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FADE | N:

I NT. SYMPHONY HALL- - DAY

Prokofiev's first violin concerto playing. Rectangul ar
pristine concert hall. Sloped walls. Shallow bal coni es.

Si xteen Greek and Ronman statues rest in niches along three
sides of the ceiling.

STAGE,

An orchestra of casually dressed MJSI Cl ANS rehearsing the
concerto.

TAVAS AMBRUS(57), graying along the sides and tenples,
confident, poised, stands at the front of the stage playing
the concerto on his violin--concentrating as he | ooks out
over the enpty hall.

EXT. ZSOFI A' S GARDEN- - DAY

Spring day. A large garden lush with vegetation; N ghtshade,
Morning G ory, Rose of Sharon, noon flowers, etc. Bees
pol linate around the Rose of Sharon.

SCREEN DOCR,

The back facade of a large Victorian honme. ZSCFI A AMBRUS(55),
an attractive woman with gentle eyes, denurely wearing
gardeni ng cl othes, stands inside the screen door | ooking at

t he garden. She pushes the door open and steps out carrying
a glass of juice.

GARDEN,

She wal ks down a narrow brick path and sits on a small cast
iron bench. She sips fromthe glass and watches the bees
hovering around the Rose of Sharon. After a nonment she
notices sonme weeds around the base of the Rose of Sharon, and
kneel s down and pulls them up.



I NT. SYMPHONY HALL( STACE) - - DAY

Tamas, still playing, conmanding the hall with his presence.
As he plays, he |ooks up. The Greek and Roman statues seemto
be Ii stening.

I NT. DOCTOR S OFFI CE(TV MONI TOR) - - DAY

U trasound i mage of a four nonth old FETUS.

OFFI CE,

ANNA WHI TE (30) |ight conpl exi on, nousy bl onde hair,
resenbling a younger Zsofia, lies on a table watching the
ul trasound i mage. DOCTOR SARAH(40), noves the ultrasound
sensor along Anna’'s belly.

I AN WHI TE(32), |aid back, dressed in a business suit, holds
Anna’s hand. Anna | ooks at |an, determnmi ned. |an | eans over
and ki sses her on the head.

EXT. ZSOFI A' S GARDEN- - DAY

Zsofia, still kneeling, tosses weeds onto a snall pile al ong
the path. She reaches for the juice and her hand traps a wasp
resting on the side of the glass. The wasp stings her. The
glass falls and shatters on the brick path. She hol ds her
hand, wi ncing, alnost crying fromthe pain. The phone RI NGS
frominside the house. Still grimacing, she wal ks towards the
screen door.

I NT. DOCTOR S OFFI CE( TV MONI TOR) - - CONTI NUOUS
| mage of fetus.
ANNA (Q.S.)
Mom it’s ne.
OFFI CE,

Anna, still on the table |ooking at the nonitor, holds a cel
phone to her ear.



ANNA
(conti nui ng)
I’ m | ooking at the baby now. ... Yes,
t he ul trasound. The doctor said
it’s a boy.

I NT. AMBRUS KI TCHEN- - CONTI NUOUS

Zsofia, on the phone, stands at the sink running cold water
on her hand.

ZSCOFI A
Oh, Sweetheart, this is just
wonder ful news. |s everything okay?

I NT. DOCTOR S OFFI CE- - CONTI NUOUS

The Doctor takes the sensor from Anna’s belly and shuts off
t he nonitor.

ANNA
(over | appi ng)
Yes. Don't tell Daddy. | want to
surprise him...Prom se?

I NT. AMBRUS KI TCHEN- - CONTI NUOUS

Zsofia, still running water on her now visibly swollen hand.
ZSOFI A
I can keep a secret, Anna....All
right, bye, bye, Dear....l |ove
you, too.

Zsofia hangs up. She turns the water off and inspects her
hand.

I NT. SYMPHONY HALL( STAGE) - - DAY

Tamas, soaring through the Prokofiev, suddenly stops. The
Conductor, MARSHALL (50), cuts off the nusicians with a
gesture, then | ooks at Tamams, annoyed, but renaining patient.

TAVAS
I"’msorry, Marshall. This dynamc
here, is sotto for the strings.



MARSHAL L
| believe we were playing sotto,
Tanmas.

TAMAS

Yes, however, the strings stil
conpete with the nel ody, rather
t han supporting it.

Marshal | thinks for a nonment, |ooks at the string section,
t hen back to Tanas.

MARSHAL L
(conti nui ng)
| thought the bal ance was good.

Tamas shrugs. Marshall |ooks at the string section.
MARSHAL L
However .
He shrugs.
MARSHAL L

Al right, ny friends....sotto,
softly, w thout conpetition.

Sonme of the Musicians chuckl e.

MARSHAL L
From 115... Tamas?

Tamas nods. Marshall gives the downbeat and they play on.

I NT. CAR-- DAY

lan drives. Anna sits in the passenger seat reading a bl ood
type di et book.

I AN
That won’t hel p, Anna. You're going
to be a fat mama, like it or not.
ANNA
This isn’'t about |osing weight, M.
Knowit-all.
I AN
Personally, | would like you as fat

as possi bl e.



She hits himaffectionately on the shoulder with the book.
She opens the book.

ANNA
Guess what the baby’s bl ood type
will be?

| AN
VWhat ?

ANNA
I”’m A negative, you' re A positive,
right?
I an nods.

ANNA
The baby will be A AB, or B

I AN
(1 aughi ng)
That narrows it down quite a bit.
A car swerves in front of them

I AN
Shit....ldiot.
(to Anna)

Did you see that?

Anna remai ns engrossed in the book.

I NT. AMBRUS LI VI NG ROOM - DAY

Tasteful antique decor. Zsofia lies on the sofa with a bag
of ice on her hand.

ANNA ( Q. S)
Mon®

ZSCOFI A
In here, Anna.

Anna and lan walk in.

ZSOFI A
What an exciting day for you two.

Anna notices the bag of half nelted ice.

ANNA
What happened?



She ki sses Zsofi a.

ZSOFI A
Oh, a wasp stung ne.

She shows her hand.
ANNA

Oh ny God, Mother. Look at your
hand. W should take you to the

hospi t al
ZSCOFI A
It’s really nothing.
I AN
Are you sure, Monf
ZSCOFI A
Yes, yes, I'mfine. Just alittle
headache.
ANNA

Maybe you’' re allergic.

ZSOFI A
Hmm | never was before.

ANNA
You should put nore ice on it.

I AN
"1l get it.

He wal ks out. Zsofia stands up.

ANNA
What are you doi ng?

ZSOFI A
| shattered a glass in the garden.

ANNA
I1"lIl take care of it.

ZSOFI A
Ch, Anna-

Anna wal ks out. Zsofia sits.



EXT. GARDEN- - MOVENTS LATER

The | ate afternoon sun illum nates the beauty of the garden.
Anna sweeps the glass into a dust pan

Kl TCHEN- - MOVENTS LATER

Anna, enptying the glass into the garbage.

EXT. AMBRUS DRI VEWAY- - CONTI NUCUS

A bl ack Saab pulls into the driveway. Tamas clinbs out and
pulls his violin case fromthe back seat. He struts toward
the front door.

I NT. KI TCHEN- - CONTI NUQUS

Anna, pouring a glass of water by the sink, sees Tamas from

the wi ndow. She | eaves the water and hurries out of the
ki t chen.

LI VI NG ROOM

ANNA
(conspiringly)
He’ s hone.
Anna sits in a chair, eagerly waiting. lan |eans against the
fireplace mantle. Zsofia still sitting on the sofa.
FRONT HALL,

Tamas wal ks in.

TAMAS
Zsofia, |'m home.
(pl ayful)

What ' s ny daughter doing here?

ANNA (O S.)
W're in the living room Dad.

Tamas pl aces the violin case on a chair and wal ks out of the
hal I .



TAVAS
(over | appi ng)
Techni que i s never enough.

LI VI NG ROOM

Tamas wal ks in.

TANMAS
They think they re playing sotto
sognando.

I AN
(teasing)
Bad day at the office, Dad?

TAVAS
One nust envision a | andscape of
stark beauty, dark venerabl e pine
forests when playing this
Prokofiev. One nust -

I AN/ ANNA/ ZSOFI A
Journey with the nusic.

Tamas stops, |ooks at themsmiling at him

TANMAS
|"ve said this before.

ZSOFI A
Once or twi ce, Dear.

TAVAS
| see.

He | aughs and ki sses Zsofi a.

TAVAS
| can’t help it if I"mright al
the tine.

ANNA
It’s a boy.

Tanmas | ooks at her.

TAMAS
What’ s a boy?

ANNA
You' re going to have a grandson.



10.

Tamas beans. He hugs and ki sses everyone.

TANMAS
Vell, this is news. This is sone
news. A boy!

I AN
(teasing)
Get ready for little | eague, Dad.

Tamas stops, playing serious, |ooks at Ian.

| AN
W' re thinking of nam ng him
Sl ugger .
ANNA
Oh, we are not. Don't listen to
hi m Daddy.

Anna rubs Tamas’'s back.

ANNA
W haven't deci ded on any nanes.

TAVAS
(feigning seriousness)
Anna, Slugger is good.

Everyone bursts into |aughter.

I NT. CHI NESE RESTAURANT- - NI GHT

The Anbrus famly at the end of the neal, sipping tea,
openi ng fortune cookies. MKHAIL AMBRUS(84), noderately
senile, nostly bald, with short gray stubble on the side of
his head and face, has a playful warnth about him He crushes
a fortune cookie and pulls out the fortune.

M khai |l puts his glasses on and reads fromthe fortune.

M KHAI L
“You will find peace”...in bed.

ANNA
It doesn’t say that.

Everyone | aughs. Tamas reads from his fortune.
TAVAS

“What grows in size the nore you
take away fromit.
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ANNA
A hol e.

TANMAS
Anna’ s too quick

M KHAI L
(over | appi ng)
That’s an old Gypsy riddle.

I AN
What’s it doing in a Chinese
cooki e?

TAVAS
(to Zsofia)
How s your hand?

ZSCOFI A
Much better. The swelling’ s down.

Tamas | eans in and ki sses Zsofia on the cheek.

TAVAS
(whi spering)
Thank you.

ZSCOFI A
(whi spering)
You' re wel come. Why are you
t hanki ng nme?

TANMAS
(whi spering)
Because you're a beautiful wife, an
i ncredi bl e nother, and for our
grandchi | d.

I AN
On!

Attention turns to lan as he pulls tickets fromthe inside
pocket of his jacket.

I AN
Red Sox tickets. | thought we could
all go next Sunday.

General approval, except Tansas.
TAMAS

I"’mbusy. | don't think I have the
time.
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A shy ten-year old Chinese BOY steps out fromthe kitchen
carrying a violin. He wal ks up to Tamas and stands next to
hi m

ZSOFI A
Oh, yes you do. Wat are you doing
next Sunday?

Tamas thinks for a nonent then throws up his arns.

TAVAS
| guess |’ m going.

The boy tugs on Tamas’s shirt sleeve. Tamas | ooks at the boy
who whispers in Tamas’s ear. Tanmas | ooks behind himto see

t he COCK, the MANAGER, and the WAI TER watching by the kitchen
door. Tamas turns to the boy. The boy lifts the violin to his
neck, struggling to set it properly. Tamas hel ps him and
corrects his posture.

ANNA
The poor thing, the violin is too
big for him

TAVAS
He'I| be fine. | was younger when |
started playing.

ANNA
He already has a bruise on his
neck.

TAVAS

Anna, the boy wants to play for us.
(to the boy)
Go ahead.

The boy brings the bowto the strings. Tamas fixes his
fingers. The boy closes his eyes and scratches out one note
at a tinme. Zsofia, Anna, and lan listen with neutral faces.
M khail’s face twists with each note. Tamas cl oses his eyes
and concentrates. The boy’s rhythmpicks up a little. Tanmas
nods, know ngly.

TANMAS
Ah, Mendel ssohn.

The Cook, Manager, and Waiter l|isten, hopefully. The boy

| oses his concentration and stops. He puts his head down and
turns toward his famly watching by the kitchen door. Tamas
pats the boy on the head.
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TANMAS
Very good.

Tamas | eads an appl ause. The boy’s famly at the kitchen door
ent husi astically appl aud.

TANMAS
May | show you sonet hi ng?

The boy nods.

Tamas takes the violin and plays the first few phrases of
Mendel ssohn’s violin concerto in E mnor. The boy |istens
with his nouth open, astonished. Tamas stops and hands the
violin to the boy.

TAVAS
Now you try. From your heart.

The boy tries again, playing the first phrase a little
better, m m cking Tamas’ s expression.

TAMAS
Excel | ent.

The boy stops and hands the violin to Tanas.

BOY
Pl ease play it again, M. Tanas.

Tamas | aughs.

TAVAS
Al right.

Tamas pl ays the Mendel ssohn. As he plays he | eans next to
Anna playing close to her belly.

I NT. YARN SHOP- - DAY

Zsofia follows behind a m ddl e aged SALESWOVAN

SALESWOVAN
How ol d is the baby?

ZSCOFI A
Oh, he isn’t born yet.

The Wonan | ooks at Zsofi a.
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ZSOFI A
My daughter’s pregnant with her
first.

SALESWOVAN
That’ s just wonderful, isn't it?

The Woman stops at a shelf and pulls some patterns off.

SALESWOVAN
Let’s see, patterns for newborns.
Here we are.

She hands themto Zsofi a.

I NT. SUPERVARKET- - DAY

Anna pushes a cart down an aisle. She checks a list and
pushes on to the fish counter. She |ooks at the fish on ice.
The FI SH SELLER approaches the counter.

ANNA
Two pounds of bl uefish, please.

I NT. SMALL RECI TAL HALL- - DAY

Tamas and three other MJSICI ANS of a string quartet, tuning
up, readying to play.

TAMAS
I’ ve made sonme changes from | ast
time, hopefully an inprovenent.

They ready thensel ves. Tanmas counts off the tenpo. Suddenly
Gypsy nusic blares in through sone open w ndows.

TANMAS
Just a nonent.

He wal ks to a wi ndow. OQutside, a caravan of carnival trucks
slowy roll down the street. One truck blasts the nmusic from
two negaphone speakers. Tanmas, about to shut the wi ndow, is
caught by the Gypsy nel ody. He | eans out |istening and

wat chi ng.

TAVAS POV
The trucks slowy glide down the street. On the side of the

truck with the speakers is a silver-blue painting of a
contorted fermale figure. A cellphone rings.



15.

I NSI DE THE HALL,

The nusi ci ans sinmul taneously pull out cell phones and check.
As the ring continues they put their phones away.

CARL
(cal l'ing)
Tamas, your phone.

Tamas cones in fromthe wi ndow and bangs his head on the
frame.

TAVAS
Ow.

The Musi ci ans chuckl e as Tanmas rubs his head and wal ks over
and pulls the phone out of his bag. He answers it.

TAVAS
Yes, what is it? Anna, |’ m busy.
Make it quick.

| NTERCUT BETWEEN TAMAS AND ANNA ON CELL PHONES

I NT. SUPERVARKET- - CONTI NUOUS

Anna still at the fish counter.
ANNA
" msorry, Daddy. What is your
bl ood type?

I NT. SMALL RECI TAL HALL- - CONTI NUOUS

Tamas turns away fromthe Misicians.

TAMAS
(qui ckly)
My bl ood type? Unm B...of course
I"mcertain. | have to go.

He turns off the phone.

TAVAS
Sorry.

Tamas sits and picks up his instrunent. The others pick up
their instrunents.
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I NT. SUPERVARKET- - CONTI NUOUS

Anna, confused, stares off still holding the phone. The
Sel |l er hands her the w apped fish.

SELLER
M ss.

Anna still staring.

SELLER
Hel |l o, M ss.

Anna | ooks at him She takes the fish, drops it in the cart
and pushes it through the store. She bangs into a display of
soup cans which crashes to the floor. A supermarket EMPLOYEE
hurries over and picks up the cans. Anna wal ks away | eavi ng
the cart in the aisle.

I NT/ EXT ZSOFI A S CAR- - SAME

Lots of trees, lawns and beautiful honmes. The w nd gusts and
blows the tree branches. As Zsofia pulls into the driveway
she notices Anna’s car parked on the street.

I NT. AMBRUS FRONT HALL- - CONTI NUOUS
Zsofia wal ks in carrying a couple of bags brimmng with yarn.

ZSOFI A
Anna?

ANNA (O S.)
I’min the garden, Mbther

Zsofia drops her purse and carries the bags with her.

I NT. GARDEN- - CONTI NUQUS

Anna sits at a small table. Zsofia wal ks out. She plops the
bags on the table and takes out the patterns and yarn.

ZSCOFI A
I found these adorable patterns for
the baby. And isn’t this yarn
beauti ful ? Now if you don’t |ike
the colors we can always return
t hem
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Anna smiles. Zsofia shows her the patterns.

ZSOFI A
One to two nonths, three to six
nont hs, and six to nine nonths. |
| earned ny | esson when | had you.

Zsofia, having taken everything out of the bags, starts to
put the yarn back. Anna watches. The vegetation and flowers
sway as a gust of w nd picks up.

ANNA
Am | adopt ed?

Zsof i a | ooks at Anna.

ZSCOFI A
Adopt ed? My word, Anna. Were' d
that cone fron? Don't you think
we’ d have told you sonething |ike
t hat ?

ANNA
| don’t know.

The wi nd gusts again and the patterns fly all over the
garden. Zsofia tries collect them

ZSOFI A
Oh, Dear.

Anna sits preoccupi ed, a puzzled | ook on her face.

ZSOFI A
Oh Honey, can you hel p ne?

Anna retrieves a pattern and wal ks over to Zsofia at the far
end of the Garden.

ANNA
Somet hi ng doesn’t nake sense.

Zsofia, has collected three of the patterns.

ANNA
Daddy’ s bl ood type is B, and yours
is O right?

ZSOFI A
Yes, | believe that’'s right.

ANNA

Are you sure?
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ZSCOFI A
Yes.

ANNA
But if Daddy is B and you're O |
can only be Oor B. But I'mA.

Zsofia remains silent for a nonent.

ZSOFI A
How di d you conme up with this?

ANNA
My bl ood type diet book has
cal cul ati on tabl es.

ZSOFI A
Anna, you can’t trust sone diet
book.

The final pattern swirls and dances in the wind. The pattern
catches on a bush. Zsofia wal ks over, grabs it and wal ks to
the table at the front of the garden. Anna foll ows.

ZSOFI A
| don't know what all this bl ood
type stuff neans.

ANNA
Ei ther Daddy is not ny real father
or you're not ny real nother, or
you're lying and | am adopt ed.

ZSOFI A
Anna, now stop it, this is
ridiculous. I'’myour real nother

and Tamas is your real father.

A sudden recognition and | ook of concern crosses Zsofia's
face.

ANNA
VWhat ?

ZSOFI A
Not hi ng.

Zsofia folds the patterns.

ANNA
Mom what just happened?

Zsofia remains silent.
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ANNA
Monf

ZSOFI A
I’ ve had enough of this absurd
conver sation

ANNA
But - -

ZSOFI A
Annal

Anna | ooks at Zsofia, confused. Zsofia avoids |ooking at
Anna.

ANNA
You' re not telling me sonething.

ZSOFI A
There’s nothing to tell.

Zsofia folds the patterns. Anna watches for a nonent.

ANNA
| have to get hone.

She stands and wal ks into the house. Zsofia remains in the
garden staring off. The wi nd gusts grabbi ng one of patterns.
She lets it fly off.

I NT. ANNA' S BEDROOM - NI GHT

lan sits with Anna on the bed, conpassionately rubbing her
back. Anna enbraces a pillow, her eyes bl oodshot from crying.
She’ s cal m ng down. |an kisses her on the shoul der, the
cheek, then the top of her head.

ANNA
| can’t tell him It would kil
hi m

She bursts into tears. |lan hol ds her.

EXT. FENWAY STADI UM YAVKEY WAY) - - DAY

Tamas and Zsofia stand at the entrance gate scanning the
crowds of FANS wal king into the ball park.

BARKER (O. S.)
Prograns here. Get your Prograns.
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TAVAS
Where the hell are they?

The STAR SPANGLED BANNER begins frominside the stadi um

ZSCOFI A
They' re probably stuck in traffic.

TANMAS
W were stuck in traffic.

Zsofia sees lan conming toward them

BARKER (O S.)
Prograns. Prograns here.

ZSOFI A
Ch, there's |an.

lan waves a Red Sox cap. Anna and M khail follow behind, both

sporting Red Sox caps.

TAVAS

They all look ridiculous in those

hat s.

They arrive.

I AN
Sorry, we were buying these.

He hands Tamas a Red Sox cap.

TAVAS
" mnot wearing this.

Anna takes the hat and puts it on Tamas’s head.

ANNA
Yes, you are.

She hugs him lan puts the hat on Zsofia’ s head.

| AN
You t oo, Mom

Zsofia tries to nake eye contact, but Anna avoi ds her.

| AN
Let’s go.

He | eads the way into the stadium
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I NT. STADIUM MEZZAN NE- - DAY

Along right field near Pesky Pole. The stadiumis full, the
first inning in progress. lan |l eads the way to the seats.
Anna is stuck sitting between Zsofia and Tamas. Tamas | ooks
at the field, then up at the crowded stadi um

I AN
This is great, isn't it?

Zsofia smles. Tamas grunts.

M KHAI L
(to Tanas)
Who' s up?

TANMAS
How woul d | know?

Zsofia | eans i nto Anna.

ZSCOFI A

(whi spering)
Anna, please don't tell your father
what we tal ked about the other day.

Anna remains silent, staring at the field in disgust.

TAVAS
I think I'Il get a beer.

M KHAI L
"1l have a beer and a hot dog with
nmustard and relish

ANNA

Is a hot dog good for you, G andpa?
M KHAI L

No.

Tamas st ands.

TAMAS

Where do | go?
ZSOFI A

You sit, Tamas. Anna and | wll go.
ANNA

(qui ckly)

lan and I will go.
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She takes lan’s hand.

ANNA
Cone on.

|l an st ands.

| AN
Do you want anyt hi ng, Monf

ZSCOFI A
No t hank you.

Zsofia watches them | eave. Tamas and M khail stare at the
field.

M KHAI L
Do you know who’s up, yet?

TANMAS
A batter, Dad. A batter.

BEER CONCESSI ON,
Anna and lan at the counter. A scruffy SELLER | ooks at |an.

I AN
Four beers, one hot dog with
mustard and relish

SELLER
Only beer, Buddy.

| AN
Four beers then.

ANNA

(qui ckly)
Three. | don’t want one.

SELLER
The | ady knows best. Three beers
ei ght een bucks.

| an pays and hands one beer to Anna. He takes the other two
and they wal k away fromthe counter. Anna turns and hands
I an her beer.

ANNA
| can’t do this. I’m going hone.

She wal ks away. He funbles trying to hold three.



23.

| AN
Anna! Shit.

He | ooks around and hands the beers to a Man with a big gut
st andi ng near by.

~IAN
Here. Enjoy.
The Man takes the beers. lan runs after Anna.
MEZZANI NE- - LATER
Zsofia and M khail still watching the ganme. Tamas | ooki ng

around. Suddenly a Red Sox player hits a hone run. The crowd
junps to its feet erupting into cheers. Tamas and Zsofia
remai n seated.

TAMAS
(over the cheers)
Thirty m nutes.

ZSOFI A
VWhat ?

TAVAS
They’ ve been gone thirty m nutes.

Zsofia remains silent. The crowd settles in.

TAVAS
(st andi ng)
I’mgoing to | ook for them

BEER CONCESSI ON AREA,

Tamas searches up and down the wal kway. The Man with the gut

| eans against a wall, drunk. Tamas takes out a cell phone and
presses speed dial. No answer. He struts toward the
Mezzani ne entrance.

MVEZZANI NE- - MOVENTS LATER

Zsofia and M khail still watching. Tanmas nakes his way to
t hem

TAVAS
Presto, they’'re gone, disappeared.
What the hell is going on?

ZSOFI A
Maybe Anna felt sick and--
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TANMAS
She woul dn’t just |eave. They woul d
have told us.

In the background, a Beer Seller noves down the steps from
above.

BEER SELLER
(over | appi ng)
Beer here.

TAMAS
Cone on.

M khai|l gestures to the Seller who hands M khail a beer

TAMAS
We're going to Anna’s.

M khai |l gestures to the seller that Tamas w || pay.

ZSCOFI A
I’msure they' re still here. W
shoul d wait.

BEER SELLER
Hey, Sir!

TANMAS
Zsofia, it’'s been al nbst an hour.

BEER SELLER
Sir!

Tamas turns.

BEER SELLER
That's si x bucks for the brewskie.

Tamas | ooks at M khail drinking the beer, and pays the
Sel |l er.

TANMAS

Dad, come on we’'re | eaving now.
MAN

Sit down, Fella. | can't see the

field.

Tanas | ooks at the nman, then to Zsofi a.
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TAVAS
This is incredible. W're going to
Anna’s right now

ZSCOFI A
Maybe | know why Anna |eft.

TANMAS
VWhat’'s that?

ZSCOFI A
Anna has sone silly thing in her
head about bl ood types.

Tanas | ooks at her, then sits. Zsofia hesitates. In the
Background, a hot dog SELLER noves past them

HOT DOG SELLER
Hot dogs here.

ZSOFI A
I don’t think we should discuss
this here.

TANMAS

(sarcastic)
Where woul d you suggest, center
field?

ZSOFI A
Maybe we shoul d go hone.

M khai | nudges Tamas. Tanmas turns to M khail who holds a hot
dog. He points to the Seller.

M KHAI L
| didn't bring nmy wallet.

Tanas | ooks at the Seller.

SELLER
Fi ve bucks.

He pays the seller and turns back to Zsofia.

TAMAS
Zsofia, please, just tell ne.

ZSOFI A
Anna t hi nks she m ght not be your
daught er.
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TANMAS
(shouti ng)
Anna t hi nks what ?
ZSOFI A
Shhhh.
TAMAS
Wiere in God' s nane did she get
t hat idea?
ZSOFI A
A book.

He | ooks at her, confused.

TAMAS
We're going to Anna’s.

ZSOFI A
| don’t want to go.

TAVAS
Stay then. You and ny father, stay
and watch this stupid gane.

He wal ks away. She follows after him

I NT. STADI UM WALKWAY- - DAY

Tamas, |ike a determ ned ox, struts down the ranp onto the
wal kway. Zsofia catches up to him
TAVAS
(munbl i ng)

Not her father. Where does she get
t hese i deas?

Tamas plows on. Zsofia has to run to keep up with his |ong
stri des.

ZSOFI A
Tanas.

TANMAS
VWhat is it, Zsofia?

ZSCOFI A
(blurting it out)
She m ght be right.
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Zsofia puts her hand to her nouth as Tamas stops dead in his
tracks and turns to her. Red Sox fans wal k in both directions
as Tamas and Zsofia stand in the mddle of the wal kway. He
pulls her to the wall. Inside the stadium an organ plays,
Take nme out to the Ball Ganme. Fans sing al ong.

TAVAS
(over | appi ng)
You better tell me now

Zsofia hesitates.

TAMVAS
Pl ease.
ZSOFI A
Along tine ago I-1 had an affair.
Tanmas stares at her.
ZSOFI A

You were on tour with the synphony.

Tamas | ooks at her in shock.

ZSOFI A
I"’msorry. Ch God, it was a
m st ake. | was-

TANMAS

You' ve got to be kidding ne. You' ve
got to be fucking kidding ne.

He paces. She watches, hel pless.

ZSOFI A
Pl ease |l et me explain, Tanas.

TAMAS
Are you telling nme that some guy
you slept with ages ago could be ny
daughter’s father?

ZSOFI A
I don't think it's true.

TAMAS
How do you know? You were screw ng
this schmuck while married to ne.
Jesus Christ, Zsofia, what did you
do?

She touches his arm



28.

TAVAS
Wo was he?

ZSCOFI A
It was one tine. It was only one
time.

TAVAS

Apparently one tine was enough.

Tamas wal ks away as Zsofia wat ches.

EXT. NMEZZAN NE- - DAY

M khail still watching the gane, turns to a man sitting
behi nd hi m
M KHAI L
Who' s up?
MAN ONE
Nomar .
M KHAI L

Oh. Nomar rul es.

I NT. AMBRUS BEDROOM - NI GHT

Tamas, wearing his tuxedo, stands in front of a mrror fixing
his shirt. He gives up and sits on the edge of the bed half
dr essed.

Zsofia, dressed in a beautiful black gown wal ks in and sees
Tamas staring off.

ZSOFI A
You have to hurry, Tanas.

He doesn’t nmpbve. She buttons his shirt and fixes his tie.

TAMAS
| don't think I'Il go to the
reception after.

ZSCOFI A
You'll feel differently after your
brilliant performance.

TAVAS
| suppose.
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I NT. SYMPHONY HALL-- NI GHT

Zsofia and Mkhail sit in the audi ence. Zsofia reads her
program An enpty seat is next to M khail

The audi ence appl auds as Marhsall and Tamas, in a bl ack
t uxedo, wal k on stage, bow and nove to their places.

Marshal | checks with Tamas who nods, then raises his baton
and the concerto begins. The string section starts with a | ow
trenol o, then Tamas pl ays the opening austere nel ody. He

| ooks out over the audi ence.

TAVAS' POV

He catches Zsofia's face(out of habit, she’'s been sitting in
t he same section for years). He | ooks away and finds Anna’s
enpty seat.

Back to Tamas playing on stage. Suddenly he | oses his place
and has to stop. Tamas | ooks at the stunned audi ence. Zsofia
and M khail hold their breath.

TAMAS
My apol ogi es.

He turns to the orchestra.

TAVAS
" msorry.

He turns to Marshall

TAVAS
From t he begi nni ng, please.

MARSHAL L
O course.

Marshal | taps his baton. The orchestra prepares to play.
Marshal | | ooks at Tamas who nods. The concerto begi ns again
as before.

Tamas plays the nelody. He |ooks up at the Greek and Romans
statues which seemto nock him His eyes fall on the enpty
seat. He wells up. Tears release onto his cheeks. H s eyes
fall on Zsofi a.

He stops playing. He brings the violin and bow to his sides.
He stares out, taking in the dunbfounded audi ence.
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TAVAS
[-1-

He | ooks at Zsofia, then toward the wi ngs of the stage. He
| ooks back at Marshall apol ogetically. He wal ks slowy off
stage. Marshall tries to be inconspicuous.

MARSHAL L
Tamas? \Where are you goi ng?

Tamas di sappears into the w ngs.

Zsofia | ooks on devastated. Mkhail stares at the stage.

I NT. SYMPHONY HALL SI DE ENTRANCE- - NI GAT

Tamas, still in tuxedo, wal ks past an old SECURI TY GUARD to
t he outsi de door.

GUARD
Fi ni shed al ready, M. Anbrus?

TAMAS
Yeah, fi nished.

Tamas pushes open the door.

EXT. SI DE DOOR- - CONTI NUOUS

Tamas wal ks onto the street, turning North onto Massachusetts
Avenue.

EXT. MASSACHUSETTS AVENUE- - CONTI NUQUS

He wal ks past store fronts and sone preppi e | ooki ng TEENAGERS

hangi ng out around a liquor store. One of them approaches
Tanmas.

TEENAGER
Excuse me, Sir. Wuld you be
willing to buy for us?

Tamas ignores the kid and continues up the street.

TEENAGER
(sarcastic)
Have a nice evening, Sir.

Tamas passes a very pregnant WOMVAN hol di ng hands and | aughi ng
wi t h her HUSBAND
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Coming to a corner, Tamas steps into the street w thout
paying attention to the red traffic |ight.

A car SCREECHES to a stop a few feet from Tamas. Tanas
stops, al nost unaffected, |ooks at the glaring DRI VER then
at the street, and seeing cars noving past in both
directions, backs up to the corner. The car drives on. Tanas
wal ks of f in another direction.

EXT. CHARLES RI VER BANK, MASS AVE BRI DGE, BOSTON SI DE-- NI GAT

Tamas wal ks down to the river bank. He pulls off his tie and
throws it away. He sits on the grass next to the underbelly
of the bridge. Sonme ducks swi malong the edge. Tamas | ooks
across as the city lights, staring, not really focusing.

GRUFF MALE VA CE (O S.)
Hey, Man.

Tamas | ooks toward the voice coming fromunder the bridge.

VA CE
You got any change?

A dirty hand, palmout, slips fromthe shadow and catches the
light of a street lanp fromthe bridge above. A HOVELESS
MAN s weat hered and bearded face is slightly illum nated.

Tamas digs into his pocket, pulls out a handful of change and
drops it in the hand. The hand and face recede into shadow.
After a nonment.

HOVELESS MAN
You gotta cigarette?
TAMAS
No.
HOVELESS MAN

You don’t gotta cigarette?

TANMAS
| don’t snoke.

Monentary sil ence.
HOVELESS MAN
What’ s your problem did you walk
out on your life or sonething?

Tamas remai ns sil ent.
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HOVELESS MAN
| did that once. \Wal ked out on ny
life.

TAMAS
What happened?

HOVELESS MAN
Voi | a!

A nonment .

HOVELESS MAN
That’ s French.

TAMAS
Thanks.

HOVELESS MAN
Can | have your jacket?

TAMAS
No.

HOVELESS MAN

"1l pay you a quarter for it.

TAMAS
I need ny jacket.

Tamas can hear the Man counting change.

HOVELESS MAN
A dol | ar.

TAVAS
You want to buy nmy jacket with the
noney | gave you

HOVELESS MAN
I”m no beggar.

Tamas takes off his jacket and holds it out. The hand takes
it. Tamas turns his gaze to the river. The hand reaches out
with a dollar in change.

TAVAS
Keep it.

The hand recedes.
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HOVELESS MAN
You' re sure you don’'t have a
cigarette?

TAMAS
Yeah.
EXT. AMBRUS FRONT DOOR-- NI GHT
As Zsofia approaches the house, she hears the phone RI NG NG
She hurries to the door, opens it and rushes inside.
I NT. AMBRUS FOYER- - CONTI NUQUS
Zsofia picks up the receiver

ZSCOFI A
Tanas?

A femal e voice on the other end.
VA CE
Hell o, nmy nane is Joyce Tem ns from
t he Boston d obe. May | speak to
M. Anbrus, please?

Zsofia hesitates.

ZSCOFI A

He’ s not taking any calls.
TEM NS

Are you Ms. Anbrus?
ZSCOFI A

Yes.
TEM NS

Can you tell nme what happened

toni ght? Way did your husband wal k
off the stage in the mddle of the
per f or mance?

ZSCOFI A
| can’t speak for my husband.

TEM NS
Ms. Anbrus, please, this is no
smal | thing.
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ZSCOFI A
No comment. No nore calls.

Zsofia hangs up. The phone i medi ately rings again. She
hesitates, but picks up anyway.

ZSCOFI A

Hel | 0?
MAN S VO CE

Zsofia, it’s Carl. Is he all right?
ZSCOFI A

Carl. Yes. He's all right, but we
can't talk right now

She hangs up, and before she can catch her breath the phone
rings. She stares at it for several rings, then picks up and
listens.

WOMAN' S VA CE
Zsofia, | just heard. Ch ny Cod,
what’ s goi ng on?

Zsofia hangs up. The phone rings. She picks up, hangs up,
i medi ately picks up and leaves it off the hook.
EXT. CTY STREET- - DAWN
Tamas drags hinsel f down the enpty street, eventually turning
into an apartment buil ding.
I NT. M KHAI L S BATHROOM - MORNI NG
M khai|l stands over a toilet trying to take a piss. He waits
but not hing happens. Finally he pisses as the door BUZZES.
M khai |l continues to piss. The Buzzer again.
M KHAI L

Let ne finish.
I NT. M KHAI LS APARTMENT- - CONTI NUQUS
A one bedroom apartnent. Sinple furnishings, uncluttered but

lived in. A Red Sox cap hangs on a hook behind the door. The
toil et FLUSHES.
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EXT. M KHAIL S APARTMENT DOOR- - CONTI NUOUS

Tamas, drawn and ragged, |eans against the door frane. The
door opens.

M KHAI L
Where did you go?

Tamas steps inside.

M KHAI L
Everyone was wai ting.

TAVAS
I"’mstaying with you.

Tamas drags hinself down the hall. MKkhail watches for a
nonent, then shuts the door. Tanmas wal ks past the bat hroom
t he bedroom and toward the |iving room

LI VI NG ROOM

Tamas plops onto the sofa. He | eans back and cl oses his eyes.
M khai | wal ks in.

M KHAI L
I wanted to hear to Prokofiev.

Tamas remai ns sil ent.

M KHAI L
How | ong are you stayi ng?

TANMAS
| don’t know.

M KHAI L
You shoul d go honme to your wife.

Tamas falls asleep in an upright position. Hi s nouth opens--
a light snore. Mkhail wal ks out of the room

I NT. ZSOFI A S KI TCHEN- - MORNI NG

Zsofia, tired eyes, nessy hair, sits at a table eating a

pi ece of toast and sipping tea. The door bell RINGS. Her
heart races as she wal ks out of the kitchen.
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FRONT HALL,

Zsofia wal ks to the door, and about to open in it, decides to
peek out the w ndow.

ZSOFI A S POV

Marshal | stands at the door holding a violin case. He rings
the bell.

Zsofia hesitates, collects herself, then slowy opens the
door .

MARSHAL L
I’msorry to bother you, Zsofia.

He hands her the violin case.

MARSHAL L
| believe this belongs to Tanas.

They stand in silence, Marshall expecting to be let in.

MARSHAL L
I nmust talk to Tanmms.

ZSOFI A
He doesn’t want to see anyone.

MARSHAL L
He’'s here then?

Zsof i a nods.

MARSHAL L
I insist on speaking to him
ZSOFI A
| really can’t let you in,
Mar shal |
MARSHAL L

You don’t understand ny

predi canent. W have many
performances schedul ed. What is the
entire synphony supposed to do?

ZSOFI A
| don’t know.

Marshal | takes a deep breath
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MARSHAL L

What happened to hin®
ZSCOFI A

(annoyed)

Marshal |, you have to go now.
MARSHAL L

Zsof i a!
ZSCOFI A

["1l tell himyou were here.

MARSHAL L
That’ s not good enough.

ZSOFI A
" msorry.

Zsofia shuts the door.

EXT. AMBRUS FRONT DOCR- - CONTI NOUS

Marshal | wal ks away, furious.

I NT. AMBRUS STUDY- - CONTI NUCUS

Zsofia sits in Tamas’s chair holding the violin case.

INT. MKHAIL S LI VI NG ROOM - DAY

Tamas sound asl eep on the sofa.

BEG N DREAM

EXT. FI ELD- - DAY
Tamas stands in field.

Scattered throughout the field, |like guards at their post, a
| a Rene Magritte, are the sixteen G eek and Roman st atues
fromthe ceiling of Synphony Hall. The sound of an audience
appl audi ng.

A large stage sits in the field. Marshall and the entire
synphony orchestra wait, ready to play.
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A MAN wal ks onto the stage carrying a violin. Tamas noves
closer trying to make out the man’s face, but it remains in
shadow. The man is about to play the violin when Tamas junps
onto the stage and grabs it fromhim The man | aughs.

Marshal | conducts the Prokofiev first violin sonata.

Tamas is forced to play as Zsofia wal ks onto the stage and
passi onately kisses the man. Tamas pl ays desperately. The

G eek and Roman Statues burst into flanes. Suddenly Tamas is
on fire. He watches hinself burn.

END DREAM

EXT. M KHAILS APARTMENT DOOR- - LATE AFTERNOON

Anna opens the door with a key and wal ks i nsi de.

I NT. M KHAILS APARTMENT- - CONTI NUOUS

She wal ks down the hall passing Mkhail’s bedroom She stops
and | ooks at her grandfather sleeping in his street clothes

on top of the covers. An alarmclock rests next to his ear.

Anna continues down the hall.

LI VI NG ROOM

Anna wal ks in and sees Tamas sleeping in his tux(mnus
jacket). Relieved, she goes to himand kneels by his side.

H s hand hangs off the edge of the sofa. She gently strokes
it. Then she |ays her head on the side of the sofa against
his belly.

Tamas opens his eyes. He sees Anna.

TANMAS
H , Sweetie.

Anna turns around and hugs him

ANNA
I was so worried about you. Are you
okay?

TAMAS
Yes.

ANNA

I’msorry, Daddy. This is all ny
fault.
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Tamas sits up

TAMAS
Nonsense. This is your nother’s
doing. It’s your nother’s fault.

Anna remai ns sil ent.

BEDROOM

The ALARM sounds. M khail sits up, turns off the alarm
clinbs out of bed and grabs the accordion on the floor by the
wal | .

LI VI NG ROOM
Tamas and Anna sitting on the sofa. She strokes his forearm
ANNA
Are you hungry? | can nake you
sonet hi ng.
TAVAS
No.
ANNA

Do you need anyt hi ng?

TANMAS
Just sone rest.

She hugs him

ANNA
I love you.

FRONT DOCR,

M khail hurries out the door.

I NT. FILM SOCI ETY SCREENI NG ROOM - EVENI NG

An accordion pl ays.

ON THE SCREEN,

The final inmages of Vilma Banky and Rudol ph Val entino in, The
Son of the Sheik:
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IN THE NI GHT DESERT,

The son of the Shei k(Valentino) strangles the villain on the
desert sands. The villain dies. Valentino takes his true

| ove(Vi | ma Banky)and lifts her onto his horse. He clinbs on.
A passionate kiss. They ride off into the night.

SCREENI NG ROOM

M khai | finishes playing. The audi ence appl auds. The room
[ights pop on. Tamas stands and waits in the back as sone
SENI ORS pat M khail on the back.

EXT. STREET--N GHT

Tamas wal ks down the street carrying a bag of groceries. At
the end of the street he conmes upon a street perforner, a
BRI DE( Theresa), standing frozen on a plinth, wearing white
face, a black wig, and a |long, antique weddi ng gown. She
holds a small vase with fresh dai sies.

A Gypsy girl, LILY, adorned with piercings and tattoos sits
near the Bride. As Tamas wal ks by he | ooks at the Bride for
a nmonent .

LILY
If you give nme a dollar she |l give
you a fl ower.

TAVAS
Ch.

LILY

For a nonent the chaos of the world
will stop and you can see your own

heart.
TANMAS

That’s worth a dollar, isn't it?
LI LY

Definitely.

Tamas gives Lily a dollar. She folds it into a | arge wad of
one dollar bills. The Bride cones to life with a sl ow grace,
delicately lifts a flower out of the vase and hands it to
Tamas, then freezes again. Tamas | ooks at the flower, the
Bride and Lily.

TAVAS
Thank you.
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Tamas turns to wal k away.

LILY
You have to eat it.

TANMAS
VWhat’'s that?

LILY
You have to eat the flower or it
won' t wor k.

TANMAS
Eat it?

The Lily nods. Tamas | ooks at the Bride. The Bride slowy
nods and freezes. Tamas eats the flower.

TAMAS
Wien do | see ny heart?

Lily shrugs.

LILY
Maybe today, nmaybe sone other tine.

Tamas wal ks away.
LILY
(cal l'ing)
That’s cool. Definitely cool
EXT. JAZZ CLUB- NI GHT
Tamas, still holding the bag of groceries, peers into the
wi ndow of the club. Miffled Jazz resonates fromi nsi de.

TAVAS POV

A jazz quartet plays Coltraine’s, My Favorite Things in the
hal f enpty club

I NT. JAZZ CLUB-- MOMENTS LATER

Tamas sitting at a corner table, sipping a beer, listening to

the quartet. The groceries rest on a chair next to him

On the small stage, the SAX PLAYER gestures to a group of
GYPSY MJSI ClI ANS sitting near the edge of the stage.
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The Gypsies encourage a violinist in the group to go on
stage(ad lib; “Get us going, Peter.” etc.)

PETER, a hearty, fun-loving man in his thirties, adorned with
several earrings, steps onto the stage with his violin. He

pl aces the cigarette dangling fromhis nouth between the
strings at the head of the violin.

Peter says sonething to the Sax Player who then tells the
quartet. They play a sexy ballad(sonmething like Ellington’s,
Chel sea Bridge). Peter inprovises and takes his turn sol oi ng.
He adds a subtle Hungarian Gypsy flavor to the ballad. His
friends listen, all smles and nods.

Tanmas wat ches, drawn into the nood of the nusic and the
pl ayful ness of the nusicians.

Lily and the Bride walk into the club. The Bride, still in
white face, holds the gown and wig in her arnms. They wal k
over to the Gypsies’ table and sit. They wave to Peter.

EXT. PARK- - DAY

Zsofia sits on a bench. A large bag rests by her side with a
violin case jutting out. She watches sone TODDLERS and their
PARENTS pl aying in a sandbox, on a slide, and on a sw ng set.

A BOY, eighteen nonths old, stands up in the sandbox. He

| ooks around, and his eyes fall on Zsofia for a nonent.
Zsofia smles and waves. The boy turns away. After a nonent,

t he boy | ooks again. Zsofia gives hima huge smle. He turns
away qui ckly.

Anna wal ks into the park and approaches Zsofi a.

ANNA
H , Mom

Zsofia stands and hugs her.

ZSCOFI A
VWhat a nice idea to neet here.
ANNA
I thought it would be good to get
out of the house. |'mworried about
you.
They sit.
ANNA

Way don’t you do sonet hi ng?
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I just want to squeeze that little
boy over there.

ANNA
Mom are you listening to ne?

ZSOFI A
Yes, what am | supposed to do?

ANNA
Sone vol unteer work or sonet hing.
Maybe at a church

ZSOFI A
I don’t belong to a church.

Zsofia watches the Boy.

ZSOFI A
I was thinking about organizing a
baby shower for you.

Anna | aughs.

ANNA
A baby shower ?

ZSCOFI A
Expectant not hers have baby
shower s.

ANNA
Not this expectant nother.

Zsof i a ent huses nore.

ZSCOFI A
Oh, you are your father’s daughter
aren’t you?

(qui ckly)

You woul dn’t have to do a thing.
Gve ne a list of the girlfriends
you'd want to attend and I’'I| take
care of the rest.

ANNA
I don’t think I want a baby shower,
Mot her .

They sit quietly for a nonent.

43.
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ZSCOFI A
I won't tell you. It would be a
surprise.

ANNA
Pl ease don't. |’ve had enough

surprises lately.

They avoi d each other, watching the toddlers.

ANNA
What was he |ike?
ZSCOFI A
What, Dear?
ANNA
My bi ol ogical father. \What was he
i ke?
ZSCOFI A

Oh Anna, do we really have to talk
about this? | didn't know nuch
about him He was nice at the tine.

ANNA
I was thinking I mght ook for
hi m

ZSOFI A

| don’t know where he is.

They watch sone of the parents |leave with their toddlers.
Finally, Zsofia reaches over and hands the bag to Anna.

ZSOFI A
Hs violin. | cleaned it. | nean, |
wiped it down a little.

Anna takes the bag places it on her side of the bench.

ZSCOFI A
How i s he?

ANNA
Fi ne.

ZSOFI A
Is everything all right with the
baby?

Anna nods.
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ZSCOFI A
And you?
ANNA
(snappi ng)

Everyone is fine, Mother.

Zsofia turns away hurt. After a nonent, Anna touches Zsofia's
hand.

ANNA
I’msorry, Mom | didn’t nean to
snap at you

Zsofia tries not to cry.

ZSCOFI A
It’s all right, Dear. | can
under stand why you’' re angry.

ANNA
" mnot angry.

Zsofia stares out.

ZSOFI A
What am | going to do w thout hinf

I NT. JAZZ CLUB--N GHT

Tamas and M khail sit at a table next to the Gypsy nusicians.
M khail dons a Red Sox Cap. Sonme of the Gypsies are on stage
performng with the Jazz quartet. Peter sits at a table,
‘“into’ the music. Mkhail |eans over to Peter.

M KHAI L
He's a violinist, too.

PETER
What’'s that, Pop?

M khai | gestures for Peter to conme closer.

PETER
You're not going to kiss ne, are
you?

M khail pulls Peter’s arm Peter |leans in. Mkhail whispers
in his ear. Peter |ooks at Tamas, for a nonent, then back to
M khai | .



46.

PETER
Hi nf

M khai|l nods. Peter stands and wal ks behi nd Tanmns. He hol ds
out his violin and bow to him Tamas | ooks at Peter,
surpri sed.

PETER

| hear you' re the Man
TAMAS

The Man?
PETER

The Dude, M. Joe, Heifitz
reincarnate, ltzak’'s better half.

Tamas | ooks at M khail, who feigns innocence and stares at
the stage. Peter makes another gesture with the violin.
PETER
Pl ease.
TANMAS

No, thank you

PETER
Open mic night's for anyone, even
the greatest violinist.

TAVAS
I’ mnot so great.

PETER
I was tal king about nyself.

Peter | aughs and pats Tamas on the back.

PETER
Cone on, |ltzak. Have some fun

Tamas hesitates. Mkhail turns to Tamas with a teasing glint
in his eye.

M KHAI L
Don't do it.

TANMAS
| m not .

M KHAI L

You’ re no good at this nusic.
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Tamas | ooks at M khail .

M KHAI L
Too stiff.

Tamas smrks. Misicians on stage play Ellington’s, The C Jam
Bl ues. Tamas takes the violin from Peter.

TAMAS
Call nme Tanms.

Tamas steps onto the stage. He is a bit awkward but he takes
his time. A trunpet player finishes a solo, then nods to
Tamas.

Tamas is caught off guard and m sses his entrance. The
musi ci ans continue playing waiting for Tamas. They all cue
hi mand he plays. He finds a groove. Peter and sone of the
ot her musici ans shout encouragenent.

A smle grows on Tanas' face as he finds hinself having a
great tine. He plays with nore energy, becom ng ecstatic.
Then Tamas junps off the stage and plays |ike a man
possessed, with joyful abandon.

The Audi ence and Musici ans | augh and applaud in the spirit of
t he nonment. The piece finishes. Tamas stands in the mddle

of the audience, elated. Peter wal ks over, slaps Tamas on the
back and shakes his hand.

PETER
Fuck Itzak, that was sonethin’
el se.
Tanmas hands Peter the violin.
PETER
W cone down here every Thursday.
Joi n us whenever you want.
TAMAS
Thanks.
EXT. ZSOFI A' S GARDEN- - DAY

Weeds grow around sonme of the smaller flowers.

EXT. REVERE BEACH- - DAY

Tamas, growing a beard, sits on sonme rocks about thirty yards
fromthe water.
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M khail, in bathing suit, black and white striped bathing
cap, nose and ear plugs, stands waist high in the ocean. A
wave crashes over him He remains standing.

Tamas steps off the rocks and wal ks down the beach.

A LI TTLE LATER

Tamas still wal king on the beach. In the distance, a carnival
has set up in a field above the beach front. A Ferris Wee
towers above the carnival. CROADS of famlies surround the
area. Tamas hears Gypsy MJSI C coming fromthe carnival

I NT. CARNI VAL SI DE SHOW TENT- - DAY

Tanmas and M khail stand at the back of the tent. About one
hundred PATRONS; fam lies, children, sit al ong wooden
benches.

Peter and the other Gypsy mnusicians walk onto the stage in a
corner where their instruments are set up. They nake a few
qui ck checks. Tanmas stares at Peter, incredul ous. M khai

el bows Tanmas.

M KHAI L
Serendi pity.

M khai | shrugs, then | ooks at the exit to the tent.

On cue from Peter they play an introduction, sonething
Hungari an, distinctly Gypsy. As they play the back curtain on
stage parts in the mddle.

CONNIE, a contortionist in her early forties, |ooking nore
like early thirties, dressed in silver and bl ue spandex,
steps out. She waits between the curtains for a nonent.

Wthout fanfare, but alluring non-the-less, Connie wal ks to
the front of the stage and stops. The nusic stops.

Taking her tinme, she stares over the heads of the audi ence,
letting anticipation build. A sustained note fromPeter’s
violin begins, heightening expectation.

Sl ow, deliberate, with a hypnotizing grace, Connie bends over
backwards until her chest rests flat on the stage floor, her
head facing the audi ence, chin resting on the stage. The

audi ence reacts in unison.

AUDI ENCE
On!
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Connie’s feet remain flat on the stage close to her ears. Her
hands extend out from her sides and she holds her ankles with
each hand. Audience ad |lib reactions such as: “Ch My God,”
“Gross,” “Geat coffee table,” etc.

Tanmas, nesnerized, watches as Conni e now shuffl es herself
closer to the edge of the stage.

Now she pushes her feet forward and | owers them bel ow t he
edge of the stage. “Gasps” fromthe Audi ence.

Tamas turns to Mkhail who is gone. He | ooks around for a
nmonent, but quickly returns to watching Connie.

Conni e noves into a full split with her torso bending
backwards until her head touches the floor. The audi ence
appl auds.

EXT. FERRI S WHEEL- - DAY

M khail sits alone in a Ferris Wheel box car, holding a

dai sy. As he floats up, he eats the flower. The car stops at
the very top of the wheel. Mkhail stares out at the ocean

M KHAI L' S VI SI ON:

A beauti ful naked WOMAN dances on the water.

END VI SI ON

M khail still staring at the ocean.

EXT. CARNI VAL MAI N AREA- - DAY

Tamas searches through the crowd of kids and famlies. He
wal ks past Lily and the Bride working a crowd. He stops near
one of the many gane booths. A slick KID, around nineteen
wor ks the boot h.

KI D
(to Tamas)
Hey G three balls for two dollars.
Tamas ignores him

KI D
Hey G you listenin' ?

Tanmas | ooks at him
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KI D
Wn sonethin” for your wife, your
not her, your mstress. Wn
sonethin’ for your little girl.

TAVAS
Have you seen a thin old nman about
ei ghty-four years ol d?

KI D
Take a | ook around G Tons of old

guys.

Suddenly, Tamas is aware of all the old nen wal ki ng around,
sone alone, some with famlies and grandchil dren.

KI D
Now, how about a go?

The Kid holds out the balls. Tamas wal ks away.

EXT. FERRI'S WHEEL TI CKET BOOTH - A LI TTLE LATER

Tamas, inpatient, stands near the booth. A line of CH LDREN
wait to ride the Ferris Weel. The wheel noves behi nd Tanas.
A car floats by with Mkhail sitting al one. Some chil dren
standi ng near Tamas point at M khail and giggle. Tamas turns
and | ooks where they are pointing and sees Mkhail in the car
fl oati ng up.

I NT. FILM SOCI ETY SCREENI NG ROOM - EVENI NG

M khail’s accordi on nusi c.

ON SCREEN

A scene fromDestiny’'s Child. The placard reads:

“Carter learns of the loss of his wife and child.”

I mmge of CARTER in the office, a destroyed man.

SCREENI NG ROOM

Tamas sits in the back of the roomwatching the film He has
a full beard. Wiile the filmplays, he stands and quietly
wal ks out .
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I NT. ANNA'S LI VI NG ROOM - NI GHT

Anna sits at a table in front of a conmputer. She stares at
the screen. The screen shows a website with the title,
Peopl e Search, and underneath, the nane, Jonathan Traber 112
Summer _Street, Geenfield, Massachusetts. Tel ephone nunber
unl i st ed.

She copi es down the address on a note pad.

I NT. JAZZ CLUB--N GHT

The nusic is a wild rendition of Ellington’s, Caravan. Tamas,
Peter and several of the Gypsy nusicians are on stage playing
with the quartet.

Marshall sits at a table in the mddl e of the snoke filled
club. The nood is celebratory. Marshall watches Tamas in

di sbelief. He struggles with the snoke, at tinmes coughing and
hol di ng a handkerchief to his nouth.

On stage, the nusicians finish playing and the Audi ence
cheers. Tamas shakes Peter’s hand and pats several other
nmusi ci ans on the back.

Tamas, al nost out of breath, sweat dripping fromhis face,

steps off the stage and works his way to Marshall. They shake
hands.
MARSHAL L
| don't believe it.
TAMAS
(sitting)

That was exhil arating.

Mar shal I coughs. Tanmas wi pes his brow with a handkerchief. On
stage, the nusicians play sonething quiet.

MARSHAL L
So, you're a Jazz nusician now?

TAVAS
No, not really.

MARSHAL L
No. Then, what are you?

TANMAS
Just a nusi ci an.



MARSHAL L
| see. Froma great classica
violinist to no categories.

Tamas shrugs.

MARSHAL L
What the fuck are you doing, Tanmas?

Mar shal | coughs.

TAVAS
I’ mjust playing. Having fun. Mybe
doing what | want. It’s |iberating.

MARSHAL L
Li berating? You | ook |ike a Goddam
mani ac.

He coughs nore, hol ding the handkerchief to his nouth.

MARSHAL L
You' re too good to waste away in
second rate jazz clubs. 1'd like

you to cone back

TAVAS
(i nterrupting)
| can't.

MARSHAL L
I have to fill your position
Per manent|ly.

TAVAS

(qui ckly)
Fill it.

MARSHAL L
Christ, Tamas! Wio the hell do you
t hi nk you are?

TAMAS
I can’t go back to a lie.

MARSHAL L
Alie? Alie. You arrogant bastard.
Isny life alie? Are all your
col | eagues living lies? What kind
of bullshit are you tal king about?

Patrons | ook at them

52.
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TANMAS
Take it easy Marshall

MARSHAL L
You | et everyone down. Your
col | eagues, the audi ence, nusic.

TAVAS
It’s not sonething | planned on.

MARSHAL L
You' re a fuckin’ m santhrope,
Tamas. And for no reason that nakes
any damm sense.

Marshal | coughs.

MARSHAL L
I have to get out of here before |
cough my |ungs up.

Mar shal | st ands.

MARSHAL L
What ever you think you' re doing,
Good luck with it.

Mar shal I wal ks away. Tanmas watches Marshall wal k out of the
club. He turns his attention to the stage.

EXT. JAZZ CLUB--N GHT

Tamas wal ks out of the club and down the street a little. He
sees a billboard wall covered with posters. A poster
advertising Tamas playing the Prokofiev has a tear down the
m ddl e and graffiti scraw ed across it. Tamas stares at the
post er.

Suddenly two MJUGGERS cone from behi nd and throw hi m agai nst
the wal |l .

TAVAS
Hey, what--

The Mugger pushes Tamas' face harder into the wall.

MUGGER ONE
Shhh, don’t say a word.

One mugger holds Tamas while the other pulls the wallet from
Tamas' pocket.
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They turn himaround and Migger One punches Tamas in the
nouth. Tamas falls to the ground holding his face.

As Mugger Two reaches for Tamas' violin case, the Gypsy
nmusi ci ans wal k out of the club | aughing. Tamas grabs the case
and holds onto it.

MUGGER ONE
Let’s go.

They run off. Peter sees Tamas on the ground.

PETER
Is that Tamas?

Peter runs to him

PETER
Tamas, you okay?

TAMAS
I think so.

PETER

What happened?
The ot her nusici ans cone over.

TAMAS
They took my wall et.

PETER
Can you stand?

Peter hel ps himstand. Tamas pulls his hand fromhis nouth
and | ooks at the bl ood.

TANMAS
Is it bad?

Peter | ooks at Tamas’s |ip.

PETER
Not too bad. Cone on.

They hel p Tamas down the street.

EXT. CARNI VAL TRAI LER AREA- - NI GHT

The carnival is quiet. Crickets and the ocean can be heard
in the distance.
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Connie and a few Carnies sit around a small fire, peacefully
sipping fromcups, and playing cards. A bottle of whiskey
sits on the ground. The sound of SPUTTERI NG ENG NE i nvades

t he quiet.

Headl ights illum nate the area as an old station wagon pulls
in. Connie watches as the Misicians and Tamas clinb out.

Peter guides Tanas to a canopy jutting off a small trailer.
Behi nd them several of the nusicians join the Carnies around
the fire. They gesture toward Tanas as they speak to each

ot her.

Lily watches froma trailer w ndow.

Tanmas and Peter sit beside a table. Peter | ooks at Tanms’'s
lip.

PETER
Your lip looks like it’s about to
give birth.

Behi nd t hem Conni e approaches.

CONNI E
Is he all right?

PETER
He’ s good to go.

CONNI E
Let nme see.

Connie leans in to Tanms.

PETER
Conni e, Tamas. Tanms, Conni e.
(whi spering)
But we call her stretch.
CONNI E
(to Tanas)

I’msorry you found this joker.

Peter | aughs. As Connie | ooks at Tamas' |ip, he finds hinself
gazing into her glistening deep brown eyes. Self-conscious,
he | ooks away.

TAMAS
You shoul d see the other guys. Not
a mark on them
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CONNI E
Stay here.

Connie wal ks into the trailer. Peter wal ks over to the fire.

Tamas | ooks around at the trailers, then up at the Ferris
Wheel sil houetted agai nst the sky.

Conni e steps out of the trailer carrying a bag of ice.

CONNI E
Hold this on your nouth.

Tamas takes the ice. Peter wal ks over, places a cup down in
front of Tamas and pours some whi skey.

PETER
Try sonme of this.
TAVAS
| feel alittle ridiculous.
CONNI E
(smling)

You look a little ridicul ous.
Tamas | aughs and stops abruptly.

TAVAS
OM | shouldn’t | augh.

Conni e guides the ice back to Tamas' nout h.
CONNI E
Keep it there.
EXT. CARN VAL TRAI LER AREA- - DAVWN
Tamas sl eeps on a cot under the canopy. The sound of an
occasional gull calling. Snoke floats across the area.

BEG N DREAM

EXT. SAND DUNES- - DAY

Tamas stands at the edge of the dunes, a serene ocean behind
him A gull flies overhead and CALLS OUT. Tanmas | ooks up at
the gull and follows it until it lands on top of a Ferris
Wheel . Snoke rises up, obscuring the Ferris Weel.
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Tamas | ooks down and sees Conni e energing out of the snoke.
She stares at him Another gull flies past Tamas' head.

Tamas sees Marshall kneeling on the ground in the mddle of a
coughing fit. Marshall |ooks at Tamas accusingly as the snoke
envel ops himand he di sappears. Connie contorts her body as
nore gulls fly into Tamas' sight.

Suddenly, hundreds of frantic gulls SCREAM and scatter in
di fferent directions.

END DREAM

EXT. TRAI LER AREA- - CONTI NUOUS
Tamas waking to the commoti on of Carnies hurrying out of
trailers, half dressed, sone still in underwear, pulling up
j eans, etc.
VO CE (O S.)
(over | appi ng)
Fire! Fire, everyone!
Tamas sits up as Carnies run towards the tent. Connie steps
out of a trailer in a bathrobe. She sees the snoke and
fl anes.

CONNI E
Ch, no.

She runs toward the tent. Tamas junps up and foll ows.

EXT. TENT- - CONTI NUOUS

FIl anes burn along an electrical wire running up the side of
the tent.

I NT.  TENT- - CONTI NUOUS

Smoke engul fing the area. Fl ames devouring one side of the
tent.

EXT. SI DE SHOW TENT- - CONTI NUQUS

FI anes.

Everyone, including Tamas, tries to put out the fire,

t hrowi ng buckets of water on the flanmes, and discharging
smal | energency fire extingui shers.
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Bucket brigades formfromtrailer water tanks to the tent,
using jars, plastic and netal buckets, cooking pots, coffee
cans.

Peter and sonme others try to run inside the tent, but they
are overwhel ned by snoke and fl anes.

PETER
(screani ng)
Fuck!

SIRENS sing in the distance.

EXT. SI DE SHOW TENT- - LATER

Charred pieces of tent hang fromthe bl ackened netal tent
pol e. The stage still standing, is half burned, the netal
franme intact. The nusicians, defeated, soiled, sweep the area
with broons.

Peter carries a garbage barrel across the |ot towards a dunp
pile. He wal ks past Tamas sweepi ng and working hard to hel p.
Tamas stops for a nonent and watches Peter enpty the barrel
onto the pile. A large unshaven man, PAULIE, strides with
authority toward Peter.

TAVAS POV

Peter and the Man argue: no words can be made out, only
tones. Gthers around the area stop and watch for a nonent,

t hen continue the clean up. The Man wal ks away.

On Tamas | ooki ng away and sweepi ng.

| NT. AMBRUS BEDROOM - DAY

Zsofia angrily rips through a closet, pulling out all of
Tamas' suits, ties, and shoes. She stuffs theminto a |arge
pl asti c garbage bag.

She noves to a dresser, pulls open a drawer and throws al
Tamas' socks into another bag.

EXT. CTY STREET- - DAY

Zsofia' s car rolls down the street.
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I NT. ZSOFI A' S CAR- - CONTI NUQUS

One full trash bag occupies the front seat, and two nore in
t he back seat. Zsofia drives past a |line of HOVELESS PEOPLE
waiting to get into a Soup Kitchen.

Next to the Soup Kitchen she sees a Good WII| O othing
Qutlet. She parks in front of it and turns off the engine.
She stares at the front of the building and suddenly bursts
into tears.

An ol d HOVELESS WOMAN wal ks by and | ooks at Zsofia. She stops
and approaches the w ndow.

HOVELESS WOVAN
VWhat’'s the matter, Dear?

Zsof i a | ooks at her.

ZSOFI A
Thank you, I’ mall right.

HOVELESS WOVAN
Al'l ergies.

ZSOFI A
(trying to smle)
Yes.

HOVELESS WOVAN
Way don’t you come inside and have
a nice cup of tea?

She points to the Soup Kitchen.

ZSOFI A
You' re very kind, but I think I
shoul d go hone.

HOVELESS WOVAN
It’s very nice in there. N ce
people. You don’t have to feel so
al one.

Zsofia bl ows her nose.
HOVELESS WOVAN
Thi ngs are never as bad as they
seem

Zsofia remains sil ent.
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HOVELESS WOVAN
kay, then. Take care of those
al l ergi es.
She wal ks away. Zsofia conposes herself and starts the
engi ne.
I NT. ANNA' S CAR- - DAY

lan drives. Anna sits in the passenger seat |ooking at a map.

EXT. CAR-- SAME

The car glides down the road and passes a sign: Welcone to
Geenfield.

EXT. SUMVER STREET--M D DAY

A typical small New Engl and town nei ghbor hood shaded by | arge
oak and maple trees with homes running close together on both
si des.

Anna’s car slowy turns onto the street. The car stops half
way down, and pulls alongside the curb on the left side.

I NT/ EXT. CAR- - CONTI NUOUS

Anna and lan stare at the house across the street. A mail box
readi ng Traber 112, stands at the edge of the property. A
mar oon Ford Taurus station wagon occupi es the driveway.

I AN
It woul d’ ve been easier if you sent
hima letter first.

Anna and lan clinmb out of the car.

EXT. TRABER S HOUSE- - CONTI NUOUS

They wal k across the street as the door to the house opens,
and JONATHAN TRABER, a short heavy-set m ddl e-aged man steps
out. He wears casual clothes and holds a canera.

Anna stares at him At first, Traber ignores themas he
fiddles with his canera, but then notices that Anna and |an
are staring at him He | ooks up at them
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Can | help you?

They turn back and | ook at him

ANNA
Uhm

I AN
Yes, sorry, we were just perusing
t he nei ghborhood. W’ re thinking of
noving to Greenfield.

TRABER
Geat little town, Geenfield.

Conservative, quiet. Were are you
fron?

He wal ks up to them

ANNA
Bost on ar ea.
TRABER
Boston. | used to live in Boston

many years ago. My wife and | hated

it. I’mJohn Traber.

He shakes Anna’s hand.

ANNA

Anna Wi te.
TRABER

Nice to neet you, Anna.
I AN

lan Wite.
TRABER

I an.

They shake hands.

TRABER

If you have any questions, | could

try to answer them

ANNA
Ch, uhm how are the school s?

61.
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TRABER
Very good. | see you ve got one in
t he oven.
He | aughs.
ANNA
Yes.
TRABER

I love children. My wife and | are
about to take our grandchildren to
alittle Fair at our church. Say,
why don’t you tag along with us?

ANNA
That’ s very kind of you.

A six-year old BOY, and a five-year old GRL run out of the
house onto the front porch.

TRABER
There they are. Excuse ne. Kodak
nonent .

Traber directs the kids to pose on the front porch as he
steps onto the wal kway and fusses with the canera. MRS.
TRABER, a handsone worman in her fifties, steps out of the
house.

CHI LDREN
Nana, Nana. Take a picture with us.

Ms. Traber poses with the children. Traber takes another
pi cture. Anna and |an watch.

| AN
Cut e ki ds.

TRABER
My turn.

Traber gives his wife the canera and switches places. He puts
his armaround the children and smles. Ms. Traber snaps the
shutter. They all step off the porch as the children race to
t he station wagon and junp in.

TRABER
Susan, this is Anna and |lan Wite.

ANNA/ | AN
Hi .
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VRS. TRABER
Hel | o.

TRABER
They’ re thinking about noving to
Geenfield. I told themthey should
cone to the Fair.

MRS. TRABER
Yes. It’s very nice.
TRABER
Way don’t you follow us in your

car?
The Trabers clinb in the station wagon. lan and Anna clinb in
their car. The station wagon backs out of the driveway and
drives down the street.

I NT. 1 AN AND ANNA' S CAR- - CONTI NUQUS

lan starts the engine.

ANNA
Wi t .
I AN
They’' re expecting us to foll ow
t hem
ANNA
This was a m stake. |'mnot going

to upset another famly.
The station wagon stops down the street.

I AN
He doesn’t know who you are.

ANNA
I know. Let’s go hone.

Traber backs the station wagon up the street. He sticks his
head out the w ndow.

TRABER
I s sonet hing wong?

| AN
No, no. We decided to head back.
Sorry.
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TRABER
Some other tinme, then. Look us up
if you nove here.

| AN
Thanks.

Traber drives off. lan | ooks at Anna.

| AN
Are you all right?

Anna nods.

EXT. TRAILER AREA, CANCPY-- N GHT

The nusi cians and Connie sit at a table, exhausted, with
heavy hearts, eating sone food.

CONNI E
Peter, what did Paulie say to you?

PETER
(m I d nocking)
“No nore canpfires on the grounds.
It’s the aw. That’'s what | was
told.”

MUSI Cl AN
Bastard. It was an electrical fire.
It wasn’t us.

PETER
It doesn't matter. W have no tent.
W can’t perform We mght as wel
pack up and go.

CONNI E
Can’t we get another tent?

PETER
Not this season. It could take
nmonths for a tent to arrive.

They sit in silence, staring out, slowy eating, giving up.
The heavy quiet is interrupted by violin nusic. They | ook up
to see Tamas standing on the stage playi ng what sounds |ike a
Bach sonata for solo violin.

The nusic floats over the area. As Tanmms' austere, rich nusic
noves them they rise and walk to the stage area and listen.
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Tamas plays. Then in the mddle of an el oquent nusi cal
phrase, he throws in a Hungarian Gypsy folk riff. They al
| augh.

Tamas pl ays classically again, then throws in another
Hungarian riff. Mre |laughter. As Tamas plays, Peter runs to
his trailer. The drumrer claps a rhythmw th his hands.

Peter returns with his violin and joins in. Then the bass

pl ayer joins in. The drumer changes his rhythmto sonething
FIl amencoesque. He uses the stage for nore sounds and

t ext ures.

Lily and Theresa run in and throw dai sies onto the stage, and
join in the dancing.

Conni e dances, not contorting, but free, sexy and graceful.
Now Conni e dances near Tanmas. Tamas responds mnusically and
their spontaneity together becones a playful duet.

Suddenly, the back of the stage collapses. They all stop
pl ayi ng and | ook.

TANMAS
Ch, shit.

They break into |aughter.

EXT. AMBRUS FRONT YARD- - AFTERNOON

The sharp contrast of bright sun and deep shadows fall across
t he house and yard.

I NT. ZSOFI A S GARDEN- - SAME

Weeds domi nate the vegetation.

I NT. AMBRUS BEDROOM - SAMVE

The shades are drawn, |eaving the roomin shadow. Baby

cl othes, and other infant itens such as sneakers, booti es,
rattles, and teething toys, formpiles on a chair and the
floor. The trash bags filled with Tamas' clothes sits a
corner.

Zsofia sl eeps under the covers.
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EXT. FERRI S WHEEL- - DAY

Anna and M khail sit together in one of the boxcars. Anna
| ooks out over the carnival. Mkhail holds a photograph in
his hand. He | ooks at it.

I NSERT PHOTO
A younger M khail posing with his beautiful wife.

On M khail |ooking at the photo and Anna | ooki ng down at the
carnival below. Mkhail |ooks up and stares at the ocean.

M KHAI L’ S VI SI ON

The naked woman dancing on the water. Now beckoni ng M khail .

END VI SI ON
On M khail staring at the ocean

Anna still scanning the carnival grounds.

ANNA' S POV

Tamas and Conni e stand next to each other by the performance
area as the Ferris \Weel floats down.

EXT. SI DE SHOW STACE AREA- - CONTI NUOUS

Tamas and Conni e rel axing, drinking bottled water. Behind
them the main tent pole remains, decorated with strips of
patterned cl oth bl ow ng agai nst the open sky. Connie’s
costune is slightly undone. She holds her hood, fidgeting
with it fromtine to tine.

CONNI E
Anna is very beautiful. Qobviously
she doesn’'t take after you.

TAVAS
(hunour | ess)
Lucky for her. I'mkind of a honely

guy.

CONNI E
You' re very serious.
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Lily wal ks over to them
LILY
(to Tamas)
Hi .

She puts her arm around Conni e, who does the sane.

TAVAS
Hi .
CONNI E
What are you up to?
LILY
Not hi ng.
CONNI E
I know that |ook in your eye.
LILY
Actual ly, | thought Tamas coul d

hel p me and Theresa.

TANMAS
Me? What could | do?

Lily whispers in Tamas' ear.

TAVAS
Al right.

LILY
You will? Anesone. '] tell
Ther esa.

Lily runs off.

CONNI E
She doesn’t take to people easily.

TANMAS
She’s a nice kid.

CONNI E
(teasi ng)
So when are you planning on running
away and joining the carnival now
t hat we’ve worked our nmagic on you?

TAMAS
| couldn’t do that. | have to be
here for ny daughter.



CONNI E
She’' s about six nonths, isn't she?

TANVAS
Yes.

CONNI E
My son ran away fromthe carnival
I made himgo. Now he’s studying to
be a doctor.

TANMAS

VWhere’'s his father?
CONNI E

| was never narri ed.
TANMAS

| see.

Tamas | ooks away.

CONNI E

Does that bother you?

TANMAS
No, no, but it nust have been
difficult for himw thout a father

CONNI E
My son had many fathers and
brothers, Aunts, Uncles. Lily is
like his little sister. | hel ped
Peter raise her after her nother
ran off. The Carnies are famly. W
t ake care of each other.

TAVAS
| get the point.

They nake eye contact and Connie smles in a friendly manner.

CONNI E
It would be nice to have
grandchi | dr en.
Lily runs to themcarrying sonme itens of clothing.

LILY
Cone on, Tansas.

Tamas | ooks at Conni e.
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CONNI E
| better get ready for the next
show.

Conni e wal ks away. Lily wal ks over to him

LILY
Here, put this on

She hol ds up a bandanna.

LILY
It goes on your head |ike this.

She ties it on his head.

EXT. CARN VAL ENTRANCE AREA-- MOVENTS LATER

Theresa dressed as the Bride stands on a box, frozen, holding
a small vase of daisies. Tamas stands near her, trying to
stay frozen, the bandana tied to his head. Lily works the
crowd of people com ng and goi ng.

LILY
A song and a flower for a dollar.
Ri ght hear, Fol ks. Pay a dollar,
escape the chaos. Tinme stops for
only one hundred pennies.

Anna and M khai|l approach them Anna sees Tanmas standing
frozen near the Bride.

ANNA
How | ong do you think Daddy can
stay frozen, G andpa?

Tamas | ooks at Anna and w nks.

M khail stares at the Bride. Anna pays Lily a dollar.

The Bride comes to life, and with her, Tamas, who plays, Pop
Goes the Weasel. Anna | aughs as the Bride hands her a dai sy,

and returns to her frozen position. Tamas stops playing in
m d phrase and freezes.

LILY
A dollar to hear the rest of the
song.
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EXT/ I NT. SOUP Kl TCHEN- - DAY

Zsofia, dishevel ed | ooking stands at the w ndow | ooking in.
Several HOMVELESS PEOPLE sit at tables, eating. Afamly with
several children occupy another table.

Zsofia wal ks in.

I NT. SOUP KI TCHEN- - CONTI NUQUS

Zsofia | ooks around and finally steps into the food Iine. Two
wonen serve food behind the counter. MOLLY, late forties,
smles as she fills a frail MAN S(ELI) plate with mashed
pot at oes, gravy and sonme neat.

ELI
My son’s taking nme hone tonorrow.
MOLLY
He is?
ELI
Yeah.
MOLLY

That's wonderful , Eli

ELI
Yeah.

He wal ks away as anot her man, DONNY, toothless, unshaven,
hol ds his plate out.

DONNY
Marry nme, Mlly.

He smles, showing all his gunms. Mdlly fills his plate.

MOLLY
Donny, | told you, I'’m already
marri ed.

DONNY
You' re taken.

MOLLY
1" mtaken.

DONNY
Break a fella s heart. I'IIl try
agai n tonorrow.
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MOLLY
Al'l right, Donny. Have a good rest
of the day.

Bef ore Donny wal ks away he turns to Zsofia standi ng behind
hi m

DONNY
She’s nmy one and only. Are you
married?

ZSOFI A

(hesitating)
Yes.

He wal ks away. Zsofia steps up to the counter

MOLLY
Tray and plates in the corner on
your right, Honey.

ZSOFI A
Oh, no. I'msorry. | was wondering
if they need any vol unteer hel p.

Mol Iy | ooks at Zsofi a.

LATER,

The lunch tine line is longer. Behind the counter, Zsofia,
with a white cooks apron around her dress, serves food to an
ol d woman, MARY

MARY
What ' s your name?

ZSCOFI A
Zsof i a.

MARY
VWhat ? Sophi e?

ZSCOFI A
Zsof i a.

MARY
I’m Mary. Pleasure to neet you,
Sophi e.

An OLD GQUY in the back of the line | eans forward.
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oD auUY
Move it, you old prune.
Mary gives the guy the finger.
MARY
(sweetly)
Thank you, Sophi e.

Mary wal ks to a table. Zsofia continues serving.

BACK OF KI TCHEN- - LATER

Zsofia helps Mdlly and the other server clean up, putting
di shes away, w ping down counters, etc.

I NT. FILM SOCI ETY SCREENI NG ROOM - EVENI NG

Audi ence nenbers wal king into the room taking seats,

m ngling. Mkhail linps in. Tamas foll ows behind carrying
M khai |l *s accordi on. A youngi sh WOVAN working for the Film
Soci ety, approaches Tanas.

WOVAN
Is he all right to play?
TAVAS
Yes, thank you
WOVAN
What happened?
TAVAS
Gout. He forgets to take his
medi ci ne.
WOVAN
If there’s anything | can do, |et
me know.

She wal ks away. M khail sits in the designated chair. Tamas
hands hi m t he accordi on.

M KHAI L
It helps to play.
TAMAS
I know, Dad.
M KHAI L

It hel ps the pain.
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TANMAS
"1l see you after the film

M khai |l pulls Tamas cl ose.

M KHAI L
Rudol ph Valentino in Cobra. It’s a
good one.

Tamas wal ks to the back. The audience settle in. The room
lights go out. The screen fades in the count down.

ON M KHAI L

Staring at the screen. He plays, the light on his face
changing with the film

ON SCREEN

Openi ng sequence with Gypsies serenading in a snall town
squar e.

ROOM

Tamas wat chi ng.

EXT. CARN VAL AREA-- NI GHT

Gypsy mnusic plays.

Game booths lay coll apsed and stacked in the lot. Carnies
| oad trucks. The Ferris Wheel rests in pieces stacked on a
| arge truck

TRAI LER AREA,

The Gypsy band pl aying. Tanmas intoxi cated, now wearing an
earring, plays with them having the tine of his life. Sone
Carni es dance and joke with each other. They finish a song,
and inmedi ately, Lily sings a haunting Gypsy fol k song.

Tamas listens for a nonent then quietly sits on the edge of
the stage. He looks at all his friends listening to Lily. As
she sings, she wal ks to Tamas, takes off a bracelet and

pl aces it around Tamas' wist. She wal ks back to the front of
t he stage continuing the song.
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Tamas | ooks at Connie’'s trailer. The light inside is on.
Conni e’ s sil houette appears at the wi ndow, brushing her |ong
hair. Tamas watches. Lily' s song floats through air.

I NT. CONNI E'S TRAI LER- - CONTI NUOQUS

Conni e brushing her hair. She hears a soft knock at the
trailer door. Tamas stands and wal ks to the trailer.

EXT. CONNI E'S TRAI LER- - CONTI NUOQUS

Tanmas stands at the door.

CONNI E' S VA CE
One nonent.

The door opens. Connie’s hair hangs al ong her shoul ders.
Tamas heart junps

CONNI E
Tamas. Finished playing with the
boys?

TAVAS
Yes.

Tanas wobbles a little.

CONNI E
I was about to go to sleep. W have
along trip in the norning.

TAVAS
I wish you were staying.

CONNI E
Do you want to cone in?

Tamas steps inside. Connie closes the door. Suddenly Tamas
ki sses her. She doesn’t kiss back, but she doesn’t fight him
either. Tamas stops and | ooks at her.

CONNI E
Is this what you really want,
Tamas?
He | ooks down.
TAMAS

You' re a wonderful wonan.
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CONNI E
(gentle)
My honme isn’t here. | don’t stay in

one place for long. That’s ny life.
The life of a Carney. W di sappear.

TAMAS
I know.

He ki sses her again. She kisses back and | eads himto the
bed. They sit on the edge and ki ss nore. She stops.

CONNI E
It’s strange that you’ ve devoted so
much tinme getting close to people
that don’t stay.

Connie waits for a response, but Tamas is silent.

CONNI E

WIIl you cone with us?
TAMAS

No.
CONNI E

But you want to nmake |ove to ne?

TANMAS
Yes.

She sl owly unbuttons her blouse. They enbrace. He ki sses her
and they take off their clothes. As Tamas tries to nmake | ove
to her, he is unable to get an erection. He gives up.

TAVAS
" msorry.

He sits up.

CONNI E
You' re a good nman, Tamas. But your
sadness is too painful.

TAMAS
Too much al cohol. 1’ m sorry,
Conni e.

He puts on his trousers and staggers out of the trailer.
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EXT. CONNIE' S TRAI LER-- NI GHT

Tamas wal ks behind the trailer and Iies down in the grass. He
falls asl eep

BEG N DREAM
EXT. BEACH(BIRD S EYE VI EW - - DAY

Tanmas fl oats above the surface.

TAVAS' POV

He | ooks down and sees Peter and the other Gypsy nusicians
pl ayi ng nusi c(Gypsy Tango) and danci ng. Now he noti ces

M khail in front of everyone, |eading the way down t he beach
with his accordion.

Of to the side, Connie, bent over backwards, wal ks |like a
crab.

Anna wal ks underneath Tamas, holding a string in one hand
connected to Tamas' wai st.

BEACH SURFACE

Suddenly everything is silent. Tamas stands on the sand,
alone. He takes a step and his leg sinks three feet. He takes
anot her step and his other |eg sinks. He wal ks through the
sand struggling with each step.

Tamas | ooks to his right along the shore and sees a |ine of
el egantly dressed people, in tuxedos, suits and form
dresses and gowns. They hold concert prograns in the their
hand and talk softly to each other. The wonen fan thensel ves.
The |ine noves forward sl owy.

Tamas | ooks past the line down the beach and sees the Ferris
Wheel . He struggles through the sand and finally coll apses.
He hears the sound of an audience’ s nurnmur before a concert.
He | ooks up.

TAVAS s POV

The Ferris Weel towers directly above him every inch of the
structure is covered with the el egant patrons.
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Tamas struggles to his feet and finds hinself standing in a
field of daisies that seens to go on in all directions
forever. The G eek and Roman statues stand in the field. An
enpty stage sits in the mddle.

A pregnant bride wal ks onto the stage. She lifts her veil,
revealing Zsofia s face. Tamas runs to her. He takes her in
his arns and ki sses her. Wen he pulls away he sees Connie’s
face.

END DREAM

EXT. CARN VAL AREA- - DAWN

Tamas stands at the edge of an enpty lot near a field of
dai sies. The Carnival trucks pull away down the road. Peter
drives past in the Gypsy truck. He waves.

Connie drives by in her Trailer. Lily and Theresa sit in the
front with her. Lily waves to Tanmas. He watches the caravan
of trucks di sappear down the road.

EXT. SOUP KI TCHEN- - DAY

Mol |y and Zsofia serving food. Zsofia serves to a young
MOTHER and a si x-year old G RL.

MOTHER

(togirl)
What do you say?

G RL
Thank you.

ZSOFI A
You're wel cone, Sweet heart.

They nove along to a table. A Bum steps up wearing a tuxedo
jacket. Zsofia stares at the jacket. He waits patiently,
wi t hout | ooking at her.

ZSOFI A
May | | ook at your jacket?

The Bum | ooks at her, then holds his jacket open, posing as
if he were a nodel.

BUM
You know where | got it?

Zsofia | ooks at the | abel.



BUM
Know wher e?

ZSOFI A
No.

He gestures for her to cone closer. She |eans in.

BUM
Sone fucked up drunken dude gave it
to ne. Pretty suave, wouldn’t you
say?

ZSCOFI A
Yes.

BUM
The man makes the cl ot hes.

She serves him

BUM
(wal ki ng away)
Mer ci .

Zsofia watches himsit at a table al one.

MOLLY
Are you okay, Hun?

Zsof i a nods.

MOLLY
It can take you by surpri se,
especially after the first few
tinmes.

Zsofia smles.

MOLLY
They becone |ike our |oved ones.

Zsofia wells up as she serves the next person.

EXT. CITY STREET-- DAY

Zsofia wal ks down the street. As she approaches her car,
argui ng can be heard from above.

WOMAN' S VA CE
I"ve had it with you and your
little slut girlfriend.

78.
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MAN S VO CE
Baby, cone on.

Zsofia |l ooks up to see a WOMAN in her thirties with her back
to the window. Several potted plants sit on the w ndow
| edge.

WOVAN
You' re a liar.

MAN S VO CE
Just listen to ne, Baby.

WOVAN
Wiy, Billy? Wy aren’t | good
enough. Why’' d you marry ne if you
can’t keep you're dick in your
pant s?

She reaches for a flower pot on the | edge, and as she grabs
one she accidently knocks another off the |edge.

WOVAN
Wy, Johnny?

She throws the plant at himas the other plant falls and
smashes onto Zsofia's car, cracking the w ndshield.

MAN S VO CE
(over | appi ng)
Jesus Christ, will you shut up for
one second. Let ne explain nyself,
Goddamm i t.

Zsofia stares at the car, the shattered pot, and the small

fl owered plant on the hood. She | ooks up and the wonman

di sappears fromthe wi ndow. The arguing can be heard, but no
words can be nade out, just the sharpness of voices.

Zsofia |l ooks at the plant. The plant’s flowers and stens |ay
scattered on the hood. She wal ks around the front of the car,
and gently picks up the plant.

EXT. ZSOFI A S GARDEN- - LATE AFTERNOON

The garden still overgrown by weeds.

Zsofia | ooks through a stack of clay pots along the side of
t he house. She chooses a pot and pours soil into it.

Carefully, she parts the earth in the pot and tenderly pl aces
the plant into the soil.
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She adds nore soil and water froma pitcher. She slides a
stick in next to the plant and ties a piece of string around
the stal k and sti ck.

I NT. AMBRUS KI TCHEN- - CONTI NUOUS

Zsofia places the dying plant in the kitchen w ndow. The
afternoon sun streans in catching the haggard stem

EXT. REVERE BEACH- - DAY

Tamas and M khail wal k al ong the shore. Mkhail still linps a
little, but not badly.

They pass three CH LDREN digging a hole in the sand with toy
shovel s. Tamas stops and watches for a nonent as M khai

wal ks on. The children work quickly, making the hole w der
and deeper.

Tamas | ooks up and sees Mkhail a little further along,
staring at the ocean.

Tamas | eaves the children and walks to M khail. He stands
next to his father and | ooks out at the ocean. M khail turns
and faces the sand.

TAVAS
I"’ma wind bag, with an over bl own
sense of self-inportance. I'’mtoo

old to start over and young enough
to want to.

M khai | kneels down and scul pts sonet hing. Tamas turns and
| ooks at M khail.

TAVAS
Dad, are you listening to ne?

M khai | continues scul pting.

TAVAS
Dad.

Tanmas turns back to the ocean.
TANMAS

(under his breath)
Chri st.
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M khai |l puts the finishing touches on a relief sculpture of a
naked woman. Tamas | ooks at the scul pture. M khail stands,
| ooki ng at his creation

M KHAI L

Not dyi ng before your nother.
TAMAS

What ?
M KHAI L

That was a m st ake.
M khail lifts his arns, spreads them open, and falls face
down onto of the scul pture. Tamas wat ches, incredul ous.
EXT. ZSOFI A S GARDEN- - DAY
Two HOMELESS MEN work in a garden, digging everything up,
filling wheel barrels with weeds and pl ants.
I NT. AMBRUS Kl TCHEN- - CONTI NUQUS
Zsofia places two gl asses of | enobnade on a tray with sone
cooki es. The plant on the w ndow has sprouted a new | eaf. She
carries the tray out of the room
EXT. ZSOFI A''S GARDEN- - CONTI NUCUS
Zsofia wal ks out with the tray.

ZSCOFI A
It’s hot, why don’t you take a
br eak.

Both men stop work and wal k over to her.

MAN ONE
You twisted my arm

They reach for the | enonade and cooki es.

MAN TWO
Thank you, M am

They drink and eat the cookies.
MAN ONE

What are you gonna do after we
clean it up?
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ZSOFI A
I’ mnot sure, yet.

MAN ONE
Keepi ng a garden is hard work.

MAN TWO
How about one of those rock
gardens? You know, the Japanese
ki nd. They’ re peaceful and sinple.

ZSCOFI A

That’s a very nice idea.
MAN ONE

Yeah, rocks don’t need nuch

attention

They return to the work.

I NT. FILM SOCI ETY SCREENI NG ROOM - EVENI NG

M khai | pl ayi ng.

ON SCREEN,
Eternal Love (1929) John Barrynore and Cam |l e Horn.

Mar cus' cabin: Marcus(Barrynore) stands in front of a door.
The door slowy opens revealing Ciglia(Horn). They can’t | ook
at each other. Slowy she wal ks towards himand takes his
hand. He | ooks at her. She turns to him

They stare into each others’ eyes. He begs forgiveness and
falls to his knees hugging her |egs. Tears stream down her
face as she stares off, hopel ess. After a nonent, she reaches
down, cups his face with her hands and lifts himup to her.
He searches her eyes, then enbraces her.

I NT. JAZZ CLUB-- N GHT
Zsofia wal ks in | ooks around and sees Tamas on stage. She
wat ches and listens for a nonent then wal ks to a table and

sits.

H's heart not in it, Tamas plays to a half enpty house. The
trunpet pl ayer sol os.
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After a nonment, Tamas sees Zsofia. He stares at her
dunf ounded, then | ooks away, nmaking eye contact with the
trunpet player who gives the |lead to Tamas.

Tamas sol os with passion, putting his all into the nusic. The
ot her musicians are suddenly nore energi zed. The audi ence
comes alive.

Zsofia finds herself smling.

LATER,

The nusi ci ans are breaki ng down the equi pnent. Tanas sits
with Zsofia. They avoid contact but try to seemrel axed.

ZSOFI A
How s your father?

TANMAS
Alittle nore senile, but he’'s
pretty good.

ZSCOFI A
He's getting ol d.

TANVAS
Yes.

Zsofia | ooks at the stage.

TAMAS
H s gout’s been acting up.

She turns back to him

ZSOFI A

Oh, that’s painful, isn't it?
TAMAS

It can be.
ZSOFI A

Tell himl send ny |ove.

They remain silent for a nonent. Zsofia | ooks around the
cl ub.

TAMAS
You seemdifferent. You | ook good,
t hough.



ZSCOFI A
You | ook, | don’t know, with that
beard, and earring. | don’t think

|’ ve ever seen you with a beard.

TANMAS
You don’t like it.

ZSOFI A
No, it suits you

TAVAS
I was thinking of shaving it.

Awkwar d pause.

TAVAS
What ' ve you been doing with
your sel f?
ZSCOFI A
Not much. |’ve been vol unteering at
a soup kitchen in the city. | serve
lunch to the honel ess.
TAVAS
No ki ddi ng?
ZSCOFI A
No. | feel needed there, like I'm

hel ping in sonme small way.

TAVAS
That’ s surpri sing.
ZSCOFI A
(annoyed)
What do you nmean?
TAVAS
That you woul d do that kind of
work. | mean, good for you, Zsofia.

Tanmas clears his throat.

TANMAS
Excuse ne.

ZSCOFI A
I was thinking about selling the
house. Maybe we should sell it.
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TAVAS
Oh.

Tamas | ooks down, then over at the nusicians on stage.

ZSOFI A
We'd have to get a | awyer, of
cour se.
TANMAS
O course.
ZSOFI A
To figure everything out between
us.
TAMAS
When woul d you like to do this?
ZSOFI A
Maybe soon. After Anna’s baby is
bor n.
Tamas hesit at es.
TAMAS

So you want a divorce?

ZSCOFI A
It seens |ike the |ogical thing.
We're already separated, aren’t we?

TANVAS
Yes.

ZSCOFI A
| don't want to live alone in the
house anynor e.

TANMAS
Sure, sure. | understand.
A nonentary silence.
ZSCOFI A

I think I should go now.
She stands. Tanmas st ands.

ZSOFI A
Good ni ght, Tansas.
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Zsofia wal ks out. Tanmas watches. One of the Jazz nusici ans
wal ks by Tanas.
MUSI Cl AN
G eat chops tonight.
EXT. CI TY STREET- - DAY

Tamas stands on the sidewal k across the street fromthe Soup
Kitchen playing Pabl o Sarasate’s, Zigeunerweisen.

I NT/ EXT. SOUP Kl TCHEN- - CONTI NUQUS

Tamas can be seen through the | arge wi ndow at the front of
t he space.

Zsofia serves to a snmall line of honel ess people. The door
opens and violin nusic floats in as a honel ess person enters.
No one really reacts to the nmusic. The door shuts.

The door opens again. The nusic floats in. Zsofia stops
serving for a nonent. The door shuts. The nusic invades
faintly fromoutside. Zsofia continues serving.

EXT. STREET- - CONTI NUOUS

Tamas still playing. Mary, the old honel ess woman, stands
next to Tamas |istening, conducting to herself. She takes a
ni ckel from her pocket and tosses it into Tamas’s violin case
resting on the ground.

I NT. SOUP Kl TCHEN- - ANOTHER DAY

Zsofia, wearing a different dress, serving behind the
counter. She | ooks out the street w ndow.

ZSCFI A S POV

Rai n pouring down on Tamas pl aying the violin.

EXT. SOUP Kl TCHEN- - CONTI NUQUS

Tamas pl ayi ng, Zi geunerwei sen.
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I NT. SOUP KI TCHEN- - ANOTHER DAY

Tamas, set up in the corner of the dining area, playing to a
crowd of homel ess people, listening and eating.

At the counter, Zsofia serves, smling and greeting different
peopl e.

Tamas fini shes Zi geunerwei sen and everyone bursts into a
standi ng ovation, cheering, hooting, hollering.

Tanas | ooks at Zsofia who wal ks out from behind the counter
and approaches him

ZSCOFI A
What are you doi ng?

TAVAS
Ser enadi ng you

ZSOFI A
Oh, well you're out of tune. You
don’t sound good.

Tamas snil es.

TAVAS
My strings are still soggy fromthe
ot her day.

ZSOFI A
Your brain is soggy. You can’t keep
doi ng this.

TAVAS
They like it.

ZSCOFI A
| don't.

She wal ks away toward the counter. He follows her.

TAMAS
Si nce when?

ZSCOFI A
Since...l don’'t know.

She wal ks behind the counter and continues serving. Tanmas
foll ows her behind the counter.
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TANMAS
I don’t believe you.

ZSOFI A
Tamas, pl ease.

TANMAS
Don’t you renenber?

Some of the people in the food Iine lean in to listen.

ZSCOFI A
Renmenber what ?
TANMAS
Wiy | still love you?
ZSCOFI A
No, why?
TANMAS

The gentleness in your eyes. Your
gener ous heart.

ZSCOFI A
Tamas, please go. |I'mvery busy.

He smles and snells the food.

TAVAS
Your cooki ng.

ZSOFI A
I’mserious. | can’t tal k about
this now.

Tamas stares at her, his good hunour turning to anger.

TAVAS
Al right.

He wal ks out fromthe counter, picks up his violin and noves
to the door.

HOVELESS PERSON (O S.)
Pl ay sonet hi ng el se.

ANOTHER PERSON (O. S.)
Yeah, play ‘' Danny Boy.”

General encouragenent from everyone. Tanmas stops and | ooks at
them then at Zsofia who doesn’'t | ook up from her work.
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Someone sings ‘Danny Boy.’ Everyone else chinmes in. Tanas
wal ks out of the door.

CHARLIE, an old bum steps up in front of Zsofia.

CHARLI E
I love your cooking, too.

Br eaki ng down, Zsofia drops a serving spoon into a food tray,
and turns away sobbi ng.

EXT. AMBRUS BEDROOM - NI GHT

Zsofia reads in bed. The door bell RINGS from downstairs.
She clinmbs out of bed and | ooks out the wi ndow to see Tanas
standing at the front door.

I NT. FRONT HALL- - CONTI NUQUS

Zsofia, tying off her robe, opens the door.

TAVAS
| saw your |ight on.

ZSCOFI A
Cone in.

He steps inside. She closes the door.

ZSOFI A
Wul d you |i ke sonet hi ng?
TAMAS
Yes. | need to talk to you.
ZSOFI A
No, | nean, would you like sone
cof fee or-
TAMAS

Coffee, if it’s not any trouble.

Zsofia wal ks into the kitchen. Tamas wal ks down the hall.

STUDY,

Tanmas | ooks around. He sees the wooden nusic stand in the
corner next to the bookcase filled with nusic books and
scores. He wal ks out.
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GARDEN DOOR,
He stops at the door, turns on the light and | ooks out.

TAMAS
What happened out there?

ZSOFIA (O.S.)
Oh, the garden?

TANMAS
Yes.

ZSCOFI A
I thought it would be easier to
sell the house if it was cl eaned
out .

Tamas wal ks into the living room turns on the light and
sits. Zsofia walks in with the coffee. She hands himthe cup
and sits. He sips the coffee.

ZSOFI A
This feels strange.

Tamas puts the cup down.

TAVAS
I’msorry. | nmean, what | want to
say is, I'msorry about everything.

Al'l the trouble | caused you

ZSOFI A
I think | caused the trouble.

They | ook at each other, awkwardly.

TAVAS
| mean what |’ m sayi ng.

ZSOFI A
Yes, you always nmean what you say.

She | ooks away.

TAMAS
Zsof i a.

She | ooks at him

TANMAS
| want to cone hone.
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Zsofia gasps, alnost as if her heart suddenly stopped. Her
eyes well up, she doesn’t |look at him
ZSOFI A
(apol ogeti c)
Excuse ne.

Tur ni ng away, conposi ng hersel f.

ZSCOFI A
What do you want ?
TANMAS
I want us to be husband and w fe

agai n.

Zsofia turns back to Tanmas.

ZSOFI A
Just |ike that.
TAMAS
I made a m st ake.
ZSOFI A
No, Tamas. It was ny fault. | had
the affair.
TAMAS
I don’t care about that now
Zsofia stares at the plant on the window sill. She remains
qui et, thinking. Then, still staring at the plant, she

struggl es, hol ding her conmposure, and speaks alnobst in a
whi sper .

ZSCOFI A
You threw our marriage away. Thirty-
four years. Like it was a broken
string on your violin.

TAVAS
That’s not fair. It wasn't easy.

ZSCOFI A
What was our marriage to you?

Tamas struggles to find an answer.

TANMAS
For Christ’'s sake, Zsofia. | didn't
just wal k out on you. | wal ked out

on ny career.



ZSCOFI A
I was so lonely our first few
years. You toured all the tinme, and
when you were hone, | seened to be
al ways in your way.

TANMAS
You coul d have cone on the tours.

ZSOFI A
| asked once. You said it would be
difficult to concentrate on your

nmusi c.
TAVAS
| always | oved you, Zsofia. | still
do. |’'ve forgiven you
ZSOFI A
You' ve forgiven nme?
TAVAS
Yes.
ZSOFI A

You deprived ne of any opportunity
to redeem nyself. The way you left.
The way you just wal ked away.

He reaches for her hand across the table.

TAMAS
Zsof i a.

She pulls her hands away.
ZSCOFI A

| feel good about nyself. And I
want to be a support for Anna. That

baby is everything to her. | can't
conplicate ny life with you com ng
back.
She cri es.
ZSCOFI A
| can’t.

Tanas hesit at es.

TAMAS
Don’t you still |ove ne?
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Zsofia hesitates.

ZSOFI A
| don’t know.

They sit in silence.

EXT. FRONT DOCR-- N GHT

Tamas steps off the front step as the door shuts behind him

EXT. FRONT YARD- - CONTI NUOUS
Tanmas wal ks to his car. He turns and | ooks at the house. The

downstairs lights turn off. He clinbs in his car, starts the
engi ne and drives away.

BEG N MONTAGE

I NT. M KHAIL S BEDROOM - NI GHT

M khai | dancing while playing the accordion.

I NT. ANNA' S BEDROOM - NI GHT

Anna, lying on her back in bed, giggling. lan |l eans into her
stomach. He kisses her belly, then gently knocks on it.

I AN
Hey kid, you in there?

He knocks again and rests his ear on her belly.

I AN
He says he’s there. Wiat’'s that?

lan | ooks at Anna.

| AN
He wants out.

He |istens again.

| AN
Al right, 1'll tell her.

He | ooks at Anna.
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I AN
He’ Il be out soon. He just needs to
finish packing and clean up the

pl ace.

Anna smles. lan rests his head on her belly as Anna runs her
fingers through his hair.

I NT. M KHAIL S BEDROOM - NI GHT

M khai |l still playing.

BEG N M KHAI L' S FANTASY:

M khail’s young wife fromthe photograph, in a flowery dress,
danci ng around hi mas he pl ays.

END FANTASY

I NT. AMBRUS KI TCHEN- - NI GHT

Zsofia pruning and watering the potted plant.

I NT. M KHAIL S BEDROOM - NI GHT

M khai | dancing alone in the bedroom

END MONTAGE

EXT. LAKE-- DAY

lan and Anna glide along in a row boat, lan at the oars.

ON SHORE,

Zsofia sits in a small folding | ounge chair facing the | ake,
Behi nd her, a picnic blanket has been spread, with a cooler.

The rowboat heads towards the shore. Zsofia watches.

MOVENTS LATER,

I an hel ps Anna out of the boat. They walk up to Zsofia. Ian
col | apses on the bl anket behind them Anna sits in the chair
next to Zsofi a.
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ZSOFI A
It would be better if he didn't
cone.

ANNA

You prom sed, Mot her.

ZSCOFI A
You can’t force happi ness, Anna.
Besi des, we can be happy. Just not

t oget her.
ANNA
There he is.
(wavi ng)
Daddy.

Tamas wal ks al ong the | ake carrying a bottle of wine and a
baguette. He arrives at their spot.

ANNA
What t ook you?
TANMAS
Am 1 late? Hello, Zsofia.
ZSOFI A
Hel | o, Tanmas.
TANMAS
How s everybody?
ANNA
Are you hungry?
TAMAS
Sure.
ANNA
Good. | packed all kinds of things
for us.
(to Zsofia)
Monf
ZSOFI A

I could eat sonething.

Anna takes the bread and wi ne from Tamas and waddl es to | an
on the bl anket. Tamas | aughs.

TANMAS
She wal ks |i ke a duck, doesn't she?
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ZSCOFI A
Wl |, she’s eight and half nonths
pregnant .

Tamas stops | aughi ng.

TAVAS
Thank you. | hadn’t noticed.

I AN
Did we pack a corkscrew?

Anna reaches into the cool er and hands hima corkscrew. She
t akes out some gl asses as | an opens the wi ne.

ANNA
Mom Dad, cone have sone w ne

Tanmas wal ks over and sits on the blanket. Zsofia walks to the
bl anket but remai ns standing.

ANNA
Sit down, Mom Everybody scoot over
and make room

ZSOFI A
I'"d rat her stand, Dear.

Anna hands gl asses out to everyone. lan fills Zsofia and
Tamas' gl ass, then his own.

ANNA
lan, just a little drop for the
t oast .

lan pours a little wine in Anna’'s gl ass.

ANNA
Enough.

Anna and lan | ook at each other, smling. lan puts his arm
around her.

ANNA
Go ahead, Honey.

I AN
No, no, you do it.

She ki sses hi mon the cheek.



ANNA
We deci ded to nane the baby,
Thomas, after you, Daddy.

Tamas, visibly noved, renmains silent.

| AN
To Thonms.
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They all clink glasses. Tamas and Zsofia avoi d | ooking at
each other. They drink. Tamas gul ps down the whol e gl ass.

| AN
Let’ s eat.

Anna reaches into the cooler and pulls out

LATER,

pl ates of food.

The bottle of wine is enpty. Zsofia now sits in the | ounge

chair near the blanket. Tamas sits next to Anna.

facing all of them

I AN

My brother-in-law thinks he’'s a

carpenter, a house painter,
el ectrician, and a plunber.

nonths later they' re still living

out of boxes.

TAVAS

The house nust have needed the

wor K.

I AN
Not according to ny sister.

ZSOFI A
Your poor sister.

TAVAS

| admre your brother-in-law. He's

doing it for hinself.

ZSOFI A

It would be easier for themto hire

soneone.

Tanmas turns and | ooks at Zsofi a.

| an st ands
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TANMAS
A man is allowed to make his own
hone.

Zsofia holds her ground keeping eye contact with Tanas.

ZSOFI A

He’ s destroying the house.
TANMAS

I's that what he’s doing?
ZSOFI A

Yes.

(to lan)

Can they afford to hire soneone?
I AN

Uhm
TANMAS

I"’msure he wants to do it hinself.

I an, incredul ous, |ooks at Anna who hel pl essly wat ches her
par ents.

ZSCOFI A
For soneone who never did anything
around the house, you have an awf ul

ot to say.
TAVAS

Are you calling me a hypocrite?
ZSCOFI A

Yes, | am
TAVAS

What does it matter? They' |l be no

house soon enough.

ANNA
Mom Dad. Please stop

Tamas turns away, furious, then turns back to Zsofi a.

TAVAS
I was working, wasn't [|?

ZSCOFI A
And when you weren’t working, you
wer e wor ki ng
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TANMAS
VWhat does that nean?

ZSOFI A
It means, everything is about you.
It means, what does Tamas need?
What wi Il make Tamas happy? It
nmeans, | dedicated ny life to you
and your damm career

TAVAS
Yes, because you felt guilty.
Because you cheated on ne. And ny
damm career, by the way, gave you a
beauti ful home and a life.

ANNA
Can we change the subject, please?

TAVAS
Did you know your nother wants to
sell the house?

Tanmas st ands.

TAVAS
You are an incredibly selfish
wonan.

ZSCOFI A
And you still have a swollen ego,

sel f-righteous and arrogant.

TAMAS
| see. Then this nust be how you’ ve
al ways felt.

ZSCOFI A
No, it’s not.
(she cries)
| loved you. My life centered
around you.

TAVAS
Li ke your affair.

ZSOFI A
No.

TAVAS

Then why’' d you do it, Zsofia?
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ZSCOFI A
(screani ng)
| don’t know. I'msorry. I'mso
sorry. What do you want from ne?

What ?
She falls to her knees. Anna conforts her.
Tamas wal ks away towards sonme trees behind them

ZSOFI A
What did you expect, Anna?

I NT. BOSTON HOSPI TAL, WAI TI NG ROOM - NI GHT

Zsofia and Tanmas sitting away from each other. Tamas trying
to relax finally stands and paces for a nonent, then sits
again. Zsofia takes knitting out froma bag. Tamas |ooks at
her.

TAMAS
What are you doi ng?

ZSCOFI A
Staying calm You mght try it.

TANMAS
| don’t knit.

ZSOFI A
I neant staying calm

He stands and paces.
TAMAS

Did you know t hey were nam ng the
baby after ne?

ZSCOFI A
No.

TAVAS
It was very thoughtful of themto
do that.

ZSCOFI A

You are everything to Anna. You
al ways have been.

TAMAS
And she is everything to ne.
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Zsofia remains silent and knits.

TAVAS
| feel Iike we’re having Anna
agai n.

ZSOFI A

You could go hone if you want. |
could call you when the baby is
bor n.

TAVAS
I’ mnot goi ng anywhere.

Si | ence.
TAMAS
You coul d go hone, and we coul d
call you. How s that?

They glare at each other, briefly.

TANMAS
Who was he?

ZSOFI A
VWhat ?

TANMAS

You're | over, back then.

ZSCOFI A
Let’s not fight, Tamas. Qur
daughter is about to give birth.

Tamas about to say sonething el se decides to back off.

I NT. HOSPI TAL Bl RTHI NG ROOM - NI GHT
The sound of a BABY crying.

Anna lies on the bed, exhausted, in the aftergl ow of birth.
She wat ches the NURSE on the other side of the room cl eaning
t he baby. lan standing near Anna, sits on the side of the bed
and ki sses Anna.

| AN
You’' re amazi ng.

The nurse carries the baby over and hands it to Anna. Anna
hol ds himcl ose to her.
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NURSE
Congr at ul ati ons.

She wal ks away as lan and Anna coddl e the infant.

I NT. WAI TI NG ROOM - NI GHT

Zsof i a dozes. Tamms sits with his head in his hands. |an
wal ks i n.

| AN
Don’t you want to see your
gr andson?

Tamas | ooks up. Zsofia opens her eyes.

I NT. HOSPI TAL NURSERY- - NI GAT

Tamas, Zsofia, and lan stand at the baby's crib watching him
sl eep.

EXT. BROWNSTONE- - DAY

A nmoving truck pulls away fromthe curb.

I NT. APARTMENT- - DAY

An enpty apartnment with boxes piled in the mddle of the
room The sofa fromthe Anbrus house sits against a wall with
a small table and sone chairs.

Zsofia wal ks in carrying the potted plant, now flourishing.
She | ooks for a place to put it dowm and finally places it on
the wi ndow sill. She |ooks out the window at the city.

I NT. | NFANT CARE- - NI GHT

Anna sl eeping on a cot next to the baby’'s crib.

INT. MKHAIL"S LI VING ROOM - NI GHT
lan, Tamas and M khail sitting in silence.
TAVAS

When will they know what’s going
on?
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I AN
The baby has anot her battery of
tests tonorrow, including a liver
bi opsy.

TAVAS
A liver biopsy? Wlat’'s wong with
his liver?

I AN
(breaki ng down)
Shit.

As lan struggles, Tamas pours hima whi skey.

I NT. HOSPI TAL | NFANT CARE- - NI GHT

Thomas lies in a small crib hooked up to a heart nonitor and
an IV. Anna sits with him stroking his back, kissing his
hand.

Zsofia walks in with a cup of vending machi ne tea. She hands
it to Anna. Zsofia | ooks at the baby, then sits next to Anna.
Anna rests her head on Zsofia's shoul der.

I NT. HOSPI TAL EXAM NI NG ROOMW - DAY

Tamas sits with his shirt off. A DOCTOR wal ks into the room

DOCTOR
Hello M. Anbrus. |’ m Doctor
Roberts.
They shake hands.
TANMAS
Hel | o.
DOCTOR

Your daughter tells us that your
bl ood-type is B.

TAVAS
Yes.

DOCTOR
Good. W’'Il send you for some bl ood
work shortly. W' |l also have to do

sone ot her tests.
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TANMAS
Do what you have to.

DOCTOR
Anna al so said that you are not her
bi ol ogi cal father.

TAMAS
No.
DOCTOR
W' Il have to see how the tests go.

The doctor puts the stethoscope in his ears and noves behi nd
Tanmas.

I NT. | NFANT CARE- - DAY

M khail sits with the baby. The baby hol ds his index finger.
lan, Anna and Tamas stand near the entrance to the room

TAVAS
They can do this thing, take part
of aliver and give it to the baby?

ANNA
Yes.

I AN
I think you should tell him

Anna | ooks at | an.

| AN

He'll find out sooner or |ater.
TANMAS

Tell nme what ?
ANNA

It’s not inportant right now.
| AN

W found Anna’ s biol ogical father.
ANNA

| an!
| AN

W' re thinking of contacting him



TANMAS
VWhat for?

ANNA
" msorry, Daddy.

TANMAS
(expl odi ng)
Wiy are you contacting this
schmuck?

M khai |l | ooks up at them

ANNA
| don’t want to.

I AN
The baby has a better chance if he
mat ches.

Anna sits down trying to hold it together, as things escal ate

bet ween | an and Tamas.

I AN
It’s his biological grandchild.
TAVAS
Bi ol ogi cal schm ol ogical. He has
nothing to do with us. I'’mthe

grandfather. This is ny famly.

| AN
We have to do what’'s best for the

baby.
He turns and | ooks at the baby.

ANNA
Daddy.

She stands and touches his arm

TAVAS
I want himto have ny |iver

ANNA
So do we Daddy, but-

He turns back to them

105.
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TAVAS
You think this guy’'s going to
donate part of his liver to total
strangers?

I AN
He m ght. He seens |like a nice guy.

She turns and sits, trying not to cry.

ANNA
| an!

TAVAS
| see. So you ve already contacted
this creep.

I AN
He wasn’t creepy. He actually
seened pretty nice. Didn’'t he,

Anna?
ANNA

Yes. | guess.
TAMAS

When did you see hinf
ANNA

Daddy, please don’t get so upset.
TAMAS

When?
ANNA

A whil e ago.
TAMAS

And he knows who you are?
ANNA

No. | didn't tell him
TAMAS

Way not ?
ANNA

He's married and has grandchil dren.
| didn't want to upset his famly.

I AN
We have to try, Dad.
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EXT. JONATHAN TRABER S HOUSE- - DAY

Tamas stands at the front door and rings the bell. The door
opens to Traber.
TRABER
If you' re soliciting, we' re not
i nterested.
TAVAS

No, nothing like that. Are you
Jonat han Tr aber?

TRABER
Yes.

TANMAS
My name is Tanmas Anbrus.

They shake hands.

TRABER
What can | do for you, M. Anbrus?
TAMAS
I” m hope you m ght be able to help
nme.
TRABER
Do I know you?
TANMAS
You knew ny sister, Zsofia. Zsofia

Anbr us.

Tamas | ooks at his face for some recognition.

TRABER
I don’t think so.

TAMAS
Zsofia. You net her thirty years
ago.

TRABER

| don’t recall any Zsofia. Frankly
thirty years ago is a long tine.

TANMAS
You had an affair with her.
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TRABER
Excuse nme?

TAVAS
She becane pregnant with your
child, who has recently given birth
to a very sick baby. He will die
wi thout a liver transplant.

Traber |istens, dunbfounded.

TRABER
I’msorry, | don’t know what you're
tal ki ng about.

TAVAS
|’ d expect that you would at | east
consi der donating a portion of your
liver to save the baby' s life.

TRABER
You woul d?

TANVAS
Yes.

MRS. TRABER (Q. S.)
Who’'s at the door, John?

TRABER

(cal l'ing)
It’s all right, Dear.

(to Tanas)
Look, M. Anbrus. |I'ma responsible
menber of my church and comunity.
I love my wife. | don't cheat on
her. I have nmy own famly and
grandchildren to worry about. |’ m
sorry for your msfortune, but this
has nothing to do with ne.

TAMAS
What ' s your bl ood-type?

TRABER
What kind of idiot are you? | don't
know you or your sister, now get
the out of here before | call the
pol i ce.

TAMAS
Wul d you please tell me your bl ood-

t ype.
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Traber shuts the door.

TANMAS
Pl ease, M. Traber.

I NT. | NTENSI VE CARE-- NI GHT

The baby lies on a table, hooked up to nonitors. A Nurse
wat ches over him

I NT. PRE OP-- DAY

Tanas lies in a bed naked under a sheet. Anna, |an and
M khail stand next to him

The ANESTHESI OLOG ST wal ks in exuding optimsm

ANESTHESI OLOQ ST
Cocktail hour, M. Anbrus? W have
a lovely conbination of anbrosias
t oday, guaranteed to send you to
Never - Never | and.

The Anest hesi ol ogi st hooks the sedative to Tanas' |V as Tamas
| ooks at Anna.

She hugs him

ANNA
I love you.

She rel eases her enbrace, teary-eyed. lan touches Tanmas on
the arm

ANESTHESI OLOQ ST
Ready.

Tamas nods.

The Anesthesiol ogist rolls Tamas out of the room Anna and
I an wat ch Tamas di sappear around a corner.

I NT. OPERATI NG ROOM - DAY

Tamas is wheeled into the room The sedative is kicking in
as Tamas' eyes gl aze over. An oxygen mask is placed over his
nmout h. Tamas struggles to keep his eyes open. The |ight sound
of air releasing fromthe oxygen tank m xes with the garbled
voi ces. Tamas falls asleep



110.

BEG N TAVAS' DREAM

EXT. REVERE BEACH- - DAY

Lum nous. The hissing of the oxygen becones the sound of w nd
and waves crashing onto the shore.

Tamas' head sticks out of the sand. Three toy shovels lie in
front of him Gypsy nusic fades in becom ng | ouder and
clearer. Tamas' body rises up fromthe hole in the sand until
he is floating about ten feet in the air.

BIRD S EYE VI EW

He | ooks down and sees Peter and the other Gypsy nusicians
pl ayi ng the nusic and danci ng.

Anna wal ks underneath Tamas, holding a string in one hand
connected to Tamas' wai st.

TAVAS' POV

In the other hand she hol ds another string. Tamas follows the
string up and finds baby Thomas attached and floating next to
hi m

EXT. FIELD OF DAl SI ES- - DAY

Tamas watches Lily picking daisies and tossing theminto a

| arge basket. She turns to Tanmas and smiles. He | ooks closer

at the basket. The basket is filled with pieces of |iver and
fl ower petals.

Suddenly Tamas is alone in the field holding his violin. He
lifts the violin to his neck and plays a passionate Gypsy
song.

Tamas feels a sharp pain in his side. He falls to his knees.
TAVAS POV

He sees a blue sky for a nonment, then doctors wearing

surgi cal masks appear | ooking down at himuntil his view of
the sky is covered.

END DREAM
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I NT. TAMAS' HOSPI TAL ROOM - NI GHT

Tamas sl eeps, hooked up to a heart nonitor and I1V. Zsofia

wal ks in carrying her potted plant. She places the plant on a
tabl e near Tamas, then approaches his bed. She touches his
hand and | ooks at him

ZSCOFI A
You’ ve done a wonderful thing.

Tamas remai ns sl eepi ng. She wal ks out of the room

INT. MKHAIL S LIVING ROOM - DAY
Zsofia' s plant sits in the w ndow.

M khail rests on the sofa watching Anna and Tanas pl ayi ng
with the baby on the fl oor

Tamas shakes a rattle. The baby stares at it. Then it bursts
into a big smle. Anna and Tamas | augh.

M khai|l stands and wal ks into the bedroom

BEDROOM
M khai | takes the photograph of his wife off the table and

lies domm with it holding it on his chest. He closes his
eyes.

BEG N M KHAI L’ S FANTASY

EXT. REVERE BEACH - DAY

M khail, at his present age of eighty-four, stands at the
edge of the water |ooking out at his young, naked w fe
floating in the water, gesturing for himto cone in

He takes off all his clothes and walks into the water. He
paddl es out to her. They enbrace and ki ss.

END FANTASY

I NT. M KHAIL S BEDROOM - DAY

M khail, on the bed, notionless, seemng to be smling.
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EXT. CEMETERY- - DAY

Tamas stands at the side of a grave. Anna stands next to him
hol di ng the baby. lan next to her and Zsofia next to him A

few seniors fromthe filmsociety stand on the other side of

t he grave.

The baby gi ggl es.

Tamas | ooks at the Seniors and thanks them for comi ng. He
nods to the cenetery workers waiting off to the side. Tanas
turns to wal k away. The rest of the famly follows. Ian and
Anna wal k of f. Tamas foll ows behind them

Zsofia wal ks up to Tamas and wal ks by his side. She puts her
armthrough his. He | ooks at her for a nonent as they walk to
their cars.

Before Zsofia clinbs into her car, she kisses the baby, then
turns to Anna and I an.

ZSCOFI A
"1l see you this weekend.

Anna hugs Zsofia. lan kisses her on the cheek. Anna and I an
clinb in their car.

Zsofia turns to Tamas.

ZSCOFI A
Wul d you |i ke sone conpany?

TAVAS
["mall right.

ZSOFI A
Wiy don’t | give you a call later

Tamas nods.

TAVAS
Thank you.

Zsofia clinbs into her car. Tamas steps back as she drives
off. He clinbs in the car with Anna, lan and the baby. They
drive off.

I NT. FI LM SOCI ETY- - EVENI NG

Tamas’s solo violin playing. Hysterical |aughter fromthe
audi ence.
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ON SCREEN: I rmages from Chaplin’s, The Kid.
The Kid throws a couple of rocks and breaks a w ndow.

ROOM
Tamas pl ayi ng.
ON SCREEN,

The man col |l ecting noney fromthe woman after replacing her
wi ndow. Suspici ous Cop watching. The Man wal ks away, cop
follows him The Kid runs along side the man. The man pushes
the kid away with his foot several tines.

ROOM

Tamas pl ayi ng, accenting the hunmor and pat hos, matching and
supporting the actions of the characters. The audi ence bursts
into | aughter again.

In the back of the room Zsofia is |laughing so hard, tears
are falling.

ON SCREEN

The Man, after replacing w ndow gl ass for another woman,
flirts with her. She flirts back. The Cop, from around the
corner, wal ks into his house. He cones to wi ndow and Sees
the Man flirting with his wife. He grabs the Man. The Man
struggles free and runs. The Kid runs off with the Man. The
cop chases them

ROOM

Zsofia Laughing with the audi ence. She | ooks at Tamas. They
make eye contact. Tamas pl ays.

FADE QUT.
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