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I. MUSEUM HISTORY

The Ogden Museum of Southern Art was created in 1994 when Roger Ogden, offered his
world-class collection of Southern art valued at $13 million to The University of New Orleans
provided that it could be housed in an approximate facility. Roger Ogden’s initial donation was
of 600 works dating from the 18th, 19th, and 20th centuries. Ogden stated the reason behind his
donation, “I realized that the collection could not remain the responsibility of one individual or
family, but that it should belong to the public. I knew that it was incumbent on me to make plans
for its placement as a whole.” According to the UNO Foundation website “The University of
New Orleans' Roger Ogden Museum of Southern Art has been made possible through the
generous donation of a large portion of the private art collection of attorney and entrepreneur
Roger H. Ogden. Over the years Mr. Ogden has amassed the preeminent collection of Southern
American fine arts in the United States. And it is this collection that will serve as the base for the
museum. The Ogden Museum will include significant works of art from all periods of southern
American history, from colonial times to the present.” Ogden Museum’s definition of the
American South is art from sixteen Southern states: Maryland, Virginia, West Virginia,
Kentucky, Tennessee, Texas, Arkansas, North Carolina, South Carolina, Georgia, Florida,

Alabama, Mississippi, Louisiana, Texas, and Oklahoma.

“The Ogden Museum will be the epicenter of an arts complex that the UNO Foundation is
helping to develop. The arts complex will be located at Lee Circle in New Orleans’ Warehouse
District. This area is the focal point of the city's arts community. The New Orleans'
Contemporary Art Center, the Children's Museum and numerous galleries are located in the
section of the Warehouse District that is quickly becoming known as "the Arts District” of New

Orleans.”




“The Museum will be housed in two connected buildings: the historic, H.H. Richardson designed
Patrick F. Taylor Library and Goldring Hall, which is currently under construction. The earliest
pieces in the museum's collection, those dating before 1900, will be housed in the Patrick F.
Taylor Library. Goldring Hall will contain the exhibition galleries where the modern and

contemporary portions of the collection will be on view.”

Roger Ogden began collecting art while a student at Louisiana State University in the
1960’s. The first piece purchased by Ogden was of a landscape by a Louisiana artist Alexander
Drysdale. He convinced his father to help him purchase the piece for a gift for his mother.
Roger Ogden has collected works that represent the South in its many landscapes, characters and
colors and carefully catalogued the entire collection. During his early years of collecting Roger
Ogden developed his fascination with Louisiana artists. Twenty years after he started collecting,
Ogden’s scope recounted the history and changing aesthesis of painting in Louisiana. While
Ogden was collecting, he noticed that many of the 20th century artists whom trained in either the
Northeast or European art schools. During this same period of time he expanded his scope of
collecting to include not only Louisiana but also the Gulf Coast region. His collection grew to
include paintings, sculpture, photography, works on paper, self-taught art, ceramics and mixed
media. By the early 1990’s Ogden was recognized for his outstanding art collection in America
by art historians and collectors.

The Ogden Museum will be a 67,000 square foot complex contained in two buildings:
The Taylor Library, and Goldring Hall. The Taylor Library, listed on the National Register of
Historic Places, was built in 1888 by Louisiana native Henry Hobson Richardson. It will house

the 18th and 19th century collections, as well as, the educational wing and multi-media



orientation theater. The Taylor Library is the only example of Richardson’s work in the South.

It is an exquisite work of Neo-Romanesque architecture. In 1980’s, Patrick Taylor purchased the
building and restored the grand Rotunda and Foyer to Richardson’s specifications for its 100th
anniversary. In 1998 Taylor made the building available to the University of New Orleans
Foundation to house the Ogden Collection. The Stephen Goldring Hall, which was dedicated to
the memory of philanthropist Stephen Goldring, is a five-story glass and steel building. It will
house the 20th and 21st century works. Goldring Hall’s first floor will feature works from the
permanent collection. The fifth floor will house the changing exhibition gallery and terrace
garden. The two buildings will be connected to each other through a tunnel.

The Ogden Museum of Southern Art opened its temporary gallery on Julia Street for Art
for Arts Sake in September 1999. The gallery, located in the Historic Warehouse District,
provides office space and an area to display the Ogden Collection. The gallery’s exhibits are
rotated every two months and openings are scheduled in conjunction with Warehouse District

events and First Saturday openings.

STAFF
The first director of the Ogden Museum of Southern Art was Randolph Deleanty. He
was the director of the museum from 1993-1998. While he was director, he established most of
groundwork for the museum including a book on the Ogden collection, a proposal of what the
museum would be, and established crucial connections with foundations, educational
institutions, and the City of New Orleans. He wrote Art in the American South: the Ogden

Collection in 1996, which is a synopsis of the art Ogden collected over the years. In 1992 he




received his PH.D from Harvard University in History. Deleanty also received a M.A. in History
from Harvard University.

The associate director of the museum during the mid-nineties was Peggy Outon. Peggy
Outon had worked in the non-profit sector for twenty years prior to the job with Ogden. She had
expertise in aspects of financial and augmenting board development. She developed the first
strategic plans for the Ogden Museum. Included in her position at Ogden Museum was the
opportunity to teach classes in marketing and development strategies for the arts at the
University of New Orleans. Prior to working at Ogden she had raised over $2.5 million in
operating money and $3 million in capital in three years of working at the Contemporary Art
Center as the development director. She helped raise $9 million towards the estimated cost of
$11 million for the Ogden museum. In 1999, Outon left Ogden Museum for greater endeavors in
the North.

The second and current director of the museum is J. Richard Gruber. Prior to his
appointment as director, Richard Gruber was the deputy director and founding director for the
Morris Museum of Southern Art. Gruber graduated from Xavier University in Cincinnati, Ohio
and received his Master of Arts in art history from the University of Colorado at Boulder. He
was a research fellow at the Kress Foundation in the Department of Art History at the University
of Kansas where he earned his M. Ph. and Ph.D. In 1998, Gruber’s book, William
Christenberry: the Early Years 1954-1968, was nominated for Georgia’s Author of the Year
award. He has written numerous exhibit catalogues and articles.

Beverly Sakauye is the current Associate Director of Ogden Museum. She joined the staff

in September of 1999. Her responsibilities include all development, marketing, and membership




activities. Sakauye also teaches the Arts Administration class on Development. Prior to her
appointment with Ogden Museum, she was the Development Director of the New Orleans Ballet
Association for almost ten years prior to this position. While she was the development director of
the ballet, she helped retire their $1 million debt in five years. In addition to eliminating the debt
she raised the operating money that equaled to about $500,000 every year from contributions.
She helped transform the organization from a share-city ballet company to a presenting company
with a heavy focus on education. Sakauye developed a corporate sponsorship program,
established an endowment fund, and helped to develop community partnerships. She received

her B.S. in Sociology from Roosevelt University.



II. MANAGEMENT STRUCTURE

Fiscal Structure

The Ogden Museum of Southern Art is a public-private partnership of the University of
New Orleans and the University of New Orleans Foundation. Major funding of the Ogden
Museum has come from the State of Louisiana and private individuals, corporate and foundation
donors in the New Orleans community. Ogden Museum does not hold its own IRS 501 (¢) (3),
which produces some strain on the organization. As a result, for every grant they write, Ogden
Museum’s staff must obtain the University of New Orleans Foundation fiscal and IRS

documents.

MISSION

The mission of the Ogden Museum of Southern Art is to tell the story of the evolution of
the visual arts in the American South. It will showcase the best of the past, present, and future of
Southern culture. Through its permanent collection, changing exhibits, and educational
programming, the museum will celebrate our multicultural society and illuminate the lives of all
Southerners. Education and community involvement are at the very core of the mission. Its
broader mission is to reach out and engage the community at large, and to educate students of
every age. Through the visual arts, music, dance, film and video presentations, The Ogden
Museum of Southern Art will evolve into a civic treasure, engendering a spirit of pride and

artistic appreciation.



OGDEN MUSEUM’S OBJECTIVES

The objectives of the museum are:

1. To increase community involvement and interest in educational and cultural activities
and to increase the general knowledge of the visual arts in the South;

2. To raise the necessary funds to fully operate the museum;

3. To sponsor educational programs and community events;

4. To engage in any activity, which benefits the maintenance of a museum or cultural

and educational facility of any kind.

ECONOMIC IMPACT

According to the Economic Impact of the proposed Ogden Museum and Arts Complex, a
study written by Timothy P. Ryan in July 1995, impact of the museum is estimated at $55
million for the construction phase. It is estimated that Ogden Museum will receive
approximately 500,000 visitors annually. Of those 500,000 visitors it is estimated that 88%
would be either local residents or existing visitors to the area. The study states that the Ogden
Museum will at least attract 60,000 new visitors to the city each year. The study continues by
stating that most of that 60,000 would be visitors from a two hundred to a three hundred mile
radius. These new visitors would have an annual economic impact on the area of at least $64.5

million spent in the city on hotel, food, entertainment, retail purchases, and purchases of art.



The study also included the impact on employment for the area. According to the study, Ogden
Museum would create 1,109 new jobs to the area. This study concludes by addressing the
increases in the tax dollars. These tax dollars are raised from hotel/motel taxes and sales taxes.
The amount of increased economic dollars spent would help improve the education of New

Orleans’ students.

THE COLLECTION

Since the original gift of 600 donated works of art, the Ogden Museum collection has
grown considerably. Through the Andrew-Humphrey Foundation, Bene Andrews and Nene
Hymphreys have donated 200 pieces of their original artwork. Janet Stevens McDowell gave a
collection of over 400 works by abstract painter, Will Henry Stevens, to the museum. In October
2000, Michael Brown and Linda Green donated a series of works that they had collected.
Included in this donation was a long-term loan agreement with the museum with no time
limitations. The Ogden Museum of Southern Art has and will continue to add to its holding

through acquisitions, gifts, and bequests.




III. PROGRAMS

Ogden Museum of Southern Art is dedicated to educating all students in art. Education is
a number one priority of the Ogden Museum. According to the Bylaws the museum, it “will be a
keystone an arch of cultural and educational institutions on historic Lee Circle.” Ogden
Museum will have “educational facilities for use of UNO’s Fine Arts program, Arts
Administration, and other programs at UNO.” The museum is partnering with area elementary
and secondary schools to promote arts education. It provides quality programs that work with
existing programs in arts education in regional public, private, and parochial schools. According
to the UNO Foundations website “The Ogden Museum of Southern Art will educate artist,
students, historians and the general public on the important contributions that the South has
made to American culture and to the history of American art. The museum will be a stimulus for
curriculum development, field trips, internships, research on individual artists and on southern
culture. Graduate students from the University of New Orleans Arts Administration program
have been involved since the inception of the project and are using the development of the Ogden
Museum as a unique case study. Classes from the Tulane School of Architecture and the art
department at Southern University of New Orleans are exploring the uses of OMSA for their
students. All colleges and universities both locally and around the region will be actively
encouraged to use the museum and its holdings.

Educational outreach is very important to the Ogden Museum. Ogden Museum has done
educational outreach through the Kid Smart program. The Kid Smart program has allowed

intercity underprivileged children to meet artists like Benny Andrews and Nene Humphreys.
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The Kid Smart children are allowed to create artwork with the artist. The artwork created then is
displayed in the back gallery of the museum.

Ogden Museum is dedicated to promoting adult education through lectures, exhibits,
films and videos, music and dance, and other learning opportunities. Adult education is achieved
through educational brochures, the website, and the learning center. Ogden Museum does
educational outreach through meet the artist sessions on the opening of exhibits and a lecture
series. The museum is also doing outreach to the community through educational artist videos.
The first of the artist videos was entitled House of Memories. This film told why the
Christenberry Family became artists. My favorite line in the video is “ its just whittlin’ and
piddlin’” which is a scene with William Christenberry, Sr. talking about his artwork. Included in
the video are William Christenberry, Jr.’s recollections as he returns to his ancestral home.

Every year he goes back to his grandparents’ home to record through photographs the continual
destruction of the home. Other videos have been made on artist, William Dunlap and Will Henry
Stevens. Through these videos different medias and venues, Ogden is efficiently educating the
public.

Another way the Ogden Museum educates the public is through the Preservation of
Louisiana’s Treasure Program. The Louisiana Technology Innovation Fund provided the funds
for this project. “The Louisiana Technology Innovation Fund (LTIF) was created by Act 481 of
the 1997 Regular Legislative Session to provide "seed" money for innovative agency projects.
The fund was created to be an incentive to accelerate the implementation of electronic
government and to encourage state agencies to pursue innovative and creative approaches using

technology to provide needed citizens services most cost-effectively and efficiently.” This



|

funding created a partnership with The University of New Orleans, Louisiana State University,
and the Ogden Museum to share this art experience with the world. This project is still a work in
progress, which requires the digitizing of all the artwork in the collection. The project went
online in January 2001, making it accessible to the general public through the Ogden Museum
web site at www.ogdenmusuem.org.

Ogden Museum used a virtual tour of the new museum complex to educate the public on
what the buildings will look like in the future. Included in the virtual tour are a narrative about
the collection and why the museum was founded. The tour creates a museum atmosphere by
placing artwork on the walls of the virtual museum. The virtual tour is used in fundraising, grant

making, and for educational purposes.

The Ogden Museum’s website educates the public on the museum’s purpose, its mission,
and its collection. The website has web cameras that show the progress of the construction, and
what is going on in the gallery. The web site allows the viewer to meet the staff, find out about
membership, search the collection, find out about volunteering, and contact the museum. Some
of the previous exhibits are also online for the viewer to experience. The viewer can also
download a screensaver that flashes some of the artwork in the collection. Available on the web
site are descriptions of the buildings being built and renovated. These descriptions tell the
viewer when the Taylor Library was originally constructed. Information about the architects are

also included in the description of the building.



12

1V. DESCRIPTION OF INTERNSHIP

My prospects of interning at the Ogden Museum began in the spring of 2000. During
that semester I had two classes at the Ogden Museum and had both the director of the museum
and the assistant director as professors. I believed that the Ogden Museum would be a great
place to intern and provide me with the valuable experience I needed to further my education. 1
started the internship process by inquiring whether or not Ogden took interns. I talked to Beverly
Sakauye about my prospects of being an intern. Because the organization was still in its infant
stage, there was a lot of work to be done. Beverly Sakauye greatly needed help in the
Development department.

Mrs. Sakauye decided that during the internship, I would research grants, write letters of
inquiry, obtain grant guidelines and annual reports, and make recommendations on which grants
to pursue. My internship lasted four months, and in that time I learned about grants, wrote act of
donations, and wrote letters of inquiry. Because of the small staff, which consisted of the
director, assistant director, special project coordinator, executive assistant, graduate assistant,
and intern, the internship consisted of more than just aspects of development. I learned how to
hang and display art, met and worked with artists, and helped with special events and gallery
openings.

My internship at The Ogden Museum of Southern Art began by being taught about the
museum collection, their mission, and their purpose. The first project I accomplished during my
internship was getting publications ready to be sent off to the Southeastern Museum

Conference’s Publication Contest. Each of the seven different entries had to be mounted on
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black matte board, which required each piece to be measured, and included in that measurement
were the dimensions of the border. During this process I learned that top and bottom borders are
not the same. The Ogden Museum entered the following into the publication contest: the opening
invitation, the Southerners invitation, their stationary package, educational brochure, publicity
items including a video tour of the new museum, a poster which was the artist’s rendering of the
buildings, and their website. In October the Ogden Museum learned that they won a number of
prizes including first, second, third, and honorable mention.

When I began the internship, Beverly Sakauye was in a long process of writing a large
educational programming grant. During this period, I researched different educational programs
in other museums and did extensive research on national and state educational standards. I

gathered articles on LEAP test results and other standardize tests in Louisiana.

GRANTS

My major project was to research grants for the museum, the completion took the major
portion of the semester. Through my research, I discovered that many organizations do not fund
capital or building renovations. I realized early that most grant organizations want to fund
education. As a result of my research I learned that many of the major corporations only fund in
areas where they have a significant number of employees. I wrote letters of inquiry about grant
guideﬁnés to Phillip Morris, Kresge Foundation, Bellsouth, and James L. Knight Foundation.

Through research I learned about grants and their deadlines. When I found a good grant,
and the application deadline was too near, we could not afford to pursue the grant that year. The

grant had to wait until the next year. As a result, I discovered that a lot of my research was not
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very productive.

I found myself waiting impatiently for different grant guidelines. For example, I spent
most of the semester checking back with the Bellsouth Website. Bellsouth had not given any
grants during the year 2000 because they decided to refocus on their mission and their objectives.
Bellsouth’s new grant guidelines would be available during the fourth quarter, which I thought,
was early October, but the guidelines did not come out until December. Bellsouth had changed
their guidelines and were now only funding education. Still other guidelines did not become
available until January 2001, after my internship was completed.

At times researching grants was depressing, tedious, and boring. Therefore I was glad to
have other tasks, such as developing a marketing binder, to break up the monotony. The
marketing binder was a detailed study of the whole history of the Ogden Museum of Southern
Art. This binder contained the information on the concept of the museum, every article written,
pictures of openings, children’s activities, different artist events, and the different press releases
written on the organization. Every brochure, supplemental material, and handout was included
in the binder. This binder became a valuable resource for other interns to look back at the

organization’s history. The marketing binder was the first step in recording the organization’s

history.

SPACE RENTAL STUDY
The space rental study was another important project for the Ogden Museum. I
researched other organizations on fees charged for the use of either the building or for individual

rooms for conferences. This task had a time constraint. The museum needed to know how much
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to charge because they had been questioned on using the Taylor Library’s Atrium for the
Chancellery Greg O’Brien’s Daugﬁter’s Wedding. I looked up the fees charged by Oak Alley,
the Audubon Zoo, the Aquarium of the Americas, Destrehan Plantation, Louisiana State
Museums, the Hilton, and New Orleans Museum of Art. Oak Alley rented out their entire
plantation for weddings but they provide the caterer. This information helped bring up questions
on whether the organizations wanted food from a wedding exposed to the collection. By
surveying the different organizations, Ogden obtained an average price to charge. The
information ranged from the deposits on the building, how many hours the building could be
rented, if food or drink was provided in the cost, whether the organization’s caterer prepared the
food, and cancellation policies. The cost ranged from as little as three hundred dollars for a

conference with all media requirements to in the thousands of dollars for a wedding.
LONG-TERM LOAN DOCUMENTS

Long-term loan documents are legal documents that set the parameters for the loan
period. These documents stated what can and cannot be done to the object loaned. Another type
of legal document is Act of Donation. Acts of Donation are documents that set the parameters
for the donation. These documents are very important to an organization because they state the
rules for the objects being given or loaned. During the internship I had a long list of people to
which to write either Long-term Loan documents or Acts of Donation. This listed included
donors who have given their collections many years before. This was problematic because I did

not always know how many pieces were given.
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HISTORICAL MARKERS

Ogden Museum wanted to have a plaque outside of the Taylor Library stating that Henry
Hobson Richardson had built the building in 1885. The Taylor Library is listed on the National
Register of Historic Places. 1 contacted the Office of Historic Preservation located in Baton
Rouge and talked to Pat Duncan and Michael Varado to find out about the states historic
markers. I found out and received literature on two different kinds of markers. The first is the
Louisiana Landmarks, which are large signs with detailed information about the building
including the historic significance. The Louisiana Landmarks signs include the image of a
pelican on them. The other sign was much smaller in scale and just stated that this building is
listed on the National Register of Historic Places. I gathered the information on each type
including the cost and gave my findings to the Director, J. Richard Gruber.

At the end of my internship, I was asked to do research on Historic Symposiums. Ogden
Museum especially wanted information on Civil War Symposiums for a project that they were
trying to develop. During my undergraduate degree, I had the opportunity to participate in a
Civil War symposium at Southeastern Louisiana University. I gathered the information on the
recurring symposium at Southeastern. I suggested that either Rick Gruber or Beverly Sakauye
attend the 2001 seminar in the summer. These seminars, which have noted speakers from around

the country, discuss in detail the Civil War. The Deep Delta Civil War Symposium is one of the
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two largest and most renowned Civil War symposiums in the nation. This symposium will
celebrate its fifteen-year in June. Ogden Museum would like to create a Civil War symposium to
deal with different aspects of the Civil War including the North and South issues, race issues,

religious issues, and other ethnic backgrounds of the war.

EXHIBITS

Ogden Museum’s exhibits change every two months. During my internship, which lasted
four months, I witnessed three different exhibits. The first exhibit was already on display when I
arrived for my internship. The exhibit was entitled The Michael Brown and Linda Green
Collection. The collection consisted of contemporary Southern art and was bought during the
70’s, 80’s and 90’s in New Orleans. Some of the noted artists in the collection included John
Scott, Noel Rockmore, Fred Trenchard, and Rolland Golden. The collection consisted of
painting, sculpture, and mixed media. This show was very contemporary including wild color
schemes, moving sculpture, and abstract art. At the end of this exhibit, I was taught how to take
down, handle, and wrap the art.

The next exhibit was the second in a series of exhibits on Art of Family. The exhibit title
was The Art of Family: The Christenberrys. This exhibit taught me how to prepare for an
exhibit. I learned what has to happen before the gallery or museum can set up the exhibit. The
walls had to be repainted to hide the previous show holes. The exhibit text had to be written and
then sent out to a label company. This show required Ogden to borrow different cases from
galleries and the New Orleans Museum of Art. The New Orleans Museum of Art cases had to be

repainted because they were a dark gray. Everything in the gallery needed to match. I learned
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that all items hung on the walls in a gallery are on a single plane. The text had to be placed on
the walls above the exhibit. The artwork of the Christenberry consisted of Daniel K
Christenberry, Mr. and Mrs. William A. Christenberry, Sr., William A. Christenberry, Jr., and
William A. Christenberry II1. The art included whittled tools, a hand-sewn quilt, photographs, a
sampler, and furniture. Most of the exhibit was traditional folk art. The exhibit included two
hand carved canes, a miniature tool chest made out of a ruler and scrap wood, and a family
history calendar from 1939. The calendar told the story of the Christenberrys; it documented
when family members were born and died. Ogden Museum received a grant from the Louisiana
Endowment of the Arts, which helped with the cost of the exhibit. The opening of the exhibit
was in conjunction with Art for Art’s Sake on October 7 from 6 to 9 p.m. The exhibit had an
attendance of one thousand five hundred and eighty-three during that night. The audience’s
response to the exhibit was very positive. Many of the members of the audience commented on
different works being exhibited. One example I witnessed was a colored photograph entitled
Kudzu and House: Tuscaloosa County. This photograph caused deep thought and conversation.
During Art for Art’s Sake, the museum débuted the documentary film on the Christenberry
family entitled House of Memories. The film was on the Christenberry family and included
scenes from the yearly Christenberry family reunion and interviews with different Christenberry
family members talking about their artwork. On October 8th, William Christenberry, Jr. gave a
lecture on his artwork at the Contemporary Art Center. The interview, exhibition, and the video
together were the basis for the book, William Christenberry: Art and Family written by J.
Richard Gruber, which was published in December of 2000. The Christenberry exhibit was on
display from October 7 through November 22, 2000.
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The next exhibit was William Dunlap: Objects Found and Fashioned. A rare occurrence
happened during preparations for this exhibit; the artist helped set up his work. This interaction
with the artist and his art was an invaluable experience to me. William Dunlap’s intention of his
artwork was to offend the public and create conversation. He placed objects that he had
collected over a period of years with some of his paintings. He used natural aspects in his art
including a bearskin rug, elk horns, dirt from Africa, and fresh flowers. He displayed items that
he had created in the mid-seventies. His work consisted of large paintings, Polaroid
photographs, and different large series arrangements. Throughout the course of his setup of the
artwork, Staniski Media filmed the entire process.

In the back of the museum was the work of Maude Schuyler Clay, who had photographed
the Mississippi Delta, was displayed. Her exhibit was entitled Delta Land, and showed the
barren wasteland of Mississippi. Maude Schuyler Clay stated that the exhibit was a
“photographic project which involves the recording and preservation of the Mississippi Delta
landscape and its rapid disappearing indigenous structures: mule barns, field churches, cotton
gins, commissaries, crossroad stores, tenant houses, cypress sheds, and railroad stations.” (Ogden
Museum on William Dunlap) She was the fifth generation of her family to live in the Delta. The

exhibit began in 1993 to record the landscapes and culture of the Delta.

AUDIO-GUIDES
While in the last weeks of my internship I researched audio-guides. I made a chart to
compare and contrast two of the major suppliers of museum audio-guides. Fach company had

different models on the market. The museum had to choose which type of technology it wanted.
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These technologies included MP3, compact disks, tape recorders, and museum radio. The two
major companies in Museum audio tours are Acoustiguide and Antenna Audio. The
Acoustiguide Wand used MP3 technology and is capable of transmitting 26 different languages
and handicapped abilities. Richard Gruber had a meeting with the salesperson from Antenna
Audio on the same week my internship ended; consequently, it was extremely important to make
the comparison; as a result, he could make the best decision for the museum. My internship

ended on December 15, 2000.

While I was an intern, Ogden Museum was working jointly with the D-Day Museum, the
Children’s Museum, and the Contemporary Art Center to create a joint marketing brochure. The
joint marketing brochure paved the way for new co-ownership of events, new partnerships, and
sharing of member’s lists. This brochure, entitled the Warehouse Museum District, lists a
synopsis of each museum, includes the address, phone number, and web address. This joint
brochure can be placed in other cities and states. It has numerous other possibilities for
placement. The Warehouse Museum District brochure enabled the museums to spend less on
design, print costs, and overall marketing costs. The only flaw to the system of a joint marketing
campaign is getting the brochure approved, which takes time and dedication from the

coordinator.
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V. MANAGEMENT CHALLENGES

The management challenges I noticed as an intern at the Ogden Museum were in the
areas of management, but specifically staffing concerns, supportive communication, and stress.
The development department also had problems in areas of funding.

Staffing seems to be a major concern for the Ogden Museum. Because of Ogden
Museum’s small staff, priority takes place over precedent. Many times during the internship, I
saw opportunities for volunteers to help out the staff. For example, everybody on the staff had to
work on getting the Dunlap invitation out on time. Ogden Museum missed the deadline for
sending it out to a bulk mail house. The work had to be done; each staff member had to stamp,
put three tabs on each side of the invitation, and place a label on it for mailing. The staff had to
accomplish this task for the mailing list, which consisted of over three thousand names. This
process took the staff numerous days, which normal duties of the staff had to be postponed or
suspended. In addition each staff member took home a stack of invitations to continue the
process long after the workday had concluded. This situation would have been eased if Ogden
Museum had a list of volunteers. The list could have been utilized to come up with five or six
volunteers to help with the mailing, freeing most of the regular staff to continue with their duties.
When I started my internship, Ogden’s staff consisted of the director, the associate director,
executive assistant, special project coordinator, and the graduate assistant. In November, Ogden
Museum had gained an additional staff member; Ann Rowson was hired as the Director of

Education. David Houston was hired as Head Curator, but will not come on to the staff until the
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summer. However, by the time my internship was over Katy Stewart, the special projects
coordinator was planning on moving to California. She planned to telecommute and continue to
work with Ogden. Ogden Museum also saw other changes that were associated with the
museum directly, but not part of the museum’s staff. Logan Marketing, which is the company
Ogden Museum used for marketing, had changes in staff as well. In December, Ogden Museum
had a new marketing manager with which to become adjusted.

Ogden Museum faced many different problems in the development department. One
problem was the lack of record keeping. Because of a shift in personal and a move from one
location to another, some records were periodically misplaced. Beverly Sakauye ran into
problems with soliciting potential donors because they were already being solicited by the UNO
Foundation. Ogden Museum was not allowed to solicit the top grant making organizations. This
relationship with UNO Foundation put unnecessary stress on the organization. During the
internship I was made aware that Ogden Museum still needed to raise $11 million for the
construction costs. These top-level foundations could have helped with some of the construction
costs. I realized that Ogden Museum has a large overhead and the UNO Foundation has paid the
bills. However, for the UNO community to begrudge Ogden for the top funding agencies, in my
mind, was unfair and selfish.

Foundations that funded pre-selected organizations were another problem for Ogden
Museum with the consideration of grants. To be funded by one of these foundations, the
organization must know somebody personally on the foundation’s board. In my research, I
discovered that 104 organizations fund nationally in the area of capital in arts and museums.

Ogden Museum was only able to solicit 33 of those original 104 foundations. Of the above
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number, 21 had guidelines that the organization must be pre-selected. Ogden Museum does not
have a separate board from the UNO Foundation; therefore, they do not have the personal
connections needed to become a pre-selected organization. In a foundation that requires pre-
selected organizations, a board member makes recommendations for the particular organization
to be funded.

Foundations are selective with what they are willing to fund. Many foundations believe in
funding culture and the arts, but do not want to fund capital. Most of the foundations that fund
culture and the arts want to fund arts education. Other foundations only want to fund where their
headquarters are or where they have district or regional offices. An arts organization in its
infancy has to maneuver to find funding and try to facilitate it to their needs. For example, the
AT&T Foundation, which funds culture and the arts, want to fund “ the creation and presentation
of new artistic work, the exhibition of contemporary art, the celebration of cultural diversity, and
the collaboration of the arts and technology. Whether underwriting the production of a new play,
the commission of a new concept or opera, an exhibition of computer art, or a new interactive
sculpture at a museum, AT&T’s support of the arts helps reinforce our relationship with
customers in local communities.”(www.att.com/foundation)

Ogden museum’s management has some issues in communication. Positive
reinforcement is an area that the Ogden Museum is lacking. During the internship on different
occasions 1 witnessed the upper management demoralizing lower staff members. It seemed that
tempers would flare and this caused verbal outburst. The staff also did not take into account the
effectiveness of positive reinforcement. Only a couple of times during the internship was I

praised for a job well done. I tried to make suggestions on different aspects of the museum, but
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was never give a response to my suggestions, which made me feel as if my suggestions did not
matter. This made me feel unimportant and similar situations probably occurred to other lower
staff members. Staff members who do not have confidence in their abilities cannot do their jobs
properly, and as a result the whole organization will suffer.

Ogden Museum does not target marketing. When visitors come into the museum, they
are asked to sign the register. Ogden Museum needs to develop a new way of obtaining visitor’s
information without alienating the guests. Information should be made available to these guests
about upcoming events, volunteering, and membefship. Ogden Museum does a great job
through Logan Marketing on press releases and the website development. While I was an intern
I suggested that Ogden Museum have a sign somewhere in the museum saying that donations are
accepted. The gallery is free as of now, but these donations would offset some of the overhead
cost the museum is accruing.

The construction of the new building and the renovation of the Taylor Library caused
stress in the organization. In the beginning of my internship construction meetings were held
every Wednesday. By the end of my internship the construction meetings were scheduled for
every other Wednesday. These construction meetings were shouting matches between the
different groups associated with the construction process. These construction meetings caused a
weekly displacement of a staff member. Because of the close proximity of her office to these
meeting, the staff member would be unable to continue her work for the duration of the meeting.
Other stressors were increasing construction costs, setbacks in the scheduling of the opening of
the museum, and other construction problems. One of the construction problems was that the

stairs in the building were not measured correctly. This caused the stairs to be off considerably,
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which later caused the fire inspector to refuse to approve the building until the placement of the
stairs was corrected. This delayed the construction while the placement of the stairs had to be

repaired.

Another problem connected to the construction process dealt with the tunnel in the
Confederate Museum. Because of the location of the Taylor Library and Stephen-Goldring Hall,
Ogden Museum proposed a tunnel to connect the two buildings. This tunnel took some of the
Confederate Museum’s exhibit and storage space. Ogden Museum had promised the
Confederate Museum that they would provide storage space in the new complex. While Ogden
Museum was researching the buildings, they discovered the building, which housed the
Confederate Museum, was owned by Tulane University. This research showed that the
Confederate Museum did not own the building; although, the museum had been in its present
location for a hundred years. Because there were problems with the proposed tunnel, Ogden
Museum decided to contact Tulane University about the property. Tulane University was willing
to sell the property to Ogden Museum for an undisclosed amount. The next step was for Ogden
Museum to find funding to purchase the museum. They applied for a HUD Loan. The
Confederate Museum had no inkling of the events about to unfold. The Ogden Museum met
with the Confederate Museum and disclosed their plans. The Confederate Museum is currently
suing Tulane about the issue of who owns the property. The issue of the Confederate Museum
caused more stress to the organization. At the meeting with the Confederate Museum, the
Confederate Museum’s staff revealed the guns on their legs to intimidate Ogden Museum’s staff

members. Following the meeting there was a discussion amongst the Ogden Museum’s staff




about unlisting the staff’s phone numbers. This situation imposed stress and concern on Ogden
Museum. Whereupon the case is taken to court, and the Confederate Museum wins its suit, the

Ogden Museum will be in a severely unpleasant situation.
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VI. RECOMMENDATIONS

A volunteer base is very important to every nonprofit organization. Ogden Museum needs
to develop a volunteer committee and start the process of having good volunteers to help with
mail outs, special events, and office work. An organization can operate without a volunteer
staff, but the nonprofit will not run as efficiently as with volunteers. The volunteers need to be
recognized and rewarded for a job well done. According to book Successful Fundraising for
Arts and Cultural Organizations, “Volunteers not only carry out the actual work of many not-
for-profit organizations; they can also be instrumental in helping the organization raise funds.”
(Hopkins and Friedman, 17) Volunteers need to be given outlined responsibilities. They need to
be trained on these responsibilities, and a staff member needs to monitor their progress and
reward for a good job. Volunteers not only support the organization through the gift of their
spare time but usually give monetary donations. The museum should appoint someone to be the
Volunteer Coordinator. According to Thomas Wolf in his book Managing a Nonprofit
Organization the “volunteer coordinator must be integrated into the operations of the
organization at the highest levels and must be given the full cooperation of any department or
staff person who will be working with volunteers.” (Wolf, 102-103) He continues to state that it
is important where in the organization the volunteer coordinator is placed. Wolf states the job
responsibilities of the volunteer coordinator as “establishing and constantly updating written
policies on volunteer procedures, responsibilities, supervision, placement, restrictions, reporting,
evaluation, recognition, and termination.” (Wolf, 103) When calling for volunteers for a

particular event or task, the volunteer coordinator must keep in mind that the number of request
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compared to the number acceptances will be far from equal. In this busy hectic life, not every
volunteer is able to commit to the organization’s date. Usually, the volunteer coordinator will
call the majority of the names on the list, in order to come up with a few volunteers to work the
event.

The hiring of additional staff, which is a slow process, will help to minimize the workload.
The museum should look into hiring an arts administration student to help with research on
grants and foundations. The museum could name the position for a donor, which would help
defray the cost of hiring the new staff person. There are many grant organizations that will give
grants for internships. Although these possibilities would require Ogden to dedicate staff and
time, I think the rewards would justify the inconvenience.

Ogden Museum needs to create more promotional materials. According to the book
Waiting in the Wings “possibly most important--place to incorporate more and more accessible
information and background material on arts events is in the promotional materials.” (Morrison,
& Dalgleish, 135) Ogden Museum needs to create promotional material that informs the public
of upcoming events, the progress of construction, and the changes in the timeframe for the
museum opening. This could be accomplishing by producing a quarterly newsletter, which
would tell of the events in the past, future, and present. A quarterly newsletter is an excellent
way to acquire and thank volunteers, develop membership, and report the news of the
organization. Another promotional item is their website, which they need to continue to update
with current information. The creation of exit surveys would help capture the audiences’
response to the exhibits. The data collected in the exit surveys would help the organization

target market. The reoccurring visitor needs to be contacted about membership in the inaugural
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year. A profoundly important promotional item for Ogden Museum is a membership form
available to the gallery visitor, which would be placed in a strategic location in the gallery.
These memberships would help Ogden Museum raise necessary funds need to run the
organization. Ogden Museum needs to create a slide library for educational institutions, which
could lead to promotion of the museum. This library should contain not only the museum
collection but should be a history of the museum exhibits. This library would help students’
research for reports for UNO and surrounding institutions. The library could be used to lessen
the barriers of entry to the museum. The gallery is being used as a Point-of-Entry for the larger
museum once it is opened. According to Waiting in the Wings “designating Points-of-Entry
allows the organization to focus its promotional efforts and to be discriminating in introducing
new people to its world through events that are the least intimidating or uncomfortable and the

most likely to be happy, enjoyable initial experiences.”( Morrison & Dalgleish, 89)

Ogden Museum needs to use supportive communication. According to Wolf, “perhaps most
important, nonprofit organizations must create an environment where workers--whether paid or
volunteer--know that their work is appreciated. For in the end, individuals are most likely to
make the required extra effort when they feel their work is valued and contributes to the overall
good of the organization.”(Wolf, 109) According to the book Developing Management Skills
“supportive communication is communication that seeks to preserve a positive relationship
between the communicators while still addressing the problems at hand.”(Whetten & Cameron,
196) The eight steps of supportive communication are:

1. Problem-oriented, Not person-oriented
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2. Congruent, not incongruent

3. Descriptive, Not Evaluative

4. Validating, Not invalidating

5. Specific, not global

6. Conjunctive, Not Disjunctive

7. Owned, not disowned

8. Supportive Listening, Not one-way listening
These eight steps help managers to be supportive to their staffs needs. Ogden needs to comment
on their staff’s working but keeping in mind a positive aspect. At onetime or another every
person wants to hear that they are doing a good job and their thoughts count. The staff needs to
know that they are making a difference and are not just watching the clock.

According to the book Developing Management Skills “time sensors often are the greatest
sources of stress for managers. Research by Mintzberg (1973) and Kotter (1987) showed, for
example, that managers experience frequent interruptions (over 50 percent of their activities last
nine minutes or less); they seldom engage in long-range planning; and fragmentation, brevity,
and variety characterize their time use. On the average, no manager works more than 20 minutes
at a time without interruption, and most of a manager’s time is controlled by the most
bothersome, persistent, and energetic people.”( Whetten & Carmeron, 96) The book continues by
making the point that “effective time management can enable managers to gain control over their
time and organize their fragmented, chaotic environment.” According to Developing
Management Skills there are twenty different steps in effective time management. The staff of

Ogden Museum needs to learn some time management skills. They are as follows:
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Read selectively.

Make a list of things to perform today.

Have a place for everything and keep everything in its place.
Prioritize your tasks.

Do one important thing at a time but do trivial things simultaneously.
Make a list of 5-or 10-minute discretionary tasks.

Divide up large projects.

Determine the critical 20 percent of your tasks.

. Save your best time for important matters.

10. Reserve some time during the day when others don’t have access to you.
11. Don’t procrastinate.

12. Keep track of time use.

13. Set deadlines.

14. Do something productive while waiting.

15. Do busy work at one set time during the day.

16. Reach closure on at least one thing every day.

17. Schedule some personal time.

18. Don’t worry about anything continually.

19. Have long-term objectives.

20. Be on the alert for ways to improve your management of time.

RSN ON R I =

If Ogden Museum used this list in their everyday business lives, it would create a sense of
accomplishment, and eventually less stress. Many times I witnessed Beverly Sakauye spending
most of the day on the phone with one call after another. Occasionally she would work at home
and she always came back refreshed and said that she accomplished more at home then when she
was at the office. This statement goes back to the rule about reserve some time when others do
not have access to you. This includes emalil, the beeper, and the phone.

The staff needs to create fun in the organization. This would eliminate stress and could
be done easily by having a fact-finding day. As a group Ogden Museum’s staff needs to go to
different museums and the different plantations in the close proximity of the Ogden museum and

find out about the different programs. This would be a chance to get away from the phones and
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computers and learn about the history of the area. This would be beneficial for staff members
who have just recently moved into the area. If the staff could not afford a whole day to do this,
they should take the afternoon to tour a couple of organizations in close proximity to the
museum. To reduce stress the staff members should be required to take regular vacations and not
be allowed to make excuses. If the stress level in the organization is not reduced, it will lead to
burnout, high turnover rates, and illness. Another way to reduce the stress in the organization is
to create a board for the Ogden Museum. This would allow for new connections to different
organizations, and hopefully would lead to some partnerships with foundations that only use pre-
selected organizations. The break from the UNO board would allow the Ogden Museum to go

after higher funding organizations.
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VII. CONCLUSION

All the problems that I addressed are not easily solved over night, but I hope that I have
brought about some suggestions for improvement. The continued adding of staff will help
reduce stress and the overwhelming workload. A nonprofit can operate without a volunteer staff,
but the organization can be run much more efficiently and without overdue stress on any staff
member if a strong volunteer base is established. The exit surveys will help demonstrate the
audience’s opinions of the museum and the exhibits.

Ogden Museum is a good institution. Richard Gruber has helped the institution to grow
and has brought about important changes in the organization. He has created new partnerships
with artists, museums, and educational institutions. The opening of the gallery was instrumental
in getting the recognition that Ogden Museum needed. In March 2001, Ogden Museum was
recognized in a national publication, Museum News. The article in this national publication
gained the organization the national spotlight that they needed. Ogden Museum’s goal is to
become the Smithsonian of the South.

The internship allowed me to administer my practical knowledge while preparing me for
the real world. I am grateful for the opportunity, which allowed me to see the inter-workings of
an organization in its infancy. I learned that understaffing, communication problems, and
funding can cause undue stress in any organization. [ learned how difficult it is to obtain
funding in Louisiana. 1 have a broader respect for the Development Directors who write grants

for a living. Through my research I learned that other metropolitan areas have greater




opportunities to receive funding. Louisiana needs to develop new strategies for increasing the
Fortune 500 companies in the state. Both the Louisiana’s Governor and the Mayor of New

Orleans need to promote the city to different corporations.
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EFFECT OF INTERN’S CONTRUBUTION

My internship came at time when the Ogden Museum was under staffed. Beverly
Sakauye did not have the time to research potential the grant making organizations. Throughout
the internship, I was able to research and assist the different staff members in research matters. I
learned a lot on different subject matters because of this research. I learned how low the
standards are for both state and national educational systems. I am now familiar with these
educational statistics and the previous research helps me in my new position as a program
coordinator.

Since leaving the museum, Beverly Sakauye has used the information I gathered to write
different grants. I believe that my research on the different subject matters helped the staff
accomplish their goals. Throughout the internship, I met two different artists who were very
different from each other. The meeting of these artists and working beside them game a greater
understanding of the different forms of art and insight into the artist’s mind. The internship was a
positive experience that allowed me to study at a cultural organization, and also allowed me to
participate in the daily operations of the museum. I learned about startup and grassroots type

organization from Ogden, which was an invaluable resource.
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January - February 1995 — Traveling exhibition organized by curator of the Ogden Collection, Art in the
American South (1733-1989), 10 museums, 99 pieces

1994

September - November 1995 - Traveling exhibition, Impressions of the South, organized by the Morris Museum
of Art, Augusta, Ga., traveled to 4 museums, included 54 works from the Ogden collection

* November — Founding of Ogden Museum of Southern Art with Roger H. Ogden’s initial gift of 600 works of art to
the University of New Orleans Foundation. The gift has since doubled to 1,253.

« December — Lee Circle Center for the Arts site announced with Patrick H. Taylor's gift of property

o February — Goldring Family Foundation gift of $1.5 million to capital campaign
¢ June - Hibemia National Bank gives $250,000 donation, the first corporate gift in the capital campaign

» Summer - State of Louisiana appropriation of $6.5 million in State Capital Outlay funds was authorized by
legislature

¢ June - September Picturing the South, 1860-1996 exhibition at the High Museum of Art in Atlanta, Georgia and
in collaboration with The Atlanta Committee for the Olympic Games Cultural Olympiad.

o Major publication, Art in the American South, written by Randolph Delahanty, published by LSU Press

¢ January - present — 13 Ogden Collection paintings displayed at the Louisiana Governor's Mansion in Baton
Rouge

e September - Entergy Corporation gives $1.2 million to renovate the Rotunda in the Taylor Library and to
inaugurate the Entergy Southern Arts Exchange touring exhibition

o November — Ella West Freeman Foundation gift of $750,000 to capital campaign
o First National Bank of Commerce gift of $265,000 to capital campaign
¢ Randolph Delahanty named first Director of the Ogden Museum

1998
¢ June — Groundbreaking ceremony for Goldring Hall

e March 19-21 — First major symposium, Boundaries, Barriers, and Bridges, New Orleans, La. Funded by the
Rockefeller Foundation, Louisiana Endowment for the Humanities

e December - First major acquisition of the Ogden Museum,; artist Will Henry Stevens’ daughter Janet McDowell
makes promised gift to museum of 393 of her father's works

e January — Lecture, Body and Soul, Josephine Sacabo and Wallace Merrnitt, Taylor Library
¢ July — J. Richard Gruber, Ph.D. named Director of the Ogden Museum
e October — Introductory gallery opens, 603 Julia Street, with rotating exhibitions

e Exhibition, Spirits of the South: Part One
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e November — Artist William Moreland donated 18 of his works to the Ogden Museum collection
= Exhibition, New Orleans Views, Part One: 1848-1900
¢ December — Exhibition, New Orfeans Views, Part Two: 1900-1950

¢ Clementine Hunter's Panorama of Baptism on Cane River on display at the Vatican in Rome with thanks to
Ambassador Lindy Boggs

e January — Exhibition, New Orleans Views, Part Three: 1950 to Present
o February/March — Exhibition, Spinits of the South: Part Two
e  April — Virtual museum tour completed

e Website launched, www.ogdenmuseum.org

e April/May — Exhibition, Benny Andrews & Nene Humphrey —The Art of Family

¢ Education programming broadens with Benny Andrews & Nene Humphrey project with KidsmArt
youngsters from the Fischer Homes Housing Development

e Lecture by Benny Andrews and Nene Humphrey in the Entergy Rotunda in the Taylor Library
e Benny Andrews Foundation announced promised gift

¢ May - September 2001 — Traveling exhibitions, Treasure Houses: Louisiana Museums For A New Millennium, 6
museums, 8 pieces

e June/July - Exhibition, Southemers: Daily Life in the South 1930-1950
e August/September — Exhibition, Michael Brown & Linda Green Collection
e Michael Brown/Linda Green gift of 30 works announced with exhibition for White Linen Nights
e October - Southeastern Museum Conference 13" Annual Publication Awards
e Ogden Museum receives five awards, including Gold for Best Marketing Package
e October/November — Exhibition, William Christenberry — The Art of Family

e Lecture by William Christenberry & Andrew Christenberry, at Contemporary Arts Center, funded in part by
the Louisiana Endowment for the Humanities

¢ December — January 2001— Exhibition, William Dunlap - Objects Found and Fashioned
= Video, William Dunlap Exhibit Installation, Stanley Staniski, Producer

e Publication of Williamm Christenberry: The Art of Family by J. Richard Gruber, University of New Orleans
Publishing

e Video, William Christenberry: A House of Many Memonies, Stanley Staniski, Producer, University of New
Oreans Publishing
2001
¢ February/April — Exhibition, Poetic Vision: The Art of Will Henry Stevens
e Video, Will Henry Stevens: Postic Vision, Stanley Staniski, Producer
e Donation of Will Henry Stevens art to museum — 359 works
¢ March — Donation of $500,000 to name the Clementine Hunter Education Wing by the Wisner Foundation

e Annenberg/CPB Arts and Education Project — Curator of Education, Ann Rowson with Lusher Alternative
Elementary, working with a community resource

¢ Aprillduly - Visualizing the Blues: Images of the American South 1862-2000
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THE OGDEN MUSEUM OF SOUTHERN ART

university of new orleans

The Ogden Museum of Southern Art will be a major national cultural and academic resource devoted to
the South similar in many ways to what the Smithsonian National Museum of American Art has become
for American art. This groundbreaking art museum whose foundation is the 1250 works donated by
philanthropist and businessman Roger H. Ogden will attract visitors from throughout the world. While honoring
the rich traditions and heritage of the South, the museum will incorporate cutting-edge technology in telling the
distinctive story of Southemn art as a reflection of Southem culture, history and the region’s rapidly evolving future.
In cooperation with other museums and universities across the country, the Ogden Museum’s traveling exhibitions
and widely disbursed educational programs will have far-reaching benefits.

The Ogden Museum of Southern Art is an exemplary public-private partnership with the State of Louisiana, the
University of New Orleans Foundation, and private individual, foundation and corporate donors.

The Taylor Library, one of two buildings that comprise the museum complex, is the 1889 building designed by
renowned American architect and New Orleans native, Henry Hobson Richardson. The library is the only
example of his work in the South. The Taylor Library will house the 18th and 18th century works, and contain the
museum’s orientation gallery, the Center for the Study of Southern Art and the education wing for children.
Visitors will walk to the newly constructed five-story Stephen Goldring Hall via a connecting gallery to view art of
the 20th and 21st centuries, and special exhibits. The museum will exceed 67,000 square feet of space for
exhibits of the permanent collection, educational classrooms, research library and traveling exhibits.

The museum is the catalyst and anchor for the revitalization of the Lee Circle Center for the Arts — as well
as a collaborative partner with the National D-Day Museum, another University project; Louisiana Children’s
Museum,; the Contemporary Arts Center and the gateway to the Julia Street galleries.

Services and features of the Ogden Museum of Southern Art will include:

o State of the art technology will be incorporated in the orientation theatre with a muiti-media experience on the
South that will highlight key works of the coliection. Additionally interactive computer stations will be located
throughout the museum.

¢ A cutting-edge web site was launched in April — www.ogdenmuseum.org. This will eventually include digitized
images of the collection and all related documents. Students from middie school through post-graduate work
will access information according to their specific needs. Virtual tours of the museum with interviews of the
major donor and artists are planned for the site. This is made possible by a collaborative project with the
Computing Center of Louisiana State University in Baton Rouge and funded by the State of Louisiana.

e The LSU/UNO project will enable the production of educational and other CD ROM's.

* The museum will be a laboratory for students in the graduate Arts Administration program of the University of
New Orleans, with senior staff serving as facuity.

A temporary museum at 603 Julia Street in the Warehouse Arts District (just two blocks from the future site)
opened on October 2, 1999. Over 10,000 visitors have enjoyed the revolving exhibitions from the permanent
collection and curated exhibitions featuring nationally recognized artists that are presented free of charge.
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Organizational Chart of Ogden Museum

Board of Directors

J. Richard Gruber, Director

Beverly Sakauye, Associate Director

Tamara, Executive Assistant Jack O’Brien Katy Stewart

Stacie Botsay
Development Assistant, Intern




Appendix C.

Board of Trustees

46




a7

UNIVERSITY OF NEW ORLEANS FOUNDATION

Mr. Herschel L. Abbott, Jr.
(Chairman)

President-Louisiana BellSouth
Telecommunication, Inc.

Board of Trustees

Baptist Community Ministries

Mr. Darryl D. Berger
President, Darryl D. Berger
Companies

Ms. Leah L. Chase

Owner, Dooky Chase's Restaurant

Ms Jean C. Felts
(Secretary/Treasurer)

President, Jean C. Felts & Company

Mr. Gary Froeba
General Manager/Director of

Operations, Wyndam New Orleans

at Canal Place

Mr. William J. Gallwey III
Gallwey Gillman Curtis Vento &
Horn, P.A.

Mr. David Guidry

President & CEQO, Guico Machine

Works, Inc.

Mr. Robert E. Howson
Retired CEO of McDermott
International, Inc.

Mr. Arnold L. Kirschman
(Vice Chairman)

President, Morris Kirschman
Furniture Company

Mr. Jerry D. Jackson
Executive Vice President/Utility
Operations, Entergy Corporation

BOARD OF DIRECTORS

August, 2000

Mr. Michael Ballases
CEO & President, Bank One,
Louisiana, N.A.

Mr. Michael A. Flick

Mr. Kenneth M. Carter
Carter & Cates

Ms. Sandra Rhodes Duncan
President, Rhodes Funeral Home

Mr. Quincy Jones

Mr. Jerome Goldman
President, Friede & Goldman,
Ltd.

Mr. Arnold M. Goldberg
Orleans Limousine &
Transportation, Inc.

Ms. Susan O. Hess
Community Activist

Mr. John T. Hutchens
Retired Partner, Emst & Young
LLP

Mr. Robert W. Merrick

(Vice Chairman)

Chairman of the Board Latter &
Blum, Inc. Realtors

Mr. Thomas Kitchen
President, Litton Avondale
Industries

Mr. Michael J.
Molony, Jr.
President, Secretary,
Treasurer

Molony Law Firm,
Prof. Law Corp.

Mr. Roy B. Morgan

Mr. Arthur C. Pulitzer
President/Owner,
ACP Designs, Inc.

Mr. Gary N. Solomon
Chairman of the Board,
Crescent Bank & Trust

Mr. David Voelker
Managing Partner,
Frantzen/Voelker Investments
LLC

Mr. John P. Laborde
Director and Consultant,
Tidewater Inc.

Mrs. J. Thomas (Diana) Lewis
Community Activist

Mr. Michael Laufer
President, Rhoda Lee, Inc.

EX-OFFICIO MEMBERS
Mr. William P. Chauvin
CPA/Treasurer BCC Underwriters,
Inc.

Dr. William Jenkins

President LSU System

Dr. Gregory M. St. L. O’Brien
Chancellor, University of New
Orleans

Ms. Elizabeth Williams
Executive Director, University of
New Orleans

Mr. Robert Sternhell

President, Privateer Athletic Assoc.
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RODUCTION

This report estimates the total economic impact of the proposed Ogden
Museum and Arts Complex. The Ogden Museum and Arts Complex consists of a
series of arts related projects that will enhance the ability of New Orleans,
especially the downtown area, to attract visitors interested in art. The
centerpiece of the complex is the Ogden Museum of Southern Art which will
house the largest collection of Southern art in existence. The proposed Ogden
Museum will be the first art museum in downtown New Orleans. As such, it will
create a new attraction for the millions of visitors who come to New Orleans
while creating a new attraction to lure additional visitors to the city.

The complex will also include the Arts Council of New Orleans Artist
Guild/Art Incubator project -- an innovative idea that should complement the
existing visitor industry as well as offer the proper environment for arts related
business to develop and prosper. The unique marriage of a traditional small
business incubator and a new visitor attraction is what makes this project so
exciting and viable. The visitor part of the project is the Artists’ Guild, which
provides an opportunity for visitors to see artists at work and to talk with the
artist as they purchase works of art. There is only one model nationally for this
kind of project -- the Torpedo Factory in Alexandria, Virginia which has been in
business since 1974 and currently receives approximately 1,000,000 visitors

annually.

The complex will also house facilities for the University of New Orleans



» Arts Department graduate programs. This facility will house a gallery in
nich students and visiting artists can exhibit their work. This gallery will also
provide space for non-commercial artists, experimental work and perhaps for
traveling exhibits.

The ‘proposed Ogden complex will further add to the "New Orleans
experience” for hundreds of thousands of our existing visitors. In order for such
a facility to the successful, it must attract many customers from the greater New
Orleans metro area. Although these customers are crucial to the success of the
project, they do not add to the economic impact because they are local
residents. Thus, the methodology that is employed in this study is very
conservative and assumes that the net economic impact consists of only new
visitors who will come to the area because of the project or existing visitors who

will prolong their stay or spend additional money in the local area because of its

existence.

Thus, the total economic impact of the proposed complex will consist of

the following elements:
1. The construction spending - note that this is one time spending,
whereas the other categories will occur annually;

2. The spending in the local economy of the visitors who come to New
Orleans because of the project; and

3. The secondary spending that will result from the above listed primary
spending.



This report will be divided into two parts -- the first will be the impact of
e construction spending on the local area economy; the second will be the
impact of the on-going, or annual, spending. In addition to the economic impact,
this report will also estimate the total employment and total state and local tax

revenue that will be generated by the project.



ACT OF CONSTRUCTION SPENDING
The current proposal calls for the construction of a several new or

significantly renovated facilities for the project on land leased from the
University of New Orleans for a nominal fee. Table I. presents the total spending
that will result from the construction. The plans call for the construction of a
new 30,000 square foot building for part one of the Ogden Museum, renovation
of the Taylor Library for part two of the Ogden Museum, renovation of an
existing YMCA building for the UNO Fine Arts facility, and the construction of a
new building for the Artist Guild/ Arts Incubator project. The total dollar value of

the primary, or direct, spending of these four construction projects is $18.0

million (See Table |).



TABLE |

TOTAL CONSTRUCTION SPENDING

(in millions)

PRIMARY SECONDARY TOTAL
CATEGORY SPENDING SPENDING SPENDING
Ogden Museum - New $4.0 $8.4 $12.4
Ogden Museum - Renovation $2.0 $4.2 $6.2
UNO Arts Renovation $1.7 $3.6 $5.3
Artists Guild $10.3 $21.6 $31.9
TOTAL $18.0 $37.8 $55.8

Note: Totals may not add due to rounding.

Source: Ogden Museum and Author’s calculations.

This direct spending produces additional spending in the local economy.
This is called secondary spending and is an important part of the economic
impact. Secondary spending is a multiple of the direct spending since it is
caused by the direct spending. This multiple is called the net economic
multiplier, or more simply the‘ multiplier. The multiplier that is used depends on
the industry involved and the area that the spending occurs. The Bureau of
Economic Analysis has estimated the net multiplier for new construction of this
kind of facility in the New Orleans metro area to be equal to 2.0988. (Source:

Regional Multipliers: A User Handbook for the Regional Input-Output Modeling

System (RIMS Il). Thus, we assume that the direct spending for construction and

related activities produces an additional 210%, in secondary spending in the



New Orleans economy.

The secondary impact of the direct spending due to the construction
spending is equal to a total of $37.8 million. Combining this with the direct
spending of $18.0 million produces a total economic impact due to the
construction phase of the project of $55.8 million. This is money that would not
have come into the local economy if the project were not to be undertaken.

The construction activities will create new jobs in the New Orleans area.
That employment is of several types. First, there are the employees of the
construction, professional services, and related sub-contractor firms. Second,
there is the employment that is created by the spending that the construction
and related firms and their employees make in the local area.

The Bureau of Economic Analysis estimates employment multipliers for the
various industries in the RIMS |l publication cited above. The employmént
multipliers capture both the primary and secondary employment effect of the
new construction and related spending. The employment multipliers for building
construction in the New Orleans area is 30.48 new employees for every one
million dollars spent on construction. Thus, the construction phase primary
spending of $18.0 million will produce a total of 549 new jobs in the area
economy over the construction phase of the project. It must be remembered that

these are not permanent jobs but exist only during the construction phase.



IMPACT OF ON-GOING OPERATIONS

Once the facility is completed, the operations of the Ogden Arts complex
will generate a great deal of new spending and new jobs in the local economy.
The new spending that will be generated in the area by the Ogden complex is
the spending of new visitors to the area attracted by the complex. To this
primary spending, appropriate multipliers will be applied to estimate the
secondary spending. Note that the economic impact is not calculated for the first
year of operations but is estimated for the time when the project has reached its
full potential. It is believed that the project can reach full potential in a maximum
of three years, once formal and word-of-mouth advertising has had a chance to
take effect. The impact is estimated for that time period.

All of the salaries are assumed to be local; that is, all future, permanent
employees are expected to live in the New Orleans metro area. Only those
purchases that could logically be purchased in the local area are counted as part
of the economic impact. The Ogden complex will enhance the ability of the City
of New Orleans to attract certain types of visitors to the city -- namely those
affluent visitors interested in art. In addition, as the first major downtown art
museum the complex will help add to the bundle of attractions that New Orleans
provides visitors, thereby increasing the length of stay of some visitors and
causing other visitors to bring spouses to the city.

A significant part of t‘he attraction of the complex will be the Arts

Council’s Artist Guild/Arts Incubator project. This innovative project will



/
showcase working artists, allowing visitors to actually see the art that they are

going to purchase being made. It is modeled after the Torpedo Factory in
Alexandria, Virginia which is currently attracting one million visitors. Alexandria
is close to Washington, D. C. and benefits from the tourism industry there. But,
unlike the Ogden Museum and Arts Complex, it is not right in the middle of the
D. C. tourism district. Visitors must travel some distance by bus or by car to get
to the Torpedo Factory. One of the advantages of the New Orleans project is
that it will be on the St. Charles streetcar line and should be able to attract a
large number of the over 9 million visitors to New Orleans. Thus, we feel that
the Ogden complex, including the Arts-Counecil's-Artist Guild/Arts Incubator
project could, once the project reaches full potential, attract the same number of
visitors that visit the Torpedo Factory -- 1,000,000. In order to be conservative,
however, this study assumes that the maximum will be only 500,000 visitors
annually and the visitor impact is based on that figure. (Note that the original
feasibility study for the Aquarium of the Americas assumed first year visitation
of 800,000 and the actual total was over 2,500,000.)

Of the 500,000 visitors, we assume that 88% or 440,000 would éither be
local residents or existing visitors to the area. Based on the metro area
population of 1.2 million and 8 million visitors to the City, that implies a capture
rate of 4.8%. In comparison, the Aquarium has a capture rate of 24%. Thus, we
assume that the project will attract 60,000 new visitors to the .City annually.

Most of these would be weekend visitors from a 200 to 300 mile radius of the



Zity.

Of the new visitors, we assume that the average length of stay would be
2 nights in a hotel, most likely a downtown hotel. Given that the arts tend to
aftract relatively upper income visitors, we assume that on average these new
visitors would spend $125 a night on hotel rooms and $100 dollars a day on
other purchases (i.e., excluding their purchases at the complex itself) in the local
economy -- food, entertainment, retail purchases, and purchases of art at the
incubator. Based on these assumptions, the total primary spending of new
visitors will be $15.0 million on hotels and $12.0 million on other purchases for
a total of $27.0 million. The secondary effect of this spending is $29.9 and $7.6
respectively for a total secondary impact of $37.5 million. Thus, the total impact
of new visitor spending that can be attributed to the Ogden Museum and Arts

Complex is $64.5 million (See Table Il).

In addition to the spending of new visitors, we assume that the 500,000
visitors to the project who come from the current residents or visitors will spend
additional dollars at the complex that they would not have spent otherwise in
the local area. The complex will provide a new product in the market that will
create new spending. This assumption means that existing visitors and local
residents will spend more on art works in New Orleans than they would without
the project. We do not assume that they will increase their total spending on art

but that they will spend more of it in New Orleans than out of town. We assume

that the average visitor to the complex will spend $40 on art works. Based on



he 500,000 visitors, the total new spending due to additional purchases of
existing visitors and residents will be $20.0 million annually. The secondary
spending due to this direct spending will be $12.6 million. The total impact of

this part of the project is equal to $32.6 million (See Table Ill).
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TABLE |l

TOTAL ANNUAL SPENDING OF VISITORS
(in millions)

PRIMARY SECONDARY TOTAL
CATEGORY SPENDING IMPACT IMPACT
NEW VISITOR -- HOTELS $15.0 $29.9 $44.9
NEW VISITORS -- OTHER $12.0 $7.6 $19.6
EXISTING VISITORS $20.0 3126 $32.6
TOTAL $47.0 $50.1 $97.1

* Totals may not add due to rounding.

Thus, the visitors to the Ogden Museum and Arts Complex will generate a
total of $47.0 million in new primary spending, $50.1 million in secondary

spending for a total impact of $97.1 million.

EMPLOYMENT

As discussed earlier in this report, additional spending in an economy
always produces more jobs in the area. In addition to the direct jobs produced by
the Incubator itself, there are spin-off jobs. In other words, when a visitor
spends money in a hotel or restaurant, that spending supports the employment
of waiters and busboys at the restaurant. Subsequently, those waiters and
busboys spend the income derived from the visitor spending on groceries, for in-

stance. The spending at the grocery store supports the employment of checkers

11




and bagboys at the grocery. This process continues.

Using Bureau of Economic Analysis multipliers as described above, the
total employment supported by the Ogden Museum and Arts Complex will be
1,109, which includes the employment created by the new visitor spending.
Some of the employment will be at the facility itself, while the remaining jobs

will be generated in various opportunities in the visitor industry and throughout

the rest of the economy.

TAX REVENUE GENERATED BY THE OPERATIONS OF THE COMPLEX

When money is spent in the local economy, some of that spending produces
tax revenues to State and local governments in the area. This is especially true
in the New Orleans area because of the heavy reliance on the retail sales tax. At
the State level, visitors pay sales taxes and hotel/motel taxes as part of their
spending in New Orleans and the rest of the State. In addition, the secondary
spending produces State income tax revenue, sales tax revenue, and excise tax

revenue. The direct spending of visitors produces local sales tax revenue.

State Tax Collections

The State of Louisiana receives general sales tax revenues on the direct

spending of visitors on their admission and other purchases. Applying the 4%
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State tax rate to the amount of these purchases produces total state sales tax
revenue.

The remainder of State taxes that are attributable to the operations of the
Ogden Museum and Arts Complex are taxes paid on the income generated by
the activities of the complex. Out of that income, the recipient is going to pay
his State income taxes; in addition, he is going to buy goods and services and
pay the taxes that apply to those goods and services. The retail sales tax applies
to the purchase of some of those goods and services. Some goods and services,
however, are not taxable under the retail sales tax, but are taxable under various
other taxes -- such as the gasoline tax, the insurance premium tax, the soft drink
tax, the beer tax and the like. These are referred to as excise taxes. The
assumption for all of these taxes is that the recipient of this income is no
different than the average Louisiana consumer; thus, the proportion of that
secondary income that is paid in these various taxes is equal to average values
for the State as a whole.

State income taxes that are paid out of this income can be estimated by
determining the proportion of his income that the average person in Louisiana
pays in State income taxes. In 1991, the average Louisiana resident paid 1.07
percent of his income in State income taxes. Applying this rate to the income
generated produces our estimate of State income tax revenue.

To estimate the amount of sales tax revenue that is attributable to the

income generated by the project it is necessary to estimate the proportion of
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ncome that is spent on taxable commodities in Louisiana. The United States
Department of Labor conducts a massive survey of consumer spending upon
which it bases the Consumer Price Index. This survey is called the Consumer

Expenditure Survey and the results of the 1991-92 Consumer Expenditure

Survey have recently been released. That source reveals that consumers spent
approximately 48.52% of their income on commodities that are taxable under
the Louisiana retail sales tax. Applying this proportion to the total income and
then applying the sales tax rate of 4% vyields the sales tax revenue estimate.
Many goods and services are not taxable under the retail sales tax, but are
taxable under special taxes, called excise taxes. We should also include these
tax revenues in our estimates. The Louisiana taxes that are considered here are:
the motor fuel tax, the public utilities tax {here it is assumed that the tax is
passed on to consumers), the tobacco tax, the insurance premium tax, the beer
and alcoholic beverage tax, the pari-mutuel tax, the soft drink tax, the special

fuels tax, and vehicle licenses. According to State Tax Collections in 1991, on

average, a Louisiana resident pays 1.687 percent of his income to the State in
these taxes. Multiplying this rate times the new income produces the estimate of
total tax revenue. Finally, the visitors pay state taxes on hotels rooms. In total
the state tax rate on hotel rooms in the New Orleans area is 8% -- 4% for the
Superdome, 2% for the New Orleans Convention Center, and 2% for the state

general fund. Table Ill lists the revenue raised by the various taxes as a result of

the activities of the project.
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_OCAL TAX COLLECTIONS

The relevant local taxes for this analysis are the local sales tax and the
local hotel/motel tax. Local governments in Louisiana do not use an income tax
or excise taxes as the state does. The methodology used to estimate local sales
and hotel/motel tax revenue is very similar to that used to estimate state sales
tax revenue. The only major difference is that the sales tax rates are different.
The rate for the retail sales tax in New Orleans is 5 percent. The five percent
rate is divided up as follows: the city of New Orleans receives 2.5%, the Orleans
Parish School Board receives 1.5%, and the Regional Transit Authority receives
1 percent. In addition to the sales tax, visitors will pay hotel/motel taxes. The
hotel/motel tax rate in New Orleans is 3% -- 1.5% % for the city and 175% for
the Orleans Parish School Board.

The total sales tax revenue includes the sales taxes paid directly by the
customers of the various parts of the complex plus the sales taxes paid out of
the local income generated by the activities of the project. Table Ill presents the

state and local tax revenues that will be created by the various parts of the

Ogden complex.
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TABLE Il

TAX IMPACTS OF THE ARTS COMPLEX

TAX SOURCE TOTAL REVENUES

State Tax Revenue:

Income Taxes $177,100
Sales Taxes $2,081,200
Excise Taxes $279,200
Hotel taxes $1,200,000
Total State Tax Revenue $3,737,500

Local Tax Revenue:

Sales Taxes $2,601,500
Hotel taxes $450,000
Total Local Tax Revenue $3,051,500
TOTAL GOVERNMENTAL REVENUE $6,789,000

Thus, the new visitors and increased spending of existing visitors created
by the Ogden complex will generate a total of $6.7 million annually in increased
revenue for state and local governments. The state of Louisiana will receive
annually an increase of $3.7 million. Loéal government in New Orleans will

receive an increase of $3.1 million annually.
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ZONCLUSION

The proposed Ogden Museum and Arts complex will provide a significant
addition to the visitor industry in New Orleans. It will provide two new tourist
attractions: first a downtown art museum with the nation’s largest collection of
southern art; second, it will provide downtown New Orleans with an innovative
artist guild project that will attract a large number of new visitors into the area.
It will also provide a facility for the University of New Orleans Fine Arts
department to help cultivate the local artists of the next century. These projects
will attract new visitors to our community and will create new spending and
income and jobs in New Orleans during the short run -- the construction phase of
the project -- and the long run -- the operations phase of the project.

In the short run, the Ogden complex will produce. a total economic impact
due to the construction phase of the project of $55.8 million. That impact will
consist of $18.0 million in direct spending and $37.8 million of secondary
spending. The construction activities will create new jobs in the New Orleans
area. Thus, the construction phase primary spending of $18.0 million will
produce a total of 549 new jobs in the area economy over the construction
phase of the project. It must be remembered that these are not permanent jobs
but exist only during the construction phase.

In the long run, the visitors to the Ogden Museum and Arts Complex will
generate a total of $47.0 million in new primary spending, $50.1 million in

secondary spending for a total impact of $37.1 million. The total employment

17
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supported by the Ogden Museum and Arts Complex will be 1,109, which
includes the employment created by the new visitor spending. Some of the
employment will be at the facility itself, while the remaining jobs will be
generated in various opportunities in the visitor industry and throughout the rest
of the economy. The new visitors and increased spending of existing visitors
created by the Ogden complex will generate a total of $6.7 million annually in
increased revenue for state and local governments. The state of Louisiana will
receive annually an increase of $3.7 million. Local government in New Orleans

will receive an increase of $3.1 million annualily.
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Role of the Development Director

Responsible for creating a process of outreach to donors through the careful organization and
utilization of others within the organization seeking funds.

1.

© N

8.

Develop, implement and track annual strategy for development efforts: that gives the
organization the ability to carry out its mission in the current year and positions the
organization for the future. The plan must detail where the donations will come from, and
project the amount of money that will be raised. The plan helps the organization reach
its short and long term goals.
Determine budget for development efforts, and track
Prospect research
a. Viadirectories, internet
b. Via board members and volunteers — discovering connections
c. Viadaily newspaper, weekly paper, business paper, other — eg, The Avenue,
other organization’s newsletters
Train and motivate board members/volunteers
a. Actual training via role play
b. Provide with information on organization: background, services, achievements,
awards, impact, uniqueness, differences with similar nonprofits, financial info
(operating budget, how much from contributed revenue/earned revenue) — so
that they can be advocates
c. Report on success

d. Have board members share in cultivation and stewardship
Wirite ‘

a. Proposals
b. Solicitation letters (individual and direct mail)
c. Thank you letters
d. Reports -
Newsletters — in conjunction with marketing department
Prepare brochures, developments kits, video presentations, power point presentations
a. Determine the message — why are you creating the brochure, who is the
audience, how will it be distributed, do you need a response vehicle, what is your
budget
b. Design — with in-house or outside graphics person or self or volunteer
c. Copy
d. Work with printer, etc.
Set up record-keeping and acknowledgment systems, filing system (include any email
correspondence, newspaper articles...)
a. Relational database system, spreadsheet, paper
Note: even if you have an assistant or clerical person who does this, you need to
know how to record gifts,
b. Assure organization complies with IRS —
i. For gifts of $250 or more, donor must receive a receipt that states,
“No goods or services were given in exchange for this gift. It therefore,
fully tax deductible.” Should have the organization’s federal i.d. number.
Separate receipt or incorporated in thank you.
it. If for special event, invitation should note something to the effect,
“For each ticket, $xx is the benefit for the donor, the remainder of the ticket
amount is therefore tax deductible.”
iii. If premiums are given, such as WYES - if the value is minimal, under
$5.00, you don't consider it a benefit, or if for recognition.
iv. Work with auditors
c. Assure that your development figures are consistent with finance department
Establish meetings with donors

(D -




10.
1.
12.

13.

14.
15.
16.
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a. Put the solicitation team together — the right people, making the right ask
b. Plan strategy for the ask
Board and board committees
a. Staff development committee: work with chair, set meetings, set agenda, attend
meetings, prepare report on progress for the chair, bring up issues for discussion
b. Attend executive committee meetings
c. Attend board meetings
Plan and implement special events, with or without volunteers
Hire and work with consultants
Cultivate board members, donors, volunteers
a. Keeping them informed — via phone, face to face meetings, letters, notes, reports
b. Making them feel special — send birthday cards, handwritten notes for special
achievements or awards, thank you notes for job well done, etc.
c. Involve in the organization, enable them to feel a sense of contribution to the
organization
d. Invite to special meetings, events
e. Ask them to represent the organization at a meeting
f.  Recognize their efforts for the organization
Work with marketing department
a. If sponsor benefits are related to advertising
b. Speakers Bureau
Supervise staff, if any
Work with the executive director
Keep eyes open for prospect board members — assist in the board nominating process

v
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JNE DOLLAR THE BUSINESS NEWSPAPER OF METRO NEW ORLEANS

A gentrification is
under way on a long-
neglected section of
St. Charles Avenue

BY KEITH DARCE

Time seems to stand still inside the
lounge on the bottom foor of the
LéDale Hotel, a downtown Mop-
house in the 700 block of St.
Charles Avenue.

Hotel proprictor Leonard L.
Dale Sr. spends his day filling glass-
& for the trickle of customers who
siray into the bar. It's a routine he
has known for the last 14 years since
he opened the lounge. He's been run-
nung the hotel even longer - 40 years.

Behind the bar, above shelves filled
with dusty trinkets, hangs a framed
cerlificate recognizing Dale's mem-
bership in the National Timberwolf
Association, a group of World War 11
veterans who fought in the Battle of
the Bulge in France as part of the
Army’s 104th Inlantry Division.

In a dim corner, a jukcbox resonates like an outdated
misfit, its aging speakers emitting an eclectic collection of
tunes ranging from Elvis Presley’s classic “I'm Al Shook
Up™ to the 1980s evangelist anthem “Would Jesus wear a
Rolex on his television show?™

As Dale shuffles from one end of the bar to the other pop-

ping open beer cans for the lounge's two mid-day customers.

the 73-year-old muses about selling the hotcl and leaving the
neighborhood he has known for the last four decades.
There is only onc problem: No one has offered him the $1.5

Healthcare Advantage soon will

move Into a newly renovated

bullding (above) in the B0O biock of
St. Charles Avenue, Just across the
street from the Hummingbird Hotel.

million he wants for the business.

But Dale is hopeful. He points to
rccent property sales around the neighborhood as proof
that investors are becoming more interested in the skid row
corridor that links Poydras Street to Lee Circle.

A number of local real estate observers agree. They say
high prices and tight property supplies in the Warehouse
District and French Quarter, coupled with a budding gam-
bling industry, have pushed downtown developers closcr
to the Superdome.

See NEIGHBORHOOD,

Y1l
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That trend has put old. boarded-up struc-
tures along St. Charles in high demand.
Some sources say the migration has even
begun to spill onto Carondelet and
Baronne streets.

While time slumbers inside Dale's lounge,
it rushes by at a feverish pace outside.

Many of the tumn-of-the-century eyesores
lining the 600 through 900 blocks of St.
Charles are being transformed into posh
restaurants, trendy condominiums, modemn
office complexes and cottage industries.

For years, the corridor has been a haven
for low-rent hotels, like LéDale, which
cater 1o young European tourists and tran-
sient workers.

Lafayette Square, a park near the
Poydras Street end of the corridor across
from Gallier Hall, is perhaps the most visi-
ble sign of the area's decline. The park has
long been a gathering point for the dozens
of homeless people who roam the neigh-
borhood day and night.

[ntil recently, few businesses — outside of
the flophouses and bars — were willing to set
up shop along the cormridor. Esprit clothing
outlet, Kinko's copy shop and Mike's on the
Avenuc restaurant were among the handful
of pioneering enterprises that moved in dur-
ing the late 1980s and early 1990s.

But that trend has changed as down-
lown properly. investors look for new
areas (o conquer.

So far, the St. Charles corridor has failed

to attract the interest of the larger project
dcvelopers who led the way in transform-
ing the Warehouse District into a trendy
residential ncighborhood. Sources say
that's because the buildings along St.
Charles lend themselves more to smaller,
less costly redevelopments.

Pres Kabacoll, a leading Warchouse
District developer whose projects so far
have been outside the St. Charles corndor,
says the neighborhood's strectear line and
varied architecture enhance its potential to
draw large numbers of tourists and pcrma-
nent residents to the area.

“It's a very eclectic neighborhood,” he
says. “It's become undcrstood as an interest-
ing area ... with an upscale psychology toit.™

Steve Martin, a stock brokcr and profcs-
sional sculptor who is redeveloping build-
ings at 814, 816 and 818 Lafayette St., just
off St. Charles, says his residential project
and others in the area provide suitable
urban alternatives to the cily's more afflu-
ent neighborhoods.

“The theory is to offer pcople more space
than they can get in the French Quarter and

“the Warehouse District,” he says.

Dale and other longtime residents of the
neighborhood are welcoming the changes.
The lounge and holel owner says he's
already seen a rise in business in recent
months from the construction workers who
are remodeling buildings in the area. He
expecls more new cuslomers 10 come as
more residential and commercial space {ills.

Business is also looking up at the
Hummingbird Gnrill, which serves up a late-

night breakfast menu that's attained leg-
endary status with some New Orleanians.
“I don’t like to sce empty buildings,” says
owner Bertha Hillensbeck, who also oper-
ales the adjacent Hummingbird Holel.
“Empty buildings mean no people, and no
people means no business.”

Hillensbeck will get a chance to test her
simple formula later this month when
Hcalthcare Advantage, a preferred provider
organization owned by Touro Infirmary,
movcs its 100 workers inlo a renovated
officc complex at 829 and 839 St. Charles,
across the street from the 24-hour diner.

The managed care company, now head-
quartered in an Uptown building near
Mercy+Baptist Medical Center, purchased
the new site in June for $1.2 million.

Company President Jane Cooper says
the fast-growing PPO chose the new site
because of its large size, central location,
access to parking and mix of commercial
and residential neighbors.

“We [eel this part of the city is rcally
going to be a vibrant professional neighbor-
hood,"” Cooper says. “We think- we will
have an impact on the direction in which
the area evolves.” . R

Many of the other commercial projects
currently in the works.along the corridor, like
the ncw Swiss Confcctionery Inc. bakery at
747 St. Charles, involve mixed-use develop-
ments that will house small work forces.

The bakery, now located at 606
Frenchman in the Faubourg Marigny, plans
to movc its 15 employecs into the new
downtown [acility by early September, says

company President Laurent Moechlin,

Moechlin says he thought the St. Charles
Avenue ncighborhood had great potential
when his company bought the sitc five
years ago, but he never imagined the area
would blossom as quickly as it has.

The bakery, which specializes in making
cakcs to order, plans lo open a pastry shop
on the ground floor of the two-story build-
ing to take advantage of the corridor’s
growing foot traffic.

Some of those customers might come
from the Orleans Holel, located across the
street at 728 St. Charles Ave. A group of
local investors, headed by Bob Stevens of
The Stcvens Group Inc. property manage-
ment firm, recently purchased the 41-room
flophouse in a [oreclosurc sale.

The ncw owners are considering tuming
the 23,000-square-(oot building into a morc
upscale holcl or converting it into a 15-unit
condominium complex.

Scveral sources believe the corridor’s
future, like that of the neighboring
Warehouse Districl, will be closely linked
to the city's growing downtown arts and
entertainment industries.

They sce St. Charles Avenue as a natural
pcdestrian bridge that will link existing gal-
lcries along Julia Street with a planned mul-
timillion-dollar art museum and studio
complex at Lec Circle.

Hummingbird Hotel and Grill owner
Hillensbeck says her 47-year-old business is
ready to scrve the ncighborhood's changing
population. “You have to adjust all the
time. We'll just change withit.” n
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'Golng Home,” a 1992 scuipture by Willie Birch,
highlights the dlvnr_tlty of the Ogdan Collection —
which encompasses work of all eras and styles from

throughout the South.

Foundation targets Lee Circle

By CHRIS WADDINGTON
Stoff weiter

Plans that could bring a major new mu-
seum of Southern art, studios for artiste
snd & center for arts education to Lee
Circle, one of New Orleans' most promi-
nent public spaces, were revealed Thurs-
day by University of New Orleans
officials.

Three parties are involved in the com-
plicated series of real estate transoactions
ond ort gifts, together valued at wore
than $20 million. They are developer and
nrt collector Roger Ogden, cil man Patrick
Tavior and the UN& Foundation, a pri-
vate organization that raisea money for
crdowed chanir and other university pro-

Jecta,

UNO Chancellor Gregory O'Brien
began negotiations with Ogden and 'Tay-
lor early this year. The agreements specify
that Ogden wll give the foundation nearly
600 works of art for the new museum
from his nationally noted collection of
Southern art. Taylor will sell the founda-
tion his Lee Circle properties, including
the landmark Howard Memorial Library.

Taylor will lease back one of the build-
ings, 944 St. Charles Ave., as the head-
quarters for his Taylor Energy Co.
Proceeds from that lease will cover mort-
gage expenses on the remaining prop-
erties, which include a former YMCA
hotel, a closed bank and a vacant lot, all
on Lee Circle, and a vacant lot and

-parking area on Camp Street.

“Taken together, the art donation and
land are valued in excess of $20 mullion,
by far the largest addition of resources the
UNQ‘Foundation has ever received,”
O'Brien said.

Hq!suid the foundation has a three-
stage plan for Lee Circle:

» Complete the restoration that Taylor
began several years ago of the 1838 li-
brary, now called the Patrick F. Taylor
Library, and construct a new building fac-
ing the Contemporary Arts Center on
Camp Street. The two buildings, con-
nécted by an enclosed walkway, will house
the 19th and 20th century collections of

See FOUNDATION, A-6
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Foundation:
Southern art

center planned

From Page 1

the Roger Houston Ogden Mu-
seum of- Southern Art, e

to open in 1998. Nearly $5.75
million must be raised for con-
struction and another $5 million
for an endowment to cover sala-
ries and other expenses. -

» Lease land on Lee Circle to the
Arts Coundl of New Orleans for
a projected 75,000-square-foot
bulding housing studios and re-
tail space for artists. In return,
the UNO art department might
get free space in the building.
The building, which could open
in late 1996, would cost $6 mil-
lion to $8 million.

» Renovate the former YMCA
Hotel on Lee Circle as an admi-
nistrative and conference center
for UNO, the Arts Council and
the Entergy Arts Business Cen-
ter. No date has been set for this
development. Renovation is ex-
pected to cost $3.5 million

For Ogden, Taylor and the
Arts Council, the Lee Circle pro-
ject is the fulfillment of lonz-geld
dreams. :

Ogden’s interest in Southern
art began as a college student in
the 1960s.

“] saw & landscape painting by
Alexander Drysdale and I
thought, “This is me, this is Loui-
siana,’ " Ogden said.

He persuaded his father to buy
the work, beginning years of
wouting for art, first for his fam-
ily and later for his own collec-
ton.

His collection, which now ex-
zeeds 1,000 pieces, is strongest in
paintings and works from Louisi-
ina, but it includes work in all
nedia from throughout the
South. Nearly 600 pieces from
‘he collection — ranging from
18th century prints to contempo-
ary sculpture — will go to the

ROGER OGDEN
Donates 600 pieces of art

PATRICK TAYLOR
Seiis Lee Cirdde properves

OE€W museum.

“No other public or private
collection matches Ogden’s in
scope,” said John Bullard, direc-
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‘Fabcon and Falconer,” a 1733 watsrcolor by John Drayton, is the

oldest art work in the Ogden Collection of Southemn Art.

tor of the New Orleans Museum
of Art. “For years, long before it
became fashionable, Ogden was
assembling Southern art with the
kind of care one expects from a
public collection. ... This new

. museum can only add to the

awareness of the undis-

covered richness of America’s re-
gional art.”

In 1960, as a young oil com-

" pany engineer, Taylor worked in

the old Howard Library building.

He fell in love with the Ro-
manesque Revival structure, the
only local example of the work of
Louisiana-born Henry Hobson
Richardson (1838-86), one of the

most prominent American ar-
- chitects of the 19th century.

Taylor acquired the building in
1986 and began restoring it, re-
moving a 50-year accumulation
of false ceilings, blocked windows
and other alterstions. -

He even reopened a long-cloeed
Massachusetts quarry to cut
matching stope for the project.
But until now, he badn’t come
with a suitable use for the build-
ox. 5

“Lee Circle and this library are
special to me and to New Or-
leans,” Taylor said “I'm a con-
servative businessman, but 1
know that certain areas in a aty
should not be used for bars and
T-shirt shops. ’

*“This museum will be a great
addition to Lee Circle, putting
Southern art in a noted piece of
Southern architecture. It's a per-
fect fit.”

Drawing new visitors to the
Waearehouse District, already the
home of many art galleries, long
has been a goal for the Arts
Council, and a retail and studio
space for artists at Lee Circle will
do just that, Executive Director
Shirley Trusty Corey said.

For 2 years, the council has
been trying to get such a center,
patterned after the succesaful
Torpedo Factory development in
Alexandria, Va,, off the ground.

“We were called into the dis-
cusaions this fall and were abso-
lutely thrilled. All parties feit that
E:d.ng these projects together at

Circle could only strengthen
each other,” Corey said

| 4 3 '
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Plans for CBD museum mix old,

By CHRIS WADDINGTON
Staff writer

The architectural challenge in creating a home
for Roger Ogden's collection of Southern art is to
meld the glass-and-steel construction along Camp
Street with the somber stone blocks of a historic
Romanesque Revival library at Lee Circle.

The financial challenge is to raise $11 million to
house and endow the collection of about 600 art-
works that will be the heart of New Orleans’ newest
museum.

Moving to meet both challenges, backers of the
proposed museum Thursday unveiled their architec-
tural plans and named leaders of their fund-raising
effort.

Plans call for the Ogden Museum of Southem Art

See PLANS, next page

O L

Architects
Steven Bingler
and Errol Bar-
ron say de-
signing the
Ogden Mu-
seum of
Southern Art
project, which
combines a
modern steel
and glass
building with
a 19th century
library, of-
fored special
challienges.
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From B-1
to house several hundred historic
a’nd contemporary paintings and
other artworks in a
37,000-square-foot complex that
ihcorporates the 1888 Howard
Library, recently renamed the
‘Patrick F. Taylor Library, and a
new building in the 900 block of
Camp Street.
-~ The museum would be part of
a development proposed by the
University of New Orleans Foun-
dation, which hopes to establish
a' Central Business District arts
L * . and education
complex at Lee
Circle. Other
components
would include
facilities for
the UNO art
department
and studio and
retail spaces
for local art-
ists.

The project
was announced
in December
with a gift of
hundreds of
artworks from
developer
Ogden and a
land transfer
in which the
UNO Founda-
tion received
aeveral Lee
Circle build-

GOLDRING ings and va-
_E\meneno_efd cant lots from
in fund-raising businessman

Patrick Tay-
lor.

-'The Ogden Museum planners
hope to raise $6 million for the
new building and renovation of
the old library and $5 million for
an operating endowment.

Businessman William Goldring
and civic activist Frances Villere
will be co-chairs of the capital
campaign. Peggy Outen was re-
cently hired as associate director
for development, making her the
museum’s first paid staff mem-
ber.-

Goldring is a board member of
many local nonprofit organiza-
tiods and is involved with the
Woldenberg Foundation, which
_.recently announced a $5 million
gift to Tulane University to build
an art center at Newcomb Col-
lege. Villere's resume includes
volunteer work for scores of local
schools and charities, ranging
from the Audubon Institute to
the AIDS hospice operated by
Project Lazarus.

.o

If successful, the Ogden Mu-
seum capital campaign will be
one of the largest arts fund-rais-
ing efforts in New Orleans his-
tory. Recent campaigns include
$5.5 million for renovating the
Contemporary Arts Center and
$23 million for expanding the
New Orleans Museum of Art.

““We feel confident that this
campaign can be done over the
next three years,” said Outen,
who has 14 years of experience in
museum fund-raising, including
the Contemporary Arts Center
campaign and a drive for the La-
guna Gloria Museum in Austin,
Texas. '

“Qur association with the edu-
cational mission of UNO will at-
tract donors who aren’t usually
interested in supporting the
arts,” she said.

“It's easy to support this mu-
seum because it does so many
things for our city,” Goldring
said. “'It will help restore Lee
Circle as a gateway to downtown,
while establishing a hub for tour-
ism and education. It also show-
cases an important collection of
art that the public will find easily
understandable because it reflects
the culture and history of the
South.”

For architects Steven Bingler
and Errol Barron, the project of-
fers special challenges: to create a
contemporary building that com-
plements the library while pro-

viding the big spaces needed for -

the display of contemporary art,
and to restore a historic building
while converting it to a space
suitable for the museum's exten-
sive holdings of 19th century art.
Their contemporary addition
must wrap behind the adjacent
Confederate Museum to connect
with the Library.

“The library, designed by HH.

Richardson, is one of the finest
pieces of architecture in New Or-
leans. We won't be copying its
turrets and arches in our design,
but we match the stone of its ex-
terior and the scale of the other
buildings along Camp Street,”
Bingler said.

Bingler designed the renova-
tion of the nearby Contemporary
Arts Center. Barron worked on
an earlier, uncompleted restora-
tion of the library.

The new building they have
designed will face Camp Street
with a two-story, curving glass fa-
cade that encloses a stairway and
interior walls of $tone.
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Top, the Preservation
Resaurce Center on Julia
Street, a nonprofit
org:niudon that has been
guiding the warehouse .
district revival in New
Orleans; inset, sculpture at
the Arthur Roger Gallery

A Skid Row
Turned SoHo
In Downtown
New Orleans

Arts Projects (and the Failure
Of a World's Fair) Revitalize
Warehouses on the Mississippi

By RALPIt BLUMENTHAL

NEW ORLEANS — All around the Natjonal L Day
Museum, which landed here on June 6, an Invasion of art
Is refashioning New Orleans’s once forlorn warehause
district into a chic enclave of culture and condominiams.,
Old cotton mills and warehouses (hal stockrlled

2 cargoes from the Mississippl River as
o far back as the 1830's are being trans-
' formed (nto ar gallerles, artist stu-
dios, lolts, hotels, cafes and re<tau-
rants in an expanding hundred-acre
area of some 50 blocks. A museun of
Southern art is rising near a for.ner
GCerman brewery that lells the s.ory
of the victory over Hilier, and ano her
large conversion Is turning an old
industrial building into artisi stucios,
antidotes to the crime Lhat ling
plagued the derelict warchouse Jis-
Irict, sandwiched beiween the Freach
Quarter and the Garden District.

While {t began as a renewal lis-
trict bounded by Poydras Street and
Howard Avenue from the Conveniion
Center Boulevard to Magazine Street,
by some definitions its western bound-
ary has been pushed back close to1he
Superdome, almost doubling Its terr(-
tory and taking in much of the busi-

ness district,

It was skid row," said Donna Perrel, director of
Galerie Simone Stern, one of the early arrivals. She
recalled warlly walking the district's streets. “I had =
guard to make sure | wasn't mugged and could get lo 1ny
car," she said.

Now galiery hopping (n the warehouse disirict 1s
joining the clty’s traditiona) infatuations with diming and
jazz. In an open-house program called "Art for Ari's
Sake," Lhe galleries, about 20 sprinkled around (he spife
of Julia Sireet, stay open lale en the first Salurday uf
each monih. Thousands ol revelers converged on the
district on Aug. 5 for the swih annual White Linen Night,

leaturing gallery receptions and (this being New ('r-

Cantiniedtoa are 115




Arts Programs Helped to Turn Skid Row Into a SoHo for New Orleans

Continued From Duge il

leans) streel musie and cash hars
culmmiating 1n 3 parly at the Con-
tempurary Aris Center, 8 converied
pharmarcwiicals warchouse thin be-
came a home for visual and perform-
g ars projrams in J476

There was ample cause Jor cele-
branuon, said Pairicia Gay. exerulive
direcior of the Preservistion Re-
source Cemicr, a privale nunprofit
orpamzanon that has been guding
the revival from an 1832 town house
un Julia Street. “Whatever we do, we
cnd up having a parly,” she said.

But Ihere s nothing frivulous
aboul much of the art on display. One
prime showcase, the Arthur Roger
Gallcry ea Julia Street. featured the
paticrped paintings of Robert Gordy,
the fanciful sculplures and paintings
of 182 KohImcyer and the work of the
Shrevepont sculptor Clvde Connell,
known for her tolemic figures. It ulso
recently showed giant granile mono-
hiths sculptured by Jesus Baouista
Muroles of Rockport, Tex., who was
featurcd in 3 show of Hispanic arlists
al the Brooklyn Museum of Art in
1988,

Many industrial districts, from
SoHo 1o the downlowns of Nuwark,
Putsburgh and Cleveland, can clam
drrrees of revivals sparked by aris
projecis. But the comebiack here
seens ot least partly attrihutahle to
3 runimercial debacle” the 1954 Lou-
Ivana World Exposition nearby at
ihe nvertront. The scandal-tanied
L, with accusanions of ampropri-
vhesoncluding kiohbacks, lust $130

Company News:
Tursday through Saturday.
Buyiness Day

mithnn when expecied crowds forled
to muterimbze. ol by forestalling
oiher development while drawing nr-
clutecrural tilent w bw iy, the flop
rs 10 have plmied sevds for
N preservihion and redevelop-

ment

“liven though the fair was an cco-
nonuc falure, it revitallzed the dis-
tne” sand Lea Smclwr Filson, di-
recioe uf pubhie relations for the u)-

A boon from a
D-Day museum,
galleries and cafes
just keeps rollin’.

tra-Juxurious Windsor Courl Hoic)
downtown, not far frum the disirict.
(In 1995 Condé Nast Traveler culled
N the best hotel in the world.)

She and her husband. an archliect.
recently moved into 3 warehouse
they renovated It brought locals
back 1o the river, like a renais.
sance,” she smd “We have fond
menmries of the world's fair”

Sucvess, when it came, scems Lo
have priced out many urtlsts. “"We
never went through the loft phase.”
»md Ms. Gay, rontrasung the New
Orleans experience with that, say, of
Ncw York, where artists colonized
cheap manufacturing lofts, unly lo be
priced vut by the gentrification they
vngendered,

Stijl sume arhisis have taken up
residence in the warchouse disirict,
wineh abuts (surie would say encom-
passes) auother histonic district, La-
fayetie Square “We jusi sort of dis-

covered 11" sand Elen Pincus. 3 jow.
tler whose work la silver and pem-
Siuncs 1s on display In Arlodunie. a
crafts gulkery on Julia Street. She
and her boylriend, who both moved
Ierean February from Chicago. pay
3420 o munmh for a onc-bedroom
apariment in 3 converted culion mill
on Pocyfarr Strect. She sald they
would bke more space but find the
renis sueep.

Sl she sud, they love the ware-
house disinct and the spportunitics.
They were promplly put on a jury for
the andependent fiim festival ol the
Coniemporary Ans Center.

“In Chicago | couldn’t have gotten
on 3 jury,” she said. “It's like they
were thanking us for just showing up.
IU's very buzarre here, actually.” But
best of 2)), she said. she sold some
carnings 10 the novelisl Anne Rice,
who has 3 house in the Garden Dis-
trict.

Two other big openings in the
warchouse districl are set for next
vear: the Ogden Museum of South-
crn An of (he University of New
Orlcans, housing one of the largest
such collections In the nation, and
Louisiana AnWorks, a 78,000-square-
foot complicx of atehers and demon-
stration siudios for artists inside the
preserved shell of the old Bradford
Furniture Store. put up before World
War I

Mcanwhile the Ogden, being built
around 1.200 works donaled by the
philanthropist  and  businessman
Roger H Ogden, has opencd a tempo-
rary sile (wo blocks away on Juha
Sirecl. Onc recent cahibiiion fea-
tured arnsis’ views of daily hien the
South during World War 11, a show
intended 1o mesh with themes ai the
D-Day museum

The Ogden’s new direcior. J. Rich-
ard Gruber. who came from Atlanta,

A r
Rioigm Divomrnchal bor The Now Vord Trme

On St Charles Avenue in the warehouse district in New Oricans, 2 once derelict area near the waterfront

where he was founding dirccior of
the Morris Muscum of Southern Art,
sald the gallery scene was already
more concentralcd here than In At-
tanta and bencliled particularty
from the strong cmotional draw of
the D-Day muscum.

Cicarly the biggest sign of the
turnaround is the D-Day building. a
reconsirucion of the Weckerling
Orewery. Built in 1687, 1t has been
expanded to 70,000 square fect af
Magazine Streel and the former
Howard Avenue, which was recently
renamed Andrew Higgins Drive i
honor of the New Orleans shipbutlder
who produced the war's cruclal
20,000 invasion boats Writh its sturk
warime arufacts and mixed-medlia

\

exhibitlons, the muscum has proved
30 populir, particularly with World
War 1] veterans and their familics,
that It lssues timed-cniry tickels to
ease the flow of 1,300 visitors & day.

A sccond phase ol construction is
expecied o expand the museum’s
scope 1o the Pacilic war, with the
opening of a $.000-square-fool exhibi-
tion scheduled for Dec. 7, 2000,

Bul the buom has its duwnside.
"We recenily lost two artists be-
cause suincune bought the building,™
said Ms. Perret, the gallery direclor,
“They had (o teave.”

Stlll, this is a [ar cry from the
problems of 0ld, a3 remembered by
Beverly Glanna, vice president for
pubhc afiairs al the Meiropoliian

Convention and Vishors Burcau.
was nol so long ago, she sald, that the
population of the warchouse district
numbered 1wo, bath of them {iving on
the strect. Now, she said, sonse 5,000
people have moved in.

Ms. Perret of Galerle Simonc
Stern noted thal “crime fs down be-
cause people are stablhizing the
neigzhborhood.”

“It's more than a patina,” she
sald. " 1Cs settled. I’y going 1o stay."

Ms. Perret sand she found the
warchouse district more alluring
¢ven (han the somewhal larger
French Quarier that remains the
cuy's biggest tourist draw. "l love
the Quarter like a village,” she suid
“Bul there's an vncrg)y here.”

»

6L



Tur Wasuincros Posr

The Kin and I:
A Gifted Clan’s
Simple Charms

Corcorai’s William Christenberty,

Showing How Art Runs in the Family

By Lintun Wiess
Washingion Post Sif Bt
NEW ORLEANS
e a Southemstyle
homweommig, “The Art of
Fanuly The
Christenberrys” draws on
the work of old folks aid yowng
‘uns ulike. JUs o0 view al U
Oyden Musewn of Southein Ant
here.

Al the center of the exdubi,
Wiliam Chruenberry Jr.—a
professor 4t the Corcoran School
of An—shaws olf 1imighy eye
for simpile, ordinary life. His
seuvre indudes woud ~ulplures,
such a» an wadumed shatgun
shack; paintiigs ol Southem e,
such a5 2 large abstmct
otun-linen—thick with angry
greens and purphes and blues and
gokds—called “Tenant House,
19607, fownd ant, such as a rumed
wries of yellowed Cardui
walladendar payes from twe
19405 and 23 wkor and
dlask and-white pholographic
Landscapey ud portas

There ace photos of kudcw,
wealher-beaten wood, grasvyards,
palinistry signs, soft faces awd -
hard tiunes. The unages are stark.
distuit, wisthul.

Chnstenberry's quiet. ghostly
wurk 1s surroundad by the
areative expressions of other
family membery, incluthung:

8 A carvwed wallung ick and a
19208 procil-un-wiod rawang of
amule by Christenbarry’s
grandksther, Danicl K
Chrstenberry, who bved in
Alibana from 1831 10 1951,

® Handcrved wooden wyy and
aminature church with ¢
duct-ape roof that lovks bke un
by Christenberry's tather. Williant
A Christenberty Sr. buen w
912

® A painting. a ensrabilia bux
and a postfolk ant desk—sort of
Jeflerson mects the
Jetsons—nade of wood. stcel,
paint, paper, glass and mixed
media objevts by Chastenberty’s
son, William A Christenberry 0L

The result of this fainilial
outpouring is, well, b This
is the representation of
Everybunily~—nothing tashy. no

Dixie hokunv Just plainspoken
artistic voicex Kind of ke the
phutus Walker Evais contnibuled
to Jaies Agec's “Let Uy Now
Praise Funous Men.”

The bouk, in Bet, ts on display
in the gulery because William
Christenberry Jr., 64, was
profuundly influenced by it He
discovered bvang's portraits uf
tenant workeys one day ina
Burningham boukshop. He
realized thal these were pictures
of hus nefghburs in Hale County,
Al

“Tarew sonie of these people,”
he recalls in a videv, "Huuse oj,...
Maemories,” that acconpaies Lhe
exhubit Real people in ;
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aging photugrapher made his only
return journcy W Hale County
Spare and clegant. inuch like
the un uiside, the gallery is beung
used los Llhlbll.twhlk the m\_»}
Ogden Muscunt i bew :
' When il opens. the o
museunr—pant uf the University
of New Orleans—will be housed
in a renovated 1889 building and |
a pew Oveslory conteruporary

e

photus, This was inuung of  structure. The 67,000-squarc

Christenberry’s alfuir with muscum will showcase 1,200

the photograp! other visual works of Southern art—including  on Julia Street in the arts district

inedia some by Christenberry—from tie  about eight blocks east of the
Two photos on displuy in the collection uf New Orlcans French Quarter,

l)u'e&rumr:vhiwwﬂkd gallery philanthropist Robert H. Ogden. The show runs through Nov.

shuw Evagisin 1973, when the

“For nuw, lh(hwww\algaﬂtr) s 22

Sure and
straightforward:
Willam
Christenberry Jr.'s
“Ghost form,”
above; Willlam
Christenberry S¢.'s
“Providence
Church,” lett; a
wooden walking
slick and cane lrom
the 19403, far left,
by Danied K
Christenberty; and
William
Cheistenberry lil's
“Dad's Box,” right,
and “Writing Desk:
Variant IL,” below
and bottom left
(detail).




By ROY HOFFMAN

Whnler in Residence

STEWART, Ala. — The pavement
hot, the air close, the thermometer
groaning past 100 degrees, the alter-
noon unfoids along a Hale County high-
way a half-hour south of Tuscaloosa
where William Christenberry Jr., 63 —
one ol America's most distinguished
visual artists — is driving to his grand-
parents’ home. By kudzu-filled ditches
and dilapidated garages, by lorgotten
gas stations and repaired fences, the
native son who's lived alar for 40 years
Is making, yet again, a pilgrimage ol
the heart.

From the early 1960s, Chrl;tenber-
i ry has resided north, having taught at
| the Corcoran College of Art in Wash- °
ington, D.C., since 1968, but it is these
landscapes — general stores with
bright Coca-Cola signs. wooden houses
with old Pontiacs out front, churches
at the end ol dirt roads — that beckon.

" 'Southem Monumant XV
(Detail), !983‘64; 1987

Sr Qinn

His celebrated photograpbs : :_alntmgs and scu|ptpres capture the timeless
essence of Alabama'’s Black Belt where Chnstenberry s life and art took form

,' Bhnstenheny

" the family of William Christenberry

- and Christenbermy’s

in New Orleans
A two-month exhibition of art by

Jr. opens Saturday evening, Oct.
7, at the Ogden Museum of
Southern Artin New Orleans.
Richard Gruber, Ogden director,
said the show, the
first such perspec-
tive, will feature the
homemade canes
of Christenberry’s
grandfather, his fa-
ther's carved wood-
entools, his « - -
mother's quilts, his
son's fumiture —

photographs and

sculptures, including “Calendar |

Wall for D.K. Chnistenberry.” . |
For information, call (504) '

539-3600. The museum is al 603




By ROY HOFFMAN

Writer in Residence

STEWART, Ala. — The pavement
hot, the air close, the thermometer
groaning past 100 degrees, the after-
noon unfolds along a Hale County high-
way a half-hour south of Tuscaloosa
where Willtam Christenberry Jr., 63 —
one of America’s most distinguished
visual artists — is driving to his grand-
parents’ home, By kudzu-filled ditches
and dilapidated garages, by forgotten
gas stations and repaired fences, the
native son who's lived afar for 40 years
is making, yet agam a pllgnmage of *
the heart, .

From the early 19605 Chrlslenber- - o

ry has resided north, having taught at.-
the Corcoran Coliege of Art in Wash- -
ington, D.C., since 1968, but it is these
landscapes — general stores with -

bright Coca-Cola signs. wooden houses '

with old Pontiacs out front, churches

at the end of dirt roads — that beckon.
Growing up in Tuscaloosa, he'd vis-

it his father's parents outside Stewart

Please see 'Memory’ Page 26Ay -

*"  Southem Monument XV "
- (Detail), 1983-84,71987

5¢ Sign,

"1976..

4 Demopolis, -
. Alabama, . *

18 grandfather, his fa-

* and Chnstenberrys a

" en toals, his. :
-..mothers quilts, his

Chnstenberry
. in Newzurleans

g A two -month exhibition of an by
 the family of William Christenberry
* Jr. opens Saturday evening, Oct.

7, at the Ogden Museum of
Soulhern Artin New Orleans.

.Richard Gruber, Ogden director,
".said the show, the

first such perspec-
tive, will feature the
homemade canes
of Christenberry’s

ther's carved wood-

son's fumiture —

photographs and *

. sculptures, including “Calendar
" Wall tor D.K. Christenberry.*

- For Information, call (504) -
539-9600. The museum is at 603
Julia St. m the Warehouse Arts
Dlstnct
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>Commued from Page 1A

on weekends and for a week in summer,
picking a little cotton, listening to his
grandfather's storles, relishing his
grandmother's biscuits served after the
morning devotional. It was during these
year.s,ralso visiting with his mother's
parefits in nearby Akron, when he grew
to love the colorful tales of the Black
Belt réglon when he found, In the melan-
c?] beauty of fading farmhouses,
she s and barns, the source of his art.

He,turns into a drive and parks deep
in the shade to keep his camera equip-
ment cool. He takes a swig of water for
the crushing heat and snugs on a Univer-
sity of Alabama cap for the pounding
sun.. .

“I've been a Tide fan since 1 was a
baby," he remarks of his alma mater.

He'galned his bachelor's degree in
fine arts there in 1958, then a master's In
painting in '59. He received an honorary
doctorate in 1998, when he returned as
compriencement speaker, In his fantasy

life, he jokes, he would have been a star

quartérback on the football team.

Slowly, deliberately, he steps toward
the battered walls of the farmhouse,
cocking his eye toward the shower ol
light, noting the shadows, the vine-tan-
gled eaves. “It's a dying place,” he re-
flects,"and you can't help but be
attracted to the fact it's dying. Memory
and ghost forms become very Imporlant
tO me

He comes to a buckled porch with ce-
dar tree columns. “[ remember my
- grandfather, D.X. Christenberry, in his
bed jn the front room. He had one of his
canes, carved in 1942, When he was well,
I'd walk beslde him.”

HIs volce takes on wonderment a
boy again Imagining his grandfather's
strength with the cane: “He'd knock a
scorplon out of the way, or a rock. One
day, he slayed a dragon right before me.

“At night, we'd have cornbread and
sweet mllk and a lot of iced tea. There'd
be Bible readings, and he'd call on diifer-
ent family members to pray. always
prayéd he wouldn't callon me.” .-

UX cannbnn n atim lannhad klua reoan

mnmurmm.k.. Church, Sprott, Alabama, 1971

Ou‘lside town, where Wil-
llam Chdstenberry Jr's .
S::ndparants lived with -

Ir 13 chlldren, there Is |3
a tumbledown farmhouse §
long absent of people, but
rich in memory and art for
the famous photograph:

- Early Childhood

™ Bomn Nov. 5,1936, to leham

,"‘-Andrew Christenberry from Stewar,
“Ala., and Ruth Willard Smith Christen-

berry, from Akron, Ala. Lived in Tusca-

loosa and Clanton Ala., while growing -

up. Vjsited parents In Moblle when fa-

. ther was located In Chmkasaw with -
~ Dairy Fresh

" College . .
| Unlversnty of Alabama bachelor

of fine arts, 1958; master of arts In

painting, 1959; honorary doctorate In
hitmana ladare fall 1008 Kaneac Nity

- W From 1968 to present, Corcoran
School of Art, Washington, D.C., pro-

. fessor of drawing and painting.

"' B In 1973, accompanied Walker

' Evans to west Alabama's Hale County,

where Evans had last Journeyed in
1936 with writer James Agee, making
photographs for “Let Us Now Praise
Famous Men."

Famlly Life

- M Married Sandra Deane in 1967,
® Three children: Witliam A. Chris-

‘tenberry lIl, Emlyn Christenberry Ward

and Katherine Christenberry.

has helped revitalize the economy, but
there is high unemployment and high
poverty.

Hale County is a famous place In Ala-
bama — indeed, in American culture —
owing to journalist James Agee and pho-
tographer Walker Evans. They made
thelr trek there in 1936, chronicling the
hard lives of tenant farmers and publish-
ing “Let Us Now Praise Famous Men,” an
American classic.

“It was the same year | was born,”
Christenberry says.

There are far more connections be-
tween Christenberry and Evans, whose
career retrospective opened at the Met-
ropolitan Museum {n New York last
spring, Is at the San Franclsco Museum
of Modern Art and will be at the Museum
of Fine Arts in Houston beginning Dec.
17.

In 1973 Christenberry returned from
Washington as a professor at the Corco-
ran College of Art, accompanyling a gray-
bearded photographer to Hale County. It
was Walker Evans himsell.

Together, they visited the sltes that
Evans had immortalized, the tenant
shacks, the fields, the corners of the
Black Belt towns.

Thomas Southall, curator of photog-
raphy at the High Museum of Art in At-
lanta, assembled a show and wrote a
book about Christenberry and Evans.
The similarities were many between the
two artists, he tells the Register. Chris-
tenberry's work, he explains, “under-
scores some of the things Evans and
Agee were talking about. It's not about a
temporary situation, it's about people
and family and life and the patterns of
life.”

But he polnts out a difference, too:
“Christenberry had an emotional attach-
ment growing up In this area.” Evans and
Agee, relatively speaking, were outs|d-
ers.

‘Memory and ghost forms become very lmportant to me’

Greensboro Is an antebellum town
where the county courthouse has a me-
morial out [ront to the soldiers of Hale
County. Christenberry's family tles are
deep to this sleepy but picturesque
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Philosophy and Purpose

84

he visual arts and the American South have developed an inti-

mate relationship. Their histories are forever intertwined. The

Ogden Museum of Southern Art will tell the story of the visual
arts in the American South. It will showcase the best of the past, present

and future of southern culture. Through its permanent collection, chang-

William H. Buck, Chinchuba to Moss Point, oil on canvas, 20" x 16", 1882.

ing exhibits and educational programs,
the museum will celebrate our multi-
cultural society and illuminate the lives
of all Southerners.

Education and community
involvement are at the very core of what
The Ogden Museum of Southern Art is
all about. As an institution, it will be
closely affiliated with the University of
New Orleans College of Liberal Arts
and Department of Fine Arts. But its
broader mission is to reach out and
engage the community at large, and to
educate students of every age. Through

the visual arts, music, dance, film and

‘video presentations, The Ogden

Museum of Southern Art will evolve
Into a civic treasure, engendering a

spirit of pride and artistic appreciation.
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he Collection

shn Drayton, dewil, Falcon and Falconer, Nicolino Calyo, detail, Maison Ponlchartrain, H. H. Beus, detail, On the Levee at Natchez,
atercolor on paper, 97 x 117,1733. o1l on masonute, 11.5” x 9.25”, 1848. oil on canvas, 43" x 437, 1904.

n December of 1994, Roger Ogden initiated the donation of 600 outstanding works of

art to The University of New Orleans Foundation. The collection—ranging from

18th century watercolors through to 19th and 20th century paintings, as well as
prints, ceramics, photographs and sculptures—includes important art from sixteen south-
ern states: Maryland, Virginia, West Virginia, Kentucky, Tennessee, Texas, Arkansas, North
Carolina, South Carolina, Georgia, Florida, Alabama, Mississippi, Louisiana, Texas and

Oklahoma. No other private collection of southern art equals it in scope or range.

171



86

lelen Turner, detall, Portrait of a Lady, Clementine Hunter, detail, Floral Mosaic #5, Ida Kohlmeyer, detail, Signs and Symbols,
don canvas, 30" x 25, 1938. oil on canvas board, 22" x 28”, 1962. mixed media on canvas, 60" x 427, 1984,

he Ogden Museum of Southern Art will be a vital, living institution. It wall
be active and forward-looking in its vision—collecting, preserving, studying,
exhibiting, and sharing and disseminating information on the visual arts
of the American South. Over time, The Ogden Museum of Southern Art will selectively
add to its holdings through acquisitions, gifts and bequests.



The Museum and Buildings 87

he University of New Orleans’ multi-building complex at Lee Circle will serve
as the cornerstone for the renovation and revitalization of the city’s most promi-
nent circle. The UNO Lee Circle Center for the Arts will include programs of
the UNO College of Liberal Arts and the Department of Fine Arts. The project as a whole
represents the single largest investment ever made in the artistic future of New Orleans. It
will be a glorious catalyst, adding to the renaissance of Lee Circle and the continuing
growth of the neighboring Warehouse/Arts District.
The Ogden Museum of Southern Art will be home to several hundred historic and

contemporary artworks in an approximately 50,000-square-foot complex at Lee Circle.
The 18th and 19th century

art will be housed in the
castle-like Patrick F. Taylor
Library, a magnificent 1888
red sandstone building
designed by Louisiana-born
Henry Hobson Richardson.
This landmark will be linked
to a stunning contemporary
structure to be built in the
900 block of Camp Street
facing the Contemporary
Arts Center. The museum
will be a marriage of past and
present, the perfect setting
for this unique and wide-

ranging collection of art.

The Great Rotunda. Photograph by Richard Sexton.



The Misenm and Brildines

88

he University of New Orleans” mualu-hulding complex at Lee Givele will senve

as the cornerstone for the renoy ation and revitalization of the CHY'S most promi-

nent circle. The UNO Lee Cirele Center for the Arts will mclude programs of
the UNO College of Liberal Ares and the Department ol Fine Arts. The project as a whole
represents the single fargest mvestinent ever made in the artistic future of New Orleans. It
will be a glorions Catilvst. adding to the renaissance of Lee Cirele and the continung
srowth of the netphboring Warchouse/Arts District.,

The Ogden Maseon of Southers At will be home to several hundreed historic and
cottemporary artwaorks i an approximately 50.000-square-loot complex at Lee Cirele.
The ESsthand 190 centun
artwill be housed i the
caste-hike Paweick 1) Tavlor
Fabrany i magnilicent 1888
rod sandstone buildine
destaried by Lotnsiana-horn
l IL'IH'\ I ll)l)\nll RH 'l.il(l,\ull.
This Lanchiark wall be Binked
Lo stHng contemporary
structire to he buatom the
900 block of Cimp Street
facime the Conte Hporan
Ares Cencer, The muscum
will he a manringe of past and
present. the perfeet setting,
fov this aneue andh wide-

vanreine collecnon ol .

he Coear R, Phiotogapl by Richard Sexton,

1
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Future Camp Sureet gallery building.
Architectural renderings by Stephen Bingler and Errol Barron.

Camp Street élcv;lion.ofexistjng and future gallery buildings.

2
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Cam,

S AN

Howard Avenne

. Ogden Museum of Southern Art/Patrick F. Taylor Library

. Ogden Museurn of Southern Art/future Camp Street gallery
. Taylor Energy Company

. Freeman Bulding/UNO Departmnent of Fine Arts

. Former American Bank and vacant lot/future Arts Council

of New Orleans

. Ogden Museumn of Southem Art/Parking Lot

(future parking structure)
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he mission of The achieved by the fall of 1998.
The Ogden Museum of
Southern Art will raise $6

million for the complete

Ogden Museum of
Southern Artis to
showcase the nation’s premier

collection of southern art. The renovation of the landmark

Patrick F. Taylor Library and

the construction of a state-of-

museum will also provide an

operaung endowment to ensure

the highest quality programming the-art contemporary gallery

and continued collecting, adjoining on Camp Street. An additional $5 million
4 . IS e Bl I | R B e s 1T . 1 e MG s e Fmged T sl o 1
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The People

As part of its $100 million capital campaign, The University of New Orleans
Foundation has named The Ogden Museum of Southern Art its number one
priority. The capital campaign for the museum 1s chaired by William Goldring and
Fran Villere. A major gifts committee of local leading citizens has been formed and is
already hard at work on the campaign.

The Ogden Museum of Southern Art
Honorary Chair
The Honorable Marc H. Morial, Mayor of New Orleans

Campaign Co-Chazrrs
William Goldring; Magnolia Marketing Company

Fran Villere; Community Activist

Major Gifts Commattee

Coleman E. Adler; Adler & Sons

Ian Arnof; First Commerce Corporation
Walda Besthoff; Virlane Foundation
Henry J. Bodenheimer; Investments Consultant, Prudential Securities, Inc.

Ear] Bridges; Harrah’s of New Orleans Management Co.

Sue Ellen Canizaro; Community Activist

Leah Chase; Dooky Chase Restaurant

Thomas B. Coleman; International Tank Terminals

Stephen A. Hansel; Hibernia National Bank

Arnold Kirschman; Kirschman’s

John Koerner; Koerner Capital Corp.

The Honorable Bob Livingston

F. Walker Lockett, Jr.; Premier Bank

Peter A. Mayer; Peter A. Mayer Advertising Inc.

Nancy Marsigha; Community Activist

L. Richards McMillan [I; Jones, Walker, Waechter, Poitevent, Carrere & Denegre
William Metcalf, Jr.; New Orleans Publishing Group

R. King Milling; Whitney National Bank

Grover Mouton; Architect/Urban Designer

Kenneth E. Newburger; Willis Corroon Corp. of Louisiana
Roger H. Ogden; Developer/Entrepreneur

Nancy Reuther; Destination Management, Inc.

Warren L. Reuther; Hospitality Enterprises, Inc.

Martha Ann Samuel; Martha Ann Samuel, Inc., Realtors
Moise Steeg; Steeg & O’Connor

Melba Steeg; Community Activist

Samuel Z. Stone; Educator

David Stone; Stone, Pigman, Walther, Wittman & Hutchinson

University of New Orleans Capital Campaign
National Chair

James R. Moffett; Freeport-McMoRan, Inc.

Co-Chazrs

Susan Hess; Community Activist

Paul Nalty: Chafle, McCall. Phillips, Toler & Sarpy
Glenn Haydel: Transit Management of SE Louisiana, Inc.

Gregory M. St. L. O’Brien; Chancellor, UNO

94




NOW OPEN—603 Julia St.
The Warehouse Arts District

The transitional museum opened to the
public on October 2, 1999, just two blocks
from the future site,
on Julia Street's

contemporary gallery

row. Revolving
exhibitions from the
permanent collection
and curated exhibitions

featuring nationally

recognized artists

are presented free

of charge. Hours are Monday-Friday from

10 a.m. to 5 p.m. or by appointment.

THE OGDEN MUSEUM OF SOUTHERN ART &

university of new orleans

603 julia street m new orleans, la 70130
504.539.9600 & 504.539.9602 fax

www.ogdenmuseum.org

Front cover. left, detail from Portrail of a Lady. Helen Turner, 1938,
right, detail from Yeilow Queen in the Fires of Hell, Robert Gordy, 1983.
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THE OGDEN MUSEUM OF SOUTHERN ART

university of

The new Ogden
Museum of
Southern Art will
tell the story of the

American South—

its past, present
and rapidly evolving future through one
of the most outstanding collections of

Southern Art in the world.

At the heart of the museum are the

1,200 works donated by New Orleans

philanthropist, Roger H. Ogden. The
collection encompasses the best
examples of Southern Art from 18»
century watercolors to 19", 20™ and 21"
century paintings,
prints, ceramics,
photographs and

sculpture.

The museum
complex will consist of the fully restored

(1889) H. H. Richarason designed

93

94

new orleans

historic landmark building, now the

Patrick F. Taylor Library on Lee Circle,

and the newly constructed
five-story contemporary
building, Stephen Goldring
Hall by the New Orleans
firm Barron & Toups.
A tunnel gallery

will connect the
buildings. When open, the

museum will exceed 67,000 square feet.

Let: Elvis and Eva, Francis Xavier Pavy. 1992, middle: Bluebonnels and Huisache at Twiighl, Julian Onderdonk, 1920; right: Going Home, Willie Birch, 1992.

Errol Barron, 200C



CONTEMPORARY ARTS CENTER

Galleries Tues-Sun 11-5/Call for Café Hours
900 Camp Street
(504) 528-3805 www.cacno.org

LOUISIANA CHILDREN'S MUSEUM

Tuesday - Saturday 9:30 a.m. — 4:30 p.m.; Sunday, Noon - 4:30 p.m.

Monday (summer only) 9:30 a.m. - 4:30 p.m.
420 Juha Street
(504) 523-1357 www.lcm.org

D

THE NATIONAL D-DAY MUSEUM

9am-5pm daily, excluding major holidays
945 Magazine Street at Andrew Higgins Drive
(504) 527-6012 www.ddaymuseum.org

THE OGDEN MUSEUM OF SOUTHERN ART
UNIVERSITY OF NEW ORLEANS
Mon-Fri, 10-5. Sat. by appt.

603 Julia Street
(504) 539-9600 www.ogdenmuseum.org

CONTEMPORARY ARTS CENTER < LOUISIANA CHILDREN'S MUSEUM
THE NATIONAL D-DAY MUSEUM « THE OGDEN MUSEUM OF SOUTHERN ART
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Contemporary Arts Center

The CAC presents the works of artists, from emerging locals to
internationally known. In our renovated warehouse, you will find
,,,,,,,,, .....| dozens of musical and dance performances annually; national
and international touring troupes; resident artists; artists’ lectures;
art-camp; and New Orleans’ only free cyber cafe -

the NewOrleans.net Cafe.

Louisiana Children’'s Museum

atthe Lourstanag Chuldren’s Museum, learning is FUN! Hoist

7 up a wall. Shup until you drop in a pint size supermarket,

ews dime 1 the “role plav™ calé. or create a one-ol-a-

Sawesedion it
) Tem

The National D-Day Museum
Founded by national historian and best-selling author Dr. Stephen
Ambrose, this museum, containing a rich array of artifacts and oral
,,,,,,,,,,,,,,,, histories, is a tribute to the men and women who contributed to the
Allied victory in WWII on the battefront and the home front. Enter
on Andrew Higgins Drive at the corner of Magazine St.

The Ogden Museum of Southern Art, , ‘
University of New Orleans S

wperience the South, its past. present and rapidly evolving future

raugh the premmer collecuon of Southern Artin the world.
Temporary ulia Street gallery previews the comprehensive scope
T ihe collection - watercolors, paintings, prints, photographs,
ceramics and scuiprures from the 18th - 21st century

New museum opens 2001




SOUTHERNERS

In tribute to the opening of our sister institution, the
National D-Day Museum, the Ogden Museum of
Southern Art is exhibiting a collection of works
depicting life in the South during the era of the

Depression and World War II.

603 Julia St @

New Ogden Musem
construction si!eD

St. Joseph St.

Do

DD-Day Museum

Lee Circle

Camp St.

Higgins Ave.

1930-1950

DAILY LIFE IN THE SOUTH,

OPENING RECEPTION

highlighting works from
the permanent collectior

SATURDAY,

JUNE 3ro, 2000
6:00 PM - 8:00 PM

on view until July 28th, 200(

ogdenmuseum.org

L6



JONN KELLY FITZPATRICK
JOHN McCRADY
BERNARDY BRYSON SHAIIN
BEN SHAHN
ELIZABETH O'NEILL VERNER
ALFRED HERBER HUTTY
EUDORA WELTY
PAUL NINAS
KATHLEEN BLACKSHEAR
WALKER EVANS
WILLIAM WOODWARD
CHRISTOPHER CIARK
A. SIMCOCK
THEODORE FONVILLE WINANS
MARION POST WOLCOTT
LEONARD GOOD
WILLIAM R. HOLLINGSWORTI, JR.
ROBERT GWATHMEY
RICHARD WILT
HENRI CARTIER-BRESSON
ELEMORE MADISON MORGAN, SR.

gl "W o A
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SOUTHERNERS
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Cover phota J Richard Gruber Witham Chnstenberry at Christenberry House. Stewar!. Alat luly 2000

THE OGDEN MUSEUM OF SOUTHERN ART

university of new orleans

3602 tax B www ogdenmuseum org
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Arust rtesidency funded in pan through a grant
! ) 3 ment for the Humanities Bank One Thealre generausly ¢ e

anal Engowmeni for the Humanties by the Contemparary Arts (



FAMILY: THE CHH!STENBEF‘.RYS.V

Daniel K. Christenberry <« William A. Christenberry, Sr. = Willard Smith Christenberry
William A. Christenberry, Jr. = William A. Christenberry, IlI _
An exhibition exploring the art and creativity of four generations of the Christenberry family.

Please join us to kick off the art season
with Art for Art's Sake and a celebration
of the 1st anniversary ,

of the transitional gallery on Julia Street.

Opening reception honoring the artists,
Saturday, October 7th, 2000,
6:00pm-8:00pm

603 Julia Street

New Orleans, LA 70130

William Christenberry lecture on
Sunday, October 8th at 2:00pm
at the Contemporary Arts Center
Bank One Theatre

An original video, A House of Many Memories
by Stanley Staniski

will be previewed the night of the opening.
The exhibition will be accompanied

by a forthcoming publication.

Show will be open
. through November 22nd, 2000

3
-
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OGDEN MUSEUM OF SOUTHERN ART PRESORTED
603 julia street * new orleans, LA * 70130 LSST’,‘,:,E?,:‘&
. PAID
(504)539-9600 phone * (504)539-9602 fax NW ORCEANS LA
PERMIT NO. 2675

www.ogdenmuseum.org

-~
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WiLLIAM DUNLAP
OBsjeCTS: FOUND AND FASHIONED

OPENING RECEPTION
SATURDAY, DECEMBER 2, 2000

6:00PMm - 8:00rM
ARTIST WILL BE PRESENT

“Objects: Found and Fashioned, is an installation of paintings,
drawings, sculpture, photographs and other diverse objects, that wants to
work somewhere in the middle of Robert Rauschenberg’s ‘gap between art
and life.’

“What interests me abour this exhibition in the Ogden Museum Julia
Street space, is the process by which it will be accomplished. I am selecting
works ['ve made along with objects I've collected. When all material is
gathered in the several days before the opening, I will choreograph these static
players into a chorus line that I hope will sing, dance, read, resonate, and
maybe even iritate, the viewer.

“The risk of failure is a constant in the art making process. To bring
that risk into the usually safe and secure installation process, has certain

value”
WiLLiam Duntar

ON VIEW UNTIL JANUARY 26, 2001

Landscape and Variable: The Bounty and Burden of History, 1988
Collection of the Ogden Museum of Southern Ar:

Z01
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Appendix G.

Outline of Internship
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Internship for Stacy Botsay — August, 2000
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MEMO FROM: Bev
FOR: Stacie

DATE: September 19, 2000 L Finst )om.m,d@ +D /(4;570 %

\/{ National Endowment for the Humanities, Challenge Grant — Due May 2001.
Please print any text and application from their website.

\/2) Invoice pledge payments due: Compare campaign report, format from past statements

3) Please research (see what you can find on the web), and request application guidelines,
annual report for the following:

Union Pacific Foundanon
~Bonald W_Reynolds Foundation *~

(\M » Coca ColaFoundation v’ (imuired YM
N WAQ e National Arts Stabilizafion (see Chrorucle of Phlla
\41 e Ford Foundation v/ OXW
e Pew Charitable Trust +” O)M\A,w&/ d ﬂw

Mercedes (plantin the South?)

\a '« Honda (plantin the South?}—— F}ma u’ﬁ/D (f\l
BMW (plant in the South?) U@w L/Q'TLL \;\%Y\'ra’(’@f\ WQ&M@

(wen Brdan y O dSowon
blic Library on Loyola and Tulane Avenue

J through foundation and corporate directories and look for those who may give for
apital - buildings.

Kresege? Status?

- W0 Wag Tents

‘WGU#Nww @%wg gwwﬁﬂﬂiwrwf

A0 Q\/VYY\U\)os Of\ W

Mw \k%{%hHCIiﬁﬁahnyﬂ\

‘I\Y\y"" N
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Appendix H.

Examples of Intern’s Work



Grants

| Grantee Type of Status Date Sent Additional Information
proposal
Union Pacific Application Revist the website
Corporation after January 15,
2001
Donald W. Not eligible Not eligible
Reynolds
Foundation
Coca-Cola Letter of Inquiry Letter requesting annual report | Funds educational: Deadlines
Company Less than 5 pages sent October 16. of proposal are March 1, June

1, September 1, and
December 1 Grants are
reviewed in Feb, Apr, July and
Oct.

Pew Charitable
Trust

Letter of Inquiry
Less than 3 pages

Sent email requesting annual
report and grant guidelines
October 16

Trust does not have deadlines
but board meets in March,
June, September, December
Response time to letter is six
weeks A proposal that is
turned down an organization
must wait 12 months to send
another proposal

National
Endowment for
the Humanities:
Challenge Grant

Application
Due May 1%, 2001

Nalco Foundation

Proposal

Emailed Sept. 6

Funds operating, capital, and

601



Deadline: March,

June, September,

December

special projects and programs
Send only one copy

Last year Nalco funded 19
grants in the Culture and Arts +
133,150 equaling to 10% of
budget

| Nathan Cummings
Foundation

Knight Foundation |

Letter of Inquiry
2 to 3 pages
Board reviews in
spring and fall
Review process
takes 60 days

Emailed requesting guidelines
and annual report October 16

Nathan Cummings Foundation
1926 Broadway, Suite 600
New York, Ny 10023-6915
Does not fund capital,
equipment purchases nor
acquistions

Letter of Inquiry

Proposal sent to:John S. and

1 to 2 pages James L. Knight Foundation
Deadlines: Attn: Grant Request
March, June, One Biscayne Tower, Suite
September, 3800 2 . S. Biscayne Blvd.
December Miami, FI 33131-1803
Bellsouth Application 4™ Quarter new
guidelines come
- out B
Kresge Proposal Received guidelines on One copy of Proposal
Foundation Deadlines: September 12 Decision is made 4-6 months
March, June, after proposal is received
September, Updates of funding sources
December during the grant —

Requires a challenge

OTT




grant of the organization
Limited to one per institution
Per year

Philip Morris

Proposal

D?adline: October
15

Letter sent Sept. 6

Received guidelines October 4
Called on Oct. § for separate

arts guidelines

| 8(g) instructional
. Enhancement art
| program grant

Application
Deadline October
30, 2000

Ford Foundation

Letter of inquiry
No application
form: Letters of
inquiry are
accepted year
around

Sent email requesting
guidelines and annual report

Oct. 16

Does not fund capital:
Sometimes matching grants
are required

111
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Foundations | Scope of Funding National | Assets Average | Lowest

Giving Sources Scope Gift Gift
George I Historic capital yes 194,810,449 | 10,000- | 5000
Alden Preservation | building 100,000
Foundation and

renovation
America the | Historic building yes 2,710,215 100- 100
Beautiful Preservation | renovation 1000
Fund
Charles F Historic ? yes 2,248,021 22,550 15
and Lillian Preservation H
F Appel Art and
Chartiable Museums
Trust
J. Aron Arts, capital, La 41,044,454 | 100- 100
Chritable Museum, building 25,000
Foundation | Preservation | renovations
William s. Historic ? yes 2,179,901 49000H | 150
and Ann Preservation
Atherton
Foundation
Azby Arts Historic | ? yes 13,795,051 | 290,266 | 200
Foundation | Preservation H
BR &R Historic ? La 4,172,802 40,000 100
Foundation | Preservation
RC Baker Museums capital La 4,172,802 40,000 500
Foundation Building
Renovation

Bardon Arts Historic | ? yes 33,254,626 | 86,500 h | 14
Cole Preservation
Foundation
BellSouth Arts ? LA 67,384,551 | 10,000- | 566

Museums 300,000
Frances & Arts, Capital, yes 35,676,256 | 117,766 | 50
Benjamin Museurns, Building/ H
Benenson Historic Renovation
Foundation | Preservation
w. L Lyons | Historic ? yes 11,582,951 | 17,500- | 333
Brown Jr. Preservation, 333
Charitable Museums
Foundation
Burington Arts, capital yes 904, 163 105,000 | 50
Northern Museums
Santa Fe
Foundation
Tim and Historic 'y yes 13,346,531 | 100,000 | 2000
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Richard V. ! Preservation H
Carda
foundation
Catesby Preservation | ? yes 2,540,497 14000 500
Foundation
CBS Arts Capital yes 4,771,159 2500- 1000
Foundation | Museums 35000
Chase Arts ? yes 16,701,670 | 1000- 500
Manhattan 7500
Bank Co.
Social
Chipstone Historic does not no gives
Foundation | Preservation | fund to
Museum caprtal Northeast
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Short Bio of Ogden Museum

The Ogden Museum of Southern Art, which opens in October of 2001, will be a
national museum and have the largest and most comprehensive collection of
Southern art in the world. In October of 1999, the museum opened in a
transitional space, which is open to the public and rotates portions of the
collection in different exhibits. Ogden Museum’s growing collection consists of
two thousand different works of art from sixteen southern states. This collection
consists of 18" century watercolors, 19", 20", and 21% century paintings, prints,
ceramics, photographs, and sculptures. Ogden Museum will be a resource on
the arts and rich cultural diversity of the South.




Z' of the South. /(kﬁ—/
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September 6, 2000

Ogden Museum
603 Julia
New Orleans, La 70130

outhern Art

Philip Morris Companies, Inc.
Contribution Director

120 Park Avenue

New York, N.Y. 10017

Dear Contributions Director,

Mgden Museum of Southern Ark;

national museum and have {ie largest and most comprehensive collection of W
Southern art in the world. Ogden Museum is laocated-in a temporary space unti

October 2001. Ogden Museum’s p llect consist of two thousand
different works of art from sixteen southern states: is collection consists of
18" century watercolors, 19‘h.and'20‘;‘ century paintings, prints; icS

photographs, and sculptureé. l/Ogden Museum will be a resource on the arts and

please send The Ogden Mk the following
information: the new grant guidelinesffor Philip Morris, a copy of the program
brochures for corporate contributions Qn culture and education, the annual report,
and the grant application. If you could send any other information on applying for
a grant it would be greatly appreciated.

Thank you,

Stacie Botsay
Development Assistant

5



116

October 18, 2000

John S. and James |. Knight Foundation
Attn: Mr. Hodding Carter lll, President
One Biscayne Tower, Suite 3800

2 S. Biscayne Blvd.

Miami, FI 33131-1803

Dear Mr. Hodding Carter,

The Ogden Museum of Southern Art, which opens in October of 2001, will be a
national museum and have the largest and most comprehensive collection of
Southern art in the world. In October of 1999, the museum opened in a
transitional space, which is open to the public and rotates portions of the
collection in different exhibits. Ogden Museum’s growing collection consists of
two thousand different works of art from sixteen southern states. This collection
consists of 18" century watercolors, 19", 20" and 21 century paintings, prints,
ceramics, photographs, and sculptures. Ogden Museum will be a resource on
the arts and rich cultural diversity of the South.

The Ogden Museum’s collection contains many art works that are either created
by Mississippian artists or contains Mississippian themes. Some of the artists in
the collection are Walter Anderson, Marie Atchinson Hulls, William R.
Hollingsworth, Jr., and John McCrady.

Enclosed in the letter you will find a brochure and the Cd-Rom on the museum.




October 16, 2000

Coca-Cola Foundation
Grants Administration
P. O. Drawer 1734
Atlanta, Georgia 30301

Dear Grants Administrator,

The Ogden Museum of Southern Art, which opens in October of 2001, will be a
national museum and have the largest and most comprehensive collection of
Southern art in the world. In October of 1999, the museum opened in a
transitional space, which is open to the public and rotates portions of the
collection in different exhibits. Ogden Museum’s growing collection consists of
two thousand different works of art from sixteen southern states. This collection
consists of 18" century watercolors, 19" 20", and 21% century paintings, prints,
ceramics, photographs, and sculptures. Ogden Museum will be a resource on
the arts and rich cultural diversity of the South.

Please send a copy of the annual report and the grant guidelines. If you have
any other information on applying for a grant it would be greatly appreciated.

Thank you,

Stacie Botsay
Development Assistant

Enclosed
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DONATION * UNITED STATES OF AMERICA
BY * STATE OF LOUISIANA

(Donor) * PARISH OF ORLEANS

* CITY OF NEW ORLEANS
IN FAVOR OF
THE UNIVERSITY OF NEW ORLEANS
FOUNDATION ¥
BE IT KNOWN, that on this day of , 2000,

BEFORE ME, the undersigned Notary Public, duly qualified and commissioned in
and for the Parish of Orleans, State of Louisiana, and in the presence of the

undersigned competent witnesses,

PERSONALLY CAME AND APPEARED:

Donor’s name, a person of the full age of majority and a resident of the Parish of
Orleans, State of Louisiana,

(hereinafter referred to as “Donors”)

who, by these presents, represent and warrant that they own free and clear and
unencumbered of any and all alienations and liens, the works of art listed on
Exhibit “A” hereto annexed (hereinafter sometimes referred to as “Property”); and

who, by these presents, do hereby transfer, set over, irrevocably donate, and
deliver unto:

THE UNIVERSITY OF NEW ORLEANS FOUNDATION, a Louisiana non-profit
corporation, appearing herein through its undersigned representative (hereinafter
sometimes referred tc as “Donee”),

all of their interest of, in, and to those works of art listed on Exhibit “A” hereto annexed :

TO HAVE AND TO HOLD the said Property unto Donee, its successors and
assigns forever.
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This donation is made subject to the following provisions:

1. This donation is made for the benefit of The Ogden Museum of Southern
Art (the “Museum”).

2. The Property shall be named (the collections name).

3 An acknowledgment shall be made at whatever time these works of art
are on display at the Museum.

AND NOW COMES AND APPEARS the undersigned representative of THE
UNIVERSITY OF NEW ORLEANS FOUNDATION, who, in this capacity, hereby
declares that this donation is for the benefit of The Ogden Museum of Southern Art, and
that it has been made voluntarily on the part of the Donors, and with no anticipation of
receiving any benefit or gain from making this donation, and is not made in

consideration of any benefit or gain to the Donors of any nature or kind whatsoever.

THUS DONE AND SIGNED, on the day and date first above written, in the

presence of the undersigned witnesses and me, Notary, after due reading of the whole.

WITNESSES: DONORS:

DONEE:

THE UNIVERSITY CF NEW ORLEANS
FOUNDATION
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BY:

NOTARY PUBLIC
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Appendix 1.

Space Rental and Other Studies




Space Rental

Page 1 of

2

A | B C D | E
1 Name ] Accommodations ‘ Dinner Seating Weddings ' Availability
2 |
\
catering ranges 30-40
Cocktail reception: upto 250g per person
Large group= over 250 people bar: 11-19
up to 600 in tented function [touring after hours is
!price: 1000.00 to hold date 50%iLunch groups can accomidate |$12 per person with
‘of total due 3 months prior up to 168 guests Private opening fee |
Number of guest expected to  Groups of 40 to 120 served 750.00 with a
attend is due in 2 weeks prior  |elegant sit down dinners minimum of 40
balance due in 2 weeks prior Menu Prices $35 to 50 per people and max of
3 |Oak Alley Plantation with 2 separate checks person 250 ‘
4 | | |
candlelight dinner
Odenheimer Complex terrace
'Louisiana Swamp accomidates 100 to 500
1100 to 750 Hygeia Pond seats 100 to 1500 |
Swamp Stomp=1000 guests( |guests ‘
reception) Asian Temple can seat 150 ‘Weddings available \7 nights of week
CNG Learning Center seats 100 |guests ‘at the Historic 'Picnic Pavilion and CNG learnit
Corporate Picnic Pavilion seats |Miriam Walmsley Cooper plaza fountain or on the Center are available during zoo
5 |Audubon Zoo 200 -5000 can seat 1000 grounds hours--25-5000
6 ‘ | J
{ Open 7 days a week at night
\ ; and can accomidate day time
‘[ ‘ visitors
Creative Convention can Pisces Room can host a formal \ at Pisces room, Woldenberg
‘acoomidate 15000 dinner for 200 to 250 Riverfront Park,
7 |Aquarium of the Americas Pisces Room Imax can seat 354 and entergy IMAX

1

(A4



Space Rental Page 2 of 2

A B | C | D E
Cabildo, Presbytere, Us Mint ‘
500 cocktail reception Business meetings: ,
75 seated dinner |Arsenal up to 100 and \
Madame John's Legacy 200 'US Mint to 175 Classroom
cocktail reception/ 75 seated  |available seat 50 and 75 Rental rate of $300 per day
9 |Louisiana State Museum dinner | for conference rooms
10 ‘ f
[
| |
Meeting and Presentations ‘ |
for 200 Intimate dinners or seated | ;
Website showcases and 'banquets for up to 250 guests 1 \
Presentations for up to 200 Cocktail receptions for up to ' ‘
Convention and concert events 1,000 guests
11 |Contempary Art Center for up to 3500 guests | |

ECTT



Audio Guides

1 124
Title Technology | Standard Keypad Number of Data Size and Recharging
Capacity & Power Tours and Collection | weight Time
Save commentaries
Second
Listener
| Capacity
Acoustiguide | Linear No 1 language No 3.5,45,1.5 8 hours
Cassette and tour 8 oz of use
Players 4 hours
recharge
Acoustiguide | MP 2 1 %2 hours Lighted 9 selectable | Yes 6,3,1 6 hours
Denon stereo or 6 2 | keypad, yes, | 999 8.2 0z
' | mono yes messages
Acoustiguide | Personal 2 hours Lighted 1 tour Yes 11.6,2,1.34 6 hours
Inform Recording keypad, yes, | 250 12 oz
Unit yes messages
Acoustiguide | MP 3 200 hours of | Lighted 250 tours Customized 7.08,3.92,1.55 | 3 hours
Maxim stereo or 20000 keypad, yes, 12,000 150z
Hours of yes
d Mono
Acoustiguide | MP 3 1 % hours Lighted 250 Customized 5.62,2.62,75 3 hours
Mini stereo or 9 keypad, yes, | 8,000 5.10z
hours mono | yes
Acoustiguide | MP 3 1 %2 hours Lighted 250 Customized 12.5,2.5,.75 3 hours
Wand stereo or 9 keypad, yes, | 8,000 90zs
hours mono | yes
Antenna Cod 50 hours or | yes N/a yes N/a N/a
Audio quality 10,000
Gallery messages
Guide ]
Antenna MP3 72 minutes yes Muthi customized 68 mmx 110 | yes
Audio stereo or 15 language X2 % in
x-plorer hours mono 50z
Antenna cassette N/a Large buttons | N/a N/a N/a Yes
Audio
Cassette
Antenna 12 groups N/a yes
Audio can use at
Radio once
System
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Project Director’'s Final Evaluation

1. Grant Title: The Art of Family: The Christenberrys
Grant # OG00604-125 Project Director: J. Richard Gruber, Ph. D.

2. Please provide estimate figures for OVERALL audience attendance for your
program in the following areas:

1614 Total Audience 646 Men 968 Women
354 Ethnic Minorities 20 Students
1244 Professional/ Business 646 18-30 years of age
0 Farmers 677 30-60 years of age
0 Labors 212 Over 60

3. Please Provide estimated figures for audience attendance for each
component of your event (i.e. separate film screening, lecture, exhibit, panel
discussion, symposium, etc.)

The opening event, which took place on October 7 from 6 to 9, had an
attendance of 1583, which the museum obtained through using a number
counter. The lecture, the next day, had 31 people that attended.

4. Please describe the audience response to your program and cite examples.

The audiences’ response to the exhibit was very positive. Many of the
members of the audience commented on different works being exhibited.
One example of a work that caused deep thought and conversation is a
colored photograph, entitled Kudzu and House: Tuscaloosa County, where
the building is being taken over by Kudzu. The Smithsonian Magazine in the
October issue had written a detailed article about Kudzu, which many
members of the audience had read and were quoting.

5. How did you publicize your project? Was this publicity effort successful?
Why or Why not?

The program was publicized through the Ogden Museum’s invitation (copy
enclosed), The Times Picayune: Lagniappe, by word of mouth, and the Art for
Art's Sake brochure. The publicity was successful because the museum had
an increase of twenty-five percent from last year’s attendance records from
1207 to 1583.
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6. Critique your project by discussing the strengths and weaknesses of the
programs, the contributions made by the humanities scholars and
consultants, and other aspects of the project. Attach additional pages if
necessary.

The Saturday exhibition was extremely successful. The video House of Many
Memories produced by the museum and Staniski Media was well received.
During the day interviews were recorded and filmed with William
Christenberry and his family. The interviews, exhibition, and video together
are the basis of the book, William Christenberry: Art and Family, being written
by J. Richard Gruber. The book will be published for December 2000. Many
members of the Christenberry’s family came to support the opening of the
exhibit. William Christenberry and Andrew Christenberry were on hand at the
opening to answer questions about their artwork.

The lecture on October 8 was attended by 31 people. The lecture was
advertised through the invitation to the event and fliers which were given out
at the museum during Art for Art’'s Sake.

Arrangement had been made with our New Orleans Public School liaison,
Lori Jefferson, for the artist to visit with a school—McDonogh No. 15. The
school, however, had to cancel out.

7. What groups, organizations, vendors, or individuals did you or the sponsoring
organization interact with while conducting this project? Which of these
represent new contacts for you or the sponsoring organization?

The organizations we used during this project were: Contempary Art Center,
Upton Printing, Speedy Printing, Wooden Box, Eastside Florists, Philip
Collier, designer and Staniski Media.

This was the first time The Ogden Museum of Southern Art worked formally
with The Contempary Art Center.

8. Please provide as estimate of total project funds that were spent locally
(within 50 miles). Also, provide an estimate of LEH grant funds that were
spent locally.

99% of funds were spent locally, the other 1% which equaled to $1500 of
LEH’s grant money went to pay for honoraria to the artist. Of that artist
honorarium $508.99 was spent locally for the remainder of the family’s airfare.
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Appendix J.

Exhibit History of Ogden Collection




Plaoe

Artists Bhown

o N L)
Rinereoy and Tarta i Southem  Bslootions from The Roger Houston Ogden
Partraiturs, 1790 - 1861 Colloction

Jenuary 19 - March 7, 199) Junuary 23 - Maroh 19, 1993

Groouville County Museam of Art Unlverrity of Soutirwestern Louislana
Orecnville, South Carolina Lafuvetta, Louisiana

Artist: James Raeid  Lambdic

Title: Portrait of a Gentleman Artst: Jobho Dreyton

with Gloves Tlde: Foleow - Palconer
~

DuWmIU WL

Titles: Portrait of Mary Bills, wife of Benfomin

Artlat: Juoques Amans Farar Porvatt of Benjamin Parer of Natcher,
Thie: Margaret MS

Artirt James Fuhon Pringle
Artist: C, R Parkx Ship Narches, of New Ordeans, Sewdding under
Portrail of Mr. James D. B. a Recfed Poresall amd Close Recfod Matn
DeBow Topsail

arttat: CR. Parker
Portrait af Mrs. James D. B. Artist: Joan Joseph Vendechamp
DeBow Portraitofa B dod Cents

the Chureh:

Astin the Amerioan South (1713-1989)

Bultman Selestlons from The Roger Houson Ogden

Collestion

HRuly 6 - Avguet 29,1993

Mobils. Aleberna

Artist: Jon Druyton

EXHIBITION: Art of the Ammrican South: Twe Huadred Friz

From The Onden Collsodon Years of Palth Rewospsodve
Apelt 14,
1993 - July Augox 7,

Fall, 1992 - Juby, 1993 18,1993 Beviember 26, 1993
New  Orleana

Ambessedors  Art  Program, Americen Museum  of New Orlesas Musoum Fine Arts Museum of the Bouth,

Embasey - Bruosi Ant of At
Artlst:

Artist: D.W. Moody Jeoques

Now Orlesm from the Lower Cotton Press, Cuilleume  Portage

152 Luclen Amans Aotson Mask

Artist: Chartes Giroux
Indian Camp aloug the Bayow

Artist: Thomes Addison Rishards
Midday Landscape

Artist: Willlem Henry Buok
Chinchuba ra ki ass Peaint

Artist: John James Audubon
Artin:  Francols  Fleischbein Brows Pelican, Fowng
Judgs Christpher Benfamin Eiliot

Artist: Regis Gignoux
Sunset on Dismal Swamp

Artist: Thomas Addison Richards
Dusk in the Swamp

Astist: Charles Giroux
Gelden Twilight in Loufsiana
Artist: Joseph Rualing Meskar
Lovfsiana Dawn

Bayou Plagquemines

Anist: Richerd Clague

Cowred Cart and Horm i1 a Lovwlsiana
Landscape

Porsrstt of Cypress Tree

Artist: Marshall Joseph Benith, Jr.

Lakeshors Pishing Village

Actist: Alpbonse V. Legros
Seilt Life: A Bird's Nest, Eggs and Fruft
Artist: Achifle Perelli

Near the Rigolets

Astist: Goorge Herbert MeCord
Sunset om St John's River

Artist: Harold Rudolph

Swamp Sunset

Artist: William Heary Buok

Bayou Tecke Pastoral

Artist: George Heary Clamouts
Sharpening the Kntves

Artist: Willlam Alloas Wallar

The Rice Horvest

On the Way to Knowledge

Artlst: H. H. Bosrtabelli
Sall Life with Orehids

Artlat: Ellsworth Woodward
Blemansal Warfare

Artlst: Willism Woodward
Prench Quartar Street Scens

Artist: Alson Skinner Clark
Prench Quarter Soeet Scene, New Orleans

Artist: Alexandnc Jobn Drysdale
Creen Traes

Astist: Holon M. Turner
Countryside, 51. Clond, France

Antist: Angala Gregory
Tieme Gows By

Artist: Clareros Millst
June on the Bayou
Arnand's Nightsoene

Marvh Sceme

Artisc; Marion Souchoa

One Swammrer Afternoon
Astiat: Marle Demoaux
Buckiown

Artist: Noel Roakmore
Kid Skaik, Preservation Fall

Artist; Rollend Golden
Old Ttwe Religion

Faloon - Falconer

Artist: Edward William West

Porvait of Mary Bllia, w(fe of Benjamin
Farar

Portrait of Benfamin Farar of Naiches, MS
Artist: James Fulton Pringle

Ship Natcher, of New Orleans, Scudding
wnder o Regfed

Foresall, and Close Reafod Main Topsail

Astist; Jexn Josoph Vaudeobamp
Portrait of a Bespectacled Oemtieman

Artint: Jobn Jaoves Audubon
Brown Pelican, Toung

Asrtist: Regis Gignoux
Sunset om Dirmal Swamp

Artist: Thomas Addison Richerds
Dusk in the Swamp

Artist; Charles Giroux
Qoalden Twilight in Lowlsiana

Artlet: Joseph Rusling Mesker

Lowlstana Dawn

Bayow Plaquemmes

Artint: Rlohard Clague

Cowred Cart and Horse t a Lowlsiona
Landscape

Pormrait of Cypress Tree

Artix: Marshall Joseph Smith, Jr.
Lakeshare Fizhing Villaxe

Artist: Alphonso V. Logros
Scetll Lifa: A Bird's Nest, Bgge and Pruit
Artist: Achille Perelt

Near the Rigolets

Astist: Georgs Hecbert MoCord
Sumset on 51. John's River
Artlst: Harold Radolph
Swamp Sunset

Astist: William Honry Buok
Bayou Teche Pastoral

Artist: Oeorgs Heary Clerawots
Sharpening the Kntves

Artist: Williem Alken Walkwr
The Rice Horweat

On the Way to Knowledge

8¢CT



Exnibit History

Artist: George David Coulon
Bayou Beauregard, St. Barnard Parish
End of City Park near Orleans Canal, Friday,
May 29,1891
Road in Mandeville
Artit: Qeorge Josoph Amede
Coulon Portrait of Evangeline Oak
Artist: Marun Johnson Heade
Summer
Artist: Achille Perotd
French Quarter Dairy
Porprais of Jokn L Suilivan
Artist, Julie M. Masue
French Quarier Courtyard with Standing
Clstern
Artist: Maris Sesbold (Molinary)
Louisiana Landscape
Road through Autumn Treas
Artist. Witiiam Woodward
lea Storm on the Misslssippl River
Back Bay IMoon, Bilox(
Moon over Lake Pontchartrain

Arust: Franois Davie Millet

The Surrender of Vicksburg

Artist: Andres Mo linary

Still Life with Violets and Roses
Arust: Ellsworth Weodward

First Star Over the Pines

Iris Field near Newcomb Greenhouse
Seated Nude

Arust George Louis Visvant

Nature Morte - Squirrel

Arust: Robert Wedswroth Grafion
French Markset, New Orleans

Artist: Gsetanc Capone

New Orieans Courtyard

Artist. Alexander John Drysdale

Sun¥t Morning, June Roses, Ciry Park
Live Oaks and Bayou with Water Lilies
Blue Lagoon - City Park

Artist* Knute Heldner
French Quarter Roof Tops from H(s Studio
Bayow Sunday

Artist: Marie Atcnson Hull
Pines - St. Petersburg

Artisi: William Posey Silva

EBarly Moming Fog in the Garden of Dreams
Artist: Albertz Kinsey

§tiil Life Roses in Vase

French Quarter Rainy Day

Arust: Paul Ninas

Avery Island Salt Mines

Daneing Figures

Artist: Fonville Winans

Native Shrimpman, Grand isle, Louisiana
Dizxie Beliss. Central Loutsiana

Long Country, Natchitoches, Louisiana
Artist: Caroline Durioux

Despair

Dames de Pigalle

Anin: Adolph Kronengold
French Market Evening

Anist: Qeorge David Coulon

Bayou Beauregard, St. Bernard Parish

End of City Park near Orleans Canal,
Friday, May 29, 1891

Road in Mandeville

Artist: George Joseph Amede Coulon
Pormall of Evangeline Gak

Astist: Martin Johnson Heads

Summer

Artust: Aohille Pererti

French Quarier Dairy

Portralr of John L Sullivan

Artist: Julle M. Massie

French Quarter Courtyard with Standing
Cistemn

Artist: Marie Seebold (Molinery)
Lowistana Landscape

Artist: Harvey Joiner

The Birch Tree

Roud through Autumn Trees
Artist - Willam Woodward

Back Bay Moon, Blioxi

Moon over Lake Ponlicharirain
Ica Storm on the Misisripp! River
Arust. Franois Duvis Millet

The Surrender of Vicksburg

Arust: Andres Molinary

Still Life with Violets and Roaes
Artist: Ellsworth Woodward

First Star Over the Pines

Iris Field near Newcomb Greenhouse
Seand Nude

Artist: Gearge Louis Viavant

Narure Morte - Squirre!

Artist: Robert Wadswroth Graflon
French AMarket, New Orleans

Artist' Gaetano Capone

New Orieans Couriyard

Artist. Alexander John Drysdale

Sunlit Morning, June Roses, Ciry Park
Live Qoks and Bayau with Water Lilies
Blius Lagoon - Ctty Park

Artist: Knute Heldner

French Quarier Roof Taps from His Studio
Bayou Sunday

Agtist: Masie Atcunson Hull

Pines - St. Parersburg

Arntist: William Porey Silva

Barly Morning Fog in the Garden of
Dreams

Artist: Alberta K insey

Stili Life Roses in Vase

French Quarrer Rainy Day

Artist: Paul Nines

Avery Island Salt A ines

Dancing Figures

Artist: Fonville Winans

Nailve Sirimpman, Grand Isle, iouisiana
Dixie Belles, Cantrai Lowisiana

Long Country, Natchitoches. Louisiana
Artist: Carolire Durieux

Despair

Damesde Pigalle



Artist: Charles Rewuke

St. Paier's Baptlyi Church, St. Francirville,
Loulsiana

Artist: Clarence Millet

Moonscape

Violet Locks

Antist: Alberta Collier

Seated Mulatio

Artist Helen M. Tumer

Portrait of a Lady

Artist. Mar:on Post Wolcont

Negro  Entering Movie Theatre, Belzony,
Misslasippl, 1939

Resting from Haelng Cotton, on the Allen
Flantation

Arust: Joseph Woodson ("Pops ') Whatesell
White Mule

French Market

Artist. Bessie Cary Lemly

Irisina Vase

Artist: Will Henry Stevens
Abstraction

Antisl. Friz Bultmasa
Actaon Mask Still Life 1
Artist: Walter Aaderson
Pitcher Plants

Thistle

Blue Crab

Arust: Clarence John Leughlin
The Enchanted Tree
The Demonic Tree
Elegy for Moss Land
Arust: Jobn McCredy
The Parade

Artist: Charles Richerda
Nuds of & Young Girl

Antist: Clementine Hunter

¥57 Chaleur: The Sun Gives Life 1o Everythung
Floral Mosaio ¥5

Artist: Noel Rookmoro

Bilite and DeDe Plarce, Preservation Holl
Artint: Millie Wohl

Composition with Red

Artist” Rolland Golden

Doubie Cola

Artist: George Dureau

Cherub

Artist: Sister Gertrude Morgsn
Kingdom Mansion

Arust: Robert Gordy

Figures in a Landscape # | (Pools)
Randsrer

Artst: Elemore Morgsa

Oak Shape

Artist; ida Kohlmeyer
Stgns and Symbols 85-1

Anist: Douglas Bourgeois
Glant Horse

Horoscope Stress

Artist: Dobbie Flemiog Caflery
Lags in Smoke

Before Doy

Enterprise Sugar Mill

Artist: Charles Reinike
§t. Peser's Baptist Church, St. Francisville,
Lowinana

Artist: Clarence Millet

Moonscape

Violet Locka

Artist: Atberta Collier

Seuted Mulatto

Artist Helen M. Turner

Porait of a Lady

Artist: Marion Post Wolcott

Negro Entering Mowie Theatre, Belsoni,
Mississippi1939

Resting from Hoaing Cotton, on the Allen
Plantation

Artist: losaph Woodson ("Pops”) Whitesell
White Mule

French Marke!

Artist: Bessie Cary Lemly

Iris in a Vase

Artist; Wil| Henry Stevens

Abstration

Arust' Walter Anderson
Pltcher Plants

Thistie

Blue Crab

Astist Clarence Joha Laughlin
The Enchanted Tree

The Demonic Tree

Elegy for Moss Lond

Arust: lohn MeCrady

The Parade

Arus. Charles Richards

Nude of a Young Girl

Artist: Clementine Hunter

457 Chaleur. The Sun Gives Life to
Bverything

Floral Mosalc ¥5

Artist: Nosl Rockmore

Bilite and DeDe Plarce, Praservation Hall
Arust: Millis Wohl

Compostion with Rad

Artist: Rolland Golden

Doubla Cola

Arust: Georgs Dureau

Cherub

Artist: Sister Gertruds Morgan
Kingdom Mansion

Arist: Robert Gordy

Figures in a Landscape s | (Pools)
Wanderer

Artst: Elemore Morgan
Cak Shaps

Artist: [da Koblmeyer
Signs and Symbols 85-1
Antist: Dougles Bourgeois
Gtant Horse

Horoscope Stress

Artiat: Debbis Fleming Caffery
Legs In Smoke

Before Day

Enterprise Sugor Mill

Artist' Dsvid Bates



Exhibit History

Artist: David Bates
Blus Heron and Green Snake

Artist: Elereore Morgan, Sr.

Live Oak on the Amite River, near Clio,
Lowisiana

Loumiana Store Premisr, Abbeville, Louisiana
Mussissippl River from the Bluffs, near Port
Hudwwn, Louisiana

Tite: Blue Heron and Qreen Snake

Artist: Elemore Morgen, Sr
Titte: Louisasa Siore Premier. Abbeville,
Lowtwinna

Live Oak
on the
Amita
River, near
Clio,
Louisiena

Mississippi
River from
the Bluffs,
oear  Port
Hudson,



Roger

Houston
EXHIBITION. Ant io the Americen South Ogden
(1733-1989): Selectiona from The Callection
DATE: September | 1 - Outober 24, 1993
PLACE: Masur Museum of An

Monroe,

Louisians
WORK EXHIBITED:

Antist: John
Drayton
Tide:
Feloon -
Fslconer

Artist:

Edward

Willism

West

Tides.

Portrait of

Mary Eltis,

wafe of

Benjemin

Farar

Portrait

of
Benjsmun
Farmr  of
Natchez,
M3

Arust:
Jgmes
Fulon
Pringle
‘hile: Ship
Natchez, of
New
Orleans,
Soudding
under 1]
Reefed

Artist. Jesm
Joseph
Vsudecham

P

Tide:
Portait of
8
Bespestacle
d
Gentleman

Arust: John
James
Audubon
Tude:
Brown
Pelicun,
Young

Foresail,
and  Close
Reefed

Topsa}

Louisiana



Art in the American South (continued)

Artist:
Regis
Gigmoux
Title.
Suuset  on
Disral
Swamp

Artist:
Thomas
Addison
Richards

Tule. Dusk
i the
Swamp

Artat;
Charles
Giroux
Tude
Golden
Twilight 1n
Louisiang

Arust:
Joseph
Rusling
Mesker
Titles:
Lociziana
Dawn
Bayou
Plagusmine

Artist:
Richard
Clague

Tutles:
Covered
Cat and
Hore in 8
Louisrana
Landscape

Portrait
of Cypress

Tree

Artist!
Marshall
Joveph
Smith, Jr.
Tule:
Lakeshore
Fishing
Village

Artist:
Alphonse
V. Lagros

Tide:  Sull
Lufe A
Bird's Nest,
Eggs and
Fruit



Exhibll History

EXHIBITION: Clyde Connell
DATE' November 17, 1992 - December 30,
1992

PLACE. Mills College An Gallery, Oakland, CA

WORK EXHIBITED:

Pondering Place

Creatures of the Hot Humid Earth

Artist:
Achille
Perelly
Tide. Near
the
Rigolets

Artist
George
Herbert
MeCord
Title:
Sunsel on
St Joho's
River

Artigt:
Herold
Rudolph
Tide:
Swamp
Sunset

Arust
William
Heary
Buok
Title:
Bayon
Teche
Pasiorsl

Artist:
George
Henry
Clements

Title:
Sharpening
the Korves

Aniat:

Artist:
Oecrge
Devid
Coulon
Tides:
Bayou
Beauregard

Bernard
Parish
End of
City Pask

Orleam

Cangl,

Fndsy,

May 29,1891

Roed in
Mandeville



BXHIBITION: Treasures of the Church: Two
Hundred Years of Faith in Service
Arust
George
Joseph
Ameds
DATE: April 14,1993 - July 18, 1993 Coulon
Titde.
Pornait of
Evangeline
PLACE; New Orleans Mussum of Art Ouk
WORK EXHIBITED:
Anist:
Manin
Johnson
Artist: Jaoques Guillaume Lucien Amans Heade
Tide
Title. Margaret Summer

Antist’
Achulle
EXHIBITION. irilz Bultman Remospective Peren
Title:
French
Quarter
DATE. August7, 1993 - September 26, 1593 Dairy

Portreit of

John L
PLACE, New Orleans Museum of Art Sullivan
WORK EXHIBITED:

Artist. Juha

Portage M. Mussie
Inle.

French
Quarter
Courtyard
with
Standing
Acteon Mask Cisiern

EXHIBITION: Art in the Americun South (1733~

1989): Selecnons from The Roger Houston Ogden Collecuon Arln the Amcrican South (continued)

DATE: July 16 - Augus1 29, 1993
Arust:
Mario
Seebold

PLACE. Fine Arts Musoum of the South (Molinary)

Tiuls:
Louisiana
Mobijs, Alabama Lundscapo
WORK EXHIBITED:

Artist: John Drayton Joiner

Title: Falcon - Falconer Burch Treo
Road
through
Autumn

Anist; Edward Williem West

Artigt.
Titles: Porusit of Mary Elhs, wife of Willam
Benjwmin Ferer Woodward
Titles: lce
Porusit of Swrm  on
Boamin the
Farer of Mississipp
Natchez, MS River



Astist. Inmes Fulton Pringle

Tule: Ship Natohez, of New Otleans,

Soudding under & Reefed

Arust; Jean Joseph Veudschamp

Title: Portrait of & Bespeotacled Gentemsn

Arust: John James Audibon

Tille: Brown Pelicap, Young

Artisl: Regis Gigmoux

Title Sunset on Dismad Swamp

Artisi: Thomas Addison Riobards

Title: Dusk in the Swamp

Artist: Charles Giroux

Tite: Golden Twilight in Louisiana

Anist: Joseph Rusling Mseker

Titles: Lousiense Dawn

Ruyou
Plaauenines

Back Bey
Moon,
Bilox:

Moon
over Lake
Pontchars

Antist’
Frencis
Davis
Millet
Title: The
Surrender
of
Vieksburg

Anist.
Adres
Mohicry
Tule. Sull
Life  with
Viclets and
Rozes

Artist:
Elsworth
Woodward

Tides' Firat
Star  Over
e Piges
Iris Field
near
Newcomb
Greenhous
°
Seated
Nude

Artist:
Qeorge
Louis
Vigvent
Tide'
Nature
Mortz ”
Squirrel

Artist:
Robert
Wadswroth
Graflon
Tide:
French
Market,
Now
Orleans

Arust:
Gaetano
Capone
Tide: New
Orleans
Courtyard

Arust:
Alexander
John
Drvsdale



Artin the Amencan Seuth (conlinued)

Arust: Richard Clague

Tuitles. Covered Cart and Horse in &
Louisiuna Landscepe

Astist: Marghal! Joseph Smith, 7

Title: Lakeshore Fishing Village

Anist: Alphonse V. Learos

Tile: Sult Life: A Bird's Neet. Eggs and
Fruit

Antist: Achilte Perelli

Title: Near the Ragolets

Arust. George Herbert McCord

Title: Sunset on 8¢ John's River

Artist: Harold Rudolph
Tide: Swamp Sunset

Artist* Wiilism Honry Buck

Title' Bavou Teche Pastoral

Artist George Henry Clements

An in the American South (continued)

Titles
Suniit
Momung,
June Roses,
City Park

Live
Oske sl
Bayou with
Water
Lilies

Blue
Lagoon -
Cury Park

Antist:

Koute

Heldner

Titles'

French

Quarter

Roof Tops

from His

Swudio

Bevou
Sunday

Artist;
Marie
Atchinson
Hull

Title: Piaes
- Su
Petersburg

Artist:
William
Posey Sifva
Title. Early
Morning
Fog in the
Garden of
Dreams

Artist.

Alberta

Kinsey

Titles: Sull

Life Roves

in Vese

Freach

Quarner
Rainy Day

Artist; Paul
Ninas
Titles:
Avery
lsland  Salt
Mines
Denoing
Frgures
Antist:
Fonville
Wirmns



Title: Sherpening the Kuives

Artist: Willlem Asken Walker
Tules: The Rice Harvest

On the Way
to Knowiedge

Artist. George Dovid Conlon

Titles: Bayou Besuregard, St Beroard

Parish

End of City

Park near
Orleans
Canal, Friday,
May

Road 1n
Mandevilie

Artiat. George loseph Amede Coulon

Thtle: Portrast of Evangshne Osk

Artist; Martin Johnson Hesde

Tite. Surmmer

Anist: Achille Peretts

Title: Frenoh Quarter Dawry

Poruait of John L Sullivan

Artist Julia M. Massie

Tite: Frenob Quarter Coustynrd  with
Standing Cistern

Titles:
Native
Shnmpman
. Crend
Isle,
Louisiana
Dixie
Belles,
Central
Loursians
Long
Country,
Neichitoch
es,
Louisiana

Artigl:
Caroline
Darisux
Titles.
Despair
Dames de
Pigalls

Artist:
Charles
Retnike

Tide: St
Peier's
Baptist
Chareh, $t,
Francisville
+ Lovigians

Artist:
Clarence
Millet

Titles:
Moonscape
Violet
Locks

Artist:
Alberta
Collier
Tile:
Seated
Mulatro

Artist:
Helen M
Tutner
Tis:
Portrait of
8 Lady

Artist:
Mearion
Post

Wolcolt
Litlew:

Negro
Entoring
Movie
Theatre,
Belzoni,
Misaissippi

1939



Artin the Amerizan South (sontimued)

Artist. Marie Seebold (Molinary)

Tide: Louistana Landsoape

Artist: Hurvey Joinar
Title: The Birch Tree

Road
through
Autuma Trees

Artist Wilhem Woodward

Tides lcs Storm on the Mississippi Ruvar

Back Bay
Moon, Bilox
Moon over
Lake
Pontehanain
Artist: Freners Davis Millet
Tatle. The Surrender of Vicksburg
Artig' Andres Molinary
Title: Sull Life with Viciets and Roses
Artist Elisworth Woodward
Titles: First Star Over the Pines
Tris Field
near
Neweomb
Greenbouse
Seated Nude

Arust: George Louis Vievant
Title: Nature Morte - Squire!

Art in the Amenican South (continued)

Resting
from
Hoeing
Cotton, on
the  Allen
Plantation

Artiat
Joseph
Woodson
(*Pops*)
Whatesell
Tribe
Whate
Mule
French
Market

Astist.
Beasis Cary
Lemly
Title: Iris in
a Vase

Asust: Will
Hemry
Sievens

Title:
Abswrection

Artist:
Walter

Titles:
Pitcher
Plants
Thistle
Blue

Artist.

Clarence

John

Laughlin

Titles: The

Enchanted

Tree

The

Demonic
Tree

Elegy for
Moss Lead

Artist; Jotn
McCrady
Tide: The
Parade

Charles
Rucharda



Art in the Amerioan South (continued)

Artist. Robert Wadswroth Grafton
Trtle. French Market, New Orloans

Artist Gaetano Capons

Title: New Orleans Courtvard

Artist: Alsxander Jobn Drvedale

Titles Sunlit Moming, June Roses, City

Puk
Live Oaks
wnd Bayou
with  Water
Lilies
Blue
Lagoon - City
Park
Artist. Knule Heldnsr
Titles French Querter Roof Tops from His
Swdio
Bavou
Sunday
Artist: Mane Atctunson Hull
Title Pines - St. Petersburg
Arust: Wiliiam Posey Silva
Title: Early Moming Fog in the Garden of
Drearns
Artist: Alberta Kinsey
Titles' Sull Life Roses in Vage
French
Quarter Rainy

Day

Art in the American South (continued)

Title. Nude
of a Young
Girl

Artist.
Clementine
Huater

Titles: ¥57
Chalour.
The  Sun
Gives Life
1]
Evenvihing
Flora!
Mossic k5

Artist

Noej
Reckmore
Tule: Bitlie
and DeDo
Prerce,
Preservatio
o Hsll

Artist

Milie
Wohl

Tatle.
Campositi
on with

Aniat
Sister
CGorrude
Morgan
Title:
Kingdom

Mansion

Artist:
Robert
Gordy

Titles:
Figuresing
Landscape
¥1 (Pools)

Wasderer



Artist. Peul Ninas
Titles. Avery [siand Salt Mines

Dancing
Figures
Artst: Fonville Winana
Tides. Neuve Shrimpmap, Orand [sly,
Lowsians
Dixie
Belles,
Central
Loussiana
Long
Country,
Netchitoohes,
lovisena
Artist Caroline Duneux
Titles: Despair
Jamey  de
Mmalle
Artist: Charles Reimks
Title: St. Peter's Bsptin Church, $i
Francisville, Louisiana
Artist. Clarence Millet
Titles. Moonscape
Violet
Locks

Arust: Alberta Collier
Title: Seated Mulatto

Antist: Helen M. Tumer

Arist:
Etemors
Morgan
Title: Oak
Shape

Artist. s
Kohlmever
Title: Signa
and
Symbols 85
}

Antist:
Douglus
Bourgeois

Titles:
Ciant
Horss

Artist:
Debbre
Flening
Caffery
Title: Legs
in Smoke

ArjsL:
David
Bates
Title: Blue
Heron end
Green
Snake

Arst:
Elemore

Morgsn, Sr.
Tde:

Louisiana
Swore
Premier,
Abbeville,
Loujamna

Haroscope
Stress

Before
Day

Enterprise
Sugar Mill

Live Oak
on the
Amits
River, nsar
Clio,
Louisiana

Mississipp
River from
the Bluffs,
nser  Port
Hudson,

Louisisna



An ip the Amenegn South (continued)

Tille: Porwwt of o Ladv

Artist Marion Post Wolcott

Titles Negro Entering Movie Theaire,

Beizon, Mississippi,
Resting
from Hoeing
Cotton, on the
Allen
Plantation
Astist Jogeph Woadson (*Pops s Whitesel|
Title: White Mule
French
Market

Astist: Besate Cary Lemby

Title: Iris ina Vase

Artist: Will Heary Stevens

Title: Abstraction

Artist. Walter Anderson

Titles: Pitcher Planig
Lastie

Roger
Housten

EXHIBITION. Art in the American South Ogden

(1733-1989): Seleauons from The
DATE November 16, 1993 - January 2, 1994

FLACE. Louisiana Arts and Science Center

WORK EXHIATED:

Collsction

Baton
Rouge,

Artist: John
Dravton
Tite
Fakon -
Falooner

Arust
Edwsrd
Williem
West

Titles:
Poruait of
Mary Ellis,
wife  of
Benjamin

Artisl:
James
Fulon

Pringle
hde: Ship

Natchez, of
New
Orleans,
Scudding
under [
Reefed

Astist: Jean
Joseph
Vaudocham

P

Title:
Postrait of
B
Bespeotaole
d
Gentieman

Artini: John
James
Audubon
Title:
Brown
Polican,
Young

Foresail,
and Cloze
Reefed
Main
Topsait



Asust: Clarenoe John Luughlin

Titke=: The Eachanted Tree

Artist: John MeCrady
Title: The Parads

Arust Chacles Richards

Tide: Nude of » Young Girl

Artist. Clementine Hunter

Titles: #57 Chaleur: The Sun Gives Life 10

Evorvihing

Artist Noet Rockmore

Tide: Billie and DeDe Pierce, Pressrvation

Hall

Arust: Millie Wohl
Title: Composition with Red

Artist: Rolland Goliden
Title: Double Cols

Blus Crab

The

Demonio Tree

Elegy for
Mons Land

Flocal
Mouaic 45

At in the American South (continued)

Antist
Regis
Gignoux
Tule:
Sumset  on
Dismal
Swemp

Artist:
Thomas
Addisen
Richards

Title: Dusk
in the
Swamp

Astist:
Charles
Qiroux
Tutle:
Qolden
Twilight in
Louisiana

Arnist

Joseph

Rusling

Meeker

Titles:

Louisiang

Dawn

Bayou

Plsyueniino
1

Arust:
Richard
Clague
Titles.
Covered

Horse in ¢
Louisiana
Landsoans

Portrait

of Cypress
Tree

Artist:
Marshalt
Josephs
Sraith, Jr.
Title.

Fishing
Village

Anist:
Alphonse
V. Legros

Title:  Stil]
Life: A
Bird's Nest,
bBggs and
Fruit



Exhiblt History

At jn ths American South (continued)

Artist. George Dureau
Title: Charub

Artist Sister Gertruds Morgan

Title. Kiogdora Mansion

Artist. Robent Qordy

Titles Figures in & Landscape #| (Pools)

Artist: Elemore Morgan

Title Oax Shape

Artist: lds Kahimever

Title: Signs and Symbols 85-|

Arust. Douglas Bourgeois

Titles. Qirat Horse

Arust. Debbie Fleming Caufery

Tite’ Legs in Smoks

Wandetet

Horoscope
Stress

Artist:
Herold
Rudolph
Tide.
Swamp
Sumset

Artist
Willism
Heary
Buck
Title:
Bayou
Teche
Pastoral

Arust:
Qeorge
Henry
Clemente

Titte:

Sherpening
the Knsves

Artist:
Willism
Alken
Walker
Tides. The
Rice
Harvest

On the
Way 0

1§ nllawlcdae

Artist:
George
David
Coulon
Titles'

End of
City Park
near
Orleans
Canal,
Fndsy,
M"»

Roed in
Mandeville

29,1891



EXHIBITION: Art in the American South (1733
1989): Selections from The

DATE: September | | - Octaber 24, 1993
PLACE. Masur Museum of Art

WORK EXHIBITED:

Before Day
Enterpnse
Supar Mill
Artist: David Bates
Title. Blue Reron and Creen Sreke
Artist Elemors Morgen, St
Tutle: Louisiana Store Premuer, Abboville,
Louisiana
Live Oak oo
the Amite
River,  near
Clio,
Louisiana
Misaissippi<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>