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“I regard the theatre as the greatest of all art forms, the most immediate way in which a
human being can share with another the sense of what it is to be a human being.”

- Oscar Wilde
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Abstract

This thesis serves as documentation of my personal, intellectual, and physical process as an
actor in creating the role of Miss Margarida in Miss Margarida’s Way by Roberto Athayde. This
document includes research, script analysis, character analysis, rehearsal journal, and an
assessment of my performance. The University of New Orleans Department of Film, Theatre and
Communications Arts in New Orleans, Louisiana produced Miss Margarida’s Way during the
Fall 2008 season. Miss Margarida’s Way was performed in the Lab Theater of the Performing

Arts Center at 7:30 pm December 3 — 6 with a matinee at 2:30pm on Sunday December 7" 2008.

Keywords: Joyce Deal, Miss Margarida’s, University of New Orleans, Roberto Athayde
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Introduction

“The actor has to develop his body. The actor has to work on his voice. But the most important
thing the actor has to work on is his mind.”
-Stella Adler

My overall objective while working on my thesis was to further develop my capabilities as
an actor on an intellectual, physical, spiritual, and emotional level. I believe it starts with
optimum conditioning of the body, voice and mind. Every performer needs an optimal warm-up
regimen and technique. A good warm-up technique should be easily accessible, effective for
your target areas, and also have variations. I learned quickly during my thesis work, rehearsals,
and performances that the mind has to be sharp and focused throughout the whole process
because there are outer and inner factors that can deter and distract an actor from reaching that
freedom to just be.

My thesis role marked the first time I had ever done a one-woman show. When I was told I
would do a one-woman show for my thesis called Miss Margarida’s Way, I didn’t know what to
think. I had never read or heard of the play. I wasn’t given the opportunity to choose a play and
role. However, I didn’t know what I would have chosen. I knew I wanted something
challenging, a play that forced me to go further as an actress. I wanted a play that would take me
on a journey. A play that was fun and entertaining. The complex levels, out of the box antics, and
height of characterization work that makes up Miss Margarida turned out to be just what I
wanted and needed at this point in my career and graduate study. I was eager to face the
challenges that were ahead of me. I was delighted to have been given such a huge and varying
role to culminate my graduate studies in Performance: Acting at UNO.
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Roberto Athayde’s play, Miss Margarida’s Way — a tragicomic monologue for an impetuous
woman was produced at the University of New Orleans in the fall of 2008. By completing this
process I intended to develop effective memorization skills, and a profound awareness of my
physical and mental capabilities as an actor. My challenges were to break down the different
facets of Miss Margarida in my character analysis and justify why she was so bitter and nasty.
There was also the huge task of memorizing fifty- nine pages of monologue. My goal was to test
and hone in on my instinctual acting process, along with other techniques that would effectively
serve me throughout my process. In my creation of the role, I utilized such methods as

Constantine Stanislavski's "magic if", Sanford Meisner's moment-to-moment reality, Jerzy

Grotowski's theory and practice, Richard Boleslavsky's Acting First Six Lessons (especially

concentration, characterization and memory of emotion). These methods served me well as my
purpose was to create a very complex character with varying levels that change continually, and
justify the underlining meaning of them all; while staying truthful in the moment and
maintaining physical and mental stamina throughout rehearsal and performances.

This document contains thorough documentation and assessment of my process in creating
the role of Miss Margarida — along with a scored script, journal, research, and post-production
evaluations. As a result of this process I overcame most of the problems that I faced during this
study. I am more aware of the problems I still need to work on as an actor. Overall, the process
was successful because my goals were accomplished, lessons were learned, the audiences were

entertained and my abilities were strengthened as an actor.



Research

In order to fully understand Miss Margarida’s Way, 1 started from the very beginning: which
is, research. Before an actor can get to the physical action of creating a character, an intellectual
process must take place in order to bring a character to life truthfully under imaginary
circumstances. Creating a character not only takes talent, methods, and technique, the play and
everything that is involved with its creation must be taken into consideration. I gained a plethora
of knowledge to help inform my choices in rehearsal and performance. My research was
important to my process because it made me more aware of which direction to take, in terms of
preparation, and what I needed to do to create a genuine character true to the playwright’s
intentions. My focal points in researching Miss Margarida’s Way was the playwright’s
background and the cultural significance (climate) that became the muse for the play, the art of
solo performance, the themes of Miss Margarida’s Way, and character research.

The Life of Roberto Athayde

Roberto Athayde was born on November 25, 1949 in Rio de Janeiro, Brazil. He is a
filmmaker, playwright, writer, director and poet. Athayde’s self image and works were highly
influenced by his father’s accomplishments. Atahyde’s father, Austregesilo Athayde (b.
September 25, 1898), was a journalist, columnist, essayist, and speaker and was president of the
Brazilian Academy of Letters for thirty years. Austregesilo graduated in law and was the national
leader of the Associated Newspaper. Austregesilo declared opposition to the revolution of 1930.
He wrote against Getulio Vargas, Brazilian president and dictator, and supported the
constitutional movement in Sao Paulo in 1932, which led him to prison and exile in Europe and

then in Argentina. Austregesilo asked Vargas to come back to Brazil and marry his wife and go
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back to Argentina. Varges gave him license to do so. Athayde’s mother was named Maria Jose
de Queiroz Austregesilo Athayde better known by her nickname Jujuca. Athayde’s father died,
September 13, 1993. His mother died in 1983. His sister’s name is Laura Constancia. She lives in
Rio de Janeiro and writes children’s literature. His brother lives in Sao Paulo. He is a television
executive and was a Commercial Director of Rede Globo. His grandfather, Jose Joaquim de
Queiroz Jr., pioneered the steel industry in Brazil.

Athayde grew up in a home of intellectuals. His father was an excellent speaker and writer in
Athayde’s eyes. He spoke in an interview with Arlette Kaufmann, author and interviewer of
SNCweb, about feeling inferior to his father’s abilities — “I always thought I could do better,
except when I went with him to the positions where he had to speak, and when he began to speak
I felt completely massacred and unable to do the same, even today I do not have his performative
way, he had this ability” (Kaufmann 2). His father was good at improvising on the spot when he
spoke. Athayde recollected that his family relationship lacked intimacy. His parents did not show
much interest in their children’s dreams. “They did not show any interest in the privacy of
children, freedom of worship throughout the world. Did not worry much of what we were doing,
had no dream of the life of the people”(Kaufman 2). His family was different as Athayde
protested, “their affection was on another level”(Kaufmann 2). This other level could explain
some of the “tough love” in Miss Margarida.

Athayde spoke of being pressured by his father’s accomplishment and academia. “My father
was enormously egocentric idolaters, he and my mother, He fulfilled all spaces, they were very
strong characters and a suffocating presence for me” (Kaufman 3). He wanted to get to a level in
his writing like that of his father who was a prolific writer and president of an academy. He

began to contemplate: who could be better than his father? His first answer was the founder of
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the academy—Joaquim Maria Machado de Assis (b. June 21, 1939 d. September 29, 1908 Rio de
Janeiro). Machado de Assis was a Brazilian novelist, poet and short story writer and was
regarded as the most important writer in Brazilian literature. Athayde further contemplated who
could be better than his father and Machado de Assis. He was drawn this time to Luis de Camoes
(1524 d. June 10, 1580), dubbed Portugal’s greatest poet. His mastery of verse was compared to
the works of Shakespeare, Homer, Virgil and Dante. His legacy was a huge volume of lyrical
poetry —in Portuguese and Spanish- as well as drama. His most memorable work is his epic Os
Lusiadas. Athayde became obsessed with Camoes to the point where it became a serious
problem. Instead of studying in school, he would recite the Lusiadas and the teachers thought he
was crazy. At one point, the school forced his mother to send him to seek professional mental
health. Athayde was asked to stop attending after two sessions because, instead of revealing facts
about himself in order to give the psychiatrist insight into his life, he would just recite Camoes’ -
Lusiadas. Athayde did not do well with discipline as a result he was expelled from three different
schools.

At the age of Seventeen, Athayde moved to the United States and had no urge to return
home. His first literary language was English. He wrote in English before he wrote in Portuguese
because he didn’t think he would ever return to Brazil. Athayde lived with a Methodist family in
Michigan and attended the University of Michigan in hopes of becoming a composer. He
remembers telling his Michigan family, he did not believe in God, and they almost sent him back
to Brazil. At the same time, he started singing in a Protestant chorus, where the members worked
on convincing him that God did exist. He was in Michigan for six months and then took up a
course in French language and literature at the Sorbonne. In May 1968, during the revolution, he

lived in University City in Paris. Afterwards, he returned to Michigan to study music and
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gravitated back toward literature and writing. In 1969, Athayde left the University and resided in
the Bahamas and wrote a novel in English, he then moved to New York. Throughout his travels
he went back to Brazil for Christmas.

In 1971, Athayde went back to Brazil and began to write in Portuguese. Brazil had become a
dictatorship since 1964 and would remain as such until 1980. By 1971 it had evolved to a
military dictatorship. At 21 years of age, Athayde used the oppression he felt from being
expelled from school three times, along with the totalitarianism of military and government and
channeled it into a piece of work called Appeared to Margaret — translated to Miss Margarida’s
Way. Athayde noted in his interview with Kaufman that the play was a release of bitter feelings
and functioned as a self-analysis. It also contributed to the huge success in his career as a
playwright. He also felt the success of the play helped him to live up to his father’s name. “The
success of the image released me from my father, I was not only the son of the Austregesilo
Athayde” (Kaufman 3).

After Miss Margarida’s Way was written it was produced in Argentina, as censors in Brazil
banned it. One year later, Marilia Pera debuted Appeared to Margaret in Brazil. It then went on
to a string of successes all over the globe. Annie Girardot starred in Appeared to Margaret in
France in 1974, Anna Procemer in Italy in 1975, Michael Cacoyannis in Greece in 1975 and
Estelle Parsons in the United States in 1977. Parsons won a Tony Award for her portrayal of
Miss Margarida on Broadway. Appeared to Margaret ran for forty-four productions in German
and forty productions in Portuguese.

Athayde felt that the negative ramification of Miss Margarida’s Way success is that it was
too successful, so much so, it shadowed the rest of his works. He has twenty-seven other plays.
Kaufman asked Athayde about the life he lives today. He answered that he enjoys the beach,
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stretching, and has taken some dance classes. He stresses the importance of physically staying in
shape. Athayde’s biggest fear is not finishing his works.
Athayde’s works

Athayde published books were The Garden of Fairy Mangana 1974, The Man from Lagoa
Santta 1979, Confessions of the Flight Attendant Vladimir da Braniff 1989, The Brazilian in
Manhattan — 1996, The Carpenter Beast 1998, Don Miguel of Portugal 1998, Abracadabrante
2001, Jonathan’s Friend 2001. His plays included such works as Crime without Punishment
1984, A Godmother’s Curse 1995, The Cordial man 1997, Visitors on High 1974 (a science
fiction story), Handbook For Survival in the jungle 1974 (“an attempt to reflect on human
existence” -reflection from the hub of four survivors of a plane crash lost in the Amazon
rainforest), Way Back On the Farm 1976, The Irrepressible Madame Protein 1983. His film
included Scared Sands was written and directed by Athayde, starring Marilia Pera. Mrs. Bynther
in Brazil is a docudrama, TV miniseries narrated by Estelle Parsons. Bali, Paradise turned Hell
is a documentary and lastly Jungle of My Desire, starring Estelle Parsons and Joao Velho.

Roberto Athayde has some unpublished text: The Reactionary, 1971: A Journey to the East,
1984; Queen Carlota, 1994; The Architect and the King of Brick, 1988; The Four Pillars of
Decency, 1991; Dorn Miguel, King of Portugal, 1998; The Grand Tour, 2000, an adaptation of
The Mystery of Irma Vap with Marilia Pera, interpreted by March Nanini Latorraca and Ney,
which was also a great success.
The art of a one person show: some practical tips
“Solo plays are, in my mind, the height of theatricality. The actor communicates intimately with

the audience — one on one. It can be amazing.”
-Craig Mason



I have developed a fondness for one person shows that I didn’t have before my own solo
performance. When first mentioned, a one-person show wasn’t all that appealing to me. I never
had a strong desire to act in a one-woman play - I thought of them as being dull and tiresome for
the actors and the audience. To date, I had only seen a single one person show, and I was
thoroughly bored. When I was told I was going to do Miss Margarida’s Way for my thesis
project, I politely accepted but the excitement for doing the show didn’t come until I read the
script over a couple of times and thought of all the things I could do and put into the
performance.

Craig Mason, Theaterfolk publisher, suggests that every actor should perform and/or write a
long form Monologue (a complete full length or one act play performed by one actor) at least
once in their acting career. Having done a long form monologue I strongly agree with his
recommendation. Actors can’t help but come out of the experience stronger in their abilities
because of the amount of discipline, drive, focus, concentration, physical and mental stamina,
tenacity, quick wits, and talent it takes to pull off a successful solo performance. These elements
are what I relied on to get me through rehearsal and performances of Miss Margarida’s Way. 1
thought I accomplished something huge as an undergrad student when I did a ten-minute
monologue playing a ninety-year-old ex-slave, but to perform a long form monologue for two
hours and have that audience with me was truly an amazing feeling.

Elements of a one-person show

As rewarding as the end result can be, there is a lot of work that goes into crafting a one-
person show. I thought it beneficial to delve into the process, techniques, and advantages of
doing a long form monologue. I came across some interesting tips and techniques acquired from

research and from my own experience. It is a huge and tricky undertaking. The performance can
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be two hours of pure joy and engaging entertainment or two hours of boredom and misery. I was
fortunate enough to have a wonderful director and crew to help me bring my character to life.
However, in the beginning I needed to understand what were the fundamental tools. I had
questions. What were the elements that separated the good one person shows from the bad ones?
Moreover, how would this play (one woman show) propel me to the next level in my acting
abilities?

There are two universal reasons one-person shows are done: First, they are cheap to produce
with limited resources. Second, it is a good way for an ambitious actor to promote his/her work
without the restrictions of a full production (cast and crew) will inevitably have. The Siegal
column explains that a good one-person show should have an innovative and new subject, a solid
actor, and an excellent script.

Miss Margarida’s Way was written in 1971, the subjects are hardly new, but they are
timeless. It has been argued that Miss Margarida’s Way is outdated but, to the contrary, the
issues and subject matter expressed in the play are still relevant and fresh in the audience’s mind
and in today’s society. The play is about human nature and how power over another human
being manifest itself. People can identify with injustice and the struggle for freedom. Whether it
is the control of government or a possessive boss/boyfriend/girlfriend/parent. The sad reality is
someone will always be the oppressor and the other person will be the oppressed as long as there
is this thirst for power and control. It happens generation after generation. A sentiment Miss
Margarida leaves the audience with at the end of the play, “Miss Margarida will always be like
this and Miss Margarida will always be here with you. Today it’s you and afterward the children
of your children”(Athayde 58) The themes in the play gave me a good foundation that I could
relate to in order to evoke the passion, empathy, and vision I needed to bring the character to life.
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It was important that I knew my worth as an actress in order to push myself and make the
necessary adjustments and maintain the physical and mental stamina needed in my solo
performance. Part of achieving anything is the belief that it can be accomplished and having the
determination and discipline. Throughout all the apprehension and prior perception of doing a
one-person show I always believed I could carry off such a task.

I believe Roberto Athayde wrote a good script. I was intrigued after the first read. The
themes and subjects were identifiable. It was bold enough to rebel, mirror truth, and deliberately
shock and move the audience to think. It’s a script full of acting potential. As an actor, I look for
these dynamics in a script. It was easy for me to decipher the clues in the script and interpret
them. Most scripts have some flaws that may need to be worked out in rehearsal. I didn’t
understand the ending at first, but it was flexible enough for the director and myself to bring the
intention and concept to fruition. Athayde in his interview explained he made the figure of the
dictator a teacher to eliminate the fourth wall, involve the public without them feeling, wronged,
humiliated and embarrassed. I felt I should create roles that become inherent to the public work
or do nothing. That respected the passivity of the public if he wanted to be passive. So Daisy
(later translated to Miss Margarida) was the spark. I discovered that the only way to engage an
audience was to give it a role that allows passive and at the same time active” (Kaufmann 2).
Types of Long form monologues

Long form monologues are challenging because it requires a lot of concentration.
“Concentration is the quality which permits us to direct all our spiritual and intellectual forces
toward one definite object and to continue as long as it pleases us to do so — sometimes for a time
much longer than our physical strength can endure”(Boleslavsky 9). Like all one person shows,

in Miss Margarida’s Way 1 never had the luxury of leaving the stage after a scene or two. |
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couldn’t afford to get lazy in my acting nor my preparation because it isn’t hard to miss a
moment being the sole actor on stage.

Solo performing stems from the traditions of storytelling. Storytelling dates back to
prehistoric times when people gathered around in a circle and told stories, which was the source
of entertainment and expression. It was also a way in which a culture passed along its history.
On contemporary stages, It is an intimate experience that literally removes the forth wall. In Miss
Margarida’s Way, I had a bigger connection with the audience because they were my eighth
grade students, which made the play interactive. If and when I write my own long form
monologue, it will behoove me to write it to fit my abilities as an actor, and write about relevant
subjects that I’'m passionate about.

During my research, I took notice of the five different types of long form monologues, stated

in Craig Mason’s article, One Person Shows. The five types are autobiographical, biographical,

storyteller, theme, and multi character monologues. I examined them further to get a better
understanding of where Miss Margarida’ s Way fit in.

An autobiographical monologue, in which the actor tells a story or event of their life, is good
for an actor since one can easily access personal feelings and emotions because the story is a
self- portrayal. However, an actor has to be mindful to not over indulge in self pity or emotion or
the audience may get bored and lose sympathy, and patience. The audience must care about the
character and what he/she has to say.

Biographical monologues (is simply the story of any person’s life written by another -it can
be the life of a historical figure or pop cultural icon) allow the actor a chance to bring a persona
that the world is familiar with to life. An actor/writer of a biographical monologue should maybe

shy away from listing events in chronological order from birth to death. Rather, the focus should

11



be on the character dealings around an important event in the figure’s life and be creative in
telling the story — in ways the audience wouldn’t expect. Surprises can keep an audience
engaged. If an actor interprets an important event in a figures life the way the audience may
already be familiar with, the audience gets ahead of the actor and begins to tune the actor out.
One of my strong suits in portraying Miss Margarida was keeping the audience guessing about
what [ was going to do next.

The storyteller monologue (an actor telling a made-up story) gives the actor-writer a specific
purpose and direction. There must be dramatic elements interwoven in the script because
audiences crave that entertainment value. They want the actor to take them on a journey and
back, make them laugh, and move them to tears.

In Theme monologues the actor stresses the themes and issues. An actor can’t express the
gist of themes and issues fully without having a personal experience or passion for it. Theme
monologues can sometimes overshadow the character work of an actor so one has to find that
delicate balance.

In multi character/monologue form an actor portrays different characters as he/she moves
from one moment to the next. In this form the actor doesn’t usually revisit characters. It allows
an actor to stretch their physical and vocal range. Multi character- Dialogue form (the actor
creates a number of specific characters as he/she is telling a story.

Miss Margarida’s Way is a theme and multi character dialogue form monologue. Themes
were a big part of the play. The issues were the driving force in the play. My job was to steer
them in the right direction and make the ride an enjoyable and enlightening one for the audience.
The multi character aspect came about after Mr. Hudson and I started to work on the different

themes and find ways to make it more theatrical and entertaining. It helped to keep the play,
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fresh, surprising, exciting, engaging and varied. It also helped me to stay engaged in conveying

the story.
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Script Analysis

Plot/Summary

Miss Margarida’s Way is an allegory play about totalitarianism. It illustrates the abuse of
power and the psychological ticks of abusive dictators (i.e. physical, mental, and emotional)
whether in church, government, military, academic, societal, or family life. The play is broken
down into two acts: first class and second-class. The first section is an overview of what she
expects of the class. The setting and central metaphor is a Biology classroom cluttered and
unkempt. It is a platform for Miss Margarida to control and force her point of view
unquestioningly on others. The classroom is the only place where Miss Margarida feels in
control. It illustrates the chaotic education system of which she is a part. “This whole goddamn
school is a pain in the ass” (Athayde 42). Outside of the classroom, she is in the same position as
those eighth graders, powerless to step forward and be counted or go against the grain in fear of
being scolded, silenced, censored or made to feel inferior. The central image is the chalkboard, in
UNQO'’s production the chalkboard became the walls and floor, which complimented the central
metaphor. The chalkboard established the classroom setting. It reiterates what Miss Margarida is
trying to say. It reflects her point of view for the class and allows them to always have that visual
as a reminder of her power.

Miss Margarida is the teacher and her audience members are her eighth-grade biology
students. Miss Margarida starts off teaching seeming plain and calm but her eighth grade
students (audience) learn quickly that Miss Margarida is not an ordinary teacher. Miss
Margarida immediately jumps into her primary rule: things should go her way. She passionately
transitions from one subject to the next spewing harsh life lessons and warns of the tragic
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outcome of not heeding her words. She often makes an example out of one suspecting student to
show the rest of class what can happen to them when her subjects are interrupted.
Themes

As was previously stated, Miss Margarida’s Way is a themed long form monologue. She is a
teacher on the surface but the themes she expounds are more important than actually teaching
biology or any other subject she uses as a pretext. In an interview of Athayde he expressed that
Miss Margarida’s Way was a bit of self-analysis. He released a lot of anger into this aggressive
play. It is vital to explore the themes together with my character analysis because it is a one-
person show so the themes will give me insight and help shape my character’s point of view. The
issues she discusses throughout the play are: the importance of education, dictatorship and
inferiority, failure, sexuality and loss of innocence, and Biology.

The importance of education is a running theme throughout the play. It ties into the concept
and the plot of the play. The fact that she is not a (politically correct by-the-book) teacher implies
that she is against the grain. The profanity and threats she spews in the class begged the
question, why does she feel she has to use this unorthodox method of teaching? The chaos and
clutter of the classroom say a lot about her school system.

Miss Margarida stresses school being a second home. I remember being told as an
elementary student that school was a second home. Teachers and parents are supposed to mold a
child to grow and be productive citizens in society. School is there to help nurture the child and
train him in the path that he should go. Miss Margarida did not feel that nurturing or experience
that training as a child. I believe that’s why Miss Margarida often digresses from the subject to
teach life lessons. She seems to have been never able to really find her way in society, having
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authority figures telling her what to do and how she’s supposed to do it. It’s hard to be an
individual and find ones own voice when it’s spoken with someone else’s words.

Athayde’s take on Miss Margarida’s rebellious nature of the school system stems from his
personal experience with school and the oppression he felt. He was expelled from three schools
and did not have a tolerance for rules. He had a hard time opening up to people. Even in therapy
his reserve caused him to get expelled. It had to be frustrating to constantly get pushed aside and
rejected from what was supposed to be considered a second home. That provided Athayde’s
vehicle for venting - the classroom. He had enough love/hate (with emphasis on hate) built up
that it made sense to him. It’s apparent that Miss Margarida rebelled in her time. Miss Margarida
rebels even in her class. Clearly, the principal has laid down rules for her to follow yet she
doesn’t and even makes fun of the system for which she is apart. “The principal forbade me to
take off my clothes in front of you, not even my tits I can show you”(Athayde 15).

Parents entrust their kids to an institution of higher learning and teachers who are in certified
positions to teach. Miss Margarida convinces her students of where they fit in the scheme of
things

The reason why you are all sitting at your desk without haven been able to
choose... the reason is very simple. It’s because school is a second home. Did any
of you choose to be born? Was any of you consulted about the convenience of being
born? No, right? So, that’s it, school, being a second home, is the same thing. No
one asked your opinion about coming in and now you cannot get out. This is the
beautiful truth. You all have to admit that within these walls you have no choice.
(Athaydell).
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This paragraph illustrates how children are taught at an early age to unquestioningly obey
authority figures and all their rules. There are harsh outcomes when that trust is abused. Miss
Margarida exemplifies the authority figure that has the intent to gain control over a child and
mold him/her to be passive and submissive. However, there is a positive side to Miss Margarida.
As much as Miss Margarida rebels and talks against the system, she stresses how important it is
to get an education “Getting an education is the most serious responsibility you have at your age.
It’s not only for your own future but for the future of your country” (Athayde 28). It is not that
she wants to compromise the students’ education. Miss Margarida simply wants to teach her
way— imparting life lessons along with the standard. She is in conflict with what her boss
(principal) wants her to teach so she is forced to rebel against the system.

Athayde touches on the fondness of certain teachers and how they leave students with lasting
impressions. Miss Margarida talks about her fondness for one teacher that she remembers who
went beyond her lesson plan to teach life lessons and share world -views. She often digressed
from her subjects — as Miss Margarida attested in her monologue. Miss Margarida often deviates
from her subject matter too. I can remember my favorite teachers, and they often strayed from
the subject to teach life lessons. I realized those were the teachers I felt more of a connection too
maybe because they took the time to connect instead of going strictly by the book. However,
they weren’t as extreme and over-the-top as Miss Margarida. Miss Margarida is admirable in
that she’s trying to connect with her students out of a genuine concern for them, even if her
lessons are harsh and nearly violent.

Dictatorship and Inferiority - Miss Margarida’s lesson for history is that everyone wants to
dominate everyone else. The urge for control over another person stems from greed, and power.
“Everyone wants to be Miss Margarida”(Athayde 24). Just about every dictator thinks that
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everyone else should be like him or her and do what he or she does. Miss Margarida makes her
students feel inferior by telling them they don’t know anything, so they can get it in their heads
that they need her to think for them. She goes on to pose a division problem. It is a lesson of
greed: things should be divided equally but, somehow, in the end, the people who get the most
are those who are manipulative or have brute strength. Miss Margarida poses a problem based on
that fact telling the class to imagine that there are twelve bananas for thirty-five students in the
class. The students must divide the twelve bananas among themselves. She comes to the
conclusion that the strongest student will get eight or nine bananas all for himself and the second
strongest will get three or four bananas and the thirty-three remaining mouths will be left without
bananas. This problem shows how there are small groups of people with all the power and the
rest of the people have none. Miss Margarida is determined to make her students understand that
she is the boss, and they are learning things her way or else. She begins her lecture by telling
them that everything has advantages in the world if you just listen and be obedient. “ The
deserving ones who are they? They are those who obey” (Athayde 13).

A dictator’s mission is to always keep their subordinate in place to keep them controlled.
They usually silence any one who speaks against them, which could be one of the reasons Miss
Margarida’s Way was banned in Brazil. When an individual holds a mirror up to a dictator and
shows them how they are, they are immediately censored. “ A dilemma that so many other
playwrights have faced when they try to write under a dictatorship: how to reach the audience
with a political massage and not be swallowed up by the violence they are denouncing”
(Dorfman 28). Miss Margarida represents in person and through her lessons totalitarianism in all
its forms; she illuminates how society can brainwash and beat an individual down until he either

becomes consumed by grief or perpetuates the abuse. Miss Margarida gives an example of this
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notion when she scolds the student for coming up to show her a difference in her lesson of
equation. She explains the melting pot and how everyone is equal and no one can tell the
difference. She charges the students in the class to come up if they see any difference. Now,
clearly even though she asks them to do something or ask them a question she doesn’t really
want them to respond — only listen and heed her teachings. She breaks this lesson down in her
cooperation lesson. She tells them “first, you must not react in any manner to what Miss
Margarida says. This second necessary thing in this cooperation program is something Miss
Margarida has already told you but is always convenient to point out again. It is that blind
obedience to Miss Margarida” (Athayde 43). When a defiant student does get up to show her a
difference in her example, she roughs him up and puts him in his place. She rants “It’s time you
people knew your place, how dare you interrupt Miss Margarida while she is doing equation”
(Athayde 22). Miss Margarida further warns that they are just eighth graders, and they’d better
have a good equation background before they leave elementary school. Her determined
dominance also shows up when she tells the class to be silent even when they are not talking. It
is like a parent punishing a child before they do something wrong just to make sure they remain
submissive. Miss Margarida tells the student to be silent, just in case they were thinking about
talking. She is not above threats to the ones with a thirst to rebel “I’ll ram this green board up the
ass of the first bastard who opens his mouth!”(Athayde 20)

Failure is frowned upon. “Failure at any of those exams is a disgrace that can mark your lives
forever. So in this very last year of elementary school, the student who fails will see all the doors
slammed in his face. It is a whole world of knowledge; it is the bulk of human culture and
understanding that become suddenly inaccessible to you. And shame like a black cloak falls over

the name of your family” (Athadye 16). That American dream that every American wants to
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have can be acquired through hard work and diligence, but it must start with a foundation of
education. If individuals fail early in life, they run the risk of becoming lost in the system and
become a failure to society. In the second class, she brings it back up telling them if they don’t
put forth the effort they won’t make it to ninth grade, and if they don’t make it to their senior
year, they can’t go to college, and they won’t get a Masters degree or Ph. d and thus they will
never be doctors or lawyers, or business people. She explains how the right path can be tough,
hard and long but the end result is much greater. “Many are called but few are chosen” (Athayde
43). After she tells them of this life lesson she warns them that in order to spare themselves of
this ignorance and shame they must obey her.

Sexuality and the loss of innocence is a prevalent theme in Miss Margarida’s Way. Athayde
used a woman teacher rather than a man in a dominant role. What is interesting about this is that
one is not used to a woman like Miss Margarida. Women by nature are usually gentle, maternal,
and nurturing. Miss Margarida still has those instincts but gentlewoman she is not. Throughout
her life she has developed calluses on her heart and become a cold and manipulative survivor.

Athayde’s reason for choosing a woman character, stated in Rebelling Through Poetry written by

Andrea Stevens, was: “l wanted my symbol of tyranny to be very seductive. So it came out this
way: a mother underneath, a dictator above, and a teacher in between” (Steven 5). One expects a
man to be that hard and dominate but for a woman to come out taking no prisoners says a lot
about how one can become affected by living under tyranny. She has to endure a lot because she
is female in a male dominated society that doesn’t respect women. She learned to use her nature
to dominate maybe early on in life due to sexual abuse. “You want Miss Margarida to take off
her clothes and be naked in front of you that’s what you really want”(Athayde 16). I chose to
take that route in creating my character because she hints at abuse of a sexual nature and her
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frustration with male dominance by calling all men faggots and homosexuals. She further hints at
sexual frustration when she asks the students who have never masturbated to step forward and
scolds the male student for not masturbating as if to say that he should be. “Why aren’t you
playing with your thing”(Athayde 29)? She has this mini tirade about castrating all men and how
she needs, and demands respect. She speaks of abuse when she talks about herself as a little girl
and how another little girl would fondle her. She also refers to that same story in the second
class.

Adolescence is a tough time for most kids. It’s the time when children are finding their
identity among peer pressure. If the nurturing and educational aspect is blurred it can be the time
when kids begin to rebel, go off track, and lead down the road of self-destruction. Drugs,
promiscuity, and crime are such vices kids turn to when they are on a self-destructive path. In
the first class Miss Margarida points out that during the peak of adolescence, “the boys start
giving a little more of themselves and the girls start getting wronged. And after that you’ll never
be the same boys and girls that you are here. From then on you’ll only be concerned with fucking
and getting fucked for the rest of your lives” (Athayde 19). This passage implies that once that
innocence is lost it is gone and one cannot get it back. It also points out maybe Miss Margarida’s
personal sign of sexual abuse when she was in the eighth grade. She rants that the students want
to call her a cunt more than once. Her obsession of the male anatomy good or bad shows as she
draws a giant penis on the board. When one person dominates and abuses another person
sexually they tend to become obsessed by it. Barabara E. Bogorad Ph, d states in her article on
Sexual Abuse: Surviving the pain that adult incest survivors may demonstrate some of the

following symptoms:
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Addictions, compulsive behavior, obsessions

Startle response

Difficulties with anger/rage

Issues with trust, intimacy, relationships

Issues with boundaries, control, abandonment

Feeling crazy, different, marked

Denial, flashbacks

Sexual issues and extremes

Multiple personalities

Signs of posttraumatic stress disorder
Most of the symptoms listed stand out in Miss Margarida’s character. She clearly has had a past
that was not too kind to her. She survived, but based on the things she says one can tell she is
scorned from the effect of her life dominated by others.

Another prevalent theme throughout the play was the central subject, Biology. Miss
Margarida elaborates throughout the script on Biology as the study of life, the certainty of death,
and the choices we think we have. Biology is the basis of life. Miss Margarida goes from one
subject to the next and always reverts back to biology and the fact that we are all going to die. It
shows how everything we do in life is determined by the fact and certainty of being born and
dying. Her take on biology is that we really have no choice in life; we may think we do, but we
don’t. “Did any of you choose to be born was any of you consulted about the convenience of
being born. No, right?” (Athayde 11) Miss Margarida feels that their choices aren’t their own,
and if they did have a choice she was going to tell them what that choice was. She goes into the
three great principles of biology. The first principle is that everyone is born, without choice. The
second principle is the middle—people living their lives happily or miserably. The third principle
is death. She speaks on all the choices we make in society and how we still can’t control rather
we live or die. Miss Margarida further presses the subject of birth and death by speaking on our

fascination for how our bodies look dead (illustrating on a skeleton) which is how the ‘bony
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science’ was created. She goes through conception, birth, death and how in the end the body is
totally useless. One section that stood out to me was Miss Margarida’s handle on microbes and
viruses. How one can’t see things that are right in front of their face. She tells the students that
microbe and Viruses are small animals that kill us and nobody can see them. She talks about how
humans know that the virus is there, but they choose to shut their eyes to that fact. How often
have we shoved the AIDS epidemic under the rug until it numbered in the billions? She points
out how people turn their backs to the truth out of fear of backlash, shame, or exclusion.

“Evolution is nothing and revolution is two times evolution two times nothing” (Athayde 27).
Miss Margarida illustrates in this statement how history repeats itself and how we are doomed to
be a part of the cycle. The more things change the more they stay the same. Therefore, inevitably
nothing really changes. One rebels, and in that revolution creates a new order, which lasts until
someone, or a group of people revolts again. It’s a cyclical thing that she feels has amounted to
nothing -it’s useless.

Miss Margarida has a lot of patterns throughout the play, which aid in her controlling nature
of her students. Dictators often repeat themselves to get their point across or to subliminally drill
their ways into an individual’s head. I noticed that most of her repeated patterns were as a result
of exerting her control over the students.

The deserving ones who are they? They are those who obey.

Everyone wants to be Miss Margarida.

All of you will die.

You won’t get sex education till you are in high school.

I know you want me to teach you the facts of life.

Let us sing let us pray in Miss Margarida’s way.

Is there anyone here named messiah, and Jesus, no and Holy Ghost is there a Holy
Ghost in this class?

You must obey Miss Margarida.

You must be silent.

The constant belittling
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You know nothing at all.

Repeated ‘little girl story.’

Miss Margarida is a cunt.

Don’t you think because there is a bell that’s going to ring that I have let you go.

Dealings with the principal

Miss Margarida molds you.

Miss Margarida loves, likes you.

You like your teacher, you love Miss Margarida.

You have no choice.

Profanity

When studying biology, we study the world and everything in and around it. Her teachings

in biology show how important it is to be knowledgeable and aware of the world around oneself,
“in order to have a sound mind”(Athayde 40). The knowledge one gains in the study of life and
how the world works enables individuals to counter and change things. Miss Margarida is the
example of how hard life can be, but with knowledge one can survive even with some battle
scars. “Miss Margarida is not perfect, you have to accept Miss Margarida the way she is”
(Athayde 59). The world is a mysterious, dangerous, and a magnificent thing. It is not perfect,

neither are the people in it, but it can be beautiful. As I contemplate that idea, I begin to

understand that this is also how I see Miss Margarida’s character.
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Character Analysis

Miss Margarida’s Way is a view into a shattered soul. With all the craziness, monstrous
tirades, and baggage, there is a genuine, and passionate human being. That is what I intended to
share with the audience under all the themes and objectives, whether the audience likes the
character or not. I wanted them to see that she was still just a human being. Analyzing a scene
according to The Practical Handbook for the Actor boils down to three things: 1. What is the
character literally doing? 2. What is the essential action of the character in this scene? 3. What is
that action like to me? It’s as if...(Ball 19). Miss Margarida is literally a teacher in a classroom
teaching biology to her eighth grade students. Miss Margarida’s Way happens in the ‘now.” In
other words, the inciting incident happens as soon as Miss Margarida steps on the stage to teach.
She initiates the action and holds it until the end of the show, providing someone in the audience
doesn’t interrupt that action. Then her energy shifts to act on the intruder of action. Backwards
and forwards notes this as being “Dramatic stasis (when things go on forever), Dramatic
intrusion (the thing that comes along and happens, setting free the irresistible forces that run a
play from that point), and the battle for new stasis initiated by intrusion” (Ball 23). My as if was,
as if I was really in the presence of a bunch of eighth graders and how I reacted in the context of
my character. I have taught eighth graders before so there was also a bit of sensory and
emotional memory I could utilize. Miss Margarida’s character is multidimensional. She
represents power in all its forms. Her through line is to teach and dominate. She stresses and
teaches the notion of power and control in every way a person can be controlled. Miss Margarida
is controlling, crazy, and outrageous. She dictates, taunts, threatens, seduces, teaches, convinces,

cajoles and enlightens as she preaches her point of view on life under the pretense of a biology
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class. She is an example of how society can beat one down so much so that they become
consumed by it or programmed to the point they become the dictator they once despised.
Methods
“The education of an actor consists of three parts. The first is the education of his body, the
whole physical apparatus, of every muscle and sinew. The second part of the education is
intellectual cultural. The third kind of education is the education and training of the soul — the
actor must have a soul capable of living through any situation demanded by the author.”
-Richard Boleslavsky
After gaining the basic foundation of creating the character it came time to actually start
layering on the dynamics of characterization. I needed a more in-depth analysis of
characterization, as it was imperative that I gave Miss Margarida a back-story that agreed with
the intent of the playwright and director. At the same time, it needed to be a background for
which I could relate. My background information helped me to delve into the script and come
close to the emotional feeling of the issues I'm expressing. I knew my background so well, I was
able to think of things my character would actually do while I waited for the show to start, and it
made my intentions more accessible without over intellectualizing it. It also enabled me to find
my way back when I digressed from the script to improv. Throughout my process of creating
my character, I focused on the point of view (objective, action, motivation), instinctual acting,
Improvisation, physical and vocal training, pacing and emotional arc. I had an added challenge -
which is usually not a challenge - and that is learning fifty-nine pages of dialogue spoken to the
audience. I needed to mentally focus and keep my mind sharp enough to carry out such a large
task. I examined some new tips on memorizing long form monologues. Mr. Hudson and I came
up with other personas (i.e. special education student, ventriloquist, seductress, preacher, and

cheerleader) to keep the work varied, engaging and entertaining. The personas were in keeping
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with Miss Margarida’s intention and the message she was trying to convey. “Audience
suspension of disbelief is severely tested when the character is not deeply motivated to speak and
when that motivation is not vital and clear” (Catron 100). I made sure my character motivation
was clear, concise and strong.
Point of View
“It is necessary to have a point of view about the world which surrounds you, the society in
which you live; a point of view as to how your art can reflect your judgment.”
-Uta Hagen
My character had to be compelled to speak. However, what was the need to do so and where
did it come from? I needed to start from the beginning but on a larger scale. Power of one gives
a list of questions to establish the character’s objective such as:
What does my character intently want?
Why? What motivational forces drive my character to seek that objective? What
emotions move my character?
What is my character’s stake in the outcome? What will my character lose if he or
she doesn’t achieve that objective?
At what specific points in the play is my character actively working to achieve the
objective?
What contrary —minded forces stop my character from succeeding?
How does my character react to those counterforces?
What actions does my character take to overcome these obstacles?
Does my character ultimately succeed or fail?
(Catron 131)
These questions helped me to better understand where Miss Margarida was heading in her ideas,
and what she was trying to accomplish throughout the play. I had to focus on my character’s
intention at all times even when there were moments when I had to improv I needed to stick with
my overall goal of what I needed to achieve. The stakes of getting my objective had to be high
enough to sustain the energy and urgency for the two hours I was on stage trying to teach eighth

grade students (audience) what I felt they needed to know. On the surface the play is an allegory
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to mirror a dictator but in terms of objectives, Miss Margarida needed to teach these kids not
only the basic subjects but to prepare these kids for the harsh realities they will inevitably face in
life. She needed to get it through their heads in the two hours because the next minute is not
promised but death is certain as she bluntly put it “All of you are going to die”’(Athayde 16).

Miss Margarida’s point of view was interchangeable between third person and first person. I was
able to identify her opinion and passion about each subject, she addresses. Pinpointing her point
of view helped me to break the long form monologue down into sub — monologues. As a result, it
was easy for me to localize my sub-objective from my overall objective and my action became
clearer and concise. It also made my transition from one beat to the next smoother and more
precise.

One of the actor’s greatest challenges is what to do when you are on stage alone. The two
questions become, where do you put your attention? How do you gauge the success or failure of
your action? There are two possible answers. Place the test of the action in the audience. Use
your imagination and try to succeed with the person you are using in your as-if. During one of
my performances the audience wasn’t very responsive. My as-if was to imagine that I was
actually talking to a bunch of eighth graders that where bored, antsy, and ready to go home. I
became more frustrated but I knew I needed to get through to these kids (audiences). My urgency
and tactics changed, and I looked to see if they comprehended what I was teaching them. Before,
I assumed they would get it. I placed my concentration on the students, and what I wanted them
to get from my teachings. As a result I didn’t have time to be self-conscience about all the people
watching me on stage by myself, or flubbing a line, or what my next action was, and they came
around.
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Given Circumstances/Motivation

Even though I realized I needed a point of view to help me understand my intention from

moment to moment it took me asking myself some questions to fully commit to my characters’

points of view. In Louis Catron’s book Power of One, he present questions of given

circumstances and motivation, which connect directly to what I needed to adapt to my

character’s opinion. Catron divides the questions into two categories and notes that the actors put

themselves into character when examining the question by responding with “I”’. The questions

are:

I: My outer circumstances

Who am I? Think of a complete biography. How old am 1? What is my history:
education, employment, travel, physical aspects (height, Weight, color hair, etc),
clothing preferences, and marital, economic, social status? What are my inner
aspects such as emotional qualities, self-image? What are my private fantasies and
dreams, and how do I respond to the success or failure of those dreams?

Where am I? How do those environmental conditions influence my behavior? Do
I own or rent this place? Did I decorate it? What do I see when I look around?
What is my response to what I see? Do I enter the room confidently or shy? What
do I find when I leave this environment and go into the (offstage) world? How am
I influenced by those surroundings?

When is it? What year, season, month, time of day? How does the time influence
me?

What objects do I use (such as a cane, an imaginary billiard cue, my vest or
suspenders, etc)?

Who are the people who influence me? What are those influences? How do I feel
about each of them?

II. My Driving Motivations
What Do I want? What do I need, must have at all costs? What is my general,
abstract goal (such as to be happy)? What is my specific, concrete goal (i.e. |

must marry Juliet immediately)?
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When do I want that goal?

Why do I want it? Why is it important? How do I feel about what I want? What is
my emotional investment?

What obstacles prevent me from getting what I want? What are my intellectual
and emotional responses to those obstacles?

What am I going to do to achieve my goal?

What are specific mannerisms? What is my characteristic gesture (also called

Psychologic gesture)? What animal image applies to me? How do I use my body

(quick movements or slow, graceful, still, awkward, etc.)?

Who is the person most directly involved in what I want? What are my emotional

and intellectual attitudes toward that person?

(Catron 143 — 144)
Power of One’s two-part question enabled me to delve deeper into my character and find those
details that I would have otherwise missed. My motivation for what I had to say throughout the
play was stronger and my response to the issues and what happened in the classroom were more
passionate and real in the moment. Once I answered the questions according to the playwright’s
intention, it freed me up to just “be.” * Use the author’s words and if your choice was right, they
will always sound fresh, always alive! You won’t need to play them. You’ll hardly need is to
form them, they will come naturally” (Boleslavsky 37).
Acting on Instincts
Instinctual acting is important in Miss Margarida’s Way because of the nature of this show

(sole actor). I needed to concentrate more on the truth of the moment. Sanford Meisner says
“That which hinders you is your task™ (Bruder 40). In a classroom of encouraged unruly students
a lot of spontaneous things can happen during my performance and did. I broke a prop that I

wasn’t supposed to break, a student walked in late for the second class after intermission, a

student got up in the middle of the performance and walked in front of the stage, a couple was
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kissing in the back, and students were throwing paper airplanes around the class. If I ignored
such things as a teacher I would not have been acting truthfully in the moment. Practical
Handbook articulates ““ don’t censor or judge your impulses: do whatever occurs to you and
don’t worry about whether it is appropriate for the scene” (Bruder 41). I took this notion to heed
during rehearsal. It was imperative for me to practice spontaneity because Improv was inevitable
in an audience related show. One may never know what will happen, but one must be ready. This
play helped me learn how to effectively act on my impulses. I knew my objective was to teach
by any means. My different actions and methods in which I taught my lesson stems from what
and how I, as the character, was actually trying to say and how the students (audience) encoded
my message. Meisner pronounces, “ You must act before you think — your instincts are more
honest than your thoughts.”
Physical /Vocal preparation
“Doing this play (or any one person show) is like running a marathon you must get in shape.”
-Rodney Hudson
This show requires a lot of physicality and vocal variety and strength. I can feel the
difference in the effectiveness and quality of my voice when I am warmed- up thoroughly. It is a
step-by-step process of warming up the voice, which serves to get the oxygen and energy
flowing. Aside from breathing the vocal folds need to be warmed-up. The facial articulators
need to be warmed-up. Massaging the face helps to get the blood flowing. Stretching the facial
muscles help to warm up the face. One must massage the face, neck, head, around the nose
(nasal passages), eyes, back of the ears and neck. Humming gets the vocal cords ready to work.
When humming, the mouth is closed and the jaw is dropped. The humming should get the
vibrations going in the different resonators (chest, nose, head, larynx, pharynx, oral cavity, nasal
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cavity, and sinuses). Once the vocal cords are ready sound and phonation happens. Going
through vowels and consonants while over emphasizing your articulators help to warm —up the
articulators and voice. An example is A, E, I, O, U — may, mee, mi, mo, mou and so on. An
effective way to combine the breath, vocals, and articulators is the “pant” (take the above
example) and inhale and exhale on short breaths while stretching your stomach out and back to
your spine. Tongue twisters are effective in getting your articulators ready, and they are fun to
do.

There are different kinds of physical exercises an individual can choose from like; Linklater
(finding the Alexander string to work on posture of an actor — something I’ve known a lot of
actors in my acting class to take for granted). I usually do a whole body stretch from head to toe.
I find that it is most effective for an individual to work out the whole body to be ready for
anything. One can start with a massage to loosen up the muscles and relieve the tension and
kinks. One exercise that was a good stress reliever for me was a simple backstretch where I
slowly roll down vertebrae by vertebrae and then back up slowly. Then, the head rotation gets
the neck warmed —up. The shoulder (a place where most people hold tension) rolls get the
tension out and keep the joints loose. The body shake releases the body. Isolations are a good
way to warm up the body sections at a time and help to make the body more flexible. Some
exercises [ utilized in rehearsals and before performances were stretching the intercostal muscles
and side muscles, air boxing, jogging, jumping rope, and jumping jacks. They were effective in
building breath control, and physical endurance. I also found that doing those exercises while
reciting the lines helped with memorization and getting the script embedded and invested into
my whole body. Other helpful physical exercises included Suzuki, Yoga, and Pilates. All three
exercises work on strength, flexibility, stamina, and core training. Again, it depends on
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individual needs, individual body type, and the type of physical endurance needed for the show. I
used most of the exercises to vary my workout and concentrate on what I needed to work on at
different times of rehearsal and performance.
Memorization

Nothing is scarier for most actors than being on stage by oneself and the mind goes blank. I
almost experienced this during the run through on my preview night for Miss Margarida’s Way.
It was the day before opening night. I was running the show, and I was about twenty minutes in
and suddenly my mind went blank, and it was only for a minute, but it felt like an eternity. I had
another hour and a half to be out there. Running off the stage wasn’t an option, so I relaxed,
focused on my intent, took some deep breaths, examined my physical space to figure out where I
was in the script, and it came to me. I wouldn’t have been able to remedy my mental block had I
not been focused, aware of my blocking, and knew the script, backwards and forward. All these
things help with memorizing a long form monologue and letting it stick when other unforeseen
factors throw off an actor. Speed through before rehearsal and performances helped to engrain
the lines in the mind. Exercising helps to invest the whole body and free the body to just let the
words come. Other tips I found effective were learning the script by rote, reciting it in the
morning, before rehearsal and at night. I also recorded the script on a voice recorder and listened
to it in the morning and before bed. In addition, if one has the time to spare, handwriting or
typing the script out is a good way to memorize.
Rhythm/ Emotional Arc

Craig Mason, Theaterfolk publisher, says there are two important factors in a solo
performance - the pacing and emotional arc. During the first read through of Miss Margarida’s

Way, one of the first things we concentrated on was the pacing of the piece. It was important to
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find the rhythm in the script because it showed the urgency and heightened the emotion of intent.
The pacing and emotions of the play should be varied to prevent coming off artificial and
monotonous. It also helps with the dramatic tension of the piece. Mr. Hudson talked a lot in
rehearsal about the ‘set up.” He pressed me to not expound my energy in one bit or before the
peak of an emotion. I realized what he was saying during the run through in rehearsals. If I didn’t
get the tempo of a section right the intention fell flat. Vocally, I needed to figure out when to
push, pull back, and when to transition from my high register to my low register. It made a big
difference in how I invested in the story. The emotion arc is just as important because no one
wants to see a character upset for five minutes straight, so it becomes more vital when an actor is
on stage for two hours. Just like there are highs and lows in pacing, there are highs and lows of
emotion. Miss Margarida goes through scores of emotions. She is dominant, harsh, and raunchy,
but she is also sad, loving, and venerable. When she chooses to reveal these different emotions it

is what makes up the emotional peak of my character.
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Rehearsal Journal

September 4" Reading the script for the first time

I’'m the only one in the cast, so I figured I get a head start on creating the role of Miss
Margarida. It still seems so strange doing a play by myself. But the unknown and the road not
traveled before is always a little scary and strange. At the same time, I’'m excited about taking on
a role that will stretch my abilities as an actor. My first thought after reading Roberto Athayde’s
play — Miss Margarida’s Way -was Wow! This lady has issues. The length of this one-woman
show is a bit overwhelming, fifty-nine pages! My goodness! Miss Margarida has so many levels,
twists and turns! I know it is going to be a lot of work, but I’'m excited about the journey and the
process it will take to bring this character to life. It is a dream role for me.

I have so many questions swirling around in my head. What does she want to ultimately
teach these kids? Is she determined to expose her students to a world that is not all roses? Is she
preparing them for the harsh lessons they will inevitably face? She makes a point of it when she
says, “ none of you really knows what hardship is, some of you think the worst has past you, but
you are always mistaken. The worst is always in the future. The worst is always what comes
after”’(Athayde p18). There are parts of this play that are so unconventional and wacky, I had to
laugh. Then there are parts of the play where I questioned, would she really say this to an
eighth-grade class? Alternatively, was the language a devise so the audience wouldn’t get bored,
or was it there for shock value to deliberately make the audience uneasy about the subject

matter?

35



At first I felt, how easy would it be to just be nasty, mean, dirty and derogatory just for the
sake of it when playing such an over the top character. But obviously, I need to look deeper
behind the words and what drives a person to a point where they are so blunt, and throw political
correctness out the door.

I’'m beginning to understand the frustration, the loneliness, the vulnerability, misguided hope,
and the loss of innocence, that this lady posses. Miss Margarida is a survivalist. Even though she
is mentally bruised she has, for the most part, coped with a life of being controlled most of her
life. I’ve come to the conclusion that Miss Margarida was never truly free to be what she wanted
to be. The only place where she feels like she is in control is in her eighth grade class.

I’m contemplating her nature because she flips out every so often throughout the play. Some
of the things in her lesson are logical and some things are just totally out of the box. She throws
tantrums one minute and starts smiling out of nowhere the next second. Is she crazy? Does she
have multiple personalities? On the other hand, is she just that calculating and manipulative?
Then the stroke happens in the end, which is really confusing because it comes out of nowhere.
She comes out of her stroke because the awkward student massages her chest. Okay! What does
that mean, Really? The whole ending is very confusing to me. I guess it will become clearer after
I have read the script couple dozen times to figure it out. After the final monologue, she leaves
the purse on stage filled with candy and a gun. I assume the gun is for protection but a purse full
of candy throws me off. Conversely, maybe the candy is there to bribe the kids. Is she going off
stage to die? Could it be that she is blunt, and straightforward in her lessons because she knows
she is about to die? Or is this her last ditch effort to make an impact and get through to her kids
before she dies? I have my work cut out for me.
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I can’t wait to see what Rodney Hudson, the guest director of Miss Margarida’s Way, will do
with the ending. My first priority is to start memorizing. I would like to be off book by the time I
start rehearsing. I have a busy semester, but I feel I can pull it off. While memorizing, I’1l start
scoring my script so that I go into rehearsal with several choices to make the necessary
adjustment and explore beyond what is on the surface of my character.

October 8" First Meeting with Rodney Hudson

Rodney Hudson, the director of Miss Margarida’s Way, walks into my office as [ am
learning my lines during my office hours and asks, “When do you want to meet” and I said
“Well, we can meet now if you have the time.” Consequently, he walks in the office and takes a
seat. He proceeded to ask how far along in the script I was. I told him that I memorized the first
fifteen pages -proud of myself, right? He says, “ That’s not enough.” I thought I was on a roll
considering all the work and projects I had to do this semester at the same time teaching Acting I
and Oral communication. But actually, he is right. I have to set the bar high, so I don’t get
caught up and have to cram. Opening night is going to come up before I know it. My lines need
to be engrained in my mind before I can even begin to actually work on my character. Mr.
Hudson gave me a list of things to consider during my process of creating the role of Miss
Margarida and memorizing.

Watch stand up comedy — note their aggression because she (Miss Margarida) is
aggressive and she will have to do improv. Also note how comedians relate to and handle
the audience.

There are three stages to her: public, private, and secret. Make an outline of when that
happens in the script and when she switches in and out of each one.

Figure out which sections should be cut.

Write down everything you didn’t like about your teachers in the past.

Play up her mean, nasty and bitter nature and why she is that way.

She is an experienced woman but good and worn out.

You must transform yourself.
She has to be in my bones.
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Develop a stare.

Develop a bit of a Spanish accent her voice needs to change.

Run while reciting the lines.

There will be improv moments and we will write some scenarios into the script.

Mr. Hudson further informed me of the work I have ahead of me. He told me that a one-
woman show is like running a marathon, and I may breakdown and hit a wall before it’s over. I
thought to myself, I really don’t think it is that serious. I know it’s going to be hard work.
However, I'm no stranger to hard work, I can do this. Well, he must have been reading my face
at that time because he smiled and said, “you think you won’t, but you have no idea. It has
nothing to do with how in shape you think you are, or how much muscle you have, you must
have the acting chops — vocally, mentally as well as physically.” I think he’s trying to warn me
how serious a role this is. I know it’s going to be tough, but I can handle it. I’'m ready for the
task. I’'m nervous about it but it doesn’t stop that excitement I have for this process. Ilive for
this.

After he left the office I had about thirty minutes before my Oral Communication class. I
didn’t get any more memorizing done today because after class, I had rehearsal for another local
play called Origins of Life. Nevertheless, in the thirty minutes before class I looked over the list
Mr. Hudson gave me to consider. Some of the things on his list I've already thought of, but it
gives me a lot more range and ideas to work with. The three stages of her life actually helps me
to score and break my script down even more because I was having trouble coming up with a
varying list of intentions, and actions.

October 16™ Second meeting with Rodney

Mr. Hudson and I met again today, and he had some more ideas for me to consider. We

talked about her personality and what makes her tick, and drives her to act the way she does in

38



her class— which is where I am in my character analysis. I'm trying to understand and justify her
motives to find the truth and detail of my intentions as the character.
Other things to consider and questions to think about:

She has a chip on her shoulder.

Who does she blame?

Make a history of her life.

She treats women different from men. Why?

When is she happy, sad, most angry, and most vulnerable?

Develop her walk.

The men she has been with are not decent.

Mr. Hudson urged me to talk to Marshall and Patrick about how he conducts his rehearsals.
Concurrently, he is directing an original play by Whitney Buss, A Graduate playwriting student
at UNO, called The Dark End of Day and The Chairs by Eugene Ionesco. Patrick Payne is an
actor in the play and Marshall Carby is assistant director. So, I talked to them, and they really
didn’t have much to say except that he was very detailed and works on certain sections over and
over which will be fine with me. I love working on the details, to me that’s where the truth of
creating a character lies. You get to see the little things that make a character unique like, for
example, the way Miss Margarida may turn her head in spite or anger or the way she may hold
her glass when she is playful. In my Acting I class it’s usually the details that actors forget, and
they lose the essence of the character.

We sat up our first read through which will be on November 5™. I'm almost off book for Act
I. I have twenty-four pages committed to memory so I'm doing well. It’s funny! I run into
people that know I’'m doing this play and the first thing they ask is, how much have I memorized

yet, then I get the “ good luck with that” line as they give out a sigh of relief to not be in my

shoes right now. However, I'm not freaking out yet so I just have to see how it goes from here. I
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hope to finish up Act I before my first day because I have no idea what to expect from Mr.
Hudson in rehearsal.

November 4: First read through

The cast and crew are as follow:

Joyce Deal — Miss Margarida

Louis Saubat — Student

Rodney Hudson - Director

Beau Bratcher — Assistant Director

Caroline Langlois - Stage Manager

Jennie Freeman — Costume Designer

Kevin Griffith - Set Design

Shannon Miller - Lighting designer
Rebecca Laborde — Assistant Stage manager
Katie Todaro — Properties

The first read through was today. It was a day of anticipation for two reasons. First, I didn’t
know what to expect going into the first read and was eager to start the rehearsal process.
Secondly, It also happens to be the day of the 2008 Presidential election. I voted early in the
morning, so I wouldn’t have to wait in a long line and be late for class due to the overwhelming
voter turnout.

I expected to be off book for Act I today, but I’'m not. I have three more pages left, but I do
have Act I of my script scored, so far so good. I tried something different in my scoring process.
Working with a script that is fifty-nine pages of monologue forced me to handle it differently.
The magnitude of lines is overwhelming when it comes to scoring. I didn’t know how I was
going to achieve this effectively until we talked about ‘scoring your script’ in acting class. 1|
have the pleasure of having Mr. Hudson as my instructor in acting class this semester. We were

discussing in class how to effectively analysis a script. One of the many things that stood out for

me in his lecture was when he talked about “point of view”, or core sentence. The core sentence
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reveals what a character is trying to convey in a scene or monologue. It forces the actor to make
a choice on what side of the fence the character is on at any point in the monologue and play. By
incorporating this method into my process of scoring Miss Margarida’s Way, it enabled me to
break the play down into beats by its core sentence. Then I was able to break those beats down
further into what my intentions were and the different action it would take to accomplish my
objective. I found this method easier to work with and not as overwhelming and exhausting.
Otherwise, I would just have a bunch of arbitrary action verbs that don’t really come from any
real place. When I can frame the subject matter that Miss Margarida teaches at each peak with a
point of view that evokes some personal passion it puts me in the emotional ballpark of the
character, and I’'m more able to find the truth of character.

At the first read through, I walked towards the theater, and I see Mr. Hudson walking
towards the front door. Puzzled. I asked him, “Aren’t we having rehearsal today?”” And he says,
“yes.” Still puzzled. I asked, “Is there something going on in the theater?” He decided that he
was tired of being in the theater for today and suggested we both get some fresh air. Therefore,
we decided to sit outside on the patio in the forefront of the University Center on campus. On
our walk to the University Center Mr. Hudson asked me what did I like about Miss Margarida. I
had actually given that question some thought before today. What I liked about her was how she
was so multifaceted. I admire her fight, her drive. In my opinion, she is a woman scarred and
tarnished because of the cards she was dealt in her lifetime. She is a survivor. She is not all bad,
there’s something genuine there. His next question was, what do I hate about her? I realized it
was almost some of the same things I like about her! She is so harsh and negative, but I
understand that it stems from the hardships in her life. I hate the odds that were stacked against
Miss Margarida early in life by her parents, and society. I hate that all she had to hold on to was
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her dream of something better but because of the powers that be she just couldn’t get a leg up.
Her dreams were shattered early on. Her back was up against the wall more than once. As a
result, she is void of innocence, bitter, and fed up with the world. She is powerless outside of the
classroom.

After our brief question and answer period, we made our way to the chairs and sat down. I
started looking around. I saw some students sitting and eating. There were cars passing and
students walking up and down the sidewalk. And at first I'm thinking, this could be very
awkward and distracting. I mean I am used to a more by the book approach when it comes to the
first reading. The actors in a play arrive in the theater and sit around a table with the director and
maybe the set designer explaining the set and concept then the actors read the script all the way
through. However, I’ve learned and am still learning that this process is going to be different.
So as I settled into this new approach, it was fine. The change of atmosphere turned out to be
just what I needed and wasn’t at all awkward or distracting.

I read through the script, and we took note of the rhythms and patterns that were written into
the script i.e. the repetition and the tempo. Tempo is an important part of the script because it
provides urgency and depth to what Miss Margarida has to say. I also discovered things while
reading through the script today that I didn’t notice during my thesis work on the script.

The read through was good and productive. I walked away wondering about the rest of the
rehearsal process and where Mr. Hudson will go in his direction. I haven’t worked with Mr.
Hudson outside of acting class. He is an intense instructor and pushes his students to always be
better than good or average, which is a good thing, in my opinion. It reminds me to never get
comfortable in my craft. Sometimes I need that extra push. However, I must admit if you’re not

used to his personality or can’t get use to a ‘tell it like it is’ instructor, he can be intimidating and
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off-putting. Even so, I can appreciate what he is trying to accomplish with me. We stopped at the
end of Act I. The next rehearsal will be on November 6™,

I went home and tried to memorize more of my script, but I kept getting distracted by the
returns on the election. I couldn’t turn off the television. I was anxious to know who would be
our 44™ president of the United States. It was either John McCain or Barrack Obama. So, I
called it a day on my script and around ten thirty at night, I’'m watching tensely as the news
reporter announces that Barrack Obama has made history by becoming the first African
American president. There was this wave of emotion that came over me. Wow. Oh... My
goodness! There were feelings of disbelief and elation. Obama becoming president assures me
that I can dream big and no one can stop it but me.

November 6™ Read through of Act I1

Today we read through Act II. We concentrated on finding Miss Margarida’s voice. It was
‘stop and go’ as we went over certain sections more than once to find and feel the rhythms and
patterns. We discussed briefly some of the themes as we crossed them in the script during the
read through. We concluded the rehearsal at the end of Act IL

We finished reading the play all the way through. Now, it was time to get it on its feet. We
are going to start blocking tomorrow. I need to brush up my lines on the first ten pages to be
ready for tomorrow. I am off book for Act I and starting on the first four pages of Act II.
November 7" Blocking 9-15

Today in rehearsal Mr. Hudson and I talked about the set. It will obviously be a classroom
setting but not your average classroom. Apparently, the class will be badly maintained with trash

all over the floor, desk, and even in the audience. I love the idea. It gives me another level to
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play. Miss Margarida’s life is in shambles and to walk in a dilapidated classroom to teach adds
to her stress, irritation, and frustration.

Today we blocked what is to be Miss Margarida’s beginning ritual. Mr. Hudson came up
with some stage business of me coming into class getting comfortable, prepping my desk and
calling roll. It’s all very meticulous. It reveals a lot about the personality of my character
without saying a word. The moment before is important because it reveals a small amount of
back-story, and character. To see the moment before happen on stage is an interesting dynamic.
Very clever, I probably would not have thought of that. The beginning ritual is not in the script,
but it makes sense, adds more depth, and truth to my performance. It sets up the scene very
nicely. And Personally, it takes the edge off when I can come in and literally prepare myself to
begin instead of coming in and just starting. The beginning ritual takes about three to five
minutes.

After the ritual took shape, we went on blocking the first seven pages of the script. We
established ‘bits’ for my character that heightens and lifts the monologue as well as my intention
and action. It helps to establish my character and keep the work engaging. A monologue that is
fifty-nine pages long needs some added layers and spice. From what we’ve discussed the ‘bits’
will be very amusing.

I’'m excited about the work we did today. I got to experience the detailed work Mr. Hudson
employs in his direction. Ireally like the way he works, probably because it agrees with my
process and intention of the play. I too, work on a scrupulous level when it comes to developing
a character; I look for the clues in the script to find the subtleties that speak volumes. Ilook for
those unique ticks of my character that the playwright has given me, and add my own personal

interpretation of it. I work from an instinctual level and note how it comes out physically and
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emotionally. That is, acting and reacting truthfully in the moment. It makes my work more
organic. Acting on instinct helps me to personalize my emotions and intentions. It also frees me
up to add on a layer that the director will naturally add to bring the whole play together. I found
that it serves me well with this play because it gives way for impulse. I must have a point of view
and understand what drives me to say the things I say in this play. I believe impulse drives our
thoughts naturally. It stems from what we want at any given time and why we need it at that
moment. And as Meisner suggests, “one should know his lines well in order to find the heart of
his instincts and thus react truthfully in the moment.” And in order to drive the beats in this play
there has to be a sudden urge of tension and emotion to go through all the different levels and
emotion that Robert Athayde has set forth in this play. It will also free me up for my improv
moments. The subject matters that I speak about in this play have to be taken personally.
Otherwise, I would be doing a disservice to the playwright’s intention because there will be no
struggle or personal gain and thus there will be no connection from me to the audience. In other
words “please the character and the audience will come to you” (Hudson).

The connection to the audience is much more important in this play because it is audience
related; they become my acting partner(s). They have to be able to decode my intentions in order
to feel what I’'m trying to convey and why I’m saying it in the first place. I'm getting a good
handle on Miss Margarida’s point of view but there are still some moments in the play that I
need clarification on. I assume it will become clearer during the rest of the rehearsal process.

I’'m actually excited about this whole process. Taking on a one-woman show is so new to me.
I feel like if I can get through this without freaking out, or losing my sanity — I can take on just
about any role as an actor. [ know one thing. However the end result turns out, I will learn a lot

about myself personally and as an actor because this play demands so much of me.
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I’'m going to keep an open mind, continue to shape up my body, my vocals, and breath
capacity. I want to be as flexible in my abilities as possible to be ready to explore and push
myself beyond what is comfortable and safe. I also need to be ready for what Mr. Hudson has in
store, because he obviously has some tricks and techniques up his sleeve, judging from what he
has told me today and the work we did today. This will be a huge learning experience for me.
It’s a great opportunity for me to stretch far and wide in my process of creating this role. In this
kind of role, I can’t help but grow as an actor and come out with a new found sense of self,
capabilities and strength.

November 8" blocking pgs 15 - 22

Today we blocked the next seven pages. 'm getting a good grip on those rhythms Mr.
Hudson and I talked about earlier on. I'm beginning to understand how it serves the intention.
There are certain moments when I have to drive to the point for my intention to have its effect.
There are moments when I speed up in tempo, or rise in urgency and fall in a split second. Then
I get back into my natural rhythm of teaching. I am starting to find the humor in her also.

Mr. Hudson is laying the basic foundation of blocking with different established ‘bits’. My
job is to add the layers to what he has laid out. I appreciate him giving me the room to create and
explore his direction. That is very important for me to be able to take direction and interpret it for
myself instead of being given everything to do like a robot. David Hoover, Chair of the FTCA
department and head of the Performance acting program, advised me during my year-end
evaluation at UNO my first year here, that I took good direction, but I needed to be more
inventive in creating my characters outside of rehearsal. Subsequently, I have been diligent in
my own creative process ever sense. Over the two years I’ve been here, I have come into my

own creatively. I appreciate the end result more when I know I had a hand in it.
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I have been instructed to get off book as soon as possible today. I'm working on it. Although
I have to admit I'm not memorizing Act II as fast as I picked up Act I. However, there is still
time, so I won’t panic. Yet.

November 9" Blocked 22 - 26

Today we reviewed what we blocked up to page twenty-two. Then we blocked pages 22 —
27. Mr. Hudson feels that I'm doing good work. I agree. Although we are making some nice
progress I have my own little frustrations. I’ve memorized all of Act I. However, once I added
the blocking and different ‘bits’, I realized I didn’t know the lines, as well as I thought I did.
Usually it’s the opposite. In past plays when I got the blocking it helped me to learn my lines
faster. But that’s not the case with this play. It means I don’t have it down well enough in my
body and mind. It also means THIS PLAY HAS A LOT OF LINES! My, my, my!

I don’t have the luxury of sharing the work with an acting partner while he/she gives me a
cue line to react and respond to. So here is where it starts to get challenging. I need to work my
beats section by section and work on the transitions that lead into each one. I need to take note
of the impulses that gets me from one section to the next, which will connect the dots for me and
give me my own cue lines sort to speak. I should have started memorizing earlier, but it’s okay.
I can do this.

November 11" Review and work Act I

Today Caroline Langlois, stage manager and Beau Bratcher, assistant director, came to
rehearsal for the first time, since we started. We did a review of the blocking up to page twenty
six so Caroline could record the blocking and Beau could get a sense of Mr. Hudson’s style and

the direction he’s going in. Beau will direct the first four pages of Act IL
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Rehearsals are going well. It’s a very interesting thing being a sole actor in a play- in a good
way, though. I appreciate the extra time I’m given to devote on creating a character in rehearsal.
When there is a full cast of characters someone may not get as much time to work. However,
since I’m the sole player it makes it easier to flush out my character, so when I find something
that needs more work I can work it out that evening.

November 12" reviewed blocking

Today we did a run through of the blocking from the beginning ritual to page twenty-seven.
We started blocking the last eight pages but didn’t finish we should finish Act I tomorrow. It’s
going well. I am getting use to blocking and the setting. I like the fact that I'm going to be
writing on the walls and floors of the theater. It fits perfectly with the concept of the play. Miss
Margarida can easily get lost in her own world where nothing is by the book, so writing on the
walls becomes a normal occurrence. Mr. Hudson and I had talked earlier on in rehearsal about
using chalkboards, but it became apparent that the space easily leads itself to just writing on
everything. When she keeps the verses and drawings up everywhere it serves as a constant
reminder of her lesson. Also, visually it will add to the chaotic and wrecked space that is there.
The whole concept is coming together nicely.

November 13" blocked 26- 33

Today we worked through the last pages of Act L. I was feeling a little sluggish today I had a
busy day, and I was almost late for rehearsal so in an attempt to be on time, I neglected to warm
up. I guess the body doesn’t lie because Mr. Hudson sensed that I wasn’t warmed- up and
politely yet sternly suggested I go run around the building a couple of times. [ wasn’t in the
mood, but I did it anyway and it gave me the energy I needed to rehearse today. I realized

something today. I can’t afford to have a off day. It is imperative that I get in a good warm- up
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before rehearsal and performances, so I can free my body and mind up to work. I can’t fall off
especially with this play. It’s only me and if I don’t show up and show off, the show suffers and
the work that is being pumped into this show can be all for nothing.

Once I got my second wind during rehearsal, I started to have fun. I will be able to bring in
some improv at the end when I'm getting the audience to sing my anthem. That should be
interesting and fun, I'm looking forward to it. Now that Act I is blocked, I need to get it in my
mind and body. It’s about time I start running while reciting my lines, so I don’t have to worry
about what I’'m supposed to say.

Tomorrow will be my first run through of Act I. I'm a little nervous but anxious to see what I
do and get out of this run. I have been working on my character and came up with some good
ideas. I’'m just going to explore and have fun. I want to find out what works and what doesn’t.
Mr. Hudson’s guidance and ideas have been really good so far. He says I'm doing good work. I
enjoy working with everyone in the crew.

November 14" First run through of Act I

Notes
She is not politically correct.
Lift the teaching idea.
Dominate — take no prisoners.
Don’t lose your volume.
Bring in the breath with a new idea.
There is no subtlety to her.
She is twice as large as life.
Diction/ I can’t understand some of your words.
Pederast
Get
Docile
Accord
Forget
Wronged
Melt
Conduct the audience to sing along at the end.

NNk W=
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Get the melody of the song right.

Your hair should be pulled back in a tight bun.

Don’t cheat your acting moments — take the time, let them land.

Don’t go fast for fast sake, work from you intentions.

Pay attention to the moments when she is vulnerable and when she is dominate.
Good overall.

Today we ran Act I. Not bad actually! Mr. Hudson thought it was good for my first run
through. I dropped some lines but I made a mental note of those sections. I made some huge
strides on characterization work tonight so I'm happy. I had some nice moments and discoveries.
This run through assures me that I am capable of doing this show physically and mentally.
However, I have a ways to go.

Tomorrow Beau will direct the first four pages of Act II. I need to go over those pages. I've
made a little more progress as far as memorizing Act II. I'm up to pages forty- four. I need to
catch up in scoring my script for Act II. I am still trying out different warm-ups to see what is
most effective for me to be in optimum condition to perform for two hours, night after night.
Exercising while reciting my lines proves to be effective for me. I usually run in place, air box,
jump rope, and do sit-ups all while reciting the whole play. I find my stamina is getting better.
And I feel more connected to the words, especially for Act L.

November 15™ blocking the first four pages of Act I1

Today we worked and blocked the first four pages of Act II. Then we did a run through of
them. I love the physicality of the play. I’'m a very physical person and the physicality will keep
me as well as the audience involved and invested for the two hours I'm on stage. We started Act
II off with the beginning ritual like I did before Act I. We added some extra bits that are fun and

makes the ritual fresh; it heightens the humor in the nature of my character and are very logical

choices for Miss Margarida. The chemistry is awesome. We are all working well together. I get
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exactly where Mr. Hudson and Beau want me to go and vice versa. The ‘bits’ make so much
sense and complement my intentions so well, it almost to good to be true. I guess on a
subconscious level I imagined this process to be long and miserable for everyone involved. But
on the contrary, everything is clicking on all levels.

November 16" blocking 40 - 47

Today I reviewed the first four pages of blocking for Mr. Hudson. Afterwards Mr. Hudson
did some tweaking. Then we proceeded to block pages forty to forty-seven. We are in the
staging process, so I’'m concentrating more on exploring the different levels of intent and action.
I’m trying to see what sticks and what falls flat. Some of Miss Margarida’s ideas and ideals are
outlandish but in order to keep her grounded those same ideas and ideals have to come from
some place real. I'm working on finding that balance of when she’s joshing with the student and
when she is stone serious in what she believes in.

With a character like Miss Margarida it’s hard to tell or decide when she is joking and when
she is for real. For example, she draws a penis on the board and tells the class it’s the Cape of
Good Hope. There’s a section in the play where Miss Margarida tells the student to come up if
they see a difference in the melting pot idea and when the student does she tells him that no one
told him to come up and scolds him. It can be easy for me to over exaggerate Miss Margarida.
But I want to keep her more natural. Most dictators that want everyone else to believe they know
it all and everything should go their way or else, actually don’t believe that they are the ones
with the problem. Miss Margarida believes in everything that she is telling her student directly
and indirectly.

I must say some of the things she says take me back a bit. I have to remind myself not to

judge her. There are sections where she blatantly makes fun of people that are a bit much i.e.
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making fun of mentally challenged people and calling all men homosexuals and faggots. But I
have to believe in her views — all her views, whether I agree with them or not. I can understand
why this play can shock, intimidate, scare and offend some people. She is very harsh and
malicious a lot of the time in the play but no character is one extreme so finding as much time to
have tender moments and times when she smiles and laughs is a must. So that’s what I’ve been
working on tonight and will continue to work in the days to come. I want to do some more
improv work with the skeleton bit. I'm going to work on it on my own time. Ilove it but it needs
to be fleshed out some more.

I have a lot more work to do, but I have come a long way from where I started. The levels of
Miss Margarida are wide and varied but hitting those marks are so rewarding. Mr. Hudson has
given me a really good foundation to stand on. I need to continue adding the substance and detail
to the work. I feel good about the work I’ve done so far. Mr. Hudson, Beau, and Caroline are
doing awesome jobs, they are making this process as a whole a very productive and beautiful
one. Kudos guys!

I'still need to catch up as far as memorizing the last fifteen pages of the script. I'm having
trouble with memorizing pages forty-four to forty seven. That is the section where Miss
Margarida lectures about drugs. I went over those pages again and again, but they won’t stick in
my head. It’s a little frustrating. I have even tried moving on to the next section to see if it will
fall into place. It’s weird but I picked up the next section, and I'm still having problems with the
lecture on drugs section. I guess it’s my trouble section for now. I’ll need to continue to drill and

work at that section more until it comes to me as fluently as the previous sections.
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November 18" Run through and review

Notes
Work on the different bits. Flesh them out more.
Don’t lose the English accent it helps you with your diction.
Drill your lines with Caroline a half hour earlier before each rehearsal.
Don’t assume that people already know what you are talking about.
Continue to jog and recite the script.

Today we ran through Act I and reviewed the blocking in Act II up to pages forty-five. We
started the rehearsal listening to the soundtrack for the show. The soundtrack to the show is
funny. I like the notions of playing the opposites. The music is light, hopeful, and bubbly and
Miss Margarida is anything but that.

During the run, I dropped some lines in Act I, however I stayed in the moment. I can’t afford
to beat myself up for every little mishap because it will just make it worse. I have a lot of lines
contained in my head, if I dwell on every word or line I miss in the midst of a run through, I’1l
freak out about it, and thus it will become a domino effect of me tearing myself down and then I
lose focus on the intention of my character. With that said, I don’t know the lines well enough. It
is imperative that I do a line through before every run through and performance. I need to know
my lines backwards and forwards so that if I were to have a mental block or go off the script due
to improv I can easily gather myself and get back on track effortlessly.

November 19" reviewed Act II and blocked up to 54

Today we review what was blocked of Act II. Afterwards, we blocked and worked on the
scenes where I interact with the UNO Student (Louis). Louis doesn’t have any lines. To me, he is
basically there for Miss Margarida to make an example of. However, we found some good

natural and logical levels out of our interaction with each other rather than Louis being nothing

but a rag doll. After we finish working the scenes with Louis, we blocked up to page fifty-four.
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When Mr. Hudson says that a one-person show is like running a marathon he was not
kidding. Whew! I am all over the stage in Act II. But it is a lot of fun! Opening night is in
fourteen days. I still have a lot of work to do. My diction needs work. I need to find more varied
levels while fine-tuning the character work I already have. I also need to do more detailed work
with my character. We have four more pages to block out. We should be done by tomorrow.
November 20" Blocking

Today we ran the scenes I have with Louis. Then we finished blocking Act II. That’s, that!
The show is all blocked out. It’s time to start running the whole show. I still have about six
pages to commit to memory; I'll get there. We tweaked the skeleton bit some more today, it’s
coming along nicely. Mr. Hudson came up with this wonderful image of me giving birth to the
skeleton and cradling it like the pieta (Christian art depicting the Virgin Mary cradling the dead
body of Jesus). It is a powerful image to depict. When I did it today I got emotional. From time
to time, there are certain things in my portrayal of a character that give me chills because the
emotion that flows from me becomes effortless. And the feeling is so strong it takes a couple of
seconds to let go once I step off the stage. That was one of those times. It was weird but in a
good way. It’s a pleasure going to that level of truth under imaginary circumstances.
November 21* Drawing Day

Today was a Drawing Day. I'm writing on the floor and just about every wall in the Lab
Theater so Mr. Hudson thought it would be a good idea to devote some time to sketching and
writing everything out. It was a very good idea because I was able to get the writing and
drawing out of my system before the run through of the whole show. I also realized I can’t draw
to save my life. The drawing day gave me the time to practice my handwriting on the wall, and

visually connect to where everything goes, and locks down the correct spelling of everything. It
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was a very funny rehearsal at my expense, but I was laughing at my work too so it was quite all
right. Once I was done drawing everything on the board I got a chance to sit in the audience and
see what the audience will see. I looked at the verses and drawings and was in awe. It’s strange,
interesting, and uncomfortable all at the same time. On one side of the wall, there is a giant penis
and under it states ‘evolution is two times revolution two times nothing.” On the other wall, there
is a giant cannabis cigarette and under it is the statement “the deserving ones who are they? They
are those who obey.” And on the back wall is an outline of the cross with the words ‘know how’
and ‘Asshole’ on either side. And I won’t even mention what is all on the floor. The set looks
good and it compliments the script and intent very well. It feels like a really run down class. It is
easy to have bad attitude when I walk into a room full of crap.
November 22" Bad Day

Today was not a good day. I don’t know what happened, I guess it was one of those days.
Beau and I started rehearsal off with a line-through. I was getting diction notes and ‘called out’
on my mispronounced words in past rehearsal. However, today it seems like every word I uttered
Beau was correcting me. And I started to get frustrated with myself because I have been
working hard on my diction. I have more lines so it takes more diligence to be understood. I was
mentally beating myself up every time I mispronounced a word. As a result, I started to lose all
focus and started to forget whole sections of the play. Maybe I went into rehearsal today with a
lack of focus. Therefore, I was having trouble remembering lines I had already learned. And in
walks Mr. Hudson. He sits in the chair and shakes his head as he witnesses my obvious
frustration and lack of focus. Mr. Hudson stops rehearsal and says, “We can’t run this if you are
not ready. Your diction is bad. You need to work at it more diligently because the script demands

it. She is a teacher.” He goes on to tell me that it’s not about removing regionalism all together
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but knowing when to remove it and fall back into it when you need it as an actor. I know exactly
what he is saying but my speech has become a habit, and I am working on it but it is not
happening over night with me. It will take time but I will get it to the point where I'm more
articulate. Mr. Hudson further suggested that I go through the script find those moments when
she must be articulate and understood and those moments when she falls back into her
regionalism. When she is teaching and is making a point the language needs to be lifted. When
she is angry that’s usually when the regionalism resurfaces.

Mr. Hudson asked me what more could they do. I told him it is on me, I just need to get it
together. He told me about a show he was in. He said he had trouble getting into his character.
So, after the rehearsal was over, he stayed in the theater and worked until he had a break through.
And he advised that I stay in the theater today, work by myself, and do what I needed to do
because it has to come from me. He said, “ Beau and I will leave you to work. Understand that
we are not abandoning you, but you have to find it for yourself.” And they left. I sat there
wondering what was going on with me. Everything was going well up to this point. Was this the
wall I was told I’d come across? Am I capable of this? Am I strong enough to deal with all the
negativity life hands me and still go to rehearsal and make myself emotionally available for my
character? I must have sat in that chair for about twenty minutes trying to shake my frustration,
regroup, and muster up some energy to work on my character. I started to run through the script,
and I was not feeling up to it at all. I didn’t see the need to force something when it wasn’t going
to be productive I was wasting my time. I was in a really negative mood today. However, |
wasn’t going to leave this theater until I shook off what was troubling me and work out my
diction setbacks. I don’t like taking steps back especially when we’ve been driving forward all

this time.
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I sat at the desk on the stage and went through the whole script with different color high
lighters. I highlighted the section when Miss Margarida’s language was American Standard
English, when she was another persona (i.e. the little girl, and the preacher), and when she fell
back into her regionalism. This gives me a better grip on how to use language to my advantage
instead of allowing it to limit me. After I finished, I felt like the day wasn’t a total waste, so |
went home. I couldn’t call it a night because I didn’t feel like I made much progress.
Consequently, I made a list of words that I was having trouble with to work on during my daily
warm-ups before each rehearsal and performance. I also decided to jog, and jump rope as I
recited the whole script (the way I highlighted it) because it invests my whole body and forces
me to forget the outside factors or distraction. It also helped to relieve the stress and tension I
was feeling today.

November 23™ First run through of the whole show

Notes
What ever you did last night keep doing it. It was better tonight.
Throw and kick the books if they’re in your way.

Open the locker all the way.
Take “I’'m going to write it so that you remember it” out to the audience then go to the

board.

I like the smiling and winking do more of it. Find moments to laugh and smile
throughout.

Clap when you say, “Slammed in his face”.

See the girl.

Face the audience on “All go to hell.” Don’t turn too soon.

“Capital B” lift it more.

Let them repeat after you ““ All of you are going to die.”

Bigger subtext on “No two funerals alike.”

Hide behind the chair.

Go all the way off and let us hear the door open and shut.

Don’t take that time before “Miss Margarida doesn’t want to be hard on you. ” You want
to transition into the next beat but you don’t need it. It’s already there in the turn of
emotion.”

Leave the drink on the desk.

Keep your eyes on trouble (Louis).
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Give the ‘little girl bit” a point of focus instead of talking to the whole audience. Let us
take the journey with you.
Sit on the book during the vulnerable moment.
On the tremble with joy moment - laugh and enjoy it more.
During the ‘crying bit’ look out the corner of your eye to see if the audience is buying it.
You started too now go for it.
Knock down the mannequin during your mini tirade. Find the moment when you do that.
Just throw the banana peel on the side of the stage.
Laugh at the cripple boy story.
Good on Miss Margarida third person section.
Make a big deal of Miss Margarida original teaching methods.
Get the tune of the song right.
Push tempo like crazy especially at the top of Act II, move everything till you get to the
‘skeleton bit.’
Reestablish dominance at the top of Act IL.
Get them back in the groove.
The second time you do the ritual make it faster.
Don’t call more than four names.
When you draw the outline of your body draw your fingers too.
Sit up straight at all times in the chair.
Don’t kill the poor skeleton he has to last the whole run.
Say the yoga poses out to the audience.
Drink out of the bottle the third time.
Threaten them on “there are a few students Miss Margarida has already sent to the
principal”.
Work more vocally on the seductress bit — more breathy.
It has to be faster (she is a whirlwind).
Diction is better but keep at it.

Diction /Words to watch:

Holy Ghost
Ask
Maintenance
Amongst
Currently
Forced
Important
Children
Just

I ran through the whole show for the first time, and I feel like half of the weight has been

lifted off my shoulders. Now I can confidently say I am capable of doing a one-woman show
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with a running time of two hours. The other half of the weight will be lifted after Opening night.
That is going to be the real test of my abilities as far as this role is concerned. I got through the
whole show, and I must say it was fairly average. The overall run was good. I'm in a good place.
I was worried that I would not be completely off book in time to get more than one run through
of the show before we go into tech week. So I am relieved. Now is the time to go for the gusto
and sharpen up on what works. I still have some kinks in my character work that need more
clarity. I need to look at the second little girl beat because it is not clear enough why it happens a
second time. My line issues weren’t that bad actually for fifty-nine pages of this script in my
head. There is one section towards the end of the play that I need to take a look at. The section
when Miss Margarida is explaining the importance of ‘Know How’. I usually make a mental
note of the lines I miss or leave out even though Caroline does a good job at catching them for
me. I’m thrilled about the work I'm doing and have done up to this point. [ had some good
moments tonight.

November 25" Run through

Notes
Noticed that the room is disgusting more.
Security Guard.
Circle “Obey.”
Good on the black cloak line.
Prepare for the show of organs.
When you turn to look in the mirror use it to watch the students (audience).
The eyewink was good - use it more.
Good on the crying bit.
Make the German teaching method bigger - movie premiere.
Smell the class for the bad smell first then turn to the hall.
Throw the announcement paper at a student.
More disgust at the jock strap boy.
Don’t move your lips when you’re doing the ventriloquism with the skeleton.
“Never come back” plant yourself on that line.
Good when you are writing and looking back at the students.
“Biology is the science of life” - bigger.
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Make up a cheerleader bit on the verb section.
Keep volume up.

The bell ring will start the show.

Come out on “Someday my prince will come”.

Diction/ Words to watch:

Urchin
Must
Without
Truth
Hard
Harder
Thee over
Assimilate
Asks

Still

Just
Realizes
Talking
Our
Erudition
And

End
Hedonist
Still

Beau’s Notes
Go back to the cross.
“Goddamn school is a pain in the ass” throw that line to the principal.
The new line is “Suppose to get up to begin with”.

We ran through the show tonight. Mr. Hudson, Beau, and Caroline decided that they were
going to test me to see if I can handle unruly audience members. After I realized they were
testing my improv skills I thought, okay, bring it on! Now I must admit at first they succeeded in
throwing me off, but once I got a handle on what I needed to do, I was focused and ready.
Whatever they threw at me, I threw it right back. Sometimes they weren’t ready for my
comebacks, but it was fun, and freeing. The rehearsed improv will help me to step out of line

and get back to the script effortlessly. It showed me that I couldn’t lose focus. I had to deal with
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the student(s) truthfully in the moment and go back to my intention and lesson. I like to improv
and go off book every now and then. So I will be ready for the audience if they were to dare act
unruly in my presence. I wasn’t in the best of moods tonight so I put some extra venom in all
the part where Miss Margarida snaps, is angry, and was scolding the audience. It just shows me
how one can truly be in the emotional ballpark of a character (as Mr. Hudson has repeatedly
stated in acting class).

November 26" Run through of show

Notes
Quicker with attendance.
Good with humming bring it in more.
Could not understand the Queer bit — articulate.
Work the dress more.
Throw a book in the direction of the principal.
Good on banana bit.
Develop a bit just in case someone’s cell phone goes off during the show.
Don’t get any bigger on the ‘preacher bit’.
More urgency on the ‘drug bit.’
Don’t pause.
Draw the line on the locker.

Diction/ Words to watch:

Children
Pretend
Forced
Test
Last
Best

Has

Just
Cigarette
Warned
Coral
Worst
spoil
Already
Would
Is the same
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Till thee end

On thee board

Pigsties

Ruthless

There’s still much

Girls start getting wronged

Without knowing

The punishment Miss Margarida sometimes has to give you

We ran the show again today. It felt a little slow for me tonight but still a decent run. I need
to push the tempo and stay ahead of the audience. I don’t want them to get bored and check out
on me. And that can happen if I don’t stay ahead of them, hit my moments, and keep up my
urgency. The more we run the show, the more I get comfortable and settle into my character.
I’'m getting a good grip on the rhythm of the language, and what makes her tick. Miss Margarida
is becoming clearer to me. So much so, that my movement around the stage is more natural. |
feel at home as the character in her environment. I had some really nice moments with the
skeleton. The bits are coming along nicely. I can’t wait to have an audience. I am having a ball
playing this character.

November 28" Run through of show
Notes
Better at pushing tempo.
Know where your jokes are.
Hum more during the ritual.
“That’s what biology is all about” - present it on the board (Vanna white).
Bigger sense of “don’t you judge me”.
Cross up to the principal on “you are going to treat me very well”.
Play up the few students that were sent to the principal.
Make fun of smoking the cannabis take the world’s longest puff then pass it.
Say dorm room instead of room
Play the whole house.

The tempo was better today than it has been since I started running it. I know I have to stay

ahead of the audience, or I'm finished. It is hard work trying to get an audience back with you
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after you have lost them. Mr. Hudson, Caroline and Beau decided to play again and act as the
unruly students. They threw me off again. I completely went off and skipped whole sections of
the play. We had to stop and go back to the part I missed. But I mentally told myself I would not
let them throw me off again. They continue to act unruly, and I continued to let them have it. 1
need to be more aware of my transition and more mindful of what comes after what.

November 29" run-through

Notes
Practice the drawing of the Cape of Good Hope.
No neck acting.
That was your best delivery of “that’s why you are here” tonight.
Don’t get soft on “the hardships of life” section.
Put the letters MP in the middle of the melting pot.
Articulate more on “queers all over the place”.
Take a beat to tremble with joy, see them looking and then “don’t judge me” happens.
Slow down the banana bit that’s a good one that we can watch all day.
Make the stems on the plant.
Lift “brother animals”.
The Gospel dance is too long.
Good when you leaned on the wall after you wrote “Life Is A Pain In The Ass”, keep it.
Heroin bit — bigger.
Temper-tantrum is good but shorten it.
“You’ll never be doctor” section is to yourself.

Diction/words to watch:

Comprehension
Must

Last

End

Anthem
Sterile

School
Bumming
Hard
Difficult

Ideal thing
Truth

Sucks the bull
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Beau’s notes
I didn’t see as many discoveries tonight and that has never been your problem so
don’t lose them.
Keep up the tempo.
She is determined to teach.
Goodbye is not a question mark.
When those doors open see what it is and recognize it.

Today was one of the better runs. It’s becoming more and more natural. I feel like I'm ready
for an audience now so I’'m in a good place. I’'m having a lot of fun with this character, with all
her problems and craziness. I’ve developed a curiosity as to what goes through a dictator’s mind.
How can they say and do the things they do and keep a straight face like its normal. I am starting
to understand that psyche more because of this character. It makes my intention clearer. There
are still some flubs and kinks that I need to work out, but I feel good. I'm going into tech in good
shape.

November 30 Costume parade and Cue to Cue

Today was the costume parade. I like my costume it just adds the extra layer to her style, and
character. Mr. Hudson and Jennie, costume designer, did a good job. When I put on the costume
it physically changes how I move and walked as Miss Margarida. We also did a Cue to Cue. So
for me, the day was more relaxed because it was ‘stop and go’ while Caroline and Shannon
recorded the cues.

December 1" First full run-Through
Notes
Enter with your briefcase and purse.
Rebecca will cue you when to come out.
Slam the door on the principal line.
Keep your eyes on the children through the compact mirror.

Take a beat after tremble with joy.
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Good on banana bit.

Use handkerchief.

On sterile line — bigger laughter.

Put the stick on the wall.

Check the skeleton before the show

Play the whole house.

Temper tantrum — one or two lest throws with the books.
Don’t forget to peek from behind the wall.

Use another color when you get to the number 8.

Your beauty spot needs to be a little darker.

Beau’s Notes

The line is “The reason you are seating....”
Your “thee’s” are better.
Don’t forget to get the cannabis back.

Diction /Words to watch:
Talking
Bumming

With

Falls

Slurred speech
With what right
World

Corner
Sensitivity
Whether

Molds

Melting

Today we had a full run through with costume and tech. It was a good run with some fixable
mishaps. Tech has some things to work on. I had some line issues, diction notes, and blocking
issues, but it can all be corrected. I have evolved my warm- up process two hours before
Caroline calls “places.” I start of doing my facial and vocal warm-ups. After that I move on to
stretching, jogging in place, jumping jacks, sit ups, Suzuki set ups, air kicks and punches all
while reciting the whole script. I usually have about thirty minutes to finish getting into costume

and mentally ready. I mentally prepare by leaving every thought that has nothing to do with Miss
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Margarida at the front door. 1began to focus on my intentions and my character back-story.
When I react to the crew in character before the show it freaks them out. It’s funny!
December 2" Second full Run through

Notes
Play with the hole in your stocking.
More vocal warm- ups
Present the capital B.
Don’t forget the sweater.
Leave the glass in the globe.
Ecology delivery was good.
Seductress bit was good.
Don’t forget slurred speech.
Discover need to be more present.
Bring in more breath.
Don’t step on your laughs.
Press tempo more.
Drive it both Acts.
Skeleton turn works well.
Drive to the student and the cannabis bit.
The eight possibilities journey needs to be clearer.
Crack yourself up on the Bull and sparrow joke the more you laugh the more the
audience will.
Go over ad lib bits.
Good work.

Today was another full run through. It went well. Kevin and Shannon decided to join in as
the unruly students. So once again my improv skills were being tested. I had to think on my feet
and this ended up being the best one, as far as my ability to improv and go back to the script. |
was able to make my point, put them in their place and go right back to the subject matter.
However, Mr. Hudson made me realize that [ don’t need to respond to every unruly student
because it can be a bit much and make the show longer than it is already.

December 3™ Opening Night!
I was so anxious tonight. I did my two-hour warm- up and line through. I was ready and

pumped up. I didn’t know how tonight was going to turn out so it took a lot of assiduousness to
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concentrate on my objectives and character. Throughout the day I couldn’t get the performance
off my mind. As it got closer to show time I became more focused. My warm-ups helped me to
concentrate. It could have been so easy to panic and think about all the things that could have
gone wrong or what lines I’ll miss. But I stayed positive and focused. My stomach was full of
butterflies. I was standing back stage waiting very quiet and in my zone. Mr. Hudson walked up
to me to see if I was ready or freaking out. He asked if I was ready, and I said yes. He said *
you’ve worked really hard, you can do this’.

Then it was time to enter the stage. I took some deep breaths and went out on that stage and
hit the ground running. I went out there with my intentions clear in my mind. So far, so good!
Then I brushed the debris off my desk and broke the chalk bowl. For a spilt second I thought,
that wasn’t supposed to happen, but I kept it together, stayed in it, and used it to my advantage. It
actually turned out to be a funny bit, a happy accident. And from then on I knew nothing was
going to deter me this evening.

I had a ball out on that stage tonight. The audience was really good and responsive. I stayed
ahead of them, and they were right there with me. As an actor there is no better feeling than to go
out on stage, work hard, give my all to a sold out audience and receive a standing ovation at the
end. I walked back to that dressing room full of emotion and glee. This was a huge
accomplishment for me tonight. After I caught my breath from all the overwhelming emotion
and the two-hour workout, I went out to greet the audience. The first thing I noticed is the
biggest smiles on my parents’ faces. I walked up to them, and before I could ask them how they
liked the show. My dad says, “you did good Joyce, You did very good.” By now my jaws are
tired from smiling so much and thanking the audience for their kind words and coming out to see

the show. Beau then tells me it’s time to hear from the adjudicators that will give me, and the

67



production team feedback of the show and decide whether the show will be held for
consideration for the Kennedy Center American College Theater Festival. So we all ushered into
the lab theater. The respondents, Jim Winter (¢ UNO grad) and Chad Winters sat on the stage,
introduce themselves and went on to explain why they were there and that their comments are
their opinions of what they saw tonight. They were commenting back and forth so I don’t have
what each person said word for word, but I will attempt to be as accurate as possible as I jotted
down what they said. Their notes are as follows:

Joyce (Miss Margarida)
First Impression of Miss Margarida “Tough broad” “She is not to be messed with.”
Jim Winter’s comment “Nice surprises and discoveries there were points where I stop
taking notes because I didn’t want to miss what you did next.”
Very engaging.
Well-executed choices.
Jim Winter - This is being picky I would say if you are going to have the ending of Miss
Margarida falling asleep, you should expound more energy right before it happens so
there is an even bigger payoff.”
Chad Winter’s comment “Funny. Actively engaging. [ had a great time watching you. |
have seen your work at festival and your scene was one of my favorites then.”
Jim Winter “ I seen a lot of shows and a lot of actors but there is some things you can’t
teach in school or an acting class and that is a sense of fearlessness on stage. You are
fearless. You go for broke. I'm not going to make you wait I want to hold the show for
consideration for invitation to Kennedy Center American College Theater festival.”

Production feedback

Kevin Griffith (Set designer)
The Set is cool.
The trash and debris is engaging and complimentary to the whirlwind of Miss
Margarida.
The dead flowers all over are cool.

Rodney Hudson (Director)
Great concept.
Awesome choices and levels.

Jennie Freeman (Costume)
Cool.
I like how the flowers tie into the flower theme of the set.
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The belt is a nice touch it like a signature piece like wonder woman.

The boobs work, they help to age her.

I’ve seen Joyce in other things and with the make —up she looked aged but not in an
artificial or over the top way.

Shannon (lighting Designer)
Good gel fluorescents above the desk that was cool. A very nice touch.
The delicate lights worked well.

So what a night this has turned out to be. I am still so full of emotion and very tired. Tonight
was amazing. | took on a huge task, and it feels good to know that I not only accomplished it but
also was also good at it. After all the excitement and hard work, the perfectionist in me knows
that tonight’s show wasn’t perfect. As an actor I strive for the perfect performance but there will
always be something I feel I could have done differently or done more or less of. But I hit my
marks with conviction and purpose and had some really nice moments. I had a great time and so
did the audience. It may not have been a perfect performance in my self-critical eyes, but it was
as close to a perfect opening night as I could have gotten. I have four more performances left, but
tonight I just want to rest.

December 4" Second Performance
Mr. Hudson had some notes for me from opening night.

Notes
Relax.
Hum more.
Breath.
Cut the dance down some.
Cut the song down some.
Establish the relationship with principal /Rub the closet.
Melting pot bit — play it fully.
Tantrum - go for it - give a murderous look.
On the cunt line - shock them.
[lustrate the bull and the sparrow.
Push tempo in Act II.
Cocaine / more jittery.
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My performance tonight was good but that electrifying energy from opening night
wasn’t there. I performed to another sold out house. However, the audience wasn’t as
responsive as the opening night crowd. I know the crowd reaction is going to change
night after night. I know the audience enjoyed my performance, but I expected them to
react more. Every audience is different. In this play the audience is kind of like my acting
partner. If I'm throwing all these good intentions and choices and get a small reaction in
return, I feel like I have to work harder. It can drain my energy when an audience does
not respond in kind to what I'm giving them. But I can’t afford to let my energy die in a
one-woman show or any show, for that matter, but definitely not this one. It’s as if 'm
teaching an actual eighth grade class when they don’t respond to what I'm doing and
could not care less, I still have to teach and get them interested in what I have to say. [
refused to give up and let my urgency drop, so I kept my composure and purpose and
plowed through, and it turned out to be another good show.

December 5 Third Performance

Tonight was another good one. My energy was up. The audience was more
responsive than last night. I am flattered to be playing to another sold out audience.
However, 'm a little upset that we still don’t have posters for the show. I was hoping we
would have them for opening night, and it’s my third performance and not one poster in
sight but the big one that’s on display in the lobby. But I digress- the performance is
becoming so natural to me. I feel at home in Miss Margarida’s shoes. It’s a good thing
for my loved ones and friends that I can let her go when I’'m not on stage because she is
scary. There are still some things I have noticed that I need to tweak a bit. I need to go

over the lines in Act II. I had some issues with the “Know How section”. My moment-to-
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moment work is solid. The bits are funny and free. The audiences enjoy the different bits
the most because I have so much fun with them. My improv was good tonight. I don’t
get to do much because the audiences are well behaved. Either that, or they fear what will
happen if they were to act up.
December 6 Fourth Performance

I had another good show today. The audience was nice and receptive. The audience
was sold out again in spite of not having posters. I understand we have all been working
hard this semester. I have Beau to thank for printing flyers and posting them around
campus. [ don’t understand what the delay is. Since I have been here the posters were
ready before or at the latest opening night. It’s the day before we close and still no
posters. I know it’s too late to put them up, but I would like one or two for keepsake, |
mean it is my thesis and the biggest role I’ve done to date. But anyway, I can’t complain
this has been a good run so far, and I’'m grateful to all the people that help me pull this
off. It was another engaging, insightful, entertaining evening of theater and that’s what
matters in the end.
December 7" Final Performance

The final performance was a good one. The crowd was with me tonight. But my most
memorable performance to date was opening night. The strange thing about this play is |
get to look directly into the audiences’ faces. That can be a good thing or an uneasy thing
for an actress and definitely a learning experience. I thought it would be weird to address
the audience the whole time, but it wasn’t. I could tell when the audience was taking the

journey with me. There was never a moment where I felt like I failed them by not
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reaching them, so I’'m proud of that. I’ve had some good moments night after night and
selling out every night is a wonderful thing.

Reflecting back on the whole run I can confidently say I have done some good work
in creating the character of Miss Margarida. There are some things I feel could have
been better or fleshed out more. My diction has improved a bunch but still needs more
work. My vocal variety and power have gotten much stronger. I have built up more
physical stamina. I need to make sure to take proper care of my voice and body and not
take it for granted. [ was very lackadaisical about the maintenance of my body until I had
to whip myself into shape for this show.

Final performances are always bittersweet for me. With this show, I’'m happy to
finally take a breather and rest. I'm happy to move on to something else. However, part
of me would love to run it another week or so. I liked doing the show, and I'm going to
miss it and the people I’ve worked with for the past month. But all good things must
come to an end. I truly enjoyed working with Mr. Hudson, Louis, Beau, Caroline,
Rebecca, Katie, Shannon, and Kevin. They made this experience a memorable and
enjoyable one. I learned a lot about my personal self and as an actor. Even though it was

a lot of hard work doing this one-woman show was a very rewarding experience.
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Project Evaluation

I was in a unique position during the run of Miss Margarida’s way. 1 could gauge
whether or not the audience was enjoying my work or not because I was talking directly
to them. I was able to see their honest reactions to what was going on at all times. If
things are not going well, this can be discouraging. Fortunately for me, it was a pleasing
process. For the most part, the students (audience) were right there with me. However,
there was the occasional audience member that started to doze off in which case I had to
react in kind, seeing that it was an interactive classroom setting- with some improv. There
were also one or two persons who decided to not return after intermission for whatever
the reason. I wondered if it was my acting, or if it was the language and content of the
play. In either case you can’t please everyone. But to have ninety - five percent of an
audience with me as the sole performer was truly a rewarding experience.

I was flattered and moved by the many comments from the audience after each show
but the comments that stood out for me was how much energy I had, how engaging my
character was, the vocal power and variety, and how articulate and clear, I was. These are
things I worked hardest on so it was gratifying to know that it showed in my
performances.

I read the student reviews and the Ambush review by Brain Sands and was in awe at
the feedback I received because it was so positive. This was the first play where literally
every review I read was positive and favorable. So much so, that I started to look more
for the negative comments to let me know what I needed to work on. The students’
reviews said my choices were well executed, and that they loved the comedic bits and my

tirades. They abundantly enjoyed my work and the play as a whole. They also spoke well
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of the set, the costume, and lighting. I was impressed with how well they articulated
their assessment of me as an actress.

Brain Sands criticism was that he felt I needed a “tad more variety in the first Act.”
But also noted that the second Act “allowed a greater chance for me to show off my
wide-ranging talent.” The audience feedback is important to me because it is one of the
ways I judge whether the end result was successful or not. When the audiences are moved
by the truthfulness of the moments I create for my character, I have done my job as an
actor. My acting professor David Hoover also noted that I improved overall from my
first year at UNO, particularly as far my vocal power, articulation, and the investment in
my acting process.

Directors Assessment

I had my last meeting with Mr. Hudson to assess my overall process and end result.
He always spoke from a place to make me better so when he said something was good, or
not so good, I could take it to heart. What was unique about our last meeting is that he
didn’t speak as if the show was done. He encouraged me to do the show outside of
school. He told me to “find a place to do Miss Margarida’s Way in the city and go from
there. Don’t let it die. Get it out there. You are going to grow into this role” (Hudson). He
further gave me notes on what I need to work on as an actor, what could have made the
show better, and what I need to work on if I were to do the show again. I put his
assessment in note form because as the sole performer there were a lot of comments for
me. | found it beneficial to document it as it was given to me:

Speech is your tragic flaw. It is improving. Work on your speech more don’t be

defined by it.
Precision is the key.
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Work more on how to work a house comically. Don’t step on your laughs. Play
your set — ups better. Punch the set — up and coast on the punch line. Teach the
audience how and when to laugh. Give them the responsibility of laughing.
Keep working on your ‘acting chops’. It’s good that you are in shape.

Good charisma on stage.

You could have gotten off book sooner.

Be careful of your transitions - you don’t need to take the moment it’s already
there.

Work on breath more for us to hear everything.

Give yourself into your choices and don’t step on your moments.

Always work toward the perfect show.

It was good that you stayed ahead of the audience.

We (actors) have a lot more freedom than we take credit for.

When things happen in three’s it has to be bigger and it should not be the same.
Be inventive. Be creative. Don’t do the same old thing others have done since
1902!

Make choices.

Keep the age — she has to stay older.

You had nice acting moments.

You had good shows you should be pleased. What you did was not easy. Good
job!

Self — Assessment

I went in this process with an open mind and enthusiasm for the character I was going
to create. Miss Margarida was the most exciting, challenging, and rewarding character to
date. I am grateful to have had such a phenomenal role to culminate my graduate studies
at UNO.

As rewarding as the experience was I walked away from the last show thinking I
didn’t have a perfect performance. Although the shows were good, and I achieved my
goals night after night, I always felt there were moments I could have pulled back or went
further to let the actions land. For example, there were nights where 1 felt I nailed the
‘Miss Margarida third person bit’, and other nights, I felt like I didn’t catch the rhythm as
effectively. Now, the audience may not have noticed the difference, but I did. Each night

there was a different thing or a ‘bit’ that I felt I needed to tweak to make the overall
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performance better. I also agree with what Mr. Hudson said about waiting for the laughs:
for the first two nights in my haste to stay ahead of the audience I didn’t hold for the
laughs like I should have throughout those performances.

I’'m proud to say my diction has improved over the course of the run. I realized I had
a real problem with articulation my first year at UNO. During my past shows at UNO,
my most frequent note was my articulation. To know I improved on my biggest
weakness of all made this process a success for me. I still have a way to go in improving
my diction, but I feel I'm a long way from where I started. My vocal power and breath
support has also improved. I feel my moment-to-moment work was good and solid. I
always had good projection but my problem was supporting that power and resonance for
the duration of a show — that too has improved.

I feel my thesis project was a success because it served its purpose. It challenged me
as an actor and pushed me beyond what was merely comfortable and safe. Miss
Margarida’s Way was demanding physically, mentally and vocally. There were times
when I surprised myself with what I achieved and accomplished. As a result of the run, I
walked away with a heightened awareness of my strengths and weaknesses. During this
performance and over the last three years I learned a lot about myself personally, and as
an actor. It has not been easy: I worked really hard to get to this level in my craft. From
the beginning of this process, I hoped to serve and do the play justice while maintaining
physical and mental stamina in keeping with the playwright and the director’s intentions.
I feel I maintained the mental and physical stamina it took to bring the character of Miss

Margarida to life. The audiences enjoyed the production and felt the passion, energy, and
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intention of my character. I used and tried new techniques. Some worked well, some not

so much, but I developed new tools to work with as an actor.

77



Miss Margarida’s
“ Way

TRAGICOMIC MONOLOGUE FOR AN
IMPETUOQUS WOMAN

by
Roberto Athayde

SAMUEL FRENCH

78




Miss Margarida’s
Way

TRAGICOMIC MONOLOGUE FOR AN
IMPETUOUS WOMAN

by
Roberto Athayde

* SAMUEL
FRENCH

FOUNDED 1830

New York Hollywood London Toromto
SAMUELFRENCH.COM

79



CHARACTERS
Wiss Margaripa, the lady schoolieacher
- Ome of her students, an actor
The rest of her students, the audience

SET
A teacher’s desk
A teacher’s chair
And a green blackboard
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BEAT

1, ACT 1

Objective: I want to introduce myself to

them.

Actions:

PN R W=

9.

10.
11.
12.
13.
14.

To announce
To draw

To befriend
To test

To assure

To appease

To declare

To ease

To involve

To pinpoint
To establish
To wake them up
To set them up
To ignite

0)

Good eveniig 1o 2k of you. As you mast aiready know,
i ata youy new teacher. My name is Miss Masgarida]}
atny gotng {o write it on the blackboard so that you can
memaorize i Writes on bogrd: Miss Margarida. } Now,
before we get started T would like io get 2 little bit ac-
guainted with you. Then I will say a few words about

H
F\VF&*-« T R S T S L MR UL SRR T

ARG

P.O.V — Point of View - There is no good teacher without a good class.
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10 MISS MARGARIDAS WaY |

the importance of educatiém /( Pruse.} is anyone here
named Messiah? And Jesus? No? And Holy Ghost, is
there anyone named Holy SGhost in ihis olags? Mot Are
you suﬂj?/(Pause.) Good.fThe Principai had already
told me that you were a n_'}ce ciag's‘/'%“ here is no good
leacher without a good class. Br, . . Pw just Ltynking,
this blackboard is a Iitt} too far.fCan you see it well
enough?/You in the b c‘i‘?/ {r's very imporiant ihat
everyone sees the greesbosrd fMiss Marzavida is going
fo write a fittle word on it o see if you fgn really sbe,
{ Writes in big lerters: msshiole,) Can you sgn i‘i?/Assh fe.f

i

l

i iy

=

! b

-

The blackboard is actoally very imporiant 1o iearn
reading. sf’:,nd distory. And  ngthematics.  fnd
£eograpity, /{Gof:s buck o the poerd and awlowar ity
sketehes a penis.) Can you soe thit '?/Welr thai’s & 'fxie./
Let us say, the Cape of Good Hope /That i p'emyl ply f

Bui, 25 | was sayind,/it 1 NECESIALY 0 point ouE aing
show to you the importance of my 7 unmiug?]mai i3, mi’
impottance of education fiecause, 8y . . fers Tace it/
none of you is here of his nwy sorf sé/’%‘“m.; -

v

br

(53]
]
s

T

=
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BEAT 2, ACT 1
Objective: I want to obliterate any
feelings of inkling of decent.

Actions:
1. To Change subjects
2. Todig
3. Toreveal
4. To load
5. To analyze
6. To elicit
7. To expose
8. To horn in on
9. To hook
10. To reel
11. To exert

12. To expound
13. To emphasize
14. To egg on

15. To enrich

16. To enlighten
17. To echo

18. To establish
19. To enforce

20. To infect

21. To impart knowledge
22. Torubitin
23. To incorporate
24. To project

25. To proclaim
26. To reiterate
27. To reconstruct
28. To rationalize

FIESS MARGARIDA’S WAY

L R R e

e ST AN RN

1L

pros

%
i

LS e e
D ont: I |
beczuse your parsgts made youd. Bvery one of vou with
ue exeeggion, righ 'iy‘f'ﬁu were 2l foresd to come hé;ra:
willy-nill [ Well, there, must be & good reasosn for thai [
itis & very gimpl reasan/i\-iiss Margarida will explain it
1o yau right away,fYou have aleady noticed that that's
the way kiiss Margarida works: she will explain svery-
biog o vouw right from the begimiﬁétﬁut. .. the
ragson | was saving / yes, ihe reason wity you are all
siifing ar your desks without having been able o
chevse V. ] the reasy is very si;h{;ie./ {t's because
schwot iz & second fhofme. [Did any of you choose to be
bern? Was apy of you consulied about the convenience
ot vour being horn? No, right? S, that’s it, school, be-
ing 2 secowd home, is the same thi';’fg/No one asked Y
v aboil coming in and now vou cannot get o it/
$ o Gesuiiful ordthA Vou all
within thess walls vo no thoige It is as if vow
Git exis / Of courge you have 10 pay, ¢e v sons
dire B [ This is Frenbh, JMiss Margarida is going, i
witie 3 oy vhe blackboard so that vou can lear: i /

P.O.V — Point of View — You all have to admit that within these walls you have no

choice.

84

i have to admir thy PoV



12 MISS MARGARIDAS Way 2
g

BEAT 3. ACT I é{W;Hei CA YA SANS DIRE.)} That's i, o ve sons
L ir€.fThat B
Objective: I want to lay down the f/thal means in Erench chat it i é}g' an obvious

- iruth that you don’t even have ic men :1/ Sefore to-
laws in my classroom. rﬁ(”' ;
Actions: | L

1. To persist ; P g i j
2. To pinpoint ﬁj&; %5@

3. To protest <

4. To rear in S MS " R

5. To polish & hd g}ﬂ ; SE !
6. To radiate

7. To whitewash o | - oo

8. To pursue T - ; )
9. To raise awareness i REREAREE kit
10. To press day's class is f 1 wani all of vou io say together,
11. To persuade Ga va sans d et . . what v ! tyiking sbout}

What is sc obkus that you don’t need io sa_y?/{}h ves,
you all must oy for this seeond heme whick is school,
' . Ew:ry citizen of the co% v coutribmies his shave for the
P.0.V — Point of View — And, as you ce of education JIu addition to that, in order
arrive here, you have to do what is to be able to get into this class, every gne of vou was

) . {orued to show his 1D card to the dooringn. }I:.ach otie of
determined by the principal and what ycu, just a few minutes ago, had bis !D card in hand so

I happen to tell you to do. % you could prove that you are resily allowed 1o be
Mﬂ_ﬁw&mmmwwm

deicrm.ned th what DEn 1 b
10)80, in g way, yOUu wers mrwj in and npw you
né y ot get out. Unless Miss Margarida talls vou to do
Jf{ Pause.) 1 don’t wam to be hard off vou /1 o Miss
Margarida, the best class Is the class where there is an ai-

12. To penetrate

ROV 4
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BEAT 4, ACT 1

Objective: To warn my students
of the repercussion of not
heeding my rules.

Actions:

To gain trust

To nuzzle

To bait

To launch

To boost

To buffer

To implore

To ingrain wisdom

PN R W=

et

TR s

ose who obey. \F want to take advantage of this first
class, which is rather ar introductory class, to get to
know you a little bettdr/ for, as you must know, my

3 un}-_ MISS MARGARIDA'S WAY L3

mosphere of comprehension, of harmony between the
students and the teacher. That same atmosphere of
solidarity and tenderness thzlt%each one of you finds gt
home among your dear on / It is a gift of naturc./
Everything has its advantages in the world. And to
deserve alf that, to be grateful for all these thipgs, what
should you do? What virtue must you cultivate?/Obe-
dience J1t is the greatest of all qualitie$ JThere is a very
nice nuesery rhyme that goes:E y rving ones, who
are they?/They are those wilb abey. I ary going to write
it on the greenboard so that you memoriz€ it f( Writes on
board: The deserving ones, who are they! They are

o-e DESERYIN oNES

1K

€
gy ARE THE
N7 B o)

desjye s to know each one of you as if he were my own
child /It is to that individual and intensive knowledge of
each one of vou that Miss Margarida wants to dedicate

P.O.V - Point of view - It there is one thing Miss Margarida does not tolerate, that is

disobedience.
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BEAT 5. ACT I 14 MISE MARGARIDA'S WAY q \ |

Objective: To instill in them (students) the this first Cl*‘%‘s-ﬁ wani 1o take advantage of these verses
importance of education. on the greenboard to tell you something of great impor-
tancel /Listen carefully: if there is ome thing Mis; oV
' Margarida does not tolerate, (at idisobegicgee [1
Actions: dor’t want to have to inferrupt a class because of
1. To impress upon disciptinary problem{ ./l will not hear of ony single case

gf‘ ba]d behavior 4ill the end of this 1ef J Withou:
' iscipling there is no propress, no improvefent. \At the
To maul over the idea @ enel of each ferin there 15 something called Sfinals, Eb.r.‘-
To pronounce s, Tesl./( Fragic.) I vity he who spends his YEar bum-

2. To warn

3

4,

5. To magnetize ming arcund withou: listening 1o my advice, withow
6

7

8

9

i . o .
To monnt ;r;er‘%wl,{‘r;gube;g EL:!:: regpm:ssz_hty that hangs over his

Y currently sterting your eighth giude.
To mucl.i up Remember this i not anymore filth grade, nor s?:ﬂh/
To mortify grade, ‘nm' seve_mh wrace, Th‘is_ is efghth gride fYou
To load must, then, regluze I!lat the examinations that awail vou
throughouwt this period are therefge the most diffien:

10. To motivate i
you have ever been confronted wi /‘i‘hey will cotnprise

11. To petrlfy not olaly the subject matter we will be studving this vear,
12. To rebuild but iterally all the information you have been giver:
13. To reach out since you entered school, Failure at any of those exams

is 2 disgrace ihat can mark your lives i"m‘-:mz/So, i this
yery last vear of elementarv school, the student whe BOLY

P.O.V — Point of View - So, in this very Jails will see all the doors slammed in hig fale. it is ¢
last year of elementary school, the student whole world of knowledge fit it the bulk of human cul
who fails will see all the doors slammed h_n'Ie and ungderstanding tha.t becomes suddenly inacces-
N sible t0 you./And shamg, like a black cioak, falls over
. the name of your fanﬂll{.]What can you o in order to

spare yourselves such shime?/That's what Miss Maraarics

BEAT 6, ACT 1

is here Yor,| You must obey Miss Margh-ida {You must
Objective: To throw my weight around. @ be silent to staz:t‘wi!h./ {rrilated. 1 want to hear 3P0V
Ak Fgﬁgfd}izpsi;l}’ I!hnsnclza?swgr.z}z ‘{Mam' .s‘rri{ﬁ!ed. }, You
. wst be silehy! /{ Getting injurigted, benping rider or

1. To proclaim desk.y SILENCE! W ou musi 2iso have x snod nastors)
To protest
To prod
To attack
To prompt
To point out
To question
To demand

9. To pick on

10. To pinch

11. To refute

12. To recoil

13. To recreate

14. To give up

15. To lambaste
P.O.V — Point of View - You must obey Miss Margarida.

e
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b o ok MISS MARGARIDA’S WAY 15

{ Eyeing severely the public.} Without good posture you
can't do anythitlglf You there in, the fifteenth’row!]
Where do you think you’ate?/Sit uf! What do you take
this for? A brothel? X Pointing af someone.) You are sit-
ting like a prostit' te) ]Did you hear'{ne?/(P use.) 1s
_ there anybody named Messiah in this classrootn’ No?
What about Jesus? No jlesus either? And Holy Ghost?

Any Holy Ghlgsts in class}None, riéﬁt?lFuck you, then!
Vou can go t¢ hellfOh ves, the Principal told me what a

63 nice class you'are,/t is good to teach a docile class. )
talk, you ohe%./[t’s right there on the greenboard: t;ljw

deserving ones, who are they? They are those qu obéy./
You are all here to learn. You are paying to kegrn fThat

means there are th@lgs you dow’t know. There are many P,D.V

things vou don't kridw./Tn fact, you hardly could say that
you know anything at all. That's why you are hére. { Sits

at her desk. Geis a fresh sturt.} Today's dlass is biology. /
Dow't you children think it is going to be sex edu .ation./
Don't you children suppose Miss Margarida is going
to teach you the facts of liféyf(Ewil) | got news for
you. The facts of life are only taught in your senior
vear of high schobl./And you are just eighth grader?./

You better forgei about sex PO.Y
old enought/These things take maturity./If you

think Miss Margarida is about to teach you how to
kiss, how to fornicate, you are rotally mistaken,
Nothing of the sort! I appreciate the fact that you
don't éc,now how to do those things. /You couidi't
possibly.fGo learn it in the street'rE/Don't you kids sup-
pose !t(l;lat Miss Margarida is going to show you her
organs. [The Pé-inci pal forbade me to take my clgzhes off

in front of yo‘ {Not even my tits I can show you. (What

Miss Margarida is going to teach you is much simpler
than that, much more primary. The right things for
children [ike voud ' m going to teach you biology with a

@
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BEAT 7, ACT 1
Objective: To make them realized
how much they need me.

Actions:
1. To demean
2. To addle
3. To reiterate
4. To unveil
5. To downgrade
6. To flank

P.O.V-Point of View - There are so
many things you don’t know.

BEAT 8, ACT I
Objective: To censor the students

Actions:
1. To introduce
2. To stifle
3. To liquidate
4. To burst their bubble
5. To maim
6. To monopolize
7. To ostracize
8. To outmaneuver
9. To enforce
10. To neutralize
11. To mock
12. To reveal
13. To organize

P.O.V-Point of View - You better
forget about sex education till you
are old enough.



BEAT 9, ACT1 i6 MISS MARCARIDAS WAY

. : ‘
Objective: To teach them the vital nature capital B. [( Erases Jhe board.; There ure three great

) principles in biology.] There is one greg beginning, a

middle that varies in size, and a great ¢id JAR of you
Actions: were born. And, which is worse, vou wers bory mithou; PO 1.
choice [¥ ou were forced inte life}f¥ou doa't even kuow

of life and death.

1. To ‘delve mn lrow you were bor ./And you know gven less why you
2. To inform were borr!/You know nothing 2t al W rritaied .} and
3. To state facts still you want 1o have gex education. You think of
4. To nip nothing bui f:ucking arou d.[{ Cooling.} This is‘t.he_ great
5. To notify beginning principle of bzoiog‘f/ The secm?ci principle is
) the middle. That's what you are living right now./1¢'s
6. To open your teacher, Miss Margarida. I ev J'ythin'éﬁt’s your
7. To mash finals, to{?./}i's high schoo! we all lm;e_.]lt’s the diploma
8. To knead you will get if you only do as 1 tel} y%u.jh’s t“:w:rythinlg
9. To judge that is good and beautiful in the world fThe third princi-
) ole is the most important, It is the whole purpose of
10. To mend biology‘./[\riiw Margarida must tell you something that
11. To transition you, as ii;j!dren, haven't guite realized yet. Bur you
12. To measure must kno lq;t./}t’s thal each one of you is goiag 10 die. 0.7
Bvery one of vou,/Miss Marparida is gging io write it on
13. To observe i kivoard 5o that vou remembe? it, { Writes on
14. To appeal WALL OF YOU ARE GOING TO DIE.} Biss
15. To lighten Margarida wants you, for English class, to do a cregtive
16. To speak frankly paper describing your own funeral ’én your own words.
But remember, i has to be creative.fMiss Margarida
17. To rally does not wani two single funerals alike in ihis entire
18. To set them up class. 130 you understand Me?/That has 2 fot to do Ei;’siﬂ‘!
19. To pierce biotogy.J¥ ou don't really know anything aboul bloldgy./
20. To press Then how can you preiend 1o know other things thai are
sl more difficuli? You diq.rx’i even know you wore all
. . going to dielfNow you know it./Vou people reaily want
P.O.V — Point of View - It’s that each to know a 16t/1 know you wang to get to the faces of life
one of you is going to die. before the senior year. You wanted Miss Margarida to

take off her clothes and be naked in frond of you, that’s
what you really wanted, me, Miss Margarida, siark na-
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MISS MARGARIDA'S WAY 17

AL 9F you
ARE GOING T0 DIE

g .
ked in front of her pupils.What wouldn’t the Principal
say? The{ 's no way you can hide anything from Miss
Margarida,/Miss Margarida knows what she is talking
ab ht.](Pczusei) However, Miss Margarida doesn't want to
be hard on yc'm{Miss M%garida doesn’t want vou to think
that she doesn't love you.fAll Miss Margarida wants is
that each one of vou come out of her clagses just a little VA
bit_berter than befol®. JEach time you come out of this
classreom you will know something that you didn't
know before,fThat’s what Miss Margarida really wanfs. /
That makes you better prepared to face every obstacle
that may be in you way./For there will be obstacles in,

your way, my dear studeni’g.f Please don't let yourselves

be too impressed by the three great principles of
biology,/There are things much worse than that/History,
for example. Do you know what is the great principj,e of
Hista?y?/ Everyp s to domigate every

Exactly like Miss Margarida dominates You,/In this
classroom vyou have no choice: you do what Miss

PoN
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BEAT 10, ACTI
Objective: To enlighten her students.

Actions:
1. To probe
2. To posses
3. To assure
4. To promote
5. To put down
6. To poke fun
7. To prompt
8. To observe
9. To purge

10. To expose
11. To project
12. To pull back
13. To butter up
14. To besiege
15. To brag

16. To confess
17. To bind

18. To caution

P.O.V — Point of View - All Miss
Margarida wants is that each one of
you come out her classes just a little
bit better than before.



BEAT 11, ACTI

Objective: To expose the nature

of dominance.

Actions:

1.

e A

9.

10.
11.
12.
13.
14.
15.
16.

To call attention to
To reveal

To query

To oust

To make a example
To administer

To govern

To ingrain

To embed

To stop

To scold

To abdicate

To mislead

To chide

To punish

To bully

P.0.V — Point of View -

Everyone wants to dominate

everyone else.

BEAT 12, ACT1
Objective: To instill harsh
realities.
Actions:
1. To console
2. To express regret
3. To express concern
4. To dispute
5. Tojolt
6. To press
7. To be adamant

i3 MISS MARGARIDA'S WAY || pont

Margarida tells you 10 do and only when Riiss miarpar-
ida iells yc‘fj./Anrj you pay for lh?l!iln history it’s the
samg thing. Bvery country wants to have that kingd of
relationship with afl the pthers. Conclusion: everyesne
wunts Lo be Miss Margarida, fi am going 1o write it on the
greenboard so that you can rememb réi./}“hat’s'it!/l’m
vour teacher, and you better believe it/And dow't von
imagine that you can compiain to the Principat/2/ . |
want every one of you 10 kinow that the Principal is on
Miss Margarida's side! Miss Margarida heve represenys
the Principat. In a way Miss Margarida is the Principal/
{irritried.) You don't make any decisions in this
classroomn, Don't you think that just because there is 2
bell that’s going to r'i g that 1 have 1o let vox go. You are
very much misiakerﬂ can pave the whole class hera
overtime. The entive class locked up in this classroom

b

copying bines! Five thousand times.i_,";“hat sentence;
Everyone wanis 16 e Miss Margaridal/Yon can stay
here all night writing}{{ Pause.) Miss Margarida coes
@not want wan! bo be hard on yo‘u./ {Pause.} The
punishments Miss Margarida sometimes has 10 give vou
are really meant as incentive. it’s {os your own E0Dd
You must get acquainted with the hardships of life while
you are still vouflg, JMoue of you really knows what
hardship is. Sometimes vou may think that ths wost
has passea but you are always mistaken/ The worst is
always in the future. The worst is always what comes RON
fer?fThat is actually the Tinal principle of biology: all
of you, will end vp buried in the cemetery or efse recuced
Lo ashesfThis is a very simple truth that Miss Marparids
i determived 1o make von assimilate in this eighti-
grade year. You wor't be learning that whan vou arc

seniors n the semor yeay things starl changing « Gide,
[t's the peak of adolescencel/The bovs siart wivine s liztle

P.O.V — Point of View - The worst is always in future. The Worst is always what comes

after.
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13 tont.  MISS MARGARIDA'S WAY 9

. 2
more of themselves and the girls start getting wronged, F.0.V BEAT 13. ACT 1
And after that you will never be the same boys and girls Obiect; ’ To call out the true
that you are here, From then ou you'll be only concerned jectve. 1o call ou T

wilh fucking and getting fucked for the rest of your adolescent nature of middle
H s,[Bqut it’s not in my classroom that this ig going to school students.

happen/ 1 want respect in this classroont. / I, want

discipline. I want decorum, d-for-nathingsii Do .

F@ vou know what microbe is?/Of course you wouldi’t. Actions: o
It’s biology, tdo!/They are small animals that kil! us and 1. To publicize
nebody sees thent,/There are millions of ther, they kill 2. To smear
thousands of people qery day. Everyone knows that but 3. To shame
nobody sees anything,/Miss Margarida is going to draw 4 Tosl
a microbe on the blackboard for yol. £ Draws a nearly - 108 ar‘n‘
invisible microbe.} See? You can't sec’it. AAnd virus? Do 5. To solidify

6. To Smack

- - P.0.V — Point of View - The
i boys start giving a little more of
| themselves and the girls start
getting wrong.

7

vou Know what & virus y?/it’s the same thing as a
microbe, only still smaller. [Miss, Margarida’s going to
draw you 2 virus ot the blackhoa?d /( Draws an invisible
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BEAT 14, ACT 1
Objective: To zero in on
complacency.

Actions:

1.

e

9.

10.
1.

12.
13.
14.
15.
16.
17.

18.

To question

To Belittle

To inform

To notify

To press the issue
To convince

To grill

To beat them over
the head

To display

To enlighten

To make an
example of them
To berate

To browbeat

To chide

To threaten

To chastise

To set them
straight

To be frank

P.O.V — Point of View — Things
just can’t be seen that easily.

2 MISS MARGARIDA'S WAY 4 ¢k,

virws.) That's what biology is all about. Things jus PoN

P

o o . i0
cat’l be seen that sasily, Almost nothing can be seen./

Ta‘ke you people, for example. You car’t really see very
much.fIf you could, you wouldn’t be paying a fostune (o
be here in thiis classroom do'&ng what { wang, {{rritgzed .
Like 2 bunch of imbeci}e's./‘k’uu don't vartivlnare in
anything in this class. Not one goddamn thing, ! tatk
and vou believe \ﬁhatever {happento sa?.[i am the fuck-
ing teacher here\f{Infiriaied.) Silence! SILENCE!D !
need sifence to work. T'll ram this greenboard ap the ass
of the first bastarq ho opens his mouth! You don't
nnderstand ag thing/' Must T repeat evervihing like a
goddamn parrBtY If you think I am here m your dig-

. : 7
posal lke a tape recorder, yoy,are very much mistaken |

Edueaiion is 8 serious business!| You are here 1o lear:. |

Do you know what mathematics 157 Cf course not! In
the eighthsgs‘ade, ane you don’s know & thing abow
mathematics![I'm going to teach you a few mvizneel/

Livision. Now, 1o divide means that each ove of yvou PON
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BEAT

15, ACT1

Objective: I want to teach a
lesson of greed.

Actions:

PN R W=

9.

10.
1.
12.
13.
14.

P.O.V.

To advise

To inquire

To jab

To elaborate

To announce

To seek understanding
To illustrate

To set up the problem
To state the problem
To stop

To add

To spread a message
To correlate

To recommend

— Point of View — Now, to

divide means that each one of you
wants to get more than the other.

BEAT

16, ACT1

Objective: I want to tackle the
issue of equality.

Actions:
1. To declare
2. To press the issue
3. To tear down
4. To cosset
5. To get back to the issue
6. To teach
7. To declare
8. To maul over
9. To demonstrate
10. To mock
11. To deride
12. To oust

LY Um%_‘ MiSS MARGAR[EAS WAY 21
wants to get more than the others, o you understand?/

{"am going lo teach you on the blackboard to makeét
perlectly cleal./Let us suppose the following problem. /
In this classroom, there are only twelve bangnas for
thirty-five stadentS./Now, pay attention, please.fThese
thirty-five mouths wanting bananas must therefore
divide the iwelve bananas among themselves./What is
going to happen? Well, the strongest student will gel
eight or nine bananas all for himself, The second
strongest will get three of four bananas. And the thirty-
three gti‘maining mouths will be left perfectly without
baranas. JThat is division. Matheratics is the basis of all
the other disciplines. Division is applied in all levels of

society, [¥ou must le‘ n well your diviston befare you
leave elementary schodl. Nom?fzquazion. iss Margar-

ida asks you what 15 equation?/Obviously you don’t

know. Miss Margarida realizes that there is not n}’uch

you do know. In fact, you hardly know anything & gll /

That's what ;gfiiss Margarida 15 here for. To teach yduf

Well, equatic. [Equation is when one thing is equal to POV
théy./For tastance, in our country all men are dqual. /

How can Miss Margarida explain that to ;%u?fWell, let's

see it on the greenboard.J(Draws « farge pot.} This és

our melting pot. That's where our equation takes place./

Suppose there is 2 red man, Then a white man comes, [n

this country red and wﬁite are equal. As soon as they

co%:: together they melr/There we have owr first equa-

tionfThen come the black men and they melt together

as soon as they arrive. That is begguse they are equal

and uobody can tel! any difference./So, there is red,

there is white, and thete is black but, as they are equal,

nobody can teik kEhe: difference. That is so because there

is no difference,fMiss Margarida cannot see any dif-

ferencéy s any of you capable of seeing a difference? If

any of you notices a difference, please come ap io the
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BEAT 16, ACT I (Cont.)
13. To scuff
14. To kindle
15. To justify
16. To challenge

P.O.V. — Point of View —
Equation is when one thing is
equal to the other.

BEAT 17, ACT 1
Objective: I want to show them
whose boss.

Actions:

1. To scold
To jolt
To grab hold
To manhandle
To oppress
To ostracize
To lecture
To urge

S

P.O.V. — Point of View — It’s
time you people knew your place.

BEAT 18, ACT 1
Objective: I want to preserve
their innocence.

Actions:

To proclaim
To point out
To prosecute
To patch up
To support
To lighten
To perk up
To magnetize

PN R W=

22 IS5 MARGARIDA'S WAY

= e
(\3" E
|

blackboarig. KAn actor who wos sitting with ihe au-
dience. now comes onsiage. He is exiremely awkward.
As he approaches he is rudely stogped by Miss Margar-
ida.y Who told you to come here? What do you think
vou are doing here? You think you saw any difference
on the blackboard, righty/You want to spoil Miss Mar-
garida’s equation, 2right 4 (Fuvious, leud.) Co im-
mediately back to your des J/Get youyr ass oui of herel
{ The student goes buck to his seal. ) Arrogant bastard! é

I3’s time you people knew your place. [How dare vou in-teUs
terrapi Miss Margarida when she is teaching eguationl/
You absolutely mnst learn equation before vou ave put
of grammar schbol./You are only ¢ighth graders. You
better have f ood eguation background before vour

B
freshman yéar. | Adolescence is comin'g.ﬂn a counte of
years each one of vou will be an adolescent, If's the ape
of dout€f1i is the most dangerous age becanse s the

age when boys and givls ran the nisk ot rebelling paningi POY

their teachers?fThey rebel agzinst thelr second home,
L0617 LEACAETS.

P.O.V. — Point of View — It the most dangerous age because it’s the age when boys and
girls run the risk of rebelling against their teachers.
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BEAT 19, ACT I

Objective: I want to purge myself of an
awful event during my eight-grade
year.

Actions:
1. To relate to

2. To crow

3. To prepare

4. To tell

5. Toreveal

6. To flush out

7. To unload

8. To expose

9. To testify

10. To strike out at the students
11. To slam

12. To chastise

P.O.V. —Point of View — And guess
what Miss Margarida did to be
punished? Nothing! Absolutely
nothing! That was an injustice.
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which is schoot. Some go as far as rebelling against their
own parents. It's to prevent that that Miss Margarida is
hese. To Aelp you! /Miss Margarida wants each one of
you to be a happy and well-adjusted human being so
that you can m.%ke your way on to college, Will you ever
understand thd ?/Sometimes you may think that Miss
Margarida is against you. You may think that Miss
Margarida is out to blow your minds or something. it’s
not tru%. iss Margarida wants each one of you to be a
freshman next vear. And then a sophomore the E{,lllew-
ing year. That's what Miss Margarida really wants./But
for that you must cooperate with Miss Margarida. It's
necessary that Miss Margarida feels in you an intense
de§ire to learn. That’s all Miss Margarida wants from

[ myself was a student like you are today. Miss
Margarida was a model student.] M'?s Margarida was
never punished by her schoolteacher ] That is, except
ance. Miss Margarida will tell you about that so it serves
as an examplé [Miss Margarida wasgbom elght or nine.
Miss Margarida was a modef student/And guess what

Miss Marearida did to be punished? Nothing! Absolutely F.D\

nothing! That was an ijustic®. ' teling you that Miss
Margarida hadn't done a thing! It was this bitchy girl
friend of Miss Margarida’s who did it and Miss Margar-
ida got the blame in her placg/ And that little siut
was also named Margarida. (Haleful, scormfui.)
Margarida . . . That silly lictle bitch did it, and Miss
Marga}lrida got screwed. You hear me? That was an in-
justice. f(Excited.} It was assembly time. The entire
school was lined up outdoors. I didn't do a thing!
Nothing at all! [t was ali her fg,u[t, that miserable plece
of shit. You kunow what she’ did?/She was standing
behind Miss Margarida and she kept rubbing herself
against Miss Margarida’s back till the teacher saw it



BEAT 20, ACT1
Objective: I want to throw daggers.

Actions:

1.

A

To attack

To combat

To erase

To deface

To ridicule

To proclaim

To corrupt

To bear down on

P.O.V. — Point of View — There are only two
kinds of men: the homosexuals and the

faggots.

BEAT 21, ACT 1
Objective: I want to recover from my

outburst.
Actions:
1. To pull back
2. To back peddle
3. To contrast
4. To soften
5. To flatter
6. To praise
7. To badger
8. To set straight
9. To exert authority

W4 MISS MARGARIDA'S WAY
19 con

angd she caught Miss Margarida instead of that whors
WMarpgarida! She ponished Miss Margarida, who hadn’t
done a thing. Nothing, do you hear fz?é;/ﬁmd don® you
imagine that could happen in my classmmrg?/ Ikiss
Margarida bates injustice. [Soremming)  Miss
Margarida hates injustice! 1 kil.l anybody who says i
can do injustice. Do you understald?foi keep the entira
class heve after school jusi 1o let you know who vou are
dealing with! I'lt have you WRITE A HUNDRED THGU-
o . 2., =
SAND TIMES “Evervone wanis io be Miss MorsdFida."/
@ Vou don’t know me! You dor’t know me at alll! You
dow’t know what my habits are! And i’ not going o be
you who will change my habitsif{ Frantic} { adore my
habits! Do you hear me? § adore my habiffy/You don't
mgan anything to me. I don't care whai vou think of
meI/J don't give a shit! You are a bunch of fairiest This
classmogn is filled up with quee'i‘i.*/Help, quiers s pver
the place!/The whole world's full of queefsi/( Pause
didectic.) There_are only two _kivds of wen: ibe POV
homosexugls end the fagpolsfi'm goige o wike it on
the greenboard so that you memorize 104 Wrires: There
are only two kinds of men: the homosexuals and the

faggots.)\But Miss Margarida doesn’t wani to be jd
@ on youl.fThe same way Miss Margarida teaches vou the
tongh things of life Miss Margarida also reaches vou the

simple and beautiful things. Miss Marparida eaches POV
1 eiry of th . Things that you also must
learn early in life/in spite of everylhing, my dear
students, you do lfove Miss Margarida, You like vour
icacher. And Miss Marparida also loves yon. She cares
for each one of you. fEven though sometimes Miss Mar-
garica has 1o tel! vou things that you don’t like. Thig
poetry. And this, with everything else, mukes vy the
pleasure of teaching. The satisfaction of hiavins & docile

P.O.V. — Point of View — Miss Margarida teaches you the poetry of the world.
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BEAT 22, ACT1
Objective: I want to lecture them
on gratitude.
Actions:

1. To commend

2. To speak fondly of

3. To dignify

4. To shed light

5. To make plan

6. To clarify

7. To signal

8. To point out

5 .
and obedient class like yol. /T knew the Principal was
right when he said you were 2 nice class, That makes

P.O.V. — Point of View — Vs Margarida Thot makes Miss M 9

: : iss Margarida happy. That makes Miss Margarida
Grat}t}lde is the greatest of all tremble with joy“.[ Now you tell Miss Margarida in all
qualities. sincerity: is there anybody here named Messigh? And

Jesus? Are you sure? Not one single Jesus? What abgut
Holy Ghosts? No Hgly Ghosts eith?zr?/( Pause.) (}0%.
That's the way I liké itdAn entirg school made up of

@ classes all like vou would be pcrfcci.[i‘ hat represents ef+

Jfort and work of your teacherg'.ﬁhe feast you can do to

deserve that is to be grateful. Gratitude is the greatest of RO
all gualitie& [{ou also must be grateful tg your parents.
Vou wouldn’t be here if it wasn't for thefn,/But it is not
for gratitude that Miss Marparide is a teagher. Miss
Margarida’s activities are totaily di:;intere?fd.j"fhis is
something [ want to make perfectly cle /One day,
when you are all a_n,jukts, you will understand the words
of Miss Margarida.Then you will be sorvy for all the
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bad thoughts yon had about Miss Marparidal You won't
BEAT 23, ACT 1 @ deny that you dp have bad ,thoughts about Miss
Objective: I want respect. Margaricla, will you?/‘WILL YOUYMilss Margarida wanig
to know who of you has the cougage 1o say what ke or

L she thinks about Miss Margarid ./(j'rrimted.} You are
Actions: afraid o talk! You won't say a poddamn thinzif in-
1. To test Juriated.) A bunch of cowar%s, that's what vou BreYfe
2. To question ahead, say it right to my fack!fYou are all full of sht!
3. To interrogate Who's gonna be first 1o step fgrwqrﬁ and say sornebix g_?/
d d %ou fageots! You morong! E;I Kick vour stinking balis
4. To degrade iit!/Who's gonna come up hefe}Vou'se pomn say Wiss
5. To belittle Margarida is a ballbuster, aren't youl/(Quite heside
6. To allow in herself, screpming.) | am a fucking ballbuster! And you
7. To challenge are all pederasts and bums! ¥ou want to say Nli"ss Mgy~
) .. garida is a crazy cent, T know it! Then, Tuck yon !/ff?i.fﬁr
8. To scrutinize ring hysterically about the stage.) 'm a desperate cunfl/
9. To permit Pra gonna castrate all of you. FH cui off vour balls
10. To sort and throw them in the rivefif What do you tzke me

] I no? 1y Nepet & ohit.
11. To pounce for? A good-for-nothing? A fucls%‘i up whote! 4 shit

head that everyone pushes arowndl/{Crving.) You'rz

12. To tear sonpa teat me very welll You're sonng respegt maRD'V
13. To castrate as | respect™oul A Cooling.} You wani 1o wiake, e
14. To steamroll lose my temper}/ That's what you are tryins tg doif

You want me to scream! {Screaming.) I don't aeec
}2 %O tram%)lﬁ to yell 10 make mysel heard! ¥ you car'i hear me, fuck

- 1o squelc you!/¥ou want to make me spend the whole time yelling
17. To expose at you! So that way 1 teach you Jgss. it won't do any
18. To whack good. 1 stop this class when  wanf,/Don't you imagine
19. To uncover that just becausg tiere is a bell thal’s gonna ring that

have to let you go/U'm gonng each you all of ¥ even i

20. To torment have o keep vou here all nigét! Yo mpust come out of

21. To overpower here knowing sgmething abom biniogy.jDo you know
what evplution SYOf course you don’l. You don't know

P.O.V. — Point of View — You’re anything!fSo, evolution is nothing. il does not exsi. It

always the same thing, Mothing changes! That's whii POV

going to treat me very well! You're
gonna respect me as I respect you!
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BEAT 24, ACT1

Objective: I want to mock the so-
called importance of evolution and
revolution.

Actions:
1. To caution
2. To question
3. To tear down
4. To minimize
5. To demonstrate
6. To quiz
7. To dispel
8. To be negative
9. To overwhelm

10. To nab
11. To provoke

P.O.V. —Point of View — Nothing
Changes.

04 qonb,  MISS MARGARIDA'S WAY 27

evolution is: NOTHING!/Everything is always the same
crap. I'm gaing to write it on the grr:enboa_rd 50 that you
remember™it.} { Writes; Evolution is nothing.) And

Ey VOLUFDA/ |
No MI

:evoluﬂon, do you know what it 1s'?/0f course not lt 5
two times evplution. Two times nothing, nething! I0s
nothing at all!/ (Writes on board: Revolution is

nothing.) See? All that is nothing. There is just nothing

e S S S E Y
B PR
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BEAT 25, ACT 1
Objective: I want to enforce the severity
in getting an education.

Actions:
1. To put down

2. To Mock

3. To throw it out there
4. To get serious

5. To encourage

6. To enlighten

7. To preach

8. To fill with hope

9. To sweet talk

10. To stimulate

11. To back peddle

12. To wink

13. To elicit a response

P.O.V. — Point of View — You must take

your education seriously. That’s what you

are going to live on. That’s what your
children one day are going to feed on.

] MISS MARGARIBA'S WaAY 24

g
to it! Nothing at all}/( Ohsesser! by nerives.} Nos this,
1ot that, not anything! Theres nothing to anyitiug, You
people can't do anything in this classroom. Al Pl e you
de is ngthing.f¥ou are nothing but children. A busn ?;. oi
moronsl/Yon do what Miss Margarida tells vou to G0 [

@Emch of silly little fairies, that's what you &relf Grimaces

and apes the audience like a mentally relorded child, Y Mo-
rons! In sighth grade and you think vou ar%'fjready seniors!
Ha! T could beat the shit out of any of yoil.f Pause.) Miss
Margarida doese’t like fooling aroud/ Geiting an
education is the most serious responsibility you have at
your age. it is not only for your own future b, for the
future of your couniry. fYou people are very Iucky; i
this classroom every one of you is at least serniliterate./
With just a little more effort any of you can teach full
literacy level. Why not make that affor? Everyihing is
in your hands! Be who can read i much better off in
life than he who cannot raad [¥ou musi take vour educa.
tion serioysly. That's what vou are going to Lve or b
That's what vour children one day are going i fupdol /
Just think for one minste/my dear smdeiﬂ,ﬁhe prog-
ress that we could maje in this classroom if only 5l of
you could read fluently?/Miss Margarida doesn't mean
to say that yon cannet read, Miss Margarida knows that
ygu can reaé; (Stimufating.} But why not tead even bet-
fer?/ Fuentlvlfisn't that 2 good reason for vs to make an

elfoft? (Coy.} All of usi Together! Cooperation 1t the
seciet! A Pause.} Well, 1 think we have aiveady talked
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cnouBh.fWe have lots of things to learn. This dinlogue
between pupils and the teacher is necessary, no doubr
about that, but some theory 15 siso needed /Brantins
alone,is useless. What really puis things togedier is POy
theory /Now that we are g Jiitle Letter acquainiet, in
spite of some disciplinarvy sroblems, since Iva suesceded




BEAT 26, ACT1
Objective: To lecture about

theory.

Actions:

SIS0 NAN R WD =

— O

13.
14.
15.
16.
17.
18.
19.
20.
21.
22.

23.
24.

P.O.V.

To state plainly
To take a moment
To stall

To examine

To begin anew
To restate

To teach

To frame

To drill

. To insist
. To revert back to the

subject

. To jar

To test

To weed out

To distract

To identify

To question

To stop

To shame

To humor

To embarrass

To embark a lesson
learned

To make blush

To change the subject

24 tont. MISS MARGARIBA'S WAY 9

inn imparting somgbasic notions of biology éo you, let's
20 into biology itseif JAnyway, what is biology?/Biotogy
is the science of life. Of other peon}e’s lives. The science
of our own life is called mediciné /T've already taught
you the three gregy principles of biology. You've already
forgotten all of ity They are the beginning, the middle,
and the end. We cannot go any furtger into the beginning
because it involves the facts of iife/ 'You will only learn
the facts of life when you are ser;[ors./Now. the middle.
The middle of biology § life itself /Which of you never
indulged in masturbation?fThe ones who never, pastur-
hated come up to the greenboard, immediate y,/Tl)g

others, the masturbators, remain seated at your des;ff ¥l
Dot be ashamed. Dor’t be bashful. Don't blush.
(Ogce mare the awkward student comes onstage.) Hey

yout,) What do you think you are d%ing there? Nobody

was, supposed to come up here now./You look like an

wiat/You megn you never played with your thi_ér}g? And

why didn’t you?/You can tell Miss Margarida./ Miss

Margarida thinks you haven't got a thing.fYou can go
right back to your desk, It was all 2 misigke; you weren’t
supposed to come up here to begin with/{ The student

moves hack to his desk.) Cug, isn't hg;{(Pame. ) Well,
well, well, what was { lecturing you abiolit?)You can bet

your ass it wasn't the facts of life./You might as well

forget about that, Miss Margarida has a responsibility POy

toward our program.)Miss Margarida is not like some
teachers who wander off the subject, tell stories,
reminiscences, things that have nothing to do with the
subject matter’/t myself had a teacher like thar, She
couldn’t ger through a class without telling some sort of
m@antic storyy She knew everything about everyone’s
lifé /She was a good teacher, though, in spite of being so
dispersivé/ She was an intelligent woman, that Miss

— Point of View — What really out things together is theory.
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BEAT 27, ACT 1

Objective: To make them realize
how important [ am to their
education and future.

Actions:

WO RE WD =

10.
1.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.

To smack

To electrify

To enlist

To remember

To wander of the subject
To reminisce

To dote

To make an observation
To compare

To admit

To share

To acknowledge
To clarify

To retract

To satisty

To entertain

To muse over

To speak highly of
To unfold

To imitate

To defend

To boast

To impress

To make an example of myself

To transform

W MISSMARGARIDAS WAY oy,

]b{argaric{au/‘{es, she was also named Margarida, She
bad a clear preference for Miss Margarida. Yon know,
some teachers always have s pet student. She ased o
call Miss Margarida “alter %go.” She had 2 very sirong
temper, that Miss Margarida. Onee, in piivs. ed, z:iass;
she hil o kid in the wrong place andf he got crimled for
lite. Me hecame st%ri]e./And what a sense of humor thar
Miss Margarida hadl/She had this ameazing joke she used
to tell us at religious class. 1t was something abowt 1 bull
in a corral that got visited by a sparrow. 3 had some
zoomorphic subtlety o it. Y. . You don't kuow &vhat
zoomerphic means, of course. %/ Well ¥orper £t
Latin/ But what was the joke? Oh ves, ihe buil, . . . the
sparrow . . .1 cant remember i, ... All [ can
remember is the punch Yine: the sparrow sucks the
bull . . . and the bull sucks the spariow. *¢/. Oh_what
an extraordinary woman was that Miss J'Wargarit?a/She
only had th% one shoricoming, which was veally tite
unforgivable,fShe conldn't give a lecture vjthoui inger-
rupting with hearsay, blablabla and what noi/Sh& woule
say that in her own time children had more TESppL. oy
their teachers. There was more sense of ob %dienceaq 5
tuglly, Miss Margarida had a perfest ciasfs./Miss iag-
parida is not saying this just because she betonged 1o
the class of Miss Margarida '61131,’ let's face it, lviins Map-
garida was among the best students of Wiss Marg:—xriﬁ 5./
Miss Marparida always made very compiimeniary com-
menis about Miss Marparida and Miss Mavgsride
always lived up to Miss Margaride’s expectation /viiss
Margarida only wishes that Miss Margarida c-autf.{hawe
a class like that of éwss Margarida’s witl all sindents
ltke Miss Margaridal | {Pause.). Everyihing changed
from Miss Margarida’s time te now. fhere is not espect
for teachers now, /'Wellp at least thy teaching wethods

P.O.V. — Point of View — Miss Margarida has a responsibility towards our program.
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BEAT 28, ACTI

Objective: To divert from the subject.

Actions:

1.

WO R WD

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

To take time to reflect
To small talk

To converse plainly
To uphold

To express

To showcase

To simplify

To explain further
To spread

To sell

To amuse

To present

To entertain

To probe

To pursue

To persist

To engage

To insult

To insist

To demand

To guide

To point out

To twist their arms
To enforce

To lead

To unleash rage
To strike

To give up

DY tonk MISS MARGARIDA'S WAY 3

seem to have improved a little bit. Things are mare
direct. What teacher nowadays could indulge in digres-
sien? Or even a slight change in the sequence of evcntsk;f
Everythintg has to be taught straight from the textbook,
But don't imagine that just because of that I'm forced to
stop the,glass when the belk rings. Im the boss in this
classrootiy/( Pause. } Well./(Pause.) Miss Margarida is
actually responsible for mast of the progress in teaching
metheds over the past decades. Miss Margarida created
her own original teaching method, I’ called ® az%burg-
er-Sudamerikanische Dampfschiffahrtsgesellschaft.”/
This is Gerynan, That meang, in English, Margaridian

Method for Instant Ecudition/Miss Margarida’s meth-

od is based on the idea that one should learn for the sake (R

of leaching and teach for the sake of learniflg. Miss
Margarida’s method is espectatly meant for mass educa-
tiod/ Miss Margarida gives private tutoring in this
method for only twenty bucks an hour, It's the ideal
thing for the postindustrial society,Miss Margarida has
heselt composed a little anthem, that stands for the
ideals of Miss Margarig_a’s method. /Let’s hear Miss
Margarida's compositiot.){Sings the following words
with a simple and ridicuio elody.) “Let us sing, et
us pray/Miss Margarida's way!"/What's the matter? It
tooks like you dido’t appreciate Miss Margarida’s wyrk.
You didn't like Miss Margarida's anthem, iggx’_t that 507/
You are not very sensiti,ze to music, are you?/Do you
realive what you just heard?/That was a masterpiece of
our hymoary. l;,t]can stand side by side with the very best
pages in, its genire. fou don’t know what genre means, of
course notl/1 got news for you. No one will leave this
room without knowing Miss Margarida’s song by heatt./
Now, sing it afl together. { Trving te conduct the au-
dierice. ) Sing it: one, two th?@e./( Singing.) Let us sing,

P.O.V. — Point of View —Miss Margarida’s method is based on the idea that one
should learn for the sake of teaching and teach for the sake of learning.
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BEAT 29, ACT1
Objective: To bring the class back to
order.

Actions:

To concur

To unhinge

To trample

To recover

To withdraw

To affirm

To startle

To implore

To get back on track

WO RE WD =

P.O.V. — Point of View — Miss
Margarida has always said the only
way to intellectual betterment: that is
an atmosphere of comprehension,
cooperation, and understanding.

1 MISS MARGARIBA'S WAY 28

2

Ja1 us pray . '/ {Furious.) Nobggy is sing?ffg/ﬁ Butich

of morons, that’s what you arel/ Star: singing Im-

mediately! One, two, th?ge!/(Singing.) Let us sing, let

us pray #7 . Sing, you bastgrdsi 1 wam everybody sing.

ing in the fucking c!assrgjp !/A bupeh of irresponsible
) ' t 1

1 know you want me to teach the facis of life, |
) shall never teach you the facts of life! Never never never
never nevérVDon’t you mcgherfuckers suppose I'm go-
ing to undress in front of you.{You are here to learn, npt
10 hatve Tun. There is nothing knay in what I am saying,/
{Long pause.) I've already said I dow't want to be hasd
on you. Miss Margarida doesn’i like to be tm?gh/ﬁ_fiig;_
Margarida has always said there js only one way ic - PON
tellectual betterment: that is a0 atmosphere of som. o
prchension_cooneration, end undersianding. fAnd ihat

35 also the only way you can get into highgeholl A ere

nas 1o be understanding in this classvoomu i Sropy st
sniffs something in the pir.) Arysesy, what t5 e
standing? Y is the essential element of progiess.
Without understanding there can be no progress. This is
sompthing Miss Margaride wants to make perfacily
clear /( Stops again ar sniffs more, A stink Somb hne

been set by a rebellious pupil and its terrible smell per
vades the entire clgssroom, i :No! T not poisi bBe'?ﬁamﬁ»

@ one hiag blown a stink bomb in this classredmiAho dig
it Pl kill, Il sirangle whoever did thatt 1 sweay, Fil
mmvder the son of a bitch! You can't beat Missi:iargazida!
Don’t imagine you can beat Miss Margariflal/{ Chok-
ing.y You bastards! Youre evill You we up good,
You'll be demned 1o the last basiard K She bolf gings
foudly for recess.) RECESS, YOU MOTHERELCY RS
Lveryone out of the fucking classro mif{ Lights on Jor
fmermission.) Everyone ouf of h .rei/Ynu have twenty
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BEAT 30, ACTI

Objective: To regain control.

Actions:
1. To launch
2. To accuse
3. To prosecute
4. To threaten
5. To unleash
6. To kick out
7. To enforce
8. To administer
9. To warn

10. To push out
11. To affront

12. To measure
13. To threaten

20 cont.  MISS MARGARIDA'S WAY 13

minutes (o examine your conscignce. [ want the guilty
one at the greenboard aft%r recess./He will never forget
the way he will be punished./fOut, every stinking T AS
(Ex'[ Miss Margarida always yefling and mumbling.)
Bums!/That's al] I needed! A stink bomb right in the
middle of biology!/Things are not goppa stay like this! T
gweat to God Pll get you back for that.g

P.O.V. —Point of View — You can’t beat Miss Margarida don’t imagine you can beat

Miss Margarida.
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Second Class
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BEAT

I,ACTII

Objective: I want to outsmart
my students.

Actions:
1. To introduce a new
subject
2. To engage
3. To withdraw
4. To outmaneuver
5. To threaten
6. To overrun
7. To exude power
8. To maintain
9. To blame
10. To snap back to reality
11. To mop up
12. To yield
13. To nudge

{ Miss Margarida enters and goes toward her desk.
Loaks back dramatically io the greenboard to see if
there are any confessors to the stink bomb. Sees nobody
and visibly forgets atl about is and addresses the
classroom [n a very Serigus manner, almost_contrite.)
Miss Margarida had prepared catechisim for this second
class. Such & class would approach 2 theme of general
intirest which is, so to speak, the backbone of our retigious
fai h/As you must already know, t;_lere was a great pas-
sion in the life of our Lord Jesus Christ,/Well, i’s no use
going into it since we can't go very far. ... The sad
truith is that because of your insugordination you learned
absolutely nothing in the last cl s./This class therefore
will be once ;nore a biology clads f{ Threatening.} And
you better like it/‘fou are 20jng to have as much biology
as it takes to rnake you led n.JIf necessary, all classes
will be biclogy classes till the end of the year! Miss
Margarida won't have her subject interrup ed./What is

37

P.O.V — Point of View — What is started must be taken through to the bitter end.
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BEAT 2, ACTII
Objective: To make them confess the

truth.

Actions:

1.

0 NoNL AW

To be frank

To oust

To manipulate

To fault

To demand

To persist

To let go of the matter
To change subjects

P.O.V - Point of View — You have to
learn to confess when you do
something as serious as this. You
must all examine your conscience.

% MISS MARGARIDAS wWay | tont,
started pust be taken io the bitfer eﬁd./] het you YO

thought you were gomma have sex education for
catechism. You were hoping iﬁere would be the facis of
fife in Jesus Christs passi _1/ You are very wuch
mnistaken. in Jesus' time there was no pornography.
Things happened by miracte/It wash't this mess you see
nowadays,/And as for the facts of life, i's no use in-
sisting on it. Yow'll get that only in the sgnior y‘e%:al&nd

. bythe wayJi want to tell you something very serious,
Very, very serious. I've noticed that nopody has corfessed
his guilt about the stink bomb affsir fOow't imagine |

have forgotien thir./While you wers esting your lonch
Miss Margarida got sick in the Principal's office, Miss
Margarida coughed and choked and vomiied tight in
front of the Princiﬁal./ Miss Margarida almost dicd
because of the mishehavior of gne single student. You
must all examing your conscien Jff want the guilty one
to come spontancously over the the greenboard and
confess.,/¥ ou have te Jearn how 1o confess when you do, v
something as serious as this. You must 2il examine your PO
consciedoe. { Pouse. ) Well, Miss Margarida doeso’! want
to isist, Miss Margarida will leave that 10 vour own
discretioh JLet’s go back to our subject mabler. f Coens

@ shutter that hides o human skeletor natural size.) Here
is our skeleton! One day in the futwre ench ong of VE‘\.!P'O-\I 1
will look exactly Jike ;his./Buqmbcdy will be able 1o see
you becanse you will be boriéd ,]it ig because of this im-
possibility of seeing ouy {iiends as skeletons that the
hony science was creafed.fTo begin with, what 45 B
bone? Bones are the Agrd parts of the human bidy,
Which does not mean that anything hard or likely t
become 50 i5 a bohe.fOne must always bear in wizd that
in medicine 2l rules are confirmed by comntless sxeep-
tions, For instauce; in the beginming ol bones werz soft /
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BEAT 3, ACTII

Objective: To touch on the
importance of the human body.

3 (on}. MISS MARGARIDA'S WAY 3

The fetus is basically a soft thil?g./(Makes @ repulsed
foce.) As it gets z little bigger it starts getting a little
harder. It gets harder and harder as time passes. This
notion of hardness is one of the most important things
in bioldgy./Now, pay attention to Miss Margarida's

Actions: words. Now Miss Margarigia asks you: O‘Which one would
1. To present be the most important part?/The h‘éad?/But just think
. that a head could never live on ifs on. JWould it be the
2. To entertain Lru;xk? Or the limbs?/You are a bunch of dumumies, aren’t
3. To amuse y0? Considering the whole of the human creature,
4. To elicit student neither the head nor the wunk nor the limbs have the P.O.V
ST slightest_importance. (Suddenly mad.) All three are
5 %artlcl‘patmn totally useless! Totally worthle&!/ﬁo you think Miss
. 1o poimnt out Margarida is here to exalt the human body? You're very
6. To declare much mistak!?ﬁ] You probably think Miss Margarida is
7. To demonstrate one of those kedonists /Do you know what a hedonist
8 To illustrate is? Of course pot! You don't know anything what-

soevh if Hedonist is Greek. It means “the sensual

9. To recreate womAn"Y(Infuriated.) Miss Margarida doesn’t give a
10. To reach damn, do you understand? Miss Margarida does not
11. To gain response give a'?shit./ That skeleton is your skeleton: Miss
12. To versist Margarida h@gn’t got a skeleton! Miss Margarida hos
- oP never been hard.f(Pointing o the skeleton.) Don't im-
13. To shun agine étjmt Miss Margarida mingles with that kind of
14. To monopolize peopléy (Feeling her own arms.) You see? Miss
15. To throw away Margarida has no skeleton! Miss Margarida’s arms are
16. To pick on absolutely flexible!l (Doing o weird belly dance 1o
- 10Pp demonstrate her flexibifity.) Flexible! Miss Margarida
17. To poke fun hasn't a single bo JAnd before I forget: Miss Margar-
18. To smear ida does yoga. Miss Margarida knows yoga. And Miss
19. To prick margariga !_el\l:ifates, £Q0. Gt;e .;:g‘ 'thes§1£i daﬁ Miss
argatida will lecturs you on levitation, Miss Margar-
20. To surmount da rigs, Mis Maraidn ot sy momen s
21. To geparate nts 10, You folks think Miss Margarida is just theory,
22. To tinker

23. To get on their level

P.O.V — Point of View — Here is our skeleton one day in the future each one of you will
look exactly like this.
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BEAT 4, ACT I
Objective: To encourage them to
respect nature and everything in it.

Actions:
1. To link
2. To brag
3. To astound
4. To bond
5. To belabor
6. To embody

P.O.V — Point of View — One must
reach to the world around oneself in
order to have a sound mind.

BEAT 5, ACT I
Objective: To elaborate on
respecting nature.

Actions:

1. To pinpoint
To appeal
To beam
To broaden
To extol

Sk W

P.O.V — Point of View — Each

40 MESS MARGARIDA'S WaAY Y tont

You are badly mistake'n/l\/ﬁss Margarids p?aciices/[-»’{iss
Margarida understands the vibrations of the body just
as well as the vibrations of the mifd,Miss Margarida
always did sensitivity fraining on her students long
before anybody thought of that. Miss Margarida doesn’t
need. to think: Miss Margarida feets. Miss Margarida
participates, Miss Margarida is constantiy reaching out
to the world /One must rekgch out o the world around P.OV
Gneself in order to have a%ound mind. /Aiss Margirida
also reaches out to the worlgd of trees and planis. They
also have a language of their own, And Miss Maroarics
understands that langtﬁge. And the same thing heppens

with the'mineral world./Rocks also have a language of
their own. And Miss Margarida understands thei lan.
guag%./Miss Margarida can feel the rocts hreathing in
nature. Fhis is ecoiaéy./’Miss Margarida won’t lecture
you on ecology: Miss Margarida Js ecolo / Miss
Margarida also understands the animal wopld, Miss
Margarida undersiands the language animals{alk.@_zm

¢s_has a particular way of iife that meg be OOV
Tesp d.Miss Margarids is the pioneer
7 new movemeni thal will change the destiny of
mankind fMiss Margarida is going to expose a new king
of social injustice that has existed mnsuspected 1o this
very day. It is the mosl shameful of all social injustices:
it i the nef:i‘imxs injustice that is carried ous against onr
brother anintals fWith what right do we women sonsider
curselves superior 1o the other spec'es'!/ There i no
scientific proof that a woman is basically supericr 1o a
buil/ With ﬁhat right therefore do we M-treat and
devour the YullY Miss Margarida is with ths bilEach
one of you must consider this proble;’nff here can be np
Justice in the world as long 4s there i no equahty ssmong
fhe specled/A pig hus the same right 1c e 25 each one

speci

oV

species has a particular way of life that must be respected and understood.
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lp Cont. IS MARGARIDA'S WAY 4

BEAT 6, ACT 1I X . , -

Obicctive: T . h hat all of you! Taking the freedom of pigs and confining them
JC.CUVC‘ 0 convince them that a in pigsties is a crime of which you must be ashan?cﬁ{

species are equal and must be g “Miss Margarida is a vegetarian. Miss Margarida wapis

respected. each one of you to become a vegt:_iarian from now on
That will be our effort to do justice./The animals want
. . no chiarity, they want justice. And justice is equality in
Actions: power and in pride./Miss Margarida rejects the theory
1. To lead that some animals are more equal than others /A cheese
2. To expose worm that feeds exclusively on cheese and actually lives
3. To bash inside the cheese has obyiously much more right to that
cheese than a housewifé,/Miss Margarida wants you to
4. To confront think about th:‘ft.[W henever you find a cockroach or any
5. To prosecute bugs floating in your soup do mot feel uneasy about
6. To rise above your7mach or your bugs: shere vour seup with those
7. To Command animals/Miss Margarida has fought all her life for these
ideals, Difficulties are great and many. There is a great
8. To empower deal of incomprehension. There are those who claim
9. To establish that animals are inferiog by nature ang are incapable of
10. To shame foliowing our civitizaticn /It is not trfeScience proves P DV

that all species are essentially eqiial/ And that 15 the
basts of Miss Margarida’s asimal liberation, The dif-

P'O-V._ P-Oin't of View — There can ferences are due to external circumstances. They are due
be no justice in the world as long as to the climate, They are due io the centuries of oppres-
there is no equality among the sion angd exploitation that animals have suffered from

mankingd./ The difference is always due to something
ha can be changbdfAnd that is the great ambition of
| Miss Margarida’s: to change. Tcil change everything!
Change the mind of each one of you./What would be the
good of Miss Margarida's authority aver you if she
couldn't modify your mifdsy Miss Margmﬂiimoldspo v
you. When Miss Margarida says you must do something ©~
' it_megns that you just kave to de®it,/You must abey
Actions: willy-nilly. Whether you like it ar not'/{frritated, )egln
1. To persuade this classroom you de exactly as £ say. No more, no [

species.

BEAT 7, ACT I
Objective: To bring home the idea of
equality.

2. To convince

3. To preach

4. To motivate

5. To enlighten

6. To ignite

7. Toeggon

8. To make an observation
9. To dismiss

10. To reinforce
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11. To fizzle
12. To wrap up
13. To land

P.O.V - Point of View — Science proves that all species are essentially equal.

42 Mis5 MARGARIDAS Wi v ¥ tont.

Miss Margarida can send apy of you 1o Lhe Prircipals
office. There are very few students kiiss barsavida has

BEAT 8, ACT II
Objective: To exercise my control

over my students. already sent to,the principal’s office: ione of thewt hos
ever come beck fMiss Margarida does sot kuow whe
Actions: happened 10 them, but Miss Margarida can guzrantee

1. To enrich you thai nothing good happengd to them fYou are here

. 1o obey. You are here to lear,/ That means you doa't

2. To enlist know anything. Nothing at éliV( Gelting progressively
3. To embed infurieied.) | won't tolerate any disciplinary probiems in
4. To exude control tiis classroom,/ What kind of an education vou think
5 To misuse you've got? You‘are incapable of meprehending the ef-
fort and the dedication of a teacher /Y ou are a bunch of

6. To bluff street urchins! lgnoramuses! Bums! In eighth grade you
7. To scare know nothing at oift You don't know the first tilne
8. To scold about biology. You don’t recognize your own sielelSh./
{Staris dismamiing the skeletor, revecling some

9. To offend viglence. Rips an arm off. Hesitates, Shows ox almost
10. To lash out erotie inigrest for the arm. Glves the finpression she is
11. To roast going 1 sterl lecturing furiousty but says nowiking,
12. To penetrate Places the arm on the floor and goes back 1 the

skeleton, Handles the skeleton absznt-minded!y and o
) ] ) tib and eventually atiacks the sheleton, reducing it to g
P.O.V — Point of View- Miss fheap of hones on the floor. Goes bark to her desk.
Margarida molds you. When Miss Restaris colm but severe.;\Now, since we were talking
Margarida says you must do abou? clz_essropm “oehavm{, !\S!ihf:l‘f: t}s,:v'bodj_‘,i mgmed
hine it means that vou have to Messmh in this classroom? Pf;o? L J!e.fms? Mg Jssuy
somet mg 1 y either? Are you sure? And H'oly iahosts? Is there any-
do it. one,named Holy Ghost? No?/(Sadisric.) Fuel vou,
theff{ Pause.) Miss Margarida is fed up witk you. |
know, you aregonna sayqiha.l you too arg fed up with
Miss Mm'garidi Thats itglt’s because biology is 2 vein
in the ass, this goddamn school is a pain i the ass, LIFE POy
15 A PAIN IN THE ASSHP'm going to write it dovin so
ihat vou won't forpdt it/( Writes on bogre' Life is 2 pain
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BEAT 9, ACT 11
Objective: To release my
frustrations.

Actions:

WO RE WD =

10.
1.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

To press

To hurt

To irk

To spark

To blast

To grind

To recoil

To lay down ground rules
To commend
To praise

To flatter

To press on ground rules
To tighten
To mislead
To bribe

To wink

To seduce
To arouse
To flirt

To lock

To assure

To stimulate
To protest
To rekindle

MISS MARGARIDA'S WAY 43

I

q ¢ ondt .

in the asst} All Miss Margarida wants is to make these
classes as painiess as possible. But you must cooperate
for that!/That cooperation consists mainly in two
things. The first one is that you dopot react in any man-
ner to what Miss Margarida sayf /This cendition you
boys and girls have fulfilled perfectly \%311./80 far vou
have been perfectly passive, nnothing pointing to th 3dea
that you might be able to produce one single tho t./
The Principal had rold Miss Margarida yvou were a pret-
ty good class. This makes Miss Margarida happy. It
really satisfies Miss Margm‘ide!. [The second necessary
thing in this cooperation program is something Miss
Margarida has already told you but which is always con-
venient to poin‘t_ out again: that is a blind obedience to
Miss MargaridaJYou children here within these walls
have no right to anything. You are actually entitled to
nothing at a2lf. You are just students of Miss Margarida’s,
You must understiaild what you are so that you can
behave accordingly>/Good behavior is essential to z
growing boy or girl. Just think all you could get from

P.O.V — Point of View — Life is a pain in ass.
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your paremts if you just behaved wéﬂ./ﬁt.nd gvert (o
Miss Margaride. Who knows it Miss Maygarida wouldn
give you a I] e sex education class if’ just you improved
your manneid Y Think about th8¢j/Miss Margarids could
perhaps open up her blouse jyst a litele bit and show her
iits io yd#}] ust think about t]ilx tYMiss Margarida conled
puil her sKirt up just a tiny bit for y J Giggles witi:
pathos.) But all that is only if vou work have. There 5
no prize without dedication and sacrifid® fiiss viae-
garida would like to reward you. It all devends oo %ju
Who knows if one day Miss h{@z‘garida wotldn't sty and
be i the nude in front of youd/But for that you mus:
study. Yoo myst work hard. There is mueh 1o lessn anc
very little tin:f"el’./You are many, Miss Margarida is one.

Iliss Margarida is pnique. There is o Way Misy kMarearids

s evervihing that =xists,
Miss Maraarida believes everything is alive. That s the
reaj gist of Miss Margarida’s biology. To prepare you for
ife. MMise Margarida will now enter subject the impor-
tance of which cannot be exaggerated. You all tali a loi

out it but there is very Hitle that you actually know abou:
it fMiss Margarida is tafking about aarcotics. m}s{? hey
are the greatest threat that hangs over the head of 2ach
one of you. Itz the greatest threat that h iES over the
heads of 2l young people all over the wi‘ld/{f"mzse. 3
What ig 2 drgg?/ﬁ ding, my dear students, is somaihing

e T— o

that kills. Something that destroys. f 15 the tragedy ol
being destroyed by oné’s own actions, slowly but steadi-

7

POV

lg. It is suicide!n woday's world, drugs gre the wtnost
preoccupation of all parents. And also of =il teachers
and educators‘.'./ Miss Margarida wanty to leciure you
about that. To illuminate you. To guide you toward
knowledge and courage o face the danger fThe dauger,

sy dear studens, is Herally everywhere. Jusi aboui on
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BEAT 10, ACT II

Objective: To lecture about the
affects and consequences of
using drugs.

Actions:

00N LR W~

10.
1.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.

To set up my next lesson
To introduce

To pinpoint

To warn against
To pose a question
To answer

To shed light

To teach

To notify

To pin down

To enlighten

To preach

To load

To urge

To illustrate

To demonstrate
To observe

To call attention to
To ambush

To judge

To bruise

To clamp down
To dig

To belabor

To shame

To bring home

To advocate

To press further
To further illustrate

iD tont. MISS MARGARIDA’S WAY 45

gvery street cornel Among all deadly drugs the dead-
liest is the Cannabis sativa. It is vulgarly known as mari-
juana. Therefore, if ever one Gf you sees a ‘g‘armabis
sativa, do turn away from that Cannabis sativa /it is the
most dangerous of all drugs because it leads directly to
the use of other drugs and throws its victims in the bot-
tomless abyss of promiscuity and crimé fTo let the Can-
nahis sative into the respiratory channels is the greatest
disgrace that can happen to a pecson. And whea Miss
Margarida says drugs, it's not only the Cannabis sativa.
There are countless of these evil substances that will
segigce the adolescent and throw him down the pit of
vicé,ffhey are the awful cortege of drugs that follow the
Cannabis sativa. There’s seroin. There's morphine. All
thase poisons that God created in order to test our obe-
diencé.fAnd you children ail;f even more exposed than
adults to the dangers of vice)/Miss Margarida brought
you today a stide documentary that shows the effects of
addiction in the life of a student. There will be no
doubts left after seeing the slides Miss Margarida
brought for you. You'll have a clear picture of the
tragedy right on the screen. Miss Margarida wants to
make 2 point of answering every question that you can
passibly conceive relating to the problem of parcotics.
Do not hesitzie to interrupt Miss Margarida. Miss
Margarida will answer all the questions regardiess of
how stupid they archf{She prepares the machine, the
screen, ond gets ready fo stare.} Here we are. This series
of slides aims at showing the progression of Canngdis
sative addiction in the life of an adolescent studg o/
{ Turns the first stide on. ft shows an ail-American bay,
dlond and incredibly healthy.y Here you see a healthy
young man in the prime of his adolesoeuéi,’[‘his YOutlg
man, up to the day this photo was taken, had lived a
wholesome and happy life full of joy, studying and
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30. To overwhelm
31. To compare
32. To mortify

33. To recap

P.O.V — Point of View — A drug, my dear students, is something that kills. Something
that destroys. It is the tragedy of being destroyed by one’s own actions slowly but

steadily. It is suicide.

46 MISS MARGARIDAS wWay 1D Lont.

playing among his compaions. A virtuous Bfe, sober,
with moderate masturbation. Till one dav, gut of
curiosity, just not io be different from the othdf oy
young man smoked a cigaretie of Canngbis sdtive /
{Changes slides; the same young man appesrs well
dressed, at @ party, holding a glass of scotch with some
sophistication.) That was the beginning of ihe &0 JAL

first the cannabis had no effect. A few dave Iater, gl a¢

the insistence of his friends, owr unSKpery jncee‘- hero
smoked & second cigarette of Carnnabis sovf Chumiges
siides, and there appears the same young man helaing o
botile of scofoh at @ bar's courtier in o scefze,z,%i midd
drunkenness. j@‘s( his rime Lie got his effect all righi./Ths
harr was L.DS]m/NE‘(t time it wasn't at a party or even in
ihe street that he smoked the Connabis sativa. (Changes
slides o Scengs of severe alcofoiic imtoxicotion and
mary potties of whiskey. ) W was in the solitude of s
own room that he now smoked the Lammbz .::%twaf
Alone with the dmg, that cansed his damﬁan%p/'fl hag,
my dear stidents, is the awful fate of those who will et
themselves be dragped down the road of drug addiction.
it's an unfgthomable abyss that leads ranidly io weakness
and deatt  Changes slides (o sawe character lying on
the floor surrounded by countiess empty boitles of
scoich, § Miss Margarids wants each one of you to proa-
is¢ her you won't be chained down to any such vive, ¥ou
must be forever warned;,the iliness of the Canaghis
safive starts from within g ¥t starts in the lungs. biss
Margarida is going to show you what g heal}h_y fing
should look tike. (Changes slides to o close-up of ¢ v
mef dunp.d Look gt the beauty of that lung! Clear!
siucemt! Who wonldn't want ¢S have such & nice
i Mo bdiss Margarida is going to show you what
ihe f,frngzéu.s sufive can 4o 16 an adolescent kg, Look
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BEAT 11, ACTII
Objective: To instill in my students
how important I am in their life.

Actions:
1. To assume responsibility

2. To dispel any before notion
3. To state

4. To diminish

5. To praise

6. To lambaste

7. Toreveal

8. Torelate

9. To disclose

10. To express fear

11. To divulge

12. To recount

13. To quiz

14. To release

15. To purge

16. To educate

17. To engrain

P.0O.V — Point of View — Nowadays it
is part of a teacher’s job to provide for
the morality of the students just as well
as their intellects.
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at this other Jung totally affected by the dn%g/( Changes
siides ta the very same normal lung.) Look at the terri-
ble condition of this lung! See the difference? Look at
the hoiest Just look at those holes! (Laughing with
gusto.) Look at the poisoned spots, tl;a%eparts already
degenerated! Did you sec the differe ?/ Let’s take
another look at the healthy lung 3}/ (Changes to same
lung.} . . ,and now again the lung rotting with Can-
nabis etV Changes to seme lung.) Miss Margarida
wants all of ou to be aware of the risks you take. That's
swhat school is made for, That's what Miss Margarida is
made for, To alert vou. To show you L§1e reality of things
and force you 10 act in the right manner)But this com-
mitment of teachers to orpanize their students’ private
lives is a pretty recent thir%g{])on’t imagine it was like
this in the cld tirmes. How things really have chanfed
This fabulous progréssi/ln Miss Margarida’s time,
reachers were purely theoretical. They thought they
could transmit knowledge aad expetience by wbrds,/
Thank God afl that has chanfed /At those times teachers
didir't even know how to give their students psycholog-
ical assistance when they needed it most. Miss Margar-
ida herself was to an extent a victim of this lack of orien-
tatiofl /Miss Margaride is also human. Miss Margarida
can make mistakes too. Miss Margarida was also an
eighth grader ke each of you. Miss Margarida had alt
the problems you have today. Miss Margarida will never
forget a great problem in Miss Margarida’s life. A great
phase,/Miss Margarida had kg little girt friend in elemen-
tary school. She was %dy 4One fine day she started
eyeing Miss Margarid /Miss Margarida got VEry WOr-
ried. Miss Margarida was very, very perturbed,/This
Margarida gir} stood right behind Miss Margarida when
the whote school used to Sing the national anthem out in




BEAT 12, ACTII
Objective: To make certain they
obey me.

Actions:

A e e

9.

10.
11.
12.
13.
14.

15.
16.

To explain

To analyze

To appeal

To push for

To address

To bully

To dictate

To enforce

To clamp down
To burn

To badger

To pounce

To slap

To annihilate
To attack sharply
To maim

P.O.V — Point of View — You
must understand that here you
have no active.

" MISS MARGARIDA'S way || Lont.

the patif She kept touchipe Miss Margasiga. She
actually liked Miss Margarida-/Lo you understarfd?/She
would start feeling up Miss Margaridﬁ/ﬁ’ﬁ%i Margarids

got very, very worried. Very, very pertirbe {Nowadays
nothing of the sort could possibly fappen. Nowadays i POV
is part of 4 teacher’s job io provide for the marality of T

s students just as well as for theifmiellects /That's

‘what Miss Margarida is Tor. To illurminate, To prouare,

To provide for. To mold each one of y'(?ulj‘{cur DErs0-

@)

ality is like a shapeless piece of soft clay. It can iske any
fortn in the hands of Miss Margaridd fYou still have o
definite personality. You are going to improve Litile by
liitle. It goes siowly. Little by little, If vou igake s sirong
effort, everyone will pass the examinatio [ Mexi year
you will be all in jonior high! Yowr horizowe will gl
farger and larger. But for that you must foilow the .
stmctiﬁns of Miss Margaridé/You must foltow them
blind!y.]That’s what you are here for. You pay Tos (hat.
You don't want to waste your time. What wouls SOUF
dad and mom think il Miss Margarida dgide’t make Yoy
obey? JAlways remember the stanza: “The deserving
ones, who are they?/They 2re those who {sEe'y." You
must ynderstand that hers you have no active voice N ou
are in the hands of Miss Margarida, Tou wil, w0t be
heard aboui anything at all. It is as if you didn’ exist,
Aut ? course you have 10 pay for i, You have ao
choic QII of you must present your 1D eards (o the
doormah,f Gelting irritated. ) Yo dow't make apy deci-
sions here. Miss Margarida gives a0 permission ihat
anything is done without speciai permission. Miss
Margarida wordt lei you do anything, Nai this, pot that,
npthing at all!/Miss Margarida will not feel sorre for
vou. Miss Margaride has no pity for rebels. Migs
Margarida knows when she must be rathless wiin vou,/

Pov
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BEAT 13, ACTII
Objective: To apologize.

Actions:
1. To rant
To recoil
To coddle
To comfort
To soothe
To pacify
To addle 1
To frame @
. To justify
10. To exude remorse
11. To cradle
12. To convince
13. To inform

00N LR W

P.0O.V — Point of View - You must not
get discourage when Miss Margarida
scolds you. That’s the only way you can
absorb the true essence of Miss
Margarida’s teachings.
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(Getling infuriated,) Where do you think yoy are? In a
fucking whorehouse?/You are very mistaken.}l want a
lat of respect in this ciassroofr{!/‘(ou are a bunch of
parasites. Don’t imagine you can push me around. [ am
the boss in the goddarnn classroot/You're gonna learn
biology even if | have (o beat the shit out of you. You
think you're gonna et sex education, right? You wa a2
see Miss Margarida's cunt, that's what you really want!/
Fuck you, licentious bastards! ['ll shove that skeleton up
your ass! Silence! | WANT SILENCE! Fuck the bi%ogy
class! To hell with the goddamn school! Fuck ﬁqﬂ
(Grear_pause; after pause_guite unexpectedly. }| In
California it's the same shit,f{ Pause.) Miss Margarida
doesn’t want to be hard on you, Miss Margarida doesi’t
want to huwiliate you. Miss Margarida is here to help
you. All Miss Margarida wants is your happineé‘s/Miss
Margaridlab likes you. (Cop.) And you do like Miss
Wiargaridd/Miss Margarida-knows there are many things
you would like to say but that you dor’t because you are
just too passive. (With coy tenderness.) You are
perhaps a little impotent, too)Miss Matggarida knows
that. Miss Margarida understands that! {{ Motherly.)
Miss Margarida wants to help you not to say anything.
Miss Margarida wants to adjust you so that you dow’t
even have anything you'd like to say./That's the way
Miss Margarida prepares you fof’éife.iBecause in life
nobody really has aaything to say./You must not be

discouraged when Miss Margarida scolds you. That's Py y/

the only way you cap absorb the true essence of Miss

Mmgdaﬁs_lﬂcmg!ﬁ Miss Margaride’s harsfiness
hurts Miss Margarida herself more than it hxﬂ‘ts you/
Miss Margarida is like a second mother to.yo ./(Ctm«

dor.) Miss Margarida wants (o help you to be impotenlt.
You know, like, Miss Margarida is your second mama./




BEAT 14, ACTII
Objective: To persuade them to stay in

school.

Actions:

00N LR W~

10.
1.
12.
13.
14.
15.
16.

To urge

To warn

To convince
To influence
To be frank
To affirm
To educate
To enlighten
To encourage
To protect
To snap

To back up
To stop

To invite

To mislead
To pulverize

P.O.V - Point of View — Many are
called but few are chosen.
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But you must cooperate with Miss Marparida. Tnaf's the
only way we can keep up with our school’s standards.
Miss Margarida helps you. And you help Miss Margar-

: iittle more thonght 1o The finpor-

ida) You must give g
tance of your exams./I's you admission: to ninth grade

that is at stak€/And remember: if yoy don’t make it o
ninth grade you may as well forget aboul ienth prade.
And if you don't enter tenth grade there’s no way vou
could aspire 1o entering elevanth grade. And if you dog’t
reach your junior year you do kot reach your senior
year. And if you don't finish your senior year that means
vou didn’t even go through high school. And if von
couldn’t go through high sehool vou may 25 wel] forget
about college. And if you forgel about sollege you
couldn’t possibly dream of a masier’s degree, And you'li
never be graduate students and youwll never get 2 Ph.0.
And without your Ph.D., my dear students?/, . that
means you'll never be ciocmr.é.[{Sad 10 have come 1o
progression’s end.) This is ihe sad veality. &nd you

children must learn that vealify /M.any are called but fev POV

Jare ghnscn*f{Miss Margarida wants 1o see you all on the
right path. 11 is a tough path. It i a path full of hard-
ships and traps. It is a path full of pitfal r:’/ it i,
however, a path thal leads 1o a docior's depret J{ Sadis-
tic.) Miss Margarida longs {0 see vou as dociors aad
iawyers and business pecplig. And you will also get mar-
ried one day. Miss Margarida rejoices when she thinks
about that. It makes Miss Margarida tremble with jm!?
{ There comes onstage the same awkward s{udem‘ of the
previous times.) Who do you think vou m’VNobgdy
told you 1o come here. You can go vight baclk 1o vour
desk, you hear me? Yt was all a mistake: go righs back vo
your desk'd{ The student yumbly siaris beel, fo his
desk.y Just a minute, sony Come back her‘g,/ Miss
Margarida bas got something to show :mlxﬁ’./i Ay he pals



BEAT 15, ACTII
Objective: To teach them the power of know
— how.
Actions:
1. To tackle
2. Toteach
3. To boast
4. To inform
5. To educate
6. To assure
7. To instruct
8. To represent

9.

10.
11.
12.
13.
14.
15.

To illustrate
To display
To recap
To banter
To move on
To multiply
To solve

P.O.V — Point of View — Each one of our
acts requires a fair amount of knowledge so
that they can be carried out.
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near, Miss Marsarida suddenly grabs him and delivers o
fantastic ju-jitsu coup thai ends with Miss Margarids
triumphanily on top of the prostrate victim. He finally
manages fo escape the teacker and scurries back o his
desk.) You better Jearn your lesson now, you shitheag!
Dor} you get your ass near me! Idiotic bastard! Morofi!

¢ ris with g cold, professional gir.)| Now-
adays nothing can be done without'technique./Each
requires 4 fair amount of knowledge s0 P.b.Y

one of our acts

hat hey can be carried out,/We Americans call that
“know-h:-ﬁ.’yMiss Margarida will write, this on the
blackboard so that you won't forget it./( Writes on
board: know-how. ) Nothing can be done without a cer-

KNow-HOW

AN

tain amouat of know-how. The reason is very simpie.
Without it, people \3uuldn’t quite know just aw to do
what they waat to do./There is only onie way to face that
problem“,’/”[hat is to have a complete knowledge of all
the possibilities of action and of all the posgibilities that
each one of those possibilities has to offer,/Miss Mar-
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garida, for instence, would never start any aciion with-
out pondering on every possibility and sub—f}ﬂssibﬁﬁti{
Suppose, for example, that Miss Margarids wants 1o
take a walk, starfing from Miss Murgarida’s apartment.
Miss Margarida takes her elevator and rides down to the
enirance hall, Once in the street Miss Margarida hss 1o
make her first decision: Miss Margarida musi choose
between turning left or turning right. Suprnose Miss
Margarida made a right turn. Soon Miss Margarida wilk
find the intersection of Miss Margarids’s sivect and the
next sireet to the right, offering therefore three new
directions for Miss Marparida’s walk. Among, many
others, Mis‘é Margarida has thus gotten the following
possibilities./( The whole of the walk demonstration
should be done on the greenboard.y 1) Cross the sireet

‘ '-:'."?"r

and continue in the same direciion on ihe same side-
walk. 2} Make a sharp left. 2) Cross the sireet o the left
and then continug in the same direction perpandicularly
to the original direction. 4} Cross the sizeet 1o the 1=fi
and then continue in the opposite divection EDEn-
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dicularly to the original direction. 5) Cross the sireet to
the left and then cross it again to the right and proceed
in the original direction on the opposite sidewalk. 6)
Cross the street to the left and then make another left
and follow the direction oppesite to the original direc-
tion on the opposite sidewalk. 7) Cross the street
straight ahead and then make a left and then another
teft, finally making a right turn and following to the
right perpendicularly to the original direction. 8) The
aighth pgssibilitsr is going right back home and calling it
a day. /. As you see, we found eight equally valid
nossibilities for our stryll./ Mo matter which of these
possibilities Miss Margarida chooses, it will lead Miss
Margarida to another intersection. Passibility number
one would take Miss Margarida to the northeastern cor-
ner of Miss Margarida’s block, where Miss Margarida
would find eight more possibilities. Possibility number
two, which counsists in making a sharp left, would in-
variably lead to the northeastern corner of the block
following Miss Margarida’ block to the south. This sec-
ond possibility alone offers Miss Margarida eight more
possibilities for her walk. If Miss Margasida followed
that making ail left turns, Miss Margarida would end up
standing on the corner four blocks away from Miss
Margarida’s facing toward the left. And if Miss Mavgar-
ida Follows that second possibility making all right
turns, Miss Margarida would end up standing on a cor-
ner four blocks LAWaY from Miss Margarida’s facing
toward the righ‘t.‘ In cither case that means I28 new
possibifities to be cousidered. Each one of those leading
Iviiss r' garida to eight new possibilities to be con-
sidered'? So, 128 times 8. Let’s multiply it quickly.
(Calculates on greenboard.) There! We've got 1,004
street cormers where Miss Margarida would arrive and
which would offer Miss Margarida 8,192 passibilities to
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BEAT 16, ACT I
ijective: To further explore the
importance of know — how.

Actions:
1. To brag
2. To embody
3. To belabor
4. To drive the point home
5. To inform
6. To sway
7. To prove to
8. To crow
9. To enlighten
10. To urge

11. To educate
12. To question
13. To inform
14. To reveal
15. To drill

P.O.V — Point of View — Method, my
dear students, is the only thing that
leads to efficiency.

Il ton}, MISS MARGARIDA'S WAY 55

apartment, studies and learns and weighs each one of
those possibilities!fMiss Margatida knows precisely the
mechanism, the structure, the scher%c, the content, the
gist, the kernel, the tore of that str ll./Oth;rwise Miss
Margarida would never venture out her door./Method,

dear students, is the only thing that leads ¢ efficien- DOV

m
'g,y;é/ Tiiss Margarida is perfectly aware of the fact that

other people have taken and do take walks without any
of those precautions. That's thelr problem.  hope they
get lost wandering all aver the goddamn city,/They will
pass each street corner without knowing what they are
going to do at the next corner o what they could have
done at the corner befor%/' To hell with thefn!/Miss
Margarida won't set fool outside her apartment without
being absolutely sure of aach one of her movemenrst
Miss Margarida chooses! Miss Margarida decides} Miss
Margarida defermines! Miss Ma arida can have no sur-
prises, Miss, Margavida foresees./That is the path, my
dear studen?syg)nc vwst know. Know everything. You
understand that}/It isn't going to be now in the middle
of the twentieth century that maa will give up knowl-
edge. Thousands of years of experience! Thousands of
years of sacrificet Thousands ?{ years (}Q culture!
Thousands of years of civilization!/What or?/Many
have put this question. The greatest minds in history
have asked this question. And Miss rgarida found
the answet)The answer is: just fo ko Just to know

what it is all aboutJAIl the sacrifices and efforts durin,
’g'lut POV

0

126

thouisands of yeafs are just to know what 1t 1s all ab %
And thars what Miss Margarida wants 10 teach vou

What things really ar%/You want to know what things
really ate?/Things are adjectives! Things are big and
smali, tiny and huge, horrendous, ridiculous, gorgeous,
fake and true, new and tough, old and evil and beauti-

ful, red like blood! That's what things really are: edjec-




BEAT 17, ACTII

Objective: To exemplify the power of

knowing.

Actions:
1. To inform
2. Toreveal
3. To declare
4. To question
5. To animate
6. To dance
7. To entertain
8. To sing
9. To relax

10. To calm down
11. To soften

12. To yawn

13. To dose off

14. To stay awake
15. To keep teaching
16. To snap to

17. To fall asleep

P.O.V — Point of View — All the sacrifices

and efforts during thousands of years are just

to know what it is all about.
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fives. Ng problem at ali! You hear me? Everyiting is an
adjectivel/And if you want to know just ow things are
what they are there is no problem either! Miss Margar-
ida found the answer! The wey things are, the manner,
the form, all that is gdverd. You hear me? Adverh!
Things are calimly, firstly, obvicusly, speciatly, tacrens-
ingly, terribly, brotherly, tastefully, wondertully,
desperately, inevitably, tragically, sierpally! THd you
fhear me? That's the way things really arel Everything
hias the same way of being; ADVERY. Bverything iz an
sdverb! No problem ar al‘f!’/{Miss Muorparide is more
ond more excited and talks faster and fasier.) And vou
wanna know what things do to one another? No nroblem
here either. What things and people do is atways verb.
MNobedy ever did anything that wasn't a verhl There is
the explanation. You hear me? Everything ihat is done
is bound 1o be verb! It is the verb to make, the verh 1o
take, the verb to fake, the verd to tike, the verb io airike,
the verb to laugh, and the verb to cough, the verb 1o eal

-andi sleep and eal and sleep, the verb (o doubt, the verb

to play, the verb to stay and obey, the verb io wan: and
ihe verb to plant and to shit and to bullshit, the verd o
love, to lose, 1o forget, ihe verb to Live! { Ppuse. Miss
Margarida is nearly hysterical. Resigrts stowei jor
crescendo.} The verb 1o pass, the verb o last, the verh
to cost, the verb 1o come, the verh to hun, the varl to
heai{, the verb to kill, the verb 1o fill, to dwindle and
worsen and prove and improve and postpone, the verb
to fear, the verb 1o die, the verb to dream! {Hiss
Margaride is frantic,) It's all verb! You hear me? 'y ali
verbl That's what things do. Things verb one anoihtrt/
Aund you know what geis all this verb? You tacw what
gets the adverbs and the adjectivés®/The rouns. The
substances! The things! Business! Transactionsi Jlass-
rooms! Schooiteachers!) 1i's Mise Marenrids herse!fS



17 MISS MARGARIDA'S WAY 57

Everything! Miss Margarida {s 2 noun! Evervthing has a
name, there is no problem at all! There is nothing
without a name, that's the explanati nyNow anybody
can see it! The explanation of everything! Nouns, verbs,
adverbs, adjectives! Miss Margarida found the anszer!/
Everything is in Miss Margarida’s hands! Miss Margar-
ida is the teacher. Miss Margarida is the boss! Miss
Margarida bosses tt e verbs! Miss Margarida tells the
adjectives what to d yMiss Margarida can put them all
together and make an entire sentence’ A PARAGRAPH!/
Miss Margarida marli%s a whole paragraph! It's my
paragraph, you hear mieY/ My sentegges! All sentences in
this classroom are Miss Mf%rgari si/About any sub-
jects! Abowr every subjéctl/ History! Geography!
Theory, gramrmar, semantics, pathology, mathematics,
bivlogy, anatomy, pedagogy, astronomy, hydrography,
geolopy, psychiatry, religion, calisthenics, mineralogy,
linguistics, statistics, geometry! (Like mad, about to
burst.y SCIENCE! All science! Everything! Chiroman-
cy, phrenology, chiropractic, surgery! Technog '.’4’/ .
{ Miss Muargaride collapses in the word “technology™;
she has a stroke. The scene must be serfous and strongly
dramatic. She drags herself on the floor gnd cries
pathetically for help. The bell ringf nuouncing the end
of the second class.) Help! Help rze!/'(She Sainis, the
same student of the preceding times goes onstage, nore
awkward than ever. He feels sorry for Miss Margarida
and gives her a fantestic massage on her chest. This
massage could have something erofic in i, Slowly, Miss
Muargarida seems io recuperate. As she pets better, the
student stops the muassege end becomes progressively
afraid af her. Finally Miss Margarida geis up. The stu-
dent withdraws in fear, always staring at Miss Margar-
ida’s movements, and then, at a reasonable distance, he
stops as if petrified. Miss Margarida resumes her usual
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BEAT 17, ACT I
Objective: To impart my last words
of wisdom.

Actions:

To apologize
2. To justify

3. To save face
4. To promise
5. To convince
6

7

8

[E—

To soothe
To drill
To inform
9. To assure
10. To release
11. To enforce
12. To corral
13. To let go
14. To enlighten
15. To say good — bye

P.O.V — Point of View — And
remember the words of Miss
Margarida: always do what is
good. That’s the only way to
happiness. Do always what is
good.

58 MISE MARGARIDA’S Way

cormpasire, looks ground, end finally speaks it g new
tone nol yer wsed in the plgy. i should be siricare,
pothetic, and terrible.}[T am sorry.y Miss Marsaridn
shouldnT gei2eXailed ] it isnt the first 1hwe Miss
Margarida hag had that. It was » theory attack in the
coronary veir?/Miss Q{iargarida has a condition and she
should be very carefi ./M.iss Margarida promises it will
never happen agaii,fY ou must not WOFL'Y, becanse Misg
Margarida is not poing {o die. Miss Margarida will
always be with you. Miss Margarida will never siop
teaching you. Today it’s you. Tomorrow it will e vouy
children. And afterward the chilgrey of wowy chilidresn,
Miss Margarida afways will be here/Ceneration after
generatioh /Miss Marparida is not perfect, We uli have
our shortcomings, don’t we? You have 1o accent Misy
Margarida the way she i5. Miss Margarida will be ¢ werys
like thi .{And Miss Margarida will never jeave wou fBut
the teil has already rugg. Miss Margaride doese’t wan:
i hold you any longeif./Miss Margarida wants you all io
20 home and think a ot about what vou have i?arned
today. In these two classes of Miss Margarida'syfMiss
Margarida glso wanis you to rest. You sannot live by
work alone':./Miss Margarida wants all of you, bere for
the nexl‘! sson. Miss Margarida has stiil many things 1 g
teach your,/Mow go to your homes and io your f}';r:‘ziiigs/
shud vemember the words of Miss Margaridu: alwavs do

what is good. That'’s the onty wa : s o PO
alwavg what is“bood, Good-bye.‘?{ With those words,

seid absolutely wiiRouT frony, Miss Margarids exils, 5
the stage, freed of her magnetic oresence, two ikings
should eall atiention: (1) The sfudeni, poirified, staring
at the void., {2) Miss Margarida’s h endbug, lorge and out
of Jushion, which was forgotten on ihe tabile. Finding
himyelf olonz, the student reluxes, and tooks abaws he
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MISS MARGARIDA’S WAY 39

stage, Eventually he concentrates on the forgotten
handbag. Curiosity wins: he opens the bag and takes oul
a colorful piece of candy. Then, in a crescendo, he takes
out mare and more candy of all shapes and colors
{chocolate bars, lollipops, chewing gum, whatnot). He
then gets to the bottom and takes out a large and
“frightening gun. Understanding nothing of what he
sees, the student places the gun on the table already
covered with sweets, He hesitates, clearly afraid that
Miss Margarida might reappear. Hesitatingly he chooses
a piece of candy. Opens it, bites it, doesn’t like it, spits it
out, chooses another piece, opens it, bites it, likes it,
swallows it. Starts feeling guilty. Hesitates about open-
ing a third piece of candy. Withdraws from table. With-
out taking a third piece of candy, the student goes back
to his desk.)
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Miss Margarida’s Way
(AST

MisS MARGARIDA QO¥YCE DEAL®
AWKHARD ONO STODENT..ov e eereee LODIS SAUBAT, T
'THE REST OF HER STODENTS Y00

* This role is partial fulfillment of a Master of Fine Arts Degree.
** This role will be performed by James Yeargain on 12/3.

THERE Wi, BE ONE FIFTEEN MINUTE INTERMISSION

Joyce Deal (Miss Margarida) is a third year MFA performance
candidate at UNO. She has a BA in Speech and Theater from
Dillard University. UNO audiences may remember Joyce from
her performances in Metamorphoses; Katrina’s Path, for which
she received an Irene Ryan nomination; Putter; The Comedy of
Errors; The Three Sisters; and a staged reading of Fleeing Katrina.
Her most recent performances include: The Essence Festival, Ori-
gins Of life, and 13 Lessons at Ashe Cultural Arts center. Among
her most memorable roles are Henrietta King in Do Lord
Remember Me, in which David Cuthbert of the Times Picayune
called her performance “mesmerizing.” and Beneatha in A Rai-
sin in the Sun both at Dillard University. Joyce is a 2008 KCACTF
Region VI Irene Ryan Acting Competition finalist. Joyce would
like to thank her parents, sister, and brothers for their unwaver-
ing love and support.

Louis Saubat, Il (Awkward UNO Student) is thrilled to return
to the UNO stage in Miss Margarida’s Way. Louis made his stage
debut in UNO’s production of The Chairs earlier this semester.
He is a senior Business Administration major with a double
minor in Theatre and Management at the University of New
Orleans. He is excited to be graduating in May 2009. Louis
would like to thank his family and friends for all their love,
support, and inspiration!

Miss Margarida’s Wy
PLAYWRIGHT & GUEST DIRECTOR

Roberto Athayde (Playwright) was born in Ric de Janeiro,
Brazil in 1946. While attending school in Brazil, he was expelled
from three different schools and came to the United States as
an exchange student in 1967. He has attended the Sorbonne in
Paris and the University of Michigan, each for a single year. His
works include the plays: The Reactionary, Visitors from On High,
Hand-Book for Survival In the Jungle and Way Back in the Farm.
He has been awarded the Moliere Prize. Miss Margarida's Way
was closed by censors when it was first produced in Brazil. It
has since been translated into many languages and has been
presented in fifty countries.

Rodney S. Hudson (Director) is pleased to be a part of UNO’s
fall theatre season. He has been a professional actor, singer
and director for over 30 years. He has been a professor in the
Theatre Department at Syracuse University for the past 14
years, directing a range of musicals and plays such as Floyd
Collins, Moon for the Misbegotten, Shakespeare’s R&J, Belle of
Ambherst, The Threepenny Opera, and his original script, The
Creek Project, for the Kennedy Center’s American College
Theatre Festival. As an actor/singer, he has performed in many
productions including the Cheshire Cat and Unicorn in Alice at
the Palace, starring Meryl Streep, for the stage and for PBS;
the Leading Player in Pippin; Big Daddy in Cat on a Hot Tin Roof
for Theatre Virginia; and Lennie in Of Mice and Men directed by
UNO faculty member, Philip Karnell. He was a company
member of Harvard University’s famed American Repertory
Theatre, where he performed Nagg in Joanne Akalaitis’
infamous staging of Samuel Beckett’s Endgame and Death in
Robert Wilson’s Alcestis. He previously directed UNO’s
production of The Dark End of Day & The Chairs.
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Miss Margarida’s Wog
ProDuCTION Bros

Beau Bratcher (Assistant Director) is a second year MFA Directing
student at UNO. Last season, he directed Weird and Jared Gore’s
My Name is Chainsaw. Prior to UNO, some of Beau’s directing
credits include This is Our Youth at the University of Texas at
El Paso, where he earned his MA in Theatre; The Insanity of Mary
Girard at Southwestern Oklahoma State University, where he
earned a BA in Communication; and The Midnight Caller at Texas
Woman’s University, where he earned a BA in Drama. He will next
tackle UNO’s production of Much Ado About Nothing in April.

Jennie Freeman (Costume Designer) is in her first year as an MFA
Performance student at UNO. She received her BA in Theatre from
Texas A&M - Corpus Christi and her AFA in Musical Theatre from
Lon Morris College.  Previous design credits include Stage
Management for Vagina Monologues and Sound Design for The
Laramie Project and Moliere in Love. Miss Margarida’s Way marks
her first experience designing costumes and she is thrilled to be
working on this production.

Kevin Griffith (Scenic Designer) is the most recently tenured
professor in the FTCA department. Kevin has a BFA in Theatre with
emphasis in Design from Arkansas State University and an MFA in
Design and Theatre Technology from the University of Southern
Mississippi. He also designed professionally for regional theatre,
dance, and opera. Recent work includes scenery for UNO’s
2007-2008 KCACTF entry Katrina’s Path; the 2007 Tennessee
Williams One-Act Winner, Weird; and last spring’s Metamorphoses.

Caroline Langlois (Stage Manager) is excited to be a part of Miss
Margarida’s Way. She is a sophomore FTCA major. Last season,
Caroline also served as Stage Manager for Weird, for with she was
received the Lakefront Players Best Stage Manager award. She
also served as Properties Designer and Projection Operator for
UNO’s Katrina’s Path. She would like to thank Joyce and Rodney
for this great learning experience.
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Miss Morgarida’s Way
PropoCTION Bros

Shannon R. Miller (Technical Director & Lighting Designer) is in
his first year with the FTCA department. Shannon received his
BFA in Theatre and Design Technology from Marshall University.
He completed his MFA at the University of Southern Mississippi.
As a designer and technologist his work has been featured
throughout the nation including Southern Arena Theatre, Utah
Shakespeare Festival, Alabama Shakespeare Festival, Theatre
West Virginia, Mill Mountain Theatre, Huntington Outdoor
Theatre, Public Theatre of Kentucky, Kentucky Repertory Theatre,
Jefferson Performing Arts Society, and Southern Rep.
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Z >m 1“—”, NATIONAL ASSOCIATION OF SCHOOLS OF THEATRE

The University of New Orleans Department of Film, Theatre, &
Communication Arts is proud to announce our re-accreditation
from the National Association of Schools of Theatre (NAST).

NAST, founded in 1965, is an organization of schools, colleges,
universities and conservatories. There are approximately 150
accredited institutional members. It establishes national standards
for undergraduate and graduate degrees and other credentials.

UNO was first accredited by NAST in 2000. We continue to be the
only NAST accredited program in the New Orleans metropolitan
area.

Fincore Dance §rudio supports
UNQ Theatre

Encore focuses on education and performance
offering classes in jazz, hip hop/street, tap, ballet,
musical theatre, tumbling, singing and acting.
(ages 3-adult)

1827 Hickory Ave, Ste D Harahan . 7375977 . www.encoredancing.com
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Bra 50 far 5O Contribitor

As UNO celebrates its 50th Anniversary, the
department of Film, Theatre, and Communication
Arts invites you to be one of our “s50 for 50”
contributors in this special year! We’re asking you
to make a $50 contribution to the department
representing $1 for each year that performing arts
have been presented on the UNO campus. That’s
right, live theatre has been a part of our university
since day one of its inception and we are proud of
that legacy.

Your contribution to the UNO Foundation, will
go to support the myriad of experiences that go
into producing nationally recognized theatrical and
film work. Thank you for 50 great years of support!
Help us realize all that is in store for the next 50

years.

Please make checks payable to the UNO
Foundation and please mark FTCA in the memo

line.

You may submit your checks to
our Concessions window or you may
mail your contributions to:

UNO Foundation
2000 Lakeshore Dr.
New Orleans, LA 70148 1958 + 2008

From the “Workshop Theatre’s” first audition in 1959 in the old
cafeteria of the Naval Air Station to our recently recognized production
of Katrina’s Path in the newly renovated Robert E. Nims Theatre, theatre
has been a vital part of the UNO (LSUNO) landscape. The first theatre
on campus was the converted cafeteria of building 21 with no air
conditioning, stage, seating, or other amenities. These early theatre
pioneers were driven to bring the theatrical arts to the campus. Along
the way they’ brought social change as well. UNO cast, and was
prepared to present, the first integrated production in New Orleans
when the protests broke out. Though LSUNO, as it was originally called,
was founded on a concept of integration, extracurricular clubs and
activities had not realized this integration. The theatre production
became the catalyst for changing the governing rules regarding clubs
and organizations. Though the original production was cancelled, UNO
still presented the first integrated play in New Orleans in 1964 with little
fanfare having laid the groundwork for integration in the arts.

Theatre at UNO and the arts were always on the priority list for
administrators as evidenced in the “new facilities” requests from
the state. A theatre building and auditorium were on the “list of needs”
contained in the Report for the Biennium. Drama became a major in 1964
and the Performing Arts Center as we know it was opened in 1972. We
have grown from 14 original Drama majors to over 700 Film, Theatre,
Communication Arts Undergraduate and Graduate students!

Whether recognized nationally on stage at the Kennedy Center in
Washington D.C., the many Big Easy awards and nominations, or past
students currently on Broadway, the theatrical legacy is long and proud
at UNO and owing much to those original pioneers of the Workshop
Theatre.

Our latest highlight is the new renovation generously provided by
Mrs. Jeri Nims. Our new lobby and seating will be complemented by a
new exterior fagade in the spring of 2009 (When we remove one of the
last reminders of Katrina, the temporary electrical pole).

Thank you to the thousands of audience members and Here’s to
another 50 years of theatrical excellence!

Information provided by The LSUNO Workshop Theatre:
The Little Theatre That Could, A Thesis by Pamela Graham Tanner
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The Kennedy Center

THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS

The Kennedy Center American College Theater Festival-
41

sponsored in part by

Stephen and Christine Schwarzman
The Kennedy Center Corporate Fund
U.S. Department of Education
The National Committee for the Performing Arts
Dr. Gerald and Paula McNichols Foundation

This production is entered in the Kennedy Center American College
Theater Festival (KCACTF). The aims of this national theater education program
are to identify and promote quality in college-level theater production. To this
end, each production entered is eligible for a response by a regional KCACTF
representative, and selected students and faculty are invited to participate in
KCACTF programs involving scholarships, internships, grants and awards for
actors, directors, dramaturgs, playwrights, designers, stage managers and
critics at both the regional and national levels.

Productions entered on the Participating level are eligible for inclusion
at the KCACTF regional festival and can also be considered for invitation to the
KCACTF national festival at the John F. Kennedy Center for the Performing Arts
in Washington, DC in the spring of 2009.

Last year more than 1,300 productions were entered in the KCACTF
involving more than 200,000 students nationwide. By entering this production,
our theater department is sharing in the KCACTF goals to recognize, reward,
and celebrate the exemplary work produced in college and university theaters
across the nation.

~

University of New Orleans

BOOKSTORE

PIroudly supports the
Atrts and
Educational
PIrograms
of the
Zniversity of

JWVew Orleans
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& COMMUNICATION ARTS

THE UNIVERSITY of NEW ORLEANS

DEPARTMENT OF
@FILMP THEATRE,

2008 ~ 2009 THEATRE SEASON

An Existential Double Bill: Two One Acts
The Dark End of Day by Whitney Lee Buss
The Chairs by Eugene lonesco
directed by Rodney S. Hudson
Robert E. Nims Theatre
October 30 ~ November 9

Miss Margarida’s Way
by Roberto Athayade
directed by Rodney S. Hudson
Lab Theatre
December 3 - 7

Indifferent Blue
Tennessee Williams One-Act Winner
by George Pate
directed by Marshall Carby
Lab Theatre
March 11 -~ 14

Much Ado About Nothing
by William Shakespeare
directed by Beau Bratcher
Robert E. Nims Theatre
April 23 - May 3

For tickets or information please call:
280-SHOW

Accredited institutional member of the
National Association of Schools of Theatre (NAST)
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Appendix C: Production Photos
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Appendix D: Student Reviews

Student: A

‘Miss Margarida’s Way’ by Roberto Athayde is an example of expressionism;
an offshoot of Avant-Garde Theatre where the playwright imposes a concept of the
world onto the outside world, i.e. the audience. In the case of ‘Miss Margarida’s
Way’, Athayde is said to have intended Miss Margarida to represent power in all
forms and to do anything in order to impose her will on her students (the audience),
whether this be through charm, intimidation or manipulation with her sexuality. “Miss
Margarida’s Way’ can be assessed referring to Aristotle’s six elements of theatre
highlighted in The Poetics — plot, character, thought, diction/language, spectacle and
song.

Personally I did not think that there was an obvious plot to ‘Miss Margarida’s
Way’. This could have partly been because I found that I was getting absorbed into
observing Miss Margarida as a teacher rather than trying to understand her role in the
plot and what the play was really about. Having said that, there were some parts of the
story that were communicated well, for example Miss Margarida would frequently
give her ‘class’ the opportunity to object to what she was saying, but would always
oppress the ‘awkward UNO student’ that chose to object. This demonstrated to me
that Miss Margarida was not only there to represent power, but perhaps a dictatorial
figure too. Another part of the plot that I felt was conveyed very well was the stink
bomb incident. This was a prime example of Miss Margarida trying numerous
techniques in an attempt to manipulate the class into telling her information about
who was responsible, switching from sweetly requesting that someone tell her to
pulling numerous of intimidating weapons out of her desk and ultimately to teasing

the class with rewards relating to her sexuality.

improvising flawlessly. Deal engrossed the audience with her every movement from
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changing her shoes to her trance immediately before her exit. I even found that I was

watching even the slightest movement, such as when Miss Margarida adjusted her

stockings. Deal’s 5-star performance greatly helped one to gain insight into the
e e

character of Miss Margarida. For example, the excessive use of swear words, the

drinking and the obscenities that she wrote on the ‘board’ all highlighted how

inappropriate Miss Margarida was as a teacher to Eighth Grade stl;d;:nts—z_u:étherefo_re B

implied that her role was meant to represent something other than simply an unstable

teacher.

With regard to Aristotle’s ‘thought’ element of theatre, I understood the
message of the play to be that even in our daily lives we are exposed to powers that
we cannot challenge, even though we may attempt to, as demonstrated by the
‘Awkward UNO student’. Miss Margarida talks of how we had no choice about being
born and links this to consequently having no choice about going to school.
Ultimately in society we have limited choice over our actions, whether this is by the
laws of the land or by people in positions of authority such as our parents, teachers
like Miss Margarida or by oppressive rulers such as experienced by playwright
Athayde in Brazil. [ wondered if the ‘Awkward UNO student” still being in awe of
Miss Margarida, despite having just been beaten up, was representative of how
society has a tendency to show admiration to dictatorial leaders no matter how
oppressive they are.

The language used in ‘Miss Margarida’s Way’ appeared to serve both a comic
function and a way of understanding the nature of Miss Margarida’s character. For
example, Miss Margarida asks several times if there is anyone named Jesus, Messiah

or Holy Ghost in the class. Whilst this has comedic value, it also shows that since no-
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one has holy status then that means that there can be no-one who will challenge Miss
Margarida.

There were several design elements of ‘Miss Margarida’s Way’ that impressed
me, my favourite being the set design. The disorderliness of the classroom appeared
to mirror Miss Margarida’s chaotic personality, as she would constantly flit between
being nice to her class, to calling them stupid and even using violence. I particularly
liked the use of the walls as a blackboard as this helped to highlight the fact that we
were in a classroom. I noticed that that not only did ‘Miss Margarida’s Way’
challenge theatrical conventions by having Miss Margarida directly address the
audience, but also by having the house lights on throughout the performance except
for when Miss Margarida indulged us in a story about her past. I personally found the
experience of watching a play with the house lights on very uncomfortable!

I felt that Aristotle’s ‘song’ element of a play was put to good effect in “Miss
Margarida’s Way’. The audience singing Miss Margarida’s song was highly
entertaining and allowed Joyce Deal the opportunity to improvise. The choice of
music at the beginning, interval and end of the play was very appropriate as the songs,
such as ‘It’s a Small World” were in keeping with a childhood environment.

On the whole, although the actual plot of the play was a little unclear I would

have absolutely no hesitation in recommending this production. It was both highly

entertaining and thought-provoking and Joyce Deal’s performance was exceptional,

an opinion clearly shared by the rest of the audience, as she received a standing

ovation.
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Student: B

10 December 2008
Review of Miss Margarida's Way

Everything about the University of New Orleans’s production of Miss Margarida’s Way
was spot on — realistic scene decoration, a hilarious script — but none of it would have meant
- ‘anything had it not been for the absolutely fantastic performance Joyce Deal gave as the title
character. From the second she walked on stage, Deal walked with perfect posture, not only
showing complete control of her body but also projecting a sense of uppity confidence for her
character. She enhanced this perception by standing perfectly straight with her hands joined in
front of her at her waist whenever she addressed the “class.” She also showed great mastery of
her speech from the moment she spoke, annunciating every letter, again making Miss Margarida
seem very pretentious and academic yet cheerful all at the same time. But when Miss Margarida
became agitated, her speech became much less technical and more organic, shattering the image
of the affable teacher and showing us the real, angry, troubled woman hiding underneath. Most
impressive was Deal’s ability to shift her tone so suddenly yet fluidly for whatever the script
calls for, sometimes going from caring to combative midsentence.

Another aspect of Deal’s performance that was astounding was her ability to not laugh
throughout the entire play. Half the time, the entire audience was cracking up uncontrollably as
Miss Margarida railed on her “students” and mistakenly drew genitalia on the wall; but Deal
never cracked a smile unless it was intended. Deal’s line delivery was also very key in keeping
the audience in stitches, from her sassy attitude when she was annoyed with a student to her

proud smile when drawing male organs instead of the Cape of Good Hope.
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Another of Deal’s impressive talents was her flawless improvisation. Because the play
was somewhat audience interactive, Miss Margarida would occasionally communicate with the
audience members, her “students.” Although one of the audience members was actually another

-character in the play and was scripted, other students would involuntarily become part of the play
as well, and Deal would have to play off of whatever they said or did in response to her actions.
Sometimes, people would whisper to another audience member or make noise by shifting in their
seat, and Miss Margarida would correct them on the spot even though it was not at all planned.
And through it all, Deal did not miss a beat, rolling along with any flub as though it were
something she had planned like every other line.

James Yeargain also did a great job as one of Miss Margarida’s students, causing the
most trouble and definitely making the teacher angry more than anyone else. Whether he was
chatting with the person next to him, answering a question wrong, or walking onto the stage even
though Miss Margarida clearly wanted no one to, Yeargain played the part of the typical eighth
grader, scared and intimidated by his crazy teacher. To show this, he not only showed it in his
facial expression but also moved slowly toward her and kept his distance whenever he got close.
And when Miss Margarida beat him up after talking back to her, even though Deal could not
actually beat Yeargain to a pulp, his expression, movement, and sounds made it seem like he was
really in pain.

Although James Yeargain’s performance was definitely admirable, it was truly J oyce
Deal that made Miss Margarida’s Way a true joy to experience. With such a great ability to act,

Deal makes this play one to be seen again and again.
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Student: C

The Most Intriguing Class Ever

The UNO production of Miss Margarida’s Way was to say the least captivating. The
classroom seiting, audience participation, and stellar performance by Joyce Deal made the
overall experience hilariously enjoyable.

The ability of Joyce Deal to maintain an audience’s attention on her own for two hours is
definitely a tribute to her skills as a performer. She was funny, charming, and at times
frightening when she needed to be the stern teacher. I, personally, loved the way she was able to
adapt to the audience when their responses changed. She used her audience to better her
performance.

To be perfectly honest, she used all of her environments to make this a well rounded
performance. Joyce interacted with the audience to maintain their attention. She wrote on the
walls, as well as, the floor to draw their focus where she wanted it. She used her set and props to
help her set the mood, even more, of a classroom setting.

Joyce’s range of emotions was great. I loved the way she would change from happy to
enraged in seconds. She seduced her students, the audience, as well as, scolded them for doing
drugs or wanting her to teach them sex education. She was very adamant about refusing to teach
them sex education, and she used several different tactics to let them know her aversion to
teaching that subject to such young pupils.

T also love the way that Joyce took time when she needed it. For instance, at the beginning of
the show she takes her time to unpack her briefcase and makes sure she is ready to “start class”
before she actually does. She did this at the beginning of the second act as well. Tt shows she was
comfortable enough in this role to be alone on stage.

I must mention the chalk. Miss Margarida writing on the board, or walls and floor, was one
of my favorite parts of this play. She didn’t leave any aspect of her set untouched. And the way
she would segue into writing her words of wisdom on the board became a humorous transition
that the audience joined in on.

This was one of my favorite performances that I have seen this year. I find it difficult to write
a paper on such a wonderful performance that only involved one actor. It isn’t that there are not
enough things to write about because there are. But the performance completely blew me away
and I think if I try to write any more I will deflate the splendid memory of this performance.
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Student: D

FTCA 1300
Miss Margarida’s Way

As someone who ushered for a few of the showings, | can without a doubt say that my favorite
aspect of the play was getting to watch the audience’s reactions. Each night was different and equally
hilarious. It also made me proud to be an UNO student. Not that obscenity automatically is equated with
fearlessness, but I definitely think people didn’t come to a college show expecting what they got with
this play. When | was back at my community college in Northern Virginia, | had some of my photography
and artwork involved in shows and publications, and the censorship was awful. 1also volunteered in
processing the work that went into some of these exhibitions, which were extremely conservative and
restricting. A lot of brilliant work was rejected. I've gone completely off topic, but what I've meant to say
is that, in comparison, UNO has been a breath of fresh air.

In Miss Margarida’s Way, -any moment that could have been offensive was so carefully crafted and
Egpggalgd_a scene so well, that it wasn’t. It b became comedic. In a way it reminds me of the movie

Borat, which could have taken a wrong | turn in many of the same veins as Miss Margarida. However,

both allowed us the opportunity to laugh at ourselves and at society. | think sa satire is an incredibly

the words as they are n_ot outnght ;okes and s0 you run the very hlgh rlsk of offendmg everyone e if you

cannot deliver the lines and subject matter in a certain manner. Joyce delivered. On that note, the
production interested me enough to research the background of the play. While | had grasped that the
play’s overriding theme was power, or the lack thereof, | hadn’t realized the scope in which the
playwright had meant for it. Miss Maragrida represents the power of government, of the church, etc.,
and we the powerless masses. | would like to see this play again armed with this insight and hear the

dialogue with a different slant and meaning.

Another experience | relished on this production came accidentally. When the seats sold out one
night and you let Jenn, Angelina, and I sit upstairs, | was able to watch the switchboard being worked for
the lights and sound. While | am primarily interested in working with film, | have become increasingly
interested in theater since taking this acting class, and working behind the scenes and dealing with
technical aspects would be something I'd be interested in doing if | became involved with the theater. It
was very interesting to me to watch when sound effects and lighting changes were cued. From that
vantage point, more so than sitting in the audience, | was able to see how crucial the lighting was to
many parts of the story, such as when Miss Margarida flashes back to her younger, grade school self and
gives her confessions — only to snatch us back out of that world and thrust us back into the present.
Most of this is done through Joyce’s fervor and change in character, but a good deal is also reliant on the
changes in light. We go from a mellow blue spotlight to being jerked back with full force when all the
lights are suddenly brought back on as Miss Margarida jumps back to her feet and begins to berate us
again.

On the same note as production, | was also incredibly impressed with the set design. For a moment |
almost didn't recognize that this was the same room we’ve had class in for most of the semester. While
the lighting did contribute a great deal to the atmosphere, the dozens upon dozens of books scattered
haphazardly gave it a great chaotic quality. Also, | wasn’t sure, but were the walls painted with
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blackboard paint? That was a brilliant touch, also. Even after Miss Margarida had delivered her shocker
of a line, the visuals remained and kept people laughing for sometime after.

Perhaps the most ingenious aspect of this play is the audience participation. Some of the most
entertaining moments in the show came when Joyce improved in a situation with an audience member.
Probably one of the funniest to me was when my script analysis professor, Laszlo Fulop, came in late and
she scolded him straight to his seat. Something | also loved was Louis as the UNO student who can’t
seem to get it right. One of my favorite scenes is when she starts throwing him around and he later
reappears, battle-scarred.

Last but not least is Joyce’s portrayal of Miss Margarida. For as over the top her character was, she
included just as many little nuances that made her bel:evable, ,such as i qu;mr_l_<§ and tag traits. This is
something I think | lack in my own acting, so watching this play also proved to be very educational. She
really threw herself into this role and the passion with which she played the character was very evident.
She really inspired me to approach my own roles with a little more abandon. I feel like I've grown a bit
this semester in terms of shyness, but I still haven’t completely overcome it. Watching Joyce s
performance really drove me to strive harder in that aspect. If she could get up onstage and say and do
those things (and convincingly!), then I feel like | can eventually overcome the stage fright and do the

same. | have to cap this paper with quite possibly the most brilliant moment in the EE‘{/

Recess, motherfuckers!
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Student: E

FTCA 1000

8 December, 2008

Miss. Margarida's way

After seeing "The Chairs," I was skeptical about seeing "Miss. Margarida's Way." I did
not really enjoy seeing "The Chairs" and so I thought I was not going to like the second play. I

was very much proven wrong. I thoroughly enjoyed myself at "Miss. Margarida's Way." The

play was hilarious. I think Joyce Deal played Miss Margarida superbly. I loved the character.

From the beginning I could not get enough. I could not picture anyone else playing Miss

Margarida.

L also liked the play because the audience played a part in the play. It keeps my attention
more when I feel that the person is talking directly to me, as opposed to just watching someone's
life. I like how the other boy was sitting in the audience as well. That was really smart. I also
liked the theatre and how the play housed a small audience. It made the play more comfortable.
It made the play seem more personal.

T also think the play was good because I feel like the underlying message was about life.
The theme was that life is always going to be hard. In the play Miss Margarida says that the three
principals of life are that we are born, we die, and we get buried. As harsh as these sounds, this is
the true reality of life. We are born, and before you know it we are dead. 1 think Miss Margarida
was trying to teach us, her eighth-grade class that while we are here we need to make a

difference. I feel that she was also trying to teach us that we need to stand up for ourselves
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because nobody else cares. Even if people say they care, in the end you are still you only person
you can rely on.

Miss Margarida teaches us through practicing her method. Like she said in the play she
not only teaches but she does as well. I do think that Miss Margarida knows more than what
other people know. Maybe something happened in her earlier years that forced her to have this
revelation. At first glance one might think that Miss Margarida is mean. I, however, feel that she
is showing us what the "real world" will be like. If we can handle Miss Margarida, then we can
handle anything.

The ending I also think taught us a lesson. The student got rid of Miss Margarida just so
he could get her candy. At first one thinks that he is going to get her money or something
expensive, but instead he just wants her candy. What I took from this was that people will do
whatever it takes to get what they want. This is how life is. In grade school we are sheltered and
people actually care, but outside of our safe-zone people are only aiming to please themselves.

Regardless of the lessons learned I enjoyed seeing "Miss Margarida's Way." I cannot say

enough about the actress, Joyce Deal. She was made for that part. Miss Margarida is hard on her

students because she wants to teach them, and does not want them to learn life's lessons the hard

way. Everything about the play was enjoyable. I would recommend this play to everyone, and I

would not mind seeing it again.
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Student: F

Miss Margarida’s Way

I attended Miss Margarida’s Way on Friday, December 5. I found it a
very good experience watching the actor who played Miss Margarida, and
her character choices and actions. I see that actor around school often, and
she seems like a very reserved person (unlike Miss Margarida). Her ability
to get into her character was impressive. I imagine that her actions and
character choices took a great deal of brainstorming and practice.

I appreciated the way that she let each outburst of hers linger on
everyone’s mind and faces, before she went on with her actions. She had a
great ability to improvise as well. She stayed busy running back and forth
around the classroom and wreaking havoc. She stayed in character voice the
entire time, which seemed to be the voice of an older woman. She involved
the audience like it was her classroom. She even made us feel like children
at times, with her glances and condescending tone.

In the beginning scene, she kept everyone’s eyes locked onto her in
suspense. No one knew what to expect from her actions and silence of the
first few minutes. She was also able to climax the mood of the play at the

first break by changing her mood and voice, acting and talking faster, and
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the unleashing of unexpected weapons from her desk. She kept a straight
face through all of her mysterious actions and punchlines. She put us all in
the position of a child. She made us feel inferior at times through her tone.
She scared us with her unexpected yelling and cursing. She made us
nervous with her motions, because we didn’t know what she was going to do
next. She seemed nice and caring at times, but would quickly change her
mood at the slightest miscalculation.

I imagine the task of Miss Margarida was a big one. First of all,
keeping an audience interested for two hours with one person on stage must
be quite a difficult task. I liked the actor’s choices in the script (i.e. where
she paused in her lines, where she looked to the audience for responses).

She did a good job of keeping the audience suspenseful, before having
another “freak-out” attack. Overall, I think the actor did a very effective and

professional job.
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Student: G

When I first walked into the theatre all | saw was a giant mess. There were papers
everywhere. Books lined the stairs on either side of a small cluttered desk. |sat bored. All of a
sudden, the bell rang and Miss Margarida walked out. | had no idea what kind of mess | was

really getting myself into.

The main character is, of course, Miss Margarida. Actually, there are only two actors in
the entire play a student and Miss Margarida. The actress, Joyce Deal, did a great job. She had
so much energy. She was improvising many different things. | went to see the production with
my boyfriend. In the middle of the play, he kissed me on the cheek. Miss Margarida turned her
whole focus to my boyfriend and me. She started yelling saying “do | have to separate you
two” and calling us “a bunch of hot asses”. | was mortified the entire audience was staring at
us. Then after the intermission, a woman came in late and Miss Margarida asked her where she
had been. I realized that she was not just embarrassing me but everyone else, t0o. She treated

us just like students. She did a great job connecting with the audience.

Miss Margarida’s Way is about individuality. | think Athayde wrote the play to be about
how many people conform because someone more powerful than you is telling you to.
Athayde was born in Brazil and lived under a dictator. Miss Margarida keeps telling the
students about respect and obeying people. She wrote on the black board, “The deserving
ones who are they? They are those who obey.” However, she never explained who wé should
obey. She also writes ca va sans dire which means it goes without saying. Miss Margarida
explained that school is a second home that is ca va sans dire. She is using her power to as a

schoolteacher to manipulate the children much like a dictator would do. Miss Margarida
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continues to refer back to biology. She writes on the board, “You all will die”. 1t makes the
class seem worthless because like she put it we will all die at the end. Her division seems to
focus on reality. She divides bananas by giving the two strongest men the most. This is true
today the most powerful countries get the most of everything while underdeveloped countries
such as Africa are left hungry. Miss Margarida says that men are created equal but | became
confused when she stats screaming about injustice. 1t seemed like she was suppressing her
own injustices, being an African American woman. At the end, the schoolboy or my classmate
emptied Miss Margarida’s lollipop filled purse. The boy sat in her chair and sucked on a
lollipop. 1 wonder if the playwright was expressing that people will have their way when no one

is around.

The play seems to be very modern although it first performed in 1977. Miss Margarida
talks if she were a teacher today, just a little more graphic. However, Miss Margarida’s clothing
seemed to be older. She wore high waist belts that reflect the 1980s style. |imagine the play
was set in that period. On the other hand, maybe she was just an eccentric teacher. The play
did not have any music but the song that she had the class sing. The song was about listening

to Miss Margarida again making a point about obedience.

After seeing Miss Margarida’s Way, | had no idea what it was about. |looked the play
up online and found clues about the real meaning. After reading the play online, it seemed to
make much more sense. This was a great play. | would recommend it to someone older who

may immediately notice the injustices and contradictions that Miss Margarida seems to make.
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Student: H

The UNO studio production of “Miss Margarida’s Way” was a hilariously satirical comedy
alluding to the hypocrisy of totalitarian society. Miss Margarida, excellently portrayed by
graduate student Joyce Deal, is 2 maniacal 8" grade school teacher who basically teaches her
own versions of the lessons of life to her students. The audience plays the roll of the students in
this interactive play with the exception of one student in the audience who is a cast member. This
student “answers back” to Miss Margarida a few times through out the performance and is
verbally and physically assaulted each time before finally getting pummeled towards the
conclusion.

This play runs through an average lecture in the class of Miss Margarida. Comic mischief
ensues as the play progresses and Miss Margarida attempts to lecture on various subjects
including biology, history, English and the dreaded sex education. As she moves from subject to
subject, she gives her own common-sense explanation for that subject rather than teaching it
from any sort of scholastic stand-point. For example, her explanation on biology simply followed
that life has a beginning, a middle, and an end. These unorthodox and zany teaching methods of
Miss Margarida are what make the play satirical in nature because of how they parody the
ambiguity of governments and propaganda.

Miss Margarida is one of the only characters and the most important character of this play.
Miss Margarida is a borderline-mad, sexually tense, child-like 8th grade teacher who abuses her

students in various ways. Joyce Deal plays this part with striking accuracy. The character of Miss

Margarida is very allegorical in nature and alludes to the governments and authority figures that
rule the world as we know it. Her attitude and outlook resemble, in many ways, the actions of
authorities around the globe. For example, throughout the play Miss Margarida constantly

referred to herself as being all knowing and the students being “empty slates” so to speak without
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any real knowledge of anything. This sort of “divinizing” of one’s self so as to create the allusion
of authority and make others feel inferior and subservient is a common propaganda technique
used by many govt.’s throughout history including ancient Egypt, Nazi Germany, China, and the
USSR among others. The other official character of the play was a student in the audience. As
the play progressed and Miss Margarida lectured, this student would occasionally question or
call out Miss Margarida on subjects in which she twisted her facts or misrepresented. As a result,
he is comically attacked by Miss Margarida either verbally or physically each time for disrupting
her class and disputing her knowledge. This furthers that satirical nature of the play in that the
student was an obvious representation of the elements of society which choose to question the
norm rather than blindly accept it and that are a pain-in-the-side to the powers that be,

This play was an extremely funny satirical representation of authority and totalitarianism
allegorized as a teacher instructing students in a classroom. Throughout the play, Miss Margarida
lays out common-sense answers for scholastic subjects and repeatedly contradicts herself as she
lectures. The one student in the crowd who calls her out on some of these false-hoods is
repeatedly abused by Miss Margarida. This very much so relates to the way in which govt.’s
have always been less than truthful in relaying information to its citizens whether through
propaganda or some other truth defiler. And also it depicts how these govt.’s usually react to any
questioning or criticizing of their knowledge. The fact that this allegory was made to take place
in a school classroom lecture is very interesting and important in that it is related to totalitarian
governments. This was the authors attempt to reveal the significant lacking of the school systems
in general. The idea of the average school system as a representation of the hypocrisy of big
government and society vividly depicts the short-comings and warped beliefs of the common

school system which molds us all from child-hood. Similar in theme to Pink Floyd’s The Wall
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album, Athayde illustrates the ridiculousness and intolerance of the common school system as
well as that of totalitarianism and all of society as a whole.

This play used interesting diction and spectacles to further the meaning of the production.
The language used was simple for the most part as if Miss Margarida was addressing young
adolescents in the story but was randomly interspersed with various sexual innuendos and fits of
rage and foul language. The reasoning behind these actions is the plays allegory to oppressive
society. Miss Margarida’s random bouts of anger and occasional sexual reference are parodying
certain governments tendencies to act rashly and ruthlessly without much cause or provocation.
The plays set design was very interesting. The stage was set up mostly to look just like a normal
classroom with a desk and cabinet for the instructor among other props. The main attribute of the
set which stood out though was the mess. The entire theatre was covered in loose school paper
and trash. The idea behind this was to show the frustration and disorganization that is buried
deep beneath Miss Margarida’s smile and thus is a direct blow at the undisclosed imperfections
of oppressive societies.

This production of “Miss Margarida’s Way” was excellently done and I would definitely

recommend it to friends and family. It efficiently used comedy and antics to reveal a much more

serious theme and was entertaining throughout. Everything from the actors to the set were

impressive and fulfilled t}iéir purpose to the end. Such effects as the lighting were used very

intricately to depict a change in mood or direction of the play. The actors both did extraordinary

e P —

Jobs and played their rolls with the utmost character. Also the theme was very clearly (though

allegorically) defined and did not leave much to be misinterpreted. Overall, this production was a

hilarious yet interesting and informative look at oppression within society.
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[ Student: 1

Miss Margarida’s Way was the best play that I have seen all year. It had many
elements in a play that I have never seen. I thought the story was about how even people
who seem crazy, can still teach us a lesson. The best plot moments of this play is when
she would write her “slogans” on the board. This caught the audience’s attention and
made us want to see what would happen next. Although many of her slogans were a bit
crazy, they were often the truth. For example, one said, “All of you are going to die.”
This would be a frightening statement to tell eighth graders, but they would find out
someday. Miss Margarida is only preparing the students for the future, so they will not be
in shock when tragedy eventually happens.

The plot of the play caught the audience’s attention because of Joyce Deal, the

main character who played Miss Margarida. Her character was blunt, serious but goofy at

the same time, and had a strong personality. Joyce really portrayed this character well. I

thought she was perfect for the part Throughout the entire play, I was never bored once.

B

The way she spoke made me feel as if she was really a teacher talking to her class. I

enjoyed her facial expressions the most. Her face could be excrcmg and happy and

suddenly turn serious without flinching. She made me Iaugh harder than I expected

e

wh1ch to me was the best parts throughout the play

Even though this play was funny and had little serious moments, I thought there
was a moral lesson behind it. The moral lesson, was that kids usually taught the good
things that come in life, but are often not informed by parents and teachers of the
experiences they will face. Some include the pressure of drugs, they are bad people in the
world, and how it is a struggle to get by in life, depending on your education or race.

Another example is that people only care about sex and seeing someone naked. That is
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why she keep saying I know you all want me to teach you sex education and for me to
strip for you all. Miss Margarida was trying to show her students the “real world”, with
her strict and crazy way of teaching. She was showing the class what they might face in
the future and encouraging them to not end up as a failure like her. All she wanted was
for her students to learn something that she taught and be able to use it in their futures.

The thought the spectacles used in t.his play helped to get the character’s point
across and let the audience know where the play was taking place. I really was impressed
with the set design. I loved how there were so many books and trash all over her
classroom. This made me think about how crazy life can be. One obstacle after another,
or in her case, more trash. Her costume made me think that her clothes were out of date
and that she tried to be conservative. However, this was not true, because she always was
lifting up her dress or using vulgar words toward her students. I had know idea that the
play would of turned out the way it did, because of how she was dressed. The lights were
very useful when she would write on her chalkboard. It helped me to focus on what she
was writing and the place she was writing.

From the music that was playing at the beginning of the play, I thought she was
going to be a sweet teacher with annoying students. Instead, it turned out to be the
complete opposite. She turned into a bipolar teacher that went crazy when teaching. The
dialogue she spoke to the audience made her seem intelligent, until she starting writing
and drawing on the board. From then on, T knew she was going to be a crazy teacher.

In conclusion, this play was unique. I enjoyed how the characters communicated

with the audience. She seemed so comfortable with the people in the audience, that it

made me feel like | was a student in her class. [ would encourage everyone to » see this
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play because it is not what anyone will expect. I was shocked in many parts of the play,

which is rarely something that happens to me. I usually predict what will happen next in

most plays, but this one had me fooled the entire time.
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Student: J

Acting One
Miss Margarida’s Way

Let us laugh, let us pray, in Miss Margartda s way. | was fairly enthralled by this play. It is
an interesting concept. Breaking the 4" wall has always intrigued me, and I hope to one day
accomphsh it in my writing, filmmaking or acting. ] have to take a hat off to Joyce (if I was
wearing one), because she really accomplished what I think the point of this play was, to provide
an insight into the teaching foundation and social foundation of this country. Her lndlfference
and berating tone set me off into fits of laughter It is a very unusual I moment to walk intoa play )

w yell at you. B

Which seems like it would be a difficult thing to get across as an actor. Embodying the old
black teacher who treats you more like her own kids than students, would be quiet an
undertaking. I’ve seen Joyce’s acting before, I worked sound on a film that she was in earlierin _

the semester, and I can definitely see her quahty of actlng Itis mterestmg at times, that through
repetition you had the concept beaten into you it fgﬂﬁjlggpgsuoned the audlence if there was

any of the holy trinity present. Her dramngs which were overtly sexual, her open and and abuszve

mannerisms. It had a very tight feeling, and Joyce pulled it off wonderfully.

e e e

would know coming from the north-west how old black southern teachers are it seemed fairly
realistic. Her interactions with the student were genuinely funny, and at times a little over the
top, but they showed true e grit in her embodiment of the character.

My only remaining question leaving the play was the ridiculous ending. Where was she
going? Was she such an enigma that she was actually foreign to this world? The student received
abuse from her and still returned to give her a kiss on the forehead as she fell asleep. He returned
again to find her missing and have some of the candy from her purse. I would assume that true
love of student and teaching teachers are disappearing, if that’s the intention, and the student
really did appreciate her for who she was.

If all that is true, than I’m really curious to if that could of come across more clearly. All and
all, an interesting play, enjoyable through and through.
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Appendix E: Ambush Online Magazine Review

by Brian Sands

trodding The boards

_ [fE-mail: bsnola2@hotmail.com

Miss Margarida’s Way at
UNO Lab Theatre
S he enteredthe theaterring-
ing a bell, calling her class
toorderwith a “don't-mess-
with-me" look on her face. She pro-
ceaded to inform us that she has sent
students to the principal's office and
“they havenevercome back." Like one
ofthose neworsubstitute teacherswho
seem just a little bit off, she was a little
oo intense, too opinionatedwith apin-
ionsthatwere justthe teensiestsirange.

"She” is Miss Margarida, splen-
didly brought to life by Joyce Deal in
Brazilian playwright RebertoAthayde's
explorationof power, Miss Margarida’s
Way:

Suppaosedly a teacher of introduc-
tory biclogy (but also English, math &
ecoiogy), Miss Margarida spouts
pedagogic mumbo-umbowith idiosyn-

EXPOSE.5 of 40 + Dec. 30, 2008-Jan. 5, 2009 + The Offichl Mag: Awbushblag.COM + GyyBars.COM CayMardiGars, COM

cratic “uh-huh™s punctualing her
phrases rather than offering any real
knodedge toher8” grada class. Speak-
ing of herself in the 3 person, she
comes off as a paternalistic dictator
who, judging by the photos she keeps
in her locker, worships Jesus, Che
Guevara, Ronald Reagan and Juan
Peron,

Continually inquiring if “Jesus, the
Messiah or the Holy Ghost is in the
classroom,” Miss Margarida is subject
to mercurial changes in temperameant
and never toierates disobedience.
Whether a “classroom” ruled by a
"teacher” oranation governed by some
despot, Athayde limns howeasy itisto
succumbto the authority of anatherno
matter howridiculous the demands are,

QOn Kevin Griffith’s evocative set
piled high with books and other aca-
demic detritus, Deal started off very
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stylized but eased into & more natural-
istic, and hance even scarier, mode
soon encugh. Combative throughout,
the mome involing second act allowed
her a greater chance to show off her
wide-ranging talent both in self-con-
tained passagesinwhichatransformed
Miss Margarida reviews events of her
youth and in an extraordinary section
where she stood on a deskand took us
to church.

The script allows the audience to
interact with Miss Margarida and ex-
pectstheactress to respondin charac-
ter. Theaudience atUNQwas relatively
tarne in this regard but Deal had quick-
witted responses to those who would
iry to leave her classroom to go to the
bathroony or even dare to correct her.
‘Were this production fo have had a
fonger run, | suspect word would've
gotten outthat it's olay to bait Miss M.
and m sure Deal would've been upto
the taskof putting hecklers backin their
plane.

‘While | wish Director Rodney S.
Hudson had guided Deal fo give her
delivery a tad more wvariely, his work
herewas far betierthan his disastrous
double bill of The Dark End of Dayand
The Chairs earlierthis year. With Deal,
he created memorable stage images
aswhen MM goes from dry-humping a
skaleton to crading it a la the Pleté,
AndifHudson/Deal could notfully over-
comethe wordy sectionsofthe scriptor
its repetition that sometimes substi-
witesforsubpstance, well, netthercould
the estimable Estelle Parsonswho ore-
ated the role on Broadway 30 years
ago.
Atone point, Miss Margarida de-
crees that “the worst is always in the
future.” Thatmay betrue fortyrants who
aventually get their comeuppance like
Idi Amin or Saddarn Hussein. But for
Joyee Daal, | think the best is yel to
comea.

Joyoe Deal & friend in Aflss Margarida's Way



Appendix F: Newspaper Clipping

Miss Margarida’s Way Lab Theatre, Uni
versity of New Orleans Performing Arts
Genter, UNO Lakefront campus,
280.7469, Rodney Hudson directs Joyce
Deal ina portrait of teacher-as-dictator.
Opens Wad at 730, with performances
Thurs, Dec. 5 and 6 at 7:30 and Dec. 7 at
2:30. Tickets $.




Vita

Joyce Deal was born on November 19, at Touro Infirmary Medical Center in New
Orleans. She has been an active performer in the New Orleans area since the age of
seven. She graduated from Warren Easton Senior High School in New Orleans in 1999.
In 2005 Joyce graduated cum laude with a B.A. in Drama and Communications from
Dillard University in New Orleans. In the fall of 2005 she entered the FTCA performance
program at the University of New Orleans to pursue a Master of Fine Arts in Acting.

Joyce plans to pursue a career in professional acting in both film and theater.
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