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Abstract

CAN MAN tells the story of a man tasked with identifying a room full of unlabeled cans
without opening them. | explore the challenges of making a film with the production guidelines
set forth during the COVID-19 pandemic and how it impacted the final film. | also discuss all

that I've learned in the past five years | spent studying in the UNO Film and Theatre
Department.

Keywords: Can, man, film, short, drama, comedy



CAN MAN Thesis Reflection

| know one of the goals of UNQO’s film program is to develop a sort of “all-in-one filmmaker”, but
| truly cannot overstate how important the small but extremely hardworking crew | was able to
surround myself with have been in the creation of CAN MAN. There were numerous times at the end of
my time in the program where | felt at my lowest as a creative and wasn’t sure if | was going to be able
to finish. Despite these dark periods, I’'m happy to be entering the homestretch of this production and

am proud of what we were able to accomplish over the past couple of months.

As | mentioned in the prospectus, the original plan for my thesis dated back to a script | had
written during my first year at UNO as an undergraduate student. When it became clear that | would be
unavailable to produce a project of that scope and size under the production guidelines given during
COVID-19 pandemic, | returned to a more recent plot outline that | had developed by working
backwards from a endpoint: a man climbing into a giant can of soup. | had felt the idea to originally be
too slight to attempt as a thesis project- but as time went on, | came to see these guidelines as the
perfect reason to employ a narrative that was more expressive than it was dialogue-heavy. With that in
mind, | focused on writing scenes with minimal conversation between characters that would leave space
for voiceover to be recorded after the fact. During this period, | met with Erik Hansen and he pointed me
in the direction of the works of Kafka, whose themes | tried to imbue in the futility of the protagonist’s

struggle against a strange corporate bureaucracy. The character of Raymond Jumbo was originally



envisioned as an older character, but | rewrote it when | became worried about another lockdown
interrupting our shoot. | figured that if | cast my younger brother Graves “Ford” Lambert as the lead,
then I'd still have access to him as we were all quarantining together at my parent’s home in Abita
Springs. Casting Ford as the lead also led to the decision to have Raymond’s moment of realization

coincide with a musical performance on the trombone.

As the script began to come together, | began to recall the production of my second-year project
and how it sort of fell apart when quarantine began before half of my movie had even been shot.
Though we had certainly been a victim of poor timing, we should have been able to get more material
filmed without needing pick-ups and that largely falls on my shoulders. | knew that it was in my best
interest to try and find someone who could assist me in putting this production together. | admittedly
did not work as many sets as | probably should have in my time at UNO, telling myself that | would focus
more on post-production opportunities that didn’t exactly fall in my lap like | was hoping they would.
One of the films | did end up working on was Knuckle Up, which was directed by my good friend Daniel
Lamplugh. | was not only impressed at how he managed such a large set, but also that he had managed
to secure the Zeitgeist Multi-Disciplinary Arts Center and the Lakefront Arena as shooting locations. |
had written my script with specific locations in mind, but it was Daniel who made arrangements for
every filming location. He also reached out to a majority of the crew, including contacting Barry

Cunningham to be our cinematographer.

To understand just how huge it was for me to secure Barry as our DP, its important to know that
| have extremely little experience working with someone that skilled behind the camera. Up until this
point, all of my films had either been shot by myself or by friends of mine who understood still
photography but had never had experience as cinematographers. Nearly everyone we had reached out
to had turned us down, and | was dangerously close to trying to shoot the entire film on iPhone if we

couldn’t find anybody. Danny had been referred to Barry by Trenton Mynatt, and | was stunned when |
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heard that that was a possibility. The year before | transferred to UNO from ULL’s Moving Image Arts
program, | had attended a film festival on the Northshore at which | happened to see a screening of
Mynatt’s UNO thesis film Splitting Maul, which was also shot by Barry. This was a revelation for me as |
was shocked to see such a gorgeously composed short film made on a student level, let alone from a
program that was less than two hours away from my parent’s house. Getting to see that film was one of
catalysts for me to switch schools and it remains one of my favorite short films, UNO productions aside.
Danny arranged a conference call between the three of us that went well, and Barry agreed to do the
film under the conditions that we shoot with the RED and that we would rent any equipment from
Panasonic that he thought would benefit the look we were going for, including a comically long zoom
lens that let me feed into all of my Robert Altman fanboy-tendencies. Those rental fees were far and

away the biggest expense on the film apart from the craft services provided by my parents.

Once we had Barry, the rest of the cast and crew began to shape up. | reached out to the 1st AD
| had been assigned on my second-year film, Prinsey Walker. | truly can’t say enough good things about
Prinsey- she’s one of the hardest working and kindest people I've ever got the pleasure of working with.
| was thrilled to work with her again as well as lan Glotfelty and Emelie Morrison, both of whom had
worked on my previous films AND had suffered through a stressful work environment as student
workers at UNO. My good friend Justin Faxon agreed to come on as production designer and spent a
ridiculous amount of time and effort helping me wrangle all of the boxes and cans for the film despite
also working a new job full-time. This set also gave the opportunity to work with friends | had made
during my time in the program like Ky McKechnie and Blaise Bonura, two of the funniest people I've met
in my life and both incredibly skilled at what they do. | don’t believe | had met either Gerald Lee Lewis or
Noah Clifton prior to working with them on CAN MAN but it was great experience and I'd be honored to
work with them again. Reaching out to Gerald actually ended up being one of the luckiest things we did

during the whole project, as we were less than a month out from shooting and we still hadn’t cast a



foreman. Danny thought Gerald might be a good fit and I'll tell you what: that man fit the role like a
glove. | had handed him such an underwritten, thankless role and he took it and ran with it, using my
lines as an outline while improvising for long, unbroken walk-and-talks that | ended up trimming down in
the final cut of the film. There was so much great off-the-cuff material that | had to leave on the cutting

room floor and that’s because Gerald treated every take as an opportunity to top the previous one.

All that was missing now was our sound mixer. | had reached out to the few people who | knew
had experience but they were understandably busy with full-time jobs. Eventually | turned to my
brother and roommate Clark Lambert and asked him if he’d be willing to step in, as he was studying
music at UNO as a grad student at the time and had experience with field recorders and mixing in the
past. He graciously agreed to help me and was invaluable to me throughout the entire process. Not only
did | admire that he was willing to jump headfirst into a position and creative world in which he was
unfamiliar, he got along great with everyone while we were on set and allowed me to lean on him
throughout the post-production process. When | had to record foley sound effects until past midnight,
he was there as long as | needed him. When | became self-conscious about my compositions for the film,
he gave me notes and assisted with the recording process. Even when | managed to completely un-sync
the audio and video for multiple scenes in the film in the week that it was due, he stayed up all night
long to do spotting sessions with me so that we could realign everything to the best of our ability. Even
if there were times at which it would’ve been nice to have a more senior member in the sound

department, I’'m very happy with how he stepped up any time | called on him throughout this process.

While I’'m effusing over family, let me just say that my parents couldn’t have supported me
throughout all of this any more than they did. | was honestly nervous about coming to them with such
an out-there premise for a short film and wasn'’t sure if they’d get what | was going for as I'd already
tried and failed to explain the film to several people. They were quickly on the same wavelength as me

though, and soon enough my dad was already constructing the facade we would use as the giant can in
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the climactic sequence. Equally important in making that final scene happen was my mother, who
arranged for us to film it inside of a large event hall connected to the church that she and my father are
a part of. Together we developed a plan for each weekend’s meals that ranged from hot sandwich from
Vasquez in Covington to catering from New Orleans staples like Ted’s Frostop and Langenstein’s. Even
though they were never as drawn to movies as | was from a young age, they did everything in their

power to help me out on this production.

While Danny was busy jumping through various hoops to lock down the locations on UNQ’s
campus as well as scouting out areas for the factory scene, | took care of everything on the Northshore. |
spoke with Warren Artigue, who not only allowed us to shoot in Artigue’s Abita Market overnight but
also provided all of the cans seen in the film free of charge. Seeing as how you can’t exactly make a
movie called CAN MAN without cans, this was an absolute godsend. On top of all of that, he also
provided meal for that night and stayed behind to help us clean up after we had wrapped for the day.
Our other location in Abita was a small building behind my grandfather’s house that would serve as
Raymond and Uncle Felix’s depressing little home. I've asked my grandfather to do some pretty
ridiculous things in front of the camera for years without any objection and this was no exception. He
took the neck brace and wore it proudly. The toupee was even his idea, if you can believe it. The shots of
his chilling blank stare are among my favorites of anything I've ever filmed. By the time I'd gotten us
situated in Abita, Danny informed me that he had been able to reach out to Second Line Brewing, a
brewery that had collaborated with UNO in the past, and that they would allow us to film in there one

morning before they opened to the public.

The filming process largely went off without a hitch. We moved at a quick pace- spending two
days each in Raymond’s home and office and single days in every other location. Most days we even
wrapped early, which was huge for me as I've seen and been on student crews overcome by burnout. |

tried my best to keep things light on set, which was easy considering our small crew was mostly family
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and friends. I’'ve thought a lot about whether or not | would’ve been able to handle a larger crew had |
moved forward with my original thesis idea and | fear that | would’ve felt much more overwhelmed if
there had been more people to overlook. | was already starting to feel out of my depth just from a
director’s standpoint: | knew what | wanted but often lacked the vocabulary to ask for it, be it from the
cast or crew. | am thankful to have been surrounded by so many capable hands because it kept me able
to focus my energy on trying to direct my brother, who | think did a really good job despite being a non-
actor. Some moments definitely seem a little forced (the screaming in the grocery store comes to mind)

but on the whole | was very pleased with the job he did with a mostly non-verbal performance.

It was extremely important to me that the first thing we film be the ending of the film where
Raymond climbs into the giant can. It had been the very first image I'd had when writing the narrative
and | needed to know that the sequence would be as effective as | had imagined it before we moved on
to shooting anything else. It took several hours to arrange the boxes around the camera in each set-up
in order to give the illusion that this empty event hall was actually a packed, dusty warehouse. | felt a
great relief as we wrapped for the day as | knew deep inside that because we had a film worth finishing

after accomplishing that sequence.

Since | was serving as my own DIT while on-set, | was able to very quickly throw an unwieldy
rough cut together that was close to half an hour. A lot of the editing choices | made within those first
two weeks remained constant throughout every cut that followed and most of that is due to the fact
that | was able to get a lot of the movie shot EXACTLY the way that | had wanted to thanks to my crew.
However, | found myself completely at a loss as how to re-approach the areas that weren’t working- the
most glaring being that | was unsure how | was going to how Raymond visualizes the contents inside the
cans. We also hadn’t gotten any coverage of Raymond playing trombone outside of the long zooming
shot that opens the sequence in the film’s final cut. | could picture these sequences in my head, but | felt

incapable of filming what | was conceptualizing, and | didn’t feel comfortable asking my crew back when
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| knew that there was no way | could compensate them for working past the initially agreed upon two
weekends. To make matters even more muddled, | had edited the film together without even an
attempt at recording a version of the voiceover to give it structure and it quickly became clear that what
| had written was not going to be nearly enough to fill out the film’s relaxed pace. A big issue with this
initial cut was that | was mistaking slow pacing for “serious filmmaking”. Want people to take your short
film seriously?? How about sticking an almost two-minute-long sequence where the protagonist drives
up and then smokes half a cigarette in almost real-time. In hindsight, | can’t believe | thought that was a
good way to start this movie off but | guess that’s what happens when someone who typically writes

comedy tries too hard to write something “heavy” and “serious”.

The spring semester was wrapping up at this point and | had to present some of the film as part
of the Form and Idea class | was enrolled in. In the same fashion in which | have conducted most of my
post-lockdown education, my communication with my thesis committee and the head of the graduate
program was intermittent at best. It finally took my major professor Henry Griffin reaching out to me
after months of silence on my end for us to set up a meeting and I’'m glad we did because it was truly
enlightening. He recommended Robert Kolker’s book A Cinema of Loneliness and several films that |
could use as references during the editing process, as well as suggesting that the film open with a
second commercial and that | use the cult classic television program Fishing with John as a point of
influence when developing the narration for the film. | would take both of these suggestions to heart as |

began a very, very slow post-production process over the next couple of months.

Since | had forgone my original plan of trying to defend in the summer, | figured that would give
me plenty of time to re-tool anything that wasn’t working. | spent two afternoons filming in my
sweltering hot garage with Ford as we tried to crack the trombone sequence. When | came to Ford with
the idea of him playing trombone during the film’s climax, | said that | wanted to try and do a ballad like

Hoagy Carmichael’s “Stardust” but hopefully something | could find in the public domain. When my
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search came up fruitless, Ford suggested that he write a new melody to a pre-existing song’s chords and
that we could re-work the entire song after melody had been composed. After settling on JJ Johnson’s
“Lament”, we recorded the melody on trombone and then | reworked the chords from the original song
until it became the recurring theme that plays throughout the movie. | similarly re-worked a looped
section of Isaac Hayes’s cover of “By the Time | Get To Phoenix” until it became the Beatles-esque
soundscape that can be heard. | composed multiple tracks for the nightmare sequence before landing

on the horror-inspired synth drone that is in the final cut.

Now | feel like it’s an appropriate time to get into the Little Chef, the animated character that |
spent a decent amount of my prospectus comparing to goofy animated mascots of the 80s and 90s like
Dole’s Bobby Banana. | had enlisted the help of a childhood friend who has experience 3D-modeling
characters for video games and had assisted me with animations for my films in the past. Due to the fact
that he has a full-time job and that he was doing the work as a favor for a friend, | didn’t necessarily
pressure him to finish the animations for most of the summer under the mistaken assumption that he
would be working on them incrementally. Fast-forward to October and only the animation for the
middle commercial sequence had been completed while the nightmare sequence remained unfinished
and we hadn’t even begun to animate the new opening commercial. | had to pressure him to finish the
animations by mid-October, which ended up being achievable but it underlined a huge lesson that | had
been learning throughout this entire process: people’s attitude and work ethic can wildly fluctuate when
they’re perceiving the work they’re doing for you as a favor. | am certainly guilty of doing this myself,
but now that I've been on the other end of it multiple times over the course of this film, | understand
how truly frustrating this can feel. I’'m happy with the animations | got (especially the one for the
opening of the movie) but | can’t help but feel that it could’ve been a lot more polished if | had been
better at establishing a schedule for the two of us to work on the animations over the whole summer

than rushing them all out in the last couple of weeks.



After meeting with James Roe, the final member of my committee, about compositing the Little
Chef shots and how | needed to trim the film’s length down from 19 minutes to 16 minutes, | knew that |
didn’t want to end up in a similar position when it came to the color correction but that required me
having money to pay someone. | had spent nearly all of September working with FEMA debris clean-up
crews as a monitor to pay off my debts and to pay for a colorist. | didn’t end up being able to seriously
discuss color correction with Carla Price until | had gotten the animations and by that point we only had
a couple of days to work on the film. | managed to get lucky enough to ask her while she was on a break
from her full-time job as an operator at Fotokem and she was able to dedicate several nights to working
with me in UNQ’s Finishing Suite. | spent hundreds of dollars on de-noising software that was
confusingly not compatible with the footage before | told her just lean into the noise and graininess of
the film. I said that with the amount of time that we had, | understood that we might only be able to get
the film color-corrected before the due date and save the grade for later. She responded by not only
getting the film color-corrected, but she also managed to develop distinct grades for each of the two
main locations in the film (Raymond’s house and office) inspired by the films of Wong Kar Wai, David
Fincher and Guillermo Del Toro’s The Shape of Water. | plan to reach back out to her in the next month
so that we can clean up a couple of shots that looked fine when we were in the Finishing Suite, but have
shown up on other monitors I've used for playback as a little messy. She went above and beyond in the
position that | put her in, and proved that she really is one of the most skilled people | know when it

comes to post-production.

Now at this point you would think that | would have the narration for my film done but alas, |
had put that off until the very last second as well. | did at least have a decent amount of lines written
and | had found another strong point of reference: the over-the-top voiceover found in countless ad
campaigns spearheaded by production company Robert Abel and Associates. Since | was pivoting from

the first-person inner monologue found in the original script, | decided that my best bet for voiceover



was going to be my dad’s old friend Steve Fischer, who I'd employed as a narrator in my second 3-2-1
assignment for the graduate program, Room with a View. Since | now saw this as somewhat of an
extension of his narrator from that film, | decided to lean into the cowboy-influenced slang that

pervaded that voiceover. Plus he’s just got a great voice for delivering that kind of twang.

I've wrestled a lot with this film over the past year because | had gotten exactly what | had asked
for when we were on set, but something just felt off to me in the edit that | never could shake. | always
tend to have that nagging, unsatisfied feeling that plagues so many creatives in relation to their work.
Even with all summer to re-edit and get re-shoots or b-roll, the film never felt “finished”. It wasn’t really
until this past month that the final version of this film came together with the help of a lot of people
with whom | couldn’t have made this without. While a lot of things changed from my initial prospectus
throughout the shooting and editing of CAN MAN, I’'m happy with how the film has turned out and I'm
excited for the next stage in its life as | get all polished up for festival submission. As | approach my exit
from the program, | do find myself questioning what | want to do creatively going forward. I still get a
ton of joy out of writing and making films, but | fear that if | felt overwhelmed even at this already
pared-down version of a 15-minute thesis film that | wouldn’t last too long in the world of feature
filmmaking lest | get swallowed whole. Then again, | also keep telling myself that | should go to L.A. for a
year and if that wouldn’t overwhelm then | don’t know what would. | think maybe focusing on even
smaller film projects may be what the future holds for me, or maybe | should try to get into the world of
commercials. They’ve clearly made some sort of primordial imprint on my brain to the point where
they’re a constant reference point for me. Regardless of what | end up doing in the next few years, my
time at UNO has taught me an immeasurable amount about not only what type of creative | am and
where my strengths lie but also the kind of working environment and people I'd like to surround myself
with. | truly couldn’t have done any of this without the support of my family, friends and faculty- so

thank you for a truly unforgettable couple of years.
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Appendix A: Shooting Script

Can Man (SECOND DRAFT)

written by

Dalton "Grant" Lambert
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EXT. HIGHWAY - DAY

A green truck travels along a sparsely populated road. The
rural area is relatively quiet aside from the vehicle being
driven by a tired looking man named RAYMOND JUMBO.

The boxes holding his belongings slide across the back of the
truck as he pulls in front of a BLUE HOUSE. Raymond unbuckles
his seat belt and rubs his eyes.

RAYMOND (V.O0.)
That ride back home felt longer
than any road trip I'd ever taken
before.

Raymond steps outside the car to stretch his legs. He takes a
few deep breaths before sitting on the front of his car to
light up a cigarette while commuters whiz past him on the
highway nearby.

RAYMOND (V.O.) (CONT’D)
It didn't help that I kept stopping
and trying to convince myself that
there were any other options.

Raymond knocks the ash off the end of the cigarette and turns
in the direction he just came from.

RAYMOND (V.0.) (CONT’D)
It was too late to turn around at
this point though and that was my
last cigarette.

Raymond tosses the cigarette and stomps on it before walking
to the back of the truck and removing a box.

RAYMOND (V.0.) (CONT’D)
I still called this town "home"

but there wasn't that much that I
was really going back to.

EXT. BLUE HOUSE, FRONT PORCH - DAY

Raymond knocks on the front door, one box underneath his arm.
A CONFUSED MAN opens the door.

CONFUSED MAN
Can I help you?

RAYMOND
Uh... I'm looking for Felix Jumbo?

12



CONFUSED MAN
Oh, you're here for the old guy. He
lives in the back.

The confused man points at his backyard, prompting Raymond to
walk across the porch and look for himself.

A SMALL, ONE-ROOM BUILDING is tucked away in the corner of

the backyard. UNCLE FELIX sits on its screened-in front
porch, wearing a NECK BRACE and a BAD TOUPEE.

INT. FAMILY HOME, BEDROOM - NIGHT

Raymond places one last box on the bed and exhales with
relief.

RAYMOND (V.O.)
But I was happy to have anywhere to
go back to at all.
INT. FAMILY HOME, KITCHEN - NIGHT

Raymond opens a cabinet to reveal shelves full of canned
foods. He takes one down and inspects the label:

PREBLE'S OWN
CREAMY CHICKEN NOODLE
The label also features a tiny chef winking.

Raymond shrugs and begins to open the can. He looks across
the room at the older man sitting quietly in the corner.

RAYMOND (V.O0.)
My great-uncle Felix wasn't much of
a talker. That was fine by me,
neither was I.

Felix gazes out the window for a moment, looking as if his
thoughts were miles away.

Raymond pours the soup into a bowl and puts it in the
microwave. He picks up a newspaper and skims the front page
before flipping it around. A large full page ad reads:
PREBLE'S OWN IS LOOKING FOR HELP

THINK YOU CAN ANSWER THE CALL?

13



WE ARE CURRENTLY ACCEPTING CAN-DIDATES FOR THOSE FROM ALL
FIELDS OF STUDY. ALL WE ARE LOOKING FOR ARE THOSE POSSESSING
AN UN-CAN-DITIONAL WORK ETHIC AND A CAN-DO ATTITUDE

The tiny chef is at the bottom, illustrated in the style of
an Uncle Sam "I WANT YOU" poster.

Raymond stares at the ad until the beeping from the microwave
breaks his focus.

INT. CANNERY, HALLWAY - DAY

Raymond follows the cannery's foreman down a hallway. The
foreman's eyes are glued to the clipboard he holds out in
front of himself.

FOREMAN
Listen kid, I'm glad you called.
We've been trying to fill this
position for weeks now.

The foreman's hard hat bobs up and down as he guides Raymond
past numerous doors. Noises from the factory's machinery echo
throughout the hallway, occasionally shaking the foundation
of the building itself.

Raymond is intrigued by any machines they pass by but is
unable to look at any of them for long, forced to keep up
with the foreman's brisk pace.

The foreman finally breaks his laser-focus on the clipboard
and turns to Raymond.

FOREMAN (CONT'’D)
What'd you say your name was again?

RAYMOND
Uh.. Jumbo, sir. Raymond Jumbo.

The foreman shrugs and makes a note on his clipboard.

FOREMAN
You from around here?
RAYMOND
Grew up around here but I moved out

when-
The foreman suddenly stop in front of a door that reads

"STORAGE CLOSET 3L" and starts flipping through the countless
keys hanging from his waist.
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FOREMAN
Here we are!

He finally arrives at the correct key and unlocks the door.

INT. CANNERY, STORAGE CLOSET 3L - DAY

A flip of the light switch reveals stacks upon stacks of
boxes.

FOREMAN
So more or less you're gonna be
poking your nose through these
boxes and figuring out what's in
each of these loose cans that were
rolling around on the factory
floor.

Raymond opens one of the boxes and pulls out a can,
unlabelled and unmarked. A puzzled look crosses his face.

RAYMOND
This must be a mistake. I thought
this was a desk job. The ad said
you were looking for a new regional
director of...

Raymond looks down at the naked can in his hand and sighs as
he connects the dots in his head.

RAYMOND (CONT’D)
...0f label reassessment.

The foreman gestures towards a small desk sitting in the
corner of the room. Raymond sits at it, scanning the can in
his hands for any discernible features.

FOREMAN
We were gonna just open them up but
the board had some number-cruncher
come down here to take a look at
this mess. Said we'd save ourselves
a fortune if we could find any
other way to sort them without
resealing him.

Raymond looks incredulously at the foreman and then back at
the can. The foreman makes another note on his clipboard.

FOREMAN (CONT’D)
I gotta get back to the boys on the
floor.

(MORE)
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FOREMAN (CONT'D)
You'll know when it's closing time,
just listen for the intercom.

Raymond turns to address the foreman.

RAYMOND
Sir, I can't-

Raymond finds himself alone amongst the boxes. He sets the
can down and stands up from the desk.

INT. CANNERY, HALLWAY - DAY

Raymond peeks into the hallway, hoping to find the foreman.
He walks out to find the halls empty.

Raymond continues to walk down the hallway but only grows
more confused. Anonymous looking doors repeat themselves as
he finds himself caught in some sort of loop.

FRANTIC WORKER
Excuse me! Excuse me, sir!

Raymond turns around to see a man running down the hallway
after him. As the man gets closer, Raymond can see that he's
carrying some sort of large but thin rolled up piece of
paper.

FRANTIC WORKER (CONT'D)
Thank god I found someone...

The worker kneels over as he catches his breath. Raymond
notices how tired the man looks as he 1lifts himself back up.

RAYMOND
Can I help you?

FRANTIC WORKER
Yeah, yeah... I've been wandering
around here for who knows how long
now. I'm looking for, uh... I'm
looking for...

The worker begins digging through his pockets, dropping the
rolled up paper underneath his arms to the floor.

It slowly unfurls down the hallway, revealing itself to be
completely blank.

FRANTIC WORKER (CONT'D)
They had me make this really big...
Ah, just forget it.

(MORE)
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FRANTIC WORKER (CONT'D)
Bottom line is that they asked me
to bring this to the guys who print
all the labels, wherever the hell
they are in this damn building.

The worker finally removes a piece of paper with official
looking letterhead at the top of it and raises it
triumphantly to his eyeline.

FRANTIC WORKER (CONT'D)
Alright, I'm looking for a...

The worker scans the paper before looking back to Raymond.

FRANTIC WORKER (CONT'D)
Storage Room 5A.

Raymond's face crinkles in disappointment and points to the
open door of his storage closet.

RAYMOND
Well, I just came from Storage
Closet 3L...

The worker angrily punches the air in front of him.

FRANTIC WORKER
Damn!! That's means I must've
passed it ages ago!!

The worker grumbles to himself as he rolls up the large
label.

RAYMOND
What exactly are you doing with
that?

The worker doesn't look up as he continues to roll the paper.

FRANTIC WORKER
Word is someone just placed a BIG
order and not the kind this place
is used to taking. I think the
whole situation smells rotten but
hey, they ain't paying me for my
opinions!

The worker finishes rolling the label and tucks it under his

arm. He dismissively waves as he rounds the corner of the
hallway, leaving Raymond alone and puzzled yet again.
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INT. CANNERY, STORAGE CLOSET 3L - DAY

Raymond enters the storage closet and sits down at the desk.
He opens the drawers and removes their contents:

A small kitchen scale.

A binder containing an extensive list of the factory's line
of products.

Several loose pencils and a beat-up looking clipboard.

RAYMOND (V.O.)
I didn't exactly have much in the
way of tools. To be honest, I don't
even know what would've helped me
given the task I now had.

Raymond picks up the can sitting on the corner of the desk
and stares at it intently, as if he could somehow pierce it
with an intense gaze.

RAYMOND (V.0.) (CONT'D)
Where should I even begin-

Raymond's focus is broken by a loud crackling sound that
rings out across the factory. A very brief sound of chimes
precede a blown-out sounding voice.

FACTORY INTERCOM
That's right, folks: it's closing
time!! Lock up your workstations
and make your way to the front of
the building to clock out...

The voice continues to detail the closing procedure as
Raymond now hears the footsteps of his fellow factory workers
as they leave the building.

RAYMOND (V.O0.)
I managed to make my way out of the
building, but only because I was
able to follow the sounds of
everyone else.

INT. FAMILY HOME, KITCHEN - NIGHT
Raymond stands in front of a cupboard full of canned goods,

eyeing each row carefully. He grabs a can and starts to peel
the label off.
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RAYMOND (V.O.)
That night I decided to to test
myself. See if there was any
obvious markings that I'd
overlooked at work.

Discarded labels begin to pile up in the trashcan until
Raymond is looking at a counter full of unmarked cans.

As Raymond observes the cans with painstaking detail, a
commercial for the cannery's products plays softly on the TV
in the back.

On the television screen, two young men walk down the aisles
of a grocery store.

INT. GROCERY STORE - DAY

The two young men finally stop in front of shelf stocked with
all sorts of canned goods, each a part of the Preble's Own
line of products. The two men look at each other with
hyperbolic awe.

YOUNG MAN #1
What should we get?

The first young man removes two cans from the shelf to
inspect them as the second young man rubs his chin, deep in
thought.

YOUNG MAN #2
I don't know, it all looks so
good... and there are so many
options!

LITTLE CHEF (0.S.)
You're darn right there are!

The two young men are startled by this sudden reply, looking
around the aisle for the source.

YOUNG MAN #1
Who said that?

YOUNG MAN #2
Yeah, show yourself!

LITTLE CHEF (0.S.)
It's me, fellas! Look down here.

A tiny man walks in between two of the cans and reveals
himself to the two young men.
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He is a tiny, cheap-looking 3D-animation wearing a chef's hat
who resembles the mascot found on the Preble's Own labels.

YOUNG MAN #2
Woah, it's Little Chef!

Little Chef points at them and winks.

LITTLE CHEF
You bet it is! And you're right: my
soups and vegetables are so good,
you might have a hard time picking
which one to get.

The first young man looks at both of the cans before looking
back at Little Chef.

YOUNG MAN #1
Got any advice, Little Chef?

Little Chef looks right down the camera, addressing the
audience.

LITTLE CHEF
Why not just go ahead and get both?

The two young men laugh and nod in agreement.

YOUNG MAN #1 AND #2
(in unison)
Thanks, Little Chef!

LITTLE CHEF
All you have to do is look for my
face on the can!

INT. FAMILY HOME, KITCHEN - NIGHT
Raymond watches the ad play out with a blank expression on
his face. He looks back down at the unlabeled can in his hand

and just sighs.

He opens the can and dumps its contents into two bowls before
putting them into the microwave.

He watches as the food spins around and around, the image of

a unlabeled can rotating is slowly overlayed on top as it
creeps into his mind.
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10.

INT. CANNERY, STORAGE CLOSET 3L - DAY

Raymond opens a box and begins weighing the cans inside using
the small kitchen scale he found inside the desk, keeping
track of their weights on his clipboard.

After weighing the entire box, Raymond returns to his notes
to find that all the cans weigh the exact same amount. He
rubs his temples in frustration before throwing the clipboard
and kitchen scale to the ground.

INT. FAMILY HOME, KITCHEN - NIGHT

Raymond opens the cupboard and is greeted by shelves of
unlabeled cans. He grabs one and uses a can opener to pry the
lid off.

Raymond is stunned to find that the can appears to be empty.

RAYMOND
What the hell...

Raymond looks across the room at his great-uncle Felix, who
is sitting by the window. Felix stares back at Raymond with
vacant gaze.

RAYMOND (CONT'’D)
You aren't pulling some kind of
prank on me, are ya Uncle Felix?

Felix remains silent but continues to look at Raymond as if
to say "you know better than to assume that" before turning
back to look out of the window.

INT. GROCERY STORE - DAY

Raymond walks down the aisle of a grocery store similar to
the one from the Preble's Own commercial he recently watched
with one key difference: the cans lining these shelves are
unlabeled like the ones he has been tasked with identifying.

LITTLE CHEF (O.S.)
All you have to do is look for my
face on the can!

Raymond picks up one of the cans, prompting Little Chef to
waddle out onto the shelf and point at Raymond.

LITTLE CHEF (CONT'D)

All you have to do is look for my
face on the can!
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11.

Raymond frantically turns the can around, unable to find any
trace of the Little Chef's face on the can. The Little Chef
continues to taunt Raymond, repeating himself:
LITTLE CHEF (CONT’D)
All you have to do is look for my

face on the can! All you have to do
is look for my face on the can!

The panic on Raymond's face grows as he turns the can over
and over in his hands.

RAYMOND
I'm trying, I'm trying!!

Little Chef starts screaming angrily.
LITTLE CHEF

All you have to do is look for my

face on the-
Raymond slams the can on top of Little Chef, silencing his
demands.
INT. FAMILY HOME, BEDROOM - NIGHT
Raymond wakes up from his nightmare, sitting straight up in
bed and covered in a cold sweat. He can hear his heart
beating loudly and tries to taking several deep breaths to
calm himself down.

INT. CANNERY, STORAGE CLOSET 3L - DAY

Raymond sits at his desk, eyeing an unlabeled can with
resignation. He picks up the can and sighs.

Raymond holds the can up to his ear, turns it over and
suddenly-

FLASH CUT TO:

INT. CAN - DAY

Corn fills the screen, accompanied by the sound of rushing
water.

CUT BACK TO:
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12.

INT. CANNERY, STORAGE CLOSET 3L - DAY

Raymond almost jumps out of his seat, startled by the vision
he just saw. He apprehensively raises the the can back up to
his ear and turns it over again.

The vision of corn appears to him again.

A huge smile slowly stretches across Raymond's face. He sets
the corn down onto the desk and just looks at it for a
moment.

Raymond reaches underneath his desk and pulls out a trombone.
He stands up and begins to play a forlorn melody.

The trombone-playing continues underneath a montage of
Raymond going through the boxes in the storage closet,
shaking the cans by his ears and sorting them into piles.

INT. CANNERY, STORAGE CLOSET 3L - DAY

The foreman stands in the doorway of the storage closet
looking confused as Raymond stands proudly in front his
organized piles of cans, pointing to each of them.

RAYMOND
...these are actually all corn. I
wasn't sure if I should separate
the different types of beans but I
just went ahead and did that anyway
just in case.

The foreman scratches his head as he takes all of the info
in.

FOREMAN
Wow... well I got no idea how you
did it, but you seem pretty
confident that you got this all
sorted out for us. If you wanna
make a list of how many you got of
each type, you can run it down to
the boys who handle the label
printing. I think they're in Room
5A.

Raymond nods enthusiastically and starts to make a list on
his clipboard. The foreman starts to walk down the hallway.

FOREMAN (CONT'D)
We'll have you get started on the
next storage closet when you get in
tomorrow.
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13.

Raymond looks up from the clipboard.

RAYMOND
Wait... the NEXT storage closet?

He looks out the doorway and finds the hallways empty.

INT. CANNERY, HALLWAY - DAY

Raymond wanders the hallways, each looking more similar than
the last.

RAYMOND (V.O0.)
I thought if I walked around long
enough I'd find the room or the
foreman... hell, anything that
could've pointed me in the right
direction. I just kept walking...
and walking... and walking...

Raymond passes by a room labeled "Storage Closet 1C". The
door is cracked open, prompting Raymond to look around before
entering the room himself

RAYMOND
Hello?... Anyone here?

RAYMOND (V.O0.)
...until I stumbled into that room
and found... it.

INT. CANNERY, STORAGE CLOSET 1C - DAY

The room is dimly 1lit, most of the room is shrouded with
darkness with the exception of an otherworldly spotlight. The
light is directed at a giant, unlabeled can that sits in the
middle of the room with a ladder leaned up against it and a
tarp across the top.

The can makes Raymond look downright puny in comparison and
he is transfixed by it.

RAYMOND (V.O.)
I'd never seen anything like it...

Raymond slowly approaches the giant can, mouth agape in awe.
He grabs the ladder and begins to ascend.

RAYMOND (V.0.) (CONT’D)
...and yet it still felt familiar.
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14.

Raymond reaches the top of the can and rips the tarp off of
it. A look of disbelief strikes his face as he looks inside
of it.

RAYMOND (V.O.) (CONT'D)
Strange. ..

Raymond lifts one foot over the edge of the can before
looking back at the door, the light pouring in from the
hallway looks powerful and heavenly.

As he turns his back on the door, it slowly closes.

Raymond lowers himself into the can, fully submerging his
body.

RAYMOND (V.O.) (CONT’D)
...but familiar.

The ladder falls from the side of the can as Raymond
disappears inside of it. The spotlight illuminating the can
begins to flicker before finally giving way to total
darkness.

FADE OUT.
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Appendix B: Filmmaker's Code of Responsibility

> . = T : s
DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307

%\ -1 ~ . ” New Orleans, LA 70148
g Film & Theats e Arts (504) 280-6317 | Fax (504) 280-6318
THE UNIVERSITY of NEW ORLEANS

www . uno.edu
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Project Title: Cﬁh j]/} o Date:i%) / Hif 7| »\j

STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

12

=

The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.
While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).

b. File for City, State or Parish filming permit, where required.

¢. Be considerate to the businesses and neighbors

d. Create no excessive noise.

¢. Make notification to all those who will be impacted by the filming.
Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.
No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.
Collect and properly dispose of all trash generated by the production.
Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.
If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.
No guns are allowed on set.
When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:

a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).

b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew. :

¢.  Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)

Filmmaker’s Code of Responsibility Page | 1
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i.  Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

g o o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Dl Bt e sl

PRINT NAME
S5 /
Lol whisidy Lo o s Dflf 7/ |
SIGNATURE DAT]_g
Filmmaker’s Code of Responsibility Page |2
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Appendix C: Pre-production Calendar

Five weeks out (February 16-February 20)...

Secure the last of my locations
Purchase materials for the giant can
Finish storyboards

Meet with producer

Equipment assessment

Four weeks out (February 21-February 27)...

Meet with art department regarding set decoration and can construction.
Read-through with actors

Pay any outstanding location fees

Permits!!

Meet with producer

Three weeks out (February 28-March 6)...

Meet with lead actor
Final budget adjustments
Finish production binder
Meet with producer

Two weeks out (March 7-March 13)...

Finish assembling giant can
Rehearsals

Arrange catering/crafty
Arrange transportation
Meet with producer

One week out (March 14-March 19)...

Purchase crafty

Full production meeting

Final rehearsal

Decorating any set we have access to in the week leading up the shoot.
Meet with producer
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Appendix D: Crew List

CAN MAN Crew

PRODUCER — Danny Lamplugh
DIRECTOR — Dalton “Grant” Lambert
WRITER — Dalton “Grant” Lambert
15T AD — Prinsey Walker

DP — Barry Cunningham

15t AC — Ky McKechnie

GAFFER — Gerard Lee Lewis

KEY GRIP — Noah Clifton

SOUND MIXER — Clark Lambert
BOOM OPERATOR - lan Glotfelty
SET DECORATOR - Justin Faxon
COSTUME DESIGNER — Emelie Morrison

CRAFT SERVICES — Rachel Lambert



Appendix E: Crew Agreements

JEPARTMENT Ol 2000 Lakeshore Drive, Performing Arts Center 307
! Sl Sy N satra Avfe New Orleans, LA 70148
| !}Ih \&T} \€atre ;\i ts (504) 280-6317| Fax (504) 280-6318

FHE UNIVERSITY of NEW ORLEANS www_ unofilm com

Student: Dalton G. Lambert Email:
Phone:

Course#: FTA 6950 Professor: Katie Garagiola
Project Title: ©an Man Date:

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

BEE
NAME: r‘g&r(‘«@ MM Ag inant

ADDRE

CEr'Y:

CELL P

EMAIL

IS CRE

EMERG

ﬂ b /
CREW POSITION: __ L tnemateqvephe v

/
SCHEDULED WORK DATES: _ 5/[9 /2-\ _ T0 gt"’&g’f’f&ﬁ

ADDT'L TERMS: s

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): “15ovv v AN m? Aoy
: J

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TQ A}ﬂl) ACQEPTED:
i ///f

“x_‘/{ g / /
i | {
LN ii. i v
SIGNATURE DATE
L4
S/ §/2]
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
walll) . ; New Orleans, LA 70148
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Email;

T g
Student D&.fﬁw‘i @EW«T m-! e Phone:

Courseft: Fﬁﬁr 63 e Professor: IS e _&WWKL
. . ﬁ:; ; ':) ".'2 ~ 1 ( J]
Project Title: ¢ f s Bate: S / & /J»..“ v,

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: ?\ loisp Y(P wra

CREW POSITION: D e T s dng Do (1500

: ,:‘1 X - ¢
SCHEDULED WORK DATES: (9 TO 2K
ADDTL TERMS:

SCREEN CREDIT (Prmt name as you }\5151] it to appear. Credit given at sole discretion of Student
Filmmaker): Blaise JOmwre

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

P - > R
/(V/J WL s ;L-"—W‘ Jons, g } - 1\

’ 2 SIGNAT UR%E DATE
| ) i ] .-( i }
L/ A .i..‘ { “" ﬂ‘ ~ m‘) / i ‘ J 4/_-4 3

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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STUDENT PROJECT CREW AGREEMENT
After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2
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NAME: (Ao Lawlaeck

ADD

CREW POSITION: _Socd  N\Me |

SCHEDULED WORK DATES: _Z,[ 1 o 2198

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): m\yh ,

A 1\:-"&)« 2 \

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND AG{CEPTED

i
i ‘5 k
1 ¥ L |
4 | s

0y 4 VA y
Li-‘f\‘i"l 'b%\}i’ ". -..); i \': g,,_
S[GNATURF DATE
il ] f
Odiz. Bt 2. 3/ 14/2)
; i — _ T TREE A
S }N Mo W olam f—\\\ﬁ </ 1]
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
A . & e 5 New Orleans, LA 70148
@ Film & Theatre Arts (504) 280.6317 | Fax (504) 280-6318
7 }:/ THE UNIVERSITY OF- NEW ORLEANS wiww . unofilin. com
74
Studeiier: T _ Ualthn Ws’ 's"” Lol [Email:
el e Som  (Phone
Course#: m &£450 Professor: KA‘L\(: [(Arredialo
\ : : - ey
Project Title: . =2 7|
] [,nm Man Date: /(4 /2

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

A
NAME: {/W\-é. e _;v\urr SO M

‘:i ' 5
CREW POSITION: L U:)f‘{ﬂ(,\-t CAAE S, AN

SCHEDULED WORK DATES: /) 5’3// ﬁ‘*@’%l/iifro 05/ Z06 ~ 03//{’,%

o
ADDT'L TERMS: b

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): rmf \\L /‘i[[u Tl SNON

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY .

AGREED TO AND ACCEPTED

.._.ﬁ::-““"‘_-) Vg / _.,
e U I VR R i Py 2 i o [ |
; SIGNATURE DATE
~)
: ' 1 4
ﬁ()ﬂ,@i&\} uwv;J “E*“ k?_je?L/,l{
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1



UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307

. T New Orleans, LA 70148
A > £ T
Fllﬂ‘i & I’IL atT L AI’IT'S (504) 280-63]7|Fa}; (5,34) 280-6318
THE UNIVERSITY of NEW ORLEANS wiw . imofilm. com

=k : |\f = I [ el Enlai]
Student: Dﬂ?&m Uf!\m‘t p Jg\,,;’ Pho-

Course#; FTR é‘%-ff‘f)b Professor: !’\;,,{,l!-g f‘w\q‘ﬂ’?‘&
Project Title: {:47’\ ﬁf‘m{\ Date: ?)/H/Zf

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: tO\f\ G"Ol’ F@H:/

CREW POSITION: 6‘-)0"{\ O{P‘€r (J&Gf
SCHEDULED WORK DATES: /19 [7 | TO 3/28/2.|

ADDTL TERMS:

SCREEN CREDIT (Print name as you wish if to appear. Credit given at sole discretion of Student
Filmmaker): T.o/\ K Glo el l— y
I

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

W el 77 3/14/2.1

SIGNATURE DATE

Ll BT b, 3/ (/2

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | |
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DIEPARTM

Film ‘;S»\:rhk.l‘[TL Arts

.f!l'g\l’ NEW OREEANS

2000 Lakeshore Drive, Performing Arts Center 307
New Orleans, LA 70148
MH) 280-6317 l?s_}. {504) 280-6318
w.unofiim.com

Student: Dalton G. Lambert

Phone:

| Print

Course#: FTA6950

Professor: Katie Garagiola

Project Title: Can Man

Date: Q_)[ i %/2;

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: Géfﬂ\f&’i L%e L—’?—‘VJ

ADDR

Gl

CREW POSITION: G'*’E [‘ o

TO 3/3 =

SCHEDULED WORK DATES: h / 14

ADDT'L TERMS:
SCREEN CREDIT (Print name as vou wish it to appear. Credit given at sole discretion of Student
Filmmaker): C rord v j'er.r L-Pw By 2

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.

CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

2l

ch*\ﬂ; MTiﬂ E}ur

DATE

3/ 19/2

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions

Page | 1



UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT OF

Film & Theatre Arts

'HE UNIVERSITY of NEW ORLEANS

2000 Lakeshore Drive, Performing Arts Center 307
New Orleans, LA 70148
(504) 280-6317| Fax (504) 280-6318

www.unofilm com

Student: Dalton “Grant” Lambert

Email
Phone

Course#: FTA 6950

Professor: Katie Garagiola

Project Title: CAN MAN

Date: 3/19/21

STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: Justin Faxon

ADDRES
CITY: Co
CELL PH

EMAIL A

IS CREW

EMERGE

CREW POSITION: Set Decorator

SCHEDULED WORK DATES: 3/19/21

To  3/28/21

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student

Filmmaker): Justin Faxon

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS' CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

(ﬁ T~ / ‘k/\\r‘

_ 3/19/21
SIGNATURE DATE
I | _ P | !
w@.«ﬁm LT 5 3/19/21
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions

42
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
B R . New Orleans, LA 70148

AT, =% o @

THE UNIVERSITY of NEW ORLEANS www . unofiim. com

B Yge 2 = - Email
Student: Dﬂ gi\% Amal L—ambe“%_ Phone

Coursett: L £4% Professor: Kz}'ﬂl [ {7’(1«%’] Al

Project Title: L/:ﬂ Mo Date: ) /J ’1"'!

STUDENT PROJECT CREW AGREEMENT

Aﬂer signing Agreeinent Crew Member is to keep Terms and Conditions on Page 2

NAME: i“n,-i(m, L 1€ ;\‘u,k\ﬂua_/

CREW POSITION: f%’" AC

SCHEDULED WORK DATES: %!iﬁ! AT TO %‘/ Q(L / 0N

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): '/”’\ L} 5w](’i“u C i\rh 2,

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

x% L//// &f“%\\ 5," j%/ ﬁ#‘

SIGNATURE %‘\—-—_ DATE
N ” P ,‘ .
’[ ) —t— Jr\ N 3 / (4 [ 74§
Nm Q&kyﬂ o ANA g\* ] ol «a g | < |
3 /|
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | |
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT QF 2000 Lakeshore Drive, Performing Arts Center 307

B L New Orleans, LA 70148
[., ! satra At :
THE UNIVERSITY of NEW ORLEANS www.unofilm.com

suten: et (uad ol [ |
Coursett: Efi‘g_ LY e e Professor: Kﬂl*“ (el bt ]g 2
Project Title: w Ntﬁtﬂ Date: / {*f/zf o
STUDENT PROJECT CREW AGREEMENT
After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2
NAME: Tl;\f\fko{,-\_c ( i_,a?vgm ber 7

—A 5 ‘]—-

CREW POSITION: 1% ok

SCHEDULED WORK DATES: TO

ADDTL TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker):

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

SIGNATURE Z- - i | Aj}i !
k /A
Uij% .;ﬂ%\l‘;fx 5\@;« “,j//iJ i;f/—'!‘
d
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE .

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:

Crew Agreement/Terms and Conditions Page | 1
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.

Crew Agreement/Terms and Conditions Page | 2
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
\ - [ B ; New Orleans, LA 70148

B =¥ = 0 =
y Film & Theatre Arts (504) 280-6317 | Fax (504) 280-6318

iE §| !\_Ni\'l'i‘\sli\l f{f’ :\IL‘\\(' (“)’RL[(\N.‘.\ Wr'“r“"moﬁhn_co[n

e }.z £ ot Email:
Slinoie E/) LO" ﬂ 11 LQM%;?NJ‘ Phone!,

L

Course#: mc‘?%@ Professor: \"’%\\ﬁ (_%W jic 4 im
Project Title: {/ P /\ V\;ﬁ A Date: "3 2 / rz {2l

STUDENT PROJECT CREW AGREEMENT

After w(gmng Agreemem Crew Mcmber is 19 keep Terms and Conditions on Page 2

/) ;,.'n ,g L ;\77 L i f” s v
NAME: ¢V Us" Y

_/] I 5 > ] — )

} /‘
CREW POSITION: 7 E% i
g ] o ~ e 77
— /1 . g / /
SCHEDULED WORK DATES: WY TO ks Sibfier

ADDTLTERMS: 1C5

SCREEN CREDIT (I,)I“}]t name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): N T ¥ )/,42 _

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:_

g R i i

SI(J‘NATURE DATE

V/ 1 L t"x ~ F%/H/li

STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.
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L l a0 e ~+Q :
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STUDENT PROJECT CREW AGREEMENT

After signing Agreement, Crew Member is to keep Terms and Conditions on Page 2

NAME: @(‘WS%“\ Wolker

CREW POSITION: _ 485 D
SCHEDULED WORK DATES: 3/ /&1 Tood - SIAEHE

ADDT'L TERMS:

SCREEN CREDIT (Print name as you wish it to appear. Credit given at sole discretion of Student
Filmmaker): ' W\i&b{\! Lo lley~

PERSONAL TOOLS & EQUIPMENT ARE SOLE RESPONSIBILITY OF CREW MEMBER.
CREW MEMBER MUST SIGN UNO FTA FILMMAKERS’ CODE OF RESPONSIBILITY.

AGREED TO AND ACCEPTED:

SIGNATURE DATE
< Ay :
awil l 0 9 / g
< 1 i
ﬁi ) hf-gm\ lﬁ?awﬁ M&Mn A | g / 2
STUDEN FILMMAKER OR AUTHORIZED REPRESENTATIVE DATE

By signing above, crew member acknowledges and agrees to the following Standard Terms and
Conditions:
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UNO STUDENT PROJECT CREW MEMBER TERMS AND CONDITIONS

1. COMPENSATION: The UNO film program relies on students exchanging services for their
productions. Therefore no UNO student may be paid to work on a UNO Department of Film
& Theatre Student Production.

2. MEALS: The Production will provide meal breaks and/or food at (6) hour intervals.

3. SCREEN CREDIT: Screen credit is not guaranteed and is solely at the Student
Filmmaker’s discretion.

4. RIGHTS: Student Filmmaker named above shall be the owner of all of the results and
proceeds of Crew Member’s services for the above named Student Project, including any
copyright, trademark and any other intellectual property rights in any work or property
created by Crew Member, or anyone under their direction.

5. INSURANCE: Crew members are responsible for liability and collision insurance and
deductibles on her/his personal vehicle used in conjunction with this production. Insurance
coverage on items borrowed or rented from Crew Member is the responsibility of the Crew
Member unless set out otherwise in a formal written agreement. Crew Member warrants that
any tools which Crew Member shall supply are in safe working condition and that Crew
Member possesses knowledge as to their safe manner of operation.

6. CREW MEMBER CONDUCT: Crew Member acknowledges that UNO Department of
Film & Theatre has a strict policy prohibiting the use of alcohol or controlled substances, and
weapons (other than props approved by Faculty Supervisor) and the use or possession of
same while working on this student project shall be cause for immediate dismissal from the
project and may result in a failing grade for the Student Filmmaker. Crew Member agrees to
sign and abide by the UNO FTA Filmmakers’ Code of Responsibility.

7. ASSIGNMENT: Student Filmmaker and/or UNO Department of Film & Theatre may
assign, transfer, license, delegate, and/or grant all or any part of its rights, privileges, and
property hereunder to any person or entity. This Agreement shall be binding upon and shall
inure to the benefit of the parties hereto and their respective heirs, executors, administrators,
successors and assigns. Crew Member may not assign this Agreement or any of Crew
Member’s rights or obligations.

8. NO WAIVER: The terms and conditions of this deal memo are binding on the Student
Filmmaker and Crew Member and shall not be waived or altered by any method. Any added
conditions on the front of this deal memo inconsistent with these conditions of this agreement
shall be null and void.

9. PUBLICITY: Student Filmmaker and/or UNO Department of Film & Theatre shall have the
right to use Crew Member’s name, voice, picture and likeness in connection with the Project,
the advertising and publicizing thereof, and any promotional films or clips respecting the
Project.
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Appendix F: Crew FCOR
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307

) Film & Theatre Arts Ve g

(504) 280-6317 | Fax (504) 280-6318
THE UNIVERSITY of NEW ORLEANS S et

1 il W\ & { \’ - E il
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or

“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated
to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:

a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).

b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

L8]

wn

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).

Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

P ®ome e

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

SIGN){TU‘RE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.
c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

@™o o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in

the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

DI L ONACG6

PRINT NAME
:- { 3 78} ) H r
It ? ] < | ¢ ~ ]
Bang @'O’PJM& sy 1 = 485 )
SIGNATURE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h.  Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

N W

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

R i \ l
{’:/ \ rﬂ‘a{\ L otial\pe AT

PRINT NAME

/s "\:_: ,‘;J‘ o v A 7 [
ke Aok %44 fas

i
SIGNATURE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i.  Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

@ mho o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

e 5 | 7
éW\C' lie -"'J:k’:,kof*’“ikS‘Oi"\

PRINT NAME
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

g o o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

an Glotfolly

\Q(W\/gj) MGW/ 3/19/2.

SIGNKTURE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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d. Maintain clear walkways and exit passageways. Do not block exits with equipment.

e. Cover all cables and other hazards that are run along walkways or other public areas.

f. Do not operate equipment for which you are not certified or qualified.

g. Carry and have quick access to at least one working fire extinguisher (or more, as the
situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the

department’s grip truck).
1. Locate the address of the nearest hospital to each filming location. This information MUST
be included on each day’s Call Sheet.

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

| ACKNOWLEDGED & AGREED BY:

G’Pfava‘ Lo Lg;_,p o

PRINT NAME

Sl e

N SIGNATURE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

@ o o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Justin Faxon

PRINT NAME
/ /
1l
/A% //1 3/19/21
SIGNATURE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Student: | ) Mo N lanT7 Lt T
udent: {)ﬂ‘i on Al Lanpo! d¢

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

¢. Be considerate to the businesses and neighbors

d. Create no excessive noise.

¢. Make notification to all those who will be impacted by the filming.

Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be

engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).

Student must secure a “Stunt Coordinator Information” form.

No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated
to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:

a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).

b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew. :

¢.  Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(98]

=
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h.  Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

@ o A

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

H TRV AR

L]
PRINT NAME

Ay 3/47/2]

= '\//aﬁNATURE i / DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

@ o o

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Rachel Lambert

PRINT NAME
Do e 3/19/21
( SIGNATORE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situationrequires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

o a

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

Noah Clifton

PRINTNAME /7

A e < / 79 £r
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/" SIGNATURE DATE
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STUDENT FILMMAKERS’ CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers® Code of Responsibility, listed below.

Professional production practices include: Obtaining written permissions and permits (for location
filming, employment of minors, etc.), carrying appropriate insurance, observing and adhering to safety
rules and safe behavior, properly adhering to any and all agreements entered into (including SAG-
AFTRA), meeting all obligations, and making all promised payments in a timely manner.

1. The Student Filmmaker of the short film project is responsible for all UNO equipment checked out
for their project. This responsibility includes not allowing anyone who is not certified or qualified to
operate UNO equipment.

2. While filming on location:

a. Obtain written permission for all location filming (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where required.

c. Be considerate to the businesses and neighbors

d. Create no excessive noise.

e. Make notification to all those who will be impacted by the filming.

3. Absolutely no alcohol or drugs may be consumed on set or on location or during work hours.

4. No smoking on set or within 25 feet of an exterior location. This includes so-called “vaping” or
“eCigarettes”.

a. All cigarette butts must be collected — provide a can or other receptacle for this.

5. Collect and properly dispose of all trash generated by the production.

6. Crew members must wear appropriate work clothing and proper footwear (no open-toed footwear).
Clothing that does not display common sense or good taste shall not be worn to work.

7. If the script includes stunts. a Stunt Coordinator who is approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must secure a “Stunt Coordinator Information” form.

8. No guns are allowed on set.

9. When using Prop weapons (which must be non-firing replicas), one crew member must be designated

to manage and hold all weapons whenever the camera is not rolling. Generally, this will be the Prop
Master.

10. Students must follow all General Rules for Safety:
a. Limit work hours to 12 hours (not including lunch). Exhaustion can lead to accidents both on
and off set (driving home).
b. Always designate the crew member who is in charge of safety. In general, this will be the 1%
AD. When a Stunt Coordinator is employed, he/she shall be equally responsible for safety of
all crew.

c. Wear any necessary protective gear when the situation requires (masks, ear protectors, etc.)

(SIGNATURES ON PAGE 2)
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Maintain clear walkways and exit passageways. Do not block exits with equipment.

Cover all cables and other hazards that are run along walkways or other public areas.

Do not operate equipment for which you are not certified or qualified.

Carry and have quick access to at least one working fire extinguisher (or more, as the

situation requires) (available on the department’s grip truck).

h. Carry, at a minimum, one industrial/workplace first-aid kit at all times (available on the
department’s grip truck).

i. Locate the address of the nearest hospital to each filming location. This information MUST

be included on each day’s Call Sheet.

@ o a

By signing this code of responsibilities, crew member agrees to abide by this code and acknowledges that
violation of this code may result in a failing grade for the Student Filmmaker named above, enrolled in
the FTA production course listed above, for which this project is being made.

ACKNOWLEDGED & AGREED BY:

i)rm&g Woa ke

PRINT NAME

up% Caglin 5/ 1g/3]

SIGNATURE DATE e
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Appendix G: Cast List

CAN MAN Cast

Raymond Jumbo — Graves “Ford” Lambert
Mr. Perfect — Gerard Lee Lewis

Uncle Felix — Richard Hastings

Shopper #1 — Clark Lambert

Shopper #2 — Lee Lambert
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Appendix H: Cast Release Forms

DEPARTMENT OF
Film & Theatre Arts

THE UNIVERSITY of NEW ORLEANS

2000 Lakeshore Drive, Performing Arts Center 307
New Orleans, LA 70148
(504) 280L6317| Fax (504) 280-6318 J
www.unofilm.com

Email

dent: 3 c ZF o

bJ £ Dﬁ-\ Hm (mﬂﬁ' me%{; Phone
Courset: WAL Professor: K’A.\((\c G!mrmmig\
Project Title: Lo i, Date: ’_’;/[q/ll

CAST RELEASE

I, the undersigned, hereby grant to UNO Student  [). E on B [ mbeot  (“the Filmmaker”) the right to
photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my picture,

photograph, silhouette and other reproductions of my physical likeness in connection with the student project tentatively
entitled CAN m Ay (the “Picture™).

[ hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. T further grant the right to
reproduce in any manner whatsoever any recordings including all instrumental, musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film & Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

y my signature here I understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof,

Email:

il )
Actor Name: C AM:\L \l&m\‘g ‘S( Phone:

Character: <« Address:
&,\_ﬂ‘ a‘?«?{\

\ (o
U A
ACTOR SIGNATURE
| , .

STUDENT SIGNATURE DATE
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A NTLL
CAST RELEASE

; B 2 : .
I, the undersigned, hereby grant to UNO Student D,,q H‘Om T Lﬁmk.ﬁ&(“lhe Filmmaker™) the right to
photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my picture,
photograph, silhouette and (;?er reproductions of my physical likeness in connection with the student project tentatively

entitled CAN M A (the “Picture”).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. I further grant the right to
reproduce in any manner whatsoever any recordings including all instrumental, musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film & Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
~connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

By my signature here I understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof.

. UBscA Email;
ActorName: (.. . | g
Ty eSS Leawmbery

Character: {)

Y —r
N Y im VN \5 uwmb o
=

i

; (,/}\i - \ -y T e ,
= )\ 3—-\4-722
A @m /{ J 1 C'*’C ; \

ACTOR SIGNATURE DATE
| {, 5( 14/ 2
2 s
w[)j PN M Ia»ﬁ,(‘j re ,
STUDENT SIGNATURE DATE
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
if . o New Orleans, LA 70148

}‘llﬂ‘l & Thcatl ¢ Al ts {504) 280-6317 | Fax (504) 280-6318

THE UNIVERSITY of NEW ORLEANS www.unofilm.com

Email:

[ By
Student: \/ﬂ [ Jra“\\ Gmw',\.’/ L"‘""b{lc(» Phone:

Course#: m\H CHC}O Professor: Kai

J

: : ‘\8 G‘Nuw?;im
Project Title: CRN .N\Pd\j Date: P [?/Z(

CAST RELEASE

~

AL, /
I, the undersigned, hereby grant to UNO Student on ™ “the Filmmaker”) the right to
photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my picture,

photograph, silhouette and other reproductions of my physical likeness in connection with the student project tentatively
entitled ( [N ML\,M (the “Picture”).

=

[ hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. I further grant the right to
reproduce in any manner whatsoever any recordings including all instrumental, musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.

[ agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film & Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

By my signature here I understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof.

Email:
Phone:

Actor Name: 6 j\ i i .
ern\ Lee L?v"é-

Character: M(‘, Pt’ ‘:"FC'C+

ACTOR SIGNATURE DATE

Db, ot Loder. 3(18/2
STUDENT SIGNATURE DATE
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307
b i Q . i - New Orleans, LA 70148
Film & Th eatre Arts (504) 280-6317| Fax (504) 280-6318

THE UNIVERSITY of NEW ORI EANS www.unofilm.com

Email

I ‘ .
Student: Dﬁ ('1L0='\ i &W’f_: Lz;m L.:r\'l\ Phone

Course#: B 6459 Frofesson e fow Gwm;mid\
Project Title: CAN by Date:%/ |q/7| J

CAST RELEASE

; W\ 3
I, the undersigned, hereby grant to UNO Student 0,;1 {*ov\ (ﬂw"l‘\" /"Lwhll,#-—(“the Filmmaker™) the right to
photograph me and to record my voice, performances, poses, actions, plays and llppearances, and use my picture,
photograph, silhougtte and pther reproductions of my physical likeness in connection with the student project tentatively

entitled CP([‘ {\/\N\. (the “Picture”).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. I further grant the right to
reproduce in any manner whatsoever any recordings including all instrumental, musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.

1 agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film & Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

By my signature here I understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

I further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof. '

Email:=
Phone:

Actor Name:

Character: Address:
L Lo 2(19/2|
} ; ACTOR SIGNATURE DATE
Lol Hd L ., 2/ 2
STUDENT SIGNATURE DATE
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DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307

Gl e I 4 I New Orleans, LA 70148
Film & Theatre Arts (504) 280-6317|Fax (504) 280-6318 |
THE UNIVERSITY of NEW ORLEANS www.unofilm.com

Email:

‘tudem: D alfon \\(77 WFF L_lej Phone.:

Course#: m 6q ) Professor: \/ okt [ﬂw\q«ok«\

lProject Title: (/,D-,{\[ N\\P\N Date: g m /7|

CAST RELEASE

[, the undersigned, hereby grant to UNO Student (“the Filmmaker”) the right to
photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my picture,
photograph, silhouette and other reproductions of my physical likeness in connection with the student project tentatively
entitled C A(\{ MAN (the “Picture”).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their successors,
assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and sound track recordings
and records which the Filmmaker may make of me or of my voice, and the right to use my name or likeness in or in
connection with the exhibition, advertising, exploiting and/or publicizing of the picture. | further grant the right to
reproduce in any manner whatsoever any recordings including all instrumental, musical, or other sound effects produced
by me, in connection with the production and/or postproduction of the Picture.

[ agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film &Theatre,
or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature whatsoever, including
but not limited to, those grounded upon invasion of privacy, rights of publicity or other civil rights, or for any reason in
connection with your authorized use of my physical likeness and sound in the Picture as herein provided.

.3y my signature here [ understand that I will, to the best of my ability, adhere to the schedule agreed to prior to the
beginning of my engagement. Additionally, I agree, to the best of my ability, to make myself available should it be
necessary, to rerecord my voice and/or record voice-overs and otherwise perform any necessary sound work required after
the end of filming. Should I not be able to perform such sound work, I understand that the Filmmaker may enter into
agreement with another person to rerecord my dialogue and/or record voice-overs and use this sound work over my
picture or however they deem appropriate.

[ further acknowledge that any commitments beyond the scope and intent of this release are the sole responsibility of the
above named Student and not the UNO Department of Film & Theatre.

[ hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand the meaning
and effect thereof.

Actor Name: R;,; lm,* \/a‘. mgkw/) }I@E}rlr(l)i};:

Character: Uf\i{g DQ\'A( 3 Addres

‘\EM/‘;@.{QMM 3/13/2]

ACTOR SlGNATURE DATE
Vo
. vl
Unllem, e Lokl I 2f14/21
STUDENT SIGNATURE DATE
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Appendix I: Location Contracts

2000 Lakeshore r)u e F ::rh.tmmc Arts Center 307
o
} h“ “5\ 1 } catre \H“’ (504} 280-6317 | Fax (504) 280-6318
ERS i‘i“ NEW k“\zl '\\

W uno.edu

New Orleans, LA 70148

Student D'ﬂ —1—\_ N f +21 i3 T, | Phone & Email
e on Ulranii Lamb i oo : ____ _____

COU[ SeH F rAr Professor: b~ ! A / 1

- K a0n Eels o 5 {- ~ 1
e Norie (amanla
- /
Project Tllic / Date: o) ! ‘-f
Lo 'F W ij// % / — |

LOCATION CONTRACT

Permission is hereby granted to &1 7an ?LL-wci fvjijt = ____t__ (student filmmaker) by
J e ff Sim$

property and adjacent area, located at

_ (Owner/Agent) to use the

for the
purpose of photographing and recording scenes (interior and/or exterior) for motion pictures, with the right to
exhibit all or any part of said scenes in motion pictures throughout the world, in perpetuity. Said permission shall
include the right to bring personnel and equipment (including props and temporary sets) onto said property, and to

remove the same after completion of filming.

The above permission is granted for a period of l & Days [0 Weeks, beginning on
'}}/é‘? /21 A s
) "g / Z=' (Day and Date) and ending on Y b/’—f _____ (Day and Date).

The Owner/Agent does hereby warrant and represent that the Owner/Agent has full right and authority to enter
into this agreement concerning the above-described premises, and that the consent or permission of no other
person, firm, or corporation is necessary to enable Student Filmmaker to enjoy full rights to the use of said
premises, and that the Owner/Agent does hereby indemnify and agree to hold Student Filmmaker, and the
University of New Orleans Department of Film & Theatre, free and harmless from any fees, arising from,
growing out of, or concerning a breach of this warranty.

Original purposc of said motion picture/video is for academic credit with ownership and distribution rights to be
rn,tdmu_ 1\ the student(s) fgr his/her/their discretionary use.

W
SWIU ET\T I_[l I\]MAK[ R =

%%/@2; G D/18/21

‘yﬁ’ 71 DATE

ADDRESS:
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7 T o S o 2 17
DEPARTMENT OF 2000 Lakeshore Drive, Performing Arts Center 307

1 New Orleans_ 1.: 48
Film & Theatre Arts Orleans. LA 7014

(504) 280-6317 | Fax (504) 280-6318
THE UNIVERSITY of NEW ORLEANS e,

Course #: FTA 6950 Professor: katie Garagiola
Project Title: Gan Man Date: 2/18/2021
LOCATION CONTRACT

i L
Permission is hereby granted to Dalion-ambert (student filmmaker) by

Kiven  Loqom
J

property and adjacent area, located at

(Owner/Agent) to use the

for the
purpose of photographing and recording scenes (interior and/or exterior) for motion pictures, with the right to
exhibit all or any part of said scenes in motion pictures throughout the world, in perpetuity. Said permission shall
include the right to bring personnel and equipment (including props and temporary sets) onto said property, and to

remove the same after completion of filming.

The above permission is granted for a period of 1 (<] Days [ Weeks, beginning on

Saturday, 3/27/2021 (Day and Date) and ending on Saturday, 3/27/2021 (Day and Date).

The Owner/Agent does hereby warrant and represent that the Owner/Agent has full right and authority to enter
into this agreement concerning the above-described premises, and that the consent or permission of no other
person, firm, or corporation is necessary to enable Student Filmmaker to enjoy full rights to the use of said
premises, and that the Owner/Agent does hereby indemnify and agree to hold Student Filmmaker, and the
University of New Orleans Department of Film & Theatre, free and harmless from any fees, arising from,
growing out of, or concerning a breach of this warranty.

Original purpose of said motion picture/video is for academic credit with ownership and distribution rights to be
retained by the student(s) for his/her/their discretionary use.

Lnpsdi Lodd—, 3/lor2

DATE

STUDENT FILMMAKER

AJIA /4 n— 3Jlof 20|

R/AGENT / DATE PHONE
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Print

(00 Lakeshore Drive Prtrarmmr Arts Center 307

\k New Orleans, LA 70148
(504} 280-6317 | Fax (504) 280-G318

ww unoe.edu \

¢ 2 - / i r > e & Fmail:
Student: U-"\- E,?m\ U?‘*W“ szgﬂj Phone & Email:

Course #; PDL ;} _5?3 Professor: ;R@_h

Project Title: {;gm {‘yf\;‘m,\ Date: 5/';{;

LOCATION CONTRACT

Permission is hereby granted to _ (student filmmalker) by

t\\ CHARD. C:[ HH‘::{ VWGS,L l (Owner/Agent) to use the

property and adjacent area, located at for the
purpose of photographing and recording scenes (interior and/or exterior) for motion pictures, with the right to
exhibit all or any part of said scenes in motion pictures throughout the world, in perpetuity. Said permission shall

include the right to bring personnel and equipment (including props and temporary sets) onto said property, and to

remove the same after completion of filming.

The above permi\\'um is granted for a period of ?Z }_('/ Days [ Weeks, beginning on
1-&«/
5 / Z ui_ (Day and Date) and ending on _ ‘/.A—O /'\ __ (Day and Date).

The Owner/Agent does hereby warrant and represent that the Owner/Agent has full right and authority to enter
into this agreement concerning the above-described premises, and that the consent or permission of no other
person, firm. or corporation is necessary to enable Student Filmmaker to enjoy full rights to the use of said
premises, and that the Owner/Agent does hereby indemnify and agree to hold Student Filmmalker, and the
University of New Orleans Department of Film & Theatre. free and harmless from any fees. arising from,
growing out of, or concerning a breach ol this warranty.

Original purposc of said motion picture/video is for academic credit with ownership and distribution rights to be
retained by the st}u ient(s) for his/her/their discretionary use.

410;}[ )g‘aﬂ'mm R

STUDENT FILMMAKER

O‘v\ NER/ AGE

ADDRESS:

82



_ EilEes |

i_"_"'__"_""""' = e

Lake hmc Drive Performing Arts Center 307

A New Orleans, LA 70148

£ ad i %)

3 \] s (304} 280-6317 | Fax (304) 280-6318

ORLEANS WO UNe. edu

Student: | Phone & Email:
ourse #, rofessor: & =
Li b‘}v)r\ ‘ NaTie :
ST o : e |
Project Title: 7,__/" ) ‘ Date: .,»"/"?ﬁ/’? ? e i
. NS JVORE 0O R

LOCATION CONTRACT

Permission is hereby granted to __c/! FV"{A“" Lf/\h« };ZG['T ___ (student filmmaker) by

4

W Al fl?)_s/\ A’( ’h ij V€. (Owner/Agent) to use

property and adjacent area, located at for the

v

purpose of photographing and recording scenes (interior and’or exterior) for motion pictures, with the right to

exhibit all or any part of said scenes in motion pictures throughout the world, in perpetuity. Said permission shall
include the right to bring personnel and equipment (including props and temporary sets) onto said property, and to
remove the same after completion of filming.

The above permission is granted for a period of { X Days [ Weeks, beginning on

_3{29/29 ~ (Day and Date) and ending on _ 3 /Z-Q/ﬁgwimw and Date).

The Owner/Agent does hereby warrant and represent that the Owner/Agent has full right and authority to enter
into this agreement concerning the above-described premises, and that the consent or permission of no other
person, firm, or corporation is necessary to enable Student Filmmaker to enjoy full rights to the use of said
premises, and that the Owner/Agent does hereby indemnify and agree to hold Student Filmmaker, and the
University of New Orleans Department of Film & Theatre, free and harmless from any fees, arising from,
growing out of, or concerning a breach of this warranty.

Original purpose of said motion picture/video is for academic credit with ownership and distribution rights to be
retained b\ 11(. aludc 1t(s) fqr hls ‘her/their dl\LlL'[lUlld]y use.
y‘\ 9 =ty
| 5T 3 /2972l

',.

‘.\ Vi ‘\_f.fm A_‘:' J?f!"\ji;_ | \“/i/ ARV \J e d .
STUDENT FILMMAKER - DATE
r )
: : 9 ) |
e /2072l

OWNER/ AGENT DAT

ADDRESS:
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Appendix J: Location Wrap Releases

2000 L.ﬁxnhe:e Drive, Performing Arts Center 307

NT QF

. New Orleans TA 70148
Him & Theatre . \w Eet r_tfa“ ,,,,, '

ik \..-:\Hmé i :k-' NEW ORLEA

Studcm " “"‘ _L,(,’ |+
Al T Lanbgd |

Comscw Eﬂ'ﬁ_ r % % P‘OI"E’% K {»‘\n i}?g»'ﬁqu;’@{m
— Y

Project Title: (~ Date: 2 [ [7 | e

roject Title Can f/‘%j,%\ \i ate: _?,l’{ ;;j !;2?

LOCATION WRAP RELEASE

~
7

Localion: Lo 'v’fn__cj +or Pres /Ji:_; terian C houreh

| 0.l s
Property Owner/Agent: JEeIT g imS ., [fasTv:
S &7 ’

Address:

Phone: |
Owner of the property described above hereby acknowledges that the Property has been returned to Owner In
substantially the same condition it was in prior to Student Filmmaker’s use of the Property.

Owner further acknowledges that:
a.) The Property does not need to be repaired or improved in any respect as a result of the
Student Filmmaker’s use of the property; and
b.) Neither Owner nor any individual who entered the Property at the invitation or on behalf of
the Owner suffered any loss or damage arising from or relation to the usc of the Property by the
Student Filmmaker.

Owner hereby releases and forever discharges Student Filmmaker and the UNO Department of Film & Theatre,
and their respective successors, assigns, agents, and employees from any and all claims, debts, demands,
liabilitics, judgments, obligations, costs, cxpenscs, damages, actions and causes of action of whatsoever kind or
nature, whether known or unknown, whether in law or in equity, whether now existing or hereafter arising, that
relate to or arise from Student Filmmaker’s usc of the Property.

Original purpose of said motion picture/video is for academic credit with ownership and distribution rights to be
retained by the student(s) for l;lb her/their discretionary use.

”7( /k '\J}};’h/’ ﬂ/mﬂ ,M < 313,21

STUDENT FIL MMAKER DATE

DATE
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2 : iy Fforming Arts 307
DEPARTMENT O 2000 Lakeshore Drive, Perfoerming Arts Center 30

e O ]
Film & Theatre Arts ___ RSN e

(304) 280-6317 | Fax (504) 280-6318
THE UNIVERSITY of” NEW ORLEANS

www.uno.edu

Student: D I L \\Jl r f {Z(NL Phone & Email:
an m

Course#: \”r})T é(? Cfﬂ Professor: (/\\m '(ZE /ﬂW<“iﬂ

Project Title: (/9“,‘ Mﬁ/\ Date: 3 /2 ? //25 ‘\\]

LOCATION WRAP RELEASE
Location: é(fCOWX LME BFQW?&

Property Owner/Agent: Kﬁ’\f\m L{)aa A

Address:

Phone:

Owner of the property described above hereby acknowledges that the Property has been returned to Owner in
substantially the same condition it was in prior to Student Filmmaker’s use of the Property.

Owner further acknowledges that:
a.) The Property does not need to be repaired or improved in any respect as a result of the
Student Filmmaker’s use of the property; and
b.) Neither Owner nor any individual who entered the Property at the invitation or on behalf of
the Owner suffered any loss or damage arising from or relation to the use of the Property by the
Student Filmmaker.

Owner hereby releases and forever discharges Student Filmmaker and the UNO Department of Film & Theatre,
and their respective successors, assigns, agents, and employees from any and all claims, debts, demands,
liabilities, judgments, obligations, costs, expenses, damages, actions and causes of action of whatsoever kind or
nature, whether known or unknown, whether in law or in equity, whether now existing or hereafter arising, that
relate to or arise from Student Filmmaker’s use of the Property.

Original purpose of said motion picture/video is for academic credit with ownership and distribution rights to be
retained by the student(s) for his/her/their discretionary use.

Oallon, ﬂz,ﬂmr«g. 3/23/2]

STUDENT FILMM ' DATE

%Z/AAlwt Cprn— 2/23/2]

QWNER7 AGENT DATE
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DEPARTMENT Ol

Film & Theatre Arts

%

‘ p e ST ol 2000 Lakeshore Drive, Performing Arts Center 307 ‘

New Orleans, LA 70148

S man 2119 | Ta
(304} 280-6317 | Fax

VERSELY of NEW ORLEAND www uno.edu

Phone & Email:

Student: - { \ /. — | Lok
Dm by O Lo | o

5 Hoa 1 ess . |
Coursett: ;’fﬁl{ é% E‘{:\ st :{\WJ\@\?’

bt PRI e
Project Title: Lonn fM.mf\ Date:

e 1

LOCATION WRAP RELEASE

Location: House @ quesT Hous€ AT TI6IH 6AINT MARY ST,

ABITH S PARINGS, (4 70420

Property Owner/Agent:  [21€H ARD. &6, HAST NGS Y

Address:
Phone:

Owner of the property described above hereby acknowledges that the Property has been returned to Owner in
substantially the same condition it was in prior to Student Filmmaker’s use of the Property.

Owner further acknowledges that:
a.) The Property does not need to be repaired or improved in any respeet as a result of the
Student Filmmaker’s use of the property: and
b.) Neither Owner nor any individual who entered the Property al the invitation or on behalf of
the Owner suffered any loss or damage arising from or relation to the use of the Property by the
Student Filmmaker.

Owner hereby releases and forever discharges Student Filmmaker and the UNO Department of Film & Theatre,
and their respective successors, assigns, agents, and employees from any and all claims, debts, demands,
liabilities, judgments. obligations, costs, expenses, damages, actions and causes ol action of whatsoever kind or
nature, whether known or unknown, whether in law or in equity, whether now existing or hereafter arising, that
relate to or arise from Student Filmmaker's use of the Property.

Original purpose of said motion picture/video is for academic credit with ownership and distribution rights to be
retained by the student(s) for his/her/their discretionary use.

& L - |} = Q1
D, Dl 1 00 O fiz/21

STUDENT FILMMAKER DATE q

. R /gl
RicnR0 6. urenes, T Relastngzr D/ 18/2
OWNER/ AGENT DATE
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2000 Lakeshore Drive, Performing Ars Center 307

S : New Orleans, LA 70148
h lm \&Thmm Arts Al et
5

§0-6317 | Fax (504 280-0318

I , C OYRLEAN
VERSITY of W ORLEAN waw une. edu

Student b ( /j- rPhone ;E;”Elmail:
71 Ton ML@WQ : :

Course#: \ % Professor: K L i !
6{:}5@ e (ﬂf\f‘a&@["\.

Project Title: C/J”TV’\ Nm ” e Date: /do// (

LOCATION WRAP RELEASE
Location: A(‘Al’lﬂ\d?yg B(L) -‘"A [\/\‘r\fké%

Property Owner/Agent: \J ‘k( (P A—{‘h G

Address:

Phone:

Owner of the property described above hereby acknowledges that the Property has been returned to Owner in
substantially the same condition it was in prior to Student Filmmaker’s use of the Property.

Owner further acknowledges that:
a.) The Property does not need to be repaired or improved in any respect as a result of the
Student Filmmaker’s use of the property; and
b.) Neither Owner nor any individual who entered the Property al the invitation or on behalf of
the Owner suffered any loss or damage arising from or relation to the use of the Property by the
Student Filmmaker.

Owner hereby releases and forever discharges Student Filmmaker and the UNO Department of Film & Theatre,
and their respective successors, assigns, agents, and employees from any and all claims, debts, demands,
liabilities. judgments, obligations, costs, expenses, damages, actions and causes of action of whatsoever kind or
nature, whether known or untknown, whether in law or in equity, whether now existing or hereafter arising, that
relate to or arisc from Student Filmmaker’s use of the Property.

Original purpose of said motion picture/video is for academic credit with ownership and distribution rights to be
retained by the student(s) for his/her/their discretionary use.

DATE

D ~\T
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Appendix K: Call Sheets

UNO FTA STUDENT PROJECT: CanMan

CALL SHEET # 1

. ~ Grant Lambert
Director:

Producer Daniel Lamplugh

Tt AD: Prinsey Walker

GENERAL CREW CALL

7:00 a.m.

Shooting Call: 7AM

|! anyone gets a message from me about canned meat, don't open it ...

3/18/2021
DAY: 1 OF 6
Lunch: AM/PM

Sunrise: 705 8Mgneer. 7:11pm

P B G PR

Precipitation: 10%
Humidity: 57%

Weather

It's Spam.
SC# SET & SCENE DESCRIPTION CAST/BG D/N PGS LOCATION ADDRESS
21 Giant Can 1 D 1
3 FAMILY HOME -
FAMILY HOME 1
CREW PARKING
NEAREST HOSPITAL
TOTAL PGS:
ID# CAST CHARACTER STATUS H/MU/W ON SET REMARKS
1 Ford Lambert Ray
Total # STANDINS & BACKGROUND ATMOSPHERE STATUS HMU/W ON SET REPORT TO
NOTES:
DEPARTMENT NOTES
MU/H: CAMERA: |
WRDBE: | SOUND: |
AR PROPS: |
NOTES: | LOCATIONS: |
ADVANCE SCHEDULE - DAY OF - DAY DATE - Approx. Call Time;
SC# SET DESCRIPTION CAST/BG |CAST/B.G.| DIN PGS LOCATION NOTES
Location Address
Crew Parking
TOTAL PGS:
DIRECTOR PRODUCER 1STA.D.
Grant Lambert Daniel Lamplugh Prinsey Walker
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UNO FTA STUDENT PROJECT:

3/18/2021

Can Man

Call Sheet #

DAY: 1 of 6
PRODUCTION CALL EDITORAL CALL
Director Grant Lambert 7am. |Editor
Producer Daniel Lamplugh Asst Editor
Prod Mgr
1st AD Prinsey Walker SPECIAL EFFECTS CALL
2nd AD SPFX Coordinator
Production Assistant SPEX Asst
Production Assistant SPFX Asst
COSTUMES CALL
Script Supervisor Blaise Bonura Costume Designer Emelie Morrison 7am.
Set Costumer
CAMERA CALL
Dir of Photography Barry Cunningham 7am. MAKE-UP/ HAIR CALL
A-Cam Operator Key Makeup
A-Cam 1st AC 7am. _ |Key Hair Stylist
2nd AC Asst. Makeup/Hair
DIT
B Cam Operator LOCATIONS CALL
B Cam 1st AC Location Manager
Steadicam Loc Assistant
Camera PA
Still Photographer Security
SOUND CALL [Fire Safety Officer
Sound Mixer Clark Lambert Medic/First Aid
Boom Operator lan Glotfelty (9 7 a.m. OTHER/ADD. CREW CALL
Sound Utility Stunt Coordinator
ELECTRIC CALL [Studio Teacher
Gaffer Gerald Lee Lewis 7 am.
Best Boy Electric Animal Wrangler
Electrician Visual FX Supervisor
Electrician CRAFT SERVICE & CATERING CALL
Electrician Key Craft Service
Asst Craft Service
GRIP CALL |CRAFT SERVICE FOR: | (Fillin #) Ready @
Key Grip Noah Clifton 7am. |LUNCH FOR: (Fill in #) Ready @
Best Boy
Dolly Grip TRANSPORTATION CALL
Company Grip Transportation Coord.
Company Grip (List trucks here) (Driver's name here)
ART DEPARTMENT CALL
Production Designer Justin Faxon_( 7 am.
Art Director
Set Dresser PICTURE CARS CALL
Art PA
Art PA
SPECIAL EQUIPMENT CALL
PROPERTY CALL [Camera
Property Master Electric/Grip
Property Assistant Sound
Dolly/Track
Walkies (#)

TRANSPORTATION NOTES
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UNO FTA STUDENT PROJECT: Can Man

CALL SHEET # 2

Director:

Grant Lambert

Producer

Daniel Lamplugh

1st AD:

SET CELLPHONE:
iiiiiiiii Humidity: 68%

| used to have a job crushing cans.
It was soda pressing.

Prinsey Walker

GENERAL CREW CALL

8:00 a.m.

Sh

ooting Call: 8 am.

DAY: 2 OF 6
Lunch: AM/PM

52°F<C
Precipitation: 1%

SC# SET & SCENE DESCRIPTION CAST/BG D/N PGS LOCATION ADDRESS
1 Ext. HIGHWAY 1 D 7/8

1:2 Ext. FRONT PORCH 182 D 1/8
2 Int. FAMILY HOME, BEDROOM N 7/8

15 Int. FAMILY HOME, BEDROOM N | 1/8 CREW PARKING

Int. FAMILY HOME, KITCHEN N 6/8
9 Int. FAMILY HOME, KITCHEN N | 4/8 BEAREST DORHAL

ID# CAST CHARACTER STATUS HMU/W ON SET REMARKS
1 Ford Lambert Raymond
2 Danny Confused Man
3 Grandpa Lambert Uncle Felix

Total # STANDINS & BACKGROUND ATMOSPHERE STATUS HMU/W ON SET REPORT TO
NOTES:
DEPARTMENT NOTES
MUH: | CAMERA: |
WRDBE: | SOUND:
ART. ] PROPS:
NOTES: | LOCATIONS: |
ADVANCE SCHEDULE - DAY OF - DAY DATE - Approx. Call Time:

SC.# l SET DESCRIPTION CAST/BG | CAST/B.G.| D/N PGS LOCATION NOTES
17 Int. FAMILY HOME, KITCHEN N | 28 LoealEHIETE R
13 Int. FAMILY HOME, KITCHEN N 2/8 -

Crew Parking
TOTAL PGS:| 4/8
DIRECTOR PRODUCER 1STA.D.
Grant Lambert Daniel Lamplugh Prinsey Walker
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UNO FTA STUDENT PROJECT:

3/20/2021

Can Man

Call Sheet # 2

DAY: 2 of 6
PRODUCTION CALL EDITORAL CALL
Director Grant Lambert 8 am. |Editor
Producer Daniel Lamplugh Asst Editor
Prod Mgr
1st AD Prinsey Walker SPECIAL EFFECTS CALL
2nd AD SPFX Coordinator
Production Assistant SPFX Asst
Production Assistant SPFEX Asst
COSTUMES CALL
Script Supervisor Blaise Bonura Costume Designer Emelie Morrison 8am.
Set Costumer
CAMERA CALL
Dir of Photography Bany Cunningham 8am. MAKE-UP/ HAIR CALL
A-Cam Operator Key Makeup
A-Cam 1st AC gam. |Key Hair Stylist
2nd AC Asst. Makeup/Hair
DIT
B Cam Operator LOCATIONS CALL
B Cam 1st AC Location Manager
Steadicam Loc Assistant
Camera PA
Still Photographer Security
SOUND CALL |Fire Safety Officer
Sound Mixer Clark Lambert 8a.m. [Medic/First Aid
Boom Operator lan Glotfelty (9 8. a.m. OTHER/ADD. CREW CALL
Sound Utility Stunt Coordinator
ELECTRIC CALL [Studio Teacher
Gaffer Gerald Lee Lewis 8 a.m.
Best Boy Electric Animal Wrangler
Electrician Visual FX Supervisor
Electrician CRAFT SERVICE & CATERING CALL
Electrician Key Craft Service
Asst Craft Service
GRIP CALL |CRAFT SERVICE FOR: [ (Fill in #) Ready @
Key Grip Noah Clifton 8am. JLUNCH FOR: (Fill in #) Ready @
Best Boy
Dolly Grip TRANSPORTATION CALL
Company Grip Transportation Coord.
Company Grip (List trucks here) (Driver's name here)
ART DEPARTMENT CALL
Production Designer Justin Faxon ( 8 a.m.
Art Director
Set Dresser PICTURE CARS CALL
Art PA
Art PA
SPECIAL EQUIPMENT CALL
PROPERTY CALL |[Camera
Property Master Electric/Grip
Property Assistant Sound
Dolly/Track
Walkies (#)

TRANSPORTATION NOTES




UNO FTA STUDENT PROJECT: CanMan
CALL SHEET # 3
: Grant Lambert /21121
ltecior GENERAL CREW CALL 2
Producer Daniel Lamplugh 12. p.m. pay: 3 OF 6
1stap: _Frinsey Walker Lunch: AM/PM
SET CELLPHONE: Sunrise: /92 3Mgnget- 7112 p.m.
i , 12 .m. Te ?‘?DFI"i %
ShOOtlng Ca” p Weather: Humr:( lca?alzlgdi\-wg.Sm h
How do you make soup rich?
Add 24 carrots.
SC# SET & SCENE DESCRIPTION CAST/BG D/N PGS LOCATION ADDRESS
3 Int. FAMILY HOME, KITCHEN 1&2 N 1/8
il Int. FAMILY HOME, KITCHEN 1&2 N 1/8
3
14 GROCERY STORE N 6/8
10 GROCERY STORE N 1 4/8
voarpes:| 2 4/8 Covington, LA 70433
ID# CAST CHARACTER STATUS HMU/W ON SET REMARKS
1 Ford Lambert Raymond
2 Grandpa Lambert Uncle Felix
Total#  STANDINS & BACKGROUND ATMOSPHERE STATUS H/MU/W ON SET REPORT TO
NOTES:
DEPARTMENT NOTES
MU/H: | CAMERA: |
WRDBE: | SOUND: |
ART: | PROPS: |
NOTES: | LOCATIONS: |
ADVANCE SCHEDULE - DAY OF DAY DATE - Approx. Call Time:
SC.# SET DESCRIPTION CAST/BG |CAST/B.G.] DIN PGS LOCATION NOTES
Crew Parking
TOTAL PGS:| 4/8
DIRECTOR PRODUCER 1STA.D.
Grant Lambert Daniel Lamplugh Prinsey Walker

(985) 373-2764

(330) 240-3731

(504) 889-6297
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3/21/2021

UNO FTA STUDENT PROJECT:

Can Man

Call Sheet # 3

DAY: 3 of 6
PRODUCTION CALL EDITORAL CALL
Director Grant Lambert 12p.m. |Editor
Producer Daniel Lamplugh 12 p.m. |Asst Editor
Prod Mgr
1st AD Prinsey Walker 12 p.m. SPECIAL EFFECTS CALL
2nd AD SPFX Coordinator
Production Assistant SPFX Asst
Production Assistant SPFX Asst
COSTUMES CALL
Script Supervisor Blaise Bonura Costume Designer Emelie Morrison-o 12 p.m.
Set Costumer
CAMERA CALL
Dir of Photography Barry Cunningham 12 p.m. MAKE-UP/ HAIR CALL
A-Cam QOperator Key Makeup
A-Cam 1st AC Ky McKechnie 12p.m. _|Key Hair Stylist
2nd AC Asst. Makeup/Hair
DIT
B Cam Operator LOCATIONS CALL
B Cam 1st AC Location Manager
Steadicam Loc Assistant
Camera PA
Still Photographer Security
SOUND CALL |[Fire Safety Officer
Sound Mixer Clark Lambert 12p.m. |Medic/First Aid
Boom Operator lan Glotfelty (9 12 p.m. OTHER/ADD. CREW CALL
Sound Utility Stunt Coordinator
ELECTRIC CALL [Studio Teacher
Gaffer Gerald Lee Lewis 12 p.m.
Best Boy Electric Animal Wrangler
Electrician Visual FX Supervisor
Electrician CRAFT SERVICE & CATERING CALL
Electrician Key Craft Service
Asst Craft Service
GRIP CALL |CRAFT SERVICE FOR: (Fill in #) Ready @
Key Grip Noah Clifton 12p.m. |LUNCH FOR: {Fill in #) Ready @
Best Boy
Dolly Grip TRANSPORTATION CALL
Company Grip Transportation Coord.
Company Grip (List trucks here) {Driver's name here)
ART DEPARTMENT CALL
Production Designer Justin Faxon ( 12 p.m.
Art Director
Set Dresser PICTURE CARS CALL
Art PA
Art PA
SPECIAL EQUIPMENT CALL
PROPERTY CALL [Camera
Property Master Electric/Grip
Property Assistant Sound
Dolly/Track
Walkies (#)

TRANSPORTATION NOTES
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UNO FTA STUDENT PROJECT: Can Van

CALL SHEET # 4

Grant Lambert

SET CELLPHONE:
iiiii'iii Humidity: 80%

I've combined alphabet soup with a laxative...
I call it LETTER RIP

Director: GENERAL CREW CALL
Producer Daniel Lamplugh 8a.m.
D Prinsey Walker

Shooting Call: 8 am.

3/26/21
pay: 4 OF 6
Lunch: AM/PM
Sunrise: 896 @Mg nget: 7115 p.m.

78°F°C
Precipitation: 40%

94

SC.# SET & SCENE DESCRIPTION CAST/BG D/N PGS LOCATION ADDRESS
6 Int. Cannery. Closet 1 D 198
8 Int. Cannery. Closet 1 D 1/8
12 Int. Cannery. Closet 1 D 1/8
16 1 D 1/8 CREW PARKING
18 Int. Cannery. Closet 6/8
19 Int. Cannery. Closet NEARESTHOSPITAL
ID# CAST CHARACTER STATUS HMUMW ON SET REMARKS
1 Ford Lambert Raymond
2 Foreman Eric Arnoville
Total#  STANDINS & BACKGROUND ATMOSPHERE STATUS H/MUMW ON SET REPCRT TO
NOTES:
DEPARTMENT NOTES
MUH: | CAMERA: |
WRDBE: | SOUND:
ART: ] PROPS:
NOTES: | LOCATIONS: |
ADVANGE SCHEDULE - DAY OF - DAY DATE - Approx. Call Time:
SC# SET DESCRIPTION CAST/BG [CAST/B.G.] DIN PGS LOCATION NOTES
Location Address
Crew Parking
TOTAL PGS:| 4/8
DIRECTOR PRODUCER 1STAD.
Grant Lambert Daniel Lamplugh Prinsey Walker
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UNO FTA STUDENT PROJECT:

3/26/2021

Can Man

Call Sheet # ¢

DAY: 4 of 6
PRODUCTION CALL EDITORAL CALL
Director Grant Lambert gam. |Editor
Producer Daniel Lamplugh 8 a.m. Asst Editor
Prod Mgr
1st AD Prinsey Walker 8 a.m. SPECIAL EFFECTS CALL
2nd AD SPFX Coordinator
Production Assistant SPFX Asst
Production Assistant SPFX Asst
COSTUMES CALL
Script Supervisor Blaise Bonura Costume Designer Emelie Morrison 8 a.m.
Set Costumer
CAMERA CALL
Dir of Photography Barry Cunningham 8 am. MAKE-UP/ HAIR CALL
A-Cam Operator Key Makeup
A-Cam 1st AC Ky McKechnie gam._ |Key Hair Stylist
2nd AC Asst. Makeup/Hair
DIT
B Cam Operator LOCATIONS CALL
B Cam 1st AC Location Manager
Steadicam Loc Assistant
Camera PA
Still Photographer Security
SOUND CALL |[Fire Safety Officer
Sound Mixer Clark Lambert gam. [Medic/First Aid
Boom Operator lan Glotfelty (9 8 a.m. OTHER/ADD. CREW CALL
Sound Utility Stunt Coordinator
ELECTRIC CALL [Studio Teacher
Gaffer Gerald Lee Lewis 8 am.
Best Boy Electric Animal Wrangler
Electrician Visual FX Supervisor
Electrician CRAFT SERVICE & CATERING CALL
Electrician Key Craft Service
Bl Asst Craft Service
GRIP CALL |CRAFT SERVICE FOR: (Fill in #) Ready @
Key Grip Noah Clifton 8am. (LUNCH FOR: (Fill in #) Ready @
Best Boy
Dolly Grip TRANSPORTATION CALL
Company Grip Transportation Coord.
Company Grip (List trucks here) (Driver's name here)
ART DEPARTMENT CALL
Production Designer Justin Faxon ( 8 a.m.
Art Director
Set Dresser PICTURE CARS CALL
Art PA
Art PA
SPECIAL EQUIPMENT CALL
PROPERTY CALL |Camera
Property Master Electric/Grip
Property Assistant Sound
Dolly/Track
Walkies (#)

TRANSPORTATION NOTES
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UNO FTA STUDENT PROJECT: Can Man

CALL SHEET # 5

: Grant Lambert 3/27/21
Director: GENERAL CREW CALL
Producer Daniel Lamplugh 8am. DAY: 4 OF S
Prinsey Walker
1st AD: y Lunch: | 2 AM/PM
SET CELLPHONE: Sunrise: 895 aMg neet 716 .M.
R T TIT D Gt A BT
Shooting Call: 8am. e
Did you hear the joke about the Fedex package?
I didn’'t Get it.
SC# SET & SCENE DESCRIPTION CAST/BG D/N PGS
4 Int. Factory Floor 1&2 D 1/8
6 Int. Cannery. Closet 182 D 12/8
12 Int. Cannery. Closet 1 D 1/8 ey
16 1 D 1/8 CREW PARKING
18 Int. Cannery. Closet 1 D 6/8
19 Int. Cannery. Closet 1&2 D L ]
ToTatpes:| 2 48
ID# CAST CHARACTER STATUS HIMU/W ON SET REMARKS
1 Ford Lambert Raymond
2 Fareman Gerald Lewis
3 Frantic Worker Eric Arnoville
Total # STANDINS & BACKGROUND ATMOSPHERE STATUS HMUMW ON SET REPORT TO
NOTES:
DEPARTMENT NOTES
MUH: | CAMERA: |
WRDBE: | SOUND: |
ART. | PROPS: |
NOTES: | LOCATIONS: |
ADVANCE SCHEDULE - DAY OF - DAY DATE - Approx. Call Time:
SC.# SET DESCRIPTION CAST/BG |CAST/B.G.| DIN PGS LOCATION NOTES
Location Address
Crew Parking
TOTAL PGS:| 4/8
DIRECTOR PRODUCER 1STA.D.
Grant Lambert Daniel Lamplugh Prinsey Walker
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UNO FTA STUDENT PROJECT: Gty Man Call Sheet # °
3/27/2021 DAY: 5 of 6
PRODUCTION CALL EDITORAL CALL
Director Grant Lambert 7:30 am. [Editor
Producer Daniel Lamplugh 7:30 am. [Asst Editor
Prod Mgr
1st AD Prinsey Walker 8am. SPECIAL EFFECTS CALL
2nd AD SPFX Coordinator
Production Assistant SPFX Asst
Production Assistant SPFX Asst
COSTUMES CALL
Script Supervisor Blaise Bonura 8a.m. |Costume Designer Emelie Morrison 8a.m.
Set Costumer
CAMERA CALL
Dir of Photography Barry Cunningham 7:30 a.m. MAKE-UP/ HAIR CALL
A-Cam Operator Key Makeup
A-Cam 1st AC Ky McKechnig( 8am _ |Key Hair Stylist
- |2nd AC Asst. Makeup/Hair
DIT
B Cam Operator LOCATIONS CALL
B Cam 1st AC Location Manager
Steadicam Loc Assistant
Camera PA
Still Photographer Security
SOUND CALL [Fire Safety Officer
Sound Mixer Clark Lambert gam. |Medic/First Aid
Boom Operator lan Glotfelty gam. OTHER/ADD. CREW CALL
Sound Utility Stunt Coordinator
ELECTRIC CALL [Studio Teacher
Gaffer Gerald Lee Lewis 7:30 a.m.
Best Boy Electric Animal Wrangler
Electrician Visual FX Supervisor
Electrician CRAFT SERVICE & CATERING CALL
Electrician Key Craft Service
Asst Craft Service
GRIP CALL |CRAFT SERVICE FOR: | (Fillin #) Ready @
Key Grip Noah Clifton 8am. |LUNCH FOR: (Fill in #) Ready @
Best Boy
Dolly Grip TRANSPORTATION CALL
Company Grip Transportation Coord.
Company Grip (List trucks here) (Driver's name here)
ART DEPARTMENT CALL
Production Designer Justin Faxon ( 8 am.
Art Director
Set Dresser PICTURE CARS CALL
Art PA
Art PA
SPECIAL EQUIPMENT CALL
PROPERTY CALL [Camera
Property Master Electric/Grip
Property Assistant Sound
Dolly/Track
Walkies (#)

TRANSPORTATION NOTES
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UNO FTA STUDENT PROJECT: Can Man
CALL SHEET # ¢

* Grant Lambert
Director GENERAL CREW CALL i A
Producer Paniel Lamplugh 8a.m. DAY: 6 OF 6
s e e s Lunch: AMIPM
T g g e ]
i i 8 a.m. Precipitation: 20%
Shooting Call: ieiitia iy, 8%

They Told me “I'm Corny,” I said “of corns not”
I can’t be a comedian, you see.

SC.# SET & SCENE DESCRIPTION CAST/BG D/N PGS LOCATION ADDRESS
5 1&2 D 1
20 Int. Cannery- Hallway 1 D 4/8
7 Int. Cannery- Hallway 1&2 D |16/8 ,
CREW PARKING
NEAREST HOSPITAL
TOTALRGS:| 4
ID# CAST CHARACTER STATUS HMUW ON SET REMARKS
il Ford Lambert Raymond 8 am.
2 Gerald Lewis Foreman 8 am.
3 Frantic Worker Eric Arnoville 10 a.m
Total # STANDINS & BACKGROUND ATMOSPHERE STATUS HMUW ON SET REPORT TO
NOTES:
DEPARTMENT NOTES
MUMH: | CAMERA: |
WRDBE: | SOUND: |
ART: & ] PROPS: |
NOTES: | LOCATIONS: |
ADVANCE SCHEDULE - DAY OF - DAY DATE - Approx. Call Time:
SC.# SET DESCRIPTION CAST/BG |CAST/B.G.| DIN PGS LOCATION NOTES
Location Address
Crew Parking

TOTAL PGS:| 4/8

DIRECTOR PRODUCER 1STAD.
Grant Lambert Daniel Lamplugh Prinsey Walker
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UNO FTA STUDENT PROJECT:

3/28/2021

Can Man

Call Sheet # 6

DAY: 6 of 6
PRODUCTION CALL EDITORAL CALL
Director Grant Lambert g8am. |Editor
Producer Daniel Lamplugh 8am. |Asst Editor
Prod Mgr
1st AD Prinsey Walker 8 a.m. SPECIAL EFFECTS CALL
2nd AD SPFX Coordinator
Production Assistant SPFX Asst
Production Assistant SPFX Asst
COSTUMES CALL
Script Supervisor Blaise Bonura Costume Designer Emelie Morrison 8am.
Set Costumer
CAMERA CALL
Dir of Photography Barry Cunningham 8 a.m. MAKE-UP/ HAIR CALL
A-Cam Operator Key Makeup
A-Cam 1st AC Ky McKechnief 8 am. [Key Hair Stylist
2nd AC Asst. Makeup/Hair
DIT
B Cam Operator LOCATIONS CALL
B Cam 1st AC Location Manager
Steadicam Loc Assistant
Camera PA
Still Photographer Security
SOUND CALL |Fire Safety Officer
Sound Mixer Clark Lambert gam. |Medic/First Aid
Boom Operator lan Glotfelty (98 8 a.m. OTHER/ADD. CREW CALL
Sound Utility Stunt Coordinator
ELECTRIC CALL |Studio Teacher
Gaffer Gerald Lee Lewis 8 am.
Best Boy Electric Animal Wrangler
Electrician Visual FX Supervisor
Electrician CRAFT SERVICE & CATERING CALL
Electrician Key Craft Service
Asst Craft Service
GRIP CALL |CRAFT SERVICE FOR: (Fill in #) Ready @
Key Grip Noah Clifton 8am. |LUNCH FOR: (Fill in #) Ready @
Best Boy
Dolly Grip TRANSPORTATION CALL
Company Grip Transportation Coord.
Company Grip (List trucks here) (Driver's name here)
ART DEPARTMENT CALL
Production Designer Justin Faxon (4 8 a.m.
Art Director
Set Dresser PICTURE CARS CALL
Art PA
Art PA
SPECIAL EQUIPMENT CALL
PROPERTY CALL |Camera
Property Master Electric/Grip
Property Assistant Sound
Dolly/Track
Walkies (#)

TRANSPORTATION NOTES
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Appendix L: Production Reports

DATE: 3/18/2021
Can Man UNO FTA DAILY PRODUCTION REPORT DAY OF WEEK.|Friday
T T P Y Y
DIRECTOR: Grant Lambert DAY | 1 OF | 6
; PRODUCER: Daniel Lamplugh DATE STARTED 3/18/2021
6950 Studio 1ST AD: Prinsey Walker SCHED. FINISH 3/28/2021
amn 2nd AD: REVISED FINISH
SET DESCRIPTION SCENES # PGS LOCATION CREW LEAVE
Iint. Giant Can- Storage Closet - Day 21 1 Covington Presbyterian CREW CALL|7 a.m.
Int. Family Home - Night 3 6/8|Lambert Home FIRST SHOT|9:15 a.m.
Int. Family Home - Night 9 1 MEAL OUT{1 p.m.
MEAL IN 13:30§
FIRST SHOT|N/A 1
CAMERA WRAP 12:300
LAST MAN OUT 2
MINUTES SET-UPS | Scenes Completed Today | Scheduled But Not Shot Partial Scenes Shot Taday
SCENES PAGES
TOTALS 3 PICh i o i 21 3and 9
TAKEN PREV 0 0 SPECIAL NOTES
TAKEN TODAY 1 1 e
TOTAL TO DATE 1 1
TO BE TAKEN 20 124/ 8 k'
CAMERA & SOUND ROLLS & GIGABYTE TOTALS
CAM ROLL #S: A001
DATA AMOUNTS TODAY:
TOTAL DATA TO DATE:
SOUND ROLL #S:

S-Start TR-Travel H-Hold R-Rehears T-Test F-Finish D-Drop P-Pickup FIT - Fitting
FC - Forced Call NP - Not Photographed  SA - Stunt Adjustment WA - Wardrobe Allowance  NDB - Non-Deducitble Breakfast

CAST - DAILY AND WEEKLY PLAYERS MEALS % TRAVEL TIME :
@ | REPORT| REPORT | DISMISS | DISMISS MEAL | MEAL | ARRIVE | ARRIVE | LEAVE | ARRIVE | STUNT
2 | HAIRMU| ON FROM | HAIR/MU| NDB AT AT Loc AT ADJUST
NO ACTOR ROLE % | WARD SET SET WARD OouT IN LOC LOC HOME
1 Ford Lambert Raymond Jumbo 7am. | 2pm. 1p.m. | 13:30

NOTES: NP - Not Photographed K - Minor

ATMOSPHERE & STAND-INS

NO. RATE CALL FINAL LUNCH LUNCH ADJUSTETENTS NO. RATE CALL FINAL LUNCH LUNCH ADJUSTMENTS
DISMISS ouT IN DISMISS ouT IN
. - 1 Yy 7
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker ‘Dﬂf‘»ﬁxg WAAN A

73
7
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Can Man DAILY PRODUCTION REPORT

38 DAY: 1of 6 CREW CALL: 7a.m. DATE: 3/18/2021
#| PRODUCTION NAME IN | OUT | MPV| #] HAIR & MAKEUP NAME IN JOUT|MPV| # CATERING TIME ]
Director Grant Lambert 7 a.mj2 p.m. Key Makeup Breakfasts @
Producer Daniel Lamblugh |7 a.m.|2 p.m. Asst. Makeup Lunches @ 1p.m
Prod Manager Key Hair Stylist Dinner @
1st AD Prinsey Walker |7 a.m|2 p.m| Asst. Hair Stylist #] CRAFT SERVICE NAME IN J[OUT|" -
2nd AD Key Craft Service
Set PA Ass Craft Service
Set PA
Set PA # COSTUME NANIE IN_| OUT | MPV | # |PRODUCTION OFFIGE NAME IN | OUT | MPV
Set PA Costume Designer |Emelie Morison
Wardrobe Supervisor
Script Supervisor _|Blaise Bonura Set Costumer
= Costume PA
#| PROD OFFICE NAME IN | OUT | MPV
Prod Coordiinator # | ART DEPARTMENT NAME IN_| OUT | MPV
APOC Production Designer Justin Faxxon
Office PA Art Director
Office PA Set Decorator #| EDITORIAL NAME IN_[OUT | WPV
= Art PA Editor
# CAMERA NAVIE IN_| OUT | MPV Asst. Editor
Dir of Photography [Berry Cunninghmar|7 a.m.[2 p.m. # PROPERTY NAME IN_| OUT | MPV
A Camera Op Ky McKenzie 7 am|2 p.m. Prop Master
A 1stAC Prop Assistant A
A 2nd AC # | TRANSPORTATION NAME IN | OUT | MPV
DIT # LOCATIONS NAME IN | OUT | MPV
B Cam Op Location Manager
B Cam 1st AC Asst Location Mgr
Steadicam Location PA
Camera PA
Still Photographer
# GRIP NAME IN_| OUT | MPV # EQUIPMENT
Key Grip Noah Clifton 7 a.m.j2 p.m.
BB Grip
Dolly Grip
Grip
Grip
# ELECTRICAL NAME IN | OUT | MPV
Gaffer Gerlad Lewis 7 a.m.|2 p.m.
BB Electric # | SPECIAL EFFECTS NAME IN | QUT [ MPV
Set Electrician
Set Electrician
# | ADDITIONAL CREW NAME IN | OUT | MPV
# SOUND NAME IN_| OUT [MPV
Sound Mixer Clark Lambert 7 a.m.[2 p.m.
Boom Operator lan GLotfelty 7 a.m.|2 p.m,
Sound Utility
Notes:
1). Safety Meeting held at: 7:15 a.m.
2.) Transportation Information:
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker
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DATE: 3M9/2021
Saly UNO FTA DAILY PRODUCTION REPORT |53y or e (ssivraa;
DIRECTOR: Grant Lambert DAY | 2 OF | 6
PRODUCER: Daniel Lamplugh DATE STARTED 3/18/2021
6950 Studio 1STAD: __ Prinsey Walker SCHED. FINISH 3/28/2027
2nd AD: REVISED FINISH
0 n
SET DESCRIPTION SCENES # PGS LOCATION CREW LEAVE
Ext. Highway 1 7/8|Lambert Home CREW CALLI8 am.
Ext. Front Porch 1.2 1/8|Lambert Home FIRST SHOT|9:15 a.m.
Int. Faily Home. Bedraom 2 7/8|Lambert Home MEAL OUT{2 p.m.
Int. Family Home, Bedroom 15 1/8|Lambert Home MEAL IN|2:45 p.m.
Int. Family Home, Kitchen 3 6/8|Lambert Home FIRST SHOT|4:00 p.m.
Int. Family Home, Kitchen 914/8 Lambert Home CAMERA WRAP|[7: 00 p.m
LAST MAN QUT|7:30 p.m.
MINUTES | SET-UPS | Scenes Completed Today | Scheduled But Not Shot Parlial Scenes Shot Today
SCENES PAGES
TOTALS 6 34/8 A e L) 1122915 3
TAKEN PREV 4 1 SPECIAL NOTES
TAKEN TODAY 5 24/8 TaDAY
TOTAL TO DATE 6 34/8
TO BE TAKEN 15 10 A
CAMERA & SOUND ROLLS & GIGABYTE TOTALS
CAM ROLL #S: A002 and AGD3
DATA AMOUNTS TODAY:
TOTAL DATA TO DATE:
SOUND ROLL #S:
§-Stat TR-Travel H-Hold R-Rehears T-Test F-Finish D-Drop P- Pickup  FIT - Fitting
FC - Forced Call NP - Not Photographed ~ SA - Stunt Adjustment WA - Wardrobe Allowance  NDB - Non-Deducitble Breakfast
CAST - DAILY ANDVVE;EKLY PLAYERS MEALS : TRAVEL TIME
® | REPORT | REPORT | DISMISS | DISMISS MEAL | MEAL | ARRIVE | ARRIVE | LEAVE | ARRIVE | STUNT
E |HARMU| ON FROM | HAIR/MU| NDB AT AT Loc AT ADJUST
NO ACTOR ROLE % | WARD SET SET WARD ouT IN LOC LoC HOME
1 Ford Lambert Raymond Jumbo 8am. [7:30 p.m 2p.m. [2:45p.m.
2 Daniel Lamplugh Confused Man 8 a.m. [7:30 p.m 2 p.m. [2:45p.m.
3 Grandpa Lambert Uncle Felix 8am. [7:30 p.m 2p.m. [2:45p.m.
NOTES: NP - Not Photographed K - Minor
ATMOSPHERE & STAND-INS
NO. RATE ~ CALL  FINAL _LUNCH LUNCH  ADJUSTMENTS NO. RATE  CALL  FINAL LUNCH LUNCH  ADJUSTMENTS
DISMISS  OUT IN DISMISS  OUT IN
& - . r ’?,ﬂ;'w 5 N L~y i P
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker il ", ){ Wl TN
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Can Man DAILY PRODUCTION REPORT

DAY: 20of 6 CREW CALL: 8 a.m. DATE: 3/19/2021 o
#| PRODUCTION NAME IN | OUT | MPV | #] HAIR & MIAKEUP NAME IN [OUT|MPV] # CATERING TIME
Director Grant Lambert a.m. [:30 p.n Key Makeup Breakfasts @
Producer Daniel Lamblugh a.m. (30 p.n Asst. Makeup Lunches @ 2p.m
Prod Manager Key Hair Stylist Dinner @ :
1st AD Prinsey Walker a.m. 30 p.n Asst. Hair Stylist #| CRAFT SERVICE NAME IN | OUT| W]
2nd AD Key Craft Service
Set PA Ass Craft Service
Set PA S ey
Set PA #| COSTUME NAME IN_| OUT | MPV | #|PRODUCTION OFFICE NAME IN_ [OUT [ WPV
Set PA Costume Designer |[Emelie Morisen 8 a.m.[30 p.r|
Wardrobe Supervisor
Script Supervisor _ |Blaise Bonura Set Costumer
= Costume PA
#| PROD OFFICE NAME IN [ OUT | MPV
Prod Coordiinator # | ART DEPARTMENT NAME IN_|OUT | MPV
APCC Production Designer Justin Faxxon |8 a.m.{30 p.n
Office PA Art Director
Office PA Set Decorator # EDITORIAL NAME IN | OUT | MPV
Art PA Editor
# CAMERA NA_I\ll‘I__E IN | OQUT | MPV Asst. Editor
Dir of Photography |Berry Cunninghmarg a.m. |30 p.n # PROPERTY NAME IN | OUT | MPV
A Camera Op Ky McKenzie a.m. [30 p.n Prop Master
A1stAC Prop Assistant
A2nd AC # | TRANSPORTATION NAME iN_| OUT | MPV
DIT i LOCATIONS NAME IN | OUT | MPV
B Cam Op Location Manager
B Cam 1st AC Asst Location Mgr
Steadicam Location PA
Camera PA
Still Photographer
# GRIP NAME IN | OQUT | MPV # EQUIPMENT
Key Grip Noah Clifton a.m. [30 p.n
BB Grip
Dally Grip
Grip
Grip
#| ELECTRICAL NAME IN_| OUT [MPV
Gaffer Gerlad Lewis Ba.m. [30 p.n s &
BB Electric # | SPECIAL EFFECTS NAME IN [ OUT | MPV
Set Electrician
Set Electrician
# | ADDITIONAL CREW NAME IN_| OUT | MiPV
i SOUND NAME IN | OUT |[MPV
Sound Mixer Clark Lambert a.m. [30 p.n
Boom Operator lan GLotfelty Ba.m. [30p.n
Sound Utility
Notes:
1). Safety Meeting held at: 8:15 a.m.
2.) Transportation Information:
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker
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DATE: 3/20/2021
Gantisn ‘UNO FTA DAILY PRODUCTION REPORT DAY OF WEEK: |Sunday
DIRECTOR: Grant Lambert DAY | 3 OF | 8
PRODUCER: Daniel Lamplugh DATE STARTED 3116/2021
6950 Studio 1STAD: ___ Prinsey Walker SCHED. FINISH 3/28/2021
2nd AD: REVISED FINISH
I_ SET DESCRIPTION SCENES # PGS LOCATION CREW LEAVE
Int. Family Home, Kitchen 3 1/8{Lambert Home CREW CALL[12 p.m.
Int. Family Home, Kitchen 11 1/8|Lambert Home FIRST SHOT|1 p.m.
Int. Grocery Store 14 6/8| Artigues Martket MEAL QUT|5 p.m.
Int. Grocery Store 10{1 4/8 |Artigues Martket MEAL IN|6 p.m.
FIRST SHOT|8 p.m.
CAMERA WRAP|[10:45 p.m.
LAST MAN OUT
MINUTES | SET-UPS | Scenes Completed Today | Scheduled But Net Shot Partial Scenes Shot Today
SCENES PAGES
TOTALS 4 FE 3,11, 14, 10
TAKEN PREV 8 34/8 SPECIAL NOTES
TAKEN TODAY 4 24/8 JORiE
TOTAL TO DATE 10 6
TO BE TAKEN 11 7478 Ticlass
CAMERA & SOUND ROLLS & GIGABYTE TOTALS
CAM ROLL #S: A004 and A0S
DATA AMOUNTS TODAY:
TOTAL DATA TO DATE:
SOUND ROLL #8:
S5-5tat TR-Travel H-Hold R-Rehears T-Test F-Finish D-Drop P-Pickup FIT - Fitting
FC - Forced Call NP - Not Photographed  SA - Stunt Adjustment WA - Wardrobe Allowance  NDB - Non-Deducitble Breakfast
CAST - DAILY AND WEEKLY PLAYEE_S MEALS ~ TRAVEL TIME : ¢
@ | REPORT | REPORT | DISMISS | DISMISS MEAL | MEAL | ARRIVE | ARRIVE | LEAVE | ARRIVE | STUNT
= | HAIRMU|  ON FROM | HAIR/MU| NDB AT AT Loc AT | ADJUST
NO ACTOR ROLE % | warD SET SET WARD OUT IN LOC LOC HOME
1 Ford Lambert Raymond Jumbo 12 p.m. | 11 p.m. 5p.m. | 6 p.m.
2 Grandpa Lambert Confused Man 12p.m. | 11 p.m. 5pm. | 6pm.
3 Clark Lambert Young Man 1 12p.m. | 11 pm. 5p.m. | 6pm.
4 Lee Lambert Young Man 1 12p.m. {11 p.m. 5p.m. | 6 p.m.
NOTES: NP - Not Photographed K - Minor
ATMOSPHERE & STAND-INS
NO. RATE  CALL  FINAL LUNCH LUNCH _ ADJUSTMENTS | NO. RATE  CALL  FINAL LUNCH LUNCH _ ADJUSTMENTS
DISMISS  OUT IN DISMISS  OUT IN

Student Filmmaker:

Grant Lambert

1st AD: Prinsey Walker

1
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Can Man DAILY PRODUCTION REPORT

DAY: 3of 6 CREW CALL: 12 p.m. DATE: 3/20/2021
#] PRODUCTION NAME IN_[OUT ] MPV | #] HAIR & MAKEUP NAME IN [OUT| MPV| # CATERING TIVE
Director Grant Lambert 2 p.m.Jl1 p.m| Key Makeup Breakfasts @
Producer Daniel Lamblugh |2 p.m.fi1 p.m| Asst. Makeup Lunches @ 5p.m
Prod Manager Key Hair Stylist Dinner
1st AD Prinsey Walker p.m. [[1 p.m) Asst. Hair Stylist #| CRAFT SERVICE NAME IN | OUT | MP-£
2nd AD Key Craft Service
Set PA Ass Craft Service
Set PA
Set PA #|  COSTUME NAME _ IN_| OUT | MPV | # [PRODUCTION GFFIGE NAME IN | OUT | MPV]
Set PA Costume Designer |Emelie Morison 2 p.m.fi1p.m)
Wardrobe Supervisor
Script Supervisor | Blaise Bonura Set Costumer
o Costume PA
#| PROD OFFICE NAME IN | OUT [ MPV
Prod Coordiinator # | ART DEPARTMENT NAME IN_| OUT | MPV
APOC Production Designer Justin Faxxon 2 p.m.fi1 p.m
Office PA Art Director
Office PA Set Decorator #|  EDITORIAL NAME N | OUT | MPV]
Art PA Editor
#| _ CAMERA NANIE IN_| OUT | MPV Asst, Editor
Dir of Photography |Berry Cunninghmar2 p.m.[i1 p.m| # PROPERTY NAME IN | QUT | MPV
A Camera Op Ky McKenzie 2 p.m.fi1 p.m Prop Master
A 1stAC Prop Assistant
A2nd AC o # | TRANSPORTATION NAME IN_ | OUT | MPV |
DIT #| LOCATIONS NANE IN_| OUT | MPV
B Cam Op Location Manager
B Cam 1st AC Asst Location Mgr
Steadicam Location PA
Camera PA
Still Photographer
# GRIP NAME IN_| OUT | MPV # EQUIPMENT
Key Grip Noah Clifton p.m. i1p.m
BB Grip
Dolly Grip
Grip
Grip
#| ELECTRICAL NAME IN | OUT | MPV
Gaffer Gerlad Lewis 2 p.m.fl1 p.m —
BB Electric # | SPECIAL EFFECTS NAME IN_| OUT | MPV
Set Electrician
Set Electrician
# | ADDITIONAL CREW NAME IN_| OUT | MPV
# SOUND NAME IN_| OUT [MPV.
Sound Mixer Clark Lambert 2 p.m.ji1 p.m
Boom Operator lan GLotfelty p.m. (1 p.m
Sound Utility
Notes:

1). Safety Meeting held at1g;15 a.m.
2.) Transportation Information:

Student Filmmaker:

Grant Lambert

1st AD: Prinsey Walker 75
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DATE: 312612021
Canhan _ﬁ FTA DAILY PRODUCTION REPORT DAY OF WEEK:|Friday
DIRECTOR: Grant Lambert DAY | 4 OF | 6
PRODUCER: Daniel Lamplugh DATE STARTED 3M9/2021
6950 Studio 1STAD: __ Prinsey Walker SCHED. FINISH 3/28/2021
¥ 2nd AD: REVISED FINISH

SET DESCRIPTION SCENES# PGS LOCATION CREW LEAVE

fint. Cannery Closet 6i12/8 |JUNO CREW CALL|8 a.m.
Int. Cannery Closet 8 1/8|UNO FIRST SHOT|10:00 a.m.
Int. Cannery Closet 12 1/ 8|UNO MEAL OUT|2 p.m.
Int. Cannery Closet 16 1/8|UNO MEAL IN|2:45 p.m.
Int. Cannery Closet 18 1/8]UNO FIRST SHOT|4:00 p.m.
Int. Cannery Closet 1216/8 UNO CAMERA WRAP|7:30 p.m.

LAST MAN OUT|8 p.m.

MINUTES | SET-UPS | Scenes Completed Teday | Scheduled But Not Shot Partial Scenes Shot Today
TOTALS SCEGNES P?EESS iRl = 5 8 12.16.18, 19
;z:ﬁg: ;'SEXY 110 6”8 TODAY SPECIAL NOTES
TO BETAREN o e A

CAMERA & SOUND ROLLS & GIGABYTE TOTALS
CAM ROLL #8: AD06 and ADO7
DATA AMOUNTS TODAY:
TOTAL DATA TO DATE:
SOUND ROLL #S:
S-Stat TR-Travel H-Hold R-Rehears T-Test F-Finish D-Drop P-Pickup FIT - Fitling
FC - Forced Call NP - Not Photographed ~ SA - Stunt Adjustment WA - Wardrobe Allowance  NDB - Non-Deducitble Breakfast

CAST - DAILY AND WEEKLY PLAYERS MEALS ... TRAVEL TIME ;
@ | REPORT | REPORT | DISMISS | DISMISS MEAL | MEAL | ARRIVE | ARRIVE [ LEAVE | ARRIVE | STUNT
= |HARMU| ON FROM | HAIR/MU| NDB AT AT Loc AT | ADJUST
NO ACTOR ROLE & | warp SET SET WARD ouT IN LOC LOC HOME
1 Ford Lambert Raymond Jumbo 8am. | 8 pm. 2 p.m. [2:45p.m.
2 Gerald Lewis Foreman 8am. | 8p.m. 2 p.m. 2:45p.m.

NOTES: NP - Not Photographed K - Minor

ATMOSPHERE & STAND-INS

NO. RATE CALL EINAL LUNCH LUNCH ADJUSTMENTS NO. RATE CALL FINAL LUNCH LUNCH ADJUSTMENTS
DISMISS ouT IN DISMISS ouT 1N
| Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker i Mg}g‘ &_}v’\/
77
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Can Man DAILY PRODUCTION REPORT

__DAY: 40f 6 CREW CALL: 8 a.m. DATE: 3/19/2021
#] PRODUGTION NAME IN [QUT|MPV | #]| HAIR & MAKEUP NAME IN |QUT|MPV] # CATERING TIME
Director Grant Lambert Ba.m. |8 p.m. Key Makeup Breakfasts @
Producer Daniel Lamblugh am. | p.m. Asst. Makeup Lunches @ 2 p.m.
Prod Manager Key Hair Stylist Dinner
1st AD Prinsey Walker am. |pm. Asst. Hair Stylist #| CRAFT SERVICE NAME IN | OUT | MRV
2nd AD Key Craft Service
Set PA Ass Craft Service
Set PA
SetPA #|  COSTUME NAME IN_| OUT | MiPV | # [PRODUCTION OFFICE NANIE IN_[OUT[MPV
Set PA Costume Designer |[Emelie Morison 8 a.m.}30 p.n
Wardrobe Supervisor
Script Supervisor _|Blaise Bonura Set Costumer
Costume PA
#| PROD OFFICE NAME IN | OUT | MPV
Prod Coordiinator # | ART DEPARTMENT NAME IN_| OUT | MPV
APCC Production Designer Justin Faxxon |8 a.m.[30 p.n
Office PA Art Director
Office PA Set Decorator # EDITORIAL NAME IN | OUT | MPV
Art PA Editor
# CAMERA NAME_ IN | OUT | MPV Asst. Editor
Dir of Photography |Berry Cunninghmarg a.m. } p.m. # PROPERTY NAME IN_| OUT | MPV
A Camera Op Ky McKenzie Ba.m. fp.m. Prop Master
A 1st AC Prop Assistant 24
A 2nd AC # | TRANSPORTATION NAME IN | OUT | MPV
DIT #| LOCATIONS NAME IN_| OUT | MPV
B Cam Op Location Manager
B Cam 1st AC Asst Location Mgr
Steadicam Location PA
Camera PA
Still Photographer
# GRIP NAME IN_| OUT | MPV # EQUIPMENT
Key Grip Noah Clifton a.m. 8 p.m.
BB Grip
Dolly Grip
Grip
Grip
#| ELECTRICAL NAME IN | OUT [ MPV
Gaffer Gerlad Lewis a.m. | p.m. B35 g
BB Electric # | SPECIAL EFFECTS NAME IN | OUT | MPV
Set Electrician ]
Set Electrician
# | ADDITIONAL CREW NAME IN | OUT | MPV
# SOUND NAM-_E IN | OUT |MPV
Sound Mixer Clark Lambert a.m. jp.m.
Boom Operator lan GLotfelty am. jp.m.
Sound Utility
Notes:
1). Safety Meeting held at: 8:15 a.m.
2.) Transportation Information:
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker
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R
DATE: 3/27/2021
AR TAEh |__UNO FTA DAILY PRODUCTION REPORT  |;vorweek [Sadas
DIRECTOR: Grant Lambert DAY | 5 OF | 6
PRODUCER: Daniel Lamplugh DATE STARTED 3/19/2021
6950 Studio 1ST AD: Prinsey Walker SCHED. FINISH 3/28/2021
2nd AD: REVISED FINISH
SET DESCRIPTION SCENES # PGS LOCATION CREW LEAVE
Int. Factory Floor 4 1/8}Second Line Brewing CREW CALL|8 a.m.
Int. Cannery Closet 6] 12/8JUNO FIRST SHOT|10:00 a.m.
Int. Cannery Closet 12 1/ 8|UNO MEAL OUT|2 p.m.
Int. Cannery Closet 16 1/8JUNO MEAL IN|2:45 p.m.
Int. Cannery Closet 18 1/8|UNO FIRST SHOT(4:00 p.m.
Int. Cannery Closet 19]6/8 UNO CAMERA WRAP|7:30 p.m.
LAST MAN QUT|8 p.m.
MINUTES | SET-UPS | Scenes Completed Today | Scheduled But Not Shot Partial Scenes Shot Today
SCENES PAGES
TOTALS 5 ez L]
TAKEN PREV 11 61/8 SPECIAL NOTES
TAKEN TODAY 6 23/8 TODAY
TOTAL TO DATE 20 8 5/8
TO BE TAKEN 4 4 STl
CAMERA & SOUND ROLLS & GIGABYTE TOTALS
CAM ROLL #S: AQ08 and ADD9
DATA AMOUNTS TODAY:
TOTAL DATA TO DATE:
SOUND ROLL #8:
S-Stat TR-Travel H-Hold R-Rehears T-Test F-Finish D-Drop P-Pickup FIT - Fitting
FC - Forced Call NP - Not Photographed ~ SA - Stunt Adjustment WA - Wardrobe Allowance  NDB - Non-Deducitble Breakfast
CAST - DAILY AND WEEKLY PLAYERS ! ; MEALS ; ~ TRAVEL TIME 3
@ | REPORT | REPORT | DISMISS | DISMISS MEAL | MEAL | ARRIVE | ARRIVE | LEAVE | ARRIVE [ STUNT
5 |HAIRMU| ON FROM | HAIR/MU| NDB AT AT LoC AT ADJUST
NO _ACTOR ROLE _':E: WARD SET SET WARD ouT IN LOC LOC HOME
1 Ford Lambert Raymond Jumbo 8am. | 8 p.m. 2 p.m. :45p.m.
2 Gerald Lewis Foreman 8am. | 8 p.m. 2p.m. [2:45p.m.
NOTES: NP - Not Photographed K - Minor
ATMOSPHERE & STAND-INS
NO. RATE CALL FINAL LUNCH LUNCH ADJUSTMENTS NO. RATE CALL FINAL LUNCH LUNCH ADJUSTMENTS
DISMISS  OUT IN DISMISS  OUT IN
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker \"’Pf‘vb‘\»ﬁg we




Can Man DAILY PRODUCTION REPORT

DAY: 5o0f 6 i CREW CALL: 8am. DATE: 3/19/2021
#| PRODUCTION NAME IN | OUT | MPV | # | HAIR & MIAKEUP NAME IN |OUT[MPV] # CATERING TIME |
Director Grant Lambert am. |Bp.m. Key Makeup Breakfasts @
Producer Daniel Lamblugh a.m. | p.m. Asst. Makeup Lunches @ 2p.m.
Prod Manager Key Hair Stylist Dinner
1st AD Prinsey Walker am. | p.m. Asst. Hair Stylist #| CRAFT SERVICE NAME IN | OUT | paey
2nd AD Key Craft Service ]
Set PA Ass Craft Service
Set PA
Set PA # COSTUME NAME. IN | OUT [ MPV | # [PRODUCTION OFFICE NANME IN | OUT | MPV
Set PA Costume Designer |Emelie Morison 8 a.m.}30 p.n
Wardrobe Supervisor
Script Supervisor |Blaise Bonura Set Costumer
& Costume PA
#| PROD OFFICE NAME IN | OUT | MPV
Prod Coordiinator # | ART DEPARTMENT NAME IN_| OUT | MPV
APOC Production Designer Justin Faxxon |8 a.m.}30 p.n
Office PA Art Director s
Office PA Set Decorator #| EDITORIAL NAME IN_| OUT | MPV]
Art PA Editor
#]  CAMERA NAME IN_| OUT [ MIPV Asst. Editor
Dir of Photography |Berry Cunninghmarg a.m. | p.m. # PROPERTY NAME IN | OUT | MPV
A Camera Op Ky McKenzie Bam.}p.m. Prop Master
A st AC Prop Assistant 5
A2nd AC | #TTRANSPORTATION NAME IN_|OUT[ WPV
DIT # LOCATIONS NAME IN | OUT | MPV
B Cam Op Location Manager
B Cam 1st AC Asst Location Mgr
Steadicam Location PA
Camera PA
Still Photographer -~
# GRIP NAME IN | QUT | MPV # EQUIPMENT
Key Grip Noah Clifton a.m. 8 p.m.
BB Grip
Dolly Grip
Grip
Grip
#| ELECTRICAL NANE IN_| OUT | MPV
Gaffer Gerlad Lewis a.m. j p.m.
BB Electric # | SPECIAL EFFECTS NAME IN [ QUT | MPV
Set Electrician
Set Electrician
# | ADDITIONAL CREW NAME IN | OUT | MPV
# SOUND NAME IN | OUT |[MPV
Sound Mixer Clark Lambert a.m. } p.m.
Boom Operator lan GLotfelty a.m. jp.m.
Sound Utility
Notes:
1). Safety Meeting held at: 8:15 a.m.
2.) Transportation Information:
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker
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DATE: 3/28/2021
Can Man UNO FTA DAILY PRODUCTION REPORT DAY OF WEEK.[Saturday
DIRECTOR: Grant Lambert i DAY | 6 OF | 6
PRODUCER: Daniel Lamplugh DATE STARTED 3/M19/2021
6950 Studio 1ST AD: Prinsey Walker SCHED. FINISH 3/28/2021
2nd AD: REVISED FINISH
'SET DESCRIPTION SCENES# PGS LOCATION CREW LEAVE
ini. Cannery- Hallway 5 1 Conference Center CREW CALL|{8 am.
Int. Cannery- Hallway 20 4/ 8| Conference Center FIRST SHOT|10:00 a.m.
Int. Cannery- Hallway 7] 16/ 8|Conference Center MEAL OUT[2 p.m.
MEAL IN|2:45 p.m.
FIRST SHOT(3:00 p.m.
CAMERA WRAP|4:00 p.m.
LAST MAN OUT|5 p.m.
MINUTES | SET-UPS | Scenes Completed Today | Scheduled But Not Shot Partial Scenes Shot Today
SCENES PAGES
TOTALS 6 4 gl e
TAKEN PREV 10 84/8 SPECIAL NOTES
TAKEN TODAY 5 4 JODAY
TOTAL TO DATE 18 134/8
TO BE TAKEN 3 0 FakAlL
CAMERA & SOUND ROLLS & GIGABYTE TOTALS |
CAM ROLL #S: A010 and A011
DATA AMOUNTS TODAY:
TOTAL DATA TO DATE:
SOUND ROLL #S:
S-Stat TR-Travel H-Hold R-Rehears T-Test F-Finish D-Drop P-Pickup FIT - Fitting
FC - Forced Call NP - Not Photographed ~ SA - Stunt Adjustment WA - Wardrobe Allowance  NDB - Non-Deducitble Breakfast
CAST - DAILY AND WEEKLY PLAYERS WMEALS ~ TRAVEL TINE
@ | REPORT | REPORT | DISMISS | DISMISS MEAL | MEAL | ARRIVE | ARRIVE | LEAVE | ARRIVE | STUNT
% |HAIRMU| ON FROM | HAIR/MU| NDB AT AT Loc AT ADJUST
NO ACTOR ROLE cZ) WARD SET SET WARD ouT IN LOC LOC HOME
1 Ford Lambert Raymond Jumbo 8am. | 5p.m. 2 p.m. P:45p.m.
2 Gerald Lewis Foreman Bam. | 5pm. 2p.m. 2:45p.m.
NOTES: NP - Not Photographed K - Minor
ATMOSPHERE & STAND-INS
NO. RATE CALL FINAL LUNCH LUNCH ADJUSTMENTS NO. RATE CALL FINAL LUNCH LUNCH ADJUSTMENTS
DISMISS  OUT IN DISMISS  OUT N

Student Filmmaker: Grant Lambert

ﬁ“' 7 1 -
18t AD: Prinsey Walker ~ |2/ W AN
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Can Man DAILY PRODUCTION REPORT

DAY: Bof 6 CREW CALL: 8 am. g2 DATE: 3/28/2021
#| PRODUCTION NAME IN_[OUT [ MPV|#[ HAIR & MAKEUP NAME IN JOUT|[MPV| # CATERING TIME |
Director Grant Lambert a.m. |5 p.m, Key Makeup Breakfasts @
Producer Daniel Lamblugh am. |5 p.m. Asst. Makeup Lunches @ 2 p.m.
Prod Manager Key Hair Stylist Dinner @
1st AD Prinsey Walker a.m. |5 p.m| Asst. Hair Stylist #| CRAFT SERVICE NAME IN | OUT | Moy
2nd AD Key Craft Service '
Set PA Ass Craft Service
Set PA
Set PA # COSTUME NAME IN_ | OUT | MPV | # [PRODUCTION GFFIGE NAME IN | OUT| MPV
Set PA Costume Designer |Emelie Morison 8a.m.|5p.m.
Wardrobe Supervisor
Script Supervisor _|Blaise Bonura Set Costumer
= Costume PA
#| PROD OFFICE NANE IN_| OUT | MPV
Prod Coordiinator # | ART DEPARTMENT NAME IN_| OUT | MiPV
APOC Production Designer Justin Faxxon _[8 a.m|5 p.m.
Office PA Art Director
Office PA Set Decorator # EDITORIAL NANE IN | OUT | MPV
Art PA Editor
# CAM_I'E-RA NAM'E IN | OUT | MPV Asst. Editor
Dir of Photography |Berry Cunninghmarg a.m. |5 p.m. # PROPERTY NAME IN | OUT | MPV
A Camera Op Ky McKenzie a.m. |5 p.m. Prop Master
A 1st AC Prop Assistant
A2nd AC [ #[TRANSPORTATION NAME IN_| OUT | MPV |
DIT # LOCATIONS NAME IN | OUT | MPV
B Cam Op Location Manager
B Cam 1stAC Asst Location Mgr
Steadicam Location PA
Camera PA
Still Photographer -
# GRIP NAME IN_[ OUT | MPV # EQUIPMENT
Key Grip Noah Clifton a.m. |5 p.m.
BB Grip
Dolly Grip
Grip
Grip
#] ELECTRICAL NAME IN_| OUT | MPV
Gaffer Gerlad Lewis a.m. |5 p.m.
BB Electric # | SPECIAL EFFECTS NAME IN | OUT | MPV
Set Electrician
Set Electrician
# | ADDITIONAL CREW NAME _ IN_| OUT | MPV
# SOUND NAME IN_| OUT |[MPV
Sound Mixer Clark Lambert a.m. |5 p.m.
Boom Operator lan GLotfelty a.m. |5 p.m,
Sound Utility
Notes:
1). Safety Meeting held at: 8:15 a.m.
2.) Transportation Information:
Student Filmmaker: Grant Lambert 1st AD: Prinsey Walker
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Appendix M: Shot List

SHOT LIST

SHOT LIST Project Title: ©an Man

DEPARTMENT OF

Film & Theatre Arts

'HE UNIVERSITY of NEW ORLEANS

Student: Grant Lambert

Email: dglamber@uno.edu

Course #: FTA 6911

Course Professor: Katie Garagiola

Project Title: Can Man

NOTES:
Scene Shot Type Characters Description/Movement

1 WS Ray Car in distance, passes camera looking up

1 CU Ray In car; looking at Ray

1 WS Ray On-side, off-road; looking up

1 MS Ray Ray steps out of the car and lights a cigarette

1 CU Ray Ray smoking

1 CU Ray Cigarette on ground

2 WS Ray Ray places a box on his bed

3 WS Ray From behind; Ray opens cabinet and removes can

3 INSERT Ray Can label; PREBLE'S OWN CREAMY CHICKEN NOODLE
Date: Page of
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Student: Grant Lambert

SHOT LIST Project Title: Can Man

Scene Shot Type Characters Description/Movement

3 INSERT Ray Can label; a tiny chef wearing sunglasses holding a can of soup
3 MS Ray, Uncle Felix Ray opens the can and looks over at Uncle Felix

3 OTS/WS Ray, Uncle Felix Ray opens the can and looks over at Uncle Felix

3 MS Ray, Uncle Felix From outside; Felix stares out into the distance

3 WS Ray Ray puts the bowl of soup in the microwave and reads through the newspaper

3 INSERT Ray Full page wanted ad for the Preble's Own cannery

3 XCU/INSERT Ray Little Chef at the bottom of ad in "I WANT YOU" pose

3 WIDE/CU Ray Ray stares at the ad until the microwave beeps

4 WS Ray, Foreman In front of Ray and Foreman; they walk through the factory floor

5 CU Ray, Foreman The foreman stops in front of a door that reads "STORAGE CLOSET 3L"
5 WS Ray, Foreman 2 shot; Foreman flips through the keys and unlocks the door

5 CuU Ray, Foreman 2 shot; Foreman flips through the keys and unlocks the door

6 WS Ray, Foreman From corner of the room; the light turns on and reveals stacks of boxes in front of Ray
6 MS Ray, Foreman Looking up, rack from can to face; Ray opens a box and removes an empty can

6 CU Ray, Foreman Foreman gestures to a small desk in the room and makes a note as Ray looks at the can
6 CU Ray, Foreman Ray sits and the desk and looks at the can intently

6 OVERHEAD Ray Ray is alone in the office, surrounded by boxes

7 WS Ray Starts stationary but starts moving; Ray looks around the empty hallway for the foreman

Date: Page of
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Student: Grant Lambert

SHOT LIST Project Title: Can Man

Scene Shot Type Characters Description/Movement
7 WS Ray, Frantic Worker | The frantic worker runs towards Ray down the hallway, holding a large piece of paper
7 CU Ray, Frantic Worker | The frantic worker runs towards Ray down the hallway, holding a large piece of paper
7 OTS Ray, Frantic Worker | 2 shot, Ray coverage; Frantic Worker talks at Ray while trying to find Storage Room 5A
7 OTS Ray, Frantic Worker | 2 shot, Frantic Worker coverage; Frantic Worker talks at Ray while trying to find Storage Room 5A
7 CU Ray, Frantic Worker | Wide-angle; Frantic Worker digs a piece of paper out of his pocket
7 cuU Ray, Frantic Worker Wide-angle; Ray looks disappointed and points at Storage Closet 3L
8 WS Ray Overhead; Ray looks through his desk and at the can before the factory closes for the day
8 INSERT Ray Ray looks at the contents of his desk: kitchen scale, product catalog, clipboard, pencils
8 CU Ray Ray looks at the can and then towards the intercom
9 S Ray Low angle; Ray peels the labels off of cans
9 INSERT Ray Discarded labels pile up in the trashcan
9 MS Ray Ray looks at a countertop of unlabeled cans as the TV plays
9 OTS or CLEAN MS Ray On the TV, two men walk down the aisles of a grocery store
10 WS Shoppers, Little Chef Two men walk down the aisles of a grocery store before noticing a little animated chef on the shelf
10 MCU Shoppers, Little Chef | Two men walk down the aisles of a grocery store before noticing a little animated chef on the shelf
10 CU Shoppers, Little Chef Little Chef walks in between two cans and talks to the two men.

Date:

Page of
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Student: Grant Lambert

SHOT LIST Project Title: Can Man

Scene Shot Type Characters Description/Movement
11 CU Ray Wide-angle; Ray watches the ad before looking at the can and sighing
11 INSERT Ray Ray pours soup into a bowl and puts it in the microwave
11 MS Ray The food spins in the microwave as Ray imagines a spinning can.
12 WS Ray Ray weighs can after can on the kitchen scale in his office
12 MS Ray Ray records the weights of the cans on a clipboard before throwing it
13 WS Ray Ray opens the cupboard to reveal shelves of unlabeled cans
13 INSERT Ray Ray uses a can opener to open a can, which is revealed to be empty
13 CU Ray, Uncle Felix Ray looks at the empty can and over at Uncle Felix
13 LONG CU Ray, Uncle Felix Uncle Felix looks disapprovingly at Ray before turning around
14 WS Ray Moving with action; Ray walks through the aisles from the commercial
14 WS Ray, Little Chef From shelf; Ray picks up one of the cans and Little Chef walks out
14 WS Ray, Little Chef Little Chef yells at Ray
14 MCU Ray, Little Chef Ray frantically turns the unlabeled can around in his hands
14 CU Ray, Little Chef Little Chef continues to chastise Ray
14 CU Ray, Little Chef Panic on Ray's face as he turns the can around to no avail
14 XCU Ray, Little Chef Little Chef screams at the top of his lungs
14 WS Ray, Little Chef Ray slams the can on top of Little Chef

Date:

Page of

115




Student: Grant Lambert

SHOT LIST Project Title: Can Man
Scene Shot Type Characters Description/Movement
15 WS Ray Ray wakes up from the dream and tries to calm himself down
15 CU Ray Ray wakes up from the dream and tries to calm himself down
16 WS Ray Ray sits at his desk and tilts the can while holding it by his ear
17 INSERT Corn fills the screen, accompanied by the sound of rushing water
18 MS Ray Ray jumps back in his seat before lifting the can and tilting it again
18 INSERT Corn fills the screen again
18 CU Ray Wide-angle; Ray smiles as he sets the can down on his desk. He pulls out a trombone and plays it
19 MS Ray, Foreman The foreman stands in the doorway as Ray explains how he has sorted the cans
19 MS Ray, Foreman Ray points to each box and explains what food is inside
19 CU Ray, Foreman The foreman scratches his head as Ray talks to him
19 CU Ray, Foreman Ray nods enthusiastically as the foreman gives him his instructions
19 WS Ray, Foreman In hallway; the foreman walks off as he tells Ray what to do next
19 WS Ray Ray enters the hallway and finds it to be empty yet again
20 WS Ray Following Ray as he walks down the hallways, looking down
20 WS Ray Ray passes by a door labeled "Storage Closet 1C" before coming back and walking inside
Date:

Page of
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Student: _Grant Lambert SHOT LIST Project Title: Can Man

Scene Shot Type Characters Description/Movement
21 WS Ray From inside, looking at door; Ray enters the dark room and walks to the center
21 WS Ray Ray stands, transfixed by the giant can; looking at can, slow dolly in?
21 CU Ray On hands, turn to face; Ray climbs the ladder
21 WS Ray Looking up; Ray reaches the top of the ladder and removes the tarp from can
21 WS Ray The door to the hallway slowly closes, light pouring in from the hallway
21 WS Ray Looking up, from inside can?; Ray lowers himself into the can
21 WS Ray The giant can sits in the middle of the room before the light begins to flicker and goes out
Date: Page of
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Student: Grant Lambert SHOT LIST Project Title: Can Man
Scene Shot Type Characters Description/Movement
1.2 MS Ray, Confused Man Ray knocks on the door with box in hand, Confused Man answers
1.2 MCU Ray, Confused Man | Confused Man eats a sandwich and points to the backyard
1.2 CU Ray, Confused Man Food all over the Confused Man's face
1.2 WS Ray, Confused Man | Ray crosses across the porch and looks at the cabana in the backyard

Date:

Page of
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Appendix N: Script Supervisor's Daily Reports

DEPARTMENT QF

Film & Theatre Arts

THE UNIVERSITY of NEW ORLEANS

Student: 1 - Project Title: [~ g“a‘f: J
= | T h ™ B 8 (h o~

SCRIPT SUPERVISOR DAILY REPORT

DATE_ S~ % SHOOTDAY # 1. rocATION (» /mﬁ‘ Can / Fam: 1 y
CREW CALL _ 7 AN\ SAFTEY MEETING 7 1 2 § SHOOTING CALL
1sTsHOT__ 9 - H 2 LUNCH {2 ~5%  1ST SHOT AFTER LUNCH
2ND MEAL IST SHOT AFTER 2ND MEAL
LAST SHOT CAMERA WRAP
WILD TRACKS RESHOOTS
CAMERA ROLLS SOUND ROLLS DATA AMOUNT:
SET DESCRIPTION SCENES COMPLETED

Qi 1N r\E CQ\"\ 2\

SCENE NUMBERS PAGE COUNT # OF SETUPS SCRIPT MINUTES

SCRIPT TOTAL \3 4 ; ¢ \
SHOT TODAY \ (o \
SHOT PREVIOUSLY A e e it
TOTAL TO DATE ' |
TOTAL REMAINING L2 Mg
NOTES:
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