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INT. CAR ON CI TY STREET - DAY

LEAH PARSONS, age 35, smartly dressed, behind the wheel,
negotiates the car frantically through city traffic. Her
passenger, JACOB HAWKE, 33, a bit scruffy, but in a hip way,
grips a 35mm Ni kon. He wi nces at an occasi onal maneuveri ng
deci sion. Leah slanms the car to a quick halt at an upcom ng
stopl i ght.

Jacob, | ooking through his w ndow, spots a honel ess wonan
sl eeping on the subway grate. He ains his N kon, frames her
as steamrises through the vent, and snaps the shutter.

JACOB
| could' ve taken a cab.

Leah gl ances at him

LEAH
(sarcastically)
You could learn to drive.

Jacob dism sses this. An old argunent. Leah punches the
accelerator- they're off again. The car careens around a
doubl e-parked taxi. The cabbie gives her the finger- Jacob
snaps his N kon just in tine.

LEAH ( CONT' D)
(conti nui ng)
Sorry.

The phone rings. Jacob rolls his eyes as Leah picks up a
headset, puts it in place.

LEAH ( CONT' D)

(into phone)
Yeah. Hey Janet. | know. |'IlIl be
in soon. | have to see Jacob off.
No, the bus station. Can you
believe it? | date the only person
on the planet who's not a redneck
or a mgrant worker who still
travel s Trail ways.

Jacob franes Leah's face in his |l ens as she speaks. He
| owers his canera to her breasts, focusing in on the

reveal i ng decol |l etage, then to her |egs, where her short
skirt, bunched up by the bucket seat, reveals anple |eg.

( CONTI NUED)



CONTI NUED:

LEAH ( CONT' D)

(still on phone)
Yeah, quirky artist type...

(playfully for Jacob's

sake)
...you know, the kind I've al ways
tried to avoid, but always end up
with...

(wi nks at him
...but you can't beat himin the
sack, and the best photographer
Docunent has ever had. Listen, keep
the wolves at bay. They'l
absol utely | ove the next issue.
That's a promse. |I'll be in soon

She pulls the headset down around her neck and reaches down,
playfully pulling her skirt a little higher for the canera.
Jacob snaps. Leah puckers her lips in a sensuous kiss for
the |l ens. Jacob snaps agai n.

EXT. BUS STATI ON - CONTI NUCUS

The car pulls to the curb. Jacob gets out, reaching into the
back seat for a travel case, a tripod sticking out of one end
and a couple of camera bags. Leah circles the car quickly,
joining himon the sidewal k, which is alive with street
vagrants and panhandlers. One is a street preaching
vagabond, conplete with nmegaphone, expoundi ng upon the
necessities of a virtuous life.

LEAH
Mnd if | don't go inside? These
pl aces give nme the creeps.

Jacob understands, gives her a kiss. Leah then backs away
Wi th a sheepish snmle

LEAH ( CONT' D)
| bought you a present.

Jacob i s bew | dered.

JACCB
Leah, what's the big deal? It's
just an assignnent.

LEAH

Not just an assignnent and you know
it.

( CONTI NUED)
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She reaches out- straightens his collar, brushes his jacket,
fixes his unruly long hair.

LEAH ( CONT' D)
Listen, | know we've been over
this, but I'malittle npre
i nvest ed now.

JACCB
I"'ma big boy. 1've done all ny
homework. They'll like the piece.
LEAH

"' mnot tal king about the magazi ne.
I"mtal king ne and you. .. us.

JACCB
["1l be fine.
A final adjustnent.
LEAH
Sure you will. Anyway, it'll nake

me feel better if you take this.
She pulls out a brand new cell phone. Jason flinches.

LEAH ( CONT' D)
(conti nui ng)
I know. You hate the things.
I ndul ge ne, please. This once.

Jacob reluctantly gives in, taking the phone.

LEAH ( CONT' D)
(conti nui ng)
Everyt hing's al ready programmed.
Just hit this button..
(she hits the button,
waits a coupl e of
seconds. The phone in
her car rings. She
smles.)
It'1l be me.

She gives hima final kiss.

LEAH ( CONT' D)
I | ove you.

JACOB
Me too.

( CONTI NUED)
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Leah begins to circle the car. She takes a | ook at the
station, the people going in. Shakes her head.

LEAH
(facetiously)
| hope you have to share a seat
wth a snelly, talkative, fat
woman.

He wat ches as she waves and clinbs back in the car, pulling
awnay.

CUT TGO
I NT. BUS - MONTAGE

1. Jacob, in the wi ndow seat, takes a photograph of the
passenger next to him a corpulent man with a briefcase in
his lap, head tilted down, a stream of drool sliding down one
of his three chins, snoring |oudly.

2. The passenger is now a |large lady with thick gl asses,
hol di ng nul ti pl e shoppi ng bags, showing a half-interested
Jacob pictures of her famly.

3. A Mexican mgrant worker sitting beside Jacob argues in
Spani sh with a defiant Mexi can wonman in the seat across the
ai sl e.

4. The scenery passing by is green and nountai nous. They
pass a sign full of bullet holes, announcing WId and
Wonderful West Virginia. Jacob ains his canera at the sign

5. Jacob sl eeps as the bus enters Panther Falls, West
Virginia. On the sign: 1006 Happy People and 3 A d G unps.

End Mont age

CUT TGO
EXT. PANTHER FALLS BUS STATI ON - DAY
The termnal is a small, shingled structure next to a gas
station with a sign, Spencer's Lunch. There's no front door,
but two wi ndows opening onto the small |ot, one marked Bus

Busi ness, the other, Food Ordering. A few old wooden picnic
tables sit outside near the sidewal k.

Jacob approaches and sees A MAN in the food ordering w ndow,
wor ki ng on a crossword puzzle. H's shirt reads, |'M SPENCER

( CONTI NUED)
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JACCB
I"d like to buy a ticket to
Pl easant Hol | ow.

SPENCER, dressed in a white apron, |ooks at Jacob.

SPENCER
What you think a ten letter word
for queer mght be? Starts wth an
IIOI'

JACOB
Qut | andi sh.

Spencer nods in agreenent and wites it down. He |ooks back
up.

SPENCER
Now, what can | do you for?

JACOB
Pl easant Hol | ow?

SPENCER
That's a bus question.

He points to the bus business wi ndow, just beside them
Jacob | ooks at the vacant portal, sighs, picks up his bags
and shuffles to the other w ndow.

Spencer renoves his apron and hangs it on a hook behind him
Then he grabs a green visor cap froman adjacent hook, places
it on his bald head and situates hinself on a stool behind

t he bus business window. As a final touch, he puts on a pair
of reading spectacles. He |ooks over the top of the gl asses
at Jacob.

SPENCER ( CONT' D)
Yes sir. How can | help you?

Jacob pl aces his bags down again.

JACOB
| need a bus to Pleasant Hol | ow.

SPENCER
Ain't no such critter.

Jacob | ooks around.

JACOB
How far is it?

( CONTI NUED)
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SPENCER
Bout thirty-one mles and six
tenths as the crow flies, give or
take a yard or two.

JACOB
Is there a taxi service?

Spencer is anused.

SPENCER
Where you fronf

Jacob | ooks around. There's a MAN WTH A TATTQOO sitting on
one of the picnic tables, snoking, |ooking down the highway.
The tattoo is crudely drawn, but depicts a furry, slender
animal . The word nongoose is scrawl ed bel ow the picture. As
he takes a hit fromhis cigarette, Jacob notices the man is
m ssing his mddle finger at the knuckle.

JACCB
Listen, | just want to get to
Pl easant Holl ow. How would you
suggest | do that?

Spencer | ooks beyond Jacob. He points toward the service
station lot, where a man leans into the back of a station
wagon, |oading crates into the vehicle.

SPENCER
Tug, over there, lives up that way.

Jacob nods his thanks and heads for the station. A pickup
truck pulls up to the curb and the tattooed nman clinbs in the
passenger side, flicking his cigarette aimessly toward
Jacob. The burning butt rolls near Jacob's foot. Jacob
steps on it, extinguishing the flane.

EXT. SERVI CE STATI ON - CONTI NUOUS

Jacob approaches the station wagon as the man sl ans the back
door. Tug sees Jacob coming, turns to him

JACCB
I"'mtold you mght be going to
Pl easant Hol | ow.

TUG, probably in his sixties, dressed in a white suit with

yel |l ow socks, wi pes his forehead with a red kerchief pulled
fromhis coat pocket and extends his right hand.

( CONTI NUED)
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TUG
Tug Bartlett. dad to nmake your
acquai nt ance.

Jacob puts a bag down and shakes Tug's hand.

JACCB
I"d be glad to pay you.

Tug sizes Jacob up and reaches down for the bag, opening the
passenger door.

TUG
Well, git onin, son. Can't dance
and it's too wet to plow. M ght as
well git on down the road.

Tug straightens his hood ornanent, a chronme naked goddess
Wi th wings, as he rounds the wagon.

CUT TGO
EXT. MOUNTAI N H GHWAY - DUSK

The sun sets on the Appal achians as the car travels a narrow,
paved country road.

I NT. TUG BARTLETT' S STATI ON WAGON - CONTI NUGUS

Tug negotiates the tight turns, glances at his passenger
occasi onal | y.

TUG
What happen? Your car break down?

JACOB
Nope.

Jacob's bags are on the seat between them Tug eyes them
finally breaks the silence.

TUG
You got business in the holler?

JACCB
You m ght say that.

TUG
I"'ma business man nyself. Do a
little of everything.

( MORE)

( CONTI NUED)



CONTI NUED: TUG( CONT' D)
Li ke today, |I'mdelivering sone
packages fromthe bus station. You
were |lucky to catch ne, really.

Jacob nods. Mich to Tug's consternation, his passenger is
not volunteering any information. Tug w nks at Jacob,
reaches his arminto the back seat. He nmanages to flip open
the top of a cardboard carton on the back seat and renove a
bottle fromit, bringing it to the front seat.

He unscrews the bottle-top with his teeth and takes a hit.
The |iquid makes himshudder. He offers the bottle to Jacob.

TUG (CONT' D)
First rate, A-nunber-one noponshi ne
li kker. Smooth as corn silk.
deliver a little of this too, when
the sheriff's asl eep.

Jacob sniffs the top of the bottle, then takes a small sip.
He gri maces.

TUG ( CONT' D)
That' || take the hair off your
t ongue.
Tug | ooks down at Jacob's bags again

TUG ( CONT' D)
Take pictures do you?

Jacob gives in.

JACCB
Yeah.

TUG
Sign Fol | owers?

JACCB
Par don?

TUG

Aint' the autum leaves this tine a
year. Cotta be Sign Followers. You
ain't the first.

Jacob stares out the wi ndow, silent.

Tug takes another swg fromthe bottle and passes it to
Jacob, who refuses this tine.

( CONTI NUED)
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TUG ( CONT' D)
You ever been in these parts?
JACCB
Listen. | just wanted a ride.
TUG
Suit yourself. People are a little
di fferent around here is all. Set

in there ways, you m ght say.

JACCB
"Il keep that in m nd.

TUG
Well, | reckon you can find out for
yoursel f soon enough. [t's Sunday.

(he |l ooks at his watch)
They probably be going at it 'bout
the time we get there.

(pause)
You never met Oprah, did you?

JACCB
Beg your pardon?

TUG
Oprah. Fromthe television. She
lives in the city, hear tell

JACCB
Oh. No. Never net QOprah

Tug stares through the wi ndshield at the headlights beans.
He takes anot her dri nk.

TUG
I I'ike Oprah.

CUT TGO
EXT. PLEASANT HOLLOW CHURCH OF SIGNS - NI GHT
The station wagon stops in front of a tiny church on the edge
of a small comunity. There are a fewcars in the dirt |ot
and sone others parked beside the road. The white cinder
bl ock building has no wi ndows, but a strong light cones
t hrough the open door, casting an oblong beaminto the yard.

Besi de the church, on the sane lot, is a nodest clapboard
house of little distinction.

( CONTI NUED)
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Beyond that, on the ascending slope of a nountain, tucked in
the edge of the woods, is a single-w de nobile hone resting
on cenent bl ocks.

Jacob gets out of the car with his baggage. The mnusic com ng
fromthe church is an eclectic mx of country gospel, an

i nprovi sati onal cacophony of guitar, organ, and relentless

t anmbouri nes.

Tug | eans toward him points up the street toward the center
of the village. Slightly uphill, not too far down the
street, a neon sign, Ruby's Eats, can be seen in a buil ding
wi ndow.

TUG
I'"'m heading up to Ruby's. Best
chili nmelt in the valley. You're

wel cone to join nme if you ain't up
to this just yet.

Jacob cl oses the door, |leans to the w ndow.

JACCB
Thanks anyway.

He hands Tug sone cash. Tug hands Jacob a fresh bottle of
nmoonshine. Jacob tries to give it back. Tug waves himoff.

TUG
Conplinmentary. You mght need it.

He puts the car in gear, pulls away.

Jacob turns to the church, crosses the street and puts his
bags down. He pulls a cigarette fromhis pocket, lights it as
he | ooks toward the buil ding.

Bet ween the church and the nearby house, sone kids play on an
old rusting swng set. One of the older children- a G RL of
about el even, thick gl asses- watches as Jacob pulls a canera
fromhis bag and takes a coupl e of photographs of the church.
He franmes the rustic cross in front with wood- burned
letters: Pleasant Hol |l ow Church of Signs Foll ow ng.

Jacob wal ks closer, finds an old stunp, sits and starts
changing filmin his canmera. The girl | eaves the sw ng set
and watches himclosely. Jacob closes the back of his canera
and stands. The girl follows himas he slowy wal ks up the
steps and into the church.



11.

I NT. CHURCH OF SI GNS - CONTI NUOUS

Jacob slips into the back of the church. The attention of
the congregation is on the pul pit area, where a very

CHARI SVATI C PREACHER- a wild-eyed man in his late sixties-
paces and speaks passionately. He's holding a soft drink
bottle filled with kerosene, a small rag stuffed into the
neck of the bottle.

PREACHER
Speak to ne about faith, Brother
W1 I ard!

BROTHER WLLARD is a tall, skinny man standing at the pul pit
reading froma King Janes Bible. His high-pitched nonotone
contrasts sharply with the preacher, who echoes Wllard's
recitation with fiery enthusiasm

W LLARD
"For let himask in faith.."

PREACHER
(shouting)
Faith! Ask in faith!

W LLARD
"...nothing wavering."

PREACHER
No wavering! Faith is solid as an
oak. Faith is strong as a pit
bull! Faith is a concrete
f oundat i on!

Jacob finds a netal folding chair against the back wall. The
girl sits beside him silently watching him seem ngly
unperturbed by the grow ng evangelistic outbursts. Jacob
peers over the heads of the congregation of about twenty nen
and wonen sitting in nmakeshift wooden pews and scattered
folding chairs. An occasional "Amen" and "Praise Jesus"
erupts fromthe room

W LLARD
"For he that wavereth is like a
wave of..."

PREACHER
(joining in)
"...a wave of the sea driven with
the wind and tossed." Go ahead,
Brother WI I ard.

( CONTI NUED)
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The preacher takes a lighter fromhis pocket and |ights the
rag in the bottle. The flanme grows and the bl ack snoke
drifts toward the ceiling.

PREACHER ( CONT' D)
"A double m nded man is unstable in
all his ways." That's what it
says, ain't it, Brother WIllard?

W LLARD
Amen.

PREACHER
That's what it says and that's what
it means.

Some nenbers of the congregation are standing now. Sone of
t hem bel | owi ng i ndeci pherabl e phrases. The preacher stands
tall holding the burning bottle high in the air.

Behind himthere are a few scattered nusicians- a pinply
teenager with an electric guitar, a sun-withered old woman
with a tanmbourine. Jacob cannot hel p but be drawn to one
particular WOVAN, around thirty, plainly adorned like all the
ot hers, but strikingly handsone, perched behind a portable

el ectric keyboard.

PREACHER ( CONT' D)
Through faith | defy the w cked! |
defy the devil hinmself! Wthout
faith, a man is worth no nore than
the clothes on his back. He's a
shadow waiting for the sun to go
down.

The congregati on becones nore ani mated. The tanbouri ne
reverberates. The preacher passes the flane beneath each of
his outstretched arns.

PREACHER ( CONT' D)
(conti nui ng)
I, for one, will not burn. Brother
Wl lard, read Hebrew, chapter 11.

Wl lard searches his Bible.
Jacob, feeling adequately isolated fromthe proceedi ngs,
lifts his canmera and snaps the shutter as the Preacher noves

the fiery bottle beneath his chin. The flanmes spread to his
cheeks.

( CONTI NUED)



13.
CONTI NUED:  ( 2)

W LLARD
"Who through faith subdued
ki ngdons, w ought righteousness,
obt ai ned prom ses, stopped the
mout hs of lions,...

PREACHER
(joining WIIard)
... and quenched the violence of
FIRE!!']

The guitar player launches into a chord, the woman on the
keyboard follows suit, eventually finding the nelody of a
rollicking hymm. The preacher pulls down the bottle, |ooks
across the congregation, chall enges them

PREACHER ( CONT' D)
(conti nui ng)
Brothers and sisters. Do you have
faith?

Many fromthe congregation | eave their seats and gather
around the pulpit. Sone gyrate wildly to the nusic, others
drop to their knees in tenpestuous prayer. Brother WIllard
backs away fromthe pul pit as the preacher approaches and
lifts a can marked Red Devil Plunber's Lye.

PREACHER ( CONT' D)
(conti nui ng)
"And they can drink any deadly
thing and it shall not harmthem™
Devil, are you watching?

Jacob takes another picture of the Preacher as he puts the
container to his lips and drinks the poisonous liquid. The
girl beside Jacob watches curiously as he snaps away.

The nusic grows in volunme and pace. Each church nenber seens
i ndividually captured by the spirit of the proceedi ngs.

Wl lard drags a wooded crate to the center of the circle
bei ng fornmed by the worshi ppers and opens the lid. The
preacher is the first to approach the box.

PREACHER ( CONT' D)
Don't fight it! 1It's the Holy
Spirit! Let it fill you up

The preacher reaches into the crate and pulls out a
rattl esnake.

( CONTI NUED)
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Jacob I owers his canera, disturbed by the presence of the
reptile.

The snake slithers wildly in response to the preacher's
gyrations. It withes in the air, circling aimessly, its
tongue searching the air. The preacher shakes the snake
hard. Suddenly, it grows linp in his hand.

PREACHER ( CONT' D)
dory, glory!

He passes the snake to another nenber of the church, who
hol ds it high.

Jacob backs toward the open door. The preacher, pulling
another rattler fromthe box, catches sight of Jacob as he
passes through the threshol d.

EXT. CHURCH OF SI GNS - SAME TI ME

Jacob sits on the front stoop of the church, trying to
conpose hinself. The girl follows, sitting beside him She
sees his canera on the steps, reaches out a finger and
touches it.

The MJUSIC frominside conmes to an ABRUPT HALT.
I NT. CHURCH CF SI GNS - CONTI NUOUS

The congregati on pauses. They | ook toward the preacher as he
struggles to | oosen the fangs of the second rattl esnake from
the nuscle between his thunb and forefinger. He finally
frees hinself fromthe serpent.

The preacher, holding the snake in one hand, stares across
the room seemngly unfettered by the attack.

He | ooks toward the door, then hands the snake to a nearby
church nenber who places the rattler back in the crate. The
preacher slowy steps toward the door, pulling out a
handkerchi ef, his bitten hand now dri pping blood. The
congregati on watches as he | eaves the buil ding.

EXT. CHURCH OF SI GNS - CONTI NUOUS

The Preacher, holding the handkerchief to his hand, stands
above Jacob. Jacob rises, facing the man, who | ooks deep
into Jacob's eyes, fully aware of his own intimdating
posture. An awkward beat passes before the Preacher rel axes,
extends hi s good hand.

( CONTI NUED)
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PREACHER
Strangers are al ways wel cone here.

The preacher puts his hand down.

PREACHER ( CONT' D)
|'"ve seen you before. Wo m ght
you be?

Jacob hesitates. Looks straight into the preacher's eyes.

JACOB
Jacob Hawke.

The preacher is silent for a nonment, stone-faced. Then, a
broad smle crosses his face.

PREACHER
Well, Jacob Hawke. That's a m ghty
fine canera you have there. My |
see it?

Jacob | ooks down at the girl and extends his hand. Delighted
by the opportunity to handle the canera, she lifts it to him
Jacob hands it directly to the preacher.

Sonme nmenbers of the congregation have cone to the door
wat ching. Qhers crowd behi nd.

PREACHER ( CONT' D)
M ghty fine, indeed.

The preacher holds the canera for a couple of seconds, as if
admring it, then quickly opens the back, exposing the film
The preacher's wounded hand is swelling, his skin grow ng
pal | id.

The preacher returns the canera to Jacob, notions for the
younger man to follow himback into the church.

I NT. CHURCH OF SI GNS - CONTI NUOUS

The church nmenbers gathered by the door separate, allow ng
the two to enter. The girl conmes in behind them rushes to
wonman who had been playing the keyboard. The preacher stands
besi de Jacob in front of the congregation, puts his good arm
around him

PREACHER

A wondrous thing has happened
tonight. Perhaps a sign

( CONTI NUED)
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The preacher is grow ng weak, the venom of the snake taking
effect. H's words are not as confortable comng fromhis
nmout h.

PREACHER ( CONT' D)
(conti nui ng)
Jesus has brought ny son, Jacob
back to ne after all these years.

The news generates nurnurs of surprise and sone nore "Anens”
fromthe assenbly.

The preacher turns to Jacob.

PREACHER ( CONT' D)
(conti nui ng)
Now son. If you'll be so kind as
to help nme to the house. 1'll need
to |lie down soon.

Hi s knees weaken, and he alnost falls, but WIllard, standing
near by joins Jacob in supporting the preacher.

Toget her, they bear the preacher's weight, half-carrying him
out the door.

EXT. CHURCH OF SI GNS - CONTI NUOUS

The keyboard player and the young girl follow along with a
few others as Jacob and WIllard | ead the preacher across the
| ot to the nearby house.

I NT. HAYDEN HAWKE' S HOUSE - CONTI NUQUS

They pass through a sinple living room an old sofa, a well-
used recliner, and a small television with rabbit ears. They
continue into an adjoi ni ng bedroom where they deposit the
preacher, still coherent, but distinctly ill, on the bed.

| medi ately, the bed is surrounded by a few nenbers of the
church, dropping to their knees to pray.

Jacob backs away, watching nonentarily as his father is
attended by the Sign Followers. One |lady renoves his shoes,
anot her begins to wash his face with a danp cl oth.

WOVAN W TH CLOTH
You okay, Hayden?

Hayden | ooks at Jacob, standing next to keyboard pl ayer.

( CONTI NUED)
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HAYDEN
(to woman with cl ot h)
' m good.

Hayden cl oses his eyes.

The keyboard pl ayer touches Jacob's arm Her eyes are
strikingly beautiful and nysteriously penetrating. She takes
Jacob by surprise.

VWOVAN
I"'m M nni e. l...

JACOB
W need to call a doctor.

M nni e | eads himout of the room
I NT. LI'VING ROOM - CONTI NUQUS
Jacob imedi ately | ooks around the room

M NNI E
VWhat ?

JACCB
The phone? W need to..

Mnnie is calm trying to placate.

M NNI E
Hayden doesn't have one.

Jacob, exasperated, heads for the door. Mnnie foll ows.
EXT. HAYDEN HAWKE' S HOUSE - CONTI NUCUS

The screen door slans behind them Jacob | ooks around
nervously.

M NNI E
It wouldn't do any good.

Jacob ignores her, wal ks down the steps to the yard. He sees
the children still playing by the swing set, many of the cars
still parked in the church lot. Light still shines fromthe
church door. Misic can be heard.

The young girl appears, comng his way carrying Jacob's bags,
hi s canera around her neck.

( CONTI NUED)
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Jacob runs to neet her, takes his bags. Mnnie foll ows and
kneel s beside the girl as Jacob searches through his things,
| ocating his jacket. He pulls the digital phone fromthe
pocket and funbles with it for a nonent, trying to dial.

M NNI E ( CONT' D)
Hayden woul dn't want a doctor.

The phone's display: "No service available.” Jacob flings
t he phone into the darkness.

JACOB
Shi t!

He | ooks around frantically.

M NNI E
(conti nui ng)
We just have to wait.

Jacob | ooks at her, incredul ous.

JACCB
Yeah? Well, nmy nother died in that
sanme bed! You do what you want,
I'"mgoing to get a doctor!

Jacob runs toward the nearest parked car. He |ooks inside.
No keys. He goes to another, this one an old pickup. This
time he spots a rabbit foot dangling fromthe key chain in
the ignition.

Jacob opens the door and clinbs inside. He starts the

engi ne, overturning the ignition, producing an awful grinding
sound. He funbles wth the gear shift, dropping the
automatic transm ssion into reverse.

The truck lurches backward, slamm ng i medi ately into a | arge
tree. Jacob's head jerks back, smashes into the back gl ass.
He falls forward onto the steering wheel.

FADE QOUT.
FADE | N:
I NT. UNI DENTI FI ABLE LOCATI ON
The space is hazy, not real, a suggestion of a room A YOUNG
BOY, perhaps eight, sits am dst a bl aze of exaggerated

flashing lights. He wears a fire helnet and is rocking back
and forth.

( CONTI NUED)
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As our view inproves, it becones clearer that the boy is
riding in a small coin-operated fire truck, nmechanical sirens
wai ling, bells clanging. He is exhilarated, but seriously
intent on finding the inmaginary fire.

BOY' S POV

A image of silhouettes against |arge wi ndows backlit by an
intense lightning storm Two fenmale figures lifting coffee
cups to their |ips, one snoking.

RETURN TO BOY

The boy is focused and intense, staring at the wonen as he
bucks up and down. The sirens mx with the sound of thunder.

BOY' S POV

Bet ween the wonen's darkened faces a great |ightning bolt
strikes outside, lighting the wonen for just a flash, their
faces turning toward the boy. The sound of sirens and bells
i medi ately die. The boy's screamtakes over.

CUr 10
I NT. HAYDEN HAVWKE' S HOUSE - N GHT

Jacob wakes with a jolt, disoriented fromthe dream He's on
the sofa with an ice-filled towel on the back of his head.

M nni e, beside him noves toward him calmng himwth her
hand on his shoulder. She turns toward an ol der man, DR
CASTELLO, sitting in the | ounge chair.

M NNI E
Doct or.

Dr. Castello noves toward Jacob, checks his vital signs,
seens satisfied. Mnnie watches from behi nd.

DR CASTELLO
You had these people worried, son.

Jacob focuses, |ooks around the room trying to renenber. He
sees the young girl fromthe church | ooking over Mnnie's
shoul der .

M NNI E
Dr. Castello lives just up the
road, just outside of town..
(pauses, | ooks behind her)
This is ny daughter, Rebekah.

( CONTI NUED)
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The girl smles, shyly. Jacob shifts his eyes to his
father's bedroom The door is closed. The doctor rises.

DR CASTELLO
(to M nnie)
He's going to be just fine.
(to Jacob)
Rest is best for you now.

Jacob lies still, listening. Dr. Castello starts folding up
his instrunents.

DR. CASTELLO ( CONT' D)

(to M nnie)
If you' d like me to check on
Hayden. .

M nni e shakes her head.

M NNI E
You know Hayden.

DR CASTELLO
(regrettably)
Yeah. | know Hayden.

Dr. Castello rises and picks up his nedical bag. Wil ks to
t he door and exits.

M nni e | ooks at Jacob for a nonent.

M NNI E
CGet sone sl eep

Jacob I ooks toward his father's cl osed door again.

M NNI E ( CONT' D)
Don't worry. He's in good hands.

Jacob cl oses his eyes.
M nni e goes to Hayden's bedroom door, opening it.
I NT. HAYDEN S BEDROOM - CONTI NUOUS

A couple of nen and wonen fromthe church still kneel beside
Hayden, praying. Mnnie joins them

CUT TGO
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I NT. HAYDEN HAWKE S HOUSE - JACOB' S POV

Slowy comng into focus is a |l ong-legged spider constructing
a huge cobweb in the corner of a ceiling. Scanning the wall,
there is a picture of a woman (famliar from Jacob's dream
holding a child (the boy in the dream) in her |ap, who offers
her a daisy. Next to it is a franed cross-stitched pattern
wi th Jacob's nane and the words, Qur Bl essed Son.

Lower, on a night table, is a carved wooden | anp shaped |ike
a cowboy boot, with a silver plaque readi ng, Jacob Hawke,
Vacation Bi bl e School, 1979. Beside it is a small footbal
trophy- Punt, Pass & Kick, 1981, ages 10/11.

ON JACOB

Jacob props hinself up on his el bows and reaches to pick up
the trophy. Looking at it, he smles.

EXT. PROPERTY - CONTI NUOUS

Rebekah exits the trailer and nakes a bee |ine for Hayden's
house. As she nears it, she slows, approaches a w ndow.
Shadi ng her eyes, trying to block the sun, she peers through
t he gl ass.

I NT. ROOM - CONTI NUOUS

Jacob returns the trophy to the bedside table. He swings his
feet over the bed to sit upright. He shifts his attention to
a wooden box, the words Jesus is Lord etched in its side.

Suddenly, Jacob recoils, pulling his feet back onto the bed.
He retreats to the far wall, keeping his eyes on the box.

Rebekah wat ches, her face pressed agai nst the w ndow pane,
unseen by Jacob. Jacob is shaki ng.

The door to the room swi ngs open, revealing Hayden, fully
dressed, attenpting to button his sleeve around his stil
slightly swollen arm

HAYDEN
Good nor. ..

Jacob springs fromthe bed and bolts past him nearly
knocki ng the man down. Hayden turns back to the bedroom
sear chi ng, sees the box as Rebekah di sappears fromthe

wi ndow.
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I NT. HAYDEN S LI VI NG ROOM - CONTI NUQUS

Jacob spots his bags on the sofa, grabs themin one quick
notion, and keeps going. Fromthe other room he hears..

HAYDEN
Jacob! Son

EXT. HAYDEN HAWKE S HOUSE - CONTI NUQUS

Rebekah rounds the corner as Jacob bursts through the screen
door and onto the porch. He |ooks around to get his
bearings, sees the girl, then starts to the road. He
continues up the street toward the m ddl e of town. Hayden
conmes to the porch, still calling his nane.

Hayden hol ds the wooden crate, the |id open. He turns it
upsi de down.

HAYDEN
Jacob, son. The box is enpty.

The words are |ost, only heard by Rebekah, as Jacob continues
up the street.

EXT. PLEASANT HOLLOW COVMUNI TY - CONTI NUOUS

Jacob rushes past the houses as he heads toward the center of
the small village. He recognizes a couple of people fromthe
church service the night before in different yards. A man
nmow ng his lawn, a |ady stooped in her garden who | ooks up as
he passes.

Up ahead, he sees Tug's station wagon parked in front of the
two-story building, marked Ruby's. Jacob wal ks to the door
and enters.

I NT. RUBY'S - DAY

A bell hanging on the door rings as Jacob steps inside. It's
part general store, video rental, and restaurant. There's a
grill behind the counter at the far end and a few boot hs near
the wi ndow facing the street.

Tug, reading a newspaper and sipping on a cup of coffee, sits
in one of the booths, his white suit slightly winkled, a
negl i gi bl e shadow on his unshaven face.

Jacob is nearly out of breath, trying to collect hinself.

( CONTI NUED)
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TUG
You | ook |ike a rabbit caught in
car |ights.

Jacob wal ks toward him

JACCB
You goi ng back to Panther Falls?

Tug exam nes the man before him takes a sip on his coffee
bef ore answeri ng.

TUG
It'1l cost you.
JACOB
Let's go.
TUG
Hold up a mnute, son. | ain't
goi ng nowhere 'til | had nmy bacon

and eggs. And sone grits.
Jacob recogni zes the futility of pressing Tug.

TUG ( CONT' D)
Take a load off. AIn't nothing
can't wait until after Ruby's eggs.

RUBY, a attractive worman in her sixties, energes fromthe
back roomtying an apron around her waste.

RUBY
| thought I heard voices out here.

She stops by a small mrror hanging behind the counter and
fusses with her hair a nonment before she turns to the two
men. She grabs the pot fromthe coffee naker as she heads
their way.

She automatically freshens Tug's cup, her eyes neeting his in
a know ng, | ascivious glance, not unnoticed by Jacob.

TUG
Ruby, this is...

Tug is searching, realizing he doesn't know Jacob's nane.

JACOB
Jacob Hawke.

( CONTI NUED)
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Ruby's face lights up into a big smle. Tug recognizes the
connecti on.

RUBY
Vell 111 be.
(she takes anot her good
| ook at his face)
Look at you! Al grown up. You've
been gone a long tine. Hayden nust
be tickled pink.

Ruby holds the coffee pot in front of Jacob as an offering.
He sits, accepts.

TUG
Jacob Hawke! My goodness.

RUBY
I haven't seen you since you were
knee-high to a crawdad.

TUG
(to no one in particular)
Jacob Hawke.
The cups are full. Jacob takes a sip. Ruby studies his
face.
RUBY
One thing for sure, you still got

your mama's eyes. She used to
bring you in here and talk to ne
whil e you rode that old fire truck.

She points to the corner to an dusty old coin-operated fire
truck, now a catch-all, old displays and unfinished projects
rest on and around it. A crinkled piece of cardboard with
faded witing announces it as out of order. Jacob |ooks at
it, transfixed. It is the truck fromhis recent dream

RUBY ( CONT' D)
You'd stay in that thing all day if
she let you. You were in it the
l[ast tinme it worked.

(to Tug)

A storm was passing through and
lightning struck the power line up
the way. Little Jacob- bless his
heart- got a jolt fromthe steering
wheel . Poor thing, he cried al
day long. Never would get back on
it.

( MORE)

( CONTI NUED)
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Didn't matter | guess- |ightning
fried it for good.

(back to Jacob)
You remenber that, Hon?

Jacob still stares at the fire truck. The bell on the door
rings. Hayden Hawke cones in the diner, Rebekah at his heels.
He sees Ruby tal king to Jacob

HAYDEN
It's a blessing ain't it Ruby?
(he wal ks to them
God works in nysterious ways.

Jacob is disturbed by Hayden's presence. He doesn't | ook up.

HAYDEN ( CONT' D)
CGet the boy anything he wants. Put
it on ny tab.

Jacob | ooks up at Ruby.

JACOB
| can pay.

Ruby crosses the roomfor nore coffee. Tug slides over in
his seat to make room for Hayden. Hayden notions toward
Ruby.

HAYDEN
(to Jacob)
She's still a Baptist. But |

hain't give up on her yet.

RUBY
Ain't everybody likes to saddle up
next to snakes.

HAYDEN
Serpents, Ruby.

Hayden hands Rebekah a nickel and the girl runs directly to
t he gum machi ne.

RUBY
Snakes, serpents, reptiles,
whatever. It don't appeal to ne.
HAYDEN

They're all powerl ess when the Lord
is in the room

( CONTI NUED)
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RUBY
By the | ooks of that hand, He
must' ve | eft the rooml ast night.

Hayden shakes his head, giving in. He |ooks at Jacob as he
sits.

HAYDEN
You gotta | ove that woman.

Jacob wat ches as Rebekah returns, sits next to him offers
hima gumball, gets no response. Jacob turns toward the nen
across fromhim

JACCB
(to Tug)
Coul d you give us a m nute?

Tug obliges, gets up, brushing by Hayden.

TUG
Don't mnd ne.
(to Rebekah)
Cnrmon little darling.

Rebekah junps up, allowing Tug to grab her arnpits, lifting
her onto his shoulders. They head toward the counter,
joining Ruby. Jacob sits across from Hayden

JACCB
God didn't send ne here, a nmagazi ne
did. 1'ma photographer. A damed
good one. | need to know if I"'Il
be able to take pictures in your
church. [If not, |I'mwasting ny

time.

Hayden considers this, doesn't flinch. Takes a long sip from
his cup. Puts it down.

HAYDEN
That's why you cane?

JACOB
That's it.

HAYDEN
So you' re a photographer.
(pauses)
Well, I'ma preacher. And the way
I look at it, that nmakes ne a
shepherd of sorts.
( MORE)
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I ook after ny flock. And you
ain't the first to cone down here
and gawk at us through a | ens.
Most of 'emthink we're a bunch of
backwoods freaks. Liken us to a
carni val show.

JACCB
You are what you are. | just point
the canmera at the truth.

Hayden sits back. He |ooks his son in the eye.

HAYDEN

So you're looking for truth. And
you think you can capture it and
freeze it onto a picture.

(pauses)
Tell you what. W're hosting a
revival next weekend. Signs
Foll owers comng fromthree states
to praise Jesus. Even Rev. Dewey
Thomas is com ng from Tennessee.
The church won't be big enough.
We're going to be building a brush
arbor. If you want to take
pi ctures of these good people, you
need to earn their respect.

Jacob nods in a agreenent.

JACCB
Fai r enough.
(pauses)
I"mnot staying in that house.
HAYDEN
(l'ifts his voice, to Ruby)
Ruby. You still have that room
upstairs?
Ruby, with the others, listening fromthe counter, perks up.
RUBY
Sur e do.

Hayden stands. Wal ks her way.

HAYDEN
Looks like you've got a boarder, a
hi gh and m ghty city boy
phot ogr apher from a fancy nagazi ne,
here to take pictures of the truth.
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Ruby rings the register open and finds a key in the drawer.
She wal ks over to Jacob's table, puts it in front of him

RUBY
The room's outside. At the top of
the stairs. |It's got a bathroom
and a telephone. 1'd watch what |
say on the phone, though. It' a
party |line, and Vernie Mae Baker
has her ear glued to it nost the
day. Welcone back to Pl easant
Hol | er.

Hayden crosses to the door.

HAYDEN
(to Rebekah)
Cnmon girl. W've got work to do.

Rebekah obeys. Foll ows Hayden.

HAYDEN ( CONT' D)
(to Jacob)
We start tonmorrow. Early.

JACOB
I"ll be there.

Hayden and Rebekah exit. Ruby puts her hand on her hips.

RUBY
Looks like the snake bit twice this
tinme.
CUT TGO
I NT. JACOB'S ROOM - DAY
Jacob lies on the bed, snoking. The roomis small, but

pl easant- a bed, a night table, a chair, a bathroom at one
end, one w ndow overl ooking the town toward the church. A
t el ephone hangs on the wall beside the window. A hand-
witten sign beside it reads, NO LONG DI STANCE.

Besi de Jacob is his open wall et and an aged, faded phot ograph
of a woman holding a child. This is very simlar to the one
in the bedroom at Hayden's house, sane woman and child from
the dream but this picture is taken outside on the porch. A
man's armis around the woman, but the rest of his body has
been ripped fromthe picture.
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Jacob picks up the photograph and | ooks at it. He rises from
t he bed and wal ks to the w ndow, | ooks out toward the church
and his father's house. The town is quiet except for a
nongrel dog lazing in the heat. Jacob grabs his canera bag
and wal ks out.

CUT TGO
EXT. PLEASANT HOLLOW COVMUNI TY - DAY

Jacob wal ks the street down the slope toward the church with
hi s canera, passing the sane houses he wal ked by earlier.
The same WOMAN, an white-haired old lady, is on her knees
weedi ng her garden just beyond a picket fence. She | ooks up
when she hears Jacob's shutter snap.

When Jacob gets a good | ook at her face, he pulls the canera
down.

JACOB
Ms. Harrison?

She pauses, trying to get a bead on Jacob.

JACOB (CONT' D)
Second grade. Wse County
El enentary. Jacob Hawke. Renenber
me?

Ms. Harrison smles and gets to her feet.

MRS. HARRI SON
My goodness. Hayden's boy.
(pauses, | ooks at him
| remenber, you were the quietest
thing. Smart as a whip, but always
peei ng on yourself.

JACCB
I think I've finally conquered that
one.

Jacob | ooks her garden over. Flowers are ranpant.

MRS. HARRI SON
It's the soil around here. Takes a
while to get rid of all the rocks
and stones, but then you can't beat
it for flowers.

Jacob spots sone yellow daisies. Ms. Harrison sees him
| ooki ng.
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She bends toward the flowers, pulls a pair of scissors out of
her apron, and cuts a few, bunches themtogether. She hands
themto Jacob across the fence.

MRS. HARRI SON ( CONT' D)
Dai si es al ways were her favorite.

CUT TGO
EXT. PATH THROUGH WOCDS - DAY

A small footpath winds up a hill through the forest. The
light streaks in through the trees onto Jacob carrying the
flowers. At a split in the trail, he veers right and cones
upon a small clearing. There, near a stream is a old wooden
rail fence surrounding a cenetery of nostly unkept graves.

EXT. GRAVEYARD - DAY

Jacob passes through the run-down gate and | ooks down at the
various graves, overgrown with weeds, until he finds a marker
that is clean and well-tended, the marker reading Mlly

Dunl ow Hawke, 1934-1981, In God's Hands. Fresh dai sies

al ready adorn the site. Jacob adds his to the nound.

He pauses to | ook at the grave, then finds a nearby stone
where he sits and lights a cigarette, listening to the
stream

From a di stance, the SOUNDS OF LAUGHTER (O. S.) cuts through

the trees, followed by A FEMALE VO CE speaki ng, too far away
to be intelligible. This piques Jacob's curiosity. He

foll ows the sound, which |leads himfurther up the nountain,

al ong the stream

EXT. MOUNTAI N FOREST - CONTI NUOUS

The terrain is tricky, and Jacob has to negotiate big stones
and underbrush filled with thorns. The sounds die away, and
he deci des to head back to the footpath.

Near the trail, Jacob sees a deer grazing in the woods. He
points his canera, prepares to snap the shutter when the

| aught er once again penetrates the forest. The deer, spooked
by the sound, raises his head, then darts off.

Jacob again heads for the sounds. Pushing his way through
sonme branches, he stops short when he spots M nnie and
Rebekah near a small pond created by the nountain stream
Rebekah pl ays on the bank, seem ngly searching for sonething.
She carries a burlap sack and a | ong wooden stick with a

| ooped netal hook on the end.

( CONTI NUED)
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M nni e, barefooted, wearing a plain |long sundress, stands
next to the stream Jacob lifts his canera. Suddenly, in
one notion, Mnnie lifts her dress over her head and steps
into the stream Enchanted by the sight, Jacob snaps a
series of pictures as the woman drops her dress to the side
of the pond and slips naked into the water.

Wat chi ng through the lens, Jacob is taken with the woman's
beauty as she lies back in the stream allow ng the current
to fl ow over her. Rebekah clinbs the rocks across the way,
rhythm cally tapping the wooden stick on the stones.

Jacob adjust his position, hoping to find a better vantage
point. His foot finds a | oose stone, causing himto slip.

Protecting the canera, he slides in a sitting position a few
feet down the hill. The noise attracts the couple bel ow

Qobvi ously enbarrassed, Jacob starts to get up, searching for
an explanation to his voyeurism A RATTLING (O S.) noise is
hear d.

JACCB
Hello, I..uh..well...
M nnie interrupts.
M NNI E
(shouting)

No! Stop. Stay perfectly still!
She turns to Rebekah.

M NNI E ( CONT' D)
(to Rebekah)
Do you see it?

Rebekah nods.

Jacob is confused. He watches as M nni e wal ks unabashedly
out of the stream She keeps her eyes on the hill as she

pi cks up her dress and slides back into it. She holds out
her hand toward Rebekah, who has cone down the other side to
join her. Rebekah hands her the pole.

They both start to clinb the hill toward Jacob, proceeding
wi th caution.

Jacob, confused, starts to speak when he sees the rattl esnake
on the hill below him about fifteen feet away.
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M NNI E ( CONT' D)
(to Jacob)
Be quiet! You'll scare it away.

Jacob watches as the nother and child approach the snake. He
carefully lifts his canmera again. Mnnie stops a few feet
fromthe reptile and slowy extends the pole, leading with

t he netal hook.

Jacob nmonmentarily freezes in fear when the snake, sensing the
pole, coils to strike. Wen it does strike, Mnnie expertly
catches it in the | oop and maneuvers the pole, bringing the
snake near. She grabs the animal just behind the head,
holding it at bay while Rebekah approaches with the sack.

Mnnie smles, |lifts the snake high in the air. It is as
long as she is tall.

M NNI E ( CONT' D)
That's a good one.

CUT TGO
EXT. MOUNTAI N LANE - DUSK

Jacob wal ks beside Mnnie, her dress wet and sonewhat
revealing, as they descend the nountain | ane. Rebekah trails
al ong behi nd, dragging the sack now hol ding the captured
snake. Rebekah has Jacob's canera around her neck, lifting
it occasionally and | ooking through the viewfinder.

Jacob | ooks back at the girl, who | ags behi nd.

JACOB
(to M nnie)
She doesn't tal k much?

M NNI E

She was in a car accident with her
father when she was five. Spent
three weeks in a coma. The doctors
said she m ght not recover. Hayden
arrived one day and went in
Rebekah's room He canme out with
her wal ki ng beside him holding his
hand. It was |like she'd taken a
| ong nap. But she wouldn't talk.
Hasn't since.

(pauses)
Soon after that, | joined the
church and Hayden |l et us nove the
trailer on his |lot.
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Jacob | ooks back at the girl.

JACOB
VWhere's her father?

M NNI E
Awnay.

EXT. PLEASANT HOLLOW COVMUNI TY - CONTI NUOUS

Jacob and the girls step fromthe wooded [ ane into the
clearing near the church, it's door open.

M NNI E
He's in there. Praying.

Jacob | ooks at the dimlight comng fromthe door of the
chur ch.

M NNI E ( CONT' D)
He's a good man. He has his ways.
Be patient with him

Rebekah hands her nother the snake bag. Jacob takes a couple
of steps back during the exchange. Mnnie notices. She
takes the canmera from around Rebekah's neck.

They watch as Rebekah runs down to the swing set. Mnnie
hol ds the canera.

M NNI E ( CONT' D)
Thi s magazi ne you work for

JACOB
Docunent .

M NNI E
VWhat nmakes theminterested in Signs
Fol | owi ng?

JACCB
You've got to admt it's a bit
intriguing, handling snakes, fire,
speaki ng i n tongues...

M NNI E
What do you think?

JACOB
It doesn't matter what | think?
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She hands the canera back to Jacob.

JACOB ( CONT' D)
What do you do?

M NNI E
Mostly, | | ook after Hayden.
Cl ean, cook sonetine, do his
aundry. Help himw th the church.
(pauses)
You're going to help with the
arbor, | hear.

JACOB
News travels fast.

M NNI E
It's a small town.

She wal ks toward Rebekah. Jacob cannot hel p but adm re her
figure as she | eaves.

JACCB
Good ni ght.

She doesn't turn to him but lifts her hand in a backwards
wave.

Jacob heads for the street. He sees Mnnie go to Rebekah,
sit in one of the sw ngs.

CUT TGO

EXT. PLEASANT HOLLOW CHURCH OF SI GNS - MORNI NG

In a small wooded area next to the church, fam|lies gather.
Sonme nmen carry saws and various carpentry tools. A few of
them are wal ki ng from nearby houses, sone pulling up in

aut onobi | es.

Jacob approaches fromthe diner, carrying a canmera bag,
bal ancing a cup of coffee.

He arrives as people greet each other, nen kissing other nen
on the lips in warm salutation. Hayden stands in front of
the gathering, lifts his hand to quieten themall. They
automatically close their eyes in prayer.
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HAYDEN
Lord, bless this gathering as we
undertake this worthy task..

As Hayden prays, Jacob tries to situate hinself just behind
the gathering, sitting his bags down, spills his hot coffee
on his |ap.

JACCB
Oh, shit!
The people praying turn as he junps up. M nnie giggles.
Hayden, eyes still closed, knows who it is. He doesn't |ook
up.
HAYDEN

(conti nui ng prayer)
...1n the nane of your son and our
savi our, Jesus Christ. Amen.

"Amren" echoes anong the peopl e.

Hayden | ooks up, catches sight of Jacob holding on to the
crotch of his pants, keeping the liquid from his skin.

M nni e passes by Jacob as the crowd breaks fromthe prayer,
going to their various duties.

M NNI E
Ni ce form

MONTAGE DEPI CTI NG THE MORNI NG S LABORS

1. Four trees are selected to serve as corner posts. Jacob
wat ches as they begin sawing them down. He joins one of the
men, hel ping at one of the posts.

2. Mnnie joins sonme other wonen cl earing the underbrush.

3. Rebekah and other children sit at picnic tables, making
si gns announci ng the revival.

4. Jacob drags branches fromthe felled tree. He pauses,
sweat on his brow He's unaccustonmed to the work, holds his
back in disconfort. He sees Hayden across the way, worKking
diligently. Wen his father returns his gaze, Jacob

conti nues his work.

5. Ropes and pulleys are fashioned to hoist cut trees into

pl ace above the supports. Jacob runs to take the place of a
man who falters with the weight. Mnnie sees this and brings
water to the man, smles at Jacob. Another worker pats him
on the back.
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6. Hayden saws branches fromthe fallen trees. He seens
relentless in his dedication to the work.

7. Hayden is having trouble lifting a log into place for one
of the bracings. Jacob wal ks up behind and hel ps.

END MONTAGE
EXT. ARBOR LOT - DAY

One wonman rings a triangular bell to signal lunch. The nen,
working in various parts of the lot, put down their tools.

The wonen bring a potpourri of home cooking to tables that
have been set up at the perineter of the lot. The working
men stand in line to accept the bounty. They scatter
individually to various places in the shade to eat their

f ood.

The nmen gather their in the shade. Jacob puts his head bel ow
one of the coolers, allowing the water to splash onto his
neck.

Hayden nearly runs into Jacob. They stand for a nonment in
front of one another. Hayden then steps by himand wal ks
toward the church

Jacob sits on a stunp with his dish. Rebekah joins him
sitting on the ground nearby. He notices that she's | ooking
at his canera bag as she eats.

Jacob puts down his iced tea and opens his bag, pulling out
the canera. He ains it at Rebekah. She puts her hand in
front of her face.

Jacob ainms his canera at one of the nmen sitting on another
near by stunp, dipping his fingers into a bag of chew ng
tobacco. The man puts the wad of tobacco in his cheek and
sees Jacob pointing the canera at him

He hol ds the tobacco pack out, offering sonme to Jacob. Jacob
shakes hi s head.

Jacob sees A WOVAN W TH A LARGE GLASS JAR naki ng rounds,
stopping to let others reach in and take a sanple. She gets
to Jacob and tilts the jar his way. Jacob is wary, what he
sees through the glass is not appealing.

JACOB
VWhat is it?
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WOVAN W TH JAR
Pig's feet. There's sone tongues
in there too if you reach deep
enough.

M nni e wal ks up as Jacob hold his hand up to refuse the

of fer.

JACCB
"Il pass.

WOVAN W TH JAR
Don't get'emlike this where you
come from | 'magine. Chester
killed Jeff Davis jest yesterday.

JACOB
Jeff Davi s?

M NNI E
(interrupting)
Their hogs. They nane 'em after
Cvil War Generals.

VOMAN W TH JAR
Uni on General s. Makes it easier
for Chester to kill '"em

M NNI E
(expl ai ni ng)
They sl aughter them al phabetically.
You shoul d be honored- Jefferson
Davis was a celebrity. Last week
it was...

WOVAN W TH JAR
... Henry Eugene Davi es. Nobody
knows rmuch about him but it was a

good pig.

JACCB
| believe I'll pass.

The woman offers one to Mnnie, who eyes Jacob while

accepti ng.

M NNI E
(to Jacob, teasing)
Conme on, city boy. Don't you want
to experience a little local color?

M nni e holds the pickled neat |ike a delicacy.
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She brings the pig's foot to her nouth and takes a snall
bite, tearing the neat fromthe bone. Rebekah, nearby,
grimaces at the sight.

The chal l enge garners the attention of other workers. Jacob
feels the pressure, plus he's sonewhat anused and affected by
the sight of Mnnie with a little juice running down the
crook of her lips. He can tell that she's only playing with
hi m good naturedly.

WOVAN W TH JAR
(to Jacob)
Here, 1'Il git you a tongue.

The woman pulls out a pickled pink tongue and hands it to
Jacob. Jacob, precariously holding the norsel, spots Hayden
eyei ng the proceedings fromacross the yard.

M NNI E
(to Jacob)
Now how can you knock it, if you
don't try it? | bet you eat sushi

VOMAN W TH JAR
VWhat's that?

Jacob stares Mnnie in the eye, opens wide and stuffs the
entire pig tongue in his nmouth. He slowy chews, his jaws
pregnant with food, juice running fromhis |ips.

M nnie's watches in disgust as Jacob nakes a display of his
dining, licking his lips, bringing his finger to his chinto
return sonme of the escaping fluid to his nouth. He swall ows,
purses his lips, kissing the air.

JACCB
Now, that was good tongue.

He sees the MAN CHEW NG TOBACCO staring at him nauseated by
t he di spl ay.

JACOB ( CONT' D)
(to the man)
Aren't you going to have one?

MAN CHEW NG TOBACCO
Yech! .

Everybody | aughs. M nnie hands her pig's foot back to the
Wnman wth the jar.
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M NNI E
| never have been too fond of

nmysel f.
Anot her WOVAN WTH A PI TCHER of |iquid approaches.

em

WOVAN W TH PI TCHER
What y'all need is sonme good ol
ice tea.

CUT TGO
EXT. ARBOR LOT - LATER

The arbor is taking shape. Jacob seens to be enjoying

hi nsel f nore now, growi ng confortable with the peopl e around
him The trees inside the square created by the corner posts
have been cl eared and snall er post have been nail ed across

t he top.

Rebekah shadows Jacob as he takes liberty to take a few
phot os of the workers, some who pause to pose for himin good
nat ure.

Jacob turns to the girl. He takes another canera fromhis

bag. This one is a Polaroid Instant canera. He ains it at
her and snaps the shutter just as she sticks her tongue out
at him The filmejects automatically fromthe back of the
canera. Rebekah watches intently.

Jacob bends down next to her, show ng her the canera, as the
picture forns.

JACCB
This is the shutter. Wen you
press this button, you capture
light onto a very sensitive film
i nside the canera, reproducing the
image in front of you. That's how
pi ctures are nade.

He hol ds the developing inage in front of the girl as Mnnie
wal ks up from behind. Rebekah watches her face formin the
phot ogr aph, her tongue caught at its peak extension.

Rebekah is delighted. To further her joy, Jacob hands her
t he canera.

JACOB ( CONT' D)
Thi nk you can handle this?
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She hol ds the canera gingerly, with wonder. Jacob adjusts it
in her hands, showi ng her howto hold it.

JACOB ( CONT' D)
Li ke this. Look through here.

Rebekah is very attentive.

JACOB ( CONT' D)
You try it.

Rebekah ains the canmera at her nother, snaps the shutter.
She is delighted when she hears the click and the picture zip
fromthe canmera. She waits for the inage.

Jacob then notions for her to wal k around and take pictures.

JACOB ( CONT' D)
You have ei ght nore pictures on
that roll. Get sonme good shots,
okay?

She can hardly believe her fortune.

M NNI E
She |i kes you.

They wat ch as Rebekah wanders the grounds proudly with her
caner a.

M NNI E ( CONT' D)
There's a carnival in Panther Falls
tonorrow? Everybody'll be there.
I know Rebekah would | ove to have
you go with us, if you'd |ike.

They are still watching Rebekah as she points her canera at
wor kers placing brush fromthe forest on top of the wooden

post, creating a tenporary ceiling. She snaps shots of two
men, obviously twins, as they hammer together a rustic

pul pit.

M NNI E ( CONT' D)
That's MIlard and WIllard Lew s.
You hardly see one w thout the
ot her.

She points to two wonen near the church, putting away food in
cool ers.
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M NNI E ( CONT' D)
Those two are sisters. They're
married to MIllard and WI Il ard.
What's even stranger is that they
live beside each other in those two
houses.

M nnie points slightly up the hill. Jacob |ooks up to see
two smal |l houses, al nost duplicates, identical picket fences
around perfectly mani cured | awns.

As they | ook, sonmething in view changes M nnie's deneanor

Concern crosses her face. She quickly excuses herself and
Jacob watches as she hurries toward Rebekah, ushering the

girl briskly across the lot and to their trailer. Mnnie

takes one | ast | ook over her shoul der before di sappearing

t hrough the door.

Jacob | ooks back up the hill, sees a man riding in a pickup
truck, his tattooed armhanging fromthe wi ndow with a
cigarette. Hys mddle finger is mssing. It's the man from

the station with the Mongoose tatt oo.

Hayden, carrying sone tree linbs to add to the brush pile,
wal ks by, |ooks up to see what Jacob sees.

HAYDEN
Vwell, I'll be.

JACOB
Who is it?

HAYDEN

Troubl e.
The pickup starts and the truck rolls slowy past the |ot.
CUT TGO

I NT. JACOB'S ROOM - NI GHT

Jacob' s bags are open and enptied on the floor. The bathroom
door is closed.

I NT. BATHROOM - CONTI NUOUS
The room has been converted to a tenporary photographic
darkroom and chem cals resting on the sink and tub, shower

curtain as a hanging line, a red bulb replacing the room
light.
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On the line, drying, are pictures- Leah in the car
seductively show ng her |leg, bumon the street, cab driver
giving themthe finger, people on the bus, Rebekah with the
snake bag at the creek.

Jacob is busy at the wash basin, devel oping. He watches as
an i mage of M nnie poised naked besi de the stream appears.
He takes it fromthe pan and hangs it beside a couple of
others of her in the stream and those of her capturing the
snake, her body show ng sensuously through the wet dress.

Jacob pauses to admre these shots, the beauty of this
sinple, strong woman with such striking eyes.

EXT. JACOB'S ROOM - NI GHT

Jacob steps outside, lights a cigarette at the top of the
steps. The streets are quiet. Blue lights of televisions
radiate froma couple of houses down the way.

He | ooks toward the church ot toward a dying bonfire, the
remmants of a burning pile of underbrush. There's a |ight on
in the church- Hayden praying.

Jacob is attracted by novenent in a window fromMnnie's
trailer just beyond. He watches for a second, then

di sappears into his room returning with his canera and a
t el ephoto | ens.

He props the long lens on the stair rail and bends toward the
viewfinder. Through the |ens he |ocates the w ndow again.

M nnie is at Rebekah's bedside, putting away a book, giving
her a good night kiss. She puts out the |ight and wal ks out
of sight. Jacob picks her up again in another w ndow,
tracking her notion. She stops for a nonent in front of a
mrror on the wall, pulls a pin out of her long hair, letting
it fall down her back.

Jacob | oses sight of her again, pulls his | ens down, | ooking
around, slightly enbarrassed once again by his voyeurism

A light cones on outside the trailer and M nni e steps out
onto her stoop. Jacob reaches inside his door to hit the
light swtch, elimnating any chance for himto be seen.

The SOUND OF A CAR approaching fromthe blind side of the
di ner pronpts Jacob to put down his |lens again. Tug's car
conmes into view across the street and stops in the shadows
cast by the diner's neon closed sign. Country nusic bl asts
fromthe vehicle.
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Tug crawls fromthe car, then | eans back in, grabbing a
bottl e of nmoonshine froma passenger inside. Tug turns it
up. The nusic dies.

TUG
(to passenger)
Just wait for ne.

Tug cones around the corner, just bel ow Jacob, hunm ng the
tune fromthe car radio. He stops at Ruby's back door and
knocks.

TUG ( CONT' D)
(drunkenly)
Ruby.
(pause)
Hey Ruby.

A light cones on and Ruby shows up in the doorway, standing
behind the screen in her robe. Tug pulls on the door, but
it's hooked fromi nside.

TUG ( CONT' D)
C mon Ruby. 1'll make you feel
good.

RUBY
| felt just fine before you woke ne
up.

TUG
Oh Ruby.

RUBY
Hush up or you'll wake up the

nei ghbor hood. You know | don't
l[ike it when you' re drunk. Now get
out of here.

Tug accepts the futility of the situation. He walks to his
car and opens the door. This tinme Jacob recogni zes the
tattoo on his passenger's arm As the car pulls away, the
passenger | ooks up and sees Jacob on the steps.

Jacob | ooks back across the town. The light in the church is

off. There is now a light on in Hayden's front room No
sign of life anywhere el se.

CUT TGO
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EXT. PANTHER FALLS - MORNI NG

The carnival covers a | arge open | ot beside the Panther Falls
Fire Departnment. A ferris wheel hovers above the other
typical rides. The small m dway hosts a few tents and ganes,
W th good natured barkers, encouragi ng passersby to spend

t heir noney.

EXT. CARNI VAL PARKI NG LOT - CONTI NUQUS

The Jeep raises a bit of dust as Mnnie |ocates a parking
spot in the dirt |ot.

As they get out, Jacob offers to help Ruby carry a | arge
covered dish pulled fromthe back of the jeep. Rebekah steps
out, the Polaroid canera still around her neck. She takes a
pi cture of Ruby.

RUBY
(j oki ng)
| swanee girl, you didn't give ne a
chance to fix ny hair.

Rebekah hol ds the canera as the picture zips out the back.
They head for the entrance.
EXT. CARN VAL GROUNDS- CONTI NUOUS

As they wal k through the gates, and across the small m dway,
Rebekah is fascinated by the carnival's displays. A clown,
selling helium ball oons, approaches them holding a bright
red balloon out for the girl to take. Rebekah shies away.
Jacob takes it fromthe clown, pays for it, and offers it to
Rebekah.

Rebekah | ooks at her nother, who nods her consent, then she
accepts graciously. As they wal k, Rebekah eyes sone kids
bounci ng on a giant Moon Wal k tranpoline, having fun. Mnnie
noti ces Rebekah's interest.

M NNI E
Go ahead if you want. It's okay.

M nni e gi ves Rebekah a dollar, attaches the balloon to the
girl's wist. The girl starts to run off.

M NNI E ( CONT' D)
The caner al
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Rebekah stops, reluctantly takes the strap from her neck and
hands the Polaroid to Mnnie before running off toward the

ti cket booth, nearly running headlong into Tug as he cheerily
appr oaches.

TUG
(to Rebekah)
Hol d your horses there, Annie
Cakl ey.

She nods to hi mapol ogetically, and conti nues her dash. Tug
wal ks up to the rest of them takes off his hat to Ruby,
takes a big whiff of the air.

TUG ( CONT' D)
That's got to be that A nunber one
award wi nning chili.

He focuses in on the dish Ruby' arns.

M NNI E
(explaining to Jacob)
Best chili you ever tasted. W're

with the reigning Chili Queen of
W se County. Eight years running,
ri ght Ruby.

RUBY
Ni ne. But who's countin'?

Ruby perks up as Tug takes the chili from Jacob, hol ds out
hi s el bow t o Ruby.

TUG
May | acconpany you to the food
tent, my dear?

Ruby hesitates for a second, but it's obvious she's glad to
see Tug.

M NNI E
(to Ruby)
We'l | catch you | ater

Wth a tip of his hat, Tug chivalrously escorts Ruby away,
bow ng goodbye to M nni e and Jacob.

M nni e holds the Polaroid, starts to put it away in her bag.
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M NNI E ( CONT' D)
(to Jacob)
I've never seen her so taken with a
t hi ng.

JACOB
VWhat ?

She i ndi cates the camera.

M NNI E
She slept with it [ast night.
Al nost took her bath with it.

JACCB
She's got the bug.

M NNI E
Thank you.
(pause)
You know, you're different with
her .

JACCB
What do you nean?

M NNI E
Most people talk to kids |ike they
don't know anything. You | ook
right in her eyes, treat her like a
person. She likes that.

They watch as Rebekah stands in line.

JACOB
She rem nds me of soneone | once
knew.

M NNI E

How ol d were you when you | eft
Pl easant Hol | ow?

Jacob pulls a cigarette fromhis shirt pocket.
Stares off into the distance.

M NNI E ( CONT' D)
| don't nean to pry, | was just...

Jacob | ooks toward Rebekah. She waves.

JACOB
El even. | was el even.

46.

Li ghts up.
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He sees Hayden in the distance, strolling through the
fai rgrounds, greeting people, shaking hands, handing them
announcenents of the revival

M NNI E
(pl easantly)
Rebekah' s age.

She sees Hayden too.

M NNI E ( CONT' D)
He's always at it.

In another direction, they spot MIlard and Wllard Lew s and
their wwves at a mlk bottle concession. Wllard throws with
poi nt bl ank accuracy at the bottles, an action obviously
wearing thin on the CARN E operating the booth.

MIllard sees them waves. The twins' wives are |aden with
nore stuffed animals than they can carry. Jacob lifts his
canera and the Lewis famlies gather in pose for him big

sm | es.

MIllard then turns to the frustrated Carnie, offering paynent
for the next round.

W LLARD
(hollering to Mnnie and
Jacob)

We gonna w pe this place out.

M nni e and Jacob return their attention to Rebekah, who is
busy trying to achieve the perfect sonersault, balloon stil
attached to her wi st.

M NNI E

So. Didyou or didn't you?
JACCB

What ?
M NNI E

Did you take pictures at the stream
t he other day?

JACCB
"' mnot sure what you're talking
about .

M NNI E
You know exactly what |'mtalking
about .

( MORE)
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Did you take pictures of ne while |
was naked as a jaybird or not?

JACOB

(playfully)
Naked as a jay bird?

M nni e nods.

Jacob considers the person in front of him Different nowin
some way. Suddenly coy.

JACOB ( CONT' D)
Absol utely not.

M NNI E
Thanks.

M nni e and Jacob turn back toward Rebekah, who rushes toward
them shoes untied, out of breath fromtunbling. Mnnie
bends to tie her shoes. Rebekah takes the Polaroid, returns
it to her neck.

Rebekah taps her nother on the shoul der, excitedly, producing
a whole line of little red ride tickets, which spring out

i ke an accordion file fromher hand, reaching nearly to her
knees.

M NNI E ( CONT' D)
VWhere on Earth?

Rebekah points to a man, RAY, approaching with a | arge cone
of cotton candy. Jacob recogni zes hi mwhen he sees the
nongoose tatt oo.

RAY
From ne.

M nni e stands, obviously perturbed at his presence. She
| ooks first at Jacob, then at Ray, who holds the cotton candy
out to Rebekah.

Rebekah, reading her nother's body | anguage, doesn't take it.
Ray | ooks at Jacob. An awkward nonent.

M NNI E
What are you doi ng here, Ray?

RAY
Not hing wong. | saw y'all cone
in. Thought I m ght get a chance

to...

( CONTI NUED)



49.
CONTI NUED: ( 5)

M NNI E
To what ?

RAY
Mnnie, it's been a long tine.
| wanted to see her. She don't
even renmenber me.

M nni e | ooks down at Rebekah. She puts her arm around the
girl's shoulders, pulls her close.

M NNI E
You' ve seen her. Now you can go!

M nni e gives the ball oon back to Rebekah and takes the
tickets fromher hand. She gives them back to Ray, stil
hol di ng the huge cloud of cotton candy. He finally
acknow edges Jacob.

RAY
Who's this?

Jacob starts to introduce hinself. Mnnie interrupts.

M NNI E
It doesn't matter who he is, Ray.
When did you get out?

RAY
A few days ago. They s'posed to
sent you a letter.

M NNI E
W noved.

RAY
Hayden Hawke got his hooks in you,
| see. You joined the church
didn't you?

M nni e | ooks down at Rebekah, who stares at the ground,
trying to avoid them

M NNI E
(to Ray)
This ain't the tinme.

Jacob al so | ooks at Rebekah, worried about her.
JACOB

(to Ray)
She's right.
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Ray i gnores Jacob.

RAY
(to Mnnie, |oudly)
It aint right, Mnnie. She's mne
too. An't nothing the | aw can do
about that.

JACCB
Maybe you shoul d cal m down.

Ray tenses up, gets tired of holding the cotton candy, throws
it on the ground.

Rebekah wat ches as a passing dog runs to it, starts licking
t he sugar.

RAY
And maybe you should m nd your own
busi ness, since it don't natter who
you are.

Ray takes a step toward Jacob, who, obviously out of his
el ement, awkwardly braces hinself for conflict. Mnnie
reaches out, grabbing Ray's arm

M NNI E
Ray. Stop it!

Ray pulls angrily away from her grasp. Rebekah |oses hold of
her balloon. They all watch it for a nonent as it drifts
above their heads and catches in the w nd.

Ray backs off, curbing his anger for the girl's sake. Jacob
clumsily holds his guard. Rebekah keeps watching the
bal | oon, her eyes grow ng sadder.

A voi ce cones from behind them

VO CE (O S.)
It's a beautiful day for a
carnival, don't you think?

The voi ce belongs to Hayden Hawke, standing tall, his hand
full of revival announcenents. Wth himis MIlard and
Wl lard and a couple of other nen fromthe church. Hayden
smles, conpletely at ease.

HAYDEN ( CONT' D)
(to Rebekah)
There's ny girl.
( MORE)
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|'ve been | ooking all over for you.
I need sone hel p handi ng out these
fliers.

Rebekah, relieved at the intervention, crosses over to
Hayden. She takes a handful of the papers. Ray watches
cl osely, show ng disdain for Hayden.

HAYDEN ( CONT' D)
(to Ray)
Wiy, Ray. It's been a long tine.

Hayden puts his hands on Rebekah's shoul der. Ray watches
careful ly.

RAY
| got nothing to say to you.
(to Rebekah)

"Il conme see you another tine,

okay?
Rebekah, trying to avoid the tension, |ooks toward the sky,
catches a final glinpse of her balloon. Frustrated, Ray
wal ks away, heads toward the carnival gates.

Hayden turns toward M nni e and Jacob

HAYDEN
Like I was saying, it's a beautiful
day for a carnival. You people

enj oy yourselves, you hear?

M nni e, |ooking at her daughter, stoically tries to rebound
fromRay's visit. She bends down to the girl, brushes the
hair from her face.

M NNI E
We plan to, don't we little |ady?

Rebekah, hol ding the canera, manages a nod. She spies the
dog, finishing up the candy on the ground. She ains the
canmera and snaps the shutter.

JACCB
"Il buy sone tickets.

CUT TGO
EXT. MNNIE' S HOUSE - NI GHT

Jacob carries a sl eeping Rebekah toward the trailer fromthe
Jeep.
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Mnnie's arns are filled with a nenagerie of stuffed ani mals,
one a huge green snake with a goofy red smle and | arge eyes.
She opens the door and they pass inside.

INT. MNNIE S HOUSE - CONTI NUOUS

M nni e points the way through the narrow trailer to Rebekah's
bedr oom

I NT. REBEKAH S BEDROOM - CONTI NUOUS

Jacob puts the girl on the bed, starts to take the canera
fromher neck and the girl wakes nonentarily, grabbing the
Polaroid tightly despite her lethargic state.

M nni e places the animals on the bed, takes Rebekah's shoes
of f. Jacob | eaves the canera in place.

They step back, admring the girl in her slunber.
M NNI E

| had a good tine today.
I"mglad you cane.

JACOB
Me too.
M NNI E
She did too, despite it all
(pause)
Sorry 'bout all that stuff with
Ray.
JACOB
Forget it.

M nnie turns off the light and they step out.

I NT. TRAILER LI VI NG ROOM - CONTI NUOUS

It's a single wde, the kitchen separated fromthe |iving
area by a row of tacky knickknack shelves. Mnnie flops onto
the sofa and catches Jacob staring at her. Suddenly, she
breaks into an unexpected | augh.

JACOB
VWhat ?

M NNI E
You. In that bunper car.

Jacob | aughs too.
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M NNI E ( CONT' D)
What is it with you and cars?

JACOB
| never |learned to drive. In the
city I never had to.

M NNI E
(still 1 aughing)
You were goi ng the wong way.

M nnie settles down. Her incredible eyes focus on Jacob.
He's stricken with her sinple beauty.

JACCB
| should head up the hill.

Mnnie sits up quickly. A mschievous | ook on her face.

M NNI E
|'"ve got a better idea.

She crosses into the kitchen and opens the refrigerator,
produci ng a couple of tall cans of beer.

JACCB
Well, well. You Sign Followers are
full of surprises.

M NNI E
We have our nonents. C non

EXT. MNNIE'S TRAILER - N GHT

Mnnie sits in one of the swings, swaying gently, sipping on
her beer. She puts her head back, |ooking at the stars.

M NNI E
It's beautiful out here.

Jacob takes a cigarette fromhis pocket, lights it, sits in
t he swi ng besi de her.

M NNI E ( CONT' D)
Got anot her one?

Jacob | ooks at her, a bit surprised, but pulls another from
t he pack.

She puts it between her |ips, accepts a light. She takes a
drag, blows the snoke out in a |long stream

( CONTI NUED)



54.
CONTI NUED:

M NNI E ( CONT' D)
| used to snoke.

Jacob | ooks out across the town, pensive. Mnnie tries a few
snoke rings.

M NNI E ( CONT' D)
Anot her worl d, another tine.
(pause)
It's not easy for you to
understand, is it?

JACOB
VWhat ?

M NNI E
Foll owi ng signs. The things we
bel i eve. The anoi nting.

JACCB
I don't have to understand. | just
t ake pictures.

M NNI E
What do you believe?

JACCB
| believe what | see. Plain and
sinple. Black and white. Handle
fire, you get burned. Handle
snakes, you can get bit.

M NNI E

(dream ly)
| didn't understand it at first,
nmyself. The first tine | gave into
t he anointnment, it al nost scared
me. Now, it conmes so easy. |It's
like a wave that starts in the base
of my spine and kind of works its
way into my chest '"til ny heart
feels like its about to expl ode.

(she sighs deeply, lost in

t he descri ption)
And then I'"mnot in control
anynore, but it's not scary. |
feel like I"mbeing cradled in the
hands of God hinmself. 1'm nunb and
I"'mtingling at the sane tine, and
I just want to shout to the
heavens. There's nothing like it,
that | know of.

( CONTI NUED)
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M nni e, silhouetted by the stars, captivates Jacob.

JACCB
(sarcastically)
Except maybe a good hit of acid.

M nnie |ooks at him sm |l es.

M NNI E
Not even cl ose.

Jacob is inpressed by the inplication

JACOB
G eat sex?

M NNI E

(1 aughs)
I"'mnot sure | should say this, but
it's that's cl oser

pause)
But it's different. The anoi nt nent
isn't about physical pleasure.
It's anot her wonderful place to go,
what | imagi ne heaven m ght be
like.

They stare off into the sky, the MIlky Way lit up |like a sea.

M NNI E ( CONT' D)
VWhat's it like in the city?

JACCB
Different. Too bright for stars.
M NNI E
| couldn't live in a place where
you can't see the stars. | used to

sneak out my w ndow when | was a
kid and lie on the roof of our
house and stare at themall night.
I'"d | ook through books about
constellations, nenorize all the
stories and greek myths. | use to
think I was going to be a

ast rononer.

JACCB
What happened?

( CONTI NUED)
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M NNI E
Dead end. Dad left. M had no
nmoney. | had to work. W nderf ul

j obs.

Let's see: Burger King,

Bl ockbuster, The Bow ing All ey,
Manilow s Drive-In Theater, the

Fi berspun factory, Donut King, and
the m dnight shift at Laundry
World, which is where | nmet Ray and
pronptly got pregnant right on the
folding tables the third tine he
wal ked in the place.

JACOB
Sounds ronmanti c.

M NNI E

A long three year m stake. But, |
have Rebekah. 1'Il never be sorry
for that.

(pause)
Look, there.

She points to a particular grouping of stars.

JACOB
VWhat ?

M NNI E
It's called The Serpent Hol der.
Just above Scor pi o.

Jacob | ooks but doesn't see.

JACOB
VWher e?

M NNI E
It's there. You just have to use
your imagi nation. Those six stars
over there are his body, that
bright star is the top of his head.
Hi s arnms are reaching down, hol ding
a snake.

She's pointing to a constellation just above the horizon.

Jacob | ooks across her shoulder, lining his eyes with her
extended arm wusing her index finger as a sight.

( CONTI NUED)
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M NNI E ( CONT' D)
That group of stars to the right
are the serpent's head.

Jacob's head is nearly resting on her shoul der. Their
cl oseness becones apparent to them bot h.

JACOB
Too nmuch for ne. Just a bunch of
fill in the dots.

M NNI E

Soneti nmes you have to trust in
things that aren't easy to see.

Their faces are next to one another as she turns to him
Jacob, unable to resist, leans in, kisses her.

M NNI E ( CONT' D)
My ny, Jacob Hawke.

Mnnie is ready to reciprocate, when the possibility of
another kiss is interrupted by approaching headlights. A
pi ckup truck is passing through town, slows as it nears the
chur ch.

The passenger door opens, revealing MIlard Lewis and his
wi fe. Hayden opening the door, turns to nake his departing
remar ks and thank them for the ride.

As he crosses the yard toward his house, Hayden sees the
couple on the sw ngs. He pauses, taking a good | ook, sees
the beer cans on the ground next to them He continues
i nsi de.

CUT TGO
EXT. RUBY'S - NI GHT

Jacob wal ks up the hill toward the diner. Tug's station
wagon i s again parked on the street.

Jacob starts up the steps, pausing when he hears the distinct
sound of |ove making com ng from Ruby's open w ndow.

Jacob smles to hinself, continues to ascend the steps. A
phone is ringing inside.

I NT. JACOB'S ROOM - CONTI NUQUS

Jacob steps inside, goes imediately to the phone on the
wal | .
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I NT. LEAH S BEDROOM I N CHI CAGO - NI GHT
Leah lies in bed, an open book beside her.

LEAH
Jacob?

| NTERCUT PHONE LOCATI ONS

The light in his roomreveals the open bat hroom door, the
pi ctures of Mnnie, naked, hang fromthe |ine.

JACOB
Leah?

LEAH
At long last. Tell ne everything.

JACCB
Mount ai ns, woods, fresh air,
pol | en, people with m ssing teeth
pl ayi ng banj os, "Bend over, Squeal
like a pig." You know, West
Vi rgini a.

LEAH
Don't be glib. You don't answer
your phone.

Jacob lights a cigarette.
JACCB
It's a dead zone. No cable TV
either. No "Sex in the Cty."

Leah spreads out on the bed. She's hugging her pillow

LEAH

Tell nme about it. |'mmssing you.
JACCB

How d you get the nunber?
LEAH

Sonmeone naned Ruby. It's the only

listing in Pleasant Hollow. \What's
it like? Churches, snakes?

Jacob | ooks at the picture of Mnnie, tries to walk to the

bat hr oom door but the phone cord is short. Reaches with his
foot to push it closed.

( CONTI NUED)
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JACCB
Anot her worl d, another tine.
LEAH
Say sonething nice to ne.
JACCB
\What ?
LEAH
I mean, I'mlonely, here in this

bi g, very enpty bed.

Jacob | ooks out the wi ndow toward the church. He sees
Mnnie's light go out.

Leah sits

JACOB
Can't. M ss Verni e Mae Baker woul d
spread it all over town.

LEAH
Who?
JACCB
Never mnd. Besides, |'ve got to

shoot tonorrow.

LEAH
Well, not really.

JACCB
What do you nean?

up. Bites her lip, hesitant to continue.

LEAH
That's the other reason | call ed.
(pauses, faltering)
You won't |ike this nuch.

JACOB
Bad news?

LEAH
Not all, there's sonme good.
(pause)
Docunent ' s droppi ng the piece.

JACOB
VWhat !

( CONTI NUED)
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LEAH
Well. Not exactly dropping it.
The New York office is hot for
that pictorial you did on the urban
tranps living in the subway tunnels
about a year ago. Seens it's on
the political hotplate. They want
you back, which, is good news,
right?

JACOB
No way! Not now

LEAH
Jacob. This is big! The snake
story can wait. They won't
understand if you...

JACOB
Get soneone el sel

LEAH
It's your story, Jacob. Think
about it. No one knows it |ike you
do.
(pause)
Besi des, you'll be back honme. 1Is
that so bad?

JACCB
You're the fucking editor! You
approved this project. Tell "emI|'m
staying until it's done.

LEAH
Jacob, | don't sign the checks. |
only pushed for this assignnment
because you wanted it so badly.

JACCB
Make them under stand, sonmehow.
LEAH
|'"ve done all | can. |If you want
themto know, you can tell them
yoursel f.
JACCB

"' m staying here!

Jacob hangs up

( CONTI NUED)
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Leah holds the phone, the line is dead. She closes her eyes,
frustrated, punches her pillow

CUT TGO

EXT. PLEASANT HOLLOW COVMUNI TY - DAY

Jacob wal ks down to the church Iot. A few people are naking
final arrangenents at the arbor, putting up signs- one man in
a pickup truck is unloading a small sound system and a
gener at or.

Mnnie is carrying a large picnic basket fromthe trailer to
the jeep. Rebekah plays near the swi ng set, hangi ng upside
down on the crossbar. She spots Jacob, does a quick flip to
the ground and runs to neet him

She | eads Jacob to her nother, |oading the basket into the
j eep.

M NNI E
(to Jacob)
Rebekah and | are heading up to
Raven's Roost today. | packed

enough fried chicken for one nore.

Jacob | ooks back toward the town. Hayden is wal ki ng back
fromthe diner.

JACCB
Sounds tenpting, but |I'mnot sure
if l...

M NNI E
Pot at o sal ad from heaven

Rebekah nods her head excitedly, hoping Jacob w il concede.

M NNI E ( CONT' D)
Great place to relax, get away.

M nni e gives himan unexpected, suggestive w nk. She touches
hi s hand.

M NNI E ( CONT' D)
W& want you to go.

Jacob turns back toward town to see...
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EXT. CHURCH OF SI GNS - CONTI NUOUS

Tug' s station wagon pulls up and parks in front of the
church. Tug gets out and starts unl oadi ng sone crates from
t he back of the wagon. Hayden wal ks out onto the porch of
hi s house, pulling up his suspenders, takes a | ook at the car
and starts wal king Tug's way.

EXT. MNNIE' S TRAI LER - CONTI NUOUS

Jacob, nonentarily distracted from M nnie's request, watches
Tug greet Hayden.

M nni e | ooks.

M NNI E
Tug never m sses a chance.

Rebekah starts to run up to the church. Mnnie spots Ray in
t he passenger seat of the station wagon. She stops Rebekah.

M NNI E ( CONT' D)
(to Rebekah)

Baby, if you'll go in and ice down
the tea | just brewed, I'Il let you
pack a couple of Co-Colas to take
wi th us.

Rebekah stops, turns and obeys, goes into the trailer.

EXT. CHURCH OF SI GNS - CONTI NUOUS

Ray’ s eyes are on Jacob and M nnie.

Further up the street, MIllard and Wllard are trinm ng

their identical laws. They cut off the electric weed
whackers and wal k down toward Tug' s car, joining Hayden as he
tal ks to Tug.

EXT. M NNIE S HOUSE - CONTI NUOUS

Jacob watches curiously as the nen congregate at Tug' s car.

JACCB
(to M nnie)
What's up?
M NNI E

Snakes. Fancy ones, probably.
(focuses on Ray)
Why' d he have to bring himal ong?

( CONTI NUED)
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M nni e | ooks back at the trailer. She can hear Rebekah in
the kitchen, fixing the tea.

Jacob pulls his canmera fromhis bag and wal ks away, toward
t he car.

EXT. CHURCH OF SI GNS - CONTI NUOUS

Jacob keeps his distance as he rounds the small gathering
wWith his canmera poised. As he approaches, Tug is bending
toward one of the crates.

TUG

(to Hayden)
You going to like this bunch.
They're top notch snakes.
Copper heads, rattlers, even a
coupl e of westerns. These ain't
easy to find. One of 'em | happen
to know for a fact, cane froma
church neeting down in Al abana.
Hear tell it nearly killed Witey
Cunni ngham

Ray remains in the car blowi ng cigarette snoke out the
w ndow. Hayden takes a | ook at Jacob as he wal ks up, canera
poi sed, ignores him

Hayden turns to Tug.

HAYDEN
Ckay. Let's see

em

Tug opens the crate. There’'s a piece of mesh wire screen

hol ding the reptiles in. Jacob noves a little closer, is
able to snap a couple of shots of the snakes, withing in the
encl osur e.

EXT. CHURCH OF SI G\S
Hayden bends close to the crate.
HAYDEN
That's a m ghty good | ooking
copper head.
Tug stands proud.
TUG

That western rattler there. That's
t he one.

( CONTI NUED)
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Hayden puts his hand next to the wire, thunps it with a
finger. The snake coils and the shaking of the rattlers is
| oud.

Jacob steps back. Hayden | ooks up at his son, then the
others around. He sees Mnnie comng fromthe house.

M nni e approaches the car. Ray, who has been watchi ng her
wal k up, gets out, neeting her before she gets to the others.

M NNI E
You shoul dn't cone here.
RAY
I"mjust helping Tug. It's a free
wor | d.
M NNI E
Yeah, and not bi g enough, | guess.
(pauses,)

Just | eave her al one.
Ray | ooks toward Jacob

RAY
You seemto be seeing a |lot of M.
It Don't Matter.

M NNI E
Li ke you said, it's a free world.

She gives himthe evil eye, wal ks past himto the others.
She stands close to Jacob. Ray stays put.

Hayden is glad to see M nnie.

HAYDEN
What you think, Mnnie?

M nni e steps toward the crate for a closer | ook, bends down
beside it. Jacob, keeping a safe distance, takes pictures of
t he woman at the crates.

M NNI E
They | ook hungry.
(1 ooks cl oser)
But that is about as big and nice a
copperhead as |'ve ever seen.

TUG
I Iike a womran who knows her
serpents.

( MORE)

( CONTI NUED)
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(to Hayden)
|'ve been saving the best for |ast.

Tug reaches into the back of the station wagon and pulls out
anot her crate.

TUG ( CONT' D)
| been | ooking high and lowto find
sonet hi ng special for this revival.

Tug sits the crate beside the other one. This one has a
Pl exi gl as top.

TUG ( CONT' D)
Feast your eyes on this son of a
bitch. .. uh,
(considering Mnnie)
ah, pardon ny French.
But don't get too close. He's a
fei sty rascal

Hayden and M nni e approach the crate.

M NNI E
Tug! You outdid yourself this tine.
You found a cobra.

Tug | ooks at everyone, pleased as a peacock. Hayden stands
silent, | ooking dowmn at the aninmal. He hesitates to get
near. Jacob noti ces.

TUG
You ever handl e one of these,
Hayden?

Hayden keeps his distance.

HAYDEN
A serpent is a serpent.
TUG
Well, | hear tell you have. They

say you picked one up at a church
in North Carolina and the thing
just went linp in your hand. That
true?

Jacob takes a picture of the snake.

HAYDEN
You can just pack these things back
in your wagon. This ain't no three
ring circus. This is a revival.

( MORE)

( CONTI NUED)
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Peopl e hear there's a cobra here
and they'll cone around just to see
it bite.

Hayden is already wal ki ng away. Tug scratches his head in
wonder .

TUG
What ever got up his crawm? | was
only trying to help.

M nni e can offer no expl anati on.

TUG (CONT' D)
What ever floats your boat | guess.
I can get rid of '"emover in Jolo
if you don't want 'em
(to Ray)
Hel p ne get 'em back in the car
Ray.

Ray smashes out his cigarette, starts toward them
EXT. M NN E S HOUSE

Rebekah wal ks out of the trailer, carrying a |arge jug ful
of iced tea toward the jeep

EXT. CHURCH OF SI G\S
M nni e, hearing the door slambehind the girl, instinctively
| ooks at Ray, who has his eyes on Rebekah | oading the jeep in
t he di stance.
M nni e grabs Jacob's arm
M NNI E
(to Jacob)
Ready?

Jacob studies Mnnie, then Ray. He nods.

They wal k away. Ray, |oading the crates, watches closely as
they go toward M nnie's house together, neet up with Rebekah

The others at the car watch as well. Ray, visibly upset,
gets back in the car, slans the door.

CUT TGO
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EXT./INT. MNNIE S JEEP - DAY

The jeep winds up rocky terrain, hardly nore than a trail,
M nni e behind the wheel, Jacob and Rebekah bouncing in their
seats.

They |l evel out on a grassy plateau which turns into a | arge
field of rolling hills. Mnnie stops the jeep. Jacob
reaches into his bag, pulling out sone nore Polaroid film
giving it to Rebekah.

Rebekah gi ves Jacob a big hug, then junps out of the vehicle
with the canera, running through the neadow, | ooking for
subj ects to photograph.

M nnie turns to Jacob, then |leans toward him giving himan
unexpected kiss. This one is longer than last night's. She
sits back.

M NNI E
| owed you one.
JACCB
Mnnie, I|...
M NNI E
You didn't like it?
JACCB
No... | nean, yes.. | liked it, but

...
M nni e puts her finger on his |ips, hushing him

M NNI E
"' m beginning to |ike having you
around, Jacob Hawke.
(pause)
Now, your turn.

Jacob is confused. Mnnie gets out of the jeep and circles
around to the passenger side.

M NNI E ( CONT' D)
Slide over.

Jacob | ooks at the steering wheel, reluctantly.
M NNI E ( CONT' D)

Can't have you banging into nore
trees.

( CONTI NUED)



68.
CONTI NUED:

Jacob hesitates, but sees Mnnie's determ nation. He slides
over to the seat beneath the wheel.

M nni e shows himhow to engage the clutch and put it in gear.
The jeep lurches and cuts off. They see Rebekah, safely out
of harm s way, aimng the camera their way, |aughing her

sil ent |augh.

Jacob tries again, this tine going a little further, grinding
the gears as Mnnie clinches her teeth and hangs on. Anot her
[ urch, another stop.

Jacob looks at Mnnie, a little deflated. He starts the jeep
agai n, reaches for the gear knob

JACOB
You sure you want to go on with
t hi s?

Mnnie returns his stare, |ooking straight in his eyes.

M NNI E
Do you think about having sex with
me?

Jacob's foot suddenly slips fromthe clutch. The jeep bounds
into notion, Jacob | oses control of the wheel. Mnnie reaches
over for it, stabilizing the vehicle the best she can, until
he is able to recover.

HI LLSI DE - CONTI NUQUS

Rebekah | ooks down fromthe hillside at the Jeep veering
left, away fromthe neadow and towards a crag of rocks
jutting fromthe nountainside. The couple inside bouncing
i ke manni ki ns.

BACK TO JEEP
M nnie | ooks up to see the coming cliff. Jacob pani cs.
M NNI E ( CONT' D)
(shouting to Jacob)
The brake! The one on the right!
After a couple of mssing stabs, Jacob |ocates the correct
pedal, bringing the jeep to an abrupt halt on a large fl at
boul der, twenty feet or so from, Mnnie catching herself
agai nst the dash.

Jacob | ooks at her incredul ously.

( CONTI NUED)
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JACOB
What was that all about?

M nni e regains her position in the seat. Brushes back her
hai r.

M NNI E
I think | better take over from
her e.

JACOB

You know what | nean?

Loom ng beyond themis a tremendous view of the valley bel ow,
| ooki ng down over the Hollow, the Blue Ridge Muuntains in the
di stance. M nnie reaches over, turns the key.

The wi nd bl ows over the windshield. Mnnie grabs the top of
it and pulls herself up, standing at the dash, so that the
breeze hits her in the face. She takes a | ook back at
Rebekah, who, hal fway across the neadow, stops running toward
them She waves. Mnnie returns the wave.

Rebekah beconmes inmediately attracted to butterflies in the
meadow.

M nni e turns back to Jacob.

M NNI E
Last night after we kissed, | was
in bed thinking how stupid it was
that 1 was alone. | tried to think
of every reason in the world not to
desire you. | got ny Bible out and
read all about the sins of |ust and
adultery, but | still couldn't get

it off my mnd. The nore | thought
about it, the nore | wanted it.

This norning, | was still feeling
it while | was frying the chicken.
(pause)

Is it sonething you feel ?

Jacob turns toward the view

JACCB
What ?

M NNI E
Do you think about naking | ove to
me?

( CONTI NUED)
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JACOB
| think maybe you' ve been al one too
| ong.
M NNI E
Don't nake fun of nme.
JACOB
(awkwar dl y)
Jesus M nnie! Wlat do you want ne

to say?
Mnnie is serious, |ooks dire.

M NNI E
| just want you to tell the truth
about how you feel.

Jacob | ooks back, finding Rebekah, who now is playing on sone
cl oser rocks. She has caught a lizard, lets it run down her
arm and up her neck.

JACOB
Here, now?
M NNI E
Jacob. | haven't had a nan in
ei ght years. | thought the church,

nmy belief in God, the anointnent,
had sonehow repl aced all that.

And, now it's back. Mybe |I'm not
very good at this, but | don't know
what else to do other than tell you
about it.

Jacob settles down. He recognizes the earnestness in her
conf essi on.

JACOB
You are amazi ng.
M NNI E
Besi des, maybe | need to know.
JACOB
Know what ?
M NNI E
What it's like just to be a wonan
again. | don't knowif | can be

sure of anything else in ny life
wi t hout knowi ng that?

( CONTI NUED)
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Rebekah runs toward them She has the lizard cupped in her
hands. She tosses it in the jeep toward M nnie, who catches
it against her dress. The |lizard scranbles down her neckline
and down toward her breast before she can stop it.

She junps out of the seat, trying to shake the thing out.

M NNI E ( CONT' D)
(1 aughi ng, to Rebekah)
You. |1'mgoing to get you.

She starts chasing playfully after her daughter, running away
with glee.

Jacob sits, staring at them not sure what he has just been
confronted with.

CUT TGO

EXT. ARBOR LOT - EVEN NG

The arbor, now finished, is lit by torches and oil | anps

pl aced around it's perineter. The Sign Followers fromthe
community are all present, sitting in nmakeshift pews and
folding chairs purged fromthe church. One oil lanp is next
to the pul pit, casting Hayden's gi ant shadow on the trees
behind him Jacob sits in the back with his canmera bags,
Rebekah besi de him

He situates hinself, catches sight of Mnnie with the other
musi ci ans behi nd Hayden. She smles at him gives a wave to
Rebekah.

HAYDEN
(finishing a prayer)
...and we pray, Lord, for a baptism
of the Holy Spirit. Anmen.

"Amren" is echoed throughout the congregation. Silence ensues
as Hayden stands |ike an frozen icon, surveying the eyes of
his flock. H's stare falls on Jacob and remains there for a
nonent .

Jacob doesn't nove. In the stillness it seens as though
Hayden's eyes are penetrating his soul.

Hayden breaks the connection, tilts his head to the sky.

( CONTI NUED)
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HAYDEN ( CONT' D)
Lord, I want you to fill this
sanctuary with the Holy Ghost?
Prepare us for revival

He steps around the pulpit, raises his hands. Hi s audience
follows suit, extending their hands to the heavens.

HAYDEN ( CONT' D)
Feel it! Rid yourself of al
earthly woes. Surrender yourself
to the al m ghty.

Jacob watches fromthe back of the arbor as many in the
congregati on seemtransfi xed by Hayden's command. Jacob

t akes sonme shots of the small sea of hands lifted toward the
t hat ched roof.

He quietly noves down the side aisle, snapping photos of
faces that seemto be transform ng, engaging in the
anoi nt ment .

HAYDEN ( CONT' D)
Do you feel it?

Some answer in affirmative shouts, sone sway, all seem
seduced by an outside force.

One very winkl ed woman separates fromthe congregation,

wal ks up front, begins turning in circles, indistinguishable
words rush fromher |ips. Jacob captures her with his
canera. He noves further toward the front, finding different
vant age points for his photos.

HAYDEN ( CONT' D)
The Lord wants to know if you
bel i eve?

One of the nusicians standi ng behi nd Hayden shakes his
t anbouri ne above a respondi ng chorus of "I believe" and
“hal | el ujah"™ emanating fromthe aggregation.

Hayden turns to a glass of liquid on a nearby table, takes
anot her vial and pours in sone solid crystals fromthe via
into the gl ass.

HAYDEN ( CONT' D)
It's a matter of faith.

He turns up the liquid. Jacob's shutter snaps.

( CONTI NUED)
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Hayden wal ks to the first row of the crowd. He puts his hand
on the shoul ders of a man.

HAYDEN ( CONT' D)
Do you believe, Honer Burton?

HOVER BURTON t akes the glass from Hayden's hand and takes a
si p.
HOVER

(shouting)
| believe!

Honmer begins to prance around, hopping on one foot, shouting
"hal l el ujah!™ Jacob tracks himw th his canera.

Jacob finds Mnnie with his lens, her head also tilted back
hands rai sed, swaying like the others. He snaps a picture.

He returns his attention to Hayden, who is now standing in
front of a woman with cl osed eyes, rocking in place.

HAYDEN
Do you believe, Fanni e Bowen?

Fanni e doesn't open her eyes.

FANNI E
| believe!

Fanni e drops to her knees. Hayden continues to search his
audi ence. He sees the twins, MIllard and Wllard. He walks
to them

M LLARD AND W LLARD
W bel i evel

Suddenl y, Hayden spins toward Jacob, pointing directly at
him fire in his eyes. Jacob captures the man in his

vi ewfi nder, com ng toward him

Hayden lifts his voice for all to hear

HAYDEN
Do you believe, Jacob Hawke?

Jacob I owers his canera, freezes in position, taken by
surprise. He |ooks toward M nnie, her euphoric state broken
by Hayden's attack. She seens enbarrassed for Jacob

Jacob scans the room All eyes are on him He stares at his
father in disbelief.

( CONTI NUED)
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HAYDEN ( CONT' D)
Do you want to live forever in
glory, or be cast into the Devil's
fire?

The arbor is quiet now.

HAYDEN ( CONT' D)
(l'ighter now
It's in you. You knowit. [t was
in your nother before you, son

Anger wells up inside Jacob. He |ooks at M nnie, perplexed
by it all.

JACOB
Don't call ne that!

Jacob stornms away, disappearing fromthe arbor. Hayden | ooks
at the ground, then | ooks up, finding Mnnie. She stares at
Hayden for a beat and starts wal king down the center aisle,
toward the exit, follow ng Jacob

Hayden turns to his congregation, now still and quiet. He
grabs one of the lit torches sticking in the ground behi nd
him seens about to speak again, but instead becones
disoriented, as if the spell he has been under has abandoned
him [eaving himlinp.

He grows pale, staggers. Mllard cones to his side, takes
the torch fromhim WIlard brings a chair. Mnnie, nearly
out of the arbor, hears the commotion, and turns to see
Hayden bei ng attended to.

He's | ooking at her. She hesitates, lost nonmentarily in
deci sion, then turns and cones to hel p Hayden.

Hayden breathes heavily, finds sone conposure. He takes her
hand.

CUT TGO
I NT. JACOB'S ROOM - NI GHT
Jacob enters the room throws his canera bags on the bed. He
searches through one of his satchels in the corner, pulls out
the half bottle of noponshine.
He wal ks to his wi ndow, |ooks out. |In the distance, down by

the church, he distinguishes Mnnie and sone others | eadi ng
Hayden to his house, disappearing inside.

( CONTI NUED)
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Jacob uncaps the bottle and turns it up, grimacing fromthe
dour taste of the alcohol. He walks to his bed, picks up the
pi cture of his nother.

CUT TGO
EXT. HAYDEN HAVWKE S HOUSE - N GHT

The evening is quiet. Jacob stands across the street,

| ooking at the house, lit inside. He snokes a cigarette.
The bottle is in his back pocket. He sees his father, shirt
of f, pass by the w ndow sl owy.

Jacob wal ks toward the house and up the steps.
I NT. HAYDEN HAWKE' S HOUSE - CONTI NUCUS

Jacob steps inside. The front roomis enpty. He hears
HEAVI NG SOUNDS (O. S.) coming fromthe bathroom The bat hroom
door is partially open. Jacob goes there.

I NT. BATHROOM - CONTI NUOUS

Jacob, standing at the door, pushes it open further to see
Hayden bent over the toilet. Jacob takes a step inside.

JACCB
Look at the great preacher now

Hayden | ooks up in his sickness, wi pes his nouth. He rises,
steps by Jacob, wal ks back into the living room Jacob
foll ows.

I NT. LIVING ROOM - CONTI NUCUS

Hayden sits in his recliner, weak, trying to recuperate.
Jacob circles him

JACCB
The great and powerful Hayden
Hawke. He heal s the sick, handles
fire, treads on serpents!

Hayden speaks as if he is confronting an unknown devil, not
| ooki ng at Jacob
HAYDEN
| amonly the vessel. Those things

don't nean a thing. Anyone can
handl e a snake.

( CONTI NUED)
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JACCB
Serpent, | believe your termis
ser pent.

Hayden replies with his eyes cl osed, shouting at the room

HAYDEN
It is not the act. It i s what
lives inside. It is about faith.
Jacob screamns.
JACOB
Fai t h! Mom had faith. Look where
it got her.

Hayden | ooks up at his son, understanding now fromwhere the
rage i s com ng.

HAYDEN
Jacob. You don't know what you're
sayi ng.

JACCB

Maybe not. But | know what | saw.

HAYDEN
Your nother was anoi nted. God does
not prom se that the serpent wll
not strike.

JACCB
It struck all right. Flesh and
bl ood, old man. We're all just
fl esh and bl ood.

HAYDEN
It is not for us to question the
will of the God.

Jacob shakes hi s head.

JACOB
Oh, leave Hmout of this. You
killed her.

Hayden is stunned, nortified. He gets up, wal ks around the
room pacing aimnessly.

HAYDEN
You believe in nothing!

( CONTI NUED)
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Jacob is exhausted. He talks softly now.

JACCB
One call. One sinple phone call.

Hayden wanders the room wunable to | ook Jacob in the eye.

HAYDEN
It is better to die in faith than
to live in enptiness.

JACCB

(m m cking, softly)
"It is better to die in faith than
to live in enptiness.”

(1 ouder)
Preach tal k. Look at nme. We're the
only ones here! No congregation of
m sgui ded souls. | don't give a
damed about your gospel.
This is easy, old man.

(1l ooks himdirectly in the

eye)

You handed ny nother a rattl esnake.
It bit her. She died.

Hayden feels the sickness return. A sudden attack sends him
back to the bathroom Jacob, left in the room al one, can
hear himretching (O S.).

JACOB ( CONT' D)
(shouting to the bathroom
Where is your god now, old man?

Hayden appears in the door wi ping his nouth. He | ooks
stronger, nore determned. He's had all he can take.

He wal ks directly to the door, opening it.

HAYDEN
Get out!

Jacob hol ds his ground.

HAYDEN ( CONT' D)
Hear ne! Get out. And take that
bottle wth you. Your nother
didn't allowit in the house. Look
at you! She woul d be ashaned.

( CONTI NUED)
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Jacob takes one last ook at his father and marches past him
out the door.

CUT TGO
EXT. GRAVEYARD - N GHT

Jacob sits beside his nother's grave. The stars above him
are brilliant. A neteor passes.

Jacob sits up, |looks at the small anmount of |ikker left in
the bottle. He stares at the grave. He hurls the bottle
into the woods.

CUT TGO
I NT. JACOB'S ROOM - NI GHT

Jacob's bags are open on the bed. A few articles of clothing
| oosely strewn around. Jacob pulls a few nore things fromthe
dresser, then heads for the bathroom yanking his devel oped
pictures fromthe line. He stops nonentarily to | ook at

them shaking his head as he flips through the ones of Mnnie
and Rebekah.

He hears a noise and | ooks up to see Mnnie standing in the
open door. He puts the pictures down in a pile on the bed,
then turns back to the bathroom gathers his chem cals,
brings themto the main room tightens the |ids of the
containers and sticks themin one of his open bags.

JACCB
You can say it!

M nni e | ooks at the group of photographs on the bed.

M NNI E
What do want ne to say?

Jacob continues to gather his things.

JACCB
That | cane here to take advant age
of an old man who doesn't know any
better than to be what he is... a
crazed religious zeal ot.

M nni e takes a step his way, watching himpack his bags.

M NNI E
And are you any better?

( CONTI NUED)
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Jacob stands, wal ks to the wi ndow, | ooks out at the town
bel ow.

JACCB

You know, | renenber good things as
a kid. The snell of ny nother's
hair as she sat brushing it by the
wood stove. Apple pies cooling off
in the window. Her teaching ne to
ride my bicycle on that street.
Al that idyllic bull crap!

(pause)
He was always in the church, or
away at sone revival for days at a
time, sonmetinmes weeks. He'd cone
honme and she woul d dote over him
i ke he was sone kind of war hero.

M NNI E
She | oved hi m
JACOB
Yeah. Well | didn't.
(pause)

And | can't |ove himnow.
Jacob goes back to his bags, zips one of them up.

M NNI E
You know he's dyi ng.

JACOB
Yeah? Well he can die w thout ne.

M nni e stands her ground. She |ooks down at the pictures, a
photo on top showi ng her naked by the stream She picks them
up and thunbs through them

M NNI E
You said you didn't take these
pi ctures.

JACCB
Vell, | lied.

M nni e shakes her head.
M NNI E

Sonetinmes you're just pathetic, you
know t hat ?

( CONTI NUED)
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Jacob | ooks at her, taken off guard by her attack.

M NNI E ( CONT' D)
All that talk about truth. You had
me going. Seens to ne, you tel
the truth when it benefits Jacob
Hawke.

Jacob stands, not know ng what to do.

JACCB
| just wanted...

M NNI E
You wanted nme to cone in that door
and stroke your head like a little
puppy dog- tell you everything was
going to be all right. And, truth

is, I was all set to do that. But
I changed ny m nd.
(pause)

Your father's dying and all you can
do is yell at him No, he isn't
perfect. Can't you see? He only
really wants one thing fromyou- he
wants you to go to Heaven, spend an
eternity in Paradise. Wat's so
wong wth that?

(pause)
Your problemis that don't believe
i n anyt hi ng.

M nni e wal ks out. Jacob stares at the enpty room
FADE QOUT.
FADE | N:
EXT. PLEASANT HOLLOW COVMUNI TY - MORNI NG
Bucolic country norning. Roosters crow. The sun peaks over
the nountain drying the norning dew fromthe | eaves of the
brush arbor.
Ms. Harrison works in her garden. A lazy dog |lifts his |eg

to her hydrangea bush. She runs himoff and he heads up the
hill toward Ruby's.
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Through the wi ndow, Ruby serves breakfast to a couple of
custoners. A telephone rings (O S.).

I NT. JACOB'S ROOM CONTI NUQUS
The phone on the wall rings to an enpty room
CUT TGO
I NT. "DOCUMENT" NMAGAZI NE OFFI CES I N CH CAGO - DAY
Leah sits at a desk, separated fromthe nmain hallway by a
glass wall. Activity in the other roomas workers hustle by,
goi ng about their daily routines.
Leah has a phone to her ear, waiting. No answer.
INT. LEAH S OFFI CE
Leah listens to the ringing on her receiver. A wonan about
Leah's age, JANET, cones to the door. Leah puts the phone

down. She seens unconfortable, thinks a monent, then | ooks
up at her friend.

JANET
Still nothing?
Leah shakes her head.
LEAH

| tried all night.

JANET
He coul d be on his way.

LEAH
| called the bus station. The bus
| eft two hours ago, and they said
nobody got on.

Janet wal ks in.

JANET
Go down there and get him

LEAH
You think |I shoul d?

( CONTI NUED)
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JANET
You could sit here in msery and
get not hing acconplished until he

cal |l s.

LEAH
Yeah. Do you think you could
handl e. .

JANET

That's why |I'm here.

Leah begins to gather her things.

CUT TGO
EXT. RAVEN S ROOST - DAY
Jacob sits al one on the nountainside overl ooking the valley,
deep in thought. He watches as the clouds pass, the sun
casting novi ng shadows on the distant ranges.
He sees a |izard basking in the sun.
INT. MNNIE S TRAI LER - DAY
Mnnie is in her small bedroom sitting at the dresser in her
ni ght gown. She takes a |l ook at herself in the mrror, scans
her body in the reflection. She pushes up her breasts with
her palnms. She stops, sighs.
She takes her long hair, fixes it up in a tight bun. Then she
reaches down and pulls out a silver crucifix, puts it around
her neck, admres it as it hangs on her bosom

CUT TGO
EXT. BRUSH ARBOR - DUSK

The church ot is brimmng with cars, sone lining the street.
The sky is overcast with lightning in the distance.

I NT. ARBOR - CONTI NUOUS
The Revival is in progress beneath the torch-lit arbor.
M nni e plays the keyboard, watching the congregation being

| ed by Hayden and anot her man, REV. DEWEY THOMAS, as they
exchange verbi age of religious encouragenent.

( CONTI NUED)
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Rebekah sits near the far end, with sone other kids, show ng
them her pictures. She keeps |ooking toward entrance of the
ar bor.

The anoi nt rent has begun, and a circle of worshippers are
gathering at the front of the arbor, singing |oud and
reacting to the sernon

Jacob enters. Rebecca sees himimedi ately, and goes to him
as he sits in the back row She sits beside him opening the
back of her Polaroid canera, revealing that she has no film

M nni e sees Jacob as well, locks eyes with himfor a nonent.

Jacob pulls sone filmfromhis bags. He | ooks across the
room

JACCB
Thi nk you can hel p handl e this,
chanp?

She nods, show ng her excitenent.

Jacob follows the action wth his lens. There are famli ar
faces and many nore unfam liar ones, sone of them seem ngly
j ust onl ookers keeping away fromthe action.

This doesn’'t seemto affect the true Sign Followers as the
circle near the pulpit grows. Many of them are al ready
speaking in tongues, their twirling bodies already captured
by the Holy Spirit. Sone handle fire fueled by the kerosene
bottl es.

Jacob | ooks up to see Mnnie | eave her instrunent to join the
people in the front circle. She takes one nore | ook at him
before joining the others, determ ned to succunb to the power
of the anointnment. He shoots a few shots of her fromthe
back of the arbor.

Jacob | eaves his position and bravely goes closer to the
front, toward the action

He shuttl es down the aisle. Rebekah mrrors himdown the far
ai sl e.

At the front, Jacob is not far from M nni e who, dancing
around, reaches out a hand for him

He hesitates at first, then places his hand in hers. She

draws himinto the circle, where the participates are singing
and wi |l dly dancing. Sone speak in tongues and gyrate nadly.

( CONTI NUED)
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M NNI E
(to Jacob)
Si ng!

The words are an easy, repetitive chant. "Sanctify ne, oh
Lord, Sanctify. C eanse ny soul, oh Lord, C eanse ny soul."

Jacob falls into the rhythm clapping his hands, and
eventually joining in the singing. He recognizes faces
around himas they join hands and wel conme himinto the group
of wor shi ppers.

Rebekah snaps phot ographs from the audi ence.
M nni e | eans toward Jacob

M NNI E
Think of nothing. Let yourself go.
You are not here.

Jacob watches as Mnnie drifts into a state of exhilaration,
i ntoxi cated by the event. He pulls back, sees an ethereal
quality in her beauty as she lifts her hands to the sky and
gives in to the anointing.

A torch is passed around the circle as they sing. Each
anoi nted person takes it and holds a hand over the fire for a
nonment before passing it al ong.

The torch is given to Mnnie and she passes it under her arm
the flanes spreadi ng agai nst her skin. Wen it is held out
to Jacob, he hesitates, but slowy waves his hand through the
fl ame before passing it al ong.

Hayden spots his son in the circle. Jacob sees the nman
| ooking at him drops back out of the circle a bit, resunes
hi s picture taking.

The serpent boxes are brought to the pul pit, Jacob holds his
ground nearby, watching as the clanging of the rhythm section
reaches a feverish pitch

Hayden is the first to reach into a crate. He pulls out not
one, but two rattlers, one in each hand, raises them high
above his head, defiantly bringing themto his face.

Jacob snaps his shutter, gets cl oser.
Hayden passes the snakes to another worshi pper and they
follow suit. One worshipper tosses the snake high in the air

t oward anot her church nenber who catches it and tosses it to
another, as if they were playing catch.

( CONTI NUED)
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One of the snakes is handed to M nnie. Jacob shows concern,
but upon seeing the calmin her eyes and total |ack of fear
as she waps the snake around her neck, he continues
shoot i ng.

In his lens, she is beautiful with the snake circling her
shoul ders, formng a noving reptilian collar. It noves to her
head and her face is franmed by the muscul ar body of the
beast .

Jacob spots Hayden across the way backing out of the circle
going slowy toward the side of the arbor, seem ng sonmewhat
di sori ent ed.

Jacob points his canera, but lowers it as he notices his
father growing faint. Hayden recovers, but retreats to a
chair, obviously |osing strength.

The anointnment is at a high point, and no one el se has seened
to noticed Hayden. Jacob wal ks his way. Hayden sees him as
he approaches.

Hayden gestures to the crowd of believers. Jacob | ooks back
to see Mnnie in control, |eading the action.

HAYDEN
There's nothing like it.

Mnnie is indeed enraptured with the spirit.

Jacob wat ches her, transfixed by her undaunted assuredness.
Then he turns to Hayden, who is weak.

JACCB
Are you okay?

HAYDEN ( CONT' D)
Take ne to the house, son.

Jacob sees the desperation hidden in the man's eyes. He
offers himhis armand they duck out of the near-side of the
open arbor into the darkness of the night.

Jacob | ooks back to see Rebekah in the back of the church,
snappi ng photographs. She puts the canera down for a nonent,
possi bly |l ooking for him She surveys the arbor, but does
not see them
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Jacob supports Hayden as they wal k to the house. Hayden
stops, |ooks back over his shoulder at the arbor, listens to
t he sounds, sees the people worshipping. Then he | ooks at
the sky, the clouds noving in, the lightning getting nearer.

Despite the man's condition, Jacob can sense the overwhel m ng
sense of satisfaction in the man’s eyes.

Jacob | ooks back at the arbor. Rebekah has stepped outside,
| ooking at them still holding the canera. Jacob waves to
her. She waves back.

I NT. HAYDEN HAWKE' S HOUSE - CONTI NUQUS

Jacob | eads Hayden across the front roomand into his
bedroom where he hel ps himget situated.

HAYDEN
| just need to rest.

Jacob feels his father's forehead.

JACOB
You have a fever.

HAYDEN
Not hing the Lord can't take care of
one way or anot her.
CUT TGO
EXT. RUBY'S DI NER - SAME TI ME

Tug pulls up to the diner in his station wagon. Ray is in
the car, snmoking. He lifts a bottle to his lips. Tug takes

a sip as well, before getting out of the car.
TUG
Suit yourself. [I'mgoing in.
RAY

Leave the bottl e!

TUG
Take it easy. The way you been
hitting that stuff, you'll expl ode
i f anybody |ights a match.

( CONTI NUED)
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RAY
Just | eave the bottl el

Tug pulls the bottle out of his pocket and passes it back to
Ray.

Tug di sappears into the diner. Ray |ooks down the street at
t he arbor.

I NT. HAYDEN HAVWKE' S HOUSE - SAME Tl ME

Jacob sits by his father who |ies on the bed, coughing hard,
nearly regurgitating.

Jacob di sappears for a nonent. Returns to the roomwth a
wet rag, puts it on Hayden's forehead.

JACCB
I"mcalling the doctor.

Jacob ri ses.

HAYDEN
Wai t!

Jacob stops, turning to his father

HAYDEN ( CONT' D)

That ni ght.
pauses, coughs)
| pleaded with her. | couldn't

stand to see her |ike that.

Jacob waits as his father, coughing again, tries to conpose
hi nsel f.

HAYDEN ( CONT' D)

I loved her so nuch. | didn't

think I could go on if she..
(pause)

...1f she left us. | begged her.

| told her I was going to get help.

Jacob wal ks back to his father, whose struggles with the
wor ds.

JACCB
s okay. You need to rest.
I

Hayden reaches out for Jacob's arm

( CONTI NUED)
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HAYDEN

She woul dn't hear of it. Her
bel i ef was stronger than mne. She
just smled at ne. | know she was
in bad pain, but she kept smling.
Kept | ooking at ne, telling ne to
cal m down, that everything would be
al right.

(pause)
She was dying and still she worried
nore about ne and you than she did
her own self.

Jacob gets closer, wipes his father's face.

HAYDEN ( CONT' D)

After she passed on, and Maddie
came to take you away, | realized
the only thing | had left was ny
faith. Nothing to live for but the
word of GCod.

(pause)
| got hard.

Jacob is noved nearly to tears. He reaches for Hayden's
hand.

JACCB
I"'mgoing up to Ruby's to call the
doctor. W're going to take care
of you.
Hayden's eyes are small slits.

HAYDEN
She neant everything to ne.

Hayden's eyes cl ose.

Jacob fears the worst, but is encouraged when Hayden speaks
agai n.

HAYDEN
M nni e...she |ikes you.

He drift off, his chest rising and falling in sl eep.

Jacob stands, backs out of the room
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Jacob | ooks back at the arbor where the nusic continues and
the worshipping is on-going. He turns the other way, | ooking
up the hill toward Ruby's, starts to head that way.

Ahead, near Tug's car, he sees two figures, one considerably
taller than the other, noving just outside of the street
| anp' s beam

The taller figure glances over his shoul der at Jacob, and
starts noving faster. Jacob realizes it is Ray and the
smal l er figure, Rebekah.

Ray pulls on the arm of Rebekah, hustling her to the station
wagon. Rebekah attenpts to pull away, but the man scoops her
into his arns and opens the car door.

Jacob runs toward t hem

JACOB
(hol I ering)
Hey!

EXT. PLEASANT HOLLOW COVMUNI TY - CONTI NUOUS

Jacob yells | ouder as he hears the car start. Ruby and Tug
come out of the diner, hearing the commotion. Jacob draws
near as the car squeal s away.

TUG
VWhat the bl azes?

Tug sees his car |eaving and chases it for a few steps down
the street, waving his hat in vain. Jacob stops, catching
hi s breath.

JACCB
(to Ruby)
Call the doctor! Get himto the
Hayden's house. He's in bad shape.

Ruby runs toward the diner. Tug turns back to see Jacob
runni ng back toward the arbor. Jacob runs straight to
M nnie's jeep and junps in.

He searches above the visor for the keys. They fall into his

lap. He funbles a bit, but starts the engine and puts it in
gear.

( CONTI NUED)
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The jeep lurches a few tines before he successfully pulls
onto the road. He nearly hits Tug, who stands in the street,
drunk and perpl exed.

CUT TGO

I NT. TUG BARTLETT' S STATI ON WAGON - NI GHT

Ray, driving through the night, tries his best to placate
Rebekah, who is frightened, confused.

RAY

Daddy won't hurt you. Don't be

afraid. W going to have a good

time, you and ne.
The girl is in shock. She cowers in the corner of the seat.
Ray takes a swig fromthe noonshi ne, checking his rear view
mrror. Light rain hits the windshield and he turns on the
W pers producing streaks on the gl ass.

Crates slide around in the back of the car fromhis erratic
driving.

Rattl es sounds and hissing can be heard fromthe crates.
CUT TGO
INT. MNNIE' S JEEP - N GHT
Jacob is having sone trouble controlling the vehicle, but
grows nore confident as he continues. His only protection
fromthe rain, since the Jeep has no top, is the |arge
wi ndshield in front of him
CUT TGO
EXT. RUBY'S DI NER - NI GHT
Ruby exits, running down toward the church.
CUT TGO
EXT. COUNTRY ROAD - NI GHT

The station wagon speeds along the wet road, heading into a
curve, crossing into the oncom ng | ane.

CUT TGO
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EXT. DI FFERENT CAR - NI GHT

A car pulls out of a driveway al ong the highway.

I NT. DI FFERENT CAR - CONTI NUOUS

Dr. Castello turns on his wipers, tries to wi pe the
condensation fromthe inside of his wndshield. H s nedica
bag is in the seat beside him He cleans it just intinme to
see the station wagon is comng at him

Dr. Castello yanks on his wheel, tries to veer out of the
car's path.

I NT. STATI ON WAGON - NI GHT

Ray sees the other car and pulls sharply on the steering
wheel .

EXT. COUNTRY ROAD - CONTI NUQUS

The station wagon m sses Dr. Castello's car, but goes into a
skid, flips once and |ands in the ditch bank, right side up.

The other car, driven by Dr. Castello, slides and cones to a
stop sideways in the mddle of the road.

INT. MNNIE S JEEP

Jacob sees Dr. Castello's car in the center of the road. Dr.
Castello is getting out in the rain. He waves a warning to
Jacob, who slans the jeep to a halt.

Jacob gets out. Dr. Castello | ooks back toward the car in
the ditch, | eans back into his car and grabs his nedi cal bag.

Jacob runs toward the busted car.

Jacob runs past the Dr. Castello. He sees headlights
poi nting out of the ditch bank up ahead.

Dr. Castello runs behind Jacob, but cannot keep up

DI TCH BANK

Tug's station wagon is tilted in the ditch next to a high
bank of boulders, it's top dented in and the hood snoki ng,
the driver’s door all but torn away. The headlights from

M nnie's Jeep shine toward the car, giving Jacob the only
Iight as he approaches the door.

( CONTI NUED)
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Jacob sl ows when he sees novenent to the right. Ray lies in
the grass, scarred and bl oody, npaning, recovering from bei ng
thrown out of the vehicle. Dr. Castello conmes up behind
Jacob, sees Ray.

Jacob goes to him A high pitched SCREAM cones fromthe
vehicle. Ray |ooks up at Jacob

RAY
Rebekah! She's in the car.

Jacob runs to the car. He gets to the open door, the tw sted
netal offering a passage.

I NT. CAR

Rebekah is in the back seat, against the far door which is
pi nned agai nst the rocks of the ravine. She is conscious,
di shevel ed, eyes wi de.

JACCB
Don't worry. |'m here.

He can see fear in her eyes. He tries to open the back door,
but it's jammred. Through the beaded, wet w ndow he sees
novenent i nside.

Jacob realizes that the car is ranpant with snakes. Crates
are strewn throughout the vehicle, open and enpty.

Rebekah | ooks up at Jacob. Her lips are trenbling, but she
manages. . .

REBEKAH
Hel p ne!

Her eyes shift toward the console of the car. There, Jacob
sees the nost om nous object of her concern- the cobra is
coiled, lifted into striking position, its head flat, pointed
toward the girl.

Jacob stops dead still, terrified.

JACCB
Stay very still!

Dr. Castello cones up behind him Iooking in

DR CASTELLO
Ch ny God!
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Jacob collects his fear. He |ooks up at the sky, his face
wet fromthe rain.

JACCB
(to Rebecca)
I"'mcomng in. Don't nove.

Jacob noves toward the front door and slowy edges into the
car.

One of the rattl esnakes slides across the consol e, stopping
to consi der Jacob's novenent.

Jacob freezes, tries to control his breath. The snake dips
hi s head and conti nues, noving into the floorboard and
beneath the seat.

Jacob scoots into the car and peers over the seat. The cobra
remai ns poi sed, waiting for novenment fromthe girl. Another
rattler crawls through the headrest in front of Jacob. Once
agai n Jacob freezes. The snake slithers past and out the
door .

JACOB ( CONT' D)
(whi spering to hinself)
Fai t h.

Dr. Castello backs away. Jacob slowy starts to back away.
Rebecca | ooks at Jacob. The cobra senses and follows her
slight novenent.

Jacob waves his hand to attract the cobra from Rebekah. The
snake turns to himand i nmedi ately strikes. Jacob lifts his
armin front of his face just as the snake lunges toward him
The cobra plants his fangs into Jacob's rai sed hand.

Jacob catches the creature just behind its head with his
other hand. He pulls it fromhis hand, backs out of the car
wth himand slings it into the darkness.

Rebekah i s SCREAM NG

EXT. COUNTRY ROAD - CONTI NUCQUS

A couple of cars arrive, pulling up to the scene.

BACK TO STATI ON WAGON

Jacob reenters the car and bends across the seat, pulling

Rebekah out between the headrests. He lifts her into his
arns and out to the street.
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Jacob hol ds onto Rebekah. They see Mnnie junp from one of
the cars and rush toward them Jacob carries the girl toward
Mnnie. Mnnie stops in front of them Jacob passes her to
her not her.

REBEKAH
Mana.

M nni e | ooks at her daughter, brushing the wet hair from her
eyes, amazed at the sound of her voice.

M NNI E
Yes. Yes, Rebekah. Oh Rebekah.

M nni e hugs the girl tightly, |ooking across her shoul der at
Jacob, silhouetted by the headlights in the drizzling rain,
Dr. Castello checking his wound.

The doctor begins to fashion a pressure bandage on Jacob's
hand, wapping it up tightly.

Jacob is white, feigning to the venom

REBEKAH
(to M nnie)
The cobra.

M nni e goes to the doctor.

M NNI E
Thank God you're here!

DR CASTELLO
Not much | can do to a cobra bite.
We don't keep any serum for that.
Best thing to do is keep himfrom
going into shock until we can get
himto the hospital.

M NNI E
Do we have tine?

Dr. Castello is pinning up the bandage. Jacob | ooks blurry
eyed.

DR CASTELLO
Probably not. And even they're
unl i kely have the anti-serum

M nni e | ooks at Jacob. He sm | es at her.
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JACCB
Not too bad. My face is nunb.

M NNI E
(to Dr. Castello)
What do we do?

DR CASTELLO
W' ve done what we can. The
hospital's too far. It would take
too | ong.

Jacob knows the situation. He can see the desperation in
their eyes.

JACCB
Dad. Take ne to Hayden

M nnie | ooks at Dr. Castell o, hoping for an answer.

JACOB ( CONT' D)
Take nme to ny father.

He lifts his hands, not having an alternate answer. Mllard
Lew s approaches.

MIlard helps Mnnie and Dr. Castello carry Jacob to the car
CUT TGO
EXT. HAYDEN HAWKE S HOUSE - DAY

The same house, but different. The wood is not as aged, the
brush around the perineter not the sanme. The house has an
unwor I dl'y gl ow.

I NT. HAYDEN HAVWKE S HOUSE

The roomis brightly lit. The furniture well placed, and in
good condition- the famliar recliner, new and hardly used.
The walls are covered with fresh, clean wall paper and hung
with fresh pictures of Hayden, Jacob, and Jacob's not her,
Mary.

A fire burns in the wood stove A chair beside, with A WOVAN
| eaning forward, her face covered by the |long straight dark
hair she brushes toward the floor. She wears a flannel night
r obe.

VO CE (0. S.)
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She conti nues brushi ng.

VO CE (O S.) (CONT' D)
(1 ouder)
Monmma!

The woman lifts her head, listening for the voice. It is the
woman from Jacob's phot ographs, his nother, MARY HAVWKE. She
| ooks toward the far bedroom

VO CE (O S.) (CONT' D)
(once again)
Monma.

Mary stands, crosses the roomat a nethodical pace, goes to
t he bedroom door. She peaks in.

BEDROOM
JACOB is in bed, |ooking at her.

JACCB
Monmma, | can't sleep

Mary goes to the bed. Her voice is quiet, soothing, angelic.

MARY
O course you can, Jacob. Al you
have to do is close your eyes.

JACOB
I"m afrai d.

MARY
I know you are, Jacob. | know you
are.

She | eans toward him kisses his forehead lightly. She | ooks
down on him He stares up at her, her agel ess face agl ow,
bat hed i n unnatural Iight.

JACCB
I mss you.
MARY
I"mright here.
JACCB
I had to cone back
MARY
I know, Jacob. It's all right.
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JACOB
VWhat do | do now?

She reaches out, touches his face lightly, lets her fingers
trace his skin. She reaches over, turns out the |ight next
to the bed.

Just think of nothing. Let

yourself go. You are not here.

CUT TGO
I NT. HAYDEN HAWKE S HOUSE ( SAME BEDROOM - DAY

Jacob, in bed, opens his eyes. H s hand sports a new
bandage. He is groggy, his vision is blurred.

LEAH (O S.)
W&l cone back.

Leah is by the bed.

LEAH ( CONT' D)
How do you feel?

Jacob tries to nove, decides against it.

JACCB
One hell of a hangover.
(focuses)

What are you doi ng here?
LEAH
(wth levity)
I was in the nei ghborhood. Boy,
what a nei ghbor hood.
The door opens. Dr. Castello enters.

DR CASTELLO
Ah. The hero's decided to join us.

He approaches the bed, checking Jacob's vital signs.

LEAH
You're practically fanous.

Jacob | ooks around. Flowers are everywhere.

JACOB
VWhat's the deal ?

Dr. Castello finishes his check-up. He stands.
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DR CASTELLO
Not only did you save the girl's
life, but seens you' re one of a
handful of people to survive a King
Cobra bite.

JACOB
Rebekah. Where's Rebekah?

Leah smles, |ooks up at Dr. Castello.

LEAH
(to Castello)
Can he stand up?

DR. CASTELLO
Ask hi nf

Jacob answers by slowy shifting his legs to the side of the
bed, lifts his bandaged armcarefully. Leah takes his other
arm leads himcarefully to the w ndow.

Jacob | ooks outside. In front of Mnnie's trailer is a
nmobile television truck. A reporter is on the front porch of
the trailer, her mcrophone in Rebekah's face, a caneraman
pointing his video canera at the girl, standing with Mnnie

Jacob turns to Leah, perplexed.

LEAH
Kind of surreal, isn't it?

JACCB
How | ong was | out?

Castello | ooks at his watch.

DR CASTELLO
About forty four hours now.

M nni e | ooks over the caneraman, sees Jacob at the w ndow as
Rebekah tal ks shyly to the reporter.

Leah wat ches cl osely as Jacob exchanges | ooks with the wonman
out si de.

DR CASTELLO ( CONT' D)
I'"'mglad Hayden can't see that.

LEAH
The paparazzi hits Hooterville.
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Jacob turns to the doctor.

JACCB
Where's ny father?

Dr. Castello nmotions for Jacob to foll ow him

They | eave the bedroom cross the living roomand enter
Hayden's room

I NT. HAYDEN S BEDROOM - CONTI NUQUS

Hayden is in bed with a double |I.V. hookup attached to his
arm He's reading the Sunday com cs when Jacob enters.

DR CASTELLO
He took care of you and |I'm taking
care of him

HAYDEN
I did nothing. It was the Lord's
wor k. That young man is strong as

an ox.
(to Dr. Castell o and Leah)
You two | eave us al one. I want to

talk to nmy son.

Dr. Castello and Leah exit, closing the door. Jacob goes to
his father.

JACOB
| saw Monmma.

HAYDEN
Was she beauti ful ?

JACOB
Yeah. She was beauti ful.

HAYDEN
| can't wait to see her again. \Wat
was she weari ng.

JACOB
Her robe.

HAYDEN
The old flannel thing I gave her.

JACOB
Yeah. That one.
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JACOB ( CONT' D)
The ot her night, those things I
said, | .

HAYDEN
It was the Devil talKking.

Jacob stops. Nods.

JACOB
Thanks.

HAYDEN
You owe ne not hi ng.
(pause)
That's a pretty nice filly you got
out there.

JACOB
Yeah.

HAYDEN
You goin to marry her?

JACCB
| don't know what |'m going to do.

HAYDEN
| told Castello | want to live |ong
enough to see a grandkid. Looks
i ke you both got your work cut out
for you.

Jacob nods. His father |eans his head back into his pillow.
Jacob | ooks at himfor a nonent before wal king to the door.

I NT. HAYDEN S LI VI NG ROOM - CONTI NUQUS

Jacob enters to find Mnnie and Rebekah in the roomw th Leah
and Dr. Castello. Rebekah runs to him She still has the

canera around her neck.

REBEKAH
Jacob.

M nni e wat ches proudly.
M NNI E

(correcting Rebekah)
M ster Jacob.
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LEAH
(to Jacob)
Me and the doctor are going up to
Ruby' s.

(nmocki ng sout hern accent)
W ain't et in along tine.

Dr. Castello rolls his eyes at Leah's good natured southern
affectations. It's clear the two have gotten to know each

other a bit in the |ast couple of days. Leah |ooks at Jacob,
then at Mnnie, starts to exit.
REBEKAH
| wanna go.

Leah | eans toward Rebekah, affectionately.

LEAH
Ckay. We'll tal k about those
pi ctures of yours.

Thi s excites Rebekah.

REBEKAH
Ckay.

They exit, |eaving Jacob and M nnie alone. Jacob is a bit
overwhelmed with all the information he's receiving.

M NNI E
They' re usi ng Rebekah's pol aroi ds
i n your nagazi ne.

JACCB
Real ly? | guess | better keep ny
eyes open for a new job.

M NNI E
You could' ve told nme you were
seei ng sonebody.

JACCB
| guess | didn't want you to know.

M NNI E
Those pictures you took of ne...

JACOB
You want thentf
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Mnnie sm|l

An awkwar d

M nni e sta

102.
(2)

M NNI E
Not really. | actually thought
they were pretty good. But the
church mght frown on it. And
Rebekah.

JACCB
kay. We'll burn "em But |'m
keepi ng the negati ves.

es.

M NNI E
You are a tease, Jacob Hawke.

JACCB
How s the revival going?

M NNI E
Good. Tonight's the |ast night.
You up to it?

JACOB
I wouldn't mss it.

beat, M nnie wanders the room

M NNI E
You know I'"'min |ove with you?

JACCB
Real | y? A pathetic non-believer?

M NNI E
Nobody's perfect. Besides, you'd
be dead now if you were a total
heat hen.
(pause)
Do you | ove her?

JACCB
Peopl e are asking ne a | ot of
difficult questions today.

M NNI E
| wouldn't blame you if you did.
I'd like her a whole lot nore if it
wasn't for you. Rebekah would go
back to Chicago with her, | think.

res at himfor a bit. Changes gears.
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M NNI E ( CONT' D)
Anyway, they're nmaking ne a deacon
of sorts at the church. | actually
get to preach sone, but then they
can't really let a wonan be pastor.
It's in the Bible that way.

JACCB
They' || get over it one day.

M nni e wal ks up to Jacob and ki sses him

M NNI E
Just checki ng.
(pause)
Let's go eat.

CUT TGO

EXT. PLEASANT HOLLOW CHURCH OF SIGNS - N GHT

There is an abundance of cars on the side of the road. The
crowd beneath the thatched roof overflows, spilling out of
the arbor. The music is loud and the worshi pping is reaching
a crescendo.

Jacob, his hand bandaged, sits near the back of the arbor
wi th Leah and Rebekah.

Mnnie is up front, snakes in her hands, |eading the
anointed. Rev. Dewey Snulls passes fire to others in the
circle. Rebekah noves closer to snap photos.

Leah can hardly watch, averting her eyes from M nnie, who
lets the snake crawl on her head and face. Leah reaches over
to take Jacob's hand, squeezes hard.

MIlard Lewis spots Jacob fromthe front of the arbor. He
makes his way through the crowd and greets Jacob with a kiss
on the lips and a shake of the hand. He notions with his
head for Jacob to follow himback to the front.

He follows MIlard through the congregation, greeting
t ownspeopl e he knows as he passes, all of themglad to see
him patting himon the back, saying hello and bl essing him

Jacob, sonewhat flattered by the attention, |ooks back at

Leah. She gives hima good-natured shrug fromacross the sea
of heads.
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MIllard | eads Jacob to the circle of anointed, next to

M nni e, encouraging himto join themin their worship. Jacob
begi ns swaying to the nusic, gives in to the rhythm joins in
t he singing.

Leah watches from her seat. She |ooks down to his canera
bag, reaches in to grab a canera. An envelope falls to the
floor as she pulls the canera fromthe bag. She picks it up,
di scovers sone phot ographs. She begi ns thunbi ng through

t hem

Jacob has his hands rai sed, swaying with the worshi ppers.

Leah | ooks up fromthe pictures, sees Jacob and M nnie
together. Leah returns the canera and pictures to the bag
and wal ks out.

He | ooks at Mnnie affectionately, beside him She is franed
by rattl esnakes, intoxicated by the rapture of the
anointnent, totally at peace. Her face is a picture of
contentnent, rapt in euphoria. She is unaware of Jacob's
presence.

Jacob then | ooks for Leah. Her seat is enpty. He |ooks at
M nni e one last tinme before making his way through the
congregation, toward the exit.

CUT TGO
EXT. GRAVEYARD - NI GHT
Jacob watches the stars from beside his nother's grave. The
wor shi ppi ng can be heard in the distance. He picks a fresh
dai sy fromthe vase agai nst the headstone.

JACCB
Hope you don't m nd.

He wal ks of f.
CUT TO
I NT. JACOB'S ROOM - NI GHT
The door opens slowy. Jacob peaks his head in. The lanp is
Egée;?ah sits on the wooden chair in the corner, hugging her

Jacob steps in. He's holding the daisy.

JACOB
Couldn't handle it?
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Leah doesn't nove.

JACOB ( CONT' D)
It is alittle tough.

He wal ks to the bed, sniffing the flower.

LEAH

So. Didyou do it?
JACCB

Do what ?
LEAH

You know, the usual Saturday night:
Shake snakes, fiddle with fire,
guzzle strychnine, rap to the gods,
fuck M nni el

Jacob | ooks at the daisy, walks calmy to the bed. Sits
down.

JACOB
None of the above.

Leah st ands. Paces. Irritated that her statenment didn't
rile Jacob.

LEAH
| shouldn't have cone here.

She wanders next to the wi ndow, stops, reaches out a finger
and wi pes a |layer of dust fromone of the venetian blinds.

Jacob | ooks beside the chair. Leah's suitcase is packed,
ready to go.

JACCB
It's along trip back.
LEAH
Yeah. Well |'ve got a lot to think
about .
JACCB
Yeah. | guess so.

He stretches on the bed, his head | ands on the pillow, puts
hi s hands behind his head, daisy resting on his chest.
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Leah wal ks over to her suitcase. Stands there, | ooks at
Jacob. For | orn.

JACOB ( CONT' D)
It's a pretty drive. You should
wait until daybreak.

Leah picks up her suitcase, wal ks toward the door.

LEAH
I don't think so. | couldn't sleep
anyway.

Jacob swings his |l egs over to the side of the bed.

JACCB
Ckay. Have it your way.
(pause, | ooks up)
| prom sed Dad we'd cone back and
visit on holidays.

Leah | ooks at himfor a second.

LEAH
we?

JACCB
| hope you don't m nd.

A smle creeps across Leah's face as this sinks in. She
drops the bag, runs to him pushes himback on the bed in an
enbrace. Big kiss. Leah stops. Sniffs his breath, then his
ski n.

LEAH
Snakes. You snell |ike a zoo.

Jacob pushes her over onto her back. The daisy has been
crushed, he tries to revitalize it a bit, presents it to her.

FADE QOUT:
THE END
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