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ABSTRACT
The following thesis is a brief view of production of UNO’s Spring 2009 production of
Shakespeare’s classic comedy Much Ado About Nothing. This thesis will include analysis,
research, production book, documentation from the production, and an evaluation of the
process of bringing the production to life. The play was performed in New Orleans, Louisiana,
at the University of New Orleans Performing Arts Center Robert E. Nims Theatre on April 23, 24,

25, and 30 as well as May 1, 2, and 3.

Keywords: Beau Bratcher, Much Ado About Nothing, University of New Orleans, Shakespeare



INTRODUCTION

The following thesis is a documentation of the process, research and production of
William Shakespeare’s classic comedy Much Ado About Nothing. The thesis is divided into
chapters and appendices. The following introduction will breakdown and explain the contents
and purpose of each chapter.

Chapter 1 is a brief biography of William Shakespeare. It will very briefly discuss how he
came to be known as the world’s greatest playwright.

Chapter 2 is the director’s analysis of the play. The basis for this analysis comes from
Francis Hodge. Each section is divided by roman numerals; specific questions are included as
are answers.

Chapter 3 is the director’s concept for the play. The director recounts how the
production came to be and how specific choices regarding the time period for the production
were made. The chapter discusses, briefly, the Messina in 1912 setting.

Chapter 4 is a brief look at the process of bringing the production to the stage. It
includes some information about the rehearsal process, production meetings, and the eight
performances of the play that took place.

Chapter 5 is a self-evaluation of the process and production. The director explores his
weaknesses and strengths as a director and evaluates his work on this particular production.

Included in the Appendix are several important things for this production. First is the
director’s script for Much Ado About Nothing, which includes the director’s notes on meanings

of words throughout the play. Also included is the director’s power point slides for his concept



presentation to designers, reviews of the production, the production poster, production
program and some production photos.

The Vita lists the information about the director of Much Ado About Nothing, who is also
the author of this thesis. The table of contents at the front of the thesis will provide specific

page numbers for each chapter and appendix.



A BIT ABOUT SHAKESPEARE

William Shakespeare is, “now regarded as the greatest writer in the English language
and the world’s preeminent dramatist. His plays have been translated into every major living
language and are performed more often than those of any other playwright,” (Burke 137).

These are some bold statements to make about a man who lived for only 52 years some
400 years ago. However, those 52 years will forever be remembered and celebrated for his 38
plays, 154 sonnets, and 2 epic narrative poems. Shakespeare and his works have been written
about, adapted and copied ever since. According to the Internet Movie Database (IMDB) 762
movies and/or telemovies have been made from Shakespeare’s plays, making Shakespeare the
most prolific screenwriter in the history of cinema. Several thousand books have been
published about Shakespeare, as well. He has been written about by a great many scholars
more learned than I. However, as the credited playwright of Much Ado About Nothing, he has
been a major influence on this thesis. As such, this chapter will briefly outline the life and
career of this great man and artist.

It is interesting to note that with so much having been written and explored about
William Shakespeare, there is still so much unknown. “Given the few available facts about
Shakespeare’s life and personality, biographers have had to fill the gaps with deduction,
speculation, and imagination,” (Dunton-Downer, Riding, and Love 9). With so many
facts up for interpretation, it has come under question as to whether Shakespeare actually
wrote all of the plays and sonnets for which he is given credit. No substantial proof has been,

or most likely ever will be, found to appease all scholars.



Trusting that Shakespeare did write all the works that he is credited for it seems to be
that his career as a writer lasted only approximately twelve years from 1590 to 1612. That is an
astonishing canon to be credited with in only twelve years.

“The proven facts about Shakespeare’s early years all come from church documents,”
(Dunton-Downer, Riding, and Love 9). As such, there is no record that states his exact date of
birth. What is known is that he was baptized at Holy Trinity Church in Stratford on April 26,
1564. It seems to be tradition that Shakespeare’s birthday is three days prior on April 23, St.
George’s Day (the patron Saint of England, and several other countries). This is most likely the
popular opinion because this date precedes his birth by three days, and more historic and
memorable because April 23 is the day that Shakespeare died 52 years later.

“More can be deduced about Shakespeare’s childhood from records about his father,”
(Dunton-Downer, Riding, and Love 9) and grandfathers. His grandfathers knew each other. His
paternal grandfather, Richard Shakespeare, was a farmer who rented land from his maternal
grandfather, Richard Arden, in the village of Snitterfield. Richard Shakepeare’s son, John, at the
age of twenty, in 1550, moved to nearby Stratford to start a glove-making business. It must
have prospered, because a few years later he bought a house that would come to be known as
the birthplace of William Shakespeare. Soon after, two significant things would happen for
him; his marriage to Mary Arden, the youngest daughter of Robert Arden, his family’s former
landlord and becoming a member of the town council. Throughout William’s young life, John
continued to be active with the town government. “In 1561, he was elected one of two
chamberlains of the borough; in 1565 he became an alderman; and in 1568 he became the high

baliff —in essence, mayor of the town,” (Shakespeare, Cross, and Levin vii).



During this time many children died during their first year of life. This was the fortune
to befall John and Mary Shakespeare’s two children that preceded William. “Thus Shakespeare
— the third of eight, but the first to survive infancy —was born into a solidly middle-class family
in a provincial market town,” (Rosenblum 5).

“As the son of a municipal officer, the young Shakespeare was entitled to a free
education in the town’s grammar school, which he probably entered around the age of seven,”
(Rosenblum 5). According to Essential Shakespeare Handbook, Stratford’s grammar school had
established an excellent reputation due in large part to a largely Oxford educated teaching
staff. Around the age of 15 or 16, most of the good students from wealthy families would move
on to Oxford or Cambridge universities. This was not the case for William. “In 1576, at the age
of twelve, Shakespeare’s childhood ended. His father’s business collapsed and his parents
started selling off family property including his inheritance from his grandfather, Robert Arden.
The wool industry was hit by a recession and the government was cracking down on illegal
dealers like John Shakespeare. By 1578, heavily in debt, John Shakespeare had stopped
attending the town council and was embroiled in various lawsuits. As a result, around the age
of fourteen, Shakespeare had to quit school and presumably started earning his keep,”
(Dunton-Downer, Riding, and Love 10).

The next decade or so of his life are, by many, referred to as his “lost years”. Little is
documented about what Shakespeare did in these years. Again, everything relies on church
documents and biographers filling in the gaps. He was still living in Stratford in November 1582
when, at age eighteen, the banns for the marriage of William Shakespeare to Anne Hathaway

were issued in the Episcopal Diocese of Worcester. (“In the United Kingdom, under canon law



and by statute, banns are the normal preliminary to marriage; the public legal notice of an
impending marriage,” (“Banns of Marriage”).) “Anne Hathaway was probably the eldest
daughter, and one of seven children of Richard Hathaway. There is no record of her birth, but
from evidence offered by her burial tomb, we assume that she was seven or eight years older
than her husband. Beyond these simple details little is known about Hathaway, or for that
matter, of her marriage to William Shakespeare. The birth of their first child, Susanna, was
registered on May 26, 1583, less than six months after the couple was married. Susanna was
soon followed by twins Hamnet and Judith on February 2, 1584,” (Shakespeare, Cross, and
Levin vii).

Continuing with the study of William Shakespeare’s lost years, no documents have been
found detailing the events of Shakespeare’s life from 1585 to 1592. We know that the next
major period of Shakespeare’s life was in London. “The first reference to Shakespeare in
London in 1592 indicates clearly that he was already making his mark as a playwright, which
implies that he had been working as an actor for some time before trying his hand at writing.
By 1592, he had probably completed his tetralogy on the War of the Roses, (Henry VI, 1-3 and
Richard Il] as well as Two Gentlemen of Verona,” (Dunton-Downer, Riding, and Love 11).

This is believed to be the case, in part, because of the style these plays are written in
and also conclusions have been drawn from notes by “the Rose’s owner, Philip Henslowe, who
reported a good take for ‘harey the vi’ — one of the Henry VI plays —on March 3, 1592,
(Dunton-Downer, Riding, and Love 12).

By 1592, there were 3 theatres all trying to stage work as often as possible with the

Theatre (built in 1576), the Curtain (1577), and the Rose (1587). “Shakespeare was only one of



scores of playwrights trying to satisfy the needs of these new permanent theatres.
Shakespeare’s early plays were presented at the Rose, London’s most popular theatre in the
early 1590s...In the 1590s, Shakespeare devoted himself principally to history plays and
comedies, yet little is known of his personal life. With lodgings in Bishopsgate near the Theatre
playhouse, Shakespeare was well settled in London,” (Dunton-Downer, Riding, and Love 12).

The summer of 1592 saw an outbreak of the plague that forced the closure of London’s
theatres which, “prompted many theatre companies to resume their tours of the provinces.
Shakespeare chose not to join them, instead trying his hand at poetry,” (Dunton-Downer,
Riding, and Love 12). This would prove to be a lucrative decision for him, as he found a patron
in Henry Wriothesley, 3" Earl of Southhampton, to whom he dedicated two long narrative
poems Venus and Adonis and The Rape of Lucrece, both of which were quickly published,”
(Dunton-Downer, Riding, and Love 12). This gave Shakespeare a new popularity and additional
funds to work with.

“By the fall of 1594, the plague had abated. Some players found a new patron in the
new Lord Chamberlain. In October of that year, the Lord Chamberlain’s Men was founded, its
shareholders included Shakespeare and his actor friends Will Kemp and Richard Burbage,”
(Dunton-Downer, Riding, and Love 12). Now Shakespeare earned money not only for his plays
being produced, but he also shared in the profits made on each production. For the rest of his
career he would remain attached to this company. This financial success allowed Shakespeare
more freedom.

There is also evidence that shows that Shakespeare stayed in close contact with

Stratford-upon-Avon. Unfortunately, his family suffered a terrible loss when Hamnet, his only



son, died having lived little more than eleven years. He was buried August 11, 1596. Following
this event, Shakespeare used his earnings from the theatre to buy New Place, one of Startford’s
grandest houses, as a family residence. He continued to purchase other lands and property for
years. Following the loss of Hamnet, Shakespeare had a new focus on his remaining children. It
is believed that, “Shakespeare’s affection for Susanna and Judith may be reflected in the witty,
saucy, but lovable heroines of his greatest comedies,” (Rosenblum 9).

A major event in Shakespeare’s life, professionally and personally, happened in 1599
with the opening of the Globe theatre. It soon became considered London’s best playhouse,
with space for 2,000 spectators. Another event to note for Shakespeare in 1599, was the first
production of Much Ado About Nothing. Following its production, it was first published in 1600.
For the next decade or so, most all of Shakespeare’s new plays were presented there, and this
resulted in more prominence and also much more money. Another development that helped
Shakespeare, and also assisted with his celebrity and wealth, were the invitations from the
monarch to perform at court. Before her death, Queen Elizabeth | invited Shakespeare and the
Lord Chamberlain’s Men to perform thirty-two times. After Elizabeth’s death James VI of
Scotland ascended to the throne, becoming King James | of England. “Just days after he
succeeded to the throne, he adopted the Lord Chamberlain’s Men (becoming the King’s Men).
Between 1603 and Shakespeare’s death in 1616, his company appeared before James on 177
occasions, more than all other companies put together,” (Dunton-Downer, Riding, and Love 13).

Another plague outbreak in 1603 closed the theatres for most of the year, but
Shakespeare kept working. In 1601, he had a monumental success with Hamlet and he used

this time to refocus his efforts on tragedies. “In an explosion of creativity between 1604 and



1607, he wrote Othello, King Lear, and Macbeth. What prompted this shift toward these dark
explorations of the human soul? Some suggest that his father’s death in 1601 or perhaps his
own fortieth birthday in 1604 brought on a life crisis. Others speculate that years of hard living
in London, far from his family, spawned a sense of personal failure,” (Dunton-Downer, Riding,
and Love 13-14).

After his “creative explosion,” Shakespeare continued to write, but not as much as he
had previously done. He continued to split his time between London and Stratford until 1614,
at which time “everything suggests he finally made New Place in Stratford his permanent
home,” (Dunton-Downer, Riding, and Love 14). He lived to see both of his daughters marry. It
seems to be widely accepted that at his youngest daughter’s (Judith) wedding on February 10,
1616, Shakespeare, “drank too much, sweated in a hot room, walked out hatless and cloakless
and caught a chill,” (Dunton-Downer, Riding, and Love 15). This chill led to pneumonia and ten
weeks after Judith’s wedding on St. George’s Day, April 23, 1616 William Shakespeare was
dead. “He was buried beneath the stone floor of Holy Trinity Church, where he had been

baptized fifty-two years earlier,” (Dunton-Downer, Riding, and Love 15).



2

MUCH ADO ABOUT NOTHING: A DIRECTOR’S PLAY ANALYSIS
The following directing analysis format is taken from several places. The foundation for all of
this analysis comes from Frances Hodge’s book Play Directing: Analysis, Communication, &
Style. It has since been adapted by several instructors and directors more experienced than I. |
have used adaptations by Chuck Gorden and Steve Strickler to create this analysis.
All page numbers used in this analysis, refer to my director’s script that can be found in the
Appendix, under Section A. Also there will be certain places where the analysis will directly
refer to Shakespeare’s script and when the text is used to enhance our production’s setting of
Italy in 1912. When this happens, the section will begin with W.S. or 1912.

Given Circumstances for the Play

. Time
A. In what year and season does the action occur?

W.S.
No specific year is stated. Although there are no specific seasons mentioned, it can be
concluded that the play must take place in spring or fall. There is no mention of
weather and as much time as they spend outside, on the island of Sicily, there would be
mention of the summer heat or the winter winds if they existed. There is mention of a
war that they are returning victorious from, but there is no mention of what that war
was.
1912

May following a successful military campaign in the Italo-Turkish War.

10



B. Can the passage of time during the play be determined accurately?
The entire play takes place over the course of a little more than a week. There is
evidence in many of the scenes to let us know how much time has passed or will pass
between scenes.

* Actl, Scenei(l.i) — Takes place during the day (on the day that the solders return from
war).

Don Pedro: We shall have reveling tonight (9). He is referring to what will happen in Act Il,

Scene i.
* Liiand Liii — Take place the same day l.i. Makes references to the evening’s celebration:
* Lii — Antonella: This night in a dance. (10)
* Liii—Don John: Let us to the great feast. (12)

* Actll, Scene i—Takes place the same day as l.i. Begins that night after dinner, but
before dancing. Leonato: Was not Count John here at supper? (13).

* |l.i—Also makes reference to another future event saying that the wedding that will
happen in IV.i will happen in 7 days. Leonato: Not till Monday, my dear son, which is
hence a just seven night. (21).

* |Lii — Follows the marriage proposal and acceptance of Il.i. No specific mention of time.

ILiii
W.S.
Unsure of specific day, but happens after the proposal and before the wedding.

1912

We do know that it takes place in the morning. Claudio: How still the morning is. (25).

11



Act Ill, Scene i — This scene takes place the day before the wedding. (Six days after IL.i).

Ursula: When are you married? Hero: Why, everyday, tomorrow.” (34)

* |lLii—Same day as lll.i. We know from the plan that Borachio mentioned in ILii, that
they are going to visit Hero’s window the night before her wedding. So, Don John
inviting Claudio and Don Pedro to watch that window, makes this scene take place the
day before the wedding, just like IIL.i.

Don John: go with me tonight ... but till midnight. (38)

* |lLiii — Later that same night, but after midnight.

Watch 2: sit upon the bench till two. (42).

This scene takes place after Don John has taken Don Pedro and Claudio to Hero’s window.
We know this because in the scene, Borachio enters and tells Conrade the story of
deceiving Claudio.

* |lliv—This scene takes place the next day. The day of Hero’s intended marriage.

Beatrice: tis almost five o’clock cousin; tis time you were ready. (45) Beatrice is speaking of
Hero being dressed and ready for her wedding.

* v

W.s.

This scene takes place the same day as lll.iv.

This scene also gives us a clue as to when |V.ii takes place. Dogberry and Verges have
received instructions from Leonato to question the villains that they caught the night

before. Dogberry: We are now to examination these men. (48)

1912

12



It takes place just before Hero’s wedding. Innogen: My Lord, they stay for you to give our
daughter to her husband. (48)

W.S. -

* |V.i—This scene is Hero and Claudio’s intended wedding day. It takes place seven days
after IL.i.

* |V.ii—There is no direct evidence as to when this scene takes place, but it must take
place during or shortly after the wedding. This is based on Dogberry’s use of the word
“now” (48) in Scene lll.v.

* V.i—Itis unknown when this scene takes place. Because it refers to the time of Hero’s
funeral, it must be shortly after IV.i. This is due to the fact that there was not a long
period in between a person’s death and their funeral.

This scene also gives reference for the last two scenes.

Leonato: Sing it tonight. (69) As a reference for Hero’s funeral in V.iii.

Leonato: Tomorrow morning ... be yet my nephew. (69) This is a reference for the time that
exists between this scene and V.iv, when Claudio will come to marry “Leonato’s niece.”

* V.ii—This happens after V.i. In V.i, it is revealed that Don John was behind the plot to
destroy Hero’s wedding. It is during this scene that Benedick and Beatrice find out that
Hero has been vindicated. Ursula: It is proved ... Don John is the author of all.” (74)

* V.iii—The funeral begins late in the evening of the day that V.i happens. We know this
from Leonato’s line in V.i (69) and from the song. Chorus: Goddess of the night (75)

The scene ends the next morning. Don Pedro: Good morrow masters. (76)

13



V.iv —This scene takes place later the same day of V.iii. We know this based on the time

that V.iii ends and Leonato’s line in V.i (69).

Don Pedro: Good morrow to this fair assembly. (78) From this line we can see that it is still

morning.
II. Time

A. In what country, region, or city does the play occur?
The play takes place in Italy, on the island of Sicily, in the city of Messina. Messina is the
side of the island that is closest to the “boot” of Italy.

B. Are any geographical features described?
There are no geographical features described.

C. In what specific locale does each scene occur?

|.i— Before Leonato’s House

l.ii — A room in Leonato’s House

l.iii — A room in Leonato’s House

Il.i— A hall in Leonato’s House

Il.ii — A hall in Leonato’s House

Il.iii — Leonato’s Orchard

I1l.i — Leonato’s Orchard

I1l.ii — A room in Leonato’s House

14



[11.iii — A Street (1912 — Changed to Outside Leonato’s Home)
[ll.iv—Hero’s room in Leonato’s House

[ll.v — Another room in Leonato’s House

IV.i — Inside of a Church (1912 — Changed to Outside Wedding)
IV.ii — A Prison

V.i — Before Leonato’s House

V.ii — Leonato’s Garden (1912 — Changed to Balcony)

V.iii — A Church (1912 — Changed to Garden Cemetary)

V.iv—Aroom in Leonato’s House (1912 — Changed to Outside Leonato’s House)

. Do the locations change in a scene? If so, when and to where? (I will use specific
references to our stage for this, but it will include the action of the play)

l.i — Enjoying Each Other’s Company and Welcoming Soldiers Home: In front of
Leonato’s house and around the front steps.

l.ii — Leonato and Antonella talk: Leonato’s Small Balcony

l.iii — Don John, Conrade, and Borachio hatch a plan: Under large balcony and enter
house.

Il.i — After Dinner Girl Talk: Under Large Balcony; Dance: All Around Leonato’s House;
Don Pedro and Hero’s Private Talk: Back Patio; Tricking Claudio 1: Leonato’s Small
Balcony; Marriage Plans and Pedro’s Plan for Beatrice and Benedick: Front steps of
Leonato’s House.

Il.ii — Don John and Borachio hatch another plot: Upper Balcony.

15



IL.iii — Benedick wakes: Upper Balcony; Don Pedro, Leonato, and Claudio trick Benedick:
Below Upper Balcony and around Leonato’s Garden; Beatrice calls Benedick for the
meal: Benedick still on the Upper Balcony and Beatrice calling from below. (Reverse
Romeo & Juliet)

[Il.i— Hero and Ursula trick Beatrice: Garden around front steps.

ll.ii — Benedick, the shaven man, and his talk with Leonato: Walk around the home of
Leonato.

lL.iii — Dogberry’s Instructions: Outside Leonato’s House; Borachio’s Bragging: Front
steps of Leonato’s House; Nabbing the Villains: Around Leonato’s House.

[ll.iv — Getting Hero Ready: Upper Balcony

lll.v — Dogberry’s Instructions from Leonato: Leonato’s Small Balcony

IV.i — Wedding & Accusing Hero: Garden around front steps of Leonato’s House.

IV.ii — Questioning the Villains: Outside Leonato’s House

V.i — Comforting Leonato & Exposing the Villains: Front steps of Leonato’s House

V.ii — Beatrice and Benedick’s first date: Upper Balcony

V.iii — Hero’s funeral: Leonato’s Garden/Family Cemetary

V.iv—The Proper Wedding and Celebration: Front steps of Leonato’s House

I1l. Social Environment

A. What are the family relationships?

W.S.

16



* Leonato and Innogen are married;
* Leonato and Antonio are brothers. With a surplus of talented females at auditions,
Antionio became Antonella (see below under 1912.)
* Hero —child of Leonato and Innogen;
* Beatrice — neice of Leonato and Innogen (Leonato’s brother’s daughter).
* Hero and Beatrice — cousins.
* Don Pedro and Don John — half-brothers.
* George Seacoal — son of Sexton Francis Seacoal.
1912
* Antonella —sister-in-law of Leonato and Innogen; aunt of Beatrice and Hero.
* Ursula — daughter of Francesca (Servant 1); sister of Angelo (Servant 2).

* Francesca — mother of Ursula and Angelo.

B. What are the friendships?
W.S.
* Hero and Beatrice
* Heroand Ursula
* Benedick and Claudio
* Benedick and Don Pedro
* Claudio and Don Pedro
* Leonato and Don Pedro

¢ Don John and Conrade

17



* Don John and Borachio
1912

* Innogen and Lady Carlotta

* Innogen and Antonella

* Messenger and Balthasar

C. What are the love relationships?
W.S.
* Hero and Claudio
* Beatrice and Benedick
1912

* Ursula and Messenger

D. What occupational groups are represented?
* Military: Don Pedro, Don John, Benedick, Claudio, Conrade, Messenger, Balthazar
* Police Posse: Dogberry, Verges, George Seacoal, Hugh Oatcake, Watch 1, Watch 2
* Attendants of Leonato’s House: Ursula, Margaret, Francesca, Angelo, Borachio
* Law & Politics: Leonato, Sexton Francis Seacoal

® Church: Friar Francis

E. What social classes are represented?

From the Top — Down
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Religious Class: Friar Francis
Monarch Class: Prince Don Pedro
Ruling Class: Governor Leonato

Upper Class: Governor’s wife Innogen, Governor’s child Hero, Count Claudio, Signior
Benedick, Governor’s neice Beatrice, Lady Carlotta, Don John

Upper Middle Class: Sexton Seacoal, Dogberry, Verges, George Seacoal

Working Class: Ursula, Margaret, Francesca, Angelo, Borachio

What are the social standards? And what are the rewards for conforming to these
standards?
1. When the prince, Don Pedro, speaks, you listen:
* Don Pedro: | charge thee (Benedick) on thy allegiance. (7) and Benedick answers.
* Don Pedro: If thou (Claudio) dost love fair Hero, cherish it, and | will break with
her, and with her father, and thou shalt have her. (9) and Claudio and Hero get
engaged that night.
* Don Pedro: | have wooed in thy name (Claudio), and fair Hero is won; | have
broke with her father, and, his good will obtained; name the day of marriage.
(20)
The reward for this conformity is staying in the monarch’s good graces.
2. Afather controls his daughter’s future.
* Innogen: Well, daughter, | trust you will be ruled by your father. (14)
* Beatrice: It is my cousin’s duty to make curtsy, and say “Father as it please you.”

(14)
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* Leonato: Daughter, remember what | told you: if Don Pedro do solicit you in that
kind, you know your answer. (14)

3. Before you can get the hand of a woman for marriage, you must first receive the
approval of her father or guardian.

* Claudio gets very lucky with this, because Don Pedro does all the work for him,
as evidenced by Section Ill (Social Environment). Question F. Answer 1 (lII.F.1)
above.

Leonato: Count [Claudio], take of me my daughter, and with her my fortunes; his
Grace [Don Pedro] hath made the match. (20)

* Benedick, however, must do the work himself and seek Leonato’s approval to
marry Beatrice.

Benedick: | do with an eye of love require her [Beatrice]. (77)

* Benedick: My will is your [Leonato] good will my stand with ours [Benedick and
Beatrice] this day to be conjoined in the state of honourable marriage. (78)

The rewards for this conformity are approved marriages.

4. There are standards for a woman’s virtue.

This is best evidenced by Borachio’s plot in Act Il, Scene ii.

* Borachio: Go to the Prince, your brother; spare no to tell him, that he hath
wronged his honour in marrying the renowned Claudio ... to a contaminated
state, such as one is Hero. (23)

* Borachio: There shall appear such a seeming truth of Hero’s disloyalty. (24)

* Don John: The lady [Hero] is disloyal.
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Claudio: Who Hero?

Don John: Even she: Leonato’s Hero, your Hero, every man’s Hero. (38)

* Claudio: She’s but the sign and semblance of a maid. (50)

* Claudio: I mean not to be married, not to knit my soul to an approved wanton.
(50)

* Claudio She knows the heat of a luxurious bed; Her blush is guiltiness not
modesty. (50)

* Leonato: Death is the fairest cover for her [Hero] shame. (52)

The rewards for conforming to this social standard, see a woman being viewed as
virtuous allowing her to win the heart of a good man, and have a good life.
5. An honorable man will do almost anything to keep his honor.

* C(Claudio is so determined to keep his honor that he spurns Hero at the altar on
their wedding day. As evidenced by III.F.4 above.

* Following Don Pedro and Claudio’s accusations against Hero, Benedick is no
longer interested in staying in their company. While this is true, Benedick
continues to speak respectfully to the Prince. Benedick has very strong opinions
about their actions, but he sticks to social standards and maintains his honor
throughout.

Benedick: My Lord [Don Pedro] for your many courtesies, | thank you. | must
discontinue your company. You have, among you, killed a sweet and innocent

lady. (67)
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* Inresponse to the discovery of their wrongs, Don Pedro and Claudio hold their
honor in higher esteem than their place and social standing.
Claudio: | know not how to pray your [Leonato] patience; ... Choose your revenge
yourself, impose me to what penance your invention can lay upon my sin. (69)
Don Pedro: To satisfy this good old friend [Leonato], | would bend under any
heavy weight that he’ll enjoin me to. (69)
* To make up for his actions, Claudio is willing to marry another woman at
Leonato’s request.
Leonato: And since you could not be my son-in-law, be yet my nephew... give her
the right you should have given her cousin, and so dies my revenge. (69)

The reward for this social conformity is being viewed as an honorable and noble man.

IV. Economic Environment

A. What is the general economic system at work in the play?
W.S.
There is no direct evidence to state the system at work. There are a few examples of
business activities in the play. Money is a factor in determining the class system, but the
specific system is not given.
1912
The economy of Messina, at this time, was in a precarious place. An earthquake
devastated this community in 1908 and the recovery has been slow, but steady.

However, Leonato’s wealth and position assured his quick recovery. The successful
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outcome of the Italo-Turkish War promised new land and economic opportunities. With
the business transactions, which will be addressed next, point to this being a capitalist

time for Messina.

B. Any specific examples of business activities or transactions?

* The mentions of money begin with Leonato’s willingness to open his home to Don
Pedro’s army. (5)

* Another economic situation is mentioned when we learn that Leonato has no son, and
Hero is his only heir. (8)

* In Act Il, Beatrice talks of how a man having “money enough in his purse,” would win
any woman. (13)

* When the marriage of Hero and Claudio is announced, Leonato: take of me my daughter
and with her my fortunes. (20)

* Also in Act Il, Beatrice is speaking of the prince’s position which speaks to social
standing, but uses also the terms of value and wealth, “your grace is too costly to
wear.” (21)

* Later in Act Il, Don John offers 1000 gold coins to Borachio if he can succeed in their plot
to bring down Hero and Claudio’s wedding. (24)

* Talk continues of Borachio being paid for Hero’s humiliation happens in Act Ill.

Borachio: | have earned a thousand ducats. (42)
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* Borachio goes on to make an interesting statement about crime and economic standing.
Borachio: When rich villains have need of poor ones, poor ones may make what price

they will. (42)

C. Does economics exercise any control over the lives of the characters?
Yes. Economics control the social classes. Economics also play a role in Borachio
executing the plot to destroy Hero. With his position in life and the amount of money

Don John was offering, many could not have passed up such an opportunity.

V. Political & Legal Environment

A. What is the system of government that serves as the background for the play?
There is little evidence, apart from certain characters’ given titles (Prince, Governor,
etc.), that a specific system of government is in place. Even those titles contradict each
other.
W.S.
We know that Leonato is Governor of Messina. However, we do not know how he
became governor or how long he has been governor. We also do not know what
specific responsibilities the Governor has. We know that Don Pedro is Price of Arragon,
which is in Spain. If that is so, his position has little impact on the city of Messina on the
island of Sicily.

1912
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Leonato is Governor. Don Pedro is Prince, however we have removed any mention of
Arragon. He would have been a son of Victor Emmanuel lll, King of Italy from 1900 —

1946.

B. Any specific examples of political or legal activities, actions, or ceremonies?

* Act lll, Scene iii — Constable and the Night Watches watch Leonato’s house and also
capture Conrade and Borachio.

* Act lll, Scene v — Constables Dogberry & Verges inform Governor Leonato about the
capture of two villains.

* Act IV, Scene ii — Dogberry and the Sexton question Conrade and Borachio

* Act V, Scene i — Dogberry and the Sexton take the two villains to the Governor to
confess their deeds. They are subsequently turned over to Leonato.

* Act V, Scene iv—Dogberry enters to inform the Governor that Don John has been caught

and is being brought back to Messina by armed guards.

VI. Intellectual & Cultural Environment

A. What is the general level of culture and education of the characters?
There seems to be a high level of education with Leonato and his family. The Prince and
the men that most closely surround him also seem to have received an education. This
is best exemplified in the battle of wits that happens between Beatrice and Benedick
beginning in Act |, Scene i and continuing to the end of the play. There seems to be a

lack of education for Dogberry and the other police officers.
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As for culture, again the higher classes seem to have had exposure to culture. This also
seems to have filtered down to some of the servants as well. This is best exemplified by
Margaret when she is discussing the Duchess of Milan’s gown with Hero before her

wedding. (44)

Any examples of specifically artistic or educational activities?

There are no specific examples in the text. However, one example that should be
mentioned is the dancing that takes place in Act Il, Scene i. It is more an opportunity for
frivolity and fun, however it also gives an example of a way that culture and art have
found their way into life in this world.

A possible example of an artistic activity, could be seen in the writing of love notes that
both Beatrice and Benedick engage in. While we, the audience, do not know what those
letters contain they are both brought out as evidence of their love for one another. (80)
This leads me to believe that they are very honest and heartfelt messages, which to

many people might be considered art.

Any characters obviously more or less educated or intelligent than others?

Everyone in the play seems to be more educated than poor Dogberry and his followers
Additionally based on their war of wits and the speed with which they lob insults at one
another, it is very clear that Beatrice and Benedick are very intelligent and seemingly

well-read. This doesn’t mean that they have gone to school, but it would make sense
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due to their positions in society that they have received quality educations.
Additionally, they have clearly been educated by life.
Also based on his interactions with Beatrice and Benedick it is clear that Leonato is very

well armed for any war of wits.

Does intellect or culture exercise any control over the lives of the characters?
Intellect seems to be very important to both Beatrice and Benedick because it is the
weapon they use to stave off love and relationships.

Culture, meaning what we receive from different works of art and readings, does not

appear, based solely on the text, to be a major controlling force in the action of the play.

Who controls the intellectual and cultural circumstances in the play?

Intellectual control is an interesting thing in this play.

There is an interesting struggle for control that happens throughout the play between
Beatrice and Benedick using intellect. They use it to catch one another off guard, to
confuse, to manipulate, to endear, to humiliate, to hold, and to disgust each other.
Leonato, as Beatrice’s uncle and Benedick’s Governor, could put an end to their battle of
words at any point that he wanted however he doesn’t.

The same can be said for Don Pedro, who ultimately can control most all things. If he

were to tell Beatrice and Benedick to be quiet then they most certainly would.
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However Don Pedro and Leonato choose not to exert their control most of the play.
Don Pedro has a reference to each of them that essentially says they have gone too far,
but never does he tell them to stop.

Don Pedro: You have it full, Benedick: we may guess by this what you are, being a man.
(5)

Don Pedro: You have put him down lady, you have put him down. (19)

VII. Spiritual Environment

A. What is the accepted code of religious or spiritual belief?
Catholicism would have been the dominant religion in Italy both when Shakespeare

wrote the play and in 1912. The Friar is a priest in the Franciscan order.

B. Any examples of specifically religious or spiritual activities or ceremonies?
* Hero and Claudio’s intended wedding — Act IV, Scene i
* Hero’s supposed funeral — Act V, Scene iii

* The Wedding of Hero & Claudio and Beatrice & Benedick — Act V, Scene iv.

C. There are many religious references in the play that show the control spirituality has
over this world.
* Beatrice: Oh Lord (4)
* Benedick: In God’s name (6)

* Benedick: Why, i’ faith (6)
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* Benedick & Claudio: God forbid (7)
* Claudio: And in faith (7)

* Antonella: God will send (13)

* Beatrice: Get you to heaven (14)

* Beatrice: Till God make men (14)

* Beatrice: Good Lord (20)

* Beatrice: God give you joy (21)

* Don Pedro: When mean you to go to church
Claudio: Till love have all his rites (21)

* Benedick: It please God (25)

* Claudio: Before God (29)

D. Who controls the spiritual circumstances in the play?
Friar Francis and by extension God control the spiritual circumstances in the play. Friar

Francis is a very well respected man. When he speaks people listen.

E. How strongly do they exert control?
Friar Francis doesn’t exert his control very strongly, because he doesn’t need to. He is
given control by most every character in the play. When he speaks people listen. This is
best exemplified by Leonato’s family going along with the Friar’s plot to allow everyone
to believe that Hero is dead. He explains quite convincingly that this will make Claudio

realize how important she was to him. (55)
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VIIl.  The World of the Play

A. What has happened before the play begins?

Immediately before:

* Soldiers are returning victorious from war. (No information is given that lets us
know what war.) They were led in battle by the Prince, Don Pedro. In battle,
Claudio’s bravery helped bring him the attention and respect of Don Pedro.
Benedick also distinguished himself in the war. (3-4)

* During the war, Don John disagreed publicly with his brother, Don Pedro. This
caused problems, but Don Pedro has let their disagreements go and has continued
to trust Don John. (11)

Before the War:

Claudio knew Hero and liked her, but never did anything about it. (8)

* Beatrice and Benedick had a relationship, of sorts, but Benedick broke her heart.
(19)

* Borachio and Don John were familiar with each other and had worked together. (11

and 23)

Borachio and Margaret became close (23)

Long before the war

* Beatrice was taken in by Leonato after being orphaned. Her father is not
referenced, but at Leonato’s brother. Her mother is mentioned, briefly, when she
discusses her birth with Don Pedro. (21)

* Don John was born a bastard son of Don Pedro’s father. (54)
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B. What are the polar attitudes of principal characters at the beginning and at the end?
Beginning
Beatrice speaks out against marriage often. Benedick is a self-confirmed bachelor who
prefers to keep women at a distance. He can enjoy their company, but then sends them
away. These two both make statements about how they will never marry.
End

They have both had their love for each other publicly announced and they are marrying.

C. What does the title mean in relation to the world of the play?
The title of Much Ado About Nothing is very interesting. The play is very much a play
where everyone gets very excited and upset and obsessed with what ultimately turns
out to be nothing. When Don John reveals that Hero is cheating on Claudio, and Claudio
later reveals it to everyone during the wedding, a lot is made of this supposed cheating.
Hero’s reputation is ruined, the wedding is called off, Leonato actually says that it would
be better if his daughter were dead than for the family to suffer this humiliation.
However, when the truth is revealed everyone learns that Hero did nothing to deserve
this treatment and there is nothing for everyone to be so alarmed about.
There are some who believe that nothing in Shakespeare’s day was pronounced
“noting” and some who believe that the title was originally Much Ado About Noting,
which would be an equally appropriate title. Noting, and its simpler version note, is

used a great deal in the play. We get it from Claudio just a few pages in to Act |, Scene i.
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E.

Claudio: Didst thou note the daughter of Signior Leonato? (6)

Noting plays an important role in this play, as there are lots of examples of people
eavesdropping to get information. Benedick overhears a conversation between Claudio,
Don Pedro, and Leonato where it is announced that Beatrice has written about her love
for Benedick. (28) Itis not true, that we know of, however it does help Benedick to
change his opinions of Beatrice and ultimately fall in love with her. This leads to both
Beatrice and Benedick writing love notes, a fact that is disclosed in the final moments of
the play. (80) The same eavesdropping happens when Beatrice learns of Benedick’s love
for her by hearing a conversation between Hero and Ursula. Another important fact
that is noted through secrecy is something that we don’t see in the play but hear about
before and after. It is the night that Borachio visits Hero’s window and Margaret,
dressed as Hero, allows him to enter. Don John, after carefully plotting with Borachio,
makes sure Claudio and Don Pedro are where they need to be, the night before Hero
and Claudio’s wedding, in order to see proof of Hero’s infidelity. This new information
that Claudio notes, changes his opinion of Hero and of marriage and thus he calls the

wedding off.

Statement of main idea. What is the main idea of the play?

Much Ado About Nothing is a celebration of the victory of truth and love.

Justify the statement with information from the play.
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Much Ado About Nothing is a study of the positive and negative effects of gossip and
innuendo.

There are two plots that the play ultimately concerns itself with; the first being that of
Beatrice and Benedick. Beatrice and Benedick are so stubborn and determined to not
fall in love and/or marry that they have turned against any opportunities that they
might have. Beatrice does this by humiliating or intimidating most men that make an
attempt for her hand; Benedick, by using women for what he needs and then moving
on. This continues until Don Pedro decides that the two would make the perfect couple
and then sets about to make it happen, aided by Leonato, Claudio and Hero. They make
up some gossip about each being in love with the other and then set the trap by making
sure that the other knows it. The ultimate result is that the two will find love with one
another and they will marry.

The second and perhaps more important plot is that of Hero and Claudio. Claudio
returns from the war, sees Hero and is reminded of all the feelings that he had for her
before the war. It seems now that his feelings have only deepened. With this being the
case, he attempts to have Benedick help him. This does not get him very far, however
what it does get him is the assistance of Don Pedro. When Don Pedro joins his cause
everything seems to come together. Don Pedro arranges with Leonato, for Claudio to
have Hero’s hand in marriage. All is going along very well, until Don John decides that
he wants to ruin Claudio’s reputation. Don John decides that the best way to do this is
to ruin Hero. In ruining Hero, Don John will ultimately be able to ruin everyone he feels

he has been wronged by: his legitimate brother and Prince, Don Pedro, who arranged
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the marriage; Claudio, his brother’s new favorite soldier; Leonato, who has paid all his
attentions to Don Pedro and none to Don John. The only thing that he has to do is to
ruin this poor girl’s reputation. Don John works with Borachio to make this happen, but
not until the night before the wedding. This means that Claudio has little time to act,
and ultimately his act of cancelling the wedding happens at the wedding and in front of
everyone. This further adds to the humiliation of all parties.

So, through Hero and Claudio we see the negative and harmful effects of gossip and
innuendo. Through Beatrice and Benedick, we see the possible positive effects.
However, it is not until Hero and Claudio are torn apart that Beatrice and Benedick are
able to admit how much they love one another. The situation is further continued by
rumors being spread that Hero has died following her ruin. In the aftermath of this
gossip we come to learn that Don John has fled Messina, that what was thought to have
happened the night before the wedding did not happen, and that Hero was wrongfully
accused. Her death makes Claudio appreciate her more, and when it is revealed that
she is alive, they are set to marry immediately. Their marriage also brings with it the
marriage of Claudio’s friend and Hero’s cousin, Benedick and Beatrice. Therefore,
gossip and innuendo play a role in making happen both of the ensuing marriages that

put an end to this Shakespearean comedy.
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3
A UNO Much Ado: 1912

The exact beginning of the road to UNQO’s production of Much Ado About Nothing is
unknown, but this chapter will briefly recount my knowledge of how it came to be. My
involvement in UNQO’s production of a Shakespeare piece began over burgers at Bruno’s Tavern
with David Hoover and Chrissy Garrett before a production of Summer Lyric’s production of Pal
Joey. We were discussing the 2008-2009 season and David informed us that the closing show
of our season would be something by Shakespeare. He further announced that | would be
directing it. He had originally intended to direct The Winter’s Tale, but as he was just beginning
his first year as FTCA Department Chair and he was still unsure of what all would be waiting for
him in that position he decided that Shakespeare would be a great project for me to tackle.
Over the next few weeks we discussed several Shakespeare plays: The Winter’s Tale, Romeo &
Juliet and Cymbeline were all heavily discussed before we agreed on Much Ado About Nothing.

After several reads of the script, | began my research of Italy. | always wanted to keep
Shakespeare’s intended setting of Italy. Since | was young, | have had a very romantic and
idealized view of Italy and one element that | enjoyed about Much Ado About Nothing was the
romance the story employs. With Italy as the setting, | began researching wars and/or battles
that Italy emerged victorious. This given circumstance of the soldiers returning victorious from
a battle begins the action of the play. As such it was important to find something strong that
they would be celebrating. It was a possibility that | create a battle, but that never was of
interest to me. After a few weeks of research, | settled on two possibilities — the Crusades and

the Italo-Turkish War. Each time period was tied to a movie with which | was familiar. Robin
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Hood: Prince of Thieves was following a successful period in the Crusades. A Room with a View
was partially set in Italy around the same time period as the Italo-Turkish War. After sitting

down and reading E. M. Forster’s novel, A Room with A View, my time and place were set.

Forster’s words reinforced my idealized view of Italy as well as my view of the characters that

inhabit the play.

{aow 12

One doesn’t come to Italy for niceness,” was the retort, ‘one comes for life,”” (Forster
33).

“For one ravishing moment, Italy appeared. She (Lucy Honeychurch) stood in the Square
of Annunziata and saw in the living terra-cotta those divine babies whom no cheap
reproduction can ever stale. There they stood, with their shining limbs bursting from the
garments of charity, and their strong white arms extended against circlets of heaven. Lucy
thought she had never seen anything more beautiful,” (Forster 36).

“Youth enwrapped them; the song of Phaeton announced passion requited, love

attained. But they were conscious of a love more mysterious than this,” (Forster 318).

John Colmer, in his novel E. M. Forster: The Personal Voice, said “A Room with a View is

Forster’s sunniest novel, the one in which he comes closest in spirit to Jane Austen. It
celebrates the victory of love and truth,” (Colmer 43). As previously stated in the previous
chapter, | think Much Ado About Nothing is also a celebration of those same victories of love
and truth.

Forster’s novel captured a romantic and ultimately happy tale. What’s more, his love of
Italy was evident in his writings and that was the world | wanted to create for our production of

Much Ado About Nothing.
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As for the Italo-Turkish War, the site History of War provides a good synopsis of the war.

“Blatant war of aggression launched by Italy against Turkey, with the aim of
gaining Libya, in order to counterbalance French conquests in North Africa. Part
of the general feeding frenzy that surrounded the decline of the Turkish Empire
('The Sick Man of Europe'). Italy declared war on 29 September 1911, and after
preliminary naval bombardments, an Italian naval forces occupied Tobruk (4
October) and Tripoli (5 October). The army, under General Carlo Caneva, took
over the occupation on 11 October, and promptly stalled under a combination of
skilful Turkish religious propaganda amongst the local population and the
caution of Caneva. It was only the next summer, starting in July 1912, that the
Italians advanced out of their coastal strongholds, slowly forcing the Turks back,
and winning several victories over them. However, it was the threatened
outbreak of the First Balkan War that forced Turkey to make peace, and by the
Treaty of Ouchy (15 October 1912), Turkey gave Italy Libya, Rhodes and the
Dodecanese islands. Blatant war of aggression launched by Italy against Turkey,
with the aim of gaining Libya, in order to counterbalance French conquests in
North Africa. Part of the general feeding frenzy that surrounded the decline of
the Turkish Empire (‘The Sick Man of Europe'). Italy declared war on 29
September 1911, and after preliminary naval bombardments, an Italian naval
forces occupied Tobruk (4 October) and Tripoli (5 October). The army, under
General Carlo Caneva, took over the occupation on 11 October, and promptly
stalled under a combination of skilful Turkish religious propaganda amongst the
local population and the caution of Caneva. It was only the next summer,
starting in July 1912, that the Italians advanced out of their coastal strongholds,
slowly forcing the Turks back, and winning several victories over them. However,
it was the threatened outbreak of the First Balkan War that forced Turkey to
make peace, and by the Treaty of Ouchy (15 October 1912), Turkey gave Italy

Libya, Rhodes and the Dodecanese islands,” (Rikard).
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As a result of this conflict, Italy acquired three Ottoman provinces that together formed
what would become known as Libya. Italy believed these additional lands would provide
financial rewards, which provides a reason for the celebration that begins Much Ado About
Nothing.

The following is my concept for our production. A brief view of the following
information is also contained in my power point concept presentation to the designers, located
in Appendix B.

Our production retains Shakespeare’s original locale. Messina is a very interesting
location. Keeping it in Italy presents a few challenges, but none that we can’t work through.
The time for the production will be the year 1912. As the play opens, Don Pedro and company
are returning victorious from their mission with the Italo-Turkish War. This is extremely
appropriate for several reasons. | first looked back at 1599, when the play is believed to have
been written. At that point, England sent troops to Ireland to keep order. Elizabeth I's
determination to keep the land England had acquired in some ways mirrored Italy’s desire to
gain the lands that they received as a result of the Italo-Turkish war. This period, at the
beginning of the new century, also provides us with a very romantic and hopeful period that
can help us with our play.

As with any Shakespeare play, there are a great many themes in this play. However, |
find that all roads lead to deception. Deception is necessary. From it both we get both good
and bad results. Deception ultimately leads to a lack of trust. Nowhere is this more evident
than in Hero and Claudio. Claudio, following Don John's first lie, is heartbroken. Don Pedro is a

small factor in his brother’s first lie. As a result of both of John’s lies, Don Pedro’s reputation
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suffers. As a result of Don John’s deception, Hero’s reputation is tarnished. However, without
deception, Beatrice and Benedick would never have gotten together. Additionally, through
deception Hero and Leonato get their revenge. Everyone that is deceived in the play at some
point also decieves someone else. Don Pedro, Leonato, Claudio, Hero, Margaret, Ursula all take
part in the deception of Beatrice and Benedick. And they are all deceived by Don John’s lies.

The metaphor for our production is the nightshade flower. This flowering plant is Much
Ado About Nothing. At first look, you see something delicate, a pink and yellow flower; much
like Much Ado. Many people will just see it is a Shakespeare comedy and already have
preconceived notions. What makes this flower unique is that it has been used medicinally for
centuries. It has been used to help with arthritis and headaches. It has a numbing effect. This
is just like deception. A little bit can work miracles; however if too much is used, it can kill. It
can get Beatrice and Benedick over their pride. But too much and Hero’s reputation is
destroyed and Claudio’s heart is broken. Additionally, the name suggests something
completely different than what it is. Night and shade both refer to darkness or withholding of
light or sun, but it is actually bright pink and yellow.

Additional information that provides some relevance to designers and actors is that
Messina is a small state on the island of Sicily, closest to the boot of Italy. Messina is made up
of a lot of rocky and hilly terrain. The action of Much Ado About Nothing centers around
Leonato’s house. Leonato, as Governor of Messina, would have a house high above Messina
that would allow him to look down over his city. Essentially Shakespeare gave us four locations
in the play: outside Leonato’s house, inside Leonato’s house, the jail and the church for Hero’s

wedding and funeral. For simplicity, | believe the production can do without a church. The
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wedding and funeral can take place outside Leonato’s home, which is ultimately what we did.
The only issue to solve becomes the jail. As the only things that make the jail necessary are for
interrogation and confession of crimes, this essentially could be done outside Leonato’s home
as well. The discussion of events surrounding Leonato’s daughter’s “death,” could take place
outside where the villains were apprehended and for their confession of crimes to Leonato they
could be brought to Leonato and done at his home. This is also what we ultimately did. As for
my needs regarding the house, | need a porch and a balcony. For the porch, multiple images
were presented (which can be found in the concept presentation, Appendix B) and specifically |
see something similar to Don Ciccio’s house in Sicily from the movie The Godfather, part 2. My
needs for the balcony are that it be able to fit at least five women comfortably. Images of
balconies were also presented, all of which contained a lot of plants, vines and greenery, which
was another request that | made of both the porch and balcony.

As for lighting, there are three specific needs of the production. The time of day
changes from scene to scene, which should be reflected in the lighting. An outdoor light of
some kind is needed for the night scene with Conrade and Borachio. Finally, there should be a
sunrise that occurs during the funeral.

As for sound, | discovered that ragtime was first introduced to Italy in 1904. It began to
find a small following in the area. | did not find any references to this music in Messina,
specifically; however, there was basis for it being somewhat popular in Italy and it provides a
great backdrop to the action of the play.

As for costumes, several pictures were presented. Afterward several meetings were

held with the costume designer, Leah Scantlen, to further discuss character and actor needs.
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All of these meetings and futher development with the designers will be discussed in the next
chapter, which covers the rehearsal and production process.

One of the most helpful pieces of information that | received in my preparations for the
production came from Rodney Hudson, visiting professor in the fall of 2008. Rodney informed
me of a filmed Broadway production of Much Ado About Nothing. This production was
originally staged by director A. J. Antoon in 1972 for the New York Shakespeare Festival before
it moved to Broadway. It was filmed in 1973 for television. The production was set in America
following America’s successful participation in World War I. | got a lot of the cutting for our
production script from Mr. Antoon’s production. Antoon’s production provided a wealth of

wonderful information and ideas that assisted with our staging.
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4
REHEARSAL AND PRODUCTION

The process began with the concept meeting with designers which happened on January
9, 2009. My director’s concept was presented in a power point presentation, which is included
in the Appendix under section B, Director’s Production Concept Presentation. Two weeks were
given before our next meeting for Kevin Griffith, scenic designer, to come up with his first ideas
for the set. We came back together Tuesday January 27 for our first production meeting. Prior
to this, auditions took place January 22 — 24, 2009.

The initial auditions took place on January 22 in the Robert E. Nims Theatre. Auditioners
were asked to prepare two monologues, one being from Shakespeare’s canon. Two days of
callbacks were planned. January 23 was for anyone called back for the roles of Beatrice,
Benedick, Don Pedro, Don John, Claudio, and Hero. January 24 was for all the other roles.

From the first round of auditions, which drew sixty-two UNO students, ten students were called
back to read for the six roles that were considered on January 23. An additional 24 people were
called back for January 24, including some of the persons called back on January 23. There
were a lot of tough decisions that had to be made to get my view of this cast put together. On
January 23, | narrowed down the casting of Beatrice and Benedick to four people - two specific
couples. | was pretty sure that | would be casting James Yeargain and Chrissy Garrett after the
first round of callbacks, but | needed to determine how the entire cast would fit around them.
After January 24, | knew they were Beatrice and Benedick. They made the most sense, to me,
when | began factoring in the other actors in other roles. Also, their work during callbacks was

top notch. After they were set, Patrick Payne and Blake Balu fit nicely into their roles as Don
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Pedro and Don John, respectively. Next came the casting of Hero and Claudio. Due to the
smaller number of males at auditions, Louis Saubat was the best choice for the role. Casting
Hero was difficult; however Natalie Boyd distinguished herself in an improv activity that
auditioners were given. After casting Chrissy Garrett as Beatrice, | believed that Hero needed
to be a different type than Beatrice. This left me with few choices, and as | stated before
Natalie provided a nice contrast to Chrissy. After Beatrice and Hero were set, casting Ursula
and Margaret were next. They also came from the first round of callbacks. As Margaret has to
be able to convincingly pretend to be Hero, | needed an actress that was similar to her in type.
Jennie Freeman fit this requirement and also showed a strong work ethic during an Acting
Shakespeare class that | had taken the previous semester. | wanted the same contrast with
Margaret and Ursula that | created with Hero and Beatrice, so | needed someone of similar type
to Chrissy for Ursula. Caroline Langlois presented some funny work during callbacks, so she was
an easy selection for Ursula. January 24 provided me with many great possibilities for the other
roles. Georgette Verdin was someone that was initially considered for Beatrice, but after an
improv activity that utilized the Three Stooges, she was clearly the best choice for Dogberry.
From that same exercise, | set the other watchmen. Sadly, not all of them would stay with the
production. | was also able to plug in most of the additional soldiers, attendants and
townspeople needed to finish casting the show. During the audition process, it became clear
that | would need to utilize more females for some of the traditionally male roles. This was how
Antonio became Antonella. | did not feel like Borachio was a role that | could turn into a
female, so for this role a female was cast to play a male. When the initial cast list was posted

there was only one role that was listed as TBA (to be announced), the role of Leonato. | did not
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feel that | had anyone at auditions that would fit what was needed for this role. In, what |
assume is, Shakespeare’s original text he included Innogen, who is the mother to Hero. She has
no lines, but is included in stage directions. Since | did not yet have a Leonato, Liz Gore was
cast as Innogen and | redistributed some of Leonato’s lines to Innogen. Additionally, the search
for a strong Leonato was underway.

Our first production meeting, as previously mentioned, took place on Tuesday, January
27. Subsequent production meetings took place on Tuesdays as well, until after the production
opened. At the first production meeting, Kevin Griffith presented his first sketch idea for the
set. With a few discussions about my needs to facilitate the action of the play and a few small
changes that were instituted as a result of the discussion, the sketch was approved. A
groundplan was delivered within a week, and a model quickly followed.

The first read thru with the cast was scheduled for February 4. Circumstances for this
read were not ideal, as the lights in the Performing Arts Center were out all day that day and
still off when rehearsal was to begin. As a result our first read took place on the top floor of the
UNO library. Also at this rehearsal, the cast received their scripts and rehearsal calendars.

Rehearsals began on February 10. The rest of the month of February was spent in the
Robert E. Nims Theatre around a table. This table work included a lot of discussions about
Shakespeare’s language. To facilitate these discussions, | made sure everyone knew what they
were saying from line to line. All of these rehearsals were broken down into specific scenes.
The people called for each scene would read through a few pages of the text, afterward | would

ask questions. This would be followed by clarification on meanings and a second read of the
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text. This continued until we began our production break for Mardi Gras and the Region VI
Kennedy Center American College Theatre Festival.

Blocking began the first week of March. This schedule was also broken down into
specific scenes. Each night new pieces of the set were added, which helped the cast to better
understand the world they would inhabit. Another break was needed shortly into March,
because | wanted to make sure | was prepared to take my Masters Comprehensive Exams.
Once this was out of the way we were back at it. After the completion of my Comps, | moved
quickly to secure a Leonato for our production. David Hoover and | both had conversations
with several people involved with the Shakespeare Festival at Tulane, but nothing materialized.
Eventually, | tracked down Randy Maggiore. | had taken a voice class from Randy a year before
Much Ado About Nothing, and | was aware of his experience with Shakespeare. After
considering it for a few days, Randy came on board March 18, and we were a full cast. The first
night Randy was there everyone else in the cast stepped up their game. He was a professional
from day one to closing and really helped our cast come together. After our cast was complete,
we had a few more breaks for the Tennessee Williams Festival, the Big Easy Awards and a few
days off for Spring Break. Through all of this we were able to have our first stumble thru of the
play on April 2, which was exactly three weeks before we opened.

Throughout all of these rehearsals, | had several separate meetings with Leah Scantlen
about costumes. Leah had an uphill battle for many reasons — first there were twenty-six actors
in the show and some of them needed more than one costume, second due to the current
economic situation the state instituted cutbacks and UNO put a spending freeze on the

university, third she was working with a very small group of people to get these costumes
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together. Because time was limited during the production meetings and so much of the early
production meetings were devoted to scenic discussions, costumes were not heavily discussed.
This was corrected in our weekly meetings. We discussed colors, character needs, time periods,
times of day, and other pertinent information.

Primary construction was completed for the set two weeks before the production
opened, which provided the cast with the ability to get comfortable with the set. This also
provided Kevin with two weeks to concentrate on painting and set dressings. Sound began to
be instituted about this same time period, particularly for the dancing sequences. Natalie Boyd
and Caroline Langlois took music that | selected and created our dance numbers. It was also at
this time, two weeks from opening, that Jennie Freeman took charge of Hero’s mourning
singers. She and | discussed what the song Shakespeare provided us for Hero’s funeral should
sound and she created it. She also made sure that all responsible for singing, knew the song
and could stay together.

With all of these things coming together we were ready for our technical rehearsals to
begin on Saturday April 18, which was a full day with paper tech, a cue-to-cue, and run with
lights and sound. April 19 we added costumes to our lights and sound, which was followed by
three additional dress rehearsals before our opening on Thursday, April 23. Opening went very
well. We had very nice sized houses for the entire run, but opening was our biggest. | couldn’t
believe that it all came together, but it did. We continued our successful run and closed the
show on May 3. Following our closing performance, we struck the set and followed strike with

a wonderful cast party at Marshall Carby’s house.
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EVALUATION OF MY PROCESS

In hindsight, a Shakespearean comedy was probably one of the best things for me to
take on for my thesis project. My mentor/major professor told me after my first year at UNO
that he thought my comedy was too self indulgent. | knew what he meant, but | didn’t know
how to correct it. With a Shakespearean comedy, | was allowed an opportunity to work on that
weakness. Additionally it provided me with my first opportunity to tackle Shakespeare. It is not
something that | would have selected for myself, but | am glad it was given to me.

I am continuing to develop as a director and will continue for the rest of my life. That
being said, | don’t think it is unfair or self deprecating to say that | have a great many
weaknesses as a director at this point in my career. | would like to put out before | get too
deeply in to this discussion that | am very proud of the work that | did with Much Ado About
Nothing. | am very proud of myself, my designers, and especially my cast. It was equally a
frustrating and enjoyable learning experience from beginning to end. | believe that the entire
production was ultimately nice, but could have been much cleaner. With that said, | do not
know if | corrected anything regarding my comedy being too self indulgent. Another weakness |
realized during the production was that | was not very good at voicing my frustrations and
discussing them with my designers. This was true of all three designers. Kevin, Shannon, and
Leah all got the job done, but each area could have been better if | had fought harder. My
ability to work with designers has gotten better since | have been here, but it is not strong
enough. | need to speak to any designer that | have like a director speaks to a designer, not like

a student director speaks to a faculty designer. Titles of that nature do not have any place in
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theatre. They can’t in this process. Everyone involved with the process should be treated with
respect, which | believe | am good at, but the final product should always be of first concern.
My issues with the set were ultimately small, and centered mainly around things not being
finished on time. There were changes made from the model to the groundplan to the final
blueprints that the set was actually constructed from. | was not aware of all of the changes that
were made and relied too heavily on the model. One of the most frustrating elements, as far as
the set goes, was that there were parts of it that were not painted on opening night. As for the
lights, Shannon had quite a task ahead of him as the Technical Director and Lighting Designer.
As Technical Director he oversaw the construction of the set, and we had the areas to work in
early enough that the actors could get comfortable with the spaces they’d be working in. But |
believe that this work and possibly other work bled in to his time that was intended to work on
the lights. As a result there were certain elements that | requested that were never gotten to.
Also, as we didn’t finish lights until we opened, | believe that there were sections of the stage
that were too dark. Again | think that overall the work was nice, but could have been cleaner.
As for Leah, | mentioned some of the issues that she ran into with costumes in the previous
chapter. Considering a lack of funds and assistance, | think her work was good. However, there
were several things that she and | discussed in our meetings that were drastically changed or
never happened. This was a learning experience for Leah as much as it was for me. |
appreciate the work that all three of the designers did, but their work could have been
stronger, as mine could have been.

Speaking of my work as the director, | believe that the best quality | brought to the table

was my preparation. | knew this script very well walking into the process. As good as you know
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it, particularly with Shakespeare, it is never enough. But | kept working everyday to better
prepare myself for rehearsal each night. | think another good quality that | bring is my ability to
communicate with actors. | had a wonderful time in the table work period of rehearsals
because we had some very necessary conversations that gave each of us more to consider.
There were several actors in this production that had never worked with Shakespeare before,
and as a result of our work together, they have now and can be more confident in the future
about the possibility of working with Shakespeare.

| did not enjoy this process as much as | have some past directing experiences, but |
think that points to another weakness of mine. | love moment to moment work with few
actors. | very much enjoy working with a small cast and digging in to create moments. | think
that | allowed the size of this show to intimidate me from the beginning and | never fully got
past it. | saw the whole show more often than | saw the moments, and as with anything this big
you have to do it one piece at a time. | know that there were several sections that | could have
tightened up and moved it along quicker, but truthfully in some cases | was just happy to get it
where it was. | had other moments that seemed to be more important to me at the time that |
never got back around to help the show move a little faster. | believe that my biggest failure
with the show was Beatrice and Benedick’s “Kill Claudio” moment. This is a major game
changer for both characters. They have finally professed their love for each other, and Beatrice
drops this bomb. | did not make the lead up clear enough. | worked with Chrissy and James
four different times and what we staged was the clearest, but it wasn’t what | wanted it to be. |
don’t believe it was what they wanted either, but concessions had to be made to get everything

finished.
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The theatre critic from the St. Bernard Voice, Christina Vella, gave our production high

praise. Her review spoke to the strength of the acting, directing, and design. Her review can be

found in the Appendix under section G, Production Reviews.
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BRATCHER

William Shakespeare

DIRECTOR’S BOOK



SCENE BREAKDOWN:
Act 1, Scene 1: Before LEONATO'S house,
Act 1, Scene 2: A room in LEONATO's house.

Act 1, Scene 3: The same.

Act 2, Scene 12 A hall in LEONATO'S house,

Act 2, Scene 2: The same.
Act 2, Scene 3: LEONATO'S orchard.

Act 3, Scene 1; LEONATO'S garden.,

AcCt 3, Scene 2: A room in LEONATO'S house

ACt 3, Scene 3: A street.
Act 3, Scene 4: HERO's apartment,

Act 3, Scene 5: Another reom in LEONATO'S house.

Act 4, Scene 1: A church.
Act 4, Scene 2: A prison,

ACL S, Scene 1! Before LEONATO'S house.

Act 5, Scene 2: LEONATO'S garden.
Act 5, Scene 3: A church,

Act 5, Scene 4: A room in LEONATO'S house.
DRAMATIS PERSONAE:

INNOGEN - his wife

ANTONELLA - his sister

LADY CARLOTTA - friend of Innogen
FRANCESCA - attendant of Leonato
ANGELO - attendant of Leanato

DON PEDRO Prince of Arragon
COUNT CLAUDIO of Florence
SIGNIOR BENEDICK of Padua
MESSENGER

DOGBERRY - Constable of Messina
VERGES - Deputy Constable

GEORGE SEACOAL - Sendor Watchman
HUGH QATCAKE - Watchman

Much Ado About Nothing

Leonato’s Household
SIGNOR LEONATO - governor of Messina

HERO Leonato's only daughter

BEATRICE an orphan, Leonato's néece

MARGARET - attendant of Hero

URSULA - attendant of Hero

BORACHIO - worker of Leonato & friend to Don John

The Military
DON JOHN - Don Pedro’s bastard brother
CONRADE - follower of Don John
BALTHASAR - soldier and singer

The Town
SEXTON

FRIAR FRANCIS
WATCH 1
WATCH 2
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Much Ado About Nothing
ACTI

ki RIS
Scene |. Before LEONATO'S House. ) \C{stu?éi W L@MJ{),, . 5%!"7‘.

[Enter LEONATO, HERO, BEATRICE and others, with a Messenger.]
MESSENGER. My Lord, | bring you news of Don Pedro.

LEONATO. | learn in this letter that Don Pedro comes this night to Messina.

Nhe M.‘/PS
MESSENGER. He is very near by this: he was not three leagues off when | left him.

LEONATO. Have you lost many gentlemen in this action?

m;’vr fLﬂnL(,

MESSENGER. But few of any sort and none of name,

LEONATO. A victory is twice itself when the achiever brings home full numbers. |
find here that Don Pedro hath bestowed much honour on a young Florentine called
Claudio.

a.,r 66(
MESSENGER. Much deserved on his part, and equally remembered by Don Pedro. He
hath borne himself beyond the promise of his age doing in the figure of a lamb the

t_als_q_a_lm looks like a lamb, bet tjkfs [ike o [ion.

BEATRICE. | pray you, is Signior Mounéentg returned from the wars or no?
= h AL
/r:(r;n:?j uf:r:«l throst. Hurust B ”‘"’{ nervLers
MESSENGER. | know none of that name, lady: ‘there was none such inthe army of =~ e §
any sort. M vt o e e (node

4 o8l

LEONATO. What is he that you ask for, niece?
HERO. My cousin means Signior Benedick.
MESSENGER. O! he is returned, and as pleasant as ever he was.

BEATRICE. | pray you, how many hath he killed and eaten in these wars? How many
hath he killed? For, indeed, | promised to eat all of his killing. /¢ A+

Cti Il get even
LEONATO. Faith, niece, you tax ‘Qignior Benedick too much; but hggll e meet with
you, | doubt it not.

Much Ado About Nothing 3
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akal {ueol ha

| :f '/L\L mun

MESSENGER. He hath done good service, lady, in these wars. He’s a good soldier
too, lady.

BEATRICE. And a good soldier to a lady; but what is he to a lord?
v ['é’l{
MESSENGER. A lord to a lord, a man to a man; s%u A with all honourable virtues.

| ) $sure Stutfed 4 look lilea May
BEATRICE. It is so indeed; he is no less than a stuffed man. (ladies laugh)

LEONATO. You must not, sir, mistake my niece. There is a kind of merry war
betwixt Signior Benedick and her; they never meet but there's a skirmish of wit
between them.

Tales 5 Win! Chaveer said fwe were: common w‘t, (ma t’na{’l\&n, *Gmf-asy, ?séuah;r,,cf Memo;
BEATRICEV.‘ Ala_@he gets nothing by that. In our last conflict four of his five wits /
went halting'ff, and now is the whole man governed with one! so that if he have
wit enough to keep himself warm, let him bear it for a difference between himself Mk o «

beay- and his horse; for it is all the wealth that he hath left to be known a reasonable ¢t =/
¢ creature. Who is his companion now? He hath every month a n brother.
L\)M L Swews s f’”ﬁ"‘h{' eacla :;'H\gr_
Kegp ™™, n
i W0 (* " MESSENGERwist-possitte?
L e
-H\u;\\vﬁ@ BEATR asity=pessible;_he wears.hi ith-but as ASNION-OF-MSNa
amold veed to Shepe afelf het,
MESSENGER. | see,-iladyé the gentleman is not in your books. i~ yeur “ever,
; ¥ 2 I l. rar
BEATRICE. No; g%n_ he were, | wy{u\‘qel;urn my st“udi. But, | pray you, who is his
companion? Is there no young squarer fow that will make a voyage with him to the
devil? 6 it
MESSENGER. He is most in the company of the right noble Claudio.
BEATRICE. O Lord, he will hang upon hig\wlik'e a disease: he is sooner caught than
M /... the pestilence, and the taker runs presently mad. God help the noble Claudio! If he
. have caught the Benedick, it will cost him a thousand pound eref:’fbe cured.
Vad!

MESSENGER. | will g friends with you, lady. [Begin to exit.]
BEATRICE. Do, good friend.

LEONATO. You will never" catch the Benedick, niece.
BEATRICE. No, not till a hot January. [Messenger returns.]

MESSENGER. Don Pedro is approached.

Much Ado About Nothing 4
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c{é- BP MCQ'L' é She e him +lowers

f

[Enter DON PEDRO, DON JOHN, CLAUDIO, BENEDICK, CONRADE, BORACHIO,
BALTHAZAR, and Others.]

DON PEDRO. Good Signior Leonato, you are come to meet your trouble: the fashion

of the world is to avoid cost, an Seyou encounter it. > Weltome xbra 2vpenses 4o hevse ‘“"‘7
exfro &ypﬁ"'

LEONATO. Never came trouble to my house in the likeness of your Grace, for
trouble being gone, comfort should remain; but when you depart from me, sorrow
abides and happiness takes his leave.
DON PEDRO. You embrace your ¢ ?narge too w1ll1ngly | think this is your daughter.
LEONATO. Her mother hath many times told me so.
: . 7 %
BENEDICK. Were you in doubt, sir, that you asked her? Y el b Joong il
LEONATO. Signior Benedick, no; for then you were but a child. |5°0<<el ™y wife)

DON PEDRO. You have it full, Benedick: we may guess by this what you are, being a

man. Truly the lady fathers herself. Be happy, lady, for you are like an honourable
father. #s easy to See Hero i \four dc..v.jtl—(-cr

Doaon, 4 {' 055€ b ot E€. :"4
BENEDICK. If Signior Leonato be her father, she would ve )
shoulders for all Messina, as like him as she is. = She deant want fo {ook e

BEATRICE. | wonder that you will still be talking, Signior Benedick:’nobody marks i< l-&k‘hmj o
you. :

BENEDICK. What! my dear Lady Disdain,’are you yet living? 50, bable/

(;lp flal€

BEATRICE. Is it possible Disdain should die while she hath such meet food to feed it
as Signior Benedick?

BENEDICK. But it is certain | am loved of all ladies, only you excepted; and | would |
could find in my heart that | had not a hard heart; for, truly, | love none.

pot wasmed l:y PASon  gtherwises

4| BEATRICE. A dear happiness to women J,they wouldfelse have been troubled with a
k2{ pernicious suitor. | thank God and my cold blood, | am of your humour for that. |

had rather hear my dog bark at a crow than a man swear he loves me. that ( ageet with you

aboo low: nooné.
alweys i
BENEDICK. God keep your ladyship stjll in that mind; so some gentleman or other

shall 'scape a gedge%n,a]_e_scratched face.
predeshaa | Poted

BEATRICE. Scratching could not make it worse, an 'twere such a face as yours were.
‘£ H» weye

BENEDICK. Well, you are a rare parrot-teacher.
‘{ou +alk alet ard very well
[ike you are Jradun.j a Par(a{'

Much Ado About Nothing
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who speaks lv‘f:/ any clomb animal |
BEATRICE. A bird of my tongue is better than a beast of yours, “™'" '

ah my Kevge, covld psne &1 Rs€ as you Halk.
BENEDICK. | would my horse had the speed of your tongue But keep your way, i’
God's name; | have done. ok . Tv dene .

hm';L that va de;(/ Q”Dp; "J"\S+ li (f.( &q‘?t‘l Lk A d ! Y
BEATRICE You alwal;lg(end thh a jade's trick: | know you of old. F=~ the past.

DON PEDRO. Signior Claudio, and Signior Benedick, my dear friend Leonato hath
invited you all. | tell him we shall stay here at the least a month, and he heartly
prays some occasion may detain us longer.

LEONATOA[To DON JOHN] | welcome, my lord: being reconciled to the prince your
brother, | owe you all duty.

DON JOHN. | thank you: | am not of many words, but | thank you.
LEONATO. Please it your Grace lead on?
DON PEDRO. Come, Leonato; we will go together.
[Exeunt all but BENEDICK and CLAUDlO ]

Ya\‘(inﬁln
CLAUDIO. Benedick, didst thou note tﬁe daughter of Signior Leonato?
BENEDICK. | noted her not; but | looked on her.

ell-manneced

CLAUDIO. Is she not a modest young lady?
BENEDICK. Do you question me, as an honest man should do, for my simple true

judgment; or would you have me answer after my custom, as being a professed
tyrant to their sex? Do you wart my kunest cpinion, o Whe Same cotivzm | quve allwimen.

CLAUDIO. No; | pray thee speak in sober judgment.
BENEDICK. Why, i faith, methinks she's too low for a great praise, too brown for a
fair praise, and too little for a high praise; only this commendation | can afford

her, that were she other than she is, she were unhandsome, and being no other but
as she is, | do not like her.

king
CLAUDIO. Thou thinkest | am in ;Eort | pray thee tell me truly how thou likest her.

Fhinking abook hee 7 e that U e askog ?
BENEDICK. Woule younbu F\eor, th\é{h \}ou enquirt‘e after hg#? e h? ;
A o~
CLAUDIO. Can the world buy such a jewel?

BENEDICK. Yea, and a case to put it into.

Much Ado About Nothing 6
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CLAUDIOQ. In mine eye she is the sweetest lady"’t-h~at ever | looked on.

A Lnov see [GSSQ TAM‘I ’SC wt\-ﬂ-" Yoo 5ce
BENEDICK. | lc'S Sed §ef inthout spe\glac esand Tsee no such matter: thJeres her
cousin an she were not possessed with a fury, exceeds her as much in beauty as the
first of May doth the last of December.|But | hope you have no intent to turn
husband, have you? Gomparing by & Heo 13 Mee compacng Moy 4 Decep ber

CLAUDIO. I would scarce trust myself, though | had sworn to the contrary, if Hero
would be my wife.

g chea c(
BENEDICK. Ist come to this? Shall | never see a bachelor of threescore again? Go.to; whe~ v, &
an thou wilt needs thrust thy neck into a yoke, wear the print of it and sigh away yev ae stvek

Sundays. [Benedick playful attack on Claudio] Look! Don Pedro is returned to seek /¢ 4" -
you Yoo will wees +he (Mpress: e
. of & & yoo ore 5""}’ op ekl
letipre tme §  ackehes,

[Re-enter DON PEDRO. Followed by BORACHIO smoking.]

DON PEDRO. What secret hath held you here, that you followed not to Leonato's?
“H:n_e/.

BENEDICK. | would your Grace would constrain me to tell.

DON PEDRO. | charge thee on thy allegiance. Yoo ez phdled t secve me g (am as/unj

e
ka&
BENEDICK. You hear, Count Claudio: | can be secret as a dumb rrfan I would have

you think so; but on my allegiance mark you this,jon my allegiance: he is in love.
With who? now that is your Grace's part. Mark how short his answer is: w1th Hero o Mh
Leonato's short daughter. ¥ pets w/ il

CLAUDIO. If this were so, so were it uttered.

BENEDICK. Like the old tale, my lord: ‘it is not so, nor 'twas not so: but indeed, God
f__rde_lt_sﬁg_u_Ld_bg_sQ Feom ‘jrumms T vy fle ~The Robber Bnd.Cjn.cm

CLAUDIO. If my passion change not shortly. God forbid it should be otherwise.
DON PEDRO. Amen, if you love her; for the lady is very well worthy.
4oy (%

CLAUDIO. You speak this to fetcr:h"km‘evn\, my lord.

4\}& word
DON PEDRQ. By my troth, | speak my thought.
CLAUDIO. And in faith, my lord, | spoke mine.
BENEDICK. And by my two faiths and troths, my lord, | spoke mine.

CLAUDIO. That | love her, | feel.

Much Ado About Nothing 7
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DON PEDRO. That she is worthy, | know.

BENEDICK. That | neither feel how she should be loved nor know how she should be
worthy, is the opinion that fire cannot melt out of me: | will die in it at the stake.

g Loy (‘CJ'?LJ’M
DON PEDRO. You were ever an obstinate heretic in the de sgit% of beauty.

except Fheosth
CLAUDIO. And never could maintain his part but in the force of his will.

BENEDICK. That a woman conceived me, | thank her; that she brought me up, |

likewise give her most humble thanks; but all women shall pardon me. Because |

will not do them the wrong to mistrust any, | will do myself the right to trust none;

and the fine is,—for the which | may go the finer,—I will live a bachelor. wn
Contlvsion bﬂ‘*"dw‘b = Upae #0110 le ‘//

DON PEDRO. | shall see thee, ere | die, look pale with lovej ('/b‘il-v.t,;//ﬁ}( ACLE /’/ =%

g

BENEDICK. With anger, with sickness, or with hunger, my lord; not with love.
DON PEDRO. ‘In time the savage bull doth bear the yoke.'

BENEDICK. The savage bull may; but if ever the sensible Benedick bear it, pluck off ,f,lz;fr:ﬁ
the bull's horns and set them in my forehead; andlﬂt_me_ngie_ly_g,mgd and inme- mde/
such great letters as they write, 'Here is good horse to hire," let them signify under w/ ’")’
my sign 'Here you may see Benedick the married man.’ hers
+k¢(;u.+0fb ad P{
DON PEDRO. Well, you will temporize with the hours. In the meantime, good
Signior Benedick, repair to Teonato’s. Commend him to me and tell him will not
fail him at supper. 9°
0 netghew vp /
[Exit. Re-enter SERVANT.] | t" St 5
CLA \)0) Cor "/' y e
UDIO. My liege, your highness now may do me good. ™=

&.w}g& ) htlpln foo lr)u‘( m & Yoo wiaed me 'h"h'
DON PEDRO. M)‘/Q\love is thine to teach: teach it but how,
And thou shalt see how apt it is to learn ;s wil be heed
hard lesson that may do thee good. Yo u-

{‘"’ Jou ® 'Qufn Lu" (\"” be ﬁo:uf Fé\r‘
CLAUDIO. Hath Leonato any son, my lord?

DON PEDRO. No child but Hero;sshe's his only heir.
Dost thou affect her, Claudio?

w CLAUDIO. O! my lord,

When you went onward on this ended action, wher we wend do wor

| looked upon her with a soldier's eye, [ot on wwj mind
That lik'd, but had a rougher task in hand | liked whet lea ot | bad o 1o o0 i

g -
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. rne o inds bve,
Than to drive liking to the name of love; thun b'“] like in ‘ T
But now | am return'd, and that war-thoughts Now \& bacl and @b mpie s

Have left their places vacant, in their rooms W& {he Wt F

Come thronging soft and delicate desires, o WG‘:@‘” ful, swee ﬂw\(aﬂ:: - Ll
All prompting me how fair young Hero is, They all (ead 4o fhovghts of her ““{ ol
Saying, | likd her ere | went to wars. | reolieed Hhat [ (ibed hor bebore [ [77,

DON PEDRO. Thou wilt be like a lover presently, Yoo wil tnow do troe lowe Seeo,
And tire the hearer with a book of words. — and e your {rends wi¥h Your-endless fall bty
If thou dost love fair Hero, cherish it,
<peat And | will break with her, and with her father, I
peuts © And thou shalt have her. Was't not to this end  lsnt thet the ceosen oy hold me @
That thou began'st to 3msts Ff?"fine a story? dheg?

CLAUDIO. How sweetly you do minister to love,
That know love's grief by his complexion! ¢ ovtward 5i4ns
- But lest my liking might too sudden seem,
lve dued 1 would have salv it with a longer treatise. st/
she

0 DN PEDRO. What need the bridge muich broader than the flood? iy skoid the bedge be
The fairest grant is the necessity. the bestgitt s that which s needed.

watever Look, what will serve is fit: 'tis once, thou lov'st, -

And | will fit thee with the remedy.

| know we shall have revelling to-night:

| will assume thy part in some disguise, T'l pretend + be you

And tell fair Hero | am Claudio;

And in her bosom I'll unclasp my heart, Tu( sphare Yoot Aeelenge

And take her hearing prisoner with the force ~ awd Win he¢ tell

And strong encounter of my amorous tale: ~ wh wg ke sbry L tell

Then, after to her father will | speak;

And the conclusion is, she shall be thine. - ik by,

In practice let us put it presently. Leks ge‘( shocked gt o

[Exeunt.]
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}, thick-pleached alley in youll;lorchard were thus much overheard by a man-of.mines >t

Act |, Scene 2. A room in LEONATO'S house.

[Enter LEONATO and ANTONELLA, meeting.]

ANTONELLA. Brother! Brother!

ANTONELLA. | can tell you strange news that you yet dreamt not of.
LEONATO. Are they good?

§hows proves 4 hem + be
NELLA. A t ps them. Th d Count Claudio, walki
ANTO s the even stam s them. The prince and Count Claudio, walking in a e Ll

Don Pedro discovered totlaudio that he loved my niece your daughter and meant i i

to acknowledge it this night in a dance; and if he found her accordant, he meant to
take the present time by the top and instantly speak with you of it. seize the moment.

this Sevvast
LEONATO. Hath the-fellow any wit that told you this?

ore =+t Ussolal mether. e
ANTONELLA. A good sharp fallew: | will send for ham- , and question hmyourself

LEONATO. No, no; we will hold it as a dream till it appear itself: but | will acquaint
my daughter withal, that she may be the better prepared for an answer, if

Pgrkgpg peradventure this be true. Go you, and tell her of it.

[Several persons cross the stage.]

Sisler
-Brother, have a care this busy time.

[Exeunt.]
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an Gggeh Tt

reskd"‘J{

(sod w15 DON JOHN. | had rather be a canker jn %edge than a rose in his grace; and,if.-¢*
g i 1o better fits my blood to be disdained of all't i

Act |. Scene 3. Another room in LEONATO'S house.
[Enter DON JOHN and CONRADE.]

t‘n&s wre deeat @ SO
CONRADE. What the gggd-gear_, my lord! why are you thus qut of measure sad?
 d

lime auses it
DON JOHN. There is no measure in the occasion thatcbreeds; therefore the sadness
is without limit.
hm,/sl\aw Jour
CONRADE. You should hear reason.

DON JOHN. And when | have heard it, what blessings brings it?!| cannot hide what |

am: | must be sad when | have cause, and smile at no man's jests; eat when | have

stomach, and wait for no man'’s leisure; sleep when | am drowsy, and tend on no Serve~ [

man'’s business; laugh when | am merry, and claw no man in his humour. +ale care ¢
Flatler [sock vp o

CONRADE. Yea; but you must not make the full show of this till you may do it (e

without controlment. You have of late stood'Sut against your brother, and he hath ¢ ey in

ta'en you newly into his grace; where it is impossible you should take true root but s ged graces

by the fair weather that you make yourself: it is needful that you frame the season ‘5"“‘;{'

for your own harvest. Wat for the right oppartur - 10 gay whe

\ov \(u" /’ \A)dun'{
sl |v““jm

|
v rj/‘mtw

?rcg\c.w w:l«l (LN

¢ Ve . assume &
han to Lasﬂlorf'é carriage to rob mannes

Lo.\w&e‘ ro“b@m_any(:]in this, thou%h | ca no# be said to be a ,flatte[in honest man, it must not

'@ 18 sk be denied but | am ap ain-deali gh\/‘fl‘[aiﬁl.”"f'aﬁ“fggs“t‘édJWI 12 muzzle and ¥ rosked s mj\:s
% enfranchised with a clog; therefore | have dédréed not to sing in my cage. If | had °;h’ i 8 o
X RGN my mouth, | would bite; if | had my liberty, | would do my liking: in the meantime, . o
P let me be that | am, and seek not to alter me. N
t‘Lkﬂ-l"'d et ‘H«E
't
CONRADE. Can you make no use of your discontent? {w, e
T Ca.m* fﬂv L
what T :

DON JOHN. | make all use of it, for | use it only. Who comes here?

Lwa\t,um, 22 D)
Bérachio. What news, Borachio?

BORACHIO. | came yonder from a great supper: the prince your brother is royally | ﬂ_{n
T

entertained by Leonato; and | can give you jntelligence of an intended marriage. *J;“

L‘L(oo

DON JOHN. Will it serve for any model to build mischief on? What is he for a fool

that betroths himself to unquietness? Wind of &Aool 5 +he 909 et
lnd

BORACHIO. Marry, it is your brother's right hand.
bf(\n‘h\‘} ! ‘FDO\
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DON JOHN. The most exquisite Claudio? 3 O\
Qo
BORACHIO. Even he. \!\0‘\& e
fine Gendlemmn yr PR ok

DON JOHN. He is a Eroger squire! And who, and who? which way looks he?

BORACHIO. Marry, on Hero, the daughter and heir of Leonato.
moua»c,/lwely ong one.,

DON JOHN. A very forware ?orward March- Cth ow came you to this? L il
Puwigah e bing ymott 9

BORACHIO. Being entertained for a perfumer, as | was smoking a musty room, | (.4
comes me the prince and Claudio, hand in hand, in sad conference: | whipt mé}J L M/sclp
behind the arras, and there heard it agreed upon that the prince should woo Hero
for himself, and having obtained her, give her to Count Claudio.
o 46 +he dance
"DON JOHN. Come, come; let us tgnther this may prove food to my displeasure.
That young start-up hath all the glory of my overthrow: if | can c € him any way, |
bless myself every way. You are both sure, and will assist me? ~

CONRADE. To the death, my lord.
(A & bef’/(f Wmc({,
DON JOHN. Let us to the great feast: their cheer is the greater that | am subdued.

Wauld the cook were of my mind! Shall we go to prove what's to be done?
Lead the w
BORACHIO. We'll wait upon your lordship.

[Exeunt.]
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ACT II.

Act Il. Scene 1. A hall in LEONATO'S house.
[Enter LEONATO, INNOGEN, HERO, BEATRICE, and Others.]
LEONATO. Was not Count John here at supper?

INNOGEN. | saw him not.

|
‘

BEATRICE. How tartly that gentleman looks! | never can see him but | am heart-
burned an hour after.
|com‘{ MM Udf,

HERO. He is of a very n?elancholy disposition.

\ vl (. ocnt
BEATRICE. H'\g Wé?lellﬁﬁtexce er?t n;&a#'that were made just in the mid-way between

him and Benedick: the one M%giike an image, dnd says nothing; and the other too
like my lady's ®ldest o, evermole tattling. A\ Falking o a pint

Qa_
é%. Then half Signior Benedick's tongue in Count John's mouth, and half
Count John's melancholy in Signior Benedick's face,—

BEATRICE. With a good leg and a good foot, uncle, abnd money enough in his purse,
uch a man would win any woman in the world if¥ ¢ould get her good will.

. By my troth, niice, God will send you no hushand, if thou be so shrewd
of thy tongue. w-tw wha You S

by
INNOGEN. In faith, she's too curst. woed ved fo descrlot women who falk doo moch
R e ausummhhv(;,a'\d ‘ude.

BEATRICE. Too curst is more than curst: | shall lessen God's sending that way; for it

is said, 'God sends a curst cow short harns;' but to a cow too curst he sends none.

nnogeh
@? So, by being too curst, God will send you no horns?
12715 S
BEATRICE. Just, if he send me no husband; for the which blessing | am at him upon
my knees every morning and evening. Lord! | could not endure a husband with a
beard on his face: | had rather lie in the woollen. s\egp wtlr & ool blaxket oa skin,

Nho4eN Come vpon willodk winning WUV\LY.PA(A“’
. . You may light on a husband that hath no beard.

i

| BEATRICE. What should | do with him? dress him in my apparelt and make him my

G ver waiting-gentlewoman? He that hath a beard is more than a youth, and he that hath
b L nobeard is less than a man; and he that is more than a youth is not for me; and he

w”“‘:‘w
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A~ £ e

A that is less than a man,T | am not for him: therefore | willleven take sixpence in

Lo
N4
/i earnest of the bggm, and lead his apes into-hell. e a prover "A"T‘.‘:f ,:‘ﬁ dle wal
ey @hncl[«. d garherts alspbegt qes gl 17 PO TR AT
%ﬁu . Well then, go you into hell?

ds do

\
. BEATRICE. No; @E to the gate; and there will the devil meet me, like an old
h“\ cuckold, with horns on his head, and say, 'Get you to heaven, Beatrice, get you to

: Sl d
heaven; here's no place for you maids: ‘so deliver | up my apes, and away to Saint ¥ "',‘,‘1’2.4

Peter for the heavens; he shows me wher ! | h:'t and there live QNE s women
merry as the day is long. ¢i. Peter will dake you to T bacheloe arter and Yoo wi
hasit ‘c\m end Ao at \.‘ou ()\QuSQ Gr ekn\-\‘ﬂ. \(’Cwe s 0(94_“

INNOGEN. [To Hero.] Well, daughter, | trust you will be ruled by your father.

topéxr

BEATRICE. Yes, faith; it is my cousin's duty to n\;’;ke?cur%s , and say, 'Father, as it
please you:'— but yet for all that, cousin, let him be a handsome fellow, or else
make another curtsy, and say, 'Father, as it please me.'

sonk belm 4 St»fﬁsﬂ

LEONATO. Well, niece, | hope to see you one day fitted with a husband.

[ Qenes® word | cebering to physical make op 4

X ' 4  BEATRICE. Not till God maligb\n;qn of some other wlpth n earth. Would it not  melle-charufer

", \grieve a woman to be ovér-mastered with a piece of valiant’dust? to make an

B

5 XM;Q-&..(D("’ account of her life to a clod of wayward mud? No, uncle, AU none: Adam'’s sons are
] \\ my brethren; and truly, | hold it a sin to mateh §n my Kinréd. Y

W *IOQ‘\\" o madey hin
A%k y."  LEONATO. Daughter, remember what | told you: if Don Pedro do solicit you in that

5" kind, you know your answer.

ATRIC h l 0 > et ‘fs o pak We sl\oo\(( (ov;* Yinat \;lf ma ke 1&; m‘,rl«’“l{‘
BEATRICE. The fault will be in the musig, cousin, if you be not wooed in good time: ™
if Bon-Redea be too ﬁﬁé‘%@rﬁﬁﬁﬁimﬁ{ﬁe—re is Rg‘egg“h‘f‘eg ?nte\ggrything, and so
\ﬁ@,danc'e out thg 3'7?2’1’&5;;@9& hear,a\(pug‘_Hgv_r‘g: ‘w‘ooing}' wedding, and repenting is as a

[ ,;m\L—W Scotch"’ﬁg,‘a measure, and a’éiﬁque- ﬂég_eé {jﬁé first suft is hot and hasty, like a
' Scotch jig, and full as fantastical; the wedding, ;g&h‘naeﬂy:’ odest, as a measure,

full of state and ancientry; and then comes Répéhtance’’and with his bad legs, falls

into the cinque-pace faster and faster, till he sink into his grave.

w\&ug(und more thin you c,\\wh{
LEONATO. You apprehend ' ewdly, niece.
v’k“‘* S VA ((M\{' OQ e .,
BEATRICE. | have a good eye, uncle: | can see a church by daylight.

LEONATO. The revellers are entering{iliil§: make simcmtsn. kﬂth’

Vo Mv% Mu4IC.
[Enter, DON PEDRO, CLAUDIO, BENEDICK, BALTHASAR, DON JOHN, BORACHIO,
MARGARET, URSULA, and Others, masked.]

Q DANCE BEGINS
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[CLAUDIO approaches HERO and begins dancing with her. After a few dances,
there is a change in partners. DON PEDRO and HERO partner up.]

DON PEDRO. Lady, will you walk about with your friend?

move qrachlly  ace handsome acet
HERO. So you v?alk softly a;lnd look sweetly and s{%i r;bothmg | am yours for the walk;
and especially when | walk away. 3 w:ll st o after

DON PEDRO. With me in your company?

Ma i
HERO. |1 ma‘ﬁ%‘f s0, when | please.

DON PEDRO. And when please you to say so?
fue Bocod  our fuce should resemble Yoor magk.
HERO. When | like your favour; for God defend the lute should be like the case!

DON PEDRO. Speak lgw, when you speak love.

[DON PEDRO takes HERO aside. Another partner switch.]

BALTHAZAR. Well, | would you did like me.

MARGARET. So would not |, for your own sake; for | have many ill qualities.
BALTHAZAR. Which is one?

MARGARET. | say my prayers aloud.

BALTHAZAR. | love you the better; the hearers may cry Amen.

MARGARET. God match me with a good dancer!

BALTHAZAR. Amen.

MARGARET. And God keep him from me when the dance is ended!
BAUITHAZAR . No meve  words | 7}\0( Oﬁf
URSULA. | know you well enough: you are Don I‘edro s messenger

\u chord
MESSENGER. At a word, | am not.

URSULA. | know you by the waggling of your head.

MESSENGER. To tell you true, lcou terfert im.

HMU& hg Mmmws oo well,
URSULA. You could never do him so ill-well, tnless you were the very man.
Here' s&/ﬂhand up and down: you are he, you are he.

tHhe ouH'\ o his
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MESSENGER. At a word, | am not.

URsuyA. Corpe, come; do you~thwk | do not know you by' your excellent wit?
Can virtue hide itself? Go to, 'h’fﬁm, you are he: graces will appear, and there’s an

end. i arans vicfues Wil alwog que hom ane
[The song ends. A slower waltz begins. BEATRICE and BENEDICK partner.] 1
BEATRICE. Will you not tell me who told you so?

BENEDICK. No, you shall pardon me.

BEATRICE. Nor will you not tell me who you are?

BENEDICK. Not now.

” Pcpu h(L
BEATRICE. That | was disdainful, and that | had my good wit out of the 'Hundred 1% e

. il : 4 dhe tme -
Merry Tales.' Well, this was Signior Benedick that said so. . At ,
1 gni Dt Pf;(.g}.(l %1 }‘f\‘lﬂ. '(O.ml((u’
BENEDICK. What's he? (n 1520, Wil & g ify
S0 even by, ke become
Shaespence § E
BEATRICE. | am sure you know him well enough. fme X wold ey Shk/ bonhj.
e ofd . 1599.

BENEDICK. Not I, believe me.
BEATRICE. Did he never make you laugh?

BENEDICK. | pray you, what is he? ‘\ sw““\
i
BEATRICE. Why, he is the prince's j?g_sfé:: a very dull fool; only his gift is in devising
impossible slanders: none but libertines delight in him;waqg the commendation is
not in his wit, but in his villany; for he both pleases ﬂpand angers them, and
then they laugh at him and beat him. | am sure he is at this dance: | would he had
asked me to dance!

BENEDICK. When | know the gentleman, I'l tell him what you say. i Gl
n\a\La & Wt yal a‘“’“‘( AL per kﬂf%\“ ne

¥BEATRICE. Do, do: he'll but break a comparison or two on me; which, peradventure mv‘ ;’;’;M}a)

e

not marked or not laughed at, strikes him into melancholy; and then there’s a

partridge wing saved, for the fool will eat no supper that night. [Music within.] We
must follow the leaders. Y} t\l'\( w‘%su&ib
o w

f LYJ‘) »
o""\‘::hﬂhtw
BENEDICK. In every good thing. e

BEATRICE. Nay, if they M, | will leave them at the next turning.

daece ©a p“WW* _H\( M(Q{\”( at (\2)‘{ ﬁms‘
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[Dance continues but begins to fade out. Then exeunt all but DON JOHN,
BORACHIO, and CLAUDIO.]
SV”\"{
DON JOHN. Sure my brother is amorous on Hero, and hath withdrawn her father to
break with him about it. The ladies follow her and but one visor remains. magk,@(
NASEN.D
BORACHIO. And that is Claudio: | know him by his bearing. F

=
DON JOHN. Are you not Signior Benedick?

CLAUDIO. You know me well; | am he.

DON JOHN. Signior, you are very near my brother in his love: he is enamoured on
Hero; | pray you, dissuade him from her; she is no equal for his birth: you may do
the part of an honest man in it. kel el Fanke

CLAUDIO. How know you he loves her?

DON JOHN. | heard him swear his affection.

BORACHIO. So did | too; and he swore he would marry her to-night.
CLAUDIO. Tonight?

DON JOHN. Tonight?

BORACHIO. Tonight!

DON JOHN. Come, let us to the banquet, duskrt end wire
[Exeunt DON JOHN and BORACHIO.]

CLAUDIO. Thus answer | in name of Benedick,
., 5 But hear these ill news with the ears of Claudio.
m r Tis certain so; the prince wooes for himself. e
Friendship is constant in all other things . e hions ofSut
Luef Save in the office and affairs of love: doties s L
L “Therefore all hearts in love use their own tongues;
‘ﬂmﬂ Let every eye negotiate for itself
et o And trust no agent;ffor beauty is a witch -
*‘1 Against whose charms faith melteth into blood. P‘u B A
This is an accident of hourly proof, W'M/omurantﬁ Hask \*‘Lﬂ“"“ el
Which | mistrusted not. Farewell, therefore, Hero!

cid ot ar\‘nupd(/ N (b(o»'\'\ I 8 ‘(.ou and 't"lf"s&m

[Re-enter Benedick.] Yo td

|
0 1) br
\ ¢ (2‘5“9){ (r\A
. Ths L»pi‘; G v, &
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BENEDICK. Claudio?
CLAUDIO. Yea, the same.

BENEDICK. Come, will you go with me?

. e : & \es¥ \o.‘\(& \ov
CLAUDIO. Whither? e Mz\,::’; . s\‘rv\b;( \)“/agev)‘/
BENEDICK. Even to the next vﬂtg_vf apoﬁ’t y‘();it.lr own business for Don Pedro hath got
your HGI;O. Qﬁ“““ N l'udﬁh‘ ! [hed plda Ll -

W pe e enjoys
CLAUDIO. | wish him 'o) wof her.
BENEDICK. Why, that's spoken like an honest entleman? But did you think the
prince would have served you thus? % CMW jost gven you k(s cy‘r‘

CLAUDIO. | pray you, leave me. ’Pu S&ﬂ L\;\\,\ A,\,aﬂ_‘ kel
\ mos*‘ " ‘/
BENEDICK. Ho! now you strike like the blind man: 'twas the boy that stole your = « tolE fule

meat, and you'll beat the post. chM shle yoor qood and Nou beek chok & boy
o\ wowt \eawt e Tl e aegsenaer, gga}.ﬁ ﬁm
CLAUDIO. If it will not be, I'll leave you. bind / frughiey

maske,

[Exit.]

BENEDICK. Alas! poor hurt fow@ut, that my Lady Pea}ricaﬁpould know me, and
ot know me! Don Pedro’s jester! Ha! it may be | gg"linder that title because |am  Theks
Rn\&m eq \naps gyl ST o R
merry. Yea, Egtw% | am apt to dd myself wreng; | am not so reputed¥ it is the base, net M
though bitteg disposition of Beatrice that puts the world into her personj_an_d_sgi epy from .

gives me out. Well, I'll be revenged as Tmay. 4, : . despicable
- aftude & vpmiony &
Re-enter Don Pedrod \teX© Beatrar. ut makes her Jhink \
[ X \—\ ] B Nw\l\ Q'ANQ\ ‘,\c( ogmdnt\ﬁ, A\LO.L‘ ¢ Wk\l S"\L

DON PEDRO. Now, signior, where's Claudio? Did you see him? AQSUOVES WL Hus o

- W a 9ot
k Iy _}BENEDICK. Troth, my lord, | have played the part of Lady Fame. | told him, and |
s 4?“\” think | told him true, that your Grace had got the good will of this young lady; and |
b Qﬂ“@\\,x"offered him my company to a willow tree.
)

W o
N DON PEDRO. A willow tree?
BENEDICK. He was as melancholy as a school-boy, who, being overjoy'd with finding
a bird's nest, shows it to his companion, and he steals it, and you, as | take it, have
stolen his bird’s nest.
\wt\ﬁ(&

DON PEDRO. | will but teach gl_g_r_n to sing, and restore them to the owner.
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BENEDICK. If their singing answer your saying, by my faith, you say honestly.

DON PEDRO. The Lady Beatrice hath a quarrel to you: the gentleman that danced
with her told her she is much wronged by you. .
" shrong blode of wccd CO*\A"\* ke kee alouges q v
> BENEDICK. O! she misused me past the en?lurance of a block#an oak but with one - « Y‘“i) cf" i
ko el green leaf on it, would have answered her(#ﬁhely visor began to assume lifeand ~ %7)
TS save-scold with her. She told me, not thinlﬁp | had been myself, that | was your jester, fo fuyht
thag Ie\ewgs duller than a greaf‘thaw; huddling jest upon Cjgst with such impossible hec.
, (\“‘3)‘“ conveyance upon me, that | tood like a man at a mark, with a whole army
(e¢ ;‘ggg\s shooting at me. She speaks é@ﬁ’i‘%rds, and every word stabs: if her breath were as
20083 CA terrible as hier términations; there were no living near her; she would infect to the eveeything o
@”y%+ north star. | would not marry her, though she were endowed with all that Adam o< &8 ™=
0% had left him before he transgressed: she would haye, made Hercules have turned e
o A s Wis e Lol Gre wee — ks
spit, yea, and have cleft his club to make thie fire too. Come, talk not of her; you Thoug

pad\ shall find her the infernalte in good apparel. | would to God some ‘Scholar would boe "< I
I s() c\;»’ conjure her, for certainly, while she is here, a man may live as quiet in hell as in a Hes
Goe"y, i sanctuary; and people sin upon purpose because they would go thither; so indeed,

" all disquiet, horror an& R\ertu&bation follow her. ) ‘

Ve gepd hee bud & Tl e(g, W % AD=F0  Greet quddess Asedd.

Vi
o [Re-ente?%mUDlé BEATRICE M€, “and LEONATO. ]
Wl g wellisa peae ful ploat -

ks
DON PEDRO. Look! here she comes. B gy o the 0o 0 dlin -
g D S v o P2
BENEDICK. Will your Grace command me[any service to the world's end? | will go on
the slightest *ev%qgknow to the Antipodes that you can devise to send me on; | will

: J{ fetch you a toothpicker now from the furthest in sia; bring you the length of
\ “3} Prester John's foot; fetcg‘m a hair off the Gr‘é’é’ﬁ%%s beard; do you any Loblat khan
S,

Cor
o

e ¢ Thr

Heuest %  embassage to the Pygmi&s rather than hold three words' conference with this mwgol L

Mg harpy. You have no employment for me? £ (e
\Jo ‘“:j\“ . mugtioslogiee) ccanhare - Juce & rapsts k torqpe A & weman \‘Du“lbw:?&k daws of 1
R : \\;\(L‘r DON PEDRO. None, but to desire your good company. ok i g ordoon
o
rv (}' 04
f‘{l’\ BENEDICK. O God, sir, here’s a dish | love not: | cannot endure my Lady Tongue. 0)"‘0"’
Aped o D%

[Exit.]

DON PEDRO. Come, lady, come; you have lost the heart of Signior Benedick.

2od ¥ bacle plog Some (.‘v\hﬂﬁ")
BEATRICE. Indeed, my lord, he lent it me awhile; and | gave him use f?or it, a \ies
double heart for a single one: marry, once before he won it of me with false dice, 4
therefore your Grace may well say | have lost it. | goee Wim ooy el pace 4 W brole 7

Ne mefe.
DON PEDRO. You have put him down, lady, you have put him down.

haw\igled
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o b 0
BEATRICE. So | would not he should do me, my lord, lest | should prove the mother
of fools. |l have brought Count Claudio, whom you sent me to seek.

DON PEDRO. Why, how now, Count! Wherefore are you sad?

CLAUDIO. Not sad, my lord.

DON PEDRO. How then? Sick?

CLAUDIO. Neither, my lord.

ﬂ&cx‘*o) BEATRICE. He is neither sad, nor sick, nor merry, nor well; but civil Claudio, CIVlé“aS‘a‘
o amnew orang , and somethmg of that jealous complexion. 1\\& erargt wes o 7

0 e s i sl *f;i*m‘ii‘
g DON PEDRO. I' faith, lady, | think your story to be true; though I'll be sworn, if he aJaqsu,
be so, his belief is false. Come, Claudio, | have wooed in thy name, and fair Hero is

\@'\'“ 4;,“(‘ ,<) won; | have broke with her father, and, his good will obtained; name the day of 1bebese you bot

marriage, and God give thee joy! then ftl ar
e loo s
g : lad & a,,
LEONATO. Count, take of me my daughter, and with her my fortunes: his Grace  \u the wiany
hath made the match, and all grace say Amen to it! wne?

DON PEDRO. Amen!

BEATRICE. Speak, Count, 'tis your cue.
Jus* a
CLAUDIO. Silence is the perfectest herald of joy: | were but little happy, if | could
say how much. Lady, as you are mine, | am yours: | give away myself for you and am very i
dote upon the exchange. hafpy ab/

BEATRICE. Speak, cousin; or, if you cannot, stop his mouth with a kiss, and let not
him speak neither.

DON PEDRO. In faith, lady, you have a merry heart.

BEATRICE. Yea, my lord; | thank it, poor fool, it keeps on the windy side of care.
My cousin tells him in his ear that he is in her heart.

CLAUDIO. And so she doth, cousin.
Wvachwe
g ; £ o BEATRICE. Good Lord, for alliance! Thus goes every one to the world but l, and | arg b
M"\ sunburnt. | may sit in a corner and cry heigh-ho for a husband! }He of a sone 4  pover

o DON PEDRO. Lady Beatrice, | will get you one.

\’
Gt
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A no
BEATRICE. | would rather have one of your father's getting. Hath your Grace ne'er a.

brother like you? Your father got excellent husbhands, if a maid could come by
them.

DON PEDRO. Will you have me, lady?

too costly to wear every day.[But, | beseech your Grace, pardon me; | was born to

\0&0\“ BEATRICE. No, my lord, unlesIBI might have another for working days: your Grace is

4 w4, speak all mirth and no matte gu\o?kw\co - wathing i sighidecance  ( podly rekory Juh:ur by
fo werl \NO W be moce sllended i you wece sdent [ Decasse o are bunagh | | 4ut. " OFP *)
W‘“ o DON PEDRO. Your silence most offends me, and to be merry best becor¥1es you; for
U"“z\v out of question, you were born in a merry hour.

£ Ackwally
bew‘”“ BEATRICE. No, sure, my lord, my mother cried; but then there was a star danced,

o "

and under that was | born.'Cousins, God give you joy!

LEONATO. Niece, will you look to those things | told you of?

ur blc. on
BEATRICE. | cry) you mercy, uncle. [to Don Pedro] Kind, sir. By your Grace's pardon.
[Exit.]

DON PEDRO. By my troth, a pleasant spirited lady.
m\ %ac\ Shen
LEONATO. There's little of the melancholy element in her, my lord: she is nevm
but when she sleeps; and not ever sad then, for | have heard my daughter say, say, she
hath often dreamed of unhappiness and waked herself with laughing.

DON PEDRO. She cannot endure to hear tell of a husband.
LEONATO. No. No. she mocks all her wooers out of suit. W\Sn\ the L\kﬂ/‘"z(m
DON PEDRO. She were an excellent wife for Benedick.

LEONATO. O Lord! my lord, if they were but a week married, they would talk
themselves mad.

DON PEDRO. Count Claudio, when mean you to go to church?
moves L@ hobbled or oMl Wi s Q\U{ (t\c\)m‘lﬂL Yec cﬁ,,.ﬂ
CLAUDIO. To-morrow, my lord. Time gggs_wull love have all his rites.

LEONATO. Not till Monday, my dear son, which is hence a just seven-night; and a
time too brief too, to have all things answer my mind. '
[ et & b oy,

evon Yok & to shart o mae Y \m\&»@ all
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DON PEDRO. Come, you shake the head at so long a breathing; but, | warrant thee,
Claudio, the time shall not go dully by us. | will in the interim undertake one of
Hercules' labours, which is, to bring the Lady Beatrice qg;\& Signior Benedick into a
mountain of affection the one with the other. | would f_mtf‘\ave it a match; and |
doubt not but to fashion it, if you three will but minister such assistance as | shall
give you direction.

LEONATO. My lord, | am for you, though it cost me ten nights' watchings.

CLAUDIO. And I, my lord.

DON PEDRO. And you too, gentle Hero?

HERO. | will do any modest office, my lord, to help my cousin to a good husband.
DON PEDRO. And Benedick is not the unhopefullest husband that | know. Thus far
can | praise him; he is of a noble strain, of approved valour, of confirmed honesty. |
will teach you how to humour your cousin, that she shall fall in love with Benedick;
and |, with your two helps, will so practise on Benedick that, in despite of his quick
wit and his queasy stomach, he will fall in love with Beatrice. If we can do this,
Cupid’s glory shall be ours, for we are the only love-gods. Go in with me, and | will
tell you my drift.

[Exeunt.]

Much Ado About Nothing
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Do JOLUA %C)m_ ()C,»\ “k ‘Tfs,,i»;,{\’. I
R T

Act Il. Scene 2. Another room in LEONATO'S house.
[Enter DON JOHN and BORACHIO.]

DON JOHN. It is so; the Count Claudio shall marry the daughter of Leonato.

b(o(k’
BORACHIO. Yea, my lord; but | can cross it. ;
boseies medizmel

DON JOHN. Any bar, any cross, any impediment will be medicinable to me: | am s el
sick in displeasure to him, and whatsoever comes athwart his affection ranges Qe i

evenly with mine. How canst thou cross this marriage? 5‘”"; ¢
BORACHIO. Not honestly, my lord; but so covertly that no dishonesty shall appear
in me.
DON JOHN. Show me briefly how. s
aq0 n 30064 ?10(104 with

BORACHIO. | think | told your lordship, a year since, how much | am in_the favour of
Margaret, the waiting-gentlewoman to Hero.
DON JOHN. | remember. Lk

u,\gmb(c/me ke & appmdnw«j wit

BORACHIO. | can, at any unseasonable instant of the night, appoint her to look out

at her lady's chamber window. - Feces proedes bedroom

DON JOHN. What life is in that, to be the death of this marriage?
pb“- ‘h&(‘“\t/‘
o BORACHIO. The poison of that lies in you to temper. Go you to the prince your
%o gy -~ Dbrother; 'Sgare not to tell him, that he hath wronged his honour in marrying the
fof > -\\ enownéd Claudio,—whose estimation do you mightily hold up,—to a contaminated
Yo fe stale, such a one as Hero. 5oppor$
4 (e(;ﬂ’-m,(d@ Prostivie
(o g(o?k"l&‘%) DON JOHN. What proof shall | make of that? ek
Y o
BORACHIO. Proof enough to rﬁi_%_&%fhe prince, to vex Claudio, to unsdo P;'ero, and
kill Leonato. Look you for any other issue? res it T

Formen
DON JOHN. Only to despite them, | will endeavour anything.
g aable AN
BORACHIO. Go then; find me a meet hour to draw Don(Pedro and the Count Claudio
L a" w@‘“ alone: tell them that you know that Hero loves me; intend a kind of zeal both to
wf the prince and Claudio, as—in love of your brotl?er's honour, who hath made this
b ol match, and his friend's reputation, who is thus ﬂ@to be cozened with the*
semblance of a maid, -that you have discovered thus. They will scarcely believe
this without trial: offer them instances, which shall bear no less likelihood than to
z\(fxs*l"“} see me at her chamber-window, hear me call Margaret Hero, hear Margaret term aadf

Qv (.lMLL
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cokr® (%'W g

meand bring them to(see this the very night before the intended wedding:

for T the meantime | will so fashion the matter that Hero shall be absent; and
there shall appear such seeming truth of Hero's disloyalty, that jealousy shall be

called a,s_zgcagce, and all the prgparatlon overthrown. SusprLTen
ev

Lo the M o

DON JOHN. Grow this to what adverse i §sue it can, | will put it in practice. Be -
cunning in the working this, and thy fee is a thousand ducats. ol cems
Loeon [steadtost .
BORACHIO. Be you constant in the accusation, and my cunning shall not shame me.
An oncl_
DON JOHN. | will presently go learn their day of marriage.
fasdi o3

[Exeunt.]
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Act . Scene 3. LEONATO'S Garden. 2 ‘ i “/

[Enter Benedick.] A : A\t L
BENEDICK. Boy!

[Enter a SERVANT 2.] Q ) v
SERVANT 2. Signior? k
BENEDICK. In my chamber-window lies a book; bring it hither to me irstheserehard.
SERVANT 2. | am here already, sir.

BENEDICK. | know that; but | would have thee hence, and here again. [Exit Boy.] |
do much wonder that one man, seeing how much another man is a fool when he
dedicates his behaviours to love, will, after he hath laughed at such shallow follies
in others, become the argument of his own scorn by falling in love: and such a man
is Claudio. | have known, when there was no music with him but the drum and the
fife; and now had he rather hear the tabor and the pipe: | have known when he
would have walked ten mile afoot to see a good armour; and now will he lie ten
nights awake, carving the fashion of a new doublet. He was wont to speak plain
and to the purpose, like an honest man and a soldier; and now is he turned
orthography; his words are a very fantastical banquet, just so many strange dishes.
May | be so converted, and see with these eyes? | cannot tell; | think not: | will not
be sworn but love may transform me to an oyster; but I'll take my oath on it, till
love hath made an oyster of me, he shall never make me such a fool. One woman is
fair, yet | am well; another is wise, yet | am well; another virtuous, yet | am well;
but till all graces be in one woman, one woman shall not come in my grace. Rich
she shall be, that's certain; wise, or I'l none of her; virtuous, or I'll never cheapen
her; fair, or I'll never look on her; mild, or come not near me; of good discourse, an
excellent musician, and her hair shall be of what colour it please God. Ha! the
prince and Monsieur Love! | will hide mew [Withdraws.]

exXe .
[Enter DON PEDRO, LEONATO, and CLAUDIO, followed by BALTHAZAR and
Musicians. ]

DON PEDRO. Come, shall we hear this music?

nof A ‘lv\o.ul.v-’““[
CLAUDIO. Yea, my good lord. How still the wis, As hush'd on purpose to grace
harmony! Loc gorey
DON PEDRO. See you where Benedick hath hid himself?
CLAUDIO. 0! very well, my lord: the music ended, We'll fit the kid-fox with a_

penny-worth. “\‘D ;\0\& “""MSU R %U \{0\){\%&0’:@ -

k \ g\1
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DON PEDRO. Come, Balthazar, we'll hear that song again.
oedex
BALTHAZAR. O! good my lord, tax not so bad a voice To slander music any more

than once. Sidin a\U’°'15 'prcw nﬁ b v

DON PEDRO. It is the witness still of excellency, To put a strange face on his own

perfection. | pray thee, sing, and let me woo no An:g €. ke e Ve @

"BALTHAZAR. Because you talk of wooing, | will smg;Emce mang(a wooer doth

commence his suit To her he thinks not worthy; yet
loves.

e wooes; \Yet will he swear he

W0 J DON PEDRO. Nay, pray thee come; Or if thou wilt hold longer argument, Do it in

éo

notes MO

U‘”ﬁ BALTHAZAR. Note this before my notes; There's not a note of mine that's worth the

\e
&

\

N)

‘\

notin
F ?CU)\“‘K < &U’*&

DON PEDRO. Why these are very crotchets that he speaks; Notes, notes, forsooth,
and nothing!

[Music.]
ved P
BENEDICK. Now, divine air! now is his soul ravished! Is it not strange that sheep's - Q'fn
gutsghould hale souls out of men’s bodies? Well, a horn for my money, when all’s V? J
K. }‘HJ) r\mHﬂj or \r\w*ﬁ"\s [v\o;; a
nSItuin
[Balthasar sings.] \0 03 !

Sigh no more, ladies, sigh no more,
Men were deceivers ever;

One foot in sea, and one on shore,
To one thing constant never.

Then sigh not so,

But let them go,

And be you blithe and bonny,
Converting all your sounds of woe
Into Hey nonny, nonny.

Sing no more ditties, sing no mo
No songs so dull and heavy;

The fraud of men was ever so,
Since summer first was leavy.
Then sigh not so,

But let them go,

And be you blithe and bonny,
Converting all your sounds of woe
Into Hey nonny, nonny.
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DON PEDRO. By my troth, a good song.
BALTHAZAR. And an ill singer, my lord. OL

~ ok dD.
DON PEDRO. Ha, no, no, faith; thou singest well enough for a shift. ‘{-D

W
BENEDICK. [Aside.] An he had been a dog that should have h thus, they would
have hanged him; and | pray God his bad voice bode na/mischief == & J4uex i | Spprm

ALTaN ﬂﬂ" D? (57 WN\\X'(\’\"I'DQO %
DON PEDRO. Yea, marry; dost thou hear, Balthazar? | pray thee, get us some

excellent music, for to-morrow night we would have it at the Lady Hero's chamber-
window.

BALTHAZAR. The best | can, my lord.

DON PEDRO. Do so: farewell.

[Exeunt BALTHAZAR and Musicians. ]

Come hither, Leonato: what was it you told me of to-day, that your niece Beatrice
was in love with Signior Benedick?

CLAUDIO. 0! ay:— [Aside to DON PEDRO] | did never think that lady would have
loved any man.

LEONATO. No, nor | neither; but most wonderful that she should so dote on Signior
Benedick, whom she hath in all outward behaviours seemed ever to abhor

Hug Hhe w wind ig blow
BENEDICK. [Aside.] Is't possible? SItS the mng in ot.i!lgt‘}%orng; = bb - hlrm ol dovechon

EONATO. By my troth, my lord, | cannot tell what to think of it but that she loves

_Qtn’u im with an enraged affection: it is past the infinite of thought.  fj Jesl beends

w"

O LEONATO 0 God! counterfeit! There was never counterfeit of passion came so near

\(‘

wehond
DON PEDRO. May be she doth but counterfeit,

CLAUDIO Faith, like enough. “Hit 5 | kely

the life of passion as she discovers it. [ eveals
DON PEDRO. Why, what effects of passion shows she?
CLAUDIO. [Aside.] Bait the hook well: this fish will bite.

LEONATO. What effects, my lord? She will sit you; [To Claudio.] You heard my
daughter tell you how. s

hae @ gea{’
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CLAUDIO. She did, indeed. —++¢( US

DON PEDRO. How, how, | pray you? You amaze me: | would have thought her spirit
had been invincible against all assaults of affection.

LEONATO. | would have sworn it had, my lord; especially against Benedick.

eld m
BENEDICK. [Aside] | should think this agu(lt' but that the whute bearded fellow
speaks it: knaveq cannot, sure, hide ifself in such reverence. a revecend. (5om as) pecson

migh€

CLAUDIO. [Aside.] He hath ta'en the infection: holcjJ it up. chjH e d,tm /,Z /m()
DON PEDRO. Hath she made her affection known to Benedick?

LEONATO. No; and swears she never will: that's her torment. y
‘ Shoold ginee lve always
CLAUDIO. Tis true, indeed;so your daughter says: ‘Shall I, says she, ‘that have so oft
encountered him with scorn, write to him that | love him?'
hen o cude
LEONATO. This says she s%emnow when she is beginning to write to him; for she'll be up
twenty times a night, t, and there will she sit in her smock till she have writ a sheet

f r: my daughter tells us all. "ol .
of paper: my daug u fnifr ?a(mmf) . Alled

CLAUDIO. Now you talk of a sheet of paper, | remember a pretty jest your daughter
told us of. e

LEONATO. 0! when she had writ it, and was reading it over, she found Benedick
and Be?tnce between the sheet? wri {en all sver the piece ot papec

cLAunvo That, ~ /\L\Mg JL \%\L
very senallpiees
LEONATO. 0! she tore the letter into a thousand halfpence; railed at'_herself that

.fiyrw" A she should be so immodest to write to one that she knew would flout her: '

measure him,’ says she, 'by my own spirit; for | should flout him, if he writ to me;

Ly %\ yea, though | love him, | should.’ o v i

»QCLAUDIO Then down upon her knees she falls, weeps, sobs, beats her heart, tears

et

x
\j\

her hair, prays, curses; 'O sweet Benedick! God give me patience!'

n\ow
LEONATO. She doth indeed; my daughter says so; and the ecstasy hath so much
overborne her, that my daughter is sometimes afeard she will do a desperate
|outrage to herself. It is very true.
WY vl\‘hp V& eveeon ¢lgt '(O\A lim
DON PEDRO. It were good that Benedick knew of it by some other, if she will not
discover it.

Fell Wi
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CLAUDIO. To what end? he would make but a sport of it and torment the poor lady
worse,
| a ;100({ d&l{ ) '
\ DON PEDRO. An he should, it were an alms to hang him. She's an excellent sweet
M\S“ lady, and, out of all suspicion, she is virtuous.

CLAUDIO. And she is exceeding wise.

DON PEDRO. In everything except in loving Benedick. ,
nm‘vﬂ’z PRI

LEONATO. O! my lord,qwisgo‘m and brl\gﬁ;)gir 'cﬁ'%%uﬁ? in so tender a body, we have

ten proofs to one that Bto'bci hath the victory. | am sorry for her, as | have just

cause, being her uncle and her guardian. :

/ ‘/5 7(' mhlva"lbﬂ P‘L QS(‘dQ
a\\‘“’DON PEDRO. | would she had bestowed this dotage on me; | would have daffed all

tot\S“\Q( other respects and made her half myself. | pray you, tell Bengdick.of it, and hear
' what a' will say. ™y wike Prini THR .

LEONATO. Were it good‘think you? _
Bene deck doesnt {bve Lo

CLAUDIO. Hero thinks sq;ely she nn;l‘! g\ie;sfgr‘;‘sp‘gévays she will die if he love her

not, and she will die ﬁ{é she make her Tove known, and she will die if he woo her, %

o> rather than she will bate one breath of her accustomed crossness. mdl’oppm bn

\N"b a2 ghe il gue yp VN (ngo ollex

DON PEDRO. She doth well: if she should make tender of her love, 'tis very possible

he'll scorn it; for the man,—as you know all,—hath a contemgtible spirit.

" \'(Qfﬂ.*lbh/ S et
CLAUDIO. He is a very proper man. —
Al O-ppa en l a1r' guk'l-o‘l.l}\‘
DON PEDRO. He hath indeed a good outward happiness.

CLAUDIO. Before God, and in my mind, very wise,
DON PEDRO. He doth indeed show some sparks that are like wit.
CLAUDIO. And | take him to be valiant.

4D l/
DON PEDRO. We?l(, I am sorry for your niece. Shall we go seek Benedick and tell him
of her love?

CLAUDIO. I*Levilgll hi(n{rmy lord: let her wear it out with good counsel.

LEONATO. Nay, that's impossible: she may wear her heart out first.
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DON PEDRO. Well, we will hear further of it by your daughter: let it cool the while.
| love Benedick well, and | could wish he would modestly examine himself, to see
how much he is unworthy so \,ﬁ)f a lady.

low?u.,.w %waf 4] o\ ove mm\

LEONATO. My lord, will you walk? -dimmes is ready. _

fthe doeynd love hac el ths believe (Con pr{d\d “’U
CLAUDIO. [Aside.] If he do not dote on her upon this, | will never trust my Lture,
expectation. ;
S o ol

DON PEDRO. [Aside.] Let there be} the same netl spread for her; and that must your
- daughter and her gentle-woman carry. The sport will be, when they hold one an

’i"iﬁu opinion of another's dotage, and no such matter: that's the scene that | would see,
WY ‘Which will be merely a dumb-show. Let us send her to call him in to our morning
*;g:/ '\:\‘ v Mmeal. a theakve S wlo woeds.
\
ey [Exeunt DON PEDRO, CLAUDIO, and LEONATO.]
_ \.\‘\BENEDICK. [Advancing from the arbour.] This can be no trick: the conference was
4 z@b“"ou “sadly borne. They have the truth of this from Hero. They seem to pity the lady: it

seems her af(f‘_e"(\:}lgﬂs have their full bent. Love me! why, it must be requited. | hear
(eeHy  how | am Céfisured: they say Twill bear myself proudly, if | perceive the love come

(:_\.u"' ! & from her;tﬁ‘é')"/“s'z@ too that she will rather die than give any sign of affection. | did Jhetr LU;HS

[ never think to marry: | must not seem proud: happy are they that hear their he Péi""d
oAV 4 £ Y ; S Y R out
oW detractions, and can put ther t6Mending. They say the lady is fair: 'tis a truth, |
e eew UL e = Tencing. 1 (oa)
,\\& can bear them witness; and virtuous: 'tis so, | cannot re tove it; and wise, but for
gt QA i her |
05 " loving me: by my troth, it is no addition to her wit, nor no great argument of her :v‘l i °;"P
S UV‘\OLI folly, or | will be horribly in Tove with her. Tmay chance have,some odd quirks and Pm;'q'ﬁd
C .\w\) rempants o*fa v&tcbroken on me, because | have rajled so long against marriage; but ket smact,
(o e doth ot thé'appetite alter? A man éo&vesy the ffieat in his youth that he cannot kot | wmot
endure in his age. Shall quips and senténtes and these paper Bullets of the brain ¢ & me

R 4 S kel S(’Vp ©

" awe a man from tﬂ'&fi’e &t it humour? No; the world must be peopled. When |
+<yo¢ said | would die a bachelor, | did not think | should live till | were married. Here

g comes Beatrice. By this day! she's a fair lady: | do spy some marks of love in her. * pecpl‘ "“§L
, \oo b ad- e
[Enter BEATRICE. ] Lv@({ S | gm0 th \ weord £ y
WO ol e Be
BEATRICE. Against my will | am sent to bid you come in to mr. ( made \owf{,
maal

BENEDICK. Fair Beatrice, | thank you for your pains.

BEATRICE. | took no more pains for those thanks than you take pains to thank me: if
it had been painful, | would not have come.

BENEDICK. You take pleasure then in the message?
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BEATRICE. Yea, just so much as you may take upon a knife's point, and choke a daw i
withal. You have no stomach, signior: fare you well. PRy

bt
[Exit.] i \
0\)‘ ‘VL()'
BENEDICK. Ha! ‘Against my will | am sent to bid you come in to dinmer,’ there's a
double meaning in that. 'l took no more pains for those thanks than you took pains
to thank me,’ that's as much as to say, Any pains that | take for you is as easy as
thanks. If | do not take pity of her, | am a villain; if | do not love her, | am a

. I will go get her picture.

[Exit.]
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ACT Il b o T
M)

)

[Enter HERO, MARGARET, and URSULA.] N

_~
-

" P
Act lll. Scene I. Leonato's Garden %\J\ "M\,

HERO. Good Margaret, run thee to the parlour;
_ There shalt thou find my cousin Beatrice
Talltiay Proposing with Don Pedro and Claudio:
Whisper her ear, and tell her, | and Ursiila
Walk in the orchard, and our whole discourse
Is all of her; say that thou overheard'st us,
qe‘(k And bid her steal into the pleached bower, Cévered w/ vines - walbiwosy block sl Hlesar
Where honey-suckles, ripen'd by the sun, — honeqsuckles made ctrong bj son now '
Forbid the sun to enter; like favourites, _ 40
Made proud by princes, that advance their pride ™ I pPesgle favered by "’Y‘“’)’ fhen Jf"Y
M Against that power that bred it. There will she hide her, ovectheow them,
p 0¥

To listen our propose, This is thy office;
\ e \;{ Bear thee well in it and leave us alone.
vV

csv«. \};{3" PfD mise
-0 MARGARET. I'll make her come, | warrant you, presently.

we ave 'H;lhnj a(ooc“’ e

[Exit.]

HERO. Now, Ursula, when Beatrice doth come, b
eud As we do trace this alley up and down, 4§&rden p
Our talk must only be of Benedick: \ ok
When | do name him, let it be thy part ¥$ yeur | ; » ejexve.
To praise him more than ever man did merit. - s 5Pea|t W”ﬁ( of him le i e des
My talk to thee must be how Benedick \
Is sick in love with Beatrice: of this matter Poie matecie| 16 @ aged to make Cvptds brrovs
Is little Cupid's crafty arrow made, . k.
That only wounds by hearsay. the enly fhing th hoeks i o |dle gessip

[Enter BEATRICE, behind.]

{ ,— - 1 ‘ i \”
Now begin; For look where Beatrice, like a lapwing, runs redes b @ P&“‘"\’ % mj %ﬁl‘ i
Close by the ground, to hear our conference. osk c,_lua ¢
‘Preobs& poct ok g " ousn Aba G
URSULA. The pleasant'st angling is to see the fish e e \0,)'\’ h: deS
Rxs Cut with her golden oars the silver stream, g = X\
And greedily devour the treacherous bait:
So anglé we for Beatrice; who even now Lt
i : we D\ W')‘
\“{\W\ Is couchéd in the woodbine coverture. 5 '
2 Fear you not my part of the dialogue. Dent chr\‘ about my Pl

: T ooy whst Yoo want-
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get closee 50 che hears oacything
HERO. Then go we near her, that her ear lose nothing
Of the false sweet bait that we lay for it.

[They advance to the bower.]

No, No, No, truly, Ursula, she is too disdainful: L razN [d (108
| know her spirits are as coy and wild ~ She Uhyredc&ab(b a“‘{ ¢ ‘/( Qg \
As haggards of the rock. o | £F

" URSULA. But are you sure

That Benedick loves Beatrice so entirely?

QCMW
HERO. So says the prince, and my new-trqthed lord.

i they D 2 o
URSULA. And did they bid you tell her of it, madam?
apgreach me about felling

HERO. They did entreat me to acquaint her of it;
But | persuaded them, if they lov'd Benedick,

To wish him wrestle with affection, -Qrij hiy QMDWS
And never to let Beatrice know of it.

\ moc o
URSULA. Why did you so? Doth not the gentleman ogsat he (lEserve S ¥
Deserve as full as fortunate a bed Chane %d»a pmnfr 08
As ever Beatrice shall couch upon? lie deousy o

dees.

HERO. O god of love! | know he doth deserve S Ve
As much as may be yielded to a man; @aus mQn (O LA (i il S i,
But nature never framd a woman's heart nevee made a womans hear Jr i

Of proud that of Beatrice; sholf Jhan Heo Beakries .
Disdain and scorn ride sparkling in her eyes, 6 cbvious

Misprising what they look on, and her wit  cleverness
Values itself so highly, that to her ki ﬁunkss,
Al matter else seems weak. She cannot love,  all cthee (onvesatibn Sems wo
Nor take no shape nor project of affection, She cant love, and dosnt even vnderstand $he
She is so self-endear'd. iden idea of |ove .
TN ek o mich.
URSULA. Sure | think so; And therefore certainly it were not good woold he bdd &'(:
She knew his love, lest she make sport at it. becauge she woeld Jeae hom,

‘33& HERO. Why, you speak truth. | never yet saw man, I R bWy Séea (L man et
¥ " How wise, how noble, young, how rarely featurd, T T palbhies

But she would spell him backward.

So turns she every man the wrong side out,
And never gives to truth and virtue that
Which simpleness and merit purchaseth.

i Jewi
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KOH' mend able
l\.lrprclc G e
URSULA. Sure, sure, such carping is not sorrrjzgﬁdable. (ldm‘“ ) & )J)‘lf {34_,

Dot \z, 0dd Tom0 ¢ e =g’ fis
HERO. No; 'not to bg;g_@ and from all fash be have bl"“'“ﬂ”“uf

As Beatrice is, cannot be commendable. Hs not njm’
. But who dare tell her so? If | should speak, I - MLS
Ce w\ She would mock me into air: O! she would laugh me 5 ol a pristmed by placrsy 7
o #°0ut of myself, press me to death with wit. (llodoy b docture 6n b chek untl death.
W Therefore let Benedick, like coverd fire #

e e et
W Consume away in sighs, waste inwardly: R believed fo drauw blecd |“:+”1 f : ke
oo TEwere a better dea:fh than die with mocks, S0 waste ey er bty e
X WRICh 7s as bad as die with tickling.  -rle bk ety dts*""] hom -

Opeeat™’ decdin Hoan

w%’s{ M’i URSULA. Yet tell her of it: hear what she will say. Tell hee MWRY
. N

\)of“;\\,\' HERO. Noj; rather | will go to Benedick,

; ; . ) s okt atlak
o And counsel'hlm to fight against his passion. sarke: mualiines 9\o.kmmk -fka do " )
And, truly, I'll devise some honest slanders hee hashity. ( harmless

: e \ [
To stain my cousin with. One doth not know Ll P Wy ikt L€
How much an ill word may empoison liking. (| {(u&k\ \ A0 xS Y20

. @ X URSULA. 0! do not do your cousin such a wrong. S , bad a v o( eheredec
@ZD ¥ She cannot be so much without true judgment, — She ¢ ant be Ht J dﬂ(

Having so swift and excellent a wit being o Quidk w.\mt\ ¢ smact.
A9 (,Sf} As she is prizd to have,—as to refuse ~ Ccedived with s
X q&p’y S0 rare a gentleman as Signior Benedick.

HERO. He is the only man of Italy, on\\l wOfu“l man n
Always excepted my dear Claudio.

c“'”)'
URSULA. | pray you, be not angry with me, madam, i hootSe y \D("‘b:\,,s“
xo‘ ¥ Speaking my fancy: Signior Benedick, aby b el &M&-Lk\“‘;‘“& O T
28" se  For shape, for bearing, argument and valour, i ww ""‘w‘(\*f”‘\
)\ © 0, Goes foremost in report through Italy.
Qié" HERO. Indeed, he hath an excellent good name. “l?os“’“\‘m

URSULA. His excellence di i hadit. He-eamed (t- He was wt be
When are you married, madam? he ‘jb* He (qn}m o -

\ &5 HERO. Why, every day, to-morrow. Come, goin: Qﬁu Jomoccon Tl be Mam‘e{f all the 41)144
0!

\\l \s I'll show theé some attires, and have thy counsel
JUv Which is the best to furnish me to-morrow.

Y\A‘LL
URSULA. She's lim'd, | vﬁiam you: we have caught her, madam.

Jmtv“&

P 1w
\\\1 0 \:“AM‘ wl ¢
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\

oty No glory lives behind the back of such. confemptuoss
\ And, Benedick, love on; I will requite thee,
~» Taming my wild heart to thy loving hand: with Your

C ‘/\OJ\ @ / m‘&ﬂ\:{y
HERO. If it prove so, then loving goes by haps:
Some Cupid kills with arrows, some with traps.

[Exeunt HERO and URSULA. ]

BEATRICE. [Advancing.] What fire is in mine ears? Can this be true?
Stand | condemn'd for pride and scorn so much?

Contempt, farewell! and maiden pride, adieu! ol e ¥ saailiie

If thou dost love, my kindness shall incite thee QV\LourOLSb
To bind our loves up in a holy band; bowd - Mk cage

For others say thou dost deserve, and |

Believe it better than reportingly.

[Exit] Mo 4 oo
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Act Ill. Scene 2. A Room in LEONATO'S House Bereotck gl
Lenl o s,
[Enter DON PEDRO, CLAUDIO;-BENEBIEK;-and LEONATO. ] ok o }»'d ,f ¥ / LS I,

~ DON PEDRO. | do but stay till your marriage be consummate, and then g0 | toward T( (‘_
) AmgATTagong g o~ ; ik da
ZW\(’ fi e o with You allow

CLAUDIO. I'l bring you thither, my lord, if you'll vouchsafe me.
s ¢ A 1 thing about fo kagpes, 4o

DON PEDRO. Nay, that would be as gbﬂéataassgiﬁn 6 i e g i
as to show a child his new coat and forbid him to wear it. | will only be bold with *;2‘ ::‘Z :""""‘
- Benedick for his company; for, from the crown of his head to the sole of his foot, "9
gw“e (/ he is all mirth; he hath twice or thrice cut Cupid's bowstring, and the little

i:fu( H&fgiian dare not shoot at him. He hath a heart as sound as a bell, and his tongue
A "Ll— : . : . e S A {1

is the clapper Mﬁ?’?}”m& his heart thinks his tor}%t;oe )Os;)oe(a'\l((sz Km,‘ 44 (ougtant
¢y Helle

%,\ )‘;’ BENEDICK. Gallants I am not as | have been.

A ; :
- ceems fo me ~—
v LEONATO. So say I: m'gﬁmlsa“ ; you are sadder. Sur¢ 0‘“\0( ﬂ”‘ el

CLAUDIO. I hope he be in love./ p% 25 £ (XS

reqve
DON PEDRO. Hang him, truﬂant! there’s no true drop of blood in him, to be truly
touched with love. If he be sad, he lacks money. ¢ laolto "T(b o< o

CLAUDIO. Yet say I, he is in love.
leve i hes love o f sthange
DON PEDRO. There is no appearance of fancy in him, unless it be a fancy that he _ fjsﬁ)me.g
hath to strange disguises; as to be a Dutchman to-day, a Frencnhe an to-morrow; oﬂ
‘ in the shape of two countries %E?D»‘rﬁ; asa German from the wazt-de%" ward, o 1y licnn /
5%] Sops, and a Spaniard from the hip upward, ne-desblet. Unless he have a fancy to_7 Sudden

pants this foolery, as it appears he hath, he is no fool for fancy, as you would have it L b"ﬁ-
appear he is. vediom of (ove_ ;

f CLAUDIO. If he be not in love with some woman, there is no believing old signs: & [/lﬁ"
6 #4 | _~ brushes his hat &) mggpllrjgs; what should that bode? (gl olie @

{n Ane e

f
J,,AL’ DON PEDRO. Hath any man seen him at the barber's?

beard

3«‘\0.(3 CLAUDIO. No, but the barber's man hath been seen w&t‘p him; arlg:{\the old ornament.
W) : ﬂﬁ of his cheek hath already stuffed tennis-balls, C (6°*" weecn afoge Thom .
0

ko 4
3{ ; LEONATO. Indeed he looks younger than he did, by the loss of a beard.
g = : 7 : (‘UM@
A DON PEDRO. Nay, f rubs himself with civet: can you smell him out by that?
J . civet
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CLAUDIO. That's as much as to say the sweet youth's in love.

N bt

d o008
DON PEDRO. The greatest note of it is his melaggho(yg.e( e
MMCLAUDIO. And when was he wont to wash his face?

P

Lo
DON PEDRO. Yea, or tc;)pxajn%eﬂimgglgf? for the which, | hear what they say of him.

*M\k\b n;bo@f I aNnveév 4(6( {D (0(( Songs
X W v CLAUDIO. Nay, but his jesting spirit; which is now crept inE’o a lute-string, and new-
A é‘\m" governed by tops. \);g.h}m on N{b wheve ﬁ‘nﬁa; are Passec{ fo make 5pe<-"(-l— sound.,
e
c* W DON PEDRO. Indeed, that tells a heavy tale for him. Conclude, conclude he is in
\ (\i( \ﬂ\b love
3 :
0 e ;,a
L ) 7 CLAUDIO. Nay, but | know who loves him. . |
L Mocking '
"‘\W\ DON PEDRO. That would | know too: | warrant, one that knows him not. "’_76,

ow$ b '¥E 4 bA valbiey shll loes him,
CLAUDIO. Yes, agnvgh\iLs“ill é(!\na‘iéons; an‘a ir‘# despite gf ali, dies for him. waﬂes Qwas.

Il 4 oh | v MS. » When che

Jo die - DON PEDRO. § ‘é‘%‘ha%l%e%ﬁ‘r‘iﬁ‘ With her face ﬁ"f)warS 5.
glong 7 “my il condchimg "

hev™4 £ BENEDICK. Yet is this no charm for the-teeth-ache. Old Signior, walk aside with me:

o(s)fﬂ’“' | have stu;iied eight or nine wise words to speak to you, which these hobby-horses < lowns
must not hear.

gc(s lhom in bed she’lle{E,—Pag; awaji

[Exeunt BENEDICK and LEONATO. ]

DON PEDRO. For my life, to speak with him about Beatrice.

by now
CLAUDIO. 'Tis even so. Hero and Margaret have by this played their parts with
Beatrice, and then the two bears will not bite one another when they meet.

[Enter DON JOHN.]
DON JOHN. My lord and brother, God save you!
DON PEDRO. Good day, brother.

\¢ l!c\.l MMQ the {'lW\.b
DON JOHN. If your leisure served, | would speak with you.

DON PEDRO. In private?

DON JOHN. If it please you; yet Count Claudio may hear, for what | would speak of
concerns him.
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DON PEDRO. What's the n‘smzti:g Md({ What de foowant fo falk abo st?
DON JOHN. [To CLAUDIO.] Means your lordship to be married to-morrow?

DON PEDRO. You know he does.

DON JOHN. | know not that, when he knows what | know.

CLAUDIO. If there be any impediment, | pray you disclose it. ey

ter
DON JOHN. You may think | love you not: let that appear h(‘e?eafter, and aim better mf‘/‘"ﬁ m;m
at me by that | now will manifest. i ¥ ‘
Ediiia in |aat\+ +Ht whih. /Mk 6(’“?(‘ .:1:‘
DON PEDRO. Why, what's the matter? ik b

[ong 51"!:(7 shoct
DON JOHN. | came hither to tell you; and circumstances shortened, —for she has 9 weve falked
been too long a talking of,—the lady is disloyal. 400 much

N 0V« talik

CLAUDIO. Who, Hero?

DON JOHN. Even she: Leonato's Hero, your Hero, every man's Hero.

CLAUDIO. Disloyal?

desce b W:’;o(’
DON JOHN. The word's too good to paint out her wickedness; | could say, she were yo! ¥
worse; think you of a worse title, and | will fit her to it. Wonder not til = Ly another

warrant: go but with me to-night, you shall see her chamber-window entered; even Man.
the night before her wedding-day: if you love her then, to-morrow wed her; but it

would better fit your honour to change your mind.
be moce henciables

CLAUDIO. May this be so?

¥ ll’ 6.)
DON PEDRO. | will not think it. I ot RS peshe &
areat willing o /W( Fhen dend 504 YOU/M( e
DON JOHN. If you dare not trust that you see’ confess not that you know. If you will

follow me, | will show you enough; and when you have seen more and heard more,
proceed accordingly. e oo can deccle what 4o do.

CLAUDIO. If | see anything to-night why | should not marry /rielr to-morrol:v, in t\ti heold

congregation, where | should wed, there will | shame her. T/l aypose hee where we s hau
S her ih\ ? have  pacried .

DON PEDRO. And, as | wooed for thee to obtain her, so will | join with thee to

disgrace her.

e maln Qa.lm
DON JOHN. I will disparage her no farther till you are my witnesses: bear it coldly
but till midnight, and let the issue show itself.
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DON PEDRO. O day untowardly turned!

cleedness

roined our PL&V\S

CLAUDIO. O Ln_jsc_{ug_f strangely thwarting! [Exit CLAUDIO and DON PEDRO. ]

DON JOHN. O plague right well
seen the sequel.

[Exeunt.]

Much Ado About Nothing

prevented! (Aside) So will you say when you have
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Act lll. Scene 3. A Street
[Enter DOGBERRY and VERGES, with the Watch.] !
damrchor
DOGBERRY. Are you good men and true? ‘ &,
wovld be SIJ&L{ 1'1 +he ({t'(“\{

VERGES. Yea, or else it wthgy_shnmdsufferm, body and soul.

DOGBERRY. Nay, that were a punishment too good for them, if they should have
any allegiance in them, being chosen for the prince’s watch.

VERGES. Well, give them their charge, neighbour Dogberry.

| east deServing
DOGBERRY. First, who think you the most desartless’man to be constable?

PCeia . 1) -
or George Seacoal for they can write and read.

DOGBERRY. Come hither, neighbour Seacoal. God hath blessed you with a good

name: to be a well-favoured man is the gift of fortune; but to write and read
comes by nature. andsome

FIRST WATCH. Hugh Oatcake, sir,

SECOND WATCH. Both which, Master Constable,—

a_P,pe[M"al“' 25
DOGBERRY. You have: | knew it would be your answer. Well, for your favour, sir,
why, give God thanks, and make no boast of it; and for your writing and reading,
let that appear when there is no need of such vanity. You are thought here to be
the most senseless and fit man for the constable of the watch; therefore bear you
the lantern. This is your charge: you shall comprehend all vagrom men; you are to

O\b@f bid any man stand, in the prince's name. mustales
to 50f QW(Q\AUAJAH{& Va(j(M'l"
OATCAKE. How, if he will not stand?
fint conern Nourcelf of hom

DOGBERRY. Why, then, take no note of <ﬁ1m, but let him go; and presently call the
rest of the watch together, and thank God you are rid of a knave.

VERGES. If he will not stand when he is bidden, he is none of the prince's subjects.

DOGBERRY. True, and they are to meddle with none but the prince’s subjects. You
shall also make no noise in the streets: for, for the watch to babble and to talk is

most.tolerable and pot to be endured.
15 :‘m‘volm[;b & opprop % O
SEACOAL. We will rather sleep than talk: we know what belongs to a watch.

DOGBERRY. Why, you speak like an ancient and most quiet watchman, for | cannot
see how sleeping should offend; only have a care that your bills be not stolen.

LaygonS
. ?af( 12(& M
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Well, you are to call at all the alehouses, and bid those that are drunk get them to
bed.

SECOND WATCH. How if they will not?

DOGBERRY. Why then, let them alone till they are sober: if they make you not then
the better answer, you may say they are not the men you took them for.

SECOND WATCH. Well, sir.

DOGBERRY. If you meet a thief, you may suspect him, by virtue of your office, to j 4
hmest be no true man; and, for such kind of men, the less you meddle or make with 1 sve +2 cbo with
them, Wﬁy, the go?[g is for your honesty. /

peAtes Sfre’

. . s

. J/ ! FIRST WATCH. If we know him to be a thief, shall we not lay hands on him?
L . y ?;W W“Sa‘o&b

%ﬂ) .‘,ry‘/é- DOGBERRY. Truly, by your office, you may; but I think they that touch pitch will be

WY y
X

defiled. The most peaceable way for you, if you do take a thief, 7 to let him show
himself what he is and steal out of your company.

N

W“\ VERGES. You have been always called a merciful rQnan, partner.
2 o L Lna i

DOGBERRY. Truly, | would not hang a dog by my %v |, much more a man who hath

any honesty in him.

VERGES. If you hear a child cry in the night, you must call to the nurse and bid her

W@_ﬂn.

SECOND WATCH. How if the nurse be asleep and will not hear us?

DOGBERRY. Why then, depart in peace, and let the child wake her with crying; for
the ewe that will not hear her lamb when it baes, will never answer a calf when he
bleats.

VERGES. 'Tis very true. I
('ei.P((jCV\
DOGBERRY. This is the end of the charge. You constable, are to present the prince's
own person: if you meet the prince in the night, you may stay himp
»
\l‘"b{\)‘ VERGES. Nay, by lady, that | think, becannot.
Y ——
WJ‘ ) DOGBERRY. Five shillings to one on't, with any man that knows the statutes, he
Qf)"\ y’(\ may stay him: marry, not without the prince be willing; for, indeed, the watch
& ought to offend no man, and it is an offence to stay a man against his will.

VERGES. By'r lady, | think it be so.
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spfhangy inportes hiyong

DOGBERRY. Ha, ah, ha! Well, masters, good night: an there be any matter of
weight chances, call up me: keep your fellows' counsels and your own, and good
night. Come, neighbour. “”/_WTT

(’wr; Q(,\ 2
SECOND WATCH. Well, masters, we hear our charge: let us go silfnere upon the
“slamrsh-bench till two, and then all to bed.

DOGBERRY. One word more, honest neighbours. | pray you, watch about Signior

Leonato's door; for the wedding being4here to-morrow, there is a great &_)il to- ﬁqg

night. Adieu; be vigitant, | beseech you. e ;
'gwsmwa die (o lox

[Exeunt DOGBERRY and VERGES and OATCAKE and SEACOAL.]

[Enter BORACHIO and CONRADE.]

SECOND WATCH. [Aside.] Peace! stir not.

BORACHIO. What, Conrade! Conrade, | say!

CONRADE. Here, man. | am at thy elbow; and now forward with thy tale.

BORACHIO. Stand thee close and | will, like a true drunkard, tell thee all.

ot A Y LiAn
SECOND WATCH. Some treason, yet stand close. heddth _
o

BORACHIO. Therefore know, | have earned a thousand ducatsqc

Ghaamrr eSS

L8 » J ad-“} l' ™
CONRADE. Is it possible that any villany should be so deah 5\\1 Q“*ug& s*‘"h

+u '-’W"U‘V(

)

BORACHIO. Thou shouldst rather ask if it were possible any villany should be so LN”XU

rich; for when rich villains have need of poor ones, poor ones may make what price Mk
W

they will. As Don John is most rich, | am not.

B Jeha B

SECOND WATCH. [Aside.] | know that Deformed; he has been a vile thief this seven
year; He goes up and down like a gentleman: | remember his name.
BORACHIO. Didst thou not hear somebody?

\%CONRADE. No: 'twas the vane on the house.

\
O

BORACHIO. Know, that | have to-night wooed Margaret, the Lady Hero's
gentlewoman, by the name of Hero: she leans € out at her mistress' chamber-
window, bids me a thousand times good night,—I tell this tale vilely:—I should first
tell thee how the prince, Claudio, and my master, planted and placed and

;(g_possessed by my master Don John, saw afar off in the orchard this amiable  (Uwpr oV

\Fj{vw encounter.
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CONRADE. And thought they Margaret was Hero?
|vent ! e

BORACHIO. Two of them did, the prince and Claudio; but the devil my master, \Y\’[‘ R
3 knew she was Margaret; and partly by his oaths, which first possessed them, partly W")A W&
U\ by the dark night, which did deceive them, but chiefly by my villany, which did o ,‘UO
/X confirm any slander that Don John had made, away went Claudio enraged; swore PeTiL
\ 0" ' he would meet her, as he was appointed, next morning at the temple, and there,
M before the whole congregation, shame her with what he saw o'er night, and send

&\ AP“ her home again without a husband.
R\ Y

e precedary even :M]
FIRST WATCH. We charge you in the prince’s name--

BOTH WATCHES. Stand!

[BORACHIO and CONRADE run. FIRST WATCH runs to SEACOAL, who has been
asleep. FIRST WATCH blows on SEACOAL’s whislte. ]

SEACOAL. Call up the right Master Constable.

[Chase ensues. ALL COPS and CONRADE and BORACHIO. After chase, SECOND
WATCH and FIRST WATCH]

SECOND WATCH. We have here recovered the most dangerous piece of lechery that
ever was known in the commonwealth.

CONRADE. Masters, masters!

FIRST WATCH. And one Deformed is one of them: we did hear him.

%&%I know him,w

Second

EBST WATCH. You'll be made to bring the Deformed forth, | warrant you,
CONRADE. Masters,lc Yov will ‘1.,\" (e( me Spmhl [ w nu vae [ef\k)( hfﬁba(tj dl@?tﬁg

W}(&(‘) i M(SMI > 0!’[/&’
\b}(jw ( {m Never speak: we charge you let us obey you to go with us.
owne b
BORACHIO. We are like to prove a goodly commogitx, being taken up of these
4‘? e men’s bills. l/\)i&d\ RS v\)@aPMf- . thing o poscss
AP v, dutgoft

(mw'“ifbj o) CONRADE. A commodity in question, | warrant you.w

P ———————————————

ot 93 : "
‘:k"lg:‘tl‘j&y [Exeunt.] &JTQC"\’V ODW\Q/ / Wi (( D@ﬂ/ Y .

sl 4 Intermis
Yot ¥
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Act lIl. Scene 4. 4 Room in LEONATO'S House. //{U/U ; M P&{ ' aj
pn @1‘3 B iy

[Enter HERO, MARGARET, and URSULA. ]

HERO. Good Ursula, wake my cousin Beatrice, and desire her to rise.

URSULA. | will, lady.
HERO. And bid her come hither.

(DURSULA. Well. Very wel(

@[EXit-] }f{w{ sh# aollar

MARGARET. Troth, | think your digiisr *—were better. *f -

HERO. No, pray thee, good Mag, I'l wear this. .\ down .
i M
MARGARET. By my trothf not so good; and | warrant your cousin will say so.

f P Qo look + e | B, wcm»‘#(‘ kﬁd—g . T please .
@’ e 1RO. My cousin 's a fOLOI, and thou art anot| oebr: I'll wear m‘%

head dresg hairprece atlickel G beeol s
{ MARGARET. | like the new ( tire within excellently, if the hair were a thought

/__browner; and your gown 's a most rare fashion, 1 faith. | saw the Duchess of Milan's
e *gown that they praise so.

MH\ n‘ 90 dhats wenderfiul
"l V‘j fiww HERO. O! that exceeds, they say.
th Iw}w IL (¥4

wh ":\Jﬁb( MARGARET. By my troth(3 but a night-gown in respect of yours: cloth o' gold, and " [
e d"::,\ ol cuts, and laced with silver, set with pearls, down sleeves, side sleeves, and skirts 1‘7’7 § teves

%t round, underborne with a blush tinsel; but for a fine, quaint, graceful, and /ibric idbroren
“:ﬁu W:, excellent fashion, yours }s worth ten on't. of elegant w/ sl gnd o0ld-
1l ,&b Ver)/ i .

" »jn‘wmtd vaderneath c
(,M\L' &J “(]\,) *:HERO\(ﬁod give me joy to wear i}ﬂfor my heart is exceeding heavy. SAJ

N\ﬁw MARGARET. ‘Twill be heavier soon by the weight of a man.
‘\]\_03'
)

oS

Compeyed 1o ')7‘3 4 Lw

HERO. Fie upon thee! art not ashamed?
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vt
7\ {MARGARET. Of what, lady? of speaking honourably? is not marriage honourable_in a
n fz%ﬂ beggar? Is not your lord honourable without marriage? | think you would have me  J,es ho{’

g say, 'saving.your reverence, a husband:' éfr] bad thinking do not wrest true speaking, A forf o
lo bt I'l offend nobody. Is there any harm in 'the heavier for a husband? None, | think, an ¢ her4e

i U}/MU' it be the right husband and the right wife; otherwise 'tis light, and not heayy: as
Joe V- dst e light heavy:

"l i

Moy
" my Lady Beatrice glse; here she comes. PRI M b o hg
0’:(0\ : i i tha sat drve, leceioos Waiton
Ww? [Enter BEATRICE and URSULA. ]
HERO. Good morrow, coz.
J‘r h -
BEATRICE. Good morrow, sweet Hero, ' ' Q
L;IU‘)( kHERO. Why, how now? do you speak in the sick tune? o s o {ov weve s [
\,‘\M FYO\L% «* BEATRICE. | am out of all other tune, methinks. ‘
.“K)iciwvs\'\“\n Leks somg wdo - Nene of populer gomg ey bass ccconpaning }
o "\." MARGARET. Clap's inta 'Light o' love'; that goes without a burden: do you sing it, kot kot
o3 (u | and I'll dance it. gt Gt to heawiness 8f
| -H"'\“M dolble acagetioy) ot wantoness e
(

BEATRICE. Ye, light o' i heels! then, if your husband have stables
; pm#cr enough, you'l see he shall lack no barnes, 2un o pairns =chldren YV (F qour hohes
o

f Inatwrede ierpreted T AT 78 'S veeky Ay,
WZe o o that with my iy

142} K
MARGARET. O illegitimate construction! | scorn he will Iy
loﬂ c}vo%
BEATRICE. Tis almost five o'clock, cousin; 'tis time you were ready.|By my troth, | &=
am exceeding ill. Heigh-ho! ' > v o husband i v (2.1) populor . /gok/ “’('
kiog  ned

MARGARET. For a hawk, a horse, or a husband?

BEATRICE. For the letter that begins them all, H, ache Wos proneoaced H.

renconced Yque ald bé’('(’(s (
MARGARET. Well, ‘an you be not tur, k,J there's no more sailing by the star. ‘/LL_'IES d
ET i NGt 2

BEATRICE. What means the fool, trow? L wendes g Wl i
—_— (Lit- you Cals
MARGARET. Nothing I; but God send every one their heart's desire! o S ‘H"“_‘f
they ha o v,
HERO. These gloves the Count sent me; they are an excellent perfume.
noy, S %1»(('«24
BEATRICE. | am stuffed, cousin, | cannot smell.
?regnm"" o being

MARGARET. A maid, and stuffed! there's goodly catching of cold. 7**/ Mfm\-d & preg

BEATRICE. O, God help me! God help me! how long have you professed
apprehension?  made doeing wrl-h’ Your ')5(0 , T
B a8

)
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wh [ ik
Qppre heing o /W QX(@N
MARGARET. Ever since you left it. Doth not my wit become me rarely!

BEATRICE. It is not seen enough, you should wear it in your cap. By my troth, | am

sick. .
Blesed Tustle. = herdy e laamed 4 be. Salve for
MARGARET. Get you some of this distilled Card nedictus, and lay it to your ?—Wr7 Sere
\ at heart: it is the only thing for ag@@. Sudden i\lnags
N \i RN LY ISy
0 % 7" HERO! There thou prick'st her with a thistle.) '
i Cordubts = +WS(L - S_OW‘A( (.k?, Lakh ("J'S w‘u‘lﬂ

[Ty

‘ 19 BEATRICE. Bgﬁéﬁictus! why benedictus? you have some moral in this Benedictus.

W & — of the
hodden meenmng, L

T g MARGARET. Moral! no, by my troth, | have no moral meaning; | meant, plain holy-

_u,.m l’:‘,,) thistle. You may think, perchancke, “t'hat I think you are in love: nay, by'r lady, | am
o L not such a fool to think what | [is€“for | list not to think what | can; nor, indeed, | Ckeoge_
L cannot think, if | would think my heart out of thinking, that you are in love, or that .
you will be in love, or that you can be in love. Yet Benedick was such another, and “’,“‘H‘” wind
now is he become a man: he swore he would never marry; and yet now, in despite W"e refusef
s of his heart, he eats his meat without grudging: and how you may be converted, | leve
(.‘,J\’:Z)/ know not; but methinks you Took with your eyes as other women do.
< v
i) g ot BEATRICE. What pace is this that thy tongue keeps?

W _\[\.
b MARGARET. Not a false gallop. @ eawlir. - P« wlse
ﬂmm‘r\ﬂ] M & s ux\‘{'lfu-ﬂ\ ’("u‘]
[ENTER INNOGEN.]
’ o INNOGEN. Hero, child, withdraw: Your Count, Don Pedro, Signior Benedick, Don
f"““"- John, and all the gallants of the town, are come to fetch you to church.
g .

HERO. Help to dress me, good Ursula, good Mag, good coz.

[Exeunt.]
ot
Wj
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Act lll. Scene 5. Another Room in LEONATO'S House
[Enter LEONATO and DOGBERRY and VERGES.]

LEONATO. What would you with me, honest neighbour? o
Mistake — cmércnce, or me’xmﬁm
DOGBERRY. Marry, sir, | would have some confidence with you, that decerns you

[Le'aily‘ C‘f\(“'} M foftp ~ Concerpg
LEONATO. Brief, | pray you; for you see it is a busy time with me.

DOGBERRY. Marry, this it is, sir.
VERGES. Yes, in truth it is, sir.
LEONATO. What is it, honest neighbors?

aterm of address for o man below Hhe renk of “ien‘f{ehm
W DOGBERRY. Goodman Verges, sir, speaks a little off the matter: an old man, sir,

pad and his wits are not so blunt as, God help, | would desire they were; but, in faith,
‘F‘(W? honest as the skin between his brows. ~ Provecb — face alwm{f fcl(s froth.
Tie2: 45 HNE SKin between his brows
5

VERGES. Yes, | thank God, | am as honest as any man living, that is an old man and
no honester than I.

msfule pdiovS —  Common
DOGBERRY. Comparisons are odorous: palabras, neighbour Verges.

§‘pw!.‘\ g{@ wovds

LEONATO. Neighbours, you are tedious. - (
DOGBERRY. It pleases your worship to say so, but we are the poor duke's officers;
but truly, for mine own part, if | were as tedious as a king, | could find in my heart

to bestow it all of your worship. bofjhu«i Hunks tediovos means rich.
6N
5 LEONATO. All thy tediousness on me! ha?
05‘-2 \,‘ X weve
ko oﬂ"b\\\”\ DOGBERRY. Yea, an 't were a thousand pound more than 'tis; for | hear as good
\o¥ ‘exclamation on your worship, as of any man in the city, and though | be but a poor

/~ man, | am glad to hear it.

b SeE VERGES. Anda?o am |,
YM al

LEONATO. | would fa?n know what you have to say.

(ast neg Rawn olen <
VERGES. Marry, sir, our watch to‘ﬁwight, excepting your worship's presence, ha' ta'en e 9’4“(
a couple of as arrant Khaves as any in Messina. %,

\lwf's (:;{,,‘::%;&F&(w \’w,“ffﬂ Men 0 howe (L(res{u@ e as (um(u( s

(D'V-\ N“% [n MQIM.I'
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ale
DOGBERRY. A good man, sir; he will be talking; as they say, 'when the fge is in, the
wit is out.’ God help us! it is a world to see! Well said, i’ faith, neighbour Verges:

well, God's a good man; an two men ride of a horse, one must ride behind. An  en o
honest soul, i' faith, sir; by my troth he is, as ever broke bread; but God is to be
worshipped: all men are not alike; alas! good neighbour.

) Cand ure og fo Yo
LEONATO. Indeed, neighbour, he comes too s u. “ Loy
MY virtues are my

DOGBERRY. Gifts that God gives.

LEONATO. | tl u.
must leave yo IW""F&M ‘(ufre e Mﬂd-

DOGBERRY. One word, sir: our watch, sir, hath indeed comprehended two aspicious 0
persons, and we would have them this morning examined before your worship. \lu/(l 7 4l
g T

LEONATO. Take their examination yourself, and bring it me: | am now in great Suspedvs

haste, as may appear unto you.
) .
DOGBERRY. It shall be suffigance, "™ e culuent

LEONATO. Drink some wine ere you go: fare you well.

[Enter a INNOGEN.]
ww{'
INNOGEN. My lord, they stay for you to give our daughter to her husband.

a
LEONATO. I'll wait upon them: | am ready.
[Exeunt LEONATO and INNOGEN.] k“M Qm‘m

DOGBERRY. Go, good partner, go, get you to Francis Seacoal; bid him bring his pen
and inkhorn to the jail: we are now to examination these men. C Xl A—
msfale for .
VERGES. And we must do it wisely.
hot held back. on wesdom
DOGBERRY. We will spare for no wit, | warrant you; here's that shall drive some of

them to a non-come: only get the learned writer to set down our  pon Conepos menths

excommunication, and meet me at the jail. not of Qounol
nomol
[Exeunt.] musta e " ’

for KB X
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ACT IV

Act IV. Scene 1. The Inside of a Church.

[Enter DON PEDRO, DON JOHN, LEONATO, FRIAR FRANCIS, CLAUDIO, BENEDICK,
HERO, BEATRICE, &c.]

LEONATO. Come, Friar Francis, be brief: only to the plain form of marriage, and
you shall recount their particular duties afterwards.

FRIAR. You come hither, my lord, to marry this lady?
CLAUDIO. No.

LEONATO. To be married to her, friar; you come to marry her.
FRIAR. Lady, you come hither to be married to young Claudio?

HERO. | do.

nd s ploged
FRIAR. If either of you know any inward impediment, why you should not be

conjoined, | charge you, on your souls, to utter it.
Co MM o]

CLAUDIO. Know you any, Hero?

HERO. None, my lord.

FRIAR. Know you any, count?

LEONATO. | dare make his answer; none.

CLAUDIO. O! what men dare do! what men may do! what men daily do, not9knowing
what they do! : (M (4"4“‘3(’"" wty
e s b Lol e T RS

(S
_ | e e : '
BENEDICK. How now! Interjections? Why then,vi&me be of laughln%t“a‘n"‘sd e \I%'\f]

= ledys Enow we

d 0gq
CLAUDIO. Sgﬁa thee%y, friar. Father, by your leave: Will you with free and
unconstrain%g soul Give me this maid, your daughter?

gj_égé\ﬁ\) hael b QUOA Jo\n Yhor  hordn-
i

LEONATO. As freely, ﬁ%a give her me.

<L (,(J] '\\‘ \
CLAUDIO. And what (héve t\g( é?ve\(;/%\ﬁbback whose worth

Ma unterpoise this rich and precious gift?
YSLMN.TD.L p g
DON PEDRO. Nothing, unless you render her again.

Much Ado About Nothing 49

102



CLAUDIO. Sweet prince, you learn me noble thankfulness.
M ke There, Leonato, take her back again:
m)( Give not this rotten orange to your friend; oplatane, - lsoks A seems Lk
', She's but the sign and semblance of her honour. m,g,aPP‘?
A o bl

LEONATO. What do you mean, my lord?

Q/ CLAUDIO. | mean NOT to be married, ol
%\LQ > Not to knit my soul to an gggmxéq,wanton. prove df aonicle

X \é‘)\o ‘
LEONATO. Wanton?

ol CLAUDIO. Behold! how like a maid she blushes here.
P 4 O! what authority and show of truth  ewtward qruxmw

Can cunning sin cover itself withal. w. Ha \ pluking ble
M;JU Comes not that Bleed"as modest evidence blu5h~'m«] of Hero -She iSnt B0 .;j,,pmr"
WUP To witness simple virtue? Would you not swear, bl i

(nf'/ All you that see her, that she were a maid,

By these exterior shows? But she is none: shel

She knows the heat of a luxurious bed;  lasciviovs [ lecheros = lo

Her blush is guiltiness, not modesty.

\MMW‘ i

Q \\ LEONATO. Dear my lord, if you, in your own,pmnf expecien & / tesk of her
Have vanquish'd the resistance of her youth,
C/\DJ e And made defeat of her virginity,—

o i F T hove bnown her, (

' CLAUDIO. | know what you would say. ,No, Leonato, You = Mgaq s be Ao b
I never tempted her with word too large; itwp ro pex ovbralt me a8 e pus i .
But, as a brother to his sister, show'd
Bashful smcerlty and comely love. propec

/’jx ab Cﬁ-IERO And seem'd | ever otherwise to you7

T

Cmu{w CLAUDIO. Qut on thee! fé’vé‘m! Iw;\ll write against it: i st )awl cl\a(H»]
You seem to me as Dian n her orb Digna - goddess ot man
As chaste as is the bud ere it be blown; hat burst tab Plower bl your PSS
But you are more intemperate in your blood passion - vrable fo contl® 4

%,W % Than Venus, or those pamper'd ammals.nvmllu{ onhl g Aﬁ breaks free .

Lo MJ“L That rage in savage sensuality. )( QN X &
A " buokeie
R HERO. Is my lord well, that he doth speak so wide? ere-

LEONATO. Don Pedro, why speak not you?
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DON PEDRO. What should | speak?

I stand dishonour'd, that have gone about

To link my dear friend to a common stale.  lwwest ¢ lase  prashhotes

Q;&)X LEONATO. Are these things spoken, or do | but dream?

DON JOHN. Sir, they are spoken, and these things are true.
)\N“‘ \)(r.,[\l w yle {9 /\O\U e \p( ¢
& BENEDICK. 'Fhis looks not like a nuptial.

geho o DS lane Q)ﬂ é}e( \Dq\(\f‘ \’\%Ek

HERO. True! O God!

\\k{\“\ ‘f’q;\u“f\ CLAUDIO. Leonato, stand | here? Is this Don Pedro?
\ I\‘Wﬂu “/Is this Don Pedro’s brother?
Is this face Hero's? Are our eyes our own?

LEONATO. All this is so; but what of this, my lord?

ut
CLAUDIO. Let me but #IOVG@ c?ne question to your daughter
And by that fatherly and kindly power ds® lawto |
That you have in her, bid her answer truly.

LEONATO. | choz;?\geé(t oe%‘}go 50, as thou art my child.

(“ﬂ X,((,%!«ERO. 0, God defend me! how am | beset! shite ~ ot i ,l;',m,{/ gueﬂ(?;m 0 #

hat kind of catechizing call you this? ~ ~ tate angwers Ued b teach
churdn doctrones

CLAUDIO. To make you truly to your name. .4, .} thel g9 s ekl oo[t‘”tb""\

HERO. Is it not Hero? Who can blot that name y
With any just reproach? prw(- = trye Gueshon of my chacadur

CLAUDIO. Marry, that can Hero: , luz poem Umtf leander
Hero itself can blot out Hero's virtue, €@ ‘t%‘“:ﬁ {k\f" &2“ ol Pwnw,, i
What man was he talk'd with you yesternight S bt ad Very nane S0~
Out at your window, betwixt twelve and one? vafadhbl tegend ~ Poﬁ « bt
Now, if you are a maid, answer to this. on G of your virfves.
HERO. | spoke with no man at that hour, my lord. | R (,/'

A c\ H /
DON PEDRO. Why, then are you no maiden. | J

Leonato, | am sorry you must hear} upon my honour, 4{ fen
Myself, my brother, and this grievéd Claudio, ")ﬁef” e
Did see her, hear her, at that hour last night,

Talk with a ruffian at her chamber-window;

Who hath indeed, most like a liberal villain,  ploun spokesn

(A
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~

" \Death is the fairest cover for her shame

X L
Confess'd the vile encounters they have had C % D 7( o o — \
A thousand times in secret. o / \ \

DON JOHN. Fie, fie! they are not to be nam'd, my lord,
Not to be spoke of;
There is not chastity enough in language
Without offence to utter them. Thus, pretty lady, . dock
I am sorry for thy much misgovernment. ﬂmw{“ omom 3 (ndu .

he goon &g B Fsh
CLAUDIO. O Hero! what a Hero hadst thou been, o s Jhe
If half thy outward graces had been placd  2xbcrnal Toeanties 71
About thy thoughts and counsels of thy heart!

But fare thee well, most foul,-most fair! farewell,
Thou pure impiety, and impious purity! (m -pel-vs

For thee I'll lock up all the gates of love,

And turn all beauty into thoughts of harm, \
And never shall it more be gracious. atvochve /MM E Y'* |

LEONATO. Hath no man's dagger here a point for me?

[HERO swoon and collapse. INNOGEN, BEATRICE, BENEDICK, and FRIAR rush to her.]
INNOGEN. Hero!

BEATRICE. Why, how now, cousin! wherefore sink you down?

DON JOHN. Come, let us o.ﬂeﬁé th'ngs,%@& husftc;:vlil;fhtt,\4~ kil e
Smother her spirits up. Vte\ fyee . how H:l °l;( e
[Exeunt DON PEDRO, DON JOHN and-GiAHBID. | '
INNOGEN. Child. Hero! Help, Hushand! No. No.

BENEDICK. How doth the lady?

BEATRICE. Dead, | think! help, uncle! Uncle! Signior Benedick! Friar!

LEONATO. O Fate! take not away thy heavy hand: -2 bpu wish Heco |1 (m T

[anoges ol a0 "
That may be wish'd for. j fe Whogen  Arkhy pliS hor 0

BEATRICE. How now, cousin Hero?
FRIAR. Have comfort, lady.

LEONATO. Dost thou look up?
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FRIAR. Yea; wherefore should she not?

X
LEONA'I;(?/M Wherefore! Why, docttlzémt every earthly thing
)p\} C e upon her? Could she here deny
/\ \Mf \  The story that is printed in her blood? bluskq
/ v \0',Do not live, Hero; do not open thine eyes; ol il
{ o “For, did 1 think thou wouldst not quickly die, ¥ \ddnt Hhink yoo were abo s
‘50 "\ Thou iri re r than thy shames, ¢ 1 ﬂwg‘\‘ Yoor spintwes glaer Thin sl
( 1o " Myself would, on the rearward of reproaches, e Lwould, adter hes poblie scendal, ull o mysd
‘e Strike at thy life. Grievd |, | had bufone?” (am Sorr Lonly had &1 chld.
Chid | for that at frugal nature’s frame? Can \ blame ' nabuce's plan?
Wb o M < 0! one too much by thee. Why had | one?
WS Why ever wast thou lovely in mine eyes?
i Why had | not with charitable hand > why detdnd T juct adept o peor chid abodeved B8R
Took up a beggar’s issue at my gates, J Iy deorskp.

Who smirched thus, and mir'd with infar’n?%wu jif sk dagaied mey | g 4 Sy

I might have said, ‘No part of it is mine; | wosnt Wt droe fafhac
This shame derives itself from unknown loins?
But mine, and mine | lov'd, 8a(pd mine | praisd,
And mine that | was proud &n, mine so much

o 3.
W\ That | myself was to myself not mine, Thet | cared nothing or "‘15"\‘6 i COMPOT

0 : " ; i

opitd: et Wer,&why, she—0! she is fallen Jhare 69 .
. Into a pit of ink, that the wide sea > Youare €o Shumed fhat vien Hhe e 4 olean
Hath drops too few to wash her clean again, e vk n You.

And salt too little which may season give o retexve from Anccu-‘
To her foul-tainted flesh. A and not emu)h sl fo cover Your ghnk,

BENEDICK. Sir, sir, be patient.

For my part, | am so attir'd in wonder, @mazement
I know not what to say.

BEATRICE. O! on my soul, my cousin is belied! has been Uigd aloout .
BENEDICK. Lady, were you her bedfellow last night?

BEATRICE. No, truly, not; although, until last night | have this twelvemonth been
her bedfellow.

ol M LeonaTo. Anat Confirm'd, confirm'd!

R ., Would the two princes lie? and Claudio lie,
@5\@ «'Who lovd her so, that, speaking of her foulness,
1o \"" " Wash'd it with tears? Hence from her! let her die.

FRIAR. Hear me a little;
For | have only been silent so long, alcp led the (ovree oF events

And given way unto this caurse of fortune,
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o 10 whedo ‘
W |
puoying LT nohyed e rw‘{,ﬁ be) )
By noting of the lady; | have mark'd o N Uad
A thousand blushing apparitions — - escr¥™) Fot " ked b e
 To start into her face; a thousand innocent shames'f
J  In angel whiteness bear away those blushes;
And in her eye there hath appeard a fire, .
To burn %ge errors that these princes hold an s il dem\tj * hecedus bﬁ“"‘i burnat ;1 E:
Against her maiden truth. Call me a fool; —— o
00D Trust not my reading.nor my observations,
o Heros My reverence, nor divinity, poschon / Enewledge o %cclcg’
Q- If this sweet lady lie not guiltless here
Under some biting error.

LEONATO. Friar, it cannot be. 4ecclnes

Thou seest that all the grace that she hath left
Is that she will not add to her damnation

A sin of perjury: she not denies it.

FRIAR. Lady, what man is he you are accusd of?

HERO. They know that do accuse me, | know none;
If I know more of any man alive allow
Than that which maiden modesty doth warrant,
\ Let all my sins lack mercy! 0, my father!
yoO (,mlb Prove you tphgtfggyrman with me convers'd
At hours unméet;“or that | yesternight
JeMed  Maintain'd the change of words with any creature,
Rg;u;g me, hate me, torture me to death.
reject [abandon m\‘so\dtfslﬁm&v\ ~ MiSS- priz.- € -un
FRIAR. There is some strange misprision in these brothers.

d BENEDICK. Two of them have the very bent of honour; axe kall{ devofed o beng homerable
g |4 And if their wisdoms be misted in this,
Puhu) The practice of it lives in John the bastard,

Whose spirits toil in frame of villanies. Comeng v p wl Wirongs .

m’.u\

LEONATO. | know not. If they speak but truth of her,
These hands shall tear her; BUT, if they wrong her honour,
The proudest of them shall well hear of it.
Time hath not yet so dried this blood of mine,
Nor age so eat up my invention, abldy f ad p\wn
Nor fortune made such havoc of my means,
But they shall find, awak'd in me, !
Such a strength of limb and th‘uof mind, C\)N'"V\ﬂ
To quit me of them throughly.

Sotfle dhu Stort with
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FRIAR. Pause awhile, And let my counsel sway you in this case.
Your daughter here the princes left for dead;
Let her awhile be secretly kept in,
mdm" And publish it that she is dead indeed:
Maintain a mourning ostentation; s ¢ ey of Mmostacng
And on your family’s old monument - boqa| vao (+
Hang mournful epitaphs and do all rites
That appertain unto a burial.

oc\' ot

Co
LEONATO. What shall become of this? What will this do?

FRIAR. Marry, this el ng;mgdﬁ;hall on her behalf
Change slander to remorse. _
She dying, as it must be so maintain'd, declaved fo be frue
Upon the instant that she was accusd,
Shall be lamented, pitied and excus'd _
b\’ Of every hearer; and so will it fare with Claudio: heppen
When he shall hear she died upon his words,
The idea of her life shall sweetly creep
Into his study of imagination, ;
And every lovely organ of her life ~ al that §ivec e e
shall come apparell'd in more precious habit, e \ethong-
More moving-delicate, and full of life
Into the eye and prospect of his soul, yigien
Than when she liv'd indeed: then shall he mourn,—
And wish he had not so accused her. Aodh  +hat Which ollows

Let this be so, and doubt not but success d= ~et

Will fashion the event in better shape o utcovme

hawe
Than | can ay it down in likelihood. ~ preditk 1hs dhen ot (ol we

4 : : ; 2
ut if all aim but th d false, we 'W'»E( tt(s"‘;‘; uL”ﬂ P ——
{ w“;}mh The supposition of the lady's death (s P<=¢
¥

U it “ 3
Will quench the wonder of her infamy. Core ohoet for infilelely

BENEDICK. Signior Leonato, let the friar advise you:

And though you know my inwardness and love ¢ log friendsh P

Is very much unto the prince and Claudio,

Yet, by mine honour, | will deal in this

As secretly and justly as your soul

Should with your body. .

Qe o Cooded with

LEONATO. Being that | flow in grief, The smallest twine shall lead me. ,

1‘*“"(7 (\*n ay‘ram;{&w’uz}

FIA. Tis wll consiented: Y il vnvevel uowu{s\lpeap(q, e
exfraor, mo«rf remedies

Ng 0) | ange

For-to-stra stra :
Come, lady, die to live: this day

Perhaps is but prolong'd: have patience and endure,
\,L ¢t f’DY\C(L
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[Exeunt FRIAR, HERO, and LEONATO.]

BENEDICK. Fair Beatrice, have you wept all this while?

BEATRICE. Yea, and | will weep a while longer.

BENEDICK. | will not desire that.

BEATRICE. You have no reason; | do it freely.

BENEDICK. Surely | do believe your fair cousin is wronged.

BEATRICE. Ah! how much might the man deserve of me that would right her.

BENEDICK. Is there any way to show such friendship?
('&H‘(D(W&(d

BEATRICE. A very e%tﬁ ay, but no such friend.

Can
BENEDICK. May a man do it?

foaihon
BEATRICE. It is a man’s office, but not yours.

BENEDICK. | do love nothing in the world so well as you: is not that strange?

BEATRICE. As strange as the thing | know not. It were as possible for me to say
I loved nothing so well as you; but believe me not, and yet | lie not;
I confess nothing, nor | deny nothing. | am sorry for my cousin.

BENEDICK. By my sword, Beatrice, thou lovest me. :
4} Ohe S rCQS
BEATRICE. Do not swear by it, and gatit. - Yecant yney wo

BENEDICK. | will swear by it that thou lovest me; and | will make him eat it that
says | love not you.

BEATRICE. Will you not eat your word?
Pr owaﬂ-( "Q" dgc (LVC,
BENEDICK. With no sauce that can be devised to it. | Qrotest | love thee.

BEATRICE. Why then, God forgive me!
BENEDICK. What offence, sweet Beatrice?

storped
BEATRICE. You have stayed me jma.hW: I was about to protest | loved you.
a0

& forfunefe mement
BENEDICK. And do it with all thy heart.
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BEATRICE. | love you with so much of my heart that none is left to protest.
BENEDICK. Come, bid me do anything for thee.
BEATRICE. Kill Claudio.
BENEDICK. Ha! not for the wide world.
BEATRICE. You kill me to deny it. Farewell.
ek [ Hold
BENEDICK. Tarry, sweet Beatrice.

BEATRICE. | am gone, though | am here: there is no love in you: nay, | pray you, let
me go. )\ howe (eft (sV, oven +kavzjh \ou tue Luldmjm have

BENEDICK. Beatrice,—

BEATRICE. In faith, | will go.

BENEDICK. We'll be friends first.

BEATRICE. You dare easier be friends with me than fight with mine enemy.

BENEDICK. Is Claudio thine enemy?

coved tobe etreme
l \"K BEATRICE Hs he not% roved in the height a villain, that hath slandered, scorned,
p*“ dishonoured my kinswoman? ! that | were a man. What! bear her in hand until ~ /¢ed her on
they come to take hands, and then, with public accusation, uncovered slander, h
\f"” —— . F‘

{ unmitigated rancour,—0 God, that | were a man! | would eat his heart in the
market-place. vnﬁ“??‘f\j bitler hedved

BENEDICK. Hear me, Beatrice,—

Q@ -(mc Q‘W
BEATRICE. Talk with a man out at a window! a proper saying!

BENEDICK. Nay, but Beatrice,—

4\931/1' 0 \fed

BEATRICE. Sweet Hero! she is wronged, she is slandered, she is undane.

BENEDICK. Beat—- L
bhecauwst © ik

BEATRICE. 0! that | were a man for his sake, or that | had any friend would be a Cevemonces
man for my sake! But manhood is melted into cufkies, valour into compliment, and of

men are oply turned into tongue, and trim ones too: he is now as valiant as e cour fesy. .
Hercules, that only tells a lie and swears it.‘l cannot be a man with wishing, Ao4s anyman g
therefore | will die a woman with grieving.

~\\w\a e\ljfu\'( 40.(@*5
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BENEDICK. By this hand, | love thee.
BEATRICE. Use it for my love some other way than swearing by it.

BENEDICK. Think you in your soul that Claudio hath wronged Hero?
aY/!
BEATRICE. ez;(, as sure is | have a thought or a soul.

| edged (b U hann)
BENEDICK. Enough! | am I will challenge him. | will kiss thy hand, and so |
leave thee. By this hand, Claudio shall render me a dear account. As you hear of

me, so think of me. Go, comfort your cousin: r must say she is dead; and so,

farewell. 3
shotk  pey dﬂu4j7

[Exeunt.]
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Act IV, Scene 2. A Prison

[Enter DOGBERRY, VERGES, and SEXTON, in gowns; and the Watch, with CONRADE
and BORACHIO.] M&’E'fi&/@-' ASSen ) &1'
DOGBERRY. Is our whole dissembly appeared?
VERGES. 0! a stool and a cushion for the sexton.
Accused. /C'.r."m mf
SEXTON. Which be the malefactors? : .
DOGBERRY. Marry, that am | and my partner.

VERGES. Nay, that's certain:-w

SEXTON. But which are the offenders that are to be examined? let them come
before Master constable.

DOGBERRY. Yea, marry, let them come before me. What is your name, friend?

u( c&(‘ﬂ A((’SQ ‘fD

DOGBERRY. Pray write down Borachio. Yours, sirrah? 4@(‘/\/\ Py male gocx“aﬁ
l V\“(C((DT.

BORACHIO. Borachio.

CONRADE. | am a gentleman, sir, and my name is Conrade.
DOGBERRY. Write down Master gentleman Conrade. Masters, do you serve God?
BOTH. Yea, sir, we hope.

W DOGBERRY. Write down that they hope they serve God: and write God first; for God

defend but God should go before such villains! Masters, it is proved already that
/Q‘v( you are little better than false knaves, and it will g0 near to be thought so shortly.

How answer you for yourselves? 2l M_{.

CONRADE. Marry, sir, we say we are none. ik ikt Wil ok | N
elever werk

DOGBERRY. A marvellous witty fellow, | assure you; but | will go about with him. Ao,

\)5Come you hither, sirrah; a'word in your ear: sir, | say to you, it is thought you are
}vlad\@( 0% false knaves.
T}

BORACHIO. Sir, | say to you we are none.

DOGBERRY. Well, stand aside. Fore God, they are both in a tale. Have you writ

down, that they are none?
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SEXTON. Master constable, you go not the way to examine: you must call forth the

watch that are their accusers. ! ’
as mestake —fastest

DOGBERRY. Yea, marry, that's the eftest way. Let the watcfﬁé&ome forth. Masters, |
charge you, in the prince's name, accuse these men.

FIRST WATCH. This man said, sir, that Don John, the prince's brother, was a villain.

McSta ke ™ Frea cher
DOGBERRY. Write down Prince John a villain. Why, this is flat perjury, to call a
prince’s brother villain. pes

BORACHIO. Master Constable,—
DOGBERRY. Pray thee, fellow, peace: | do not like thy look, | promise thee.
SEXTON. What heard you him say else?

SECOND WATCH. Marry, that he had received a thousand ducats of Don John for
accusing the Lady Hero wrongfully.

oot £ Out Lies
DOGBERRY. f—'lat burglary as ever was committed.

VERGES. Yea, by the mass, that it is.

SEXTON. What else, fellow? {re gkﬂattr '
. What else, fellow? ( ’
FIRST WATCH. And that Count Claudio did mean, upon his words, to disgrace Hero

before the whole assembly, and not marry her. = i
vt C{ammd? 0>

DOGBERRY. O villain! thou wilt be condemned into everlasting redemption for this.

SEXTON. What else?

FIRST & SECOND WATCH. This is all.

SEXTON. And this is more, masters, than you can deny. Prince John is this morning
secretly stolen away: Hero was in this manner accused, in this manner refused,
and, upon the grief of this, suddenly died.

BORACHIO. No. No. No.

SEXTON. Master Constable, let these men be bound, and brought to Leonato's: | will
go before and show him their examination.

[Exit.]
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wotake v(;, P(h(b)(fc[

DOGBERRY. Come, let them be opinioned. (PO . b\1 the arm g>

l VERGES. Let them be in the hands—

@«o(/ * CONRADE. Off, coxcomb! el soorm by prokssionaf foo( o jes€r

e
)

%Dﬂb

DOGBERRY. God's my life! where's the sexton? let him write down the prince's
officer coxcomb. Come, bind them. Thou naughty varlet! M
——— Wl

CONRADE. Away! you are an ass; you are an ass. i ‘

Posibuom el - Cespect=
DOGBERRY. Dost thou not suspect my plate? Dost thou not suspect my years? O that
the sexton were here to write me down an ass! but, masters, remember that | am
an ass; though it be not written down, yet forget not that | am an ass. Oh, thou
villain, thou art full of piety, as shall be proved upon thee by good witness. | am a
wise fellow; and, which is more, an officer; and, which is more, a householder;
and, which is more, as pretty a piece of flesh as any in Messina; and one that knows
the law, go to; and a rich fellow enough, go to; and a fellow that hath had losses;
and one that hath two suits, and everything handsome about him. Bring him away.
0O that | had been writ down an ass!

[Exeunt.]
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ACTV

Act V. Scene 1. Before LEONATO'S House.
[Enter LEONATO and ANTONELLA and INNOGEN. ]

ANTONELLA. If you go on thus, you will kill yourself
And 'tis not wisdom thus to second grief
Against yourself.

LEONATO. | pray thee, cease thy counsel,

Which falls into mine ears as profitless

As water in a sieve: give not me counsel;

Nor let no comforter delight mine ear

But such a one whose wrongs do suit with mine:
Bring me a father that so lov'd his child,

Whose joy of her is overwhelm'd like mine,

And bid him speak to me of patience;

Measure his woe the length and breadth of mine,
And let it answer every strain for strain,

As thus for thus and such a grief for such,

In every lineament, branch, shape, and form:

If such a one will smile, and stroke his beard;
Bid sorrow wag, cry 'hem’ when he should groan,
Patch grief with proverbs; make misfortune drunk
With candle-wasters; bring him yet to me,

And | of him will gather patience.; ;.-

But there is no such man; for, brother, men

Can counsel and speak comfort to that grief
Which they themselves not feel; but, tasting it,
Their counsel turns to passion, which before
Would give preceptial medicine to rage,

Fetter strong madness in a silken thread,

Charm ache with air and agony with words.

No, no; 'tis all men's office to speak patience

To those that wring under the load of sorrow, o N W

But no man'’s virtue nor sufficiency / s L

To be so moral when he shall endure !
The like himself. Therefore give me no counsel:
My griefs cry louder than advertisement.

ANTONELLA. Therein do men from children nothing differ.
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LEONATO. | pray thee peace! | will be flesh and blood;
For there was never yet philosopher

That could endure the toothache patiently,

However they have writ the style of gods

And made a push at chance and sufferance.

INNOGEN. Bend not all the harm upon yourself;
Make those that do offend you suffer too.

LEONATO. There thou speak'st reason: nay, | will do so.
My soul doth tell me Hero is belied;
And that shall Claudio know; so shall the prince,
And all of them that thus dishonour her.
ANTONELLA. Here comes the prince and Claudio now.
[Enter DON PEDRO and CLAUDIO.]
@ DON PEDRO. Good day, good day.
{
CLAUDIO. Good day to &b of you.
LEONATO. Hear you, my lords,—
DON PEDRO. We have some haste, Leonato.

LEONATO. Some haste, my lord! well, fare you well, my lord:
Are you so hasty now?—well, all is one.

(ZDON PEDRO. Nay, do not quarrel with us, good old man.

(1) ANTONELLA. If he could right himself with quarrelling,
Some of us would lie low.

]Jr iy /J'}
CLAUDIO. Who wrongs him? : A T

(2) LEONATO. Marry, thou dost wrong me; thou dissembler, thou. - o C a,\““
Nay, never & e_t/hy hand upifsbinsswisnd; | fear thee not. :

TG
CLAUDIO. Marry, beshrew my hand,
If it should give your age such cause of fear.
In faith, my hand meant nothing toEFESWoFd .
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LEONATO. Tush, tush, man! never fleer nor jest at me:
| speak not like a dotard nor a fool,

As, under privilege of age, to brag

What | have done being young, or what would do,
Were | not old. Know, Claudio, to thy head,

Thou hast so wrong'd mine innocent child and me
That | am forc'd to lay my reverence by,

And, with grey hairs and bruise of many days,

Do challenge thee to trial of a man.

| say thou hast belied mine innocent child:

Thy slander hath gone through and through her heart,
And she lied buried with her ancestors;

0! in a tomb where never scandal slept,

Save this of hers, fram'd by thy villany!

CLAUDIO. My villany?

LEONATO. Yours, | say. Yours. ~gich bee ol 1 h iy {ﬂ
¥ O U =
. ﬂo t)u
 DON PEDRO. You say not right, old man, fL. & C

LEONATO. I'll prove it on his body, if he dare,

@ CLAUDIO. | will not have to do with you. /10 by & preprre

LEONATO. Canst thou so daff me? Thou hast kill'd my child;
If thou kill'st me, boy, thou shalt kill a man.

@y‘INNOGEN. Let him kill both of us; let him kill one first: [\(,7 [u P 4"
Win me and wear me; let him answer me. R o .
Come, follow me, boy; come, sir boy, come, follow me. Ié oV 0
Sir boy, I'll whip you; it ¥
Nay, as | am a gentlewoman, | will. /,V“() Naw/ «®

(49) LEONATO. Innogen, wife, speak no more —

@ ANTONELLA. Brother, Sister, Content yourself.
<~ God knows | lov'd my niece;

And she is dead, slander'd to death by villains, s Liat

That dare as well answer a man indeed 4 Jime 1" o
As | dare take a serpent by the tongue. : iy SIBvRAL % '
Boys, apes, braggarts, Jacks, milksops! - fap AW

LEONATO. Sister, dear, -
Do not you meddle, let me deal in this.
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([ )[Exeunt ANTONELLA]

@v INNOGEN. Hold you content, gentlemen. | know you.
You that lie and cog and flout, deprave and slander,
Go anticly and show outward hideousness,
And speak off half a dozen dang’rous words _ N
How they might hurt their enemies if they durst ( e D w ( 7

And this is all.
d«;atwlo yoor péacc c( mm((

DON PEDRO. Signior Leonato, Gentle Lady, we = will not wake your patience, any Cicther
My heart is sorry for your daughter's death; +est

But, on my honour, she was charg'd with nothing ad«{ ﬁ‘ ,(odf -Hovbk&
But what was true and very full of proof.

!a waen
. My lord, my lord—
N AWL
DON PEDRO. I will not hear you. Hufe- 48 k/
LEONATO. No? Come, wife, away. | will be heard.—
soffer Don Pedeo & Clasdd
INNOGEN. And shall, or some of us will smart for it.
[Exeunt LEONATO and INNOGEN.]
[Enter BENEDICK.]
DON PEDRO. See, see; here comes the man we went to seek.

CLAUDIO. Now, Signior, what news?

BENEDICK. Good day, my lord. (wh, 7}0»(7 dto
Juyt mased  an almoﬁé “'qc‘]‘\‘{“
DON PEDRO. Welcome Signior: you are almost come to part almost a fray.

A\
CLAUDIO. We had like to have had our two noses snapped off.

c\zo\" 5
DON PEDRO. Leonato and his mﬁ What think'st thou? Had we fought, | doubt
we_gbg_uld.h_axe.been.to_ug_ung_fogb_gg Know we would hawve won .

BENEDICK. In a rl\se guar? [ there is no true valour. | came to seek you both. bl | m‘ ;

\ \)L \oo\‘-‘V\S B+ yovako Pendu\o‘b - i
i) CLAUDIO. We have been wwm for we are hi gh proof ven{ v pse j
g melancholy, and would fain have it beaten away. Wilt thou use thy wit? o’

G)‘
BENEDICK. It is in my scabbard; shall | draw it?
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DON PEDRO. Dost thou wear thy wit by thy side?
oot of ther mods
CLAUDIO. Never any did so, though very many have been beside their wit. | will bid
thee draw, as we do the minstrels; draw, J.g_pleasure us. deow Jour mg((a( inghrument avJ
enter bem s
DON PEDRO. As | am an honest man, he looks pale. Art thou sick, or angry?
Cevpusndss
e % CLAUDIO. What, courage, ‘man! What though care killed a cat, thou hast mettle ('@”c f['{"' ‘
wt\ enough in thee to kill care. ¢o e
MG Vw" L’+ full‘; (d vse as axiagen 2y prasion
el o &0 BENEDICK. Sir, | shall meet your wit in the career, an you charge it against me. |
pray you choose another subject. JO

‘ kr‘(vh"n ;

0 Ju( si‘ &Plg i( PHsm +1 o M.E l { i IumS‘l"I bwh / ho ,u",:'(—’

dur CLAUDIO Nay the then ‘giveh hlm ang her staff: t is last was broke cross. - {guce ;M,”(( ol (
\(mcc

DON PEDRO. By this light, he c?na.ngei more and more: | think he be angry indeed.

;g Thate he (mblem
(' ks & CLAUDIO. If he be, he knows houommhrs_ggg. belt for corcying )
0”\3‘1 lrcj +m.,kra.3

N ¢ k‘
Mw‘ BENEDICK. Shall | speak a word in your ear? smail) Wepon of keqs.

proteck
CLAUDIO. God bless me from a challenge!

en(on.e vvu' acc uSal‘mo ““w.?4

BENEDICK. [Aside to CLAUDIO.] You are a villain, I[jest{not: | will make it good how 7“*"?
you dare, with what you dare, and when you dare Dome right, or | will protest  4.ve me
your cowardice. You have killed an innocent young lady, and her death shaltlfall Sabsacke,

heavy on you. Let me hear from you. ONNOUNCE
Qﬂ-k(‘ﬁlhmev‘j’

w CLAUDIO. Well I wrll ra et ou, so | may havegog_d_chee \
(410, Don PEDRD . wha, w}“y“v;wf cuave, | o, | thank | Imn.
¥BENEDICK. Sir, your wit ambles well; rt goes easily. >  Callng lum 4 s @pw] (

v T moves sleal Y = Yoo doat \MW & q,vwk i

i | of HJON PEDRO. I'll tell thee how Beatrice praised thy wit the other day. | said, thou
\ e w(" hadst a fine wit. True,' says she, ‘a fine little one.’  exdvemely narcow
) y

'ho £ "No,' said I, 'a great wit." LQO ¢
é ‘Right,’ said she, 'a gP&4 f’gros sone.’ Ceafse - skl P)/oh U I f% 5
‘Nay,' said |, 'a good wit." a ch N Lm H,/,t__

t,,wl\y Just," said she, it hurts nobody."
‘Nay," said |, 'the gentleman is yise.' P refecs foan old folgh man = S ergacp

W e Certain,'said she,a m%g ggg;;?rjhﬁn.' A
e ‘Nay,' said |, 'he hath the tongues.” ¢ a maskr of \aﬂava%rs

v ol
a3 That | believe' said she, 'for he swore a thing to me on Monday
night, which he fgg_vgge on Tuesday morning: there's a double tongue;
there's two tongues.' renounud < fook becks
)iglet ¥ Thus did she, an hour together, t_‘__g_\_éﬁgs Hab iy particular virtues; o ot

~ yet at last she concluded with a sigh, thou wast the properest man in Italy.

y w i o Aiomtgmm 6 g wll~ ok |y « lopiny, C‘M“M)u\\ kwse
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CLAUDIO. For the which she wept heartily and said she cared not.

i
DON PEDRO. Yea, that she did; but yet, for all that, an if she did not hate him
deadly, she would love him dearly. The old man's daughter told us all.

ra {CI{?A’)(U 40
CLAUDIO. All, all; and moreover, God saw him when he was hid in the garden. | g
@ Genes's 3
DON PEDRO. But when shall we set the savage bull's horns on the sensible ) 9’%" 5:: At?k
Benedick's head? —re ferpnih M‘:c( Sﬁlmm 4 affer % ’aA
i ‘wwde iy
CLAUDIO. Yea, and text underneath, 'Here dwells Benedick the married man!" o ¥ but

wen

“6(‘:3('” * BENEDICK. Fare you well, boy‘:L you know my mind. | will leave you now to your ;}#L ooy
\?%\‘én = gossip-like humour; you bréak jests asbraggarts do their blades, which, God be
\'\\

b

o . . 2
P‘C&O mig“ £ reasons in her balance. Nay, an you be a cursing hypocrite once, you must be

thanked, hurt not. My lord, for your many courtesies | thank you: | must wdnages ) m
discontinue your company. You have, among you, killed a sweet and innocent lady. e MHI

o3 d
Your brother the bastard is fled from Messina. For my Lord Lack-beard there, he 30
and | shall meet; and till then, peace be with him. Ba&?ﬁm L"""hJW)

tna doe(

i Vi mU; \7 Mk &(ﬂ" “\QW{ &S *‘“M,n cln..‘m '\ wos dm(l'n ‘oa'l'“(,
L ¥ cmd.dbuS \V\S\"‘(tn refrene 4o &ic: that Hhey beliuu\i Gossip .

XiDvS

DON PEDRO. He is insgarnest.

Nery Secivog )
CLAUDIO. Iﬂ_mgglwt; and, I'll warrant you, for the love of Beatrice.

DON PEDRO. And hath challenged thee?

CLAUDIO. Most sincerely. g
whewntt | s o
DON PEDRO. But, soft you; let me be Eluck up, my heart, and be sad!{Did he not
say my brother was fled? s
3‘*', [Enter DOGBERRY, VERGES, and the Watch, with CONRADE and BORACHIO.]

iy c\oem\{ vnish Yoo UJ\{ 4

DOGBERRY. Come you, sir: if justice cannot tame you, she shall ne'er weigh more> Jug e

looked les .
looked to. “1""‘) NI

™ Anen Vou dervt ?0"\!}‘\”{[\* S )\)-9('
DON PEDRO. How now! two of my brother's men bound! Borachio, one!
Leb VS
CLAUDIO?\Hearken after their offence, my lord.

DON PEDRO. Officers, what offence have these men done?
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DOGBERRY. Marry, sir, they have committed false report; moreover, they have
spoken untruths; secondarily, they are slanders; sixth and lastly, they have belied a
lady; thirdly, they have verified unjust(thi?gs; and to conclude, they are lying
knaves. U vercen Qi medias slandececs

! ‘aV dl(lt‘{lul pasen Q‘(’ﬁrref @Zsh{ud) ‘Uef

DON PEDRO. First, | ask thee what they have done; thirdly, | ask thee what's their
offence; sixth and lastly, why they are committed; and, to conclude, what you lay

to their char: E?CWﬁ( Hhem with boond and being faken 1o joul.

CLAUDIO. Rightly reasoned, and in his own division; and, by my troth, there’s one

meaning well suited. |ressed | log “g?i,muh'm
hed vp and m your

DON PEDRO. Who have you offended, masters, that you are thus bound to your W& 4, defend

. answer? this learned constable is too qunning to be understood. What's your . Yourself
offence? olever

\
BORACHIO. Don Pedro, let me go no further to r‘rTi\r:le a(nglwer: do you hear me, and
let good Claudio kill me. | have deceived even your very eyes: what your wisdoms
could not discover, these shallow fools have brought to light; who, in the night d
overheard me confessing to this man how Don John your brother incensed me to incte |
slander the Lady Hero; how you were brought into the orchard and saw me court ° g:::z“f
Margaret in Hero's garments; how you disgraced her, when you should marry her.
My villany they have upon record; which | had rather seal with my death than adm.t o
repeat over to my shame. The lady is dead upon mine and my master’s false
accusation; and, briefly, | desire nothing but the reward of a villain.

DON PEDRO. Runs not this speech like iron through your blood? 4oo much irem th “He bleod
Caiges  our bedsy to e’

CLAUDIO. | have drunk poison whiles he utter'd it. Slowly ghitdewn.
4 ba:\' bl end ik gloweyer
DON PEDRO. But did my brother set thee on to this? down -
! . A ds &k :
BORACHIO. Yea; and paid me richly for the practice of it. ¢
hecess ©

. m&(\é Ug ; . ;
DON PEDRO. He is compos'd and fram'd of treachery: And fled he is upon this
villany.

Meses
CLAUDIO. Sweet Hero! now thy image doth appear In the rare semblance that |
lovdit first.  ~| See you \ow \ st Sauou L.
twa ke

mrsdake Lov (\l\(wd(uf& ‘ ‘ . !&
DOGBERRY. Come, bring away the plaigtiffs: by this time our sexton hathgformed amin

Signior Leonato of the matter. And masters, do not forget to specify, when time
and place shall serve, that | am an ass.

VERGES. Here, here comes Master Signior Leonato, and the sexton too.
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[Re-enter LEONATO, ANTONELLA, and the Sexton.]

LEONATO. Which is the villain? Let me see his eyes,
That, when | note another man like him,
| may avoid him. Which of these is he?

BORACHIO. If you would know your wronger, look on me.

he
LEONATO. Art thouh slave that with thy breath hast kill'd
Mine innocent child?

BORACHIO. Yea, even | alone.
Fell Lies
LEONATO. No, not so, villain; thou beliest thyself: ¢
Here stand a pair of hemewssiste men; e _loaede  men o conf-
A third is fled, that had a hand in it. Clawdd 4 D Pedro
v | thank you, princes, for my daughter’s death:
AM v Record it with your high and worthy deeds. , )
4 " Twas nobly done, if you bethink you of it. will thmk aboot &. \ i
. 5 Wat a e\,
CLAUDIO. | know not how to glbaeg your patience; bk *@ i
M Yet | must speak. Choose your revenge yourself;

Impose me to what penance your invention Crea}W\'H Poncsh me hewevec Jou

W% Can lay upon my sin: yet sinn'd | not thnle of Jpak
undg But in mistaking. Yovn i b mycin vy a mustake Cu'x;\‘{ ¢ desees.

DON PEDRO. By my soul, nor I: i a\lge mede o migtelee.
And yet, to satisfy this good old friend,
| would bend under any heavy weight  Su{lec ary 9 unish ment
That he'll enjoin me to. Gt

oy M ale
LEONATO. | cannot bid you bid m daughter live;
. That were impossible; but, | pray‘you both,

lt\-(’bﬂ“ Possess the people in Messina here
How innoceral;fs‘ﬁ e died; and if your love
Can labour aug Ein sad jnvention, ¢eonpEes( ' of poern
Hang her an epitaph, “‘3 . woike L\er' ,o' sz\%d_ Nﬁ fomb .
And sing it at her tomb: sing it to-night. and  leove
To-morrow morning come you to my house,
And since you could not be my son-in-law,
Be yet my nephew. My brother hath a daughter,
Almost the copy of my child that's dead,
And she alone is heir to both of us:
Give her the right you should have given her cousin,
And so dies my revenge.
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CLAUDIO. O noble sir,
Your over-kindness doth wring tears from me!
| do embrace your offer.

LEONATO. To-morrow then | will expect your coming;

To-night | take my leave. This naughty man

Shall face to face be brought to Margaret, ' ( ; ‘(’b
Who, | believe, was packd in all this wrong, AN a(my (el
Hir'd to it by your brother.

BORACHIO. No, by my soul she was not;

Nor knew not what she did when she spoke to me;
But always hath been just and virtuous

In anything that | do know by her. st

DOGBERRY. Moreover, sir, this plaintiff here, the offender, did call me ass: |
% beseech you, let it be remembered in his punishment.

3
is_ear-and-a-teek-hangineg

LEONATO. | thank thee for thy care and honest pains.

DOGBERRY. Your worship speaks like a most thankful and reverent youth, and |
praise God for you.

LEONATO. There's for thy pains.
DOGBERRY. God save the foundation!
LEONATO. Go, | discharge thee of thy prisoner, and | thank thee.

Yecae decever
/ DOGBERRY. | leave an arrant knave with your worship; which | beseech your

Par\f Y B,(.worship to correct yourself, for the example of others. God keep your worship! | 3 %

W wish your worship well; God restore you to health! | humbly giye you leave to gy Chev lA
» depart, and if a merry meeting may be wished, God prohibit it! Come, neighbour. . G
i csfake ft be ‘agke
[Exeunt DOGBERRY and VERGES. ] pectnst Your ”
LEONATO. Until to-morrow morning, lords, farewell.
ANTONELLA. Farewell, my lords: we look for you to-morrow.
DON PEDRO. We will not fail.
Much Ado About Nothing 70

123



CLAUDIO. To-night I't mourn with Hero.

[Exeunt DON PEDRO and CLAUDIO. ]

LEONATO. [To the Watch.] Bring you these fellows on. We'll talk with Margaret,

How her acquaintance grew with this lewd fellow.

See L% ‘:)L{ b(CMVQ a‘?uﬂh"(i N\{"" '(’LLKS ACS(;‘L‘-\_,(‘()Q@
[Exeunt.ﬁ\
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Act V. Scene 2. LEONATO'S Garden
[Enter BENEDICK and MARGARET, meeting.]

BENEDICK. Pray thee, sweet Mistress Margaret, deserve well at my hands by helping

me to the speech of Beatrice.
gfnv. W

MARGARET. Will you then write me a sonnet in praise of my beauty?

& Wil be ahle fo do betler
\«"‘L 5 BENEDICK. In so high a style, Margaret, that no man living shall come over it; for, in
()\“’ 50 most comely truth, thou deservest it.
" secvants queckrs

love +» me-
MARGARET. To have no man c%kéover me! why, shall | always keep below stairs?

BENEDICK. Thy wit is as quick as the kﬁ;ﬁ“}d's mouth; it catches.

Wu swords
MARGARET. And yours as blunt as the fencer's foils, which hit, but hurt not.

¥ BENEDICK. A most manly wit, Margaret; it will not hurt a woman: and so, | pray

e | thee, call Beatrice. | give thee the Qﬁcklers. T gve vp i this wt ombat,
jD‘\ o Gomal ghields ved ingwsrdfiglding .
“w  MARGARET. Give us the swords, we have bucklers of our own. kewobedecarele

S m

vegine
BENEDICK. If you use them, Margaret, you must put in the pikes with a yice; and
they ar?&d%\ggrc{us weapons for maids. gmal Spike incenkr of a buckler
LY Iaul

ViAgins ghould YAk cark |, Srdying SHueec devee. .~ seres it fo
) ‘-“A("c“"’fﬁ 73 ‘1(\C1 Aon I‘Y%l ~-{’ aral
MARGARET. Well, | will call Beatrice to you, who | think ha legs." Jr‘i'u\’ ® ik ?Wﬁlﬂ Swumtﬁ

Can walle Were on her W clhe W
BENEDICK. And therefore will come. ik ﬁ Gl by to.
[Exit MARGARET.]

The god of love,
That sits above,
And knows me, and knows me,

How pitiful | deserve,— He Khows how moch pfl'\1 ldEWVb b (
drwen 40 coazy f( e
al

I mean in singing. But in loving? Romeo, himself was never so truly turned over
i and over as my poor self in love. Marry, | cannot show it in r yme; | have tried: |
can find out no r ‘lady’

Rrﬂ\‘“\ no rhyme to 'lady’ but 'baby’, an inhoceht rhyme; for ‘scorn, B, 2 s a&u““y

Lk ¥ hard rhyme; for 'school’, 'fool’, a babbling rhyme; very ominous endings: no, | was
@,‘Z,f not born ynder a rhyming planet. Nor can | woo in festival terms. Jb\{ﬁ)l 5 jlm.(
@ dmsnfw ol ke w enie_ o fadicolovs

g Hanet shet gves p gi(&s.
w\"’ o Sweet Beatrice, \%uldst thou come when | called thee?
0

[Enter BEATRICE.] [£. polles T
Pyt M axpalye
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10 lewve wea Yoo as ke
BEATRICE. Yea, SIgmor and degart when you bid me.

BENEDICK; O stay but tlll thenl

—(oro
BEATRICE. Then' is spoken; fare you well now: and yet, ere | go, let me go with

that | came for; which is, with knowing what hath passed between you and Claudio.

A that
BENEDICK. Only foul words; and thereupon | will kiss thee.
bed bredh
_ BEATRICE. Foul words is but foul wind, and foul wind is but foul breath, and foul
t\(}m breath is noisome; therefore | will depart unkissed. —

; “Unz& ‘\' “M) W ‘f & So S—L(u-\J ‘H\t" (4’
it »»"‘5 BENEDICK. Thou hast frlahted the word out of hIS right sense, so forcible is thy wit.

e*?f % But I must tell thee plainly, Claudio undergoes my challenge, and either | must -~ juave ¢hallengd
o0& xe-  shortly hear from him, or | will subscribe him a coward. And, | pray thee now, tell clavdio
: me, for which of my bad arts d1dst thou first fall in love with me?
v evealy {)cvernez{
BEATRICE. For them all to ether Wthh maintained so politic a state of evil that
they will not admit any good part to intermingle with them. But for Wthh of m
good parts did you flrsts_uf_f_eugxefor me? experience oc underp the pan ol fove

BENEDICK. 'Suffer love,' a good e it ! | do suffer love indeed, for | love thee
against my will.

BEATRICE. In spite of your heart, | think. Alas, poor heart! If you spite it for my

sake, | will spite it for yours; for | will never love that which my friend hates.
e\

BENEDICK. Thou and | are too wise to woo peaceably.

Smar
BEATRICE. It appears not in this confession: tqeres not one wise man among twenty
that will praise himself. men doat Gy ey are Gmact
Sayfihy
?W”b \[b‘%ENEDICK An old, an old instance, Beatrice, that lived in the time of good
A He wti i uenghbog[ If a man do not erect in thlS age his own tomb &réhe dies, he shall live

e 0l monument th e d the widow weeps. pt vp e AL ¥ ookl he
(\L\"\“ p Wi wont ke remembred. @fde the funecal .

o \s \{oon.s ¢nw%h
e BEATRICE. And how long is that think you?
Y“” \;)s" & good 4ueton, ond Vere & oy answer, beter
W BENEDICK. n: why, an hour and a quarter: therefore is it most exped]g nt for

the wise to be the trumpet of his own virtues, as | am to myself. So much for
praising myself, who, | myself will bear witness, is praiseworthy. And now tell me,
how doth your cousin? ({1 (o sy mqscl{

BEATRICE. Very ill.

BENEDICK. And how do you?

Much Ado About Nothing 73

126



BEATRICE. Very ill too. Yoo w Al 96{. heffer

th
BENEDICK. ervé%gd love me, and mend. [they kiss.]

URSULA. [offstage] Beatrice! Lady Beatrice! »
_ -kw\o‘l)-
Thee S 0“ bréS o‘(

URSULA. Madam, you must come to your uncle. Yonder's old coil at home: it is
\l L\proved my Lady Hero hath been falsely accused, the prince and Claudio mightily
(}(’, abused; and Don John is the author of all,/who is fled and gone JWill you come

[Enter URSULA.]

_presen presently? od‘ on o BY ot 5K & ) cpoe, am for ket T
BEATRICE. W}ll you go hear this news, signior? I @'\)vy pairiney é Q
ol(c foc love 3 dd(”‘s’

BENEDICK. | will live in thy heart, die in thy lap, and be buried in thy eyes; and
moreover | will go with thee to thy unclai

J
fvd

[Exeunt.]
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Act V. Scene 3. The Inside of a Church

[Enter DON PEDRO, CLAUDIO, and Attendants, with music and tapers, ]

SONG.
Pardon, goddess of the night,
Those that slew thy virgin knight;
For the which, with songs of woe,
Round about her tomb they go.
Heavily: CLAUDIO. Is this the
Midnight, assist our moan; monument of Leonato?
Help us to sigh and groan,

Heavily, heavily: Sad (%, mou(nkll*'

LADY. It is, my lord.
CLAUDIO. [Reads from a scroll.]

Done to death by slanderous tongues
Was the Haro that here lies: " IS
: Death, in guerdon of her wrongs, "recompenses - Y re poyf o i R ‘\.am]b r
Mﬁ &- Gives her fame which never dies. dh 4rooble cauged o her
a‘:""‘w'\‘ 4 Sothe life that died with shame '
v @™ Lives in death with glorious fame. ¥ So whde che died i shame
o Hang thou there upon the tomb, shell b remembered glosio wly.
Praising her when | am dumb. b

’)wm\% plate Haey L\cq, $o I (a,\{(m{,“_‘,,
Now, unto thy bones good night! b prose huc (ong @ k;l“‘if_h

Yearly will | do this rite. F&M l el

Again, shall we sing her solemn hymn.

SONG. : -

Pardon, goddess of the night, > Diena goddess ob ¥ muen 4 of cm“_'T ;

Those that slew thy virgin knight; Hew N rq:esemLei on Eerth by Virgons Qromen.

For the which, with songs of woe,

Round about her tomb they go.

Heavily:

Midnight, assist our moan;

Help us to sigh and groan,

Heavily, heavily: W

Graves, Y&wn and yi_é‘\_g your dead, 00N d

Till death be uttered, Fau Hegos deoth s \C’-“‘{ fpresse
eavily, heavily. Heavily, heavily (EV?/( ‘{c " k)(\nws wlv(/ how § he dui
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i LAY
DON PEDRO. Good morrow, masters: put your candles out.
The wolves have prey'd; and look, the gentle day, ﬁmgke( e }wn('n
w5 Before the wheels of Phoebus, round about Chantt of Y bod of +ie
i Dapples the drowsy east with spots of grey. - e i i i
Thanks to you all, and leave us: fare you well. e the same..

 cgpecete
CLAUDIO. Good morrow, masters: each his several way.

DON PEDRO. Come, let us hence, and put on other weeds; And then to Leonato's we

will go. T
¢ bthes
[Exeunt.]
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Act V. Scene 4. A Room in LEONATO'S House.

[Enter LEONATO, INNOGEN, ANTONELLA, BENEDICK, BEATRICE, MARGARET, URSULA,
FRIAR FRANCIS, and HERO.]

FRIAR. Did I not tell you she was innocent?

LEONATO. So are the prince and Claudio, who accus'd her
Upon the error that you heard debated: dizcassed

But Margaret was in some fault for this,
Although against her will, as it appears | 17.
In the true course of all the question. (n ves®gation

INNOGEN. Well, | am glad that all things sort so well.

otherwse 1 \n.roafj h o v P mige
BENEDICK. And so am |, being else by faith enforc'd

To call young Claudio to a reckoning for it. , .. pont
ekt % gu e e

LEONATO. Well, Jaézéner, and mentlewomen all,
£

Withdrawninto a cham ermv
And Ze4 Bk mrﬁ‘as;k'd:

The prince and Claudio promis'd by this hour
To visit me.

[Exeunt Ladies.] 1.
pasgm’ di
You know your office, sister;

Please bring our brother's daughter,
And give her to young Claudio.

fontro [led Faciol Lypressms
ANTONELLA. Which | will do with confirm'd countenance.

el
BENEDICK. Friar, | must entreat your Eairfs, | think.
FRIAR. To do what, signior?

deshre

BENEDICK. To bind me, or undo me; one of them.
Signior Leonato, truth it is, good signior,
Your niece regards me with an eye of favour.
LEONATO. That eye my daughter lent her: 'tis most true.
BENEDICK. And | do with an eye of love requite her.

LEONATO. The sight whereof | think, you had from me,
From Claudio, and the prince. But what's your will?
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ke o
v ?uw((h@
BENEDICK{ Your answer, sir, is enigmatical:
But, for my will, my will is your good will
May stand with ours, this day to be conjoin'd
In the state of honourable marriage:

In which, good friar, | shall desire your help.

LEONATO. My heart is with your liking.
FRIAR. And my help. }-Iere comes the prince and Claudio.
[Enter DON PEDRO and CLAUDIO, with Attendants.]
DON PEDRO. Good morrow to this fair assembly.
LEONATO. Good morrow, prince; good morrow, Claudio:
We here aftend you. Are you yet determin'd
To-day to marry with my brother's daughter?
CLAUDIO. Yes, Signior Leonato.
LEONATO. Call her forth, : here's the friar ready.
[Exit ANFORBEER] | nr woyen

‘ Yo B
DON PEDRO. Good morrow, Benedick. Why, what's the matter,
That you have such a February face,

So full of frost, of storm and cloudiness?

CLAUDIO. | think he thinks upon the savage bull. of e il / cuckold

Tush! fear not, man, we'll tip thy horns with gold,
oo p thy horns g

?
Pt

U—;

And all Euroga shall rejoice at thee
As once Europa did at lusty Jove, BEN Joue, gy of  Bowan Geds, Gl & i wf @ ?ll’/

When he would play the noble beast lr}\ love ’ A Evropa.
Cowe 4o¢ loves .
BENEDICK. Bull Jove, 4, had an amiable low: ,,  Humed honelf oo o bl i

oV l‘ed
\y And some such strange bull leap'd your father's cov'v\ V c, Q &m Cied hee ow “1

And got a calf in that same noble feat, e ’(\,ﬁ L Celo .
Much like to you, for you have just his bleat.
oluie a5 Pust W

LAUDIO For thls | owe ou ere eemes other [eckomngs Qlou ate to Sdﬂb

, —'LN— ek \{w
[Re -enter ANTONEL wrth the ladies masked/}/ ot @ 3@4 pl 45

Pa Wthh is the lady | must seize upon?

\ m‘
*1 ANTONELLA. This same is she, and you are given her.
A % /I &0 o é('(’ o ( /
"V‘n, Much Ado About Nothing ad Je e et C 78
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CLAUDIO. Why then, she's mine. Sweet, let me see your face.

e B r. 7(’7 ’F "Cj\'*(‘ ~7.de—a’»’ é
INNOGEN. No, that you shall not, till you take her han b %
Before this friar, and swear to marry her. / O il
CLAUDIO. Give me your hand: before this holy friar, j
| am your husband, if you like of me. “ QW ‘éf\f«'u

(25

HERO. And when | livid, | was your other wife: [Unmasking.] And when you lov'd, you
were my other husband.

CLAUDIO. Another Hero!

HEROQ. Nothing certainer:

One Hero died defil'd, but | do live, I .
And surely as | live, | am a maid. ——> €

DON PEDRO. The former Hero! Hero that is dead!

[5) y\( llg (‘)V\ al
LEONATO. She died, my lord, but whiles he3 slander liv'd.

Con *uSitv
FRIAR. All this amazement can | qualify:
When after that the holy rites are ended, 1k / ol
I'll tell you largely of fair Hero's death: ot \MS ‘{ ‘C
Meantime, let wonder seem familiar, —treat “heSe mwa(u‘&v‘; evm‘(—; as « \H‘“j

_—And to the chepet et(;Js presently. 4o akene

| \Pupritt

wexe Qwu\{dml
Wad 4 tvomedt 4 |
BENEDICK. Soft and fair, friar. Which is Beatrice? i

BEATRICE. [Unmasking.] | answer to that name. What is your will?

BENEDICK. Do not you love me?
BEATRICE. Why, no; no more than reason.

BENEDICK. Why, then, your uncle and the prince and Claudio
Have been deceived; for they swore you did.

BEATRICE. Do not you love me?
BENEDICK. Why, no; no more than reason.

BEATRICE. Why, then my cousin, Margaret, and Ursula,
Are much deceiv'd; for they did swear you did.

BENEDICK. They swore that you were almost sick for me.
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BEATRICE. They swore that you were near dead for me.

lF cont “qu,
BENEDICK. Tis no such matter. Then you do not love me?

BEATRICE. No, truly, but in friendly recompense. ~ 2Y(<pt «s a Freend.

when
MI& Come, cousin, | am sure you love the gentleman.

CLAUDIO. And I'll be sworn upon 't that he loves her;
For here's a paper written in his hand,

A halting sonnet of his own pure brain, [ame
Fashion'd to Beatrice.

HERO. And here's another,

Writ in my cousin’s hapd, stolen from her pocket, “‘1 ‘,( lsve
Containing her affection unto Benedick. < eyidante t et G4
WA“’ (.(’l"“] ot ove LA

BENEDICK. A miracle! here's our own hands against our hearts. Come, | will have thee;
but, by this light, | take thee for pity.

BEATRICE. | would not deny you; but, by this good day, | yield upon great persuasion,
and partly to save your life, for | was told that you have consumption. wa.swlmq disease

; wa.(‘( W-‘"VI
BENEDICK. Peace! | will stop your mouth. [Kisses her.]

DON PEDRO. How dost thou, Beneditik, the married man?
“’K; an enhre Comp Mod

BENEDICK. I'l tell thee what, prince; a college of witcrackers cannout flout me out of

my humour. Doit. thou think | care for a satire or an epigram? No; if man will be au bethere d ‘”‘f
" beaten with tir"gfg“s‘,”é' shall wear nothing handsome about him. In brief, since | do

lirpose to marry, | will think nothing to any purpose that the world can say against it;

and therefore never flout at me for what | have said against it, for man is a giddy

thing, and this is my conclusion. For thy part, Claudio, | did think to have beaten

thee; but, in that thou art like to be my kinsman, live unbruised, and love my cousin.

e 4(»»9(4 41,'“““(
CLAUDIO. For thy part, | had well hoped thou wouldst have genieg Beatrice, that |  gemeon
might have clubbed thee out of thy single life, to make thee a double-dealer; which, ﬂf""dQ”

MY out of question, thou wilt be, if my cousin do not look exceeding narrowly to thee.

&D‘)

watun You QM‘-‘ L‘DVLU]

BENEDICK. Come, come, we are friends. Let's have a dance ere we are married, that
we may lighten our own hearts and our wives' heels.

LEONATO. We'll have dancing afterward.

BENEDICK. First, of my word; therefore play, music! Prince, thou art sad; get thee a

wife, get thee a wife: there is no staff more reverent than one tiQ%ed with horn, ™ade q “’0"’7
= tod oerned \wl persmn © cank
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[Enter DOGBERRY and the police posse.]

DOGBERRY. My lord, your brother John is ta'en in flight, And brought with armed men
back to Messina.

BENEDICK. Think not on him till to-morrow: I'll devise thee brave punishments for

him. Strike up, the bells! e

[Dance. Exeunt.]
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CARTOLINA POSTALE ITALIANA  (EEso)
@}
ARTE POSTALE DITALI W,

Much Ado About Nofﬁiry
@ William S Mﬁeypeare

b
Director' s Concept Presentation

-

The Sefﬁ;y

[have retained Shakespeare’s original locale.
Messina is a very interesting location. | have
selected the year 1912. As the play opens,
Don Pedro and company are returning

victorious from their mission with the [talo-

Turkish War.

We will be presenting this play on its 410tk anniversary!
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As with any Shakespeare play, there are a great many themes in
this play. However, [ find that all roads lead to deception.
Deception is necessary. From it both we get both good and bad
results. The knife cuts both ways, but as with a knife there is a cut
lett behind. With deception, there are results.

No where is this more evident than in Hero and Claudio. As a
result of Don John's deception, Hero's reputation is tarnished and
Claudio's heart is broken However, without cleception, Beatrice

and Benedick would never have gotten toget]:ler.
If you deceive someone, you will get deceived.

s b Iy
g
NIGHTSHADE % ?*.: dﬁ

This plant is Much Ado. At first look, you see something delicate
ora pmk flower. What makes this flower unique is that is has

Mefa/yﬁor

been used medicinally for centuries. It hasbeen used to help with
arthritis and headaches. Ithasa numbing effect. This is just like
cleception. Alittle bit can work miracles. However if too much is
used, it can kill. It can get Beatrice and Benedick over their

pride. But too much and Hero's reputation is destroyed and

Claudio’s heart isbroken.
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The rocky and hilly terrain are a large part of Messina.
Additionally, Leonato's house should be the highest home in the
land. In 1908, most of Messina was destroyed by an earthquake.
The properties that best survived were on higher ground. Also, as

Leonato is Governor of Messina, he should look down on the city.
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There are essentially fourlocations.

1. Outside Leonato’s house

M Clitrch = wedding crifuneral
3. Inside Leonato’s house

4. Jail
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Seenic Elements

(I"

Thisisa sample ofa

. balcony.

[ alsolike the plants
. growing up the wall, and
especially the flower pots.
We will need a couple of %
those big pots with big leafy
plants for Beatrice to hide

in.

. Thereare only two lighting issues that
have struck me thus far. An outdoor
. light and the sunrise during the funeral.
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So/z/ ers ~ Sexfon Leonato

) Therearathe 4
W officers. The
\ " . messenger at
5 ‘ ‘ \ the beginning
| will also need to

! be in uniform.
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APPENDIX C

Rehearsal Information

First Cast List

Rehearsal Calendar

Act/Scene Character Breakdown

Rehearsal Rules
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Much Ado About Nothing
CAST

DON PEDRO
LEONATO
BEATRICE
BENEDICK
HERO
CLAUDIO
DON JOHN
BORACHIO
CONRADE
MARGARET
URSULA
BALTHASAR
GEORGE SEACOAL
DOGBERRY
VERGES
WATCH 1
WATCH 2
OATCAKE
FRIAR
SEXTON
MESSENGER
INNOGEN
ANTONIA
LADY
SERVANT
GENTLEMAN

Patrick Payne / /
TBA /
Chrissy Garrett /f
James Yeargain -
Natalie Boyd !
Louis Saubat, Il ¢ "
Blake Balu €%

Jessa Theriot — o
Chris O'Bannon
Jennie Freeman )Z;c
Caroline Langlois ~
Ben Matheny
Steven Swanson %5
Georgette Verdin éﬁ/
Chris Hornung { ++
Olivia Matte * | 3
Rebecca Ldborde \ a
Katie Todaro /7
Bradley Troll

Daniel Schubert- Skclly 7 e
James Vitale ,

Liz Gore

Joyce Deal 24 1 74
Kivana Cole ;
Jennifer Hayes

Shane Doty 4’

THANK YOU TO ALL WHO AUDITIONED!T We will have our first
read thru on Wednesday February 4 at 6pm in the Thrust Theatre. If
you have any questions, email me at bdbratch@uno.edu.

Please initial next to your name if you accept your part. If you do not,

please email me ASAP.

These were some wonderful auditions. Thank you again!

~—

e S

Beau Bratcher
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Much Ado About Nothing
Act / Scene Breakdown

Act] Act 2 Act 3 Act £ Act 5
Scene 1 2 3 1 2 3 1 2 3|4 5 1 2 1 2 3 4
CHARACTER dne
Don Pedro X X X X X X X|X
Leonato X| X X X X X[ X X X
Beatrice X X Xe|l | X X X X X
Benedick X X X X X X|[X X
Hero X X X X X X
Claudio X X X X X X X|X
Innogen B X Xe|Xe| | X X B
Antonella B| X B B X X
Margaret B X X X B Xb| Xs| B
Ursula B X X X B Xe B
Don John X X||X]|X X X
Borachio BIX||X|X X X||IX B
Conrade B X||B X X||X B
Messenger X X B B
Balthazar X X B Xs| B
Dogberry X X X| [ Xe B
Verges X X X | Xe B
Seacole B X B Bl X
Qatcake X B E|B
Watch | X X| | Xe B
Watch 2 X X| | Xe B
Sexton B X| | Xe X:| B
Lady B B Xs| B
Gentleman/Sv 2 B Xb B Xs| B
Servant B B X5| B
Friar B X X|X

Xb
Xe

Blocked in scene. Don't come until Blocking Rehearsal

Beginning of Scene only
End of Scene only
No lines, but singing in scene
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16.

17.

8 %

CODE OF REHEARSAL ETHICS

Early is on time —on time is [ate — |ate is inexcusable! Be early in order to warm yourself up.

NO food or drinks in the theatre unless it is water!

Don’t miss rehearsals. Plan your schedules around the rehearsal calendar. Do not assume anything.
if you have questions about the schedule consult the director or stage manager.

Do not leave the theatre building or the stage until you have completed your performance, unless
you have been specifically excused by the stage manager.

“NEVER direct another actor. If what he/she does is incorrect in your judgment, discreetly mention
it to the DIRECTOR. However do so only if what he is doing affects YOU!" — A Practical Handbook for
the Actor.

Do not recite another actor’s lines while they are reciting them, and avoid the temptation to feed
another actor their line. If you forget a line, simply call for line and the stage manager will give it to
you.

Never allow the comments of fellow cast members, friends, or family to doubt any of your choices.
Always consult with your director about your work.  If you have questions or concerns, then speak
with your director.

NO gum chewing in the theatre.

NO cell phone on staze. You are given breaks regularly. This break time is for you to return texts or
calls and smoke and go to the bathroom.

. NO open-toed shoes in rehearsal.

. If your stage manager tells you to do something, DO IT.
. Respect yourself, your cast mates, your director, stage manager. You must respect the process.

Disrespect of any kind results in chaos, and the theatre is a place for order.

. If you have opinions or ideas, your director would love for you to voice them — at an appropriate

time and with the director.

. Accept your director's advice and counsel in the spint in which it is given, for they can see the

production as a whole and your work from the front.

. Respect the play and the playwright and, remember that "a work of art is not a work of art until it is

finished" so if you have any problems with the play don’t condemn it while it is in rehearsal.

Do NOT spread rumor or gossip that is malicious and tends to reflect discredit on the show, our
theatre, or anyone connected with them--either to people inside or outside the group.
¥eep our theatre dean, orderly and attractive regardless of whether it is your responsibility to clean
or not. It is everyone’s responsibility.

. Handle all stage properties and costumes with care. Do NOT touch a prop unless you are told to do

50 by the director or stage manager.

. In the midst of frustrations and disappointments, never lose your enthusiasm for theatre.
. HAVE FUN!!
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APPENDIX D

Beginning Blocking Ideas
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APPENDIX E

Production Poster
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Production Program
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The University of New Orleans
Department of Film, Theatre,
& Communication Arts

proudly presents

A uch Ado

About Nothing

by

William Shakespeare

Directed by

Beau Bratcher

Scenic Design Lighting Design
Kevin Griffith Shannon R. Miller

Costume Design Technical Direction

Leah R. Scantlen Shannon R. Miller

Stage Management

Amanda Latham
April 23 - May 3, 2009

Robert E. Nims Theatre
UNO Performing Arts Center
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W uch Ado About CNZJZ‘///@‘

Time
Fall) 1912

Place
The home of Leonato,
Governor of Messina, Italy

About the Show
The first performance of Much Ado About
Nothing most likely took place in late 1598 or
early 1599, so we are pleased to celebrate it’s
410th anniversary.

There Will Be One Ten Minute Intermission

Thank you for coming and enjoy the show!

As a courtesy to the actors and the audience, please
silence all cell phones, pagers, watches, and other
devices during the performance. The use of audio,
video, or photographic recording devices 1s strictly
prohibited during the performance.
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ClMuch Ads About ONothing

Chrissy Garrett™
James Yeargain
Patrick Payne
Natalie Boyd
Louis Saubat, III

James Vitale

Caroline Langlois

Ben Matheny

Jennie Freeman

Blake Balu

Matthew Martinez

Jessa Theriot

Georgette Verdin

Christopher Hornung

Watch 1 Renee Rodriguez
Rebecca Laborde

Steven Swanson

Hugh Oatcake Katie Peters
Bradley Troll

Sexton Francis Daniel Shubert-Skelly
Lady Carlotta Kivana Cole

Jennifer Hayes

“* Member of Actors' Equity Association,
the Union of Professional Actors and
Stage Managers in the United States.

* This production serves as partial fultillment of a
Master of Fine Arts Degree.
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CMuch Ads About ONothing
PRODUCTION TEAM

Beau Bratcher™
Technical Director Shannon R. Miller
Amanda Latham
Assistant Stage Manager Rebecca Laborde
Assistant Stage Manager Kayla Boss1
Scenic Design Kevin Griffith
Lighting Design Shannon R. Miller
Costume Design Leah R. Scantlen®
Sound Design Natalie Boyd & Beau Bratcher
Acting Coach Jared Gore
Acting Coach
Fight Choreography David W. Hoover
Dance Choreography Natalie Boyd
Caroline Langlois
Music Director Jennie Freeman
Lightboard Operator Noelle Lawson
Set Crew FTCA Theatre Practicum
Technical Production Students

Oksana Kovhanych, Jennifer Hayes

Jessa Theriot, Angie Crook, Brooke Wright
Properties Crew Kayla Bossi & Jennifer Hayes
Publicity Director Debra Daniel
Box Office Manager Beau Bratcher
Bradley Troll

Box Office Staff Ella Scott
Jonathan Mares

FTCA 1300 Students

FTCA 1000 Students, Lakefront Players

Poster Design Kevin Hughes

“ This production serves as partial fulfillment of a
Master of Fine Arts Degree.
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CAST BIOS
Blake Balu (Don John) 1s an MFA in Performance candidate in his
last semester at UNO. His most recent credits are LiI” Abner (Tulane
Summer Lyric), Metamorphoses (UNO), Katrina’s Fath (UNO), and
The Fillowman (Le Petit) for which he received both a Big Easy
nomination, and a Storer Boone Award. He has been seen on other
stages across New Orleans including: Le Chat Noir, Rivertown
Repertory Theatre, Zeitgeist and the Contemporary Arts Center.

Look out soon for the release of his feature length film with
Reyo-San Pictures, My Friend, Oscar.

Natalie Boyd (Hero) is delighted to return to the UNO stage, having
appeared 1n last season's productions of Metamorphoses and Weird.
Most recently, Natalie has been seen in The Uprising at Le Chat
Noir, As You Like It for the Tulane Shakespeare Festival, and the
Trina Beck beating, 2009 Big Easy Award for Best Actress in a
Comedy winning role, in Southern Rep's Speech & Debate. Thanks
to family, friends, Beau for being so "bold", and my Claudio for
being so “bangamng

2

Kivana Cole (Lady Carlotta) 1s a graduating senior at UNO. After

receiving praise for a classroom performance, she decided to take
an acting class, which led her to auditioning for this play. She
would like to thank her family and friends for their support.
She hopes to perform in many more productions.

Joyce Deal (Antonella) will graduate this May with her MFA 1n
Performance from UNO. She has a BA in Speech & Theater from
Dillard University. One of her most memorable roles was
Henrietta King in Do Lord Remember Me, in which David Cuthbert,
formerly of the Times Picayune called her pertorrmnce
“mesmerizing.” She also starred in productions such as Spunk,
Soweto, and A Raisin in the Sun at Dillard University. She was in
The Story at Anthony Bean commumity center. IO) ce 15 a 2008
Region VI KCACTF Irene Ryan Acting Compennon finalist, and a
2009 KCACTF Region VI KCACTF Irene Ryan winner, and just
recently returned from the national competition at The Kennedy
Center in Washington D.C. Her most recent performances include:
Origins of Life, The Essence Festival, and 13 Lessons at Ashe
Cultural Arts center. At UNO, Joyce was seen in UNO productions
such as The Comedy of Ezrozs Three Sisters, Katrina’s Fath, Futter,
Metamorphoses, and Miss Atmgvnd? s Way Joyce also landed a
day player role on HBO’s series pilot Treme. Joyce would like to
thank her parents, sister, and brothers for their unwavering love
and support.
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Cluch Ado About ONothing
CAST BIOS
Shane Doty (Angelo) 1s a freshman FTCA major from Kentwood. This 1s
his first time acting, and he found the experience to be fun and
uplifting. Shane recently finished filming /nsiders, a UNO Filmmakers’

Production, for which he was Assistant Director. Shane would like to
thank his parenfs who give him the strength to make art and live life.

Jennie Freeman (Margaret) 1s a first year MFA in Performance student
at UNO. Jennie’s last stage appearance was 1n the fall production of 7he
Chairs at UNO. She received her BA in Theatre from Texas A&M
University Corpus Christi. Some of her favorite roles include: Mae 1n
Cat on a Hot Tin Roof, Stella in A Streetcar Named Desire, and Helena in

>

A Midsummer Night's Dream. Thanks to the cast and crewT

Chrissy Garrett (Beatnce) was last seen as Luca in The Dark End of Day
and Old Woman in The Chairs. She was also a cast member of the Blz
Easy 2009 winner for Best University Production of AIenmozpboses
Lhnssv has been acting on local stages since the age of six, when she
made her debut as Molly in Anme. She has a BA in Drama and
Communications from Loyola University, and 1s an MFA 1n Performance
candidate at UNO. Chrissy 1s grateful to all her drama teachers, past

and present, especially her first drama teacher JoAnn Testa, and David
Hoover for being wonderful instructors, role models and friends. She
would like to thank her parents, George and Patsy Garrett, for their
never-~ending love, guidance, and support. Thank you to my friends for
understanding my schedule and always being in the audience. Her next
anticipated role will be “Godmother” to Amelia Kate when she arrives.

I would like to thank all the actors whom I have had the pleasure of
sharing the stage with, especially: Lisa, Kat, Mike, G, Joyce, James, Nat,
Blake, and Patrick. I am better because of va’ll To Beau thank you for
your trust and confidence and seeing thmgs in me that I don’t always
see. I've enjoyed bemz directed by you. Benedick - it’s been a treat
sparring with you in rehearsals. Break a leg to our enfire cast and crew!
And to you, the reader, and audience member - Thank you for
supporting educational theatre. I hope you enjoy the showT

Elizabeth Gore (Innogen) graduated from UNO in December 2007 with
a BA in Theatre. While at UNO she originated the role of Sara in My
Name 15 Chainsaw, for which she was nominated for an Irene Ryan
Acting Award. Recen’rl), Elizabeth has been seen in The Shape of

Things, and received an Ambie nomination for her portrayal of Woman
in Laughing Wild She would like to thank Beau Bratcher and her
ice cream thieving husband Jared.
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CAST BIOS

Jennifer Hayes (Francesca) i1s a junior FTCA major at UNO. She
made her UNO stage debut as a Cherub in this spring’s sold-out run
of Indifterent Blue, and worked on the stage crew of last semester’s
production of Dark End of Day and The Chairs. After graduation
she hopes to immerse herself into the New Orleans theater
community, or be accepted as a graduate student at UNO.

Christopher Hornung (Verges) received his Bachelor of Arts at
Texas A&M Corpus Christi in theatre design. His latest projects
include UNO's productions of The Chairs, Indifterent Blue, and
Dark End of Day. He 1s really excited to work with the theatre
program here, and hopes to join them in the fall as a graduate
student studying lighting design.

Rebecca Laborde (Second Watch / ASM) 1s a Junuor FTCA major and
Psychology minor. Last fall, she was the Stage Manager for 7The
Dark End of Day and The Chairs. Rebecca can be seen in various
UNO films, most recently Lorne Boni's Runmng From Cougars.
Rebecca 1s pleased to be making her UNO stage debut, and she
would like to thank her family and everyone involved in this

production!

Caroline Alyssa Langlois (Ursula) 1s thrilled to be making her
UNO stage debut. She 1s currently a sophomore FTCA major at the
University of New Orleans. Caroline was most recently seen in
JPAS’s producnons of Disney’s Beauty and the Beast and All Shook
Up. At UNO, Caroline has served as stage manager for UNO’s
productions of Miss Margarida’s Way and Weird. Caroline 1s so
grateful to be working with such a brilliant cast and director!!

**Randy Maggiore (Leonato) 1s a graduate of the University of New
Orleans. He last appeared on stage as the husband/waiter in Seaf
Yourself at the New Orleans Fringe Festival. Other stage credits
include: Baptista in Tamung of the Shrew with The Shakespeare
Festival at Tulane, and Simon in J Have Before Me a Remarkable
Document Given fo Me by a Young Lady trom Rwanda at Theatre 1n
the Square in Marietta, GA. Randy also teaches with the Talented
Theatre Program at Grace King High School, and is featured in the
film, The Middle of Nowhere. Much Ado marks Randy’s first role
with UNO since 1990, when he appeared as Sosia in the musical
comedy Olympus on My Mind, directed by George Wood.

** Member of Actors' Equity Association, the Union of Professional
Actors and Stage Managers 1n the United States.
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Matthew Paul Martinez (Conrade) 1s a sophomore at UNO, and 1s
having a flipping blast. He was just recently Stanley in Indifferent
Blue, and 1s now lucky enough to be a part of the Much Ado cast.
Matthew would like to dedicate his performance tonight, along
with the many more to come, to his Papa. "I can do all things
through Christ who strengthens me" ~ Philippians 4:13

Ben Matheny (Balthasar) is in his sophomore year at UNO where he
1s studying film and acting. Much Ado marks his fifth show at

UNO. “You too shall pass away. Knowing this, how can you
quarrel?” ~The Buddha

Patrick Payne (Don Pedro) is a first year MFA acting student. He
was last seen as Old Man 1n UNO’s fall 2008 production of The
Chairs. He will graduate from UNO 1n December 2010.

Katie Marie Peters (Hugh Oatcake) 1s an alumna of Destrehan High,
and the New Orleans Center for the Creative Arts, where she
studied dance under Miguel Lopez. She 1s a sophomore Theatre and
Business major planning to work in Arts Administration. Katie 1s
also the Arts Adventure Series intern with the Jefferson Performing
Arts Society. Katie would like to thank Beau and Marshall for
giving her the opportunity to make her UNO theatre debut.

Reneé Rodriguez (Watch 1) 1s a junior FTCA major at UNO. She 1s
ecstatic to be making her stage debut. She wants to thank her family
for their love and support, and 1s indebted to her parents for their
strength and humor. Renee would like to extend a special thanks to
her sweetheart, whose patience and encouragement is much
appreciated.

Louis Saubat, III (Claudio) is ecstatic to have his first leading role in
this production of Much Ado About Nothing. Louis made his stage
debut in UNO’s production of The Chairs earlier this year. Another
stage credit includes Miss Margarida’s Way, also at the UNO. He 1s
a senior Business Administration major, with a double minor in
Theatre and Management at the UNO. Louis 1s excited to be
graduating this May. Louis would like to thank his family, friends,
and especially Beau for all the love, support, and inspiration!
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Daniel Schubert-Skelly (Sexton) is pleased to be making his debut on
the UNO stage. Previously, he has appeared in the Westfield Flayer's
production of The Scarlet Fimpernel as Elton, and as Michael Angelo in
a traveling production of Murder in the G: allery. Daniel is a third year
FTCA major at UNO. He 1s married, and lives with his wonderful w1te
Julia, with whom he has three cats and a turtle.

Steven Swanson (George Seacole) is a junior in his first semester as an
FTCA major. This 1s his first show. While new to the department, he
loves the art of acting, and the friends he has made since his transition.
Special thanks to his Acting I teachers for their invaluable guidance,
and to Adeana Gamble for the inspiration to follow my dream.

Jessa Theriot (Borachio) is double majoring in FTCA and Women’s
Studies focusing on Feminist Theatre. As a former student of McNeese,
she performed in shows such as Angels in America, Conference of the
Birds and directed The Vagina Monologues. This 1s her first semester
and performance at UNO after taking a 6 year break to raise her
daughter Ella, who 1s her daily inspiration.

Bradley Troll (Friar) is a third-year MFA 1n Creative Writing candidate,
with an emphasis in Playwriting. He has had four 10~minute plays and
a one-act chosen on the regional level by the Kennedy Center American
College Theatre Festival a full-length play chosen as Respondent's
Choice at the Louisiana Festival, two plays staged as part of Le Chat
Noir's New Plays Festival in New Orleans, and a play chosen as an
official selection at the 2008 Southwest Theatre and Film Association
Conference. Bradley was chosen regional winner of the 2009 Critic's
Institute competition at Region VI KCACTF. He just returned from
Washington, D.C. for the national competition, which he won. As a
result, Bradley will travel to the Eugene O'Neill Center to study this
summer. He was last seen on stage as Ferapont in UNO Theatre's
production of Chekov's Three Sisters. Bradley wishes to thank Beau for
the opportunity to be on stage again, his parents for their support, and
Seth for his continued support and love.

James Vitale (Messenger) is a junior FTCA major, with a focus on
acting. James was last seen in the production of By Jeeves, and after
almost a year away, he could not be any more pumped than to make his
debut at UNO. And to all those 1n aﬁendance James would just like to
say “dream big.”
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Georgette Verdin (Dogberry) was last seen earlier this season as Molina
in The Dark End of Day by Whitney Buss. Though, she has tremen-
dously enjoyed her time as an MFA 1n Performance student at UNQ, she
1s leaving NOLA to further hone her craft in the “windy city.” Georgette
feels so fortunate to have been able to work alongside such an incredi-~
bly talented group of theatre artists, and would like to wish them all
much success 1n their artistic endeavors. She would also like to extend a
special thanks to her Mother, and the faculty and staff at Lusher, for
their unwavering support. To her students, for lessons they have be-
stowed on her. And to Zoé&, for making her see the world through high-
definition eyes—I love.

James Yeargain (Benedick) will graduate this semester with an MFA in
Performance. He received his BFA from NYU, but has chosen to only
adorn his car with UNO merchandise. This 1s one of the largest casts he
has worked with, and 1s very proud to be on the boards with everyone.
He would like to thank Beau Bratcher for allowing him into the party.
He, as always, prays to the goddess Zouwera: “I am yours to cast as you
like.”

“So much for praising myself, who, I myself will bear witness, 1s
praiseworthy.” ~ Benedick

JOIN US FOR OUR 2009-~2010 SEASON

We are pleased to announce that for the first production
of our 2009-2010 season we will join with the 2009 Big
Easy Award sweeping InSideQut Productions. They will
join with the UNQ FTCA department to present Stephen
Adly Gurguis’ The Last Days of Judas Iscariof.

The production will run September 11-13 and September
17-20 in the Robert E. Nims Theatre.

Keep informed about UNO Theatre, as well as the rest of
next year’s season, by visiting ftca.uno.edu
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Beau Bratcher (Director) is a second year MFA in Directing candidate at
UNO. Last season, he directed Weird and Jared Gore’s My Name 1s
Chainsaw. Prior to UNQ, some of Beau’s directing credits include Thss 1s
Our Youth at the University of Texas at El Paso, where he earned his MA
in Theatre; The Insanity of Mary Girard at Southwestern Oklahoma State
University, where he earned a BA in Communication; and The Midnight
Caller at Texas Woman’s University, where he earned a BA in Drama.
Beau would like to thank the cast and crew for making this production
come to life. This has been a thrilling experience. Beau would also like to
thank his friends; his mentors: David, Steve, Robin, Tenna, Rodney, Chuck,
and Darryl; and last to his parents Larry and Kathy Bratcher.

Kayla Bossi (ASM / Properties) is an FTCA major at UNO. She previously
worked on the runnming crew and served as Dramaturg for last season’s
award winning production of Mefamorphoses. She would like to thank
her best friend Hali for all of her help on this production.

Marshall Carby (Acting Coach) 1s a first year MFA in Directing student at
UNO. He received his BA in Theatre from Texas A&M University Corpus
Christi in May 2008. Some of Marshall's favorite shows to be a part of in~
clude Moliere in Love, Bloody Poefry and Shakespeare’s R&J. Marshall 1s
very happy and excited to be at UNO. He just recently completed UNO’s
and Tennessee Williams Festival’s production of the 2008 Tennessee
Williams One~Act winner, Indifferent Blue.

Kevin Griffith (Scenic Designer) i1s the most recently tenured professor in
the FTCA department. Kevin has a BFA in Theatre with emphasis in Design
from Arkansas State University and an MFA in Design and Theatre
Technology from the University of Southern Mississippi. He also designed
professionally for regional theatre, dance, and opera. Recent work
includes scenery for UNQ’s 2007~2008 KCACTF entry Kafrina’s Fath; the
2007 Tennessee Willlams One~Act Winner, Weird; and last spring’s
Metfamorphoses.

Jared Gore (Acting Coach) 1s a graduating senior FTCA major at UNO. He
has appeared 1n several UNO productions including Qur Counfry’s Good,
Baal, Get Hanagan, Shakespeare’s R& and The Comedy of Errors.
In addition to his talents on the stage, Jared also writes for the stage. Last
season his KCACTF winning My Name 15 Chainsaw was produced on for
the UNO stage and also travelled to perform at the Region VI Kennedy
Center American College Theatre Festival. Jared has also written for The
Uprising at Le Chat Noir and will have a short play performed during
UNOQ’s Ten Minute Play Festival during Finals Week.
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Amanda Latham (Stage Manager) 1s an FTCA major at UNO. She
previously stage managed at UNO for last season’s productions of Fuffer
and Mefamorphoses, the 2009 Big Easy Award winner for Best University
Production.

Shannon R. Miller (Technical Director & Lighting Designer) is in his first
vear with the FTCA department. Shannon received his BFA in Theatre and
Design Technology from Marshall University. He completed his MFA at
the University of Southern Mississipp1. As a designer and technologist his
work has been featured throughout the nation including Mill Mountain
Theatre, Kentucky Repertory Theatre, Southern Arena Theatre, Theatre
West Virginia, Utah Shakespeare Festival, Huntington Outdoor Theatre,
Public Theatre of Kentucky, Alabama Shakespeare Festival, Jefferson
Performing Arts Society, and Southern Rep.

Leah Scantlen (Costume Designer) is a third year MFA in Costume Design
candidate. Previous designs include The Dark End of Day and The Chairs
and the 2006 and 2007 Tennessee Williams Festival One~Act Play winners
Small Things and Weird. This production serves as partial completion of
her thesis for her MFA. She would like to thank all the people that worked
and helped her with these costumes.

SPECIAL THANKS

Actor’s Equity Association
Randy Maggiore
Rodney Hudson

Angie Crook, Mary Gomez, Hali Ungar, Shelby Butera,
Brook Lynn Wright, Le Garage

Cast, Crew, & Designers

Qur Audiences
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UPCOMING EVENTS
Louisiana College Theatre Festival

The University of New Orleans, Department of Film, Theatre and
Communication Arts is pleased to announce that we will be hosting the Fall
2009 Louisiana State Festival for the Kennedy Center American College
Theatre Festival. Colleges and Universities from across our great state will
join us in presenting shows and working with professionals from around
the country to further enrich the students who participate.

If you would like to donate to assist us in this endeavor, please feel free to
do so.

The festival begins November 18 and runs through November 21.

We invite you to any or all of shows presented throughout the festival!

Lakefront Youth Theatre Experiment

The University of New Orleans, Department of Film, Theatre and
Communication Arts will hold youth theater camps this summer in the UNO
Performing Arts Center Robert E. Nims Theatre.

Lakefront Youth Theatre Experiment is designed by UNO faculty to offer
quality creative educational experiences for young people and an
opportunity for area theater professionals to share their expertise
culminating in live public performances.

Three Sessions: Max of 25 students per session

= Session 1, June 1-21

= Session 2, June 22-July 12

=  Session 3, July 13-August 2
Camp Hours: Monday - Friday 9 am - 3 pm
End of Camp Performance: Three Performances beginning the last Friday.
Runs Friday & Saturday at 7:30 pm and Sunday at 2:30 followed by a cast
party.

Tuition: $300 per session.

For More Information: Visit www.unolyte.org

To Enroll: Email callboard@unolyte.org to enroll or call Shannon R. Miller at
(504) 280-6030 Monday - Wednesday from 9 am to 11 am.
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QUR SPONSORS

PLEASE HELP US SUPPORT
OUR ADVERTISERS
WHO HAVE SO GENEROUSLY
SUPPORTED US.

[ '. 3501 Severn Ave.
FREE WEEK s”a Metairie, LA 70002
FITIIESS . .24.7

VIP Membership Pass O 504-304-7321

Limited Time Offer fast - convenient - affordable

* Work out day and night
24 hours a day, 365 days a year

* Pay-as-you-go. No contracts

e Freeze your membership

If you don’t use it, put it on hold
s Friendly, clean, convenient
» Complete circuit strength
training equipment
* Complete cardio center
with CardiolThealer
* Free weights
* You won't have to wait
for machines — and results!
* FREE: Personal Training Session
when you join with a certified
personal trainer
* Personal Training Packages Available

with certified personal trainers
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pizza
pasta
salads
gyros
sandwiches  wraps
calzones burgers
5226 Elysian Fields
504.250.9290
Dine-In * Carry-Out
FREE DELIVERY

10% Discount for
Students with ID

g, <-

LAKEVIEW

VETERINARY
HOSPITAL, INC.

Since 1971
Your Neighborhood
Veterinary Hospital
Medical * Dental *Boarding”

(504) 482-2173

Gary T. Levy, ovM DABVP
Marlowe A. Ward, pvu
Jessica A. Leto pwvu
Erin E. Reif, pvm

Join Us for our Directing Showcasge!!

May 748 8

Original Ten Minute Plays written by:
Whitney Buss, Rob Florence, Jared Gore & Bradley Troll

Directed by:
Blake Balu, Beau Bratcher, Marshall Carby,
Chrissy Garrett, Patrick Payne, & Carmen Torres

UNO Lab Theatre ™ FREE Admission
TWO Nights Only!!!
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DEPARTMENT OF FiLM, THEATRE, &
COMMUNICATION ARTS

CHAIR

David W. Hoover

ASSOCIATE CHAIR
Debra Daniel

FACULTY

Roger Benischek Anthony French  Laszlo Fulop

Kevin Graves Henry Griffin Kevin Griffith

Steve Hank Erik Hansen Phillip Karnell

John McGowan-Hartmann Shannon R. Miller J. Hampton Overton
Robert Racine Danny Retz

ADJUNCT FACULTY

Michael Harkins Mark Kuss Lisa Picone
Dollie Rivas Trish Vitrano Dalt Wonk

STAFE
Sara Fanelli Petri Laihonen Aaron Rushin

GRADUATE ASSISTANTS

Lorne Boni Beau Bratcher Whitney Buss

Robert Campbell Marshall Carby Robert Clay

Jennie Freeman Kevin Hughes Nicholas Isom

Patrick Payne Erik Reuter Kenneth Reynolds

James Roe Carmen Torres Bradley Troll
James Yeargain

GRADUATE FELIOW
Jon Gunnar Gylfason
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Beo SO for 50 Coontributor

As UNO celebrates its 50th Anniversary, the
Department of Film, Theatre, and Communication
Arts invites you to be one of our “50 for 50”
contributors in this special year! We’re asking you to
make a $50 contribution to the department
representing $1 for each year that performing arts
have been presented on the UNO campus. That’s
right, live theatre has been a part of our university
since day one of its inception and we are proud of
that legacy.

Your contribution to the UNO Foundation, will go
to support the myriad of experiences that go into

producing nationally recognized theatrical and film
work. Thank you for 50 great years of support! Help
us realize all that is in store for the next 50 years.

Please make checks payable to the UNO
Foundation and please mark THE UNIVERSITY of

FTCA in the memo line. NEW ORLEANS

You may submit vyour
checks to our Concessions
window or you may mail your
contributions to:

UNO Foundation

2000 Lakeshore Dr.
New Orleans, LA 70148 1958 ¥ 2008
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From the “Workshop Theatre’s” first audition in 1959 in the old
cafeteria of the Naval Air Station to our recently recognized production
of Katrina’s Path in the newly renovated Robert E. Nims Theatre, theatre
has been a vital part of the UNO (LSUNO) landscape. The first theatre
on campus was the converted cafeteria of building 21 with no air
conditioning, stage, seating, or other amenities. These early theatre
pioneers were driven to bring the theatrical arts to the campus. Along
the way they brought social change as well. UNO cast, and was
prepared to present, the first integrated production in New Orleans
when the protests broke out. Though LSUNO, as it was originally called,
was founded on a concept of integration, extracurricular clubs and
activities had not realized this integration. The theatre production
became the catalyst for changing the governing rules regarding clubs
and organizations. Though the original production was cancelled, UNO
still presented the first integrated play in New Orleans in 1964 with little
fanfare having laid the groundwork for integration in the arts.

Theatre at UNO and the arts were always on the priority list for
administrators as evidenced in the “new facilities” requests from
the state. A theatre building and auditorium were on the “list of needs”
contained in the Report for the Biennium. Drama became a major in 1964
and the Performing Arts Center as we know it was opened in 1972. We
have grown from 14 original Drama majors to over 700 Film, Theatre,
Communication Arts Undergraduate and Graduate students!

Whether recognized nationally on stage at the Kennedy Center in
Washington D.C., the many Big Easy awards and nominations, or past
students currently on Broadway, the theatrical legacy is long and proud
at UNO and owing much to those original pioneers of the Workshop
Theatre.

Our latest highlight is the new renovation generously provided by
Mrs. Jeri Nims. Our new lobby and seating will be complemented by a
new exterior facade in the spring of 2009 (When we remove one of the
last reminders of Katrina, the temporary electrical pole).

Thank you to the thousands of audience members and here’s to
another 50 years of theatrical excellence!

Information provided by The LSUNO Workshop Theatre:
The Little Theatre That Could, A Thesis by Pamela Graham Tanner
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N A S I NATIONAL ASSOCIATION OF SCHOOLS OF THEATRE

The University of New Orleans Department of Film, Theatre, &
Communication Arts is proud to announce our re-accreditation
from the National Association of Schools of Theatre (NAST).

NAST, founded in 1965, is an organization of schools, colleges,
universities and conservatories. There are approximately 150
accredited institutional members. It establishes national standards
for undergraduate and graduate degrees and other credentials.

UNO was first accredited by NAST in 2000. We continue to
be the only NAST accredited program in the New Orleans
metropolitan area.

The Kénnedy Center

THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS

CONGRATULATIONS

toour
2009 Kennedy Center American College Theatre Festival
Irene Ryan Acting Competition Winner JOYCE DEAL and
her partner JENNIE FREEMAN!!!
and to our

2009 Kennedy Center American College Theatre Festival

National Critic’s Institute Winner BRADLEY TROLL!!!
They recently returned from the 2009 National Kennedy

Center American College Theatre Festival.

After winning at the national festival, Bradley will travel

to the Eugene O’Neill Theatre Center this summer.
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Review: UNO’S MUCh Ado
About Nothing

There must be a reason that
miversities produce so many more
shakespearean  comedies  than
ristories or tragedies. Probably they
1ave found that student mouths can
work around the witticisms and
phrase turnings, but that it takes real
actors with many seasons of life
behind them to portray Shakespeare’s
profound heroes and villains.
Nevertheless, it is a little frustrating
to see wonderful staging and good
acting lavished on inconsequential
comedies jthat no expenditure of
i1naginatic£1 can render truly wise or
funny.

The presentation of Much Ado
About Nothing by the University of
New Orleans Theatre was as splendid
as that play ever gets; but one can’t
help wishing that next year the
department will choose any one of
the neglected Shakespeare histories.

Much Ado projects three plots,
running in parallel. The main
story——at least from the audience’s
point of view—tells how Beatrice
and Benedick, who habitually
exchange bitter witticisms and
sarcasin, are tricked into recognizing
their attraction to each other. Each
one is informed that the other is a
secret admirer, and so responds with
a complete change of behavior. The
secondary plot has Claudio and Hero
in love and planning their wedding.
But Don John, an illegitimate
brother of Claudio’s protector, wants
to foil any projects of his brother
or his brother’s protégé, Claudio;
he spreads false information about
Hero’s supposed unfaithfulness.
This evil plot is foiled by a third set
of characters, Dogberry, Verges and
the Watch, who, with delightful low
comedy and a drunken scene, manage
eventually to clear Hero’s reputation
and bring about the reconciliation of
the lovers.

Though Shakespeare adapted the
play from a 13th century story and
completed it about 1598, Director
Beau Bratcher has updated it to 1912,
a most felicitous intervention. The
play unfolds with a background of
terrific ragtime music, a serviceable
and clever scenic design by Kevin
Griffith, and enchanting turn-of-
the-century costumes by Leah R.
Scantlen,

The acting overall is excellent,
especially considering that women are
very ably portraying men in some of
the main comedic roles—Georgette
Verdin, Jessa Theriot, Rence
Rodriguez, and Rebecca Laborde,
together with Christopher Hornung,
give a rip-roaring denouement to
the play. Natalie Boyd (who is also
choreographer for the play, along
with Caroline Langlois) is a demure,
lovely Hero. Louis Saubat, III is
outstanding as her swain Claudio.

As for the gentlemen, Randy
Maggiore is convincing as Hero’s
father and Beatrice’s uncle. The play
is lucky indeed to have Patrick Payne
as Don Pedro. The scene in which he
suddenly changes mood and offers
himself to Beatrice is a marvel of
subtlety against his generally stout-
hearted, light-hearted style of humor.
The character who determines the
success of the entire first act is Don
John, the bad half-brother, in a droll
portrayal by the consistently notable
Blake Balu. Don John has few lines,
but he is always brooding in the
background. Balu maintains a fine
balance between malevolence and
slapstick. Like all the actors, he is
(for at least another month) a student,
but already a true professional.

James Yeargain is an amusing,
interesting Benedick. He has a
hard part, having to be slightly
ridiculous, always getting the worst
of his encounters with Beatrice,
but then having to be plausible as
a lover. Like Benedick, Yeargain is
“praiseworthy.”
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Chrissy Garrett deserves special
attention as Beatrice. Like all of the
UNO students, her diction is very
fine, her singing voice is enchanting,
and her whole characterization of the
peppery Beatrice is saucy without
being abrasive, sensitive without
being transparent. She charms the
audience from her first moments
on stage, and makes it abundantly
clear why Benedick at the drop of
a hat switches his attitude from
defensiveness to protectiveness.

The highest honors for the
production’s success belong to Beau
Bratcher, another graduate student
who directs as if he had spent a long
lifetime in the theater. Bratcher gives
the show contrasts, moments of
wild running around to break up the
tedious talk, movement that works
on the three-sided proscenium, and
most important, a’ buoyant spirit
that pervades the play. The several
different acting styles blend well; the
stage business is always appropriate
but never distracting; the directing
is just plain delightful. In a large
cast, there was not a single fledgling
actor who appeared weak or under-
rehearsed, thanks probably to
Bratcher and his coaches, Marshall
Carby and Jared Gore.

UNO has done admirable work
in turning out all these artists. The
university deserves more publicity
for its great shows.

The university’s next production
will be Stephen Adly Gurguis’ The
Last Days of Judas Iscariot, Sept. 11-
13 and 17-20. For information call
280-SHOW.
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Pre-Show
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Beatrice and Leonato duel before the Soldiers enter




Don Pedro accepts Leonato’s invitation to stay
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Claudio confesses his feelings for Hero to Benedick

Don Pedro promises to help Claudio win Hero
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Benedick gives Claudio a hard time for his feelings of love
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Don John, Borachio and Conrade hatch a plan

Leonato and Antonella discuss Hero’s marriage prospects
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Beatrice mocks marriage

The dance
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Beatrice and Benedick dance as Beatrice mocks Benedick
. Y
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Benedick desires to be anywhere but where Beatrice is

205



Beatrice discusses her birth
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A new plan
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The men trick Benedick
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The ladies trick Beatrice
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The men tease the newly shaved Benedick

Don John explains Hero’s lack of virtue
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Dogberry gives instructions
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Watch 1 & Watch 2 listen to Borachio and Conrade
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The chase
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The chase continues
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The ladies prepare Hero for her wedding
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Ursula and Hero prevent a fight

The father of the bride and the bride come down the aisle
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Hero has been accused

Hero defends herself
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Hero has “died”
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Leonato wishes his child were dead

Hero promises she is virtuous

219



Beatrice and Benedick confess their love for one another
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Beatrice makes a request of Benedick: Kill Claudio

The villains come clean
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Leonato drowns his sorrows
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Hero’s funeral
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The lovers reunite

Benedick and Beatrice’s love is exposed
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Shakespeare’s two happy couples

Curtain Call
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VITA

Beau Bratcher was born to Larry and Kathy Bratcher in Sherman, Texas on June 19,
1981. He received his primary and secondary educations from Whitesboro ISD in Whitesboro,
TX. He graduated with honors from Whitesboro High School in May of 1999. He next attended
Grayson College where his education in theatre began. He received his Associate of Science
degree in December of 2001 from Grayson College. Next he graduated Summa Cum Laude
from Texas Woman’s University in May of 2004. Following receipt of his BA in Drama from
Texas Woman’s University, Beau spent a year at Southwestern Oklahoma State University
where he graduated Magna Cum Laude with an additional BA in Communication Arts in May of
2005. Beau entered graduate school at the University of Texas at El Paso in August of 2005 and
received his MA in Theatre with a focus in Directing in May of 2007. Upon completion of his
MA, Beau began working toward his MFA in Theatre Performance and Directing at the

University of New Orleans. Beau will graduate from the University of New Orleans in May 2010.
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