.1-2)

(13.1-1)
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Scene 16.2 INT. HENRY’S 180SX/NAVAL COMPLEX - NIGHT

* 16.2-1 Low angle on
Henry, Shifter in FG

(same as 13.2-2)

16.2-2 CU Henry
(same as 13.4-1)

16.2-3 Int. OTS of Driver seeing
Car pass them up. Stunt Driver
(same as 13.3-2)

Scene 17.1 INT. RJ'S S13/NAVAL COMPLEX - NIGHT

17.1-1CURJ
a

17.1-2 Low angle on RJ,
Shifter in FG
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Scene 18 INT.LIVING ROOM/TRAN HOME - NIGHT
% 18-1LS similarto 12-1

i18-2 MCU of Linh
reading the card

**18-3 MCU card on
ground

&F 18-4 MS Linh at
altar

***18-5 CU of
pictures

Q 18-6 CU low angle
on Linh

Scene 19.1 EXT. HENRY’S S14 & RJ'S S13/NAVAL
Complex — NIGHT

Scene 19.4 EXT. HENRY'S S14 & RJ'S S13/LONG
BEND/NAVAL COMPLEX - NIGHT

19.1-1 Both drift poorly
(4.5-1,13.3-3)

i 19.4-1 Zoom to the Long bend

19.4-2 Telephoto of RJ
braking hard.
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Scene 19.5  EXT. HENRY'S S14/CLIMATIC TURN/NAVAL COMPLEX - NIGHT

‘ 19.5-1 Rear Breaks loose

19.5-2 Car’s inertia switches

19.5-3 Telephoto of car

sliding into barricade *%19.5-4 Dolly shot to
simulate car sliding into
camera. (black duvatene
background)

3 | -
i\
Scene19.2  INT. HENRY’S 180SX/NAVAL COMPLEX - NIGHT -

19.2-1 CU Henry
- (same as 13.4-1)

’ 19.2-2 Low angle on
Henry, Shifter in FG

(same as 13.2-2)

19.2-3 Int. OTS of Driver seeing
Car pass them up. Stunt Driver
(same as 13.3-2)
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Scene 19.3 INT. RJ'S S13/NAVAL COMPLEX - NIGHT

- 19.3-1CURJ

Scene 20 EXT. Convenience Store — NIGHT

20-1 LS of Jimmy playing
with payphone. Pan to RJ car
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Scene 20 EXT. Convenience Store — NIGHT 20-2 MS OTS Jimmy on RJ, track him from
| exiting car to payphone

M«  20-3MS OTS on Jimmy

20-4 MS Two of them at
payphone

i 20-1 LS of Jimmy overdoing it.

My 20-5MCU RJ at phone

" 20-6 MCU Jimmy sliding in

’ 21-1 MS Dolly and Pan to
Henry sulking.
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Scene 22 BUNKER/NAVAL COMPLEX - NIGHT

Ml 22-1 ELS — Ken and Ryan hanging out as car spins
out in front of them (use end of Ryan’s car smoking
tires as transition to next scene)

Ml 22-2 MS- Both in front of car.

g ’ 22-3 MS OTS of Ken on Ryan getting into car.
5
' 22-4 MCU through Passenger window of Ryan’s car.

s

e

23.1-1 LS Dolly showing
them trying to tow the car out.

23.1-2 MCU of car on railing
barricade.

23.1-3 MS RJ pushing
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Scene 23.1 EXT. CLIMATIC TURN/NAVAL COMPLEX - NIGHT
— ;

23.1-4 MS Henry and RJ, car
in bottom of frame.

» Telephoto, rack focus to
empty corner them back to
them.

0 23.1-5 MCU Henry thinking
about their position.

g 23.1-6 MCU Henry and RJ
hitting the ground facing the
camera

23.2-1 LS of Corolla through Henry’s
car windows. ZOLLY (dolly back as
zoom in) HFR

' 23.2-2 LS, their POV, of Corolla. Low

Angle HFR

23.2-3 MS to MCU Dolly in on their
faces.

» Attach lights to Dolly to simulate car
lights headed for them

» Light needs to intensify as it
approaches
B 23.2-4 LS of Corolla passing
by.
' 23.2-5 MS of Corolla

Scene 23.3
23.3-1 MCU of Henry in Foreground, RJ
in BG. Pull focus as Henry approaches
camera

23.1-5 MCU Henry thinking
about their position.
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S 24 Gas Station - D
SRt apeiaien =LAy 24-1 MS of Henry finishing at Gas Pump,

Dolly back as her rejoins Richard and RJ,
ends in Full Shot

Ml 24-2 MCU Richard

9" 24-3 VS Henry and RU.
=

;v“sl'

‘ 24-4 MCU RJ

24-5 CU of Richard for VO (young).
Zoom out and Tilt down to reveal car.
Richard in a MS or MCU.

i 37" g B
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Scene 25 INT. CHRIS CAR/HWY - DAY
#25-1 MCU on Chris through windshield

i 25-2 MS both in Car

25-3 MCU OTS of Chris through his widow
on Jimmy, rack focus to CU of Chris for VO.

Scene 26 EXT. BACK OF RESTAURANT/PHO SHOP - DUSK
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Scene 26 EXT. BACK OF RESTAURANT/PHO SHOP - DUSK . 26-2 MS Linh on Phone.

26-3 LS of Linh, pan to Henry and
RJ coming around corner. This is
now their MS.

**26-1 MCU Linh on Phone. ‘

**26-4 MCU RJ (Pantomime driver)

Scene 26 EXT. BACK OF RESTAURANT/PHO SHOP —DUSK  cont’d

’ 26-3 use to let Linh * 26-5 MS Shoulder rig 26-6 MCU
cross frame and set new on Henry and RJ. Use Shoulder rig on
180. Will also be used at to get them backing up Linh. 50-70mm (sit
end when she returns from being shooed. Be on an apple box or
looking at notepad. solid after they stop something to be at

moving. 50-70mm her height.)
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Scene 26 EXT. BACK OF RESTAURANT/PHO SHOP —DUSK  cont’d

’ 26-3 use to let Linh ’ 26-5 Becomes Linh’s 26-7 LS to MLS **26-8 CU Linh for V.O.
cross frame and set new MCU with RJ and 70-100mm see RJ
180. Will also be used at Henry in BG. and Henry with
end when she returns Linh listening in
looking at notepad. background.

Scene 27 EXT. Gas Station - Night

i 27-1 MS of Richard exit locking up, Pan
to open garage door. Chris and Jimmy
hang up clothes and exit. Richard steps in
shutting off the lights.
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Scene 27 EXT. Gas Station - Night
‘ 27-2 MS OTS of them two on Richard.

‘ 27-3 MS two OTS Richard on them (rack
focus to car) Use to Pan with them as they
drive off. Pick up shot.

27-4 MCU Chris in FG, Jimmy in
BG next to Richard. Cam from Sedan
POV

**27-5 CU Richard for VO

**27-6 Montage shots of Sedan

27-4 MS two OTS Richard on them (rack
focus to car) Use to Pan with them as they
drive off. Pick up shot.

At
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Scene 28 INT. Garage/Gas Station - Night

’ 28-1 MS of bench, Richard enters, turns on
light and sits down on stool.

” 28-2 MCU Richard on Phone

’ 29.1-1 ELS Many cars are out. TE71 drives past by.
29.1-2 MS Max and Perkins Dl 29.1-3 Perkins POV

Scene 29.1 EXT. TE71/COMPLEX ENTRANCE — NIGHT

7Y T i
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Scene 29.2 INT. TE71/COMPLEX ENTRANCE —

NIGHT . 29.2-1 MS from door straight on

of them in the car.

Scene 29.3 EXT. TE71/COMPLEX ENTRANCE — NIGHT
’ 29.3-1 LS on emerald tide pan right to MCU Henry and RJ

” 29.3-2 MS - Jimmy camera tilts to focus on car (Henry’s perspective)

“ 29.3-3 MCU Chris nervous in car ” 29.3-4 MCU Natalie’s line/reaction
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Scene 30 INT.LIVING ROOM/TRAN HOME - NIGHT &  30-1 MCU Linh on Phone

**30-2 Insert CU of
photograph in her hand

Scene 31.1 EXT. Naval COMPLEX ENTRANCE — NIGHT

4, 31.1-3 MCU Henry and Chris
‘ 31.1-1 MLS all four of them.

' 31.1-2 MS Jimmy and Chris

“Trust me.”
Henry and RJ open to allow Chester and Chris and Jimmy open up to allow Ken.
Natalie to be seen when Chester buts in. &
— T A ‘ - ]

31.1-4 MS Henry and RJ

31.1-5 MS Ken by Chris
Car, people in BG. “The
river Dragons...”

**31.1-6 Panaround at
crowd. Chris POV.

“
2

S RN ".‘ il Al 5
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Scene 31.2 EXT. Naval COMPLEX ENTRANCE - NIGHT il 31-Z1 LS of both cars facing front

‘ 31.2-2 LS of both cars facing rear.

**31.2-3 CU Chris
**31.2-4 CUKen

**3]1.2-5 Ken’s exhaust?
Maybe
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Student Fil&erz garl Johgson

CAMERA DEPARTMENT OF
g Film & Thea

THE UNIVERSITY of N

Project Title: <o

2000 Lakeshore

(504) 2

Stud Carl Johnson nail
Email

Course #: 5530 Course Professor: S

Date:
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— L caner, - (Rl project ine: Ronin NS

CAMERA DEPARTMENT OF
REPORT Film & Thes

Stud Carl Johnson T

B ’ %
Project Title: ROMN Nights 4{

Course #: 9530

Date: \0/2

¥
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Stud Carl Johnson

Course #: 5530 Course Professor: Caragh

Date: l “ 24 IQ Director of Photograph
mac Ay deey)

@
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Ronin Nights original Calendar before chaos.

2019 NOVEMBER

Sun u u Sat
1 2
3 4 5 6 7 8 9
Last day of Show rough
Principal cut1 to
photography studio class
10 11 12 13 14 15 16
Record Car sounds in Mississippi
17 18 19 20 21 22 23
Record Car sounds in NOLA
24 25 26 27 28 29 30
Free Printable Calendars From towncalendars.com
Sun Mon Tue Wed Thu Fri Sat
1 2 3 4 5 6 74
Rough cut 2 Test screen Rough cut 2 sometime in the week
8 9 10 11 12 13 y 14
Email
Rough cut 3
To Erik and
Katie
15 16 17 18 19 20 21
Send Rough
Cut3to
401Linc for
estimate
22 23 24 25 26 27 28
29 30 31

Free Printable Calendars From towncalendars.com
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2020 JANUARY

Sun T Sat
2 3 4
Picture lock
Shoot Kickstarter video
5 6 7 8 9 10 11
Launch
Kickstarter
Kickstarter
1 1 Il
19 12 14 15| 14l 17l 18
Color Correction
I I I I | |
Kickstarter
| |
19| 20| 21 22 23 24 25
Color grade with Ben
| 1
Kickstarter
| |
26‘ 27‘ 28 29 30 31
Kickstarter
| ] | ] | |
Free Printable Calendars From towncalendars.com
Sun Mon Tue Wed Thu Fri Sat
1
Kickstarter
| | | | | |
2| 3| 4 5 6| 7| 8
Start working with Composer
Kickstarter
|
9 10 11 12 13 14l 15
Send audio files to post sound
house
Kickstarter
16 17 18 19 20 21 22
Kickstarter
23 24 25 26 27 28 29
Reach
Kickstarter goal
Kickstarter
l | |
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Mon Tue Wed Thu Fri

Sun Sat
1 2 3 4 5 6 7
Finalize music Send music to
post sound
8 9 10 11 12 13 14
15 16 17 18 19 20 21
Final touches _
22 23 24 25 26 27 28
29 30 31

Free Printable Calendars From towncalendars.com
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THE UNIVERSITY of NEW ORLEANS ey

‘ m Fim & 1 heatre Arts (504) 280-6317 | Fax (504) 280-6318

. Email:
Student: Phone-
Composer: Email:
P ’ Phone:
Project Title: Ronin Nights Date: 03/23/2020

COMPOSER LICENSE AGREEMENT FOR THESIS FILM

For good and valuable consideration, the receipt of which is hereby acknowledged, Composer
grants to UNO MFA Graduate Student (Student) and Student’s successors and assigns, a non-
exclusive license in the master use, synchronization and performance rights to certain musical
composition(s) composed by Composer for use in connection with the Thesis Project listed
above, in all formats of the Project and in all media by which the Project is exhibited or
distributed (whether now known or hereinafter devised) throughout the universe in perpetuity.

Student acknowledges and agrees that the Composer owns all rights, title and interest
(throughout the universe and in perpetuity) in and to the musical composition(s) licensed to
Student hereunder for use in the Project.

Student agrees to accord Composer credit in the film and, where possible, in marketing
materials, advertising or notices for the Project. Composer’s credit shall read as follows: “Music
Composed by Oliver Bonie »

This agreement will not be valid without execution of the Certificate of Authorship below.

ACCEPTED AND AGREED TO:
Oliver Bonie (/A‘/ﬂ//“' gg[/«\ 03/23/2020
Composer: PRINT NAME SIGNATURE DATE
Carl Johnson @d@@,___ 03/23/2020
Student: PRINT NAME SIGNATUREL DATE

CERTIFICATION OF AUTHORSHIP

I, ORverBodia , certify that I have composed all musical compositions and/or

musical material submitted by me to ©a1 Johnson Student/ Student for use in the

Thesis Project currently titled « Ronin Nights » and that such compositions and/or

materials are original creations by me and the Student’s use of them will not infringe upon or

violate any copyright or other rights of any person, firm or corporation.

Y \
Signature of Composer: Gowe Zezx
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Ronin Nights

Acct# Category Description Page Total
11-00 |STORY /RIGHTS & WRITING - see director 1 0
13-00 | PRODUCER AND STAFF 1 0
14-00 DIRECTOR 1 0
16-00 |CAST - (SAG Deferred) 1 0
17-00 |STUNT COORDINATOR - Labor (Not Deferred) 2 1,161
TOTAL ABOVE-THE-LINE 1,161
20-00 |[EXTRAS & STAND-INS - Labor 3 0
21-00 |PRODUCTION STAFF - Labor 3 0
22-00 |PRODUCTION DESIGN - Labor 3 0
23-00 |PRODUCTION DESIGN - Rentals/Materials 4 500
24-00 |CASTING - Labor 4 0
25-00 |PHOTOGRAPHY - Labor 4 0
26-00 |PHOTOGRAPHY - Rentals, etc 5 571
27-00 |SET OPERATIONS - Material/Rentals 6 500
28-00 |CRAFTY/CATERING - Labor 6 0
28-00 |CRAFTY/CATERING - Materials/Rentals 7 2,700
29-00 |PROD. SOUND - Labor 7 0
30-00 |PROD. SOUND - Rentals, etc 7 920
31-00 |WARDROBE - Labor 8 0
32-00 |WARDROBE - Materials/Rentals 8 431
33-00 |MAKEUP & HAIR - Labor 8 0
34-00 |MAKEUP & HAIR - Materials/Rentals 9 300
35-00 | TRANSPORTATION - Cars 9 904
36-00 |STUNTS - Labor 10 0
37-00 |[LOCATIONS & FACILITIES - Labor 10 0
38-00 |[LOCATIONS - Rentals 10 0
TOTAL PRODUCTION 6,826
43-00 EDITOR - see director 12 0
44-00 EDITORIAL - supplies 12 0
45-00 |Assistant Editor 12 0
46-00 'MUSIC & POST PRODUCTION SOUND 12 0
47-00 VISUAL EFFECTS 12 0
TOTAL POST PRODUCTION 0
67-00 |additional PRODUCTION INSURANCE 14 0
70-00 |GENERAL EXPENSES 14 0
TOTAL OTHER 0
CONTINGENCY :5.0% 399
Total Above-The-Line 1,161
Total Below-The-Line 6,826
Total Above and Below-The-Line 7,987

416




Acct#

Category Description

Page Total

Grand Total

8,386
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3/15/2020 Mail - Carl Robert Johnson - Outlook

RE: Tuesday class/screening

Katie Garagiola <kgaragio@uno.edu>
Mon 2/10/2020 1:42 PM
To: Carl Robert Johnson <crjohns1@my.uno.edu>

Hi! Let’s screen tomorrow evening.
| have confirmation of attendance from:

Zach
Malachi
Ben
Duane
Dustin
Dylan
ME

I've also reached out to Bryan who has all the 1% years during that time frame to see if they wanted to take a field
trip over to watch. So we might have more. But at least you would have the above 7.

Please confirm if you want to do this, otherwise I'll let the students know they don’t need to attend if they don’t
want.

From: Carl Robert Johnson

Sent: Saturday, February 8, 2020 9:33 PM
To: Katie Garagiola <kgaragio @uno.edu>
Subject: Tuesday class/screening

I'm trying to get a cut together with all the sound I've been working on and some pick up shots for Tuesday's Feb
11 class.

Not sure what the attendance has been like but need some type of audience to see it. Not sure the questions for
a questionnaire but | need to be in a room feeling the room out as they watch it.

Is that something that can be done for Tuesday?

NOTICE: This message, including all attachments transmitted with it, is intended solely for the use of the
Addressee(s) and may contain information that is PRIVILEGED, CONFIDENTIAL, and/or EXEMPT FROM DISCLOSURE
under applicable law. If you are not the intended recipient, you are hereby notified that any disclosure, copying,
distribution, or use of the information contained herein is STRICTLY PROHIBITED. If you received this
communication in error, please destroy all copies of the message, whether in electronic or hard copy format, as
well as attachments and immediately contact the sender by replying to this email or contact the sender at the
telephone numbers listed above. Thank you!

https://outlook.office.com/mail/deeplink?version=2020030202.14 &popoutv2=1&leanbootstrap=1
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Distribution Plan for Ronin Nights

I currently have no festivals that I feel Ronin Nights would be great for except the International
Motor Film Awards which is held in London which the student entrance fee is free. I don’t know
if I will be happy with the film for the early bird deadline on April 1% but will before June 1.
There are a lot of costs I want to try and recoup first so I will be attending drift events for a few
months after graduation selling merchandise before I start to submit it to film festivals for
television shows and such. I have no plan to submit to the New Orleans Film Festival.
Considering the reaction of my crew over my script and the NOFFs typical programming, I'm
going to stay away from it and other festivals like it.

I would like to somehow submit it to Netflix or Amazon as a way to get a meeting to pitch the
series but at this time, I’'m unaware of what the steps are for that.

As for the UNO Film Fest, their call for entries doesn’t open until sometime in April, after this
binder is due.
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Carl Johnson earned his B.A. in Sociology from LSU in 2007. His first film set experience came
as a p.a. for Video Assist on the last day of 2nd Unit shooting of Red (2010). From 2010 to 2017
he has worked on a number of shirt films, commercials, and feature films. Use his creative skills
and adaptability Carl started making his own films and web series. Along the way he has taught

himself many filmmaking skills and currently works as a freelance editor.

Wanting to refine some of his skills Carl attended the MFA film program at the University of
New Orleans. Upon being awarded the Nims Award, funds to be used on a thesis project, Carl
shot his thesis film in the fall of 2019. Unlike most student films, Carl made a proof of concept
television pilot drift racing, the fastest growing motorsport in the country. He hopes to get the

series picked up by a studio in the future.

Resume

Freelance

Videographer and Editor
-film and edit commercials
-edit weddings

-edit demo reels

-edit industrials

-edit short films

CMA10/GMA - cable access channel
Videographer/editor

-film and edit high school sports events
-film government meetings

-film and edit commercials

M.A. University of New Orleans 2013
B.A. Louisiana State University 2007
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Cast

Chris Tran

Collin Nguyen

Jimmy Brandt

Dominic Avallone

Henry Thompson

Justin William Davis

R.J.

Joel Griffin

Natalie Smith

Harolyn E. Fleming

Chester

Patrick C. Nicks

Ken Anderson

Austin Krieger

Ryan Anderson

Cody Wise

Linh Tran

Amy Le

Richard May

Jonas Chartock

Max

Richard Luis Bosworth

Perkins

Jon W. Perkins

Phoung Tran

Tom Bui

Stunt Coordinator

Tyler Galpin
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Written & Directed by

Carl Johnson

Executive Produced by

Duane Prefume

Director of Photography

Ben Donnellon

Art Director

Justin Faxon

Wardrobe Supervisor

Payton Subervielle

Music by

Oliver Bonie

first assistant director

Nick Manning

second assistant director

Emily Mouton

key stunt driver

Jeff Perkins

additional stunt drivers

Zachary Goutierez

Ryan Wilson

Joey Himel

Noah Boudreaux

Landon James Aucoin

assistant art director

Carla Price

set dresser

Gabriela Aldana

art production assistant

Elizabeth Bundick

graphic designer

Garrett deValcourt

427




first assistant A camera

Kelly Witters

second assistant A camera

Kenzy Latham

B camera operator

Andrew Madden

D.L.T.

Dustin Foret

camera production assistants

Blaise Bonura

Zion Marable

boom operator

lan Glotfelty

sound utility

David Senentz

additional sound mixing

Scarlett Scalise

script supervisor

Bryce Toups

assistant script supervisor

James Pardue

key makeup artist

Jeanette Renee’ Netherland

assistant makeup artist

Katherine Hill

chief lighting technician

Gerard Lee Lewis Jr.

key grip

Tyler Euper

best boy grip

William Inderkummen

dolly grips

Daniel Lamplugh

Noah Stij

grip & electrics

lan MacFadyen

Griffith Goransson

Lada Egorova

R.J. Nelson
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Ben Delbert

location manager | Brianna Huber

location coordinator | Sage Laurel Blackledge

craft services | Dylan V. Mininger

grip truck driver | Robbie Morgan

picture vehicle coordinator | John Gautreaux

picture car drivers | Nick Melson

Jermey Guthrie

water truck coordinator | Erin Price

water truck operator | Eric Boudreaux Jr.

second second assistant director | Stevie Cavalier

production assistants | Elyse Hunt

Holly Ferrari

Emelie Lasseigne
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Ronin Nights synopsis

After the great flood of 1995 hit the gulf coast, American politics and public opinion
abandoned the once great metropolis of New Orleans. The country of Japan stepped in and
helped to rebuild the former crescent city into Neo Orleans. Today, eight years later, street racing
occurs on abandoned streets and areas throughout the metro area. The local Westbank River
Dragons prepare to defend their territory, a closed military complex, against the legendary
Lakefront Emerald Tide. Entering Chris Tran and Jimmy Brandt, two high school students who
start their first day at work on the last day of school.

Jimmy’s excited about earning cash and buying a drift car. Chris seems under interested
completely in cars. His focus is on the cute Natalie Smith who offered to help Chris with his
math skills while Chris attends summer school. Later that night The River Dragons leader, Henry
Thompson, busts his car driving too hard. But that night they see something unexpected. In the
early hours, while waiting for a tow truck, they come across a Ronin of the Night. A gray early
80s Toyota Corolla, the same one Henry’s boss spoke about just that day. Now with a car down
and looking to loose, the River Dragons search for that car’s driver.

Their search leads them to a Pho restaurant run my Chris Tran’s mom. They don’t find
the car but later that night the car arrives being driven by Chris Tran himself. What the River
Dragons and Chris’ friend Jimmy learn is that Chris has been secretly driving the military
complex course for the past four years as he delivers orders for his family’s Pho restaurant. Since
he drives in the early moming hours no one has noticed him until now. And because his rote
routine every morning has sharpened his skills, Chris’ skills at drifting the corners are unknown
to him. But with a little encouragement from The River Dragons and Jimmy this Ronin of the
Night agrees to race a Legend of the Lakefront.
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L ) INIGHTS

written & directed by CARL JOHNSON executive produced by DUANE PREFUME starring COLLIN NGUYEN DOMINIC AVALLONE JUSTIN WILLIAM DAVIS JOEL GRIFFIN HAROLYN E. FLEMING PATRICK C. NICKS AUSTIN KRIEGER CODY WISE
AMY LE JONAS CHARIOCK director of photogrpahy BEN DONNELLON art director JUSTIN FAXON wardrobe supervisor PAYTONSUBERVIELLE music by OLIVER BONIE
This film was made in partial fulfiliment of a graduate degree from The University of New Orleans
School of the Arts, Department of Film
fla.uno.edu
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Vita

Whatever man, game over.

432



	Ronin Nights
	tmp.1588156973.pdf.zorEg

